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PREFACE. 

TH  E   poems   which  compofe    the  prefent 
volume  were  publiihed  almoft  thirty  years 
before  the  appearance  of  the  paradis£  lost.  Du« 
ring  that  interval,  they  were  fo  totally  difregarded, 
at  leaft  by  the  general  reader,  as  fcarcely  to  have 
conferred  on  their  author  the  reputation  of  a  Writer 
of  verfes ;  much  lefs  the  diflindlion  and  charader 
>of   a  true  poet.     After  the  publication  of  the 
j^  PARADISE  LOST,  whofe  acknowledged  merit  and 
Kincreaiing  celebrity  might  have  naturally  contri- 
^buted  to  call  other  pieces  of  the  fame  author,  and 
<h  of  a  kindred  excellence,  into  a  more  confpieuous 
^  point  of  view,  they  long  continued  to  remain  in 
^  their  original  flate  of  negle<3  and  obfcurity.     At 
the  infancy  of  their  circulation,  and  for  fome  years 
afterwards,  they  were  overwhelmed  in  the  com«* 
motions  of  fadlion,  the  conflidt  of  religious  diipu- 
tatioDy  and  the  profefiional  ignorance  of  fanaticiiin. 
In  fucceeding  years,  when  tumults  and  ufurpations 
\  were  at  an  end,  and  leifure  and  literature  returned^ 
the  times  were  ftill  unpropitious,  and  the  public 
tafte  was  unprepared  for  their  reception.    It  w:as 
late  in  the  prefent  century,  before  they  attained 
their  juft  meafure  of  efteem  and  popularity.    Wit 
and  rhyme,  fentiment  and  fatire,  poli(hed  numbers^ 
fparkling  qouplets,  and  pointed  periods,  having  fa 
long  kept  undidufbed  pofTefTion  in  our  poetry, 
would  not  eaiily  give  way  to  fidtion  and  fancy,  to 
pi^ur^fque  defcription,  and  romantic  imagery* 

a  2  Whgi 
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When  fir  Henry  Woottop,  in  1637,  ^*^  received 
from  Milton  the  compliment  of  a  prefent  of  coMus, 
at  firft  feparately  printed  by  the  care  of  Henry 
Lawes,  he  returned  a  panegyric  on  the  perform- 
ance, in  which  real  approbation  undoubtedly  con- 
curred with  the  partiality  of  private  friendship, 
and  a  grateful  fenfe  of  this  kind  teftimony  of 
Milton*s  regard.  But  Wootton,  a  fcholar  and  a 
poet,  did  not  perceive  the  genuine  graces  of  this 
exouifite  mafque,  which  yet  he  profefles  to  have 
viewed  with  Jingular  delight.  His  conceptions  did 
not  reach  to  the  higher  poetry  of  com  us.  He  was 
rather  ftruck  with  the  paftoral  mellifluence  of  its 
lyric  meafures,  which  he  ftyles  a  certain  Doric 
delicacy  in  the  Jongs  and  odes,  than  with  its  graver 
and  more  majcftic  tones,  with  the  folemnity  and 
variety  of  its  peculiar  vein  of  original  invention. 
Thisdrama  was  not  to  be  generally  charafterifcd  by 
its  fongs  and  odes :  nor  do  I  know  that  foftnefs  and 
fwectnefs,  although  they  want  neither,  are  parti- 
cularly charadteriftical  of  thofe  paflages,  which  are 
moft  commonly  rough  with  ftrong  and  crouded 
images,  and  rich  in  perfonification.  However,  the 
Song  to  Echo,  and  the  initial  ftrains  of  Comus's 
invocation,  are  much  in  the  flyle  which  Wootton 
defcribes. 

The  firft  edition  of  thefe  poems,  comprehend-^ 
ing  C0MU3  already  printed,  and  lycidas,  of 
which  there  was  alfo  a  previous  impreffion,  is 
dated  in  1645,    But  I  do  not  recoiled,  that  for 
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feventy  years  afterwards,  they  arc  once  mentioned 
in  the  whole  fucccflion  of  Engh*fh  literature.  Per- 
haps the  only  inftance  on  record,  in  that  period  of 
time,  of  ^  their  havlAg  rec^ved  any,  even  a  flight, 
mark  of  attention  or  notice,  is  to  be  found  in 
archbifliop  Sancroft's  papers  at  Oxford.  In  thefe 
papers  is  contained  a  very  coniiderable  colledion  of 
poetry^  but  chiefly  religious,  cxadly  and  elegantly 
tranTcribed  with  his  own  hand,  while  he  was  a 
fellow  of  Emanuel  college,  and  about  the  year 
1648,  from  Crafhaw,  Cowley,  Herbert,  Alabafter, 
Wootton,  and  other  poets  then  in  fafliion.  And 
among  thefe  extracts  is  Milton's  ode  on  the  na^ 
TiviTY,  faid  by  Bancroft  to  be  fcledled  from 
••  the  firft  page  of  John  Milton's  poems."  Alfo 
oup  author's  vcrfion  of  the  fifty-thiixi  Pfalm,  noted 
by  the  tranicriber,  I  fuppofe  as  an  example  of  un- 
common exertion  of  genius,  to  have  been  doiie  in 
the  fifteenth  year  of  the  tranflator's  age\  San- 
croft,  even  to  his  maturer  years,  retained  his  ftrong 
early  predilection  to  polite  literature,  which  he 
ftill  continued  to  cultivate  5  and  from  thefe  arid 
other  remains  of  his  ftudies  in  that  purfuit,  now 
prefervcd  in  the  Bodleian  library,  it  appears,  that 
he  was  a  diligent  reader  of  the  poetry  of  his  times, 
both  in  Englifh  and  Latin.  In  an  old  Mifcellany, 
quaintly  called  naps  on  parnassus,  and  printed 
in  1658,  there  is  a  recital  of  the  moil  excellent 
Englifh  poets;  who,  according  to  this  author's 
enumeration,  are  Chaucer,  Lydgate,  Hardyng, 
•  MSS.  Coll.  Takh.  Nwm,  465.   See  f.  34.  60. 
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Spenfcr,   Drayton,   Shakcfpeare,  Jonfon,   Donoct 
Beai^mont   and   Fletcher,    Sandys,    Cowley,    and 
Clieveland,  with  fome  others  then  living  and  per- 
haps jn  fafhion,  but  now  forgotten.    But  there  is 
not  a  fyllable  of  the  writer  of  l' allegro,  il 
PENSERoso,  and  comus  '.   Nor  is  there  the  quan- 
tity of  an  hemiftich  quoted  from  any  of  thefe 
poems,  in  the  Colledtions  of  thofe  who  have  di- 
gefted  the  Beauties  or  Phrafes  of  the  Englifh  Poets 
from  1655  to  1738,  inclufively.  The  firft  of  thefe, 
is  the  Englifh  I'reafury  of  Wit  and  Language^  by 
John  Cotgrave,   1655.     The  fecond,  xh^  Englijh 
Parnajfus,  or  an  Help  to  Englijh  Poejy^  by  Jofhua 
Poole  of  Clare-Hall,  16 yf^.     And  not  to  omit 
the  intermediate  labours  of  Bysfhe  and  Gildon,  the 
latter  of  whom  promifes  *'  to  give  the  reader  the 
**  great  images  that  are  to  be  found  in  our  poets 
*^  who  are  truly  greats  as  well  as  their  topics  and 
**  moral  refledlions,"  the  laft,  and  by  far  the  mod: 
copious  and  judicious  compilation  of  the  kind  ex-* 
tant,  is  the  British  musi^  in  three  volumes,  by 
Thomas  Hay  ward,  with  ^  good  Preface  by  Oldys, 
publifhed  in  1738.  Yet  this  author  profcflcs  chiefly 
to  confidcr,  "  negleSied  and  expiring  merit,  and  to 
"  revive  and  preferve  the  excellencies  which  time 
**  and  oblivion  were  upon  the  point  of  cancelling, 
"  rather  than  to  repeat  what  others  had  extracted 
''  before  ^" 

»  Lond.  121110.  Sec  Signat.  B.4.  ^  Reprinted,  1677.  8vo. 

*  PuBP.  p.  XX.  We  are  furprifcd  to  find  Dennis,  in  his  Lbtters^ 
piiblifhed  1721,  quoting  a  few  verfes  from  Milton's  Latin  Poems,  re- 
lating to  his  Travels.  See  Pr7S.  79.  But  Dennis  had  them  from 
Tgland's  Life  of  Milton. 
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Patrick  Hume,  a  Scotchman,  in  1,695,  pub- 
liihed  a  large  and  very  learned  commentary  on  the 
PARADISE  LOST,  to  which  fome  of  his  fuccef-- 
fors  in  the  fame  province,  apprehending  no  dan*- 
ger  of  detedion  from  a  work  rarely  infpcdted,  and 
too  pedantic  and  cumberfome  to  attradt  many  rea* 
ders,  have  been  often  amply  indebted,  without  even 
the  mod  diftant  hint  of  acknowledgment.  But 
Hume,  in  comparing  Milton  with  himfelf,  per- 
haps confcious  of  his  importance  as  a  commenta- 
tor on  the  fublimities  of  the  epic  mufe,  not  once 
condefcends  to  draw  a  fingle  illuflration  from  this 
volume  of  his  author.  In  1732,  Bentley,  mifla- 
king  his  objedt,  and  to  the  difgrace  of  his  critical 
abilities,  gave  a  new  and  fplendid  edition  of  the 
PARADISE  LOST.  The  principal  defign  of  the 
Notes  is  to  prove,  that  the  poet's  native  text  was 
vitiated  by  an  infinite  variety  of  licentious  inter- 
polations and  fad:itious  readings,  which,  as  he  pre- 
tends, proceeded  from  the  artifice,  the  ignorance, 
or  the  mifapprehenfion,  of  an  amanuenfis,  to  whom 
Milton,  being  blind,  had  been  compelled  to  die* 
tate  his  verfes.  To  afcertain  his  criticifras  in  de- 
tecting or  reforming  thefe  imaginary  forgeries,  he 
often  appeals  to  words  and  phrafes  in  the  fame 
poem.  But  he  never  attempts  to  confirm  his  con- 
jedtures  from  the  fmaller  poems,  written  before 
the  poet  was  blind :  and  from  which,  in  the  pro- 
fecution  of  the  fame  arbitrary  mode  of  emenda- 
tion, his  analogies  in  many  inflances  might  have 
confequently  derived  a  much  flronger  degree  of 
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authority  and  credibility.  The  truth  is^  Bcntley 
was  here  a  flranger.  I  muft  however  except^  that  he 
ooce  quotes  a  line  from  the  beginning  of  com0s\ 

.  The  firft  printed  encomium  which  this  Tolume 
of  Milton  feems  to  have  received^  was  from  the 
pen  of  Addifon.  In  a  spectator,  written  171 19 
he  mentions  Milton's  Laughter  in  the  opening  of 
i>' ALJi^BGJto  as  a. very  poetical  figure  :  and  adds. 
Citing  the  lines  at  large,  that  £uphrofyne*s  groupe 
of  Mirth  is  finely  defcribed  \  But  this  fpecimea 
and  recommendation,  although  from  fo  favourite  a 
writer,  and  fo  elegant  a  critic,  was  probably  pre-< 
mature,  and  I  fufpe<^  contributed  but  little  to 
make  the  poem  much  better  known.  In  the  mean 
time  I  will  venture  to  pronounce,  that  although 
the  citation  immediately  refulted  from  the  fubj^ 
of  Addifon's  paper,  he  thought  it  the  fineft  groupe 
or  defcription  either  in  this  piece  or  its  companion 
the  PENSBRoso.  Had  Addifon  ever  entered  into 
the  true  fpirit  and  genius  of  both  poems,  he  cer* 
tainly  did  not  want  opportunities  of  bringing  them 
forward,  by  exhibiting  paiTages  of  a  more  poetical 
charad:er.  But  fuch  pafiages  would  not  have  coin-^ 
cided  with  Addifon's  fubordinate  ideas  of  poetry. 

My  brother  remembers  to  have  heard  my  father 
fay,  that  when  he  once,  at  Magdalene  college  Ox<» 
ford,  mentioned  this  volume  to  Mr.  Digby,  the 
intimate  friend  of   Pope,   Mr*  Digby  exprefied 

^  Parad.  L.  B.  i.  i6.  ^  NvM.  249* 
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much  furprife  that  he  had  never  heard  Pope  fpeak 
of  them,  went  home  and  immediately  gave  them 
an  attentive  reading,  and  aiked  Pope  if  he  knew 
any  thing  of  this  hidden  treafure.  Pope  availed 
himfelf  of  the  queflion  :  and  accordingly,  we  find 
him  foon  afterwards  fprinkling  his  eloisa  to 
ABEL  ARD  with  epithets  and  phrafes  of  a  new  form 
and  found,  pilfered  from  com  us  and  the  pense- 
Roso.  It  is  a  phenomenon  in  the  hiftory  of  Eng« 
lifli  poetry,  that  Pope,  a  poet  not  of  Milton's  pe- 
digree, (hould  be  their  firfl  copier.  He  was  how- 
ever confcjous,  that  he  might  borrow  from  a  book 
then  fcarcely  remembered,  without  the  hazard  of 
a  difcovery,  or  the  imputation  of  plagianTm.  Yet 
the  theft  was  fo  flight,  as  hardly  to  defcrve  the 
name :  and  it  muft  be  allowed,  that  the  experi- 
ment was  happily  and  judiciouily  applied,  in  deli- 
neating the  fombrous  fcenes  of  the  peniiVe  Eloifa's 
convent,  the  folitary  Paraclete. 

At  length,  we  perceive  thefe  poems  emerging 
in  the  criticifm  of  the  times.  In  1733,  doftor 
Pearce  publifhed  his  Review  of  the  Hex  t  ^'para- 
dise LOST,  where  they  frequently  furnifh  colla- 
teral evidences  in  favour  of  the  eftablifhed  ftate  of 
that  text,  and  in  refutation  of  Bently's  chimerical 
corrections.  In  the  following  year,  the  joint  labour 
of  the  two  Richardfons  produced  'Explanatory  Notes  . 
on  the  PARADISE  lost,  where  they  repeatedly 
lend  their  afliflance,  and  are  treated  in  fuch  a  ftyle 
of  criticifm,   as  (hews  that  their  beauties  were 
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truly  felt.  Soon  afterwards,  fuch  refpe<ftable  names 
as  Jortin,  Warburton,  and  Hurd,  confpired  in  ex- 
amining their  excellencies,  in'adjufting  their  claims 
to  praife,  and  extending  their  reputation.  They 
were  yet  further  recommended  to  the  public 
regard.  In  1738,  comus  was  prefented  on  thcftage 
at  Drury-Lane,  with  mufical  accompaniments, 
and  the  application  of  additional  fongs,  feledted 
and  adapted  from  l' allegro,  and  othfcr  pieces 
of  this  volume :  and  although  not  calculated  to 
ihine  in  theatric  exhibition  for  thofe  very  reaibns 
which  conflitute  its  cfTential  and  fpecific  merit, 
from  this  introduction  to  notice  it  grew  popular  as 
a  poem.  L'allegro  and  il  penseroso  were 
iet  to  mufic  by  Handel ;  and  his  exprefHve  harmo- 
nies here  received  the  honour  which  they  have  fo 
feldom  found,  but  which  they  fo  juftly  deferve, 
of  being  married  to  immortal  verfe.  Not  long  af- 
terwards, LYCiDAS  was  imitated  by  Mr.  Mafon. 
In  the  mean  time,  the  paradise  lost  was  ac- 
quiring more  numerous  readers :  the  manly  melo- 
dies of  blank-verfc,  which  after  its  revival  by 
Philips  had  been  long  negle<fted,  caught  the  pub- 
lic car :  and  the  whole  of  Milton's  poetical  works, 
aflbciating  their  refpedtive  powers  as  in  one  com- 
mon intereft,  jointly  and  reciprocally  cooperated 
in  difFuiing  and  forming  juft  ideas  of  a  more  per- 
fect fpecies  of  poetry.  A  vifible  revolution  fuc- 
cceded  in  the  general  caft  dnd  character  of  the  na- 
tional compoiition.  Our  verfification  contraded  a 
new  colouring,  anew  ftru(fture  and  phrafeologys 
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and  the  fcbool  of  MiltOB  rofe  in  emulation  of  th^ 
fchool  of  Pope. 

^Q  editor  of  Milton's  juvenile  poems  cannot 
but  Qxprefs  his  concern,  in  which  however  he  piay 
have  been  anticipated  by  his  reader,  that  their 
number  is  fo  inconfiderable.  With  Milton's  mellovf 
hangings 9  delicious  as  they  are,  we  reafonably 
reft  contented  ;  but  we  are  juilified  in  regretting 
that  he  has  left  fo  few  of  his  early  bloflbms,  not 
only  bec^ufe  they  are  fo  exquifit^ly  fweet,  but 
becaufe  fo  many  more  might  have  naturally  beea 
expeded*  And  this  regret  is  yet  aggravated»  whea 
we  confider  the  caufe  which  prevented  the  product 
tion  of  more,  and  intercepted  the  progrefs  of  fb 
proqoiiing  a  fpring  :  when  we  recoiled,  that  the 
vigorous  portion  of  his  life,  that  thofe  yeara  in 
which  imagination  is  on  the  wing^  were  unwor-r 
thily  ^q4  upprofitably  wailed  on  temporary  topics* 
on  elaborate  but  periihable  diflertatioos  in  defence 
of  ipDoyation  ^nd  anarchy.  To  this  employoient 
he  facrificed  his  eyes,  his;  health,  his  repofe,  his 
native  propenfitles,  his  elegant  iludies.  Smit  with 
the  deplorable  polemics  of  puritanifm,  he  fud- 
denly  ceafed  to  gaze  on  fucbjigbts  as  ymtbful  poets 
dream.  The  numerous  and  noble  plans  of  tragedy 
which  he  had  deliberately  formed  with  the  dif- 
cernm^qt  and  feledtion  of  a  great  poetical  mind* 
were  {it  ooice  interrupted  and  abandoned  %  and  have 
now  left  to  a  djfappointed  pofterity  only  a  few 
naked  outlioe^y  and  confufed  iketches«   Inilead  of 

b  2  embellifhing 
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embelliihing  original  talcs  of  chivalry,  of  cloathing 
the  fabulous  atchievements  of  the  early  Britifli 
kings  and  champions  in  the  gorgeous  trappings  of  , 
epic  attire,  he  wrote  smectymnuus  and  tetra- 
CHORDON,  apologies  for  fanatical  preachers  and 
the  dodlrine  of  divorce.    In  his  travels,  hi  had 
intended  to  vifit  Sicily  and  Athens,  countries  con- 
nedled  with  his  finer  feelings,  interwoven  with  his 
poetical  ideas,  and  impreiTed  upon  his  imagination 
by  his  habits  of  reading,  and  by  long  and  intimate 
converfe  with  the  Grecian  literature.    But  fo  pre- 
valent were  his  patriotic  attachments,  that  hearing 
in  Italy  of  the  commencement  of  the  national 
quarrel,  inftead  of  proceeding  forward  to  feaft  his 
fancy  with  the  contemplation  of  fcenes  familiar  to 
Theocritus  and  Homer,  the  pines  of  Etna  and  the 
paftures  of  Peneus,  he  abruptly  changed  his  courfe, 
and  haftily  returned  home  to  plead  the  caufe  of 
ideal  liberty.    Yet  in  this  chaos  of  controverfy, 
amidft  endlefs  difputes  concerning  religious  and 
political  reformation,  independency,  prelacy,  ty thes, 
toleration,   and  tyranny,   he  fometimes  feems  to 
have  heaved  a  figh  for  the  peaceable  enjoyments  of 
lettered  folitude,  for  his  congenial  purfuits,  and 
the  more  mild  and  ingenuous  exercifes  of  the  mufe. 
In  one  of  his  profe-tradts  he  fays,  **  I  may  one  day 
'*  hope  to  have  ye  again  in  a  ftill  time,  when  there 
f  fhall  be  no  Chiding.    Not  in  thefe  Noifes '." 
And  in  another,   having  mentioned  fome  of  his 
fchemes  for  epic  poetry  and  tragedy,  *^  of  higheft 
*  Apol.  Smecttmn.   See  Prose-^prki,  vo|.  i.  p.  103. 

ff  hope 
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"  hope  and  hardcft  attempting"  he  adds,  "  With 
"  what  fmall  willingoefs  I  endure  to  interrupt  the 
"  purfuit  of  no  lefs  hopes  than  thefe,  and  leave  a 
''calm  and  pleafmg  folitarineffe,  fed  with  chear- 
**  full  and  confident  thoughts,  to  imbark  in  a 
^'  troubled  fea  of  noifes  and  hoarfe  difputes,  from 
''  beholding  the  bright  countenance  of  truth  in 
''  the  quiet  and  ftill  air  of  delightfuU  ftudies, 
"  ficc '/'  He  ftill,  however,  obftinately  perfifted 
in  what  he  thought  his  duty.  But  furely  theft 
/peculations  (hould  have  been  configned  to  the 
enthufiafts  of  the  age,  to  fuch  reftlefs  and  wayward 
fpirits  as  Prynne,  Hugh  Peters,  Goodwyn,  and 
Baxter.  Minds  lefs  refined,  and  faculties  lefs  ele- 
gantly cultivated,  would  have  been  better  em- 
ployed in  this  tafk. 

Coarfe  complexions. 

And  cheeks  of  forry  grain,  will  ferve  to  ply 
The  fampler,  and  to  teafe  the  hufwife*s  wool : 
What  need  a  vermeil- tindur'd  lip  for  that, 
liOve--darting  eyes,  and  trefifes  like  the  morn  ^  ? 

For  obvious  reafons,  the  Latin  poems  of  this 
volume  can  never  acquire  the  popularity  of  the 
Engliih.  But  as  it  is  my  wifh  that  they  may  be  better 
known  than  before,  and  as  they  are  in  this  edition, 
partly  on  that  account,  and  for  the  fii^  time,  ac- 
companied with  a  fcries  of  Notes  of  proportionably 
equal  extent  with  thofe  attached  to  the  Englifh 

*  Ch.  Governm.  B.  ii.  ut  fupr.  voJ.i.  p.6|. 
>  CoM0s,  r.  75P. 

text. 


N 


5tiv  PREFACE, 

ttxU  I  have  thought  it  proper  to  introduce  thetn 
to  the  reader's  acquaintance  by  fome  general  re« 
piarks^  from  which  an  eflimate  of  their  charadler 
plight  be  preparatively  formed,  and  at  one  view. 

Our  author  is  faid  to  be  the  firfl  Englifhman^ 
who  after  the  reftoration  of  letters  wrot^  Latin 
verfes  with  claffic  elegance.  But  we  muil  at  leaft 
except  fome  of  the  hendecafylUbles  and  epigrams 
of  Lelandi^  one  of  our  firfl:  literary  reformers,  from 
this  hafty  determination. 

In  the  Elegies,  Ovid  was  profeflcdly  Milton's 
model  for  language  and  verfification.  They  are  not^ 
however^  a  perpetual  and  uniform  tiifue  of  Ovidian 
phrafeology.  With  Ovid  in  view,  he  has  aa 
original  manner  and  character  of  his  own,  which 
exhibit  a  remarkable  perfpicuity  of  contexture,  a 
native  facility  and  fluency.  Nor  does  his  obferva- 
tion  of  Roman  models  opprefs  or  deftroy  our  great 
poet*s  inherent  powers  of  invention  and  fentim^nt. 
I  value  thefe  pieces  as  much  for  their  fancy  and 
geDioSy  as  for  their  ftyle  and  expreflion. 

That  Ovid  aitaong  the  Latin  poets  was  Miltonfs 
favourite,  appears  not  only  frooi  his  elegiac  but  his 
hexametric  poetry.  The  verfification  of  our  author's 
hexameters  has  yet  a  dififerent  ftrufture  from  that  of 
the  Metamorphofes  :  Milton's  is  more  clear,  intel- 
ligible, and  flowing;  lefs  defultory,  lefs  familiar, 
and  lefs  embarrafi[ed  with  a  frequent  recurrence  of 

periods. 
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periods.  Ovid  is  at  once  rapid  and  abrupt.  He 
wants  dignity :  he  has  too  much  converfation  in  his 
manner  of  telling  a  flory.  Prolixity  of  paragraph, 
and  length  of  fentence,  are  peculiar  to  Milton. 
This  is  feen,  not  only  in  fome  of  his  exordial  invo- 
cations in  the  paradise  lost,  and  in  many  of 
the  religious  addrefles  of  a  like  caft  in  the  profe- 
works,  but  in  his  long  verfe.  It  is  to  be  wifhed 
that  in  his  Latin  compolitions  of  all  forts,  he  had 
been  more  attentive  to  the  iimplicity  of  Lucretius, 
Virgil,  and  TibuUus. 

Dr.  Johnfon  prefers  the  Latin  poetry  of  May 
and  Cowley  to  that  of  Milton,  and  thinks  May 
to  be  the  firft  of  the  three.  May  is  certainly  a 
fonorous  dadtylift,  and  was  fufficiently  accomplifhed 
in  poetical  declamation  for  the  continuation  of 
Lucan's  pharsalia.  But  May  is  fcarcely  an  author 
in  point.  His  fkill  is  in  parody ;  and  he  was  con- 
fined to  the  peculiarities  of  an  archetype,  whicb^ 
it  may  be  prefuihed,  he  thought  excellent.  As  to 
Cowley  when  compared  with  Milton,  the  fame 
critic  obferves,  «*  Milton  is  generally  content  to 
•'  exprefs  the  thoughts  of  the  antients  in  their  lan- 
'*  guage :  Cowley,  without  much  lofs  of  purity  or 
*^  elegance,  accommodates  the  drdion  of  Rome  to 
•*  his  own  conceptions. — The  advantage  feems  to  lie 
•*  on  the  fide  of  Cowley."  But  what  are  thcfe  con- 
ceptions ?  Metaphyfical  conceits,  all  the  unnatural 
extravagancies  of  his  Bnglifh  poetry  ;  fuch  as  will 
not  bear  to  be  cloathed  in  the  Latin  language, 
much  lefs  are  capable  of  admitting  any  degree  of 

pure 
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pure  Latinity.    I  will  give  a  few  inftances,  6ut  of 
a  great  multitude^  from  the  davideis. 

Hie  fociatorum  facra  conflellatio  vatum, 
Quos  felix  virtus  evexit  ad  asthera,  nubes 
Luxuris  fupra^  tempeflatefque  labor um\ 

Again, 

Temporis  ingreditur  penetralia  celia  futuri, 
Implumefque  videt  nidis  cseleflibus  annos  \ 

And,  to  be  fliort,  we  have  the  Plufquam  vifus 
aquilinus  of  lovers,  Natio  verborum^  Exuit  vitam 
aeriam^  Menti  auditur  fympbonia  dulcis,  Natura 
arcbiva^  Omnes  Jymmetria  fenfus  cmgerit^  Condit 
aromatica  probibetque  putrefcere  laude.  Again,  where 
Aliquid  is  perfonified,  Monogramma  exordia  mundi^. 

It  may  be  fald,  that  Cowley  is  here  tranflating 
from  his  own  Englifh  Davideis.  But  I  wiU 
bring  examples  from  his  original  Latin  poems.  In 
praife  of  the  fpring. 

Et  refonet  toto  mufica  verna  libro ; 
Undique  laudis  odor  dulciflimue  halet,  &c  ^. 

And  in  the  fame  poem,  in  a  party  worthy  of  tho 
paftoral  pencil  of  Watteau. 

Hauferunt  avide  Chocoiatam  Flora  Vcnufque*. 

Of  the  Fraxinella. 

Tu  tres  metropoles  humani  corporis,  armis 
Propugnas,  uterum,  cor,  cerebrumque,  tuis^4 

*  See  CowIey*«  Poemata  Latina,  Lond*  i66S.  8vo.  p*  398* 
*  Ibid  p.  399.  *  Ibid.  p.  386,  397.  399.  400.  **  PLANTAni 

Lib-iii.  p.  137.  •  L.iv.  p.  254,  '  L.  iv,  p«  207, 

Ho 
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He  calls  the  Lychnis^  Cfihdelabrum  ingens.  Cupid 
is  Arhiter  forma  criticw.  Ovid  is  Antiquarius  in-- 
^ens.  An  ill  ftnell  is  ihunned  OlfaSius  tetricitate 
fui.    And  iii  the  faaie  page,  is  nugatoria  pejiis  \ 

But  all  his  faults  are  conrpicuoufly  and  collect 
lively  exemplified  in  thefe  (lanzas^  among  others, 
of  his  H3rmn  on  Light  ^. 

Pulchra  de  nigra  foboles  parente, 
Quam  Chaos  fertur  peperifTe  primam, 
Cujus  ob  formam  bene  rifit  olim 

Mafla  fevera ! 
Rifus  O  terras  facer  et  polorum. 
Aureus  vere  pluvius  Tonantis, 
Quaeque  de  cslo  fluis  inquieto 

Gloria  rivo !  — 
Te  bibens  arcus  Jovis  ebriofus 
Mille  formofos  revomit  colores, 
Pavo  cceleilis,  variamque  pafcit 

Lumine  caudam. 

And  afterwards,  of  the  waves  of  the  fea^  perpe« 
tually  in  motion. 

Lucidum  trudis  properanter  agmen  : 
Sed  refiftentum  *  fuper  ora  rerum 
•  Leniter  ftagnas,  liquidoque  inundas 
Cunda  colore : 
At  mare  immenfum  oceanufque  LucU 
Jugiter  cslo  fluit^mpyneo ; 
Hinc  inexhaufto  per  utrumque  mundum 
Funditur  ore. 

■  $ce  L.ir.  p.  aio.  L.  iii.  p.  186.  170,  L.ii.  p.  t2$.  ^  See 

y.  407,  (c;.  f  Standing  {till, 

c  Milton's 
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Milton's  Latin  poems  may  be  juftly  coniido^d  as 
legitimate  claflical  compofitions^  and  are  never  dif- 
graced  with  fuch  language  and  fuch  imagery.  Cow- 
ley's Latinity,  dilated  ty  an  irregufei*  alld  tinre- 
ftramed  imagination,  prefents  a  mode  of;  diction 
half  Latin  and  half  English.  It  is  not  fo.  much 
t)iat  Cowley  wanted  a  knowledge  of  the  Latin  ftyla, 
but  that  he  fuffered  that  knowledge  to  be  perverted 
and  corrupted  by  falfe  and  extravagant  thouglits. 
Milton  was  a  more  perfefl:  (cholar  than  Cowley, 
and  his  mind  was  more  deeply  tinftured  with  the 
excellencies  of  antient  literature.  He  was  a  niore 
juft  thinker,  and  therefore  a  more  juft  writer,  tii  a 
word,  he  had  more  tafte,  and  more  true  poetry,  and 
confequently  more  propriety.  If  a  fondnefs  for  the 
Italian  writers  has  fometimes  infe£ted  his  English 
poetry  with  falfe  ornaments,  his  Latin  verfes,  both 
in  didtion  and  fentiment,  at  lead  are  free  from  thofe 
depravations. 

SoExie  of  Milton's  Latin  poems  were  written  in 
his  firft  year  at  Cambridge,  when  he  was  only 
feventeen :  they  mufl:  be  allowed  to  be  very  CQrre<3: 
and  manly  performances  for  a  youth  of  that  age. 
And  considered  in  that  view,  they  difcover  an  lex- 
traordinary  copioufnefs  and  command  of  ancient 
fable  and  hiflory.  I  caonot  but .  add«  that  Gray 
refembles  Milton  in  many  infli^ecs..  Among  others, 
in  their  youth  they  were  both  ftrongly  attached  to 
the  cultivation  of  Latin  poetry* 

But 
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But  I  haiien  to  give  th£  reader  an  account  of  my 
deiig^  and  condui^  and  of  what  he  is  to  exped^ 
in  this  edition. 

My  volume  exhibits  thofe  poems  of  Milton,  of 
which  a  fecond  edition,  with  fome  flender  addi- 
tions, appeared  in  1673,  ^hile  the  author  was  yet 
living,  under  th$  title,  "  Poems  upon  feverat 
•'  occafions,  by  Mr.  John  Milton.  Both  £ngli(h 
*•  and  Latin,  Sec.  Compofed  at  feveral  times."  In 
this  cotledtion  our  author  did  not  include  his  pa- 
radise.regained  and  SAMSON  AGONISTES'i,  a« 
fome  later  editors  have,  perhaps  improperly,  done. 
Thofe  two  pieces,  forming  a  fingle  volume  ,by 
themfelves,  had  jufl  before  been  printed  together^ 
in  i6jt.  Milton  here  intended  only  an  edition  of 
his  Juvenile  Poems :  and  to  this  plan  the  prefen( 
edition  is  confined,  except  only  that  two  or  threp 
Latin  epigratQS,  and  a  few  petty  fragments  of  tranf- 
lation  ick&cd  from  the  profe  works,  are  admitted. 

•V 

The  chief  purpofe  of  the  Notes  iS;  to  explain  our 

author's  allufions,  to  illuflrate  or  to  vindfcate  his 
beauties,  to  point  out  his  imitations  both  of  others 
and  of  himfelf,  to  elucidate  hiii  obfolete  /didion, 
and  by  the  adduAion  and  juxtapofition  of  parallels 
univerfally  gleaned  both  from  his  poetry  and  profe, 
to  aicertain  his  favourite  words,  and  to  (hew  the 
peculiarities  of  his  phrafeology^  And  thus  fome  of 
the  Notes,  thofe  I  mean  which  relate  to  his  tmita- 
tions  of  himiBf,  and  to  bis  language,  hav^e  a  more 
general  efied,  4uid  are  applicable  to  all  Milton'^s 
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Among  the  Enjglifh  poets,  thofe  readers  who 
truft  to  the  late  commentators  will  be  led  to  be- 
lieve, that  our  author  imitated  Spenfer  and  Shake- 
fpcare  only.  But  his  ftyle,  expreffion,  and  more 
extenfive  combinations  of  di<3;ion,  together  with 
many  of  his  thoughts,  are  alfo  to  be  traced  in 
other  Englifh  poets,  who  were  either  his  contem- 
poraries or  predeceilbrs,  and  of  whom  many  are 
now  not  commonly  known.  Of  this  it  has  been 
-a  part  of  my  tafk  to  produce  proofs.  Nor  have 
his  imitations  froni  Spenfer  and  Shakefpeare  beei) 
hitherto  fufficiently  noted. 

When  Milton  wrote  thefe  poems,  m^ny  tradi-v 
tionary  fuperftitions,  not  yet  worn  out  in  the  po- 
pular belief,  adhered  to  the  poetry  of  the  times. 
Romances  and  fabulous  narratives  were  ftill  iq 
fafhion,  and  not  yet  driven  away  by  pqritans  and 
ufurpers.  To  ideas  of  this  fort,  and  they  correA 
ponded  with  the  complexion  of  his  genius,  allu* 
fions  often  appear  even  in  Milton's  elder*  poetry  : 
hut  it  was  natural  that  they  (hould  be  found  at 
leaft  as  largely  in  hi^  early  pieces ,  which  were 
profefledly  written  in  a  lighter  ftrain,  at  a  period 
when  they  more  univerfally  prevailed,  and  were 
more  likely  to  bip  caught  by  a  young  poet.  Much 
imagery  in  thefe  poems  is  founded  on  this  fburce 
of  fi^ion.  Hence  arpfe  obfcurities,  which  have 
been  overlooked  or  mifinterpreted  :  and  thus  the 
force  of^many  ftrikingly  poetical  parages  has  been 
V'eakeAcd  :qv  upperceivcd,  becaufc  thpir  origin  wa3 

unknown 
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unknown,  unexplored,  or  mifunderftood.  Coeval 
books,  which  might  clear  fuch  references,  weirc 
therefore  to  be  confulted ;  and  a  new  line  of  com- 
mentary was  to  be  purfued.  Comparatively,  the 
claiUcal  annotator  has  here  but  little  to  do/  Do^or 
Newton,  an  excellent  fcholar^  was  unacquainted 
with  the  treafures  of  the  Gothic  library.  From  His 
more  folid  and  rational  ftudies,  he  never  deviated  into 
this  idle  track  of  reading.  Milton,  at  leaft  in  thefe 
poems,  may  be  reckoned  an  old  Engllfh  poet;  and 
therefore  here  requires  that  illuftration,  without 
which  no  old  Englifh  poet  can  be  well  illuftrated. 

Hitherto  I  have  been  fpeaking  of  the  Notes  to 
the  Englifh  poems.  As  to  thofe  on  the  poem ata 
LATIN  A,  of  which  fomething  has  already  been 
incidentally  faid,  they  may  have  their  ufe  in  un- 
folding many  paflages  even  to  the  learned  reader. 
Thefe  pieces  contain  feveral  curious  circumftances 
of  Milton's  early  life,  fituations,  friendfhips,  and 
connexions  ;  which  are  often  fo  tranfiently  or  im- 
plicitly noticed,  as  to  need  examination  and  en- 
largement. It  alfb  feemed  ufeful  to  fliew,  which 
of  the  antient  Roman  poets  were  here  Milton's 
models,  and  how  far  and  in  what  inftances  they 
have  been  copied.  Here  a  new  fource  of  criticifm 
on  Milton,  and  which  difplays  him  in  a  new  light 
and  charader,  was  opened.  That' Englifh  notes  are 
joined  with  a  Latin  text,  may  be  cenfured  as  an 
inconfiftency,  or  as  an  arbitrary  departure  from  the 
cuftomary  practice.  But  I  know  not  any  fatisfac- 
%ory  rcafon,  why  books  in  a  learned  or  unfamiliar 
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language  fhould  be  always  explained  in  a  language  ^ 
equally  difficult* 

It  was  no  part  of  my  plan  to  add  to  my  own  the 
Notes  of  my  predeceffors.  Perhaps  it  has  happened, 
that  fome  of  my  remarks  have  been  anticipated  by 
do^or  Newton  and  others.  Such  coincidencies  ard 
accidental  and'^'ndefigned.  I  have  been  favoured 
with  a  few  Notes  by  Mr.  Bowie,  the  learned  and 
ingenious  publifher  of  Don  Quixote,  exfraifted 
from  his  interleaved  copy  of  Milton's  fecortd  edi- 
tion of  thefe  poems.  A  few  others  have  been  com- 
municated by  my  brother ;  and  I  am  convinced 
that  my  reader  will  concur  with  me  in  wifhing, 
that  his  indifpenfable  engagements  would  have 
permitted  him  to  communicate  many  more.  Thefe 
valuable  contributions  are  confiantly  marked  with 
the  names  of  their  refpedive  authors. 

Although  not  immediately  conneded  with  its 
contents,  it  was  my  intention  to  have  enriched  this 
publication  with  a  copy  of  Milton's  Will.  But  £ 
have  been  difappointed.  It  is  not  td  be  found  ia 
thje  Prerogative  Office,  where  it  had  been  long  aga 
ibught  in  vain  by  the  induilrious  Oldys,  and  the 
late  Mr.  Hollis.  But  here,  as  Milton  died  poflefTed 
only  of  a  fmall  fortune  in  Middlefex,  it  never  could 
have  been  properly  lodged.  If  any  where,  it.  was 
to  be  difcovered  among  the  records  of  the  bifhop- 
rick  of  London.  But  it  does  not  appear  in  the 
epifcopal  books«  nor  in  the  archiyes  of  the  chapter- 
houfe  of  faint  Paul's^  npr  in  any  regiflry  belong*^ 

jng 


PREFACE.  ixiil 

ing  to  the  diocefe.  •  For  this  iearch^  which  was 
▼ery  tedious  and  mtricate^  I  acknowledge  myfelf 
much  obliged  to  the  polite  attentioa  and  indefati-* 
gahle  pcrfcverance  of  Mr.  Jenner,  proftor  of  the 
Commons»  and  commiflary  of  faint  Paul's.  The 
inquiry  however,  if  Unfuccefsful,  has  afcertalned 
one  important  point,  which  is  that  no  fuch  curio* 
fity  at  prefent  exifts ;  and  it  may  therefore  prevent 
the  trouble  of  all  future  inquiries.  Our  author 
probably  left  a  WiM,  as  ho  is  faid  to  have  be- 
queathed fifteen  hundred  pounds  to  his  wife  and 
daughters,  having  fold  his  library.  But  in  fuch 
profcrfptive  abhorrence  was  Mihon  held,  a  man 
who  had  been  fo  eminently  obnoxious  to  the  in- 
terefts  of  the  church  and  the  regal  family  now 
newly  reftored  to  their  injured  rights,  that  when 
an  opportunity  was  offered,  whatever  might  fcrve 
m  any  kind  or  degree  to  perpetuate  his  name  or 
memory,  wodld  naturally  be  treated  with  con^ 
tempts  and  it  -is  therefore  probable,  however 
unjttftifiablc  and  uncharitable,  that  his  Will  was 
never  a^wed  the  privilege  of  adihittance  into  a 
public  ecclefiaftical  repofitory,  or,  if  admitted,  diat 
it  was  cafily  fuffcredto  be  fupprefled.  Comus  and 
the  PAitADiSE  LOST  could  not  on  this  occafion 
apolog^fe  for  -^he  defender  of  the  king's  murther. 
The  violence  of  pblittcal  prejudice,  exulting  in* 
the  recent  recovery  of  the  power  of  rctaliatioh, 
was  not  to  be  foftened  by  the  fafcinations  of 
fancy.  But  the  jealous  partifans  of  the  Reftora- 
tion  little  fufpcdled  that  an  age  would  arrive,  in 
which  their  old  antagonift  would  again  triumph : 

that 
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that  this  turbulent  republican*  whom  they  had  (o 
confidently  condemned  to  difgrace  and  oblivion, 
would  at  length  become  the  idol  of  univerfal 
veneration,  that  the  minuted  occurrences  of.Jbis 
life  would  be  colledted  with  a  fond  enthufiafm,  that 
his  monument  would  be  reared  amid  the  (brines  of 
monarchs,  and  that  his  works  would  be  ranked 
among  the  highefl  honours  of  his  country. 

I  muft  add  one  or  two  more  circumflances  rela« 
ting  to  my  revifal  of  this  volume,  which,  although 
fuperficial  and  extrinfic,  are  neceiTary  parts  of  pre- 
vious information.  I  have  found  it  expedient  to 
alter  or  enlarge  Milton's  own  titles,  which  feemed 
to  want  fulnefs  and  preciiion,  yet  prefejrving  their 
form  and  fdbftance.  Nor  have  I  fcrupuloufly  fol- 
lowed the  order  ufed  in  his  own  editions,  which 
yet  I  have  not  greatly  violated.  In  difturbing  the 
feries  of  the  pieces,  my  meaning  was,  not  to  fludy 
capricious  and  ufelefs  novelty,  but  to  accommodate 
the  reader,  and  to  introduce  uniformity,  by  a  more 
methodical  but  obvious  arrangement.  1  have  en- 
deavoured to  render  the  text  as  uncorrupt  and 
perfpicuous  as  pofiible,  not  only  by  examining  and 
comparing  the  authentic  copies  publifhed  under 
the  author's  immediate  infpedion,  but  by  regula«: 
ting  the  pundtuation,  of  which  Milton  appears  to 
have  been  habftually  carelefs. 
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'*  This  poem'firft  appeared  in  a  Cambridge  CoUedion  of  verTea  on 
the  Death  of  Mr.  Edward  King^  fellow  of  Chrift's  College,  piloted 
at  Cambridge  in  a  thin  quarto,  1638.  It  coniifb  of  three  Greek, 
nineteen  Latin,  and  thirteen  Englifh  poems.  The  three  Greek  are 
written  by  William  Ivefon,  John  Pots,  and  Henry  More;  the  gre^t 
Platonic  theologiil,  and  then  or  foon  afterwards  a  fellow  of  Chrift'a 
college.  The  nineteen  Latin  are  by  Anonymous,  N.  Feitoh,  R.  Ma- 
fon,  John  Pullcn,  Jofeph  Pcarfon,  R.Browne,  j.B.  Charles  Mafon, 
■  '  Coke,  Stephen  Anflie,  Jofeph  Hoper,  R.  C,  Thomas  Famaby, 
Mr.  King's  Schoolmafler,  but  not  the  celebrated  rhetoriciani  Henry 
Kipg,  Mr.  Edward  King's  brother,  John  Hay  ward  chancellor  and  cf f 
non  refidentiary  of  Lincoln,  M.  Hony  wood  who  has  two  copies,  Wil- 
liam  Breariey,  Chriftopher  Bainbrigg,  and  R.Widdringtoh.  T)ie  tjliirr 
teen  Englifh,  by  Henry  King  abovcmentionedj  J.  Beaumont,-  Anoay^ 
mous,  John  Cleveland  the  Poet,  William  More,  William  Hall,  Samfoft 
Siigga,  Ifaac  Olivier,  J.  H.  C.  E.  R.  Brown,  T.  Norton,  and  our 
anthor  John  Milton,  whofe  Monody,  entitled  Lyg  i  d  as,  and  fob* 
fcribed  with  his  initials  only,  ftands  laH  in  the  Colledion*  J,  H.'a 
copy  is  infcribed,  *'  To  the  dece^fed's  vertuous  Sifter,  the  Ladie  Mar* 
'*  garer  Loder.**  She  here  appears  to  have  lived  near  Saint  Chad't 
church  at  Litchfield,  and  to  have  excelled  in  painting.  Cleveland's 
copy  is  very  witty.  But  the  two  concluding  lines  are  hyperboles  of 
wit. 

-~—  Our  tearca  ihall  feem  the  Irifh  feas. 

We  floating  Hands,  living  Hebrides.  , 

The  contributors  were  not  all  of  Chrift's  College,  The  Greek 
and  Latin  pieces  have  thb  title,  which  indeed  ferves  for  the  title 
to  the  book,  "  Jufla  Edovardo  Kino  naufrago»  ab  Amicis 
"  xnoerentlbus,  amoris  et  f^taat  x*SA^'  ^^  ^^^^  caUulum  ponas^  uHqfti 
**  naufragium  eft.  Patron.  Arb.  C  a n  ta b r  1  c  i/e ,  Apud  Thomam 
''Buck  et  Rogerum  Daniel,  celeberrimne  Academix  typographos. 
"  1638."  The  Englifh  are  thus  Intitled,  *<  Obfequics  to  the  memorie 
**  of  Mr.  Edward  King,  Anno  Dom.  1638.  Printed  by  Th.  Bpck 
••  and  R.  Daniel,  printers  to  the  Vniverfitie  of  Cambridge-  i6j8/» 
To  the  whole  is  prefixed  a  profe  infcriptive  panegyric  on  Mr,  ^ing, 
containing  fhort  notices  of  hi^  life,  family,  chara^er,  and  deplorable 
C4Uftrophc«  This  J  fufj)c6t  to  have  been  cooippf^d  either  by  Milton 
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In  this  Monody  the  author  bewails  a  learned  friend^ 
unfortunately  drowned  in  his  paflage  fromChefter 
on  the  Irifh  feas,  1637.  And  by  occafion  fore- 
tels  the  ruin  of  our  corrupted  clergy,  then  in 
tlieif  highth. 

YET  once  itiore,  O  ye  Laurels,  and  once  more 
Yc  Myrtles  brown,  with  Ivy  never  fere. 


WtttntfMbtCf  who'perhtps  trcre  two  the  mod  able  maften  in  Lu 
thiity  wiiith  the  college  cOnld  now  ptiodace. 

l^ieck  es^iMiioed  thif  firft  edition  of  LycinjiJ,  which  he  borrowed 
of  Baker  the  antiquary,  rtry  ruperficially.  And  all  that  Milton^s  ItA 
editor,  the  learned  biAiop  of  Briftol,  knew  about  It,  is  apparendf 
takien  &om  Peck. 

Peck  is  of  opinion,  that  Milton's  poem  is  placed  laft  In  thit  Gun* 
iMidge  GollefHo'n^  on  account  of  his  fuppofed  quarrel  with*  Chrift's 
telle2;t.  A  more  pn>bab]e  and  obvious  reafon  may  be  afligued.  With* 
Dtot  enttHng  at  prdent  into  the  ftory  of  Milton's  difpute  with  hit 
collect,  I  mall  onlf  juft  obferte,  that  when  he  wrote  Lrc  i  DAr,  he 
had  quitted  the  uniTeHity  about  five  years,  and  that  he  now  refided 
with  his  father  and  modier  at  Hbrton  in  Buckinghamlhire  :  he  was 
therefore  folicited  by  his  friends  whom  he  had  left  behind  at  Christ 
college,  to  ailill  on  this  occafion,  and,  who  certainly  could  never  in- 
tend to  difgrace  what  they  had  aiked  as  a  fiVour.  In  a  collection  of 
this  fort,  the  lad  is  the  place  of  honour. 

V.  I.  Tet  pnff  m&rff  8ec,'}  The  beft  poets  imperceptibly  adopt  phrafes 
•nd  formularies  from  the  writings  ot  their  contemporaries  or  imme- 
diate predeceiTours.  An  Elegy  on  the  death  of  the  celebrated  Coun- 
ted of  Pembroke,  fir  Philip  Sydney's  filler,  begins  thus. 

Yet  once  againe,  my  Mu(e.  — 

See  SovcES  akd  Sonnbttbs  of  Vn certain  avctours,  added 
toSoitey^s  and  Wyat*s  Poems,  edit,  tottell,  fol.  85. 

Ir  is  a  remark  of  Peck,  which  has  been  filently  adopted  by  dodor 
NewtDB,  that  this  exordium.  Tit  mce  mortt  has  an  allufion  to  fome 
of  MiUod*!  fonner  poems  on  fimilar  occafions,  fuch  as.  On  the  Dt  atm 
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I  come  to  pluck  your  berries  hdiPA  an4  ccu^^^, 
And  with  forc'd  fingers  rude 


OF    A    FAIR   InFAVT,  EpITAPH  ON    THE    MaRC  H.I  ON  B  5  S   Of  WlJLr 

c  u  BSTB  R>  Sec.  Bat  why  Ihould  it  have  a  reRri6Hve  referccDce,  wlijr 
R  xttiofpt€t  to  hit  elegiac  pieces  in  particular  ?  It  has  a  reference  |o 
his  poetical  compofitions  in  general,  or  rather  to  his  laft  poem  which 
WM  CoMUs.  He  would  fay,  **  1  am  again,  in  the  mid  ft  of  othtr 
^  ftudiesy  unexpedledly  and  unwillingly  called  back  to  poetry,  again 
"  compelled  to  write  verfes,  in  confequ^nce  of  the  recent  diiaftrova 
**  lofs  of  my  Ihipwrecked  friend,  &c.**  Neither  are  the  plants  here 
mentioned,  as  fome  have  fufpcdcd,  appropriated  to  elegy.  They  are 
fymbolical  of  general  poetry.  Theocritus,  in  an  Epigram  which  Jb^ 
be  cited  in  the  next  note,  dedicates  Myrtles  to  Apollo.  DoQor  New* 
ton,  however,  has  fappofed,  that  Milton,  while  he  mentions  the  laurel 
in  the  character  of  a  poet  as  facred  to  Apollo,  adds  the  myrtle  the  tree 
of  Venus,  to  fliew  that  he  was  of  a  pnper  age  fir  love.  It  is  at  le»ft 
certain,  that  Milton,  whatever  hidden  meaning  he  might  have  in  enn* 
merating  the  Myrtle,  was  of  a  froper  age  fir  hve^  being  now  twenty* 
eight  years  old.  In  the  mean  time,  I  would  not  exclude  another  pro* 
bable  implication  :  by  plucking  the  berries  and  the  leaves  of  laoreU 
myrtle,  and  ivy,  he  might  intend  to  point  out  the  pafloral  or  rurrf 
torn  of  his  poem. 

2.  Ye  myrtles  bretoB.']  Brmm  and  Bhek  arc  claffical  epithets  for  thf 
Myrtle.  Theocritus,  Epigr.  i.  3. 

At  nigra  filta  babentes  myrti  tibi^  Pjtbie  Apeih. 

Orid,  Art.  Am  a  tor.  Lib.  iii.  690. 

Ros  maris  et  lauri  nigra<^e  myrtvs  olct* 

Horace  contrails  the  brown  myrtle  with  the  green  ivy,  Op.i.xxzy.Ijy. 

Laeta  quod  pubes  edera  virenti 
Gaudeat,  fu  l  l  a  magis  atqne  my rto. 

ibid.  -^Witb  ivy  never  fire."]  A  notion  has  prevailed,  that  thifl  pafto^ 
ffil  is  written  in  the  Doric  dialed,  by  which  in  Englifli  we  ere  to 
noderftaad  an  antiqeeted  ftyle.  DoAor  Newton  observes,  '*  The  rea- 
**  der  cannot  bnt  obferve,  that  there  are  more  entiqaated  and  oblb* 
^*  Ute  wprds  in  this  than  in  any  other  of  Milton's  poems.**  Of  the 
tiiree  or  fonr  words  in  L  y  c  i  d  a  s  which  even  we  now  call  oM^ete, 
ehnoft  ill  are  either  ufed  in  Milton's  other  po^pis,  or  were  fkmiliar  to 
n^n  ini4  writers  of  yerfein  the  year  1658,  Ifhe  word  fin  io  the 
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Shatter  your  leaves  before  the  mellowing  year.    -  jf 
Bitter  conftraint,  and  fad  occaiion  dear, 
Compels  me  to  difturb  your  fcafon  due  : 
For  Lycidas  is  dead,  dead  ere  his  prime. 
Young  Lycidas,  and  hath  not  left  his  peer  : 
Who  would  not  fing  for  Lycidas  ?  he  knew       lO 
Himfelf  to  fing,  and  build  the  lofty  rhime. 

text,  one  of  the  moft  uncommon  of  thcfc  words,  occurs  in  Pa&aDIM 
Lost,  B.  x.  1071. 

-^— With  matter  serb  foment. 

And  in  our  author's  Psalms,  ii.  27. 

If  once  his  wrath  take  fire  like  fuel  sere, 

5.  Sbatfer  your  Uaves  iefort  the  mellowing yar.^  So  in  Farad.  L 
B*  X.  1066. 

—  shattering  the  graceful  locks 
*  ; :  Of  thefc  fair  fpreading  trees.  — — 

1 1 .  — Tofing^  Mtti  build  the  lofty  rhyme,]  That  is,  "  the  lofty  vcrfc.'* 
This  is  unqueflionably  the  fenfe  of  the  word  rhyme,  in  Farad.  L 
B.L  16.  4 

Things  liifiattempted  yet  in  profe  or  rhyme. 

From  Ariofto,ORL.  Fur.  C.i.  ft.ii. 

Cofa  non  detta  in  pro/a  mai,  ne  in  rima. 

Where  Harrington  for  once  is  a  faithful  and  intelligent  tranflator. 
A  tale  in  profe  ne  verse  yet  fung  or  faid. 

I  cannot  however  admit  bifhop  Pearce's  reafoning,  who  fays,  **  MiU 
**  ton  appears  to  have  meant  a  different  thing  by  Rhime  here  fioa 
''Rime  in  his  Preface,  where  it  is  fix  times  mentioned,  and  alwaji 
**  fpelled  without  an  b :  whereas  in  all  the  Editions,  Rhimb  in  tUl 
*f  place  of  the  poem  was  fpelled  with  an  b.  Milton  probably  meant  t 
**  difference  in  the  thing,  by  making  fo  conftant  a  difference  in  tk 
**  fpelling;  and  intended  that  we  ihould  here  underftand  by  RhiIii 
•*  not  the  yingling  found  of  like  Ewdings^  hut  Verfe  in  gemraU*  Rivinr 
or  The  Text  of  Farad.  L.  Lohd.1733.  p.5.  At  leaft  in  this  paAfl 
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He  muil:not  fibte  upon  his.watry  bier 
Unwept,  and  welter  to  the  parching  wind, . 
Without  the  meed  of  fome  melodious  tear. 

Begin  then.  Sifters  of  the  facred  well,  15 

That  from  beneath  the  feat  of  Jove  doth  fprihg, 
Begin,  and  fomewhat  loudly  fweep  the  ftring. 

of  Ltcidas,  we  have  no  fach  nicety  of  fpelling,  bat  Rhyme  appears 
intheeditionsof  1638,  16459  and  1673.  Nor  are  the  biihop's  proofs  of 
the  true  meaning  of  the  word  at  all  to  the  point,  from  Spenfer's  Son- 
net to  Lord  fiuclhurft,  and  the  Fabrib  QiJEENB»i«  vi.i3.  He  rather 
might  have  alleged  the  following  inftance  from  Spenfer's  Octobbr« 

Thou  kenft  not,  Percy,  how  the  Rimb  fhould  rage, 
O,  if  my  temples  were  diftaind  with  wine. 
And  girt  in  girlonds  of  wilde  iuie  twine. 
How  fhould  I  reare  the  Mufe  on  (lately  ilage. 
And  teach  her  tread  aloft  in  bnflcin  £ne. 
With  queint  Bellona  in  her  equipage  ! 

That  is»  **  my  poetry  ihould  then  mount  to  the  higheft  elevations  of 
**  the  tragic  and  epic  mufe.''  But  Fletcher  more  literally,  In  an  Ode 
to  his  brother  Beaumont,  on  his  Imitations  of  Ovid.  ft.  ii. 

The  wanton  Ovid  wh^fe  enticing  rimes.  ^ 

It  is  wonderful  that  Bentley,  with  all  his  Grecian  prediledions,  and 
his  critical  knowledge  of  the  precife  original  meaning  of  FTeMOS, 
fhould  in  the  paifage  from  Paradise  Lost,  have  wiihed  to  fubftitute 
Song  for  Ruime.  Gray,  who  ftudied  and  copied  Milton  with  true  pe- 
netration and  tafte,  in  his  Music-ode,  j^fcs  Rhymb  in  Milton*8  fenfe. 

Meek  Newton's  fclf  bends  from  his  ftate  fublime. 
And  nods  his  hoary  head,  and  liftens  to  the  rhimb. 

12.  He  mufi  not  fiote  upon  bis  toatry  Iter.]  So  Jonfon,  in  Cynthia's 
Rbvblls,  adled  by  the  boys  of  queen  Elizabeth's  Chapel  1600.  A.i.  Sal. 

■     ■     Sing  fome  mourning  ilraine 
Over  his  watrie  hearsb. 

13.^  Unsoepi,  and  welter^  &c.]  Thus  in  our  author's  Epitaphiuai 
Damon  is,  a  Latin  poem  on  the  death  of  another  of  his  friends*  v.  28, 

Indbplorato  non  comminnere  fepnlchro. 

17.  Beginy  and  fimetohat  kudly  fweep  the  firing^  Tickell  reads  kuder^ 
IB  his  edition  of  1780,  againft  the  authority  of  the  early  editions,  which 

have 
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Hence  with  denial  vain^  and  coy  excufe  : 

So  may  fome  gentle  Mufe 

With  lucky  words  favour  my  deftin'd  urn^         lo 

And  as  he  pafTes  turn. 

And  bid  fair  peace  be  to  my  fable  ihroud. 

For  we  were  nurft  upon  the  felf-fame  hill. 

Fed  the  fame  flock  by  fountain,  ihade,  and  rill. 

Together  both,  ere  the  high  lawns  appeared  25 
Under  the  opening  eye-lids  of  the  morn, 

have  all  /$tfd/y.  He  was  perhaps  thinking  of  a  line  in  Dryden,  an  au- 
thor whom  he  feems  to  have  known  better  than  Milton. 

A  louder  yet  and  yet  i  louder  ftrain. 
Fenton  has  adopted  Tickell's  reading,  in  his  edition  of  1 72 j* 

18.  Hence  toitb  denial  vain,  and  coy  excufe.']  The  epithet  coy  is  at 
prefent  reftndned  to  Perfon.  Antiently,  it  was  more  generally  com* 
^ined*   Thus  a  fiiepherd  in  Drayton's  Paftorals, 

Shepherd,  thefe  things  are  all  too  coy  for  me, 

Whofe  youth  is  fpent  in  jollity  and  mirth. 

That  is/<This  fort  of  knowledge  is  too  bard^  too  difficult  for  me,  &c.^ 
Eclogues,  vii.  vol.  iv.  p.  1418.  edit.  Oldys,  8vo.  Lond.  1753. 

25.  Together  botb^  &c.]  Here  a  new  paragraph  begins  in  the  edi- 
•tion  of  1645,  and  in  all  that  followed.  But  in  the  edition  1638,  the 
whole  context  is  thus  pointed  and  arranged. 

For  we  were  nurft  upon  the  felf-fame  hill. 

Fed  the  fame  flock,  by  fountain,  fhade,  and  j-ill ; 

Together  both,  ere  the  high  lawns  appear'd,  &c. 

26.  Under  tbe  opening  eyelids  9/  the  morn.]  Perhaps  from  Tbom«s 
Middleton's  Game  at  Chesse,  an  old  forgotten  play,  publifhed 
about  the  end  of  the  reign  of  James  the  iirft,  1625* 

—  Like  a  pearl, 
Dropt  from  the  opening  eyelids  of  the  morh 
Upon  the  balhfut  roft.  r— - 

I  find  GLIMMERING,  iuftcad  of  OPENING,  in  the  firft  edition,  9638; 
And  in  the  Cambridge  manufcript  at  Trinity  college.  He  altered  the 
reading  in  the  fecond  44iu9D»  1645.   ^^^  ^f  ^^^  ym^i#tipiis  in  the 

edition 
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We  drove  ^eld^  and  both  together  heard 
What  tkne  the  gray^fly  windiB  her  fultry  hom^ 
Battening  our  flocks  with  the  fre(h  dews  of  nighty 

edition  of  1638,  have  hitherto  been  noticed.    Shakefpeare  has  the 
Morning's  Eye.  Rom.  Jul.  A.  ill.  S»  y. 

ni  fty  yon  grey  is  not  the  MoaNiNG*s  byk. 
Again»  A.  ix.  S.  iii. 

The  oABr-tTB0  mom  (faiilcs  on-the  frowning  night. 

27.  fFi  dfvt  afiiU.  — ]  That  is,  "  wc  drove  9ur  Jhiks  afield.''  I 
IMmtion  this,  that  GttyU  echo  of  the  paflage  in  the  Church -Yard 
Elegy t  yet  with  another  meaning,,  may  Hot  .miilead  many  cirelcfs  rca* 
dtx%. 

How  joyolis  did  they  dri^  the  t$tm  afield. 

From  the  regolarity  of  his  purfuits,  the  purity  of  his  pleafures,  his 
temperance,  and  general  fimplicity  of  life,  Milton  habitually  became 
ttt'  eirly  rifer.  Hence  he  gained  an  acquaintance  with  the  beauties 
of  the  morning,  which  he  fo  fitqaently  contemplated  with  delight, 
and  hu  therefore  fo  repeatedly  deicribed,  in  all  their  various  appear- 
ances :  and  this  is  a  fubjedl  which  he  delineates  with  the  lively  pencil  of 
a  lover.  In  the  Apolooy  for  SscBCTYMifiivs  he  declares,  *<Thore 
'*  morning,  haunts  are  where  they  ihould  be,  at  home  :  not  ileeping 
''or  concoding  the  furfeits  of  an  irregular  feaft,  but  up  and  itinin^ 
<'  in  winter  often  befdle  the  found  of  any  bell  awaltens  men  to  labour 
'*  or  devotion  ;  In'fnmmer,  as  oft  ais  the  biixl  that  firll  roufes,  or  not 
<*  much  taidyer,  to  read  good  authors,  ScqJ^  Prose- works,  edit. 
1738.  vol. i. 109.  InL^ALLEGRO,  one  of  the  firft  delights  of  hischear- 
ful  man,  is  to  hear  the  **  lark  begin  her  flight.**  His  Iwely  iand/cape 
of  Bden  always  wears  its  moft  attradlive  charms  at  fuo-rifing,  and 
feems  moft  delicious  to  oar  firft  parents  **  at  that  feafon  prime  for 
'*  fweeteft  fen.ti  and  airt^^  la  the  ptefent  inftance,  he  more  particu- 
larly alludes  to  the  ftated  early  hours  of  a  collegiate  life,  which  he 
4am,  MT  th  fi^'fmehUU  with  his  friend  Lycidas  at  Cambridge. 

29.  Battening  our  ft${ks  with  tbi  frtjb  dews  of  night. ^  To  batten 
is  both  neutral  and  adlve,  to  grm  or  to  make  ut.  The  neutral  is  moil 
common.     Shakefpeare,  Haml.  A.  iii.  S.  iv. 

Could  you  on  this  fair  mountain  leave  to  feed. 

And  BATTEN  on  this  moor  ?     >  > » 

Aad  Draytoni  EcL.iXb  vol.  iv.  ut  fupr.  p.  1431. 

Their  BATTENING  FLOCKS  on  grai&e  leas  to  hold. 

Milton  had  this  line  in  his  eye*    Bat  full,  that  is  plmtifu!^  is  a 
fieqacDt  epithet  in  Drayton,  efpecially  in  his  Polyolbion. 

Oft 


^ 
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Oft  till  the  ftar  that  rofe,  at  evening,  bright^     30 
Toward  hcav'n's  defcent  had  flop'd  his  weft'nng 

wheel. 
Mean  while  the  rural  ditties  were  not  mute,     . 
Tempered  to  th'  oaten  flute ; 
Rough  Satyrs  danc'd,  and  Fauns  with  cloven  heel 
From  the  glad  found  would  not  be  abfent  long ; 
And  old  Damaetas  lov'd  to  hear  our  fong.  36 

But  O  the  heavy  change,  now  thou  art  gone^ 
Now  thou  art  gone,  and  never  muft  return ! 

30.  Oft  till  the  flar  that  rofe^  at  evmng^  Mght."]  Thu«  the  edition 
1645.    Id  the  edition  of  1638,  and  Cambridge  mannfcripty 

Oft  till  the  evn-ftiure  bright. 

And  in  the  next  line,  bvrnisrt  was  alteredto  w&stirihg. 

51.  ^^Had  Jlo^d  bis  wi/TringwheeL]  Befide  to  wester  in  Chauceg 
<|f  the  run>  wc  nave  to  west  in  Spcnfer,  P.  Q^  v.  Introd.  8. 

And  twice  hath  rifen  where  he  now  doth  wist. 
And  WESTEo  twice  where  he  ought  rife  aright* 

32.  '         Tb4  rural  ditties  were  not  mute, 

Tenfper^d  to  tb' oaten  fute.]     So  Phineas  Fletcher,   a  popular 
author  in  Milton's  days,  Pukpl.  Isl.  C.  ix.  ft.  iii. 

Tempbrimo  their  fweeteft  notes  unto  thy  lay. 

And  the  fame  writer,  in  Pobticall  Miscellanies,  Cambr.  i6j^« 
p.  S$-  4to- 

And  all  in  courfe  their  voice  attempering. 

And  Spenfcr,  in  June. 

—  Where  birds  of  every  kind 
To  th'  waters  fall  their  tunes  attemper  right. 

It  is  the  fame  phrafeology  in  Parad.  L.  B.  vii.  598.    Of  various  in<> 
ftraments  of  muiic. 

Temper'd  foft  tunings.*— «• 

Thee 
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Tiiec;,  Sliepberdy  thee  the  woods,  and  defert  caves 

With  Wild  thyme  and  the  gadding  vine  o'ergrown. 

And  all  their  echoes  mourn.  41 

The  wiUowSy  and  the  hazel  copfes  green. 

Shall  Qow  110  more  be  feen^ 

Fannipg  their  joyous  leaves  to  thy  foft  lays. 

As  killing  as  the  canker  to  the  rofe,  45 

39»  na^Sh^betif,  tbu  tbi  wcfids,  ant!  deftrt  atves^  &c.]  It  is  thus  in 
the  firll  edition y  1638. 

Thee  ihcpherds.  thee  the  woods,  and  defert  caves»  &c. 

Tliat  i9»  **  thee  tht  jhtpbtrds^  thee  the  woods,  and  thee  the  caves» 
*<  lament.**  Without  the  addrefs  to  Lycidas. 

40.  Witb  toild  tbyme  ami  tbegtddii^  vine  i'ergrown.]  Doflor  Warbur- 
tonfuppofes^  that  the  vine  is  here  called  oadoing,  becaafe,  being 
married  to  the  elm,  like  other  wives  fhe  is  fond  of  gadoing  abroad, 
and  feeking  a  new  aflbciate.  I  have  met  with  a  peculiar  ufe  of  the 
word  GADDING,  which  alfo  fhews  its  antient  and  original  fpelling. 
From  the  Regifter  of  a  Chantry  at  Godderfton  in  Norfolk,  under  the 
year  1534.  "  Receyvid  at  the  Gadyno  with  Saynte  Marye  Songeac 
*' Crifnias.**  Blomf.  Norp.  iii.  404.  That  is,  <' At  going  about 
^  from  houfe  to  houfe  at  chrillmafs  with  a  Carol  of  the  Holy  Virgin, 
**  &cj**  It  feems  as  if  there  was  fuch  an  old  verb  as  gads,  a  frequen« 
utive  from  co.   Chaucer,  Rom.  R.  938. 

Thefe  bowis  two  held  Swete-Loking, 

That  ne  femid  like  no  gaoling. 

That  is,  *•  no  gadder,  idler,. &c."  And  in  the  Cor i*s  Ta  l  b  of  Ga«- 
melyn,  v.  203. 

Stondith. ftille  thou  gadiling. 
45.  Jj  kiiUug  as  tbe  (anker  to  tbe  rofe^  Shakeipeare  is  fond  of  this 
image,  who,  from  frequent  repetition,  feems  to  have  fuggefled  it  to 
Milton.   SoNN.  Izjc. 

For  CANKER  vice  the  sweetest  buds  doth  love. 
Again,  ibid.  zzzv. 

And  loathfom  canker  lives  in  sweetest  Bt;D. 
Again,  ibid«  tcv. 

Whkhp  liLe  a  canker  in  thv  fragrant  rosBj 

Doth  Ipot^he  beauty  of  thy  bud^ng  name. 

fi  A^d 


\ 
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Or  taint-worm  to  the  weanling  herds  that  graze^ 
Or  froft  to  flow'rs,  that  their  gay  wardrobe  wear. 
When  firft  the  white-thorn  blows ; 
Suchy  LycidaSy  thy  lofs  to  (hepherds  ear. 
Where  were  ye,  Nymphs,  when  the  remorfelefs  deep- 
Clos'd  o'er  the  head  of  your  lov'd  Lycidas  ?       51 
For  neither  were  ye  playing  on  the  fleep, 

And  of  a  rofe  again,  which  had  felonioufly  ilolen  the  boy's  complexioa 
and  breathy  ibid.xcix. 

But  for  his  theft,  in  pride  of  all  his  growth, 

A  vengefull  canker  eat  him  up  to  death. 

And  in  the  Two  Gentlemen  op  Veiona,  A.  i.  S«  i. 

As  in  the  sweetest  b^ds 

The  eating  canker  dwells,  fo  eating  love,  &c« 

Again,  Tempest,  A.  i.  S.  ii. 

'    Something  ftain'd 
With  grief,  that's  beauty's  canker.*—— 

And  in  the  First  P.  op  Henr.  vi.  A.ii.  S.  iv« 

Hath  not  thy  rose  a  canker,  Somerfet  ? 
And  in  Hamlet,  A.  i.  S.  iii. 

The  canker  galls  the  inpants  of  the  spring 

Too  oft  before  their  buttons  are  difclos'd* 

And  in  K.  Richard  ii.  A.  ii.  S.  iii. 

But  now  will  CANKER  forrow  eat  my  bud. 
And  in  the  Rape  of  Lucrecb,  Svppl.  Shakefp.  i.  $3« 

Why  (hould  the  worm  intrude  the  maiden  bvd  ? 
And  in  the  Mjds.  N.  Dr.  A.  ii.  S.  iii.   The  fairies  are  employed. 

Some  to  kill  cankers  in  the  musk-rose  buds. 
Canker-Blooms  are  mentioned  in  Shakefpeare*s  Sonn.  Ut. 

The  CANKER-Blooms  have  full  as  deep  a  dye 

As  the  perfumed  tincture  of  the  rofes. 

But  there  the  CANKER-Bloom  is  the  ^og^n/i.  As  in  Much  Ado  about 
Nothing,  A.  i.  S.  iii.  *'  I  had  rather  be  a  canker  in  a  hedge,  than 
;*  a  ro/e  in  hit  grace.**    Shikfljpcare  affords  other  infiancea. 

Wlicrt 
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Where  your  old  Bards^  the  famous  Druids^  lie. 

Nor  on  the  ihaggy  top  of  Mona  high. 

Nor  yet  where  Deva  fpreads  her  wifard  ftream :  55 

53.  Wbire  jrMfT  9id  Bards »  the  famous  Druids^  lie.']  In  the  edition 
of  1638,  "The  old  Bards.'*  With  a  very  different  meaning.  The 
corredion  appeared  in  the  edition  of  1645. 

54.  Nor  9it  tbi  Jbaggy  t§p  of  Mona  high.]  In  Drayton's  Polyolbion, 
Mona  is  introduced  reciting  her  own  hiftory ;  where  fhe  mentions  her 
thick  and  dark  groves  as  the  favourite  refidence  of  the  Druids. 

Sometimes  within  my  (hades,  in  many  an  ancient  wood» 
Whofe  often-twined  tops  great  Phebus  fires  withllood. 
The  fearlefie  Britifh  priefts,  under  an  aged  oake,  &c. 

Where,  fays  Selden,  **  The  Britifh  Droids  tooke  this  ifle  of  Anglefey, 
'*then  well-ftored  with  thicke  woods  and  religious  groves,  in  b 
«  much  that  it  was  then  called  In  is  dowil,  Tbe  Dark  ijle^  for  their 
*'  chiefe  refidence,  &c.'*  S.  ix.  vol.  iii.  p,  837.  839.  Here  are  Mil- 
ton^s  authorities.  For  the  Druid-fepulchers,  in  the  preceding  line,  at 
Kirigy  Drtddian^  in  the  mountains  of  Denbighfliire,  he  confulted  Cam- 
den's Britannia. 

ibid,  '^^haggjtop'^  So  Parap.  L.  vi.  645.  The  angels  uplift 
the  hills» 

—  By  their  shaggy  tops. 

55.  l^ar  yet  where  Deva  fpreads  her  wifard  ftream,]  In  Spenfer,  the 
river  Dee  is  the  haunt  of  magicians.  Merlin  ufed  to  vifit  old  Timon^ 
in  a  green  valley  under  the  foot  of  the  mountain  Rauran-vaur  in  Me- 
rionethihire,  from  which  this  river  fprings.    Faerie  Qy ienb,  i.  ix.  4* 

Under  ihe  foot  of  Rauran  moffy  hore. 
From  whence  the  river  Deb,  as  filuer  cleene. 
His  tombling  billowes  rolls  with  gentle  rore. 

The  Dee  has  been  made  the  fcene  of  a  variety  of  antient  Britifh  tra^ 
ditions.  The  city  of  Chefter  was  called  by  the  Britons  the  Fortrefs 
upon  Deb  s  which  was  feigned  to  have  been  founded  bv  the  giant 
Leon,  and  to  have  been  the  place  of  king  Arthur's  magnificent  coro- 
nation. 

But  there  is  another  and  perhaps  a  better  reafon,  why  Deva*s  is  a 
Wisard  Hream.  In  Drayton,  this  river  is  ilyled  the  hallowed ^  and  the 
£^,  and  the  ominous  flood.  Polyolb.  S.  z.  vol.  iii.  p.  848.  S.  iz.  vol. 
Iii.  p.  »87.  S.iv.  vol.  ii.  p.  731.  Again,  **  holy  Dee,**  Hbroicall 
fkfisj*  vol.i.  p.  293.  And  in  his  Ibeas,  vol.iv.  p.  1271. 
Carlegion  Chcfter  boafts  her  holy  Deb. 

B  a  Compare 
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Ay  me !  I  fondly  dream 

Had  ye  been  thece^  fbr  what  could  that  have  done  ? 


Compare  Spenfer  as  above,  iv.  xi.  39. 

—  Dec  which  Britons  long  ygonc 
Did  call  DI9INB. 

And  Browne,  in  his  Britannia's  Pastorals^  B.ii.  S.v.  p.  ii7« 
edit.  1616. 

Never  more  let  holy  Dee 
Ore  other  riucrs  braue,  &c. 

In  our  author's  At  a  Vacation  Ez£RCIib»  Dee  is  charadlerifed^ 
*'  ancient  hallowed  Dee.**  v.  91. 

Much  fuperilition  was  founded  on  the  circuroftance  of  its  being  the 
antient  boundary  between  England  and  Wales  :  and  Drayton,  in  his 
tenth  SoKG,  having  recited  this  part  of  its  hiftory,  adds,  that  by 
dianging  its  fords,  it  foretold  good  or  evil,  war  or  peace,  dearth  or 
plenty,  to  cither  country.  He  then  introduces  the  Dee,  over  which 
king  Edgar  had  been  rowed  by  eight  kings,  relating  the  Story  of  Bru- 
tus. See  alfo  S.  iii.  vol.  ii.  p.  711*  S.xii.  vol.  iii.  p.  901.  Bat  in 
the  Eleventh  Song,  Drayton  calls  the  Weevcr,  a  river  of  Chdhire, 
•*ThewiSARD  river,"  and  immediately  fubjoins.  that  in  prophe- 
TiCK  Skill  it  vies  with  the  Dee.  S.  xi.  vol.  iii.  p.  861.  Here  we 
feem  to  have  the  origin  and  the  precife  meaning  of  Milton's  appella- 
tion. In  CoMUs,  WisARD  alfo  fignifies  a  Diviner  where  it  is  applied  to 
Broteus,  v.  872. 

By  the  Carpathian  wisard's  hook. 

Milton  appears  to  have  taken  a  particular  pleafure  in  mentioning 
this  venerable  river.  In  the  beginning  of  his  firft  ElQgy,  he  almoti 
goes  out  of  his  way  to  fpecify  his  friend's  rcfidence  on  the  banks  of 
the  Dee  ;  which  he  defcribes  with  the  pi^arefque  and  real  circum- 
ftance  of  its  tumbling  headlong  over  rocka  and  precipices  into  the 
Iriih  fe4.    El.  i.  i. 

Tandem,  care,  tuae  mihi  pervenere  tabellse, 

Pertulit  et  voces  nuntia  charta  tuas, 
Pertulit  —  Occidua.DBv.«  Cestrbnsis  ab  ora» 
Vergivium  prono  qua  petit  amne  falum. 

Bat  to  return  home  to  the  text  immediately  lying  before  us.  In  the 
midft  of  this  wild  imagery,  the  tombs  of  the  Druids,  difperfed  over 
the  folitary  mountains  of  Denbighfhire,  the  ihaggy  fummits  of  Mooa, 
and  the  wifard  waters  of  Deva,  Milton  was  in  his  favourite  track  of 
poetry.  He  delighted  in  the  old  Britifh  traditions  and  fabulous  hifto- 
ries.  But  his  imagination  feems  to  have  been  in  fome  meafure  warm- 
ed|  and  perhaps  directed  to  thcfe  objeftii  by  rending  Drayton ;  who 

in 
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What  coukk  ttkcMofe  kerfdf  that  Oq^cds  bore^ 
The  Mttfe  herielf  for  her  inchasting  finr^ 
Whom  nnivcrfal  nature  did  lament^  60 


in  the  Ninth  and  Tenth  Songs  of  his  Polyolbion  has  very  co- 
pioufly  eolargedi  and  dmoft  at  one  view,  on  this  Obenery  le^  ia, 
however,  with  great  force  and  felicity  of  fancy,  that  Milton,  in 
transferring  the  daffical  Praia  of  the  Mufes  to  Britain,  has  fobftitlited 
places  of  the  moft  romantic  Icind,  inhabited  by  Druids,  and  confe* 
crated  by  the  vificnt  of  Bridih  btrds.  And  it  has  been  jnfHy  remark- 
ed, how  coldly  and  unpoetically  Pope,  in  his  very  corre^  paftorals, 
has  on  the  fame  oeeafioit  feleded  only  the  fair  fields  of  Ifi^y  and  the 
toin^ng  vaies  of  Cam- 
But  at  the  fame  time  there  is  an  immediate  propriety  in  the  fuMita- 
tionof  thefe  places,  which  fhould  not  be  forgotten,  and  is  not  I  believe 
obvious  to  every  reader.  The  mountains  of  Denbigh/hire,  the  ifle  of 
Man,  and  the  banks  of  the  Dee,  are  in  the  vicinity  of  the  Irifli  feas 
where  Lycidas  was  fhlpwrecked.  It  is  thus  Theocritus  a(ks  the 
Nymphs,  how  it  came  to  pafs,  that  when  Daphnis  died,  they  were 
not  in  the  delicious'  vales  of  Peneus,  or  on  the  banks  oil  the  great 
torrent  Anapus,  the  facred  water  of  Acis,  or  on  the  fummits  of  mount 
Etna ;  becanfe  all  thefe  were  the  haunts  or  the  habitation  of  the 
ibepherd  Daphnis.  Thefe  rivers  and  rocks  have  a  real  con nedlion  with 
the  poet's  fubjeft. 
,    56.  ^  «rr,  Ifanilj  in  am! 

Had  j€  been  then  -^f^r  wbat  eoidd  that  have  done  /  ]  So  thefe 
lines  Hand  in  editions  1638,  1645,  and  1673,  the  two  laft  of  which 
were  printed  under  Milton's  eye.  Dodor  Newton  thus  exhibits  the 
paflage. 

Ay  me  f  I  fondly  dream 

Had  ye  been  there,  for  what  couid  that  have  done  ? 

And'adds  this  note.  **  We  have  here  followed  the  pointing  of  Mil- 
**  ton's  manufcript  i»  preference  to  all  the  editions  :  and  the  meaning 
••  plainly  is,  I  fondly  dream  of  your  having  been  tbere^  for  what  would 
«*  that  have  fignified  ?  "  But  furcly  the  words,  J  fondly  dream  had  ye 
been  there^  will  not  bear  this  conftru£lion.  The  reading  which  I  have 
adopted,  to  fay  nothing  of  its  authority,  has  an  abruptnefs  which 
heightens  the  prefent  fentiment,  and  more  ttrongly  marits  the  diftrac- 
tioii  of  the  fpeaker's  mind.  ^*  Ah  me  I  I  am  fondly  dreaming  !  I  will 
«<  fappofe  yoQ  had  been  there  —-^iv/  why  Jbeuld  Ifufffe  it^  for  what 
**  wonld  that  have  availed  ?  **  The  context  is  broktft  and  confufed, 
jjid  contains  a  fuddcn  elleipfis  which  1  have  fupplied  with  the  words 
in  Italics. 

When 
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When  by  the  rout  that  made  the  hideous  roar. 
His  goary  vifage  down  the  ftream  was  fent, 
Down  the  fwift  Hebrus  to  the  Lefbian  fhore  t 

Alas  !  what  boots  it  with  inceflant  care 
To  tend  the  homely  flighted  fhepherd's  trade^ 
And  ftridtly  meditate  the  thanklefs  Mufe  ? 
Were  it  not  better  done»  as  others  ufe. 
To  fport  with  Amaryllis  in  the  fhade. 
Or  with  the  tangles  of  Neaera's  hair  ? 

63.  Down  thi  fwift  Hebrus  to  the  Lefbian  fhore. '\  In  calling  Hebnit 
SWIFT,  Milton»  who  is  avaricious  of  clailicai  authority,  appears  to 
have  followed  a  verfe  in  the  Eneid,  i.  317. 

— VoLUCRBM<^B  foga  pracvertitor  Hebnim* 

Bat  Milton  was  mifled  by  a  wrong  although  a  very  antient  reading* 
Even  Servitts,  in  his  comment  on  the  line,  with  an  aggravation  inftead 
of  apology,  blames  his  author  for  attributing  this  epithet  to  Hebrua^ 
''  Nam  quiETissiMus  eft,  etiam  cum  per  hycmem  creicit.**  Befides, 
what  was  the  merit  of  the  amazon  huntrcfs  Harpalyce  to  outftrip  a 
river,  even  if  uncommonly  rapid  ?  The  genuine  reading  might  have 
been  Eurum. 

—  Volucremque  fuga  praevcrtitur  Eurum. 

This  emendation  is  propofed  by  Janus  Rutgeriius,  Lection. Venusin. 
c.  vi.  But  Scaliger  had  partly  fuggefled  it  to  Rutgerfius,  by  reading, 
^'  Euro  hyemis  Sodali,'*  inilead  of  *'  Hebro,**  Hor.  Oo,  i.  xzv^  20. 
If,  however,  a  river  was  here  to  be  made  a  fubjed  of  compai^on, 
there  w^s  a  local  propriety  and  an  elegance,  in  the  poet's  feledlion  of 
the  Thracian  river  Hebrus. 

When  Milton  copies  the  antients,  it  is  not  that  he  wants  matter  of 
his  own,  but  becaufe  he  is  fond  of  ihewing  his  learning. 

68.  To  fport  with  Jmaryllis  in  the  fbade^ 

Or  with  the  tangle f  of  NeMra^s  hair."]  In  the  firft  edition,  1638, 
.  4s  in  the  manufcript. 

Hid  in  the  tangles  of  Neaera's  hair. 

Fame 


\ 
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Fame  is  the  fpur  that  the  clear  fpirit  doth  raife 
(That  laft  infirmity  of  noble  mind)  71 

To  fcorn  delights,  and  live  laborious  days ; 
But  the  £sdr  guerdon  when  we  hope  to  find. 
And  think  to  burft  out  into  fudden  blaze. 
Comes  the  blind  Fury  with  th'  abhorred  ihesixs,  75 
And  flits  the  thin-fpun  life.   But  not  the  praife, 
Phcebus  reply' d,  and  touched  my  trembling  ears  $ 

^  70.  Fame  is  the  fpur^  &c.]  Thefe  noble  fentiments  he  afterwtrds 
dilgted  or  improved  in  Paradise  Rbq  ainid,  B.  iii.  24. 
— -  Glory  the  reward 
Tlut  fole  excites  to  high  attempti,  the  flame 
Of  moft  ere&ed  fpirits,  mod  temper^  pure 
Ethereal,  who  all  pleafures  elfe  defpiie. 
All  treafures  and  all  gain  efteem  as  drofs. 

71.  ^hat  laft  infirmity  of  nM$  mimi.]  Mr.  Bowie  orbferves,  that  Ab- 
bate  Grillo,  in  his  Lbttbrb^  has  called  **  QueiU  fete  di  fiuna  et  glo- 
**  ria,  ordinaria  impirmita  degli  animi  gbmbrosi.**  Lib.ii.  p.ato. 
edit.  Ven.  1604.  4to. 

74.  And  think  t0  burft  out  int9  fiMin  blaze.l  He  ii  fpeaking  of  fame. 
So  in  Parad.  Rbo.  B.  iii.  47. 

For  what  is  glory  but  the  blakb  of  pamb,  Uc. 

75*  Cmn  the  blind  Fury  with  tV nbborred  Jbenn.l  In  Shakefpeare  are 
die  mears  of  Deftiny,  with  more  propriety.  King  Jorn,  A.  iv«  S.  \u 
The  king  fays  to  Pembroke. 

Think  you  I  bear  the  shbars  of  dbstiny  ^ 

Milton,  however,  does  not  here  confound  the  Fates  and  the  Furies. 

He  only  calls  Deiliny  a  Fury.   In  Spenfer,  we  have  blimd  Fury^ 

Ruins  op  Rome,  St.  zxiv. 

If  the  BLiNOB  FuRiB  which  warres  breedeth  oft. 

And  in  Sackville's  Gorpobuckb,  A.  v.  S.  iii. 

O  Joue,  how  are  thefe  peoples  hearts  abvs'd. 
And  what  blimd  Fvry  headlong  carries  them? 

See  Obsbrvatioms  on  Sp€n.fer*s  Fabrib  QtrBSNB,  voL  iii  p.  %$$• 
edit.  2. 

Fame 


^ 
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Fame  is  no  plant  that  grows  00  mortal  ibil. 

Nor  in  the  gliil'ring  fixi 

Set  ofF  to  ^'  ^prorid,  nor  in  broad  rumour  lies.   So 

But  lives  and  fpreads  aloft  by  thofe  pure  eyes. 

And  per£B6k  witnefs  of  all-judging  Jove  s 

As  he  pronounces  laftly  on  each  deed» 

Of  ib  much  fame  in  heav'n  e]q>ed  thy  meed. 

O  fountain  Arethufe,  and  thou  honoured  flood, 
Smooth-Aiding  Mincius,  crown'd  with  vocal  reeds ! 
That  ftrain  I  heard  was  of  a  higher  mood  : 
But  now  my  oat  proceeds. 
And  liftens  to  the  herald  of  the  Tea 
That  came  in  Neptune's  plea ; 
He  ask'd  the  waves,  and  ask'd  the  fellon  winds. 
What  hard  mifhap  hath  doom'd  this  gentle  fwain? 
And  queftion'd  every  guft  of  rugged  wings 

78.  Fame  is  np  plants  ficJ]  I  think  I  remember  the  fublime  mon- 
lity  of  part  of  this  allegory  in  Pindar.  But  I  cannot  readily  turn  to 
the  pafTage. 

79.  AV  in  tbi  glijfring  foil 

Set  off  to  tP  world.  — ]  Perhaps  with  a  remembrance  of  Shake* 
fpeare.  Part  I.  Henr.  iv.  A.  i.  S.ii. 

And  like  bright  metal  on  a  foUen  groand» 
My  reformation  glittering  o*er  my  fault. 
Shall  ihew  more  goodly,  and  attrad  more  eyes» 
Than  that  which  hath  no  foil  to  set  it  off. 
93.  And  queftion^d  every  guft  of  nigged  wings  J]  Wc  find  Winds  for 
WINGS,  in  Tonfon's  very  incorre6l  but  elegant  o6^avo  edition  of 
Milton's  Poems  on  sivBt^AL  occasions,  1705.    They  make  the 
greater  part  of  his  fecond  volume  of  all  Milton's  poetry. 

That 


L    Y    C     I     D     A     S.  17 

That  lAtf^^  frdtii  tff  each  be<aiked  promontorjr  / 
They  knew  not  of  hia  flory,  9'^ 

And  fage  Hippotades  their  anfwe^  brings, 

-  4 

94.  '^"^Eacb  beaked  prom^nt^rj,']  That  is,  praminent  or  projefiitt 
like  ikt  htak  of  a  bfrd.  Hirrifoh  in  Hbllitiihed  has  loejel-iiakel. 
Descript.  Emol.  p.  172.  Our  author  has  the  '^BiAtBo  prow**  df 
Noah's  ^k,  ^a'ra».  L.  B.xi.  746. 

9j.  —  Of  bis  /«rjr.]  So  B.  i|ad  Fletcher,  pHn abtbr,  ;A..i.  Z.  i. 
vol.  I.  p^.  109.  edit.  1750.    **l  ask'd  him  all  his  stort.*' 

96.  AndJ^i  Hippoudes  their  anftber  hringul  Hippotades  iir  no'Teiy 
common  or  familiar  name  for  i£olus  the  fon  of  Hippotas.  It  is  n9t 
iiiYirgi]  the  orb Af  StorM-paintery  and-who appears  tobefbpe^ftf^ly 
acquainted  with  the  poetical  family  of  the  winds.  Perhaps  I  may  be 
miftaki^A'i  birt  it  oeedra  oiily  in  four  daffic  poets  either  abfolutely  or 
conjundively.  In  one  of  thcfe,  however,  it  occurs  four  timet. 
In  Horter,  Obvss.  ±.  2. 

A'lo^M  *innOTAAH£. 

Again,  ibid.  v.  35. 

AS^  wM^'  "AitXit  (MyetXirBpt  'milOTlAAO. 

In  Apollbttius  Rhodlus,  a  Greek  poet  whom  I  have  frequently  traced 
in  Milton,  Argon,  iv.  819. 

-*— *innOTAAHN  h 
Ai«A«y  ««•!«(  MfifASf  m»4t  ifv{iy. 

Ill  Ovid»  Epistol.  Heroid.  £p.  Lbakd.  Hbrok.  v.  46. 

Imperet  HiPPOTADBs'fic  tibi  trifte  nihil. 
Apdii,  Epist.  ex  Pont.  L.iv.  x.  15. 

Ezcipit  Hippotades,  qui  dat  pro  munere  ventos. 
Curvet  ut  impulfos  utilis  aura  finus. 

Again,  Mbtam.  L.iv. 661. 

Clauferat  Hippotades  aetemo  carcere  ventos. 
Again,  ibid.  L.  xv.  707. 

HiPPOtA0Jt<QfB  domos  regiji  — — 

Ih  Vilefiifs  Flacea*t  Aroon.  L.  i«  6io. 

Torn  viaiido  contortam  turbine  portam 

finpaiitHtPFOTAOBa.-^-^  . 

The  name  is  feldom  mentioned  even  by  the  mythotPtfUb;    I  nnft 

C  not 


> 
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That  not  a  blaft  was  from  his  dungeon  flray'd  $ 
The  air  was  calm,  and  on  the  level  brine 
Sleek  Panope  with  all  her  fiflers  play'd. 
It  was  that  fatal  and  perfidious  bark  lOO 

Built  in  th'  eclipfe,  and  rigg'd  with  curfes  dark. 
That  funk  fo  low  that  facred  head  of  thine. 

Next  Camus,  reverend  fire,  went  footing  flow^ 
His  mantle  hairy,  and  his  bonnet  fedge. 
Inwrought  with  figures  dim,  and  on  the  edge    105 
Like  to  that  fanguin  flow'r  infcrib'd  with  woe. 
Ah !  Who  hath  reft  (quoth  he)  my  deareft  pledge? 

not  forget,  that  it  is  found  in  the  geographical  poem  of  Dionyfias,  with 
an  allufion  to  the  OdyfTey,  v.  462* 

100.  — —  Tbat  fatal  and  ptrjidious  bark 

Bttilt  in  th^ edipje^  andrig^d  with  curfes  dark.'l  Evidently  with 
a  view  to  the  enchantments  in  Macbeth,  A.  iv.  S.  i. 

Slips  of  yew 

Sliver'd  in  the  moon's  sclipsb. 

Again,  in  the  fame  incantation. 

Root  of  hemlock  digg'd  i'th'  dark. 
7he  vefTel  was  wrecked  not  by  a  (torm,  bat  by  firiking  againft  a  rock. 
103.  l^ext  Camus^  reverend  fire ^  went  footing  Jloto,"]  Compare  Sams. 
Agon.  v.  326. 

But  fee,  here  comes  thy  reverend  sire. 

With  careful  llep,  locks  white  as  down. 

Old  Manoah. 

Again,  ibid.  v.  1456. 

—  Say,  RBVBRBifD  BiRB,  we  thirft  to  hear. 

107.  Abf  who  batb  reft^  quotb  be^  my  dearefi  fUdge  f]  Mr.  Bowie 
compares  this  line  with  one  in  the  Rimb  spiritual!  of  Angelo 
Grillo,  fol.  7.  a.  Ic  is  a  part  of  the  Virginia  iameaticion  on  the 
Paffion  of  Chrift. 

Deh,  diflc,  ove  ut  vai  aio  caro  peno  I 

!!Altf, 
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Laft  came,  and  laft  did  go. 

The  pilot  of  the  Galilean  lake ; 

Two  mafly  keys  he  bore  of  metals  twain,    ' 

(The  golden  opes,  the  iron  (hots  amain)  no 

He  fhook  his  miter'd  locks,  and  ilern  be/pake  : 

How  well  could  I  have  fpar'd  for  thee,  young  fwain. 

Enow  of  fuch  as  for  their  bellies  fake 

Creep,  and  intrude,  and  climb  into  the  fold  ?    115 

^  Alas,  quoth  ihc,  where  goeft  thou,  mj  dear  pledge  ?**  And  he  addst 
that  Rbpt  was  here  perhaps  immediately  taken  from  a  paiiage  in 
Spenfer's  Daphnaida,  where  the  fubjed  is  the  fame. 
And  KB  FT  from  me  my  fweet  companion^ 
And  RIFT  from  me  my  love,  my  life,  my  hart. 

111.  Thf  g»ldf9  9fes,  — ]  Mr.  Bowie  thinks  this  an  allafion  to  the 
Italian  proverb,  **  Con  le  chiavi  d  oro  s'apre  ogna  porta/*  to  which 
one  in  Spaniih  correfponds.  Saint  Peter^s  two  keys  in  the  Gofpel^ 
feem  to  have  fupplied  modern  poetry  with  the  allegoric  machinery  of 
two  keys,  which  are  varioofly  nfed.  In  Dante's  Inferno,  the  ghoik 
of  a  courtier  of  the  emperor  Frederick  tells  Virgil,  that  he  had  poflef* 
fed  two  keys  with  which  he  locked  and  unlocked  his  mafter's  heart. 
Cant.  ziii. 

And  hence  perhaps  the  two  keys,  although  with  a  different  appli- 
cation, which  Nature,  in  Gray's  Ode  on  the  Powbr  of  Pobtry,  pre- 
fents  to  the  infant  Shakefpeare.  See  alfo  Dante,  ibid.  C.  xzvii.  la 
Com  us,  an  admired  poepcal  imaee  Was  perhaps  fuggefied  by  fain( 
Peter's  golden  key,  v.  13.   Where  he  mentions 

—  That  GOLDBK    kby 

That  opes  the  palace  of  eternity. 
See  QtfiHT.  NovBMBR.  v.  101. 

£t  quid  AposTOLicic  poffit  cuflodia  clavis. 
See  alfo  th^  Key  of  Sin  in  Parao.  L.  B.  ii.  774. 
1 14^  — ^  Sufk,  4U  for  tbiir  kiiiiii  Jake^ 

Criip^  Mnd  intrude^  mid  cUmb  %iu$  tJft  fildJ]  He  here  aimnad« 
verts  on  the  en^owip^nts  of  the  churchy  at  the  fame  time  infinaatlng 
that  they  were  (hared  by  thofe  only  who  fought  the  emolnments  of  the 
ftcred  office,  to  tho  exdnfios  of  a  leanied  and  confriemiovt  clergy. 

C  f  Tlmt 
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Of  other  care  they  little  reckpnipg  make^ 
Than  how  to  fcramble  at  the  fl^earers  feail. 
And  fhove  away  f he  worthy  bidden  gueft ; 
S|ipd  moviths  I   that  fcarce  theipfplves  know  ho^ 

uphold 
^  iheep-hopk^  or  haye  lparn'4  ^Pght  elfe  the  Ic^A 
That  to  the  fai(hf^l  herdman'6^r|  l)elong&i !     m 

Thus  in  Pakad.  L.  B.  iv.  193. 

So  clomb  this  firft  grand  thief  into  God's  fold  : 
So  (ince  into  his  church  lbwd  hirelings  cliub. 

Where  lbwd  fignifies  ignorant.  Even  after  the  diifolution  of  the  hie- 
rarchy, he  held  this  opinion*  In  his  fifteenth  Sonnet,  written 
1652,  he  fupplicates  Cromwell, 

■  >    ■  To  fave  free  confcience  from  the  paw 

Of  uinELiNC  wolves,  whofe  gospel  is  their  maw. 

Paring  the  nfurpationy  he  publifhed  a  pamphlet  entitled  **  The  likC'r 
^<  Heft  means  to  remove  Hirelings  out  or  the  church,**  againft  the 
revenues  transferred  from  the  old  ecclefiaflic  eilablifhment  to  the  pref- 
byterian  minifters.  See  alfo  his  book  of  Reformation  in£nglanD| 
Prose-works,  vol.i.88.  Where,  among  others  which  might  be  noticed| 
IS  this  paiTage.  **A  teaching  and  laborious  miniflry,  the  paftor-like  and 
^*  apoflolick  i9iitation  of  meek  and  unlordly  difcipline,  the  eentle  and 
^*  benevolent  mediocrity  of  church-maintenance,  without  the  ignoble 
*«  hucksteragb  of  paying  tythbs."  More  will  be  faid  of  this 
matter  hereafter. 

120.  In  the  trafl  on  Reformation  he  fays,  *'  Let  him  adyife 
•*  how  he  can  rcjcA  the  paftorly  rod  and  Sheep-hook  of  Chrift," 
Prose-works,  vol.  i.  25.  Wickliff's  pamphlets  are  full  of  this  pafto. 
ral  allufton. 

121.  That  to  the  faithful  herdman^s  art  beIong$»'\  Peck  propolet  tq 
read  Shepherd^  becaufe  a  btrdman  does  no^;  keep  flieep.  Prbf.  to  Bap- 
tistes.  Mem.  Milt.  p.  273.  edit.  1740.  But  herdman  (not  herdfmau\ 
has  a  general  fcnfc  in  our  old  writers ;  and,  as  Mr.  Bowie  remarks, 
often  occurs  in  Sydney's  Arcadia,  a  book  well  known  to  Mihon, 
As  thus/ vol.  i'.  p.is**  edit.  1724. 

A  herdman  rich,  of  mufh  account  Was  he. 
In  our  old  Paftoral*^  Hd^rd-^rmoi  ^Ds^tio^  o«ipi»s.  fpr  ibtfhtri. 

What 
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What  recks  it  them  ?  What  need  they  ?  They  arc 

fped; 
And  when  they  lift,  their  lean  and  flaihy  fongs 
Grate  on  their  fcrannel  pipes  of  wretched  ftraw} 
The  hungry  fheep  look  up,  and  dre  not  fed,     125 
But  fwoln  with  wind,   and  the  rank  mift  they 

draw. 
Rot  inwardly,  and  foul  contagion  fpread : 
Beiides  what  the  gf  im  wolf  with  privy  paw 
Paily  devours  apace,  and  nothing  fed  : 

128.  Befides  what  the  grim  tooif^  &c.]  It  h«s  been  conjcdtnred,  thit 
Milton  in  this  pafltge  has  copied  the  fentixnents  of  Piers,  ^  proteftant 
controverQal  ihepherd,  in  Spenfer's  Eclogue  May.  Of  this  there  am 
be  no  doabt :  for  oor  author,  in  another  of  his  puritanical  trada^ 
writ^n  1641,  illnftrates  his  arguments  for  purging  the  church  of  its 
rapacious  |iirelings  and  iniidious  wolves,  hy  a  quotation  of  almoft  the 
whole  of  Piers's  fpeech  i  obferving,  that  Spenfer  puts  thefe  words 
into  the  inouth  of  his  righteous  fhepherd,  **  not  without  fome  prefage 
**ofthc;fe  rsformimg  times.'*  Animadv.  on  the  Rbmonstr.  Dtp. 
nbi  fiipr,  voh  i.  p.  98. 

129.  ftaiiy  4ifcurs  apace^  and  nothing  fed. 1  In  edition  (6589  it  is 
*'  littU  faid.*'  For  which  reading,  nothing  is  blotted  out  in  the  mana- 
fcript  with  his  own  hand.  But  in  the  edition  1645,  nothing /id  ap« 
pfiM,  I  have  thence  adopted  fed.  This  Spelling  was  cuftojnary  for 
(t^  M^.  of  the  rhyme.    So  in  L'  Ali^egro,  edit.  1645.  v.  ioi« 

She  was  pinch'd  and  pull'd  ihe  seb. 
And  he  by  friers  lantern  Ud, 

And  in  our  author's  Epitaph  on  Hobfon,  of  the  fame  edition,  v.  17! 
**  It  ihall  be  sed.  In  Harrington's  Ariosto,  we  have  ^*  As  before  I 
••  SED."  vii.  64.  Again,  **  Thofe  wofuH  words  he  sed.*'  ▼.60. 
Again,  ^*  Looking  grimly  on  Ferraw  he  sed."  i.  26.    And  in  other 

Eiicea.  And  in  the  Faerie  Queene,  vi.  xii.  29.  I  prefer,  yet  I 
aye  not  ufed,  the  reading  Littii.  Some  fuppofe,  that  our  author  ia 
^is  ezpreffion  infinuates  the  connivance  of  the  court  at  the  fecret 
growth  of  popery.  But  perhaps  Miitpn  might  have  intended  a  gene- 
^  ral 


> 
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But  that  two-handed  engin  at  the  door  130 

Stands  ready  to  fmite  once^  and  fmite  no  more* 


rtl  refleflion  on  what  the  puritans  called  unprtaching  prelates^  and  s 
liturgical  clergy,  who  did  not  place  the  whole  of  religion  in  Ie£tiiret 
«nd  fermons  three  hours  long.  Or,  with  a  particular  reference  .to  prCf* 
ftnt  circumilances,  he  might  mean  the  clergy  of  the  chorch  of  'Eag^ 
land  were  filent,  and  made  no  remonilraDces  againfl  tbefc  encroach- 
ments. It  is  in  the  mean  time  certain  that  the  verb  to  say  wts  a 
technical  term  for  the  performance  of  divine  fervice,  as  in  Albiok's 
Enclano,  B.iz.  ch.  53.  p.  238.  edit.  1602.  He  is  fpeaking  of  ig- 
norant puritans  intruding  into  the  churches,  and  in  contempt  of  ordex 
praying  after  their  own  way. 

£ach  fot  impugning  order  saith,  and  doth  his  fantafie; 
Our  booke  of  Common  Prayer,  though  moft  found  diuinitie» 
They  will  not  reade ;  nor  can  they  preach,  yet  vp  the  pulpit  towre. 
There  making  tedious  preachments  of  no  edifying  powre. 
1 30.  But  that  two 'banded  engine  at  the  door 

Stands  ready  tc  /mite  cnee,  and  /mite  n9  mare.]  In  thefe  lines 
our  author  anticipates  the  execution  of  archbifhop  Laud  by  a  /cew« 
banded  engine^  that  is,  the  ax  i  infinuating  that  his  death  would  remote 
all  grievances  in  religion,  and  complete  the  reformation  of  the  church. 
Doctor  Warburton  fuppofes,  that  faint  Peter's  fword,  turned  into  the 
two-handed  fword  of  romance,  is  here  intended.  Bi}t  this  fuppofition 
only  embarraflcs  the  paiTage.  Michael's  fword  **  with  huge  two- 
•*  handed  fway"  is  evidently  the  old  Gothic  fword  of  chivalry,  P  akad. 
li.  fi.  vi.  251.  This  is  (lyled  an  Engine^  and  the  exprelfion  is  a  peri- 
phraiis  for  an  ax,  which  the  poet  did  not  choofe  to  name  in  plain 
(erms.  Tlic  ^cnfe  therefore  of  the  context  feems  to  be,  *'  But  there 
•*  will  foon  be  an  end  oi  all  thefe  evils :  the  ax  is  at  hand,  to  take  off 
•*  the  head  of  him  who  has  been  the  great  abettor  of  thefe  corruptions 
"  of  the  gofpcl.  This  will  be  done  by  one  ftroke.** 
'  In  the  mean  time,  it  coincides  juil  as  well  with  the  tenonr  of  Mil- 
ton's dodlrine,  to  fuppofc,  that  he  alludes  in  a  more  general  accepta- 
tion to  our  Saviour's  metaphorical  ax  in  the  gofpel,  which  was  to  be 
iaid  to  the  root  0/  the  tree,  and  whofe  ftrokc  was  to  be  quick  and  dcci- 
five.  Matt«  iii.  10.  Lvke,  iii.  9.  *'  And  now  the  ax  is  laid  to  the 
*'  root  of  the  tree  :  therefore  every  tree  which  bringeth  not  forth 
«  good  fruit  is  hewn  down,  &c.**  That  is,  '*  Things  are  now  brought 
*'  to  a  cri(is.  There  is  no  room  for  a  moment's  delay.  God  is  now 
•*  about  to  offer  the  lall  difpenfation  of  his  mercy.  If  yt  rejed  thefe 
**  terms,  no  others  will  be  offered  afterwards  :  but  ye  fhall  iuffer  omb 
"  FJNAL  fentcnce  of  deftrudlion,  as  a  tree,  &c."  All  falfc  religions 
were  at  once  to  be  done  away  by  the  appearance  of  ch(i(lianity,  as 
^hcn  an  ax  is  applied  to  a  barren  tree:  fo  now  an  ax  was  to  be  ap- 
plied 
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Return,  Alpheus,  the  dread  v6ice  is  paft^ 
That  (hrunk  thy  ftreams;  return  Sicilian  Mttfe^ 
And  call  the  vales,  and  bid  theni  hither  caft  .  \ 
Their  bells,  and  flourets  of  a  thoufand  hues.   135 
Ye  valleys  low,  where  the  mild  whifpers  ufe 
Of  fhades,  and  wanton  winds,  and  gufhing  brooks. 
On  whofe  frefh  lap  the  fwart  ftar  fparely  looks,  ' 


plied  to  the  corruptions  of  chrifiitnity,  which  in  a  fimilar  procefs  wer* ' 
to  be  defbroyed  by  a  fingle  and  fpeedy  blow.  The  time  wu  ripe  for 
that  bii£nels :  the  inibumenc  was  at  hand.  Our  author  has  the  fame 
metaphor  in  a  treatife  written  1641.  **  They  feeling  the  ax  x>f  God'a 
**  aBFORMATiow  UBWiNO  at  the  old  and  hollow  trunk  of  popery/* 
PaosEfWORKs,  ut  fapr.  vol.  i.  17*  Where  he  alfo  fays,  that  **  the 
*'  painted  battlements,  and  gaudy  rottennefs,  of  Prelatry,  want  but 
**  ONE  PUFF  of  the  king's  to  blow  them  down  like  a  paHe-board  hou& 
"  built  oi  CQWrt-eitris!^  lb.  iS.  But  he  is  rather  unhappy  in  his  com- 
paiiibn,  which  follows,  of  epifcopacy  to  a  large  wen  growing  on  the 
head :  for  allowing  fuch  a  wen,  on  his  own  principles,  to  be  an  ex- 
crefcency  and  a  deformity,  to  cut  it  off  may  prove  a  dangerous  opera- 
tion ;  and  perhaps  it  had  better  remain  untouched,  with  all  its  incon- 
veniencies. 

It  is  matter  of  furprife,  that  this  violent  inve^ive  againft  the  church 
of  England  and  the  hierarchy,  couched  indeed  in  terms  a  little  myf- 
terious  yet  fufficicntly  intelligible,  and  covered  only  by  a  tranlpa- 
rent  veil  of  allegory,  fhould  have  been  publiihed  under  the  fan^Uon 
and  from  the  prefs  of  one  of  our  univeriities  \  or  that  it  fhould  after- 
wards have  eicaped  the  it^tttii  animadverfions,  at  a  period,  when  the 
profcriptions  of  the  Scar-chamber,  and  the  power  of  Laud,  were  at 
their  height.  Milton,  under  pretence  of  expofing  the  faults  or  abufet 
of  the  epifcopal  clergy,  attacks  their  eflablifhment.  and  (bikes  at 
their  exigence. 

138.  On  tobt/e  frejh  lap  the  fwart  ftar  fparely  looks, ^  The  dog-ftar  is 
called  the  swart-star,  by  turning  the  effed  into  the  caufe.  Swart 
is  fwarthy,  brown,  &c.  Shakefpeare,  Com.  Err.  A.iii.  S.  ii.  ^^Ant. 
^*  What  complexion  is  fhe  of?  S.  Swart,  like  my  fhoe,  but  her  face 
*'  nothing  like  fo  cleane  kept/'  And  in  First  P.  K.  Hbmr.  vi.  A.i,* 
B.  ii. 

And  whereas  I  was  S/ad  and  swart  before. 

And 


^ 
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Throw  hither  idl  your  qaunt  enalnerd  ey6S^ 
That  oh  the  green  tbrf  fack  the  honied  {hn^etsg 
And  fmtple  ail  the  gfottiid  with  vernal  flbwers. 
Sling  the  rathe  pribirofe  that  foffaken  dies. 

And  in  Kino  John»  A.  iii.  &  i. 

Lume,  fooliAt  crdoted,  swart,  procRgioiis. 

And  ia  alakef|Mi<i«''t  9omit$r  xx^iu  ^tH6  rwtrf^onlpfexldli^d 
**  night.**  And  in  Frowne*!  Britannia's  Pastorals,  B.  iv.  S.i?. 
p.  75.  edit,  at  fupr. 

And  the  stI^art  pTov^ittanf  for  his  bteirkfaft  fttid. 

ia  EfTGLAHD^t  Helicon,  we  find  **  Swarthe  clouds  witfadtt#Be;** 
edit.  r6i4.  Signat.  B.  4.   la  Browne^  ubi  fupr.  B.ii.  S.  i.  p.  2S» 
The  tyred  bodie  of  the  swaRTib  clbttne. 

nfence  we  fee  the  ptoctffs  to  the  prefent  word  swarthy.  In  Leiand't 
IriHRRARrY,  this  word  denominates  a  dark-coloured  fort  of  ftdne. 
«*  The  ciftel  is  waollid  With  a  vdy  hard  s  vaRt  (lone  hewid.**  Vol.i. 
led.  39.  Of  the  fame  cottipleition  is  the  ^*  swart  faery  of  the  mise^'* 
fir  oiir  author's  Ma  sc^  v.  435.  The  word  occurs  both  in  Chaucer  and 
Spenfer. 

Pierhaps  looks  is  a  tenh  from  aftrology.    So  in  Arcades,  v.  51, 
Or  what  the  crofs  dire-LOOKiNC  planet  fmites. 

The  ASPECT  of  a  ftar  was  familiar  language  in  Nikon's  a:ge.  See 
Parao.  L.  B«  vi.  313.  Shakefpeare  in  one  citation  will  illuftrate  What 
I  have  faid.    Winter's  Tale,  A*  !i.  S.  i. 

— -T*here*s  fome  ill  planet  reigns  ; 

Tmull  be  patient,  till  the  heavens  look 

With  an  aspect  haore  favourable.  — 

Milton  is  more  likely  to  have  here  had  an  eye  to  B.  and  Fletcher's 
Phi  last  BR,  than  to  Horace's  Fount  of  Blandufia,  as  alleged  by 
Dodor  Newton.  A.  v.  S.  i.  voK  i.  p.  159. 

Whofe  ftill  ihades 

The  worthier  beafts  have  made  their  layers,  and  flept 
Free  from  the  Sirian  star,  '    ■  ■ 

142:  Bring  tSt  rafbt  frimrofe  that  firfakut  diesJ]  It  is  obvious,  that 
the  general  texture  and  fentiment  of  this  line  is  from  the  Wintbjl's 
Tale,  A.iv.  S.v. 

—  Pale  primrofes 
That  die  ujunarried,  &c.  — «» 

Efpecially 
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The  tufted  crow-toe,  and  pale  jefTamine, 
The  white  pink,  and  the  panfy  frcakt  with  jet, 

Efpecially  as  he  had  ^fk  written  unweddbd  for  for/aifn,  which  ap- 
pears in  the  edition  of  1638.  But  the  particular  combination  of 
**  Rathe  primrofe"*  is  perhaps  from  a  Pafloral  called  a  Palinode  by 
E.  B.  probably  Edmond  Bolton,  in  England's  Helicon,  edit.i6i4. 
Signat.  B.  4. 

And  made  the  rathe  and  timely  primrose  grow. 

In  the  weft  of 'England,  there  is  an  early  fpeciea  of  apple  called  the 
Rathe-ripe.  We  have  **ratke  and  late,"  in  a  Pastoral,  in  Davifon's 
F0EMS9  edit.  4.  Lond.  1621.  p.  177.  In  Baftard's  Epigrams,  primed 
1598,  I  find  ''The  rashbd  Primrofe,  and  the  violet.''  Lib.i.  Epigr. 
34.  p.  21.  i2mo.  Perhaps  Rashed  is  a  provincial  corruption  from 
R  AT H B.  But  why  does  the  Primrofe  die  unmarried  ?  Not  bccaufe 
it  blooms  and  decays  before  the  appearance  of  other  floweft  1  as  in 
a  ftate  offolitude,  and  without  foci ety.  Shalefpeare's  reafon,  which 
follows  his  lines  juft  quoted,  why  it  dies  Mnmarriii^  is  unintelligible, 
or  rather  is  fuch  as  I  do  not  wifh  to  underftand.  The  true  reafon  is, 
becaufe  it  grows  in  the  (hade,  uncheriihed  or  unfeen  by  the  fun,  who 
was  fuppofed  to  be  in  love  with  fome  forts  of  flowers.  Thus  in  Dray- 
ton,  EcL.  ix.  vol.  iv.  p.  1432. 

Than  rofes  richer  to  behold 

That  trim  up  lovers  bourrf. 

The  panfie  and  the  marigold 

Tho'  Phebus'  Paramovrs. 

And  again,  Ecl.  i.  p.  1389. 

And  fpreadft  thee  like  the  morn-lov*d  marigold. 

And  in  Shakefpeare's  Sonnets,  zxv. 

Great  princes  favovrites  their  fair  leaves  (pread 
But  as  the  marigold  in  the  sirif's  eye,  &c* 

And  in  the  moming-fong,  in  Ctmbeline,  A.  ii.  S.  iii. 
And  winking  mary-bnds  begin 
To  ope  their  golden  tyti. 

For  the  marigold  is  fuppofed,  on  this  principle,  to  clofc  at  fun-fet. 
Browne,  Brit.  Past.  B.  v.  S.  v.  p.  97.  edit*  ,ut  fupr. 

The  day  is  woxen  olde. 

And  gins  to  fimt  in  with  the  marigolds. 

Aad  Shaitcfpeaie*a  Whiter^  Tale,  A.  rr.  S.  iii. 

The  marigold  that  govs  to  BCD  with  th'  striij 
And  with  it  rifes  weeping.—— 

D  Again 


\ 
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The  glowing  violet,  14^ 

The  musk-tofe,  and  the  well*attir'd  woodbine. 
With  cowflips  wan  that  hang  the  pcnfive  head. 
And  every  flower  that  fad  embroidery  wears : 
Bid  amaranthus  all  his  beauty  fhed^ 
And  daflfadillies  fill  their  cups  with  tears,  150 

To  ftrow  the  laureat  herfe  where  Lydd  lies. 
For  fo  to  interpofe  a  little  eafe^ 

Again  ia  T.  Wttfon*8  Sowkbts,  cited  in  England's  Parnassus^ 

l6oo.  p.  503. 

The  mtrigold  To  likes  the  Ionel7  funne. 
That  when  he  fets,  the  other  hides  his  face ; 
And  when  he  gins  his  morning  coarfe  to  runne. 
She  fpreads  abroad,  and  ihewes  her  greateft  grace. 

CoQipare  alfo  Drummond»  ubi  fapr.  Sign.  F. 

And  I  rexnaine  like  Marigold  of  sunn b 
Dbpriu'd,  that  dies  by  Siadowe  of  fome  moantaine. 

And  our  author,  in  a  defcription  of  the  morning.  **  Quinetiam  et 
*'  mcslU  Clytie,  cotam  fere  nodem  converfo  in  orientem  vultu,  Phob- 
**  BUM  praeftolata  suum,  jam  arridet,  et  adblanditur  appropin- 
•«  QUANTi  AMATORi."  Prosb-worbs,  ii.  586.  edit.  1738. 
I  believe  much  the  fame  doArine  is  held  of  the  fun-flower. 
142.  7betuftid  crw-toif  &c.]  Mr.  Bowie  obferves,  that  here  is  an 
tMidoubted  imitation  of  Spenfer,  in  Aprill. 

Bring  hither  the  pinke,  and  parple  cullumbine» 

With  gilliflowres; 
Bring  coronations,  and  fops  an  wine* 

Wome  of  paramours : 
Strowe  me  the  ground  with  daffadowndillies. 
And  cowflips,  and  kingcups*  and  loucd  lillies  i 
The  prettie  pawnee, 
And  the  cheuifawnce. 
Shall  match  with  the  faire  flowre  delice. 

I  mufi  gdd,  that  iaflead  of  tbi  pulUttir'd  wgodUnif  he  at  firft  had 
written  **  the  ^arifli  CoLVMBmRt'*  ▼•  ii(6« 

Let 
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Let  our  frail  thoughts  dally  with  falfe  furmire* 
Ay  me !  Whilft  thee  the  fhores^  and  founding  feas 
Wafli  far  away^  where'er  thy  bones  are  hurl'd^ 
Whether  beyond  the  ftormy  Hebrides,  156 

Where  thou  perhaps  under  the  whelniing  tide 
Vifit*ft  the  bottom  of  the  monftrous  world ; 
Or  whether  thou  to  our  moift  vows  deny'd, 

^  153.  With  fal/e  ** /urmi/e  i*']  The  new  fenfc  which  1 0csn  tO 

jgive  to  the  remainder  of  the  ptragraph*  requires  this  punAuatioa  z 
and  it  appears  in  the  firfl  edition  i63g.  The  fecond  edition*  of  1645, 
evidently  from  an  overfight*  has  a  full  point  after  furm^e^  which  has 
been  implicitly  continued  ever  fince. 

I  gy.  ■  Under  tbgtobilmtng  tulej]  In  the  roanufcripty  and  the  edi« 
tion  of  1638,  it  is  *'  HUMMING  tide.**  Perhaps  with  a  more  firiking 
fenfe,  and  in  reference  to  the  diftant  found  of  the  waters  over  his 
heady  while  he  was  exploring  "  the  bottom  of  the  monftrous  world.** 
The  alteration  was  made  in  the  fecond  edition,  1645. 

Dr.  Warton  adds,  **  The  epithet  bumming^  which  he  had  firft  ufed, 
"  reminds  us  alfo  of  the  ftrong  image  of  Virgil,  when  Arifteos  der 
**  fcended  to  his  mother's  Cavern.    Giorg.  iv.  365 . 
** '  ■      Ingenti  mota  flupefa^lus  aquarom/* 

159.  Or  wbetker  tbou  to  cur  moift  vows  denfd^ 
Sleep* ft  by  tbe  fMe  of  Bellerus  old. 
Habere  tbe  great  vifion  of  tbe  guarded  mount  ' 
Looks  toward  Namanco*s  and  Bayona^s  bold ; 
Look  bomeward  Angel  now^  and  melt  witb  ruth]  The  whole  df 
this  paiTage  has  never  yet  been  explained  or  underftood.  That  part  of 
the  coaft  of  Cornwall  called  the  Land's  End,  with  its  neighbourhood. 
is  here  intended,  in  which  is  the  promontory  of  Bbllirium  fo  named 
from  Bellerus  a  Comiih  giant.   And  we  are  told  by  Camden,  that  this 
is  the  only  part  of  our  iSand  that  looks  diredly  towards  Spain.    So 
«]fo  Drayton,  Poltolh.  S.  xxiii.  vol.  iii.  p.  1107. 

Then  Cornwall  creepeth  out  into  the  wefteme  maine» 
Ai,  lying  in  her  eye,  fhe  pointed  (till  at  Spaine. 

And  Orofios,  '*  The  fecond  angle  or  point  of  Sptin  forms  a  ^ape. 
<<  where  Brigantia,  a  city  of  Galicia,  Tears  a  moft  lofty  watch-tower* 
^  of  admirable  conftruQion>  in  full  view  of  Britain.**  Hist.  L.i.c.ii» 
<ol.  5.  a.  edit.  PariC  1524.  fol.    But  what  is  the  jocaning  of  *'  Thd 


28  L    Y    C    I    D    A    S- 

Sleep'ft  by  the  fable  of  Bellerus  old,  160 

Where  the  great  vifion  of  the  guarded  mount 


**  Great  Vifion  of  the  Guarded  Mount?"  And  of  the  line  imme- 
diately following*  **  Look  homeward  Angel  now,  and  melt  with  ruth  ?" 
1  flatter  myfelf  I  have  difcovered  Milton'a  original  and  leading  idea. 

Jufl  by  the  Land's  End  in  Cornwall,  is  a  moll  romantic  proje^ion  of 
rocky  called  Saint  Michael*s  Mount, into  a  harbour  called  Mounts- 
bay.  It  gradually  rifes  from  a  broad  bafis  into  a  very  flcep  and  narrow, 
but  craggy,  elevation.  Towards  the  fea  the  declivity  is  almod  perpen- 
dicular.   At  low  water  it  is  acceifible  by  land  :    and  not  many  years 
ago,  it  was  entirely  joined  with  the  prefent  fliorc,  between  which  and 
the  Mount,  there  is  a  rock  called  Chapel-rock.    Tradition,  or  ra- 
ther fuperftition,  reports,  that  it  was  antiently  conncftcd  by  a  large 
traft  of  land,  full  of  churches,  with  the  ifles  of  Scilly.    On  the  fum- 
mit  of  Saint  Michael's  Mount  a  monailery  was  founded  before 
the  time  of  Edward  the  ConfeiTor,  now  a  feat  of  Sir  John  Saint  Au- 
bym    The  church,  refcdlory,  and  many  of  the.  apartments,  llill  re- 
main.   With  this  monaitery  was  incorporated  a  (Irong  fortrefs,  regu- 
larly garrifoned  :    and  in  a  Patent  of  Henry'thc  fourth,  dated  1403, 
the  monaitery  itfelf,  which  was  ordered  to  be  repaired,  is  fly  led  Foa* 
TALiTiUM.  Rym  FoBD.  viii.  102.  340.  341.   A  ftone-lantern,  in  one 
of  the  angles  of  the  Tower  of  the  Church,  is  called  Saint  Michael's 
Chair,   fiut  this  is  not  the  original  Saint  Michael*s  Chair.    We 
arc  told  by  Carew,  in  his  Survay  of  Cornwall,  "  A  little  without 
"  the  CaiUe  [this  fortrefs],  there  is  a  bad  [dangerous]  Scat  in  a  craggy 
**  place,  called  Saint  MichaePs  Chaire,  fomewhat  daungerous  for  ac- 
"  ceffe,  and  therefore  hoJy  for  the  adventure.''  Edit  1602.  p.i54%  Wc 
learn  from  Caxton's  Golden  Lrgende,  under  the  hiflory  of  the^Ao- 
gel  Michael,  that  **  Th' apparacyon  of  this  angcll  is  manyfold.  The 
•*  fyrll  is  when  he  appercd  in  mount  of  Gargan,  &c."     Edit.  1493. 
f.  cclxxxii.  a.    William  of  Worceftre,  who  wrote  his  travels  over  Eng- 
iand  about  1490,  fays  in  defcribing.SAiNT  Michael's  Mount,  there 
was  an  '*  Apparicio  Sandi  Michaclis  in  monte  Tumba  antea  vocato 
••  Le  Hore  Rok  in  the  zvoddj'^     Itinerar.  edit.  Cantab.  1778.  p.  loa. 
The  Hoar  Rock  in  the  Wood  is  this  Mount  or  Rock  of  Saint  Michael» 
antiently  covered  with  thick  wood,  as  we  learn  from  Drayton  and 
Carew.  There  is  Hill  a  tradition,  that  a  vilion  of  faint  Michael  feated 
on  this  Crn: ,  or  faint  Michael's  chair,  appeared  to  fonie  hermits: 
and  that  this  circumllancc  occafioned  the  foundation  of  the  monaftery 
deiicaiwd  to  faint  Michael.    And  hence  this  place  was  long  renowned 
.for  its  fan^ity,  and  the  objedl  of  frequent  pilgrimages.   Carew  ^uota 
fome  old  riiymes  much  to  our  purpole,  p.  154.  ut  fupr. 

Who  knows  nci  Mighel's  Mount  and  Chftire> 
The  pilgrim's  holy  vaunt  ? 

Nor 
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Looks  toward  Namancos  and  Bayona's  hold ; 
Look  homeward  Angel  now,  and  melt  with  ruth : 


Nor  fhould  it  be  forgot,  that  this  iDonaflery  was  a  cell  to  another  on 
a  Saint  Michael's  Mount  in  Normandy,  where  was  allb  a  Vifion  of 
faint  Michael. 

But  to  apply  what  has  been  faid  to  Milton.  This  Great  Visioir 
is  the  famous  Apparition  of  faint  Michael,  whom  he  with  much  fab- 
limity  of  imagination  fuppofes  to  be  fUll  throned  on  this  lofty  crag  of 
Saint  Michabl's  Mount  in  Cornwall  looking  towards  the  Spanifh 
coaft.  The  guarded  mount  on  which  this  Great  Vifion  ap* 
pcaredy  is  fimply  the  foritfifif  Mount,  implying  the  fortrefs  above* 
mentioned.  And  let  us  obferve,  that  Mount  is  now  the  peculiar  ap-. 
propriated  appellation  of  this  promontory.  With  the  fenfe  and  mean- 
ing of  the  line  in  qneftion ,  is  immediately  connedled  that  of  the 
third  line  next  following*  which  here  I  now  for  the  firlt  time  exhibit 
properly  pointed. 

Look  homeward.  Angel,  now,  and  melt  with  ruth. 

Here  is  an  apoftrophe  to  the  Angel  Michael,  whom  we  have  juft  feen 
featcd  on  the  Guarded  Mount.    **  O  Angel,  look  no  longer  feaward 
"  to  Namanco's  and  Bayona's  hold  s   rather  turn  your  eyes  backward 
**  from  the  view  of  this  calamitous  fhipwreck,  which  the  fea,  over 
#<  which  you  look,  prefents.     Look  landward.  Look  b$mevNird  now, 
**  and  melt  with  pity  at  the  melancholy  fpe^cle  to  which  you  have 
'*  been  a  witnefs.'*    But  I  will  exhibit  the  three  lines  together  which 
form  the  context.    Lycidas  was  loft  on  the  feas  near  the  coaft. 
Where  the  great  vifion  of  the  guarded  mount 
Looks  toward  Namanco's  and  Bayona's  hold  ; 
Look  homeward.  Angel,  now,  and  melt  with  ruth. 

The  Great  Vifion  and  the  Angel  are  the  fame  thing  :  and  the  verb 
lQ$k  in  both  the  two  laft  verfes  has  the  fame  reference.  I  had  almoft 
omitted  what  Carew  fays  of  this  fituation,  **  Saint  Michael's  Mount 
•*  looketh  fo  aloft,  as  it  brooketh  no  concurrent."  p.  154.  ubi  fupr. 

Thyer  feems  to  fuppofe,  that  the  meaning  of  the  laft  line  is, 
"  You,  O  Lycidas,  now  an  angel,  look  down  from  heaven,  &c."  But 
how  can  this  be  faid  to  look  bomeward  ?  And  why  is  the  fhipwrecked 
perfon  to  melt  toitb  riitb  ?  That  meaning  is  certainly  much  helped  by 
placing  a  full  point  ^ittv  furmife^  v.  153.  But  a  femicolon  there,  as 
we  have  feen,  is  the  point  of  the  firtt  edition ;  and  to  fhew  how 
greatly  fuch  a  punctuation  afcertains  •r  illuftrates  oar  prefent  interpre- 
tation, I  will  take  the  paragraph  a  few  lines  higher,  with  a  fhort  ana- 
Jyfis.  ^  Let  every  flower  be  ftrewed  on  the  hearie  where  Lycidas  liea, 
<<  fo  to  .flatter  ourfelves  for  a  moment  with  the  notion  that  hit  corpfe 

"is 


> 
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And^  O  ye  Dolphins,  waft  the  haplefs  youth. 

Weep  no  more,  woful  Shepherds,  weep  no  more. 
For  Lycidas  your  forrow  is  not  dead,  i66 


'*  is  prefent;  and  this,  (Ah  me  I)  while  the  Teas  have  waihed  it  far 
'*  away 9  whether  beyond  the  Hebrides^  or  near  the  fhores  of  Corn- 
•'wall.  Sec.** 

1 60.  SUepyi  By  the  fable  of  BeiUrus  oldJ]  No  fuch  name  6ccors  among 
the  Cornifh  giants.  But  the  poet  coined  it  from  Belleriom  abovemen- 
tioned.  Bellems  appears  in  the  edition  1638.  But  at  firft  he  had 
written  Corineus,  a  giant  who  came  into  Britain  with  Brute,  and  was 
snade  lord  of  Cornwall.  Hence  Ptolomy,  I  fuppofe,  calls  a  promon- 
tory near  the  Land's  End,  perhaps  Saint  Michael's  Mount,  Ocri« 
NtVM.  From  whom  alfo  came  our  author's  **  Corinbida  Loxo,** 
Mans.  v.  46.    And  he  is  mentioned  in  Spenfer's  M.  M.  of  Thbs- 

TYLIS. 

Vp  from  his  tombe 

The  mightie  Corineus  rofe,  &c. 

See  Geoffr.  Monm.  L.  zii.  c.  i.  Milton,  who  took  the  pains  to  trace 
the  old  fabulous  ftory  of  Brute,  relates,  that  to  Corineus  Cornwall 
fell  by  lot,  **  the  rather  by  him  liked,  for  that  the  hugeft  giants  in 
**  rocks  and  caves  were  faid  to  lurk  there  ftill ;  which  kind  oi  mon^ 
*'  fters  to  deal  with  was  his  old  exercife.**  Hist.  Engl,  ubi  rupr.i.6. 
On  the  fouth  weftem  fhores  of  Cornwall,  I  faw  a  moft  ftupendous 
pile  of  rock«work»  ftretching  with  immenfe  ragged  cliffs  and  fhapelefs 
precipices  far  into  the  fea  :  one  of  the  topmofl  of  thefe  cliffs,  hang- 
over the  reft,  the  people  informed  me  was  called  the  Giant's  Chair. 
Near  it  is  a  cavern  called  in  Cornifh  the  cave  with  the  voice. 
165.  Weep  no  more^  &c.]  The  fame  change  of  circumftances  and 

5 trie  of  imagery  occur  in  Spenfer's  November,  which  is  a  paftoral 
cgy. 

Ceafe  now,  my  Mufe,  now  ceafe  thy  forrowes  fouife  I 

She  raignes  a  goddefTe  now  amid  the  faints. 

That  whilom  was  the  faint  of  fhepheards  light  s 

And  is  enftalled  now  in  heauens  hight.        ■ 

No  danger  there  the  fhepheard  can  aftert, 

Fayre  fields  and  pleafant  leas  there  beene. 

The  fields  aye  frefh,  the  groves  aye  grecne.  — 

There  Hues  fhe  with  the  bleffed  gods  in  blifTe, 

There  drinkes  fhe  nedlar  with  ambrofia  mixt,  &c. 

See  the  Epitaphium  Damonis,  v.  201-^218.  And,  Ode  ota  the 
JDBATfi  of  a  FAIR  Infant,  ft.  z. 

Sunk 
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Sank  though  he  be  beneath  the  watry  floor; 

So  fink$  the  day-ftar  in  the  ocean  bed. 

And  yet  anon  repairs  his  drooping  head. 

And  tricks  his  beams,  and  with  new-fpangled  ore 

Flames  in  the  forehead  of  the  morning  sky :     171 

So  Lycidas  funk  low,  but  mounted  high. 

Through  the  dear  might  of  him  that  walk'd  the 

waves. 
Where  other  groves,  and  other  dreams  along. 
With  nedar  pure  his  oozy  locks  he  laves,         175 
And  hears  the  unexpreflive  nuptial  fong. 
In  the  bleft  kingdoms  meek  of  joy  and  love. 
There  entertain  him  all  the  Saints  above, 
Jn  folemn  troops,  and  fweet  focieties. 


172.  Tbro9gb  tbi  diar  might  of  him  who  9Md  the  waves.']  Of  him, 
over  whom  the  wives  of  the  Tea  had  no  power.  It  is  a  defignation  of 
our  Saviour,  by  a  miracle  which  bears  an  immediate  reference  to  thq 
fubjeA  of  the  poem. 

176. The  umxfreJIiVi  nttpti^l  fong,]  So  in  the  Latin  poem  Ao 

Fatrbm,  v.  37. 

Immortale  melot  et  inbvarrabile  carmen. 

179.  In  filemn  troops^  and  Jweet  ftcieties,]  Compare  Farad.  L.  B« 
si.  So. 

—  From  their  blifsfull  bowres 
Of  amaranthine  (hade,  fountain^  or  fping» 
By  the  waters  of  life  whereer  they  fate 
In  FiLLowsHiPs  of  jor»  the  fons  of  light 

Hafted. 

Milton's  angelic  fyAem,  containing  many  whimfical  notions  of  the 
aflbciations  gnd  fubordlnations  of  thefe  fons  of  light,  is  to  be  feen  at 
large  in  Thomas  Aquinas  and  Feter  Lombard.  But  it  was  not  yet 
W9ni  out  in  the  common  theology  of  his  own  times. 

This 


\ 
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That  fiogt  and  fingiog  in  their  glory  move^     180 
And  wipe  the  tears  for  ever  from  his  eyes. 
Now,  Lycidas,  the  fhepherds  weep  no  more ; 
Henceforth  thou  art  the  Genius  of  the  (hove. 
In  thy  large  recompenfe,  and  fhalt  be  good 
To  all  that  wander  in  that  perilous  flood.  185 

Thus  fang  the  uncouth  fwain  to  th'oaks  and  rills. 
While  the  ftill  morn  went  out  with  fandals  gray. 
He  touched  the  tended  flops  of  various  quills. 

This  do£bine»  which  makes  fuch  a  figure  in  Paradise  Lost,  he 
very  gravely  delivers  in  his  Ch.  Govern m.  B.  i.  ch.  i.  *•  The  Angels 
**  themfelves  are  diflinguiihed  and  quaternioned  into  their  celeSiai 
**  princedoms  and  fatrapies/*  Prosb-works,  1.41.  The  fame  fyftem, 
which  afforded  fo  commodious  a  machinery  £or  modern  chriftian  poe« 
try,  is  frequent  in  the  Italian  poets. 

188.  Hi  toucFd  the  tendir  ft$ps  of  various  quUii.l  Some  readers  are 
here  puzzled  with  the  idea  of  fuch  stops  as  belong  to  the  Organ. 
By  Stops  he  here  literally  means  what  we  now  call  the  Holes  of  a 
flute  or  any  fpecies  of  pipe.  Thus  in  Browne,  Britan.  Past.  B.  ii. 
S.iii.  p..  8$.  ut  fupr. 

What  mufickc  is  there  in  a  fhepherd's  quill. 

If  but  a  stop  or  two  therein  we  fpie  ? 

And  in  Hamlet,  where  the  VWyen  Enter  toitb  Recorders.  **  Haml. 
"  Govern  thcfc  ventages  with  your  finger  and  thumb  :  — Look  you, 
•*  thefe  are  the  stops.  Guild,  You  would  p/ay  upon  me  :  you  would 
'*  feem  to  know  my  Stops,  &c.**  A.  iii.  S.  ii.  And  in  the  Induc- 
tion to  the  Second  P.  Henr.  iv. 

—  Rumour  is  a  pipe 

Blown  by  furmifes,  jealoufies,  conjeAures  ; 

And  of  fo  eafy  and  fo  plain  a  stop,  &c. 

That  is,  "  fo  eafily  to  be  p/aid  upon.**  And  Drayton,  Mus.  Elys. 
Nymph,  iii.  vol.  iv.  p.  1477. 

Euterpe,  next  to  thee  will  we  proceed. 

That  fiHI  found*ft  out  the  muficke  on  the  reed  ; 

With  breath  and  fingers  giving  life 

To  the  fliri}!  comet  and  the  fife ; 

Teaching 
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With  eager  thought  warbling  his  Doric  lay : 
And  now  the  fun  had  flretch'd  out  all  the  hills. 
And  now  was  dropt  into  the  weftern  bay;        191 
At  laft  he  roCe^  and  twitch'd  his  mantle  blue : 
To  morrow  to  frefh  woods,  and  pafturcs  new*. 

Teaching  every  stop  and  knj 
To  thofe  that  on  the  pipe  do  play. 

^nd  onr  author  in  CoMcrs,  v.  345. 

Or  found  of  paftoral  reed  with  oaten  stops. 

He  mentions  the  (lops  of  an  organ,  but  in  another  manner,  in  Par  ad. 
L.  B.  xi«  561 .    See  alfo  B.  vu,  596, 

In  Dmmmond,  Stop  is  applied  to  a  Lute,  but  I  thinlt  metathe(i* 
cally  for  «9//.    Sonnbts,  Edingb.i6i6.  4to.  Signat.  H.  2. 
.   Thy  pleafing  notes  be  pleafing  notes  no  more. 
But  orphane  wailings  to  the  fainting  eare  1 
Each  STOFPE  a  figh,  each  found  draws  forth  a  teare. 
Unlefi  he  means  close,  or  intervaU 

189.  With  eager  thought  warbling  his  Doric  /ay.]  See  Note  on  v.  s. 
This  is  a  Doric  Lay,  bccaufe  Theocritus  and  Mofchuihad  refpec- 
tively  written  a  bucolic  on  th«  deaths  of  Daphnis  and  Bion.  And  the 
name  Lycidas,  now  firft  imported  into  Englilh  pailoral,  was  adopted, 
mot  from  Virgil,  but  from  Theocritus,  Idyll,  vii.  27. 
— ^—  ATKIAA  ^/ai,  ^i»»t>  Ti  WMtu 
"EfAfiip  2TP1ICTAN  fjtry'  v^H^xer,  iWl  nfAtUt 
*Ef  V  mfAnriftcjt,  — 

— —  Care  Lyeida,  omms  te  Jictint 
EJfe  eximium  fiflulatmrem^  inter  et  paftorest 
Et  mejfores.  — — 

This  chandler  is  afterwards  fully  juflified  in  the  Song  of  Lycidas. 
And  he  is  ftyled  "  dear  to  the  Mufe^/*  V*  95*  And  our  author'a 
ihepherd  Lycidas  could  **  build  the  lofty  rhyme,**  A  Lycidas  is  agaia 
mentioned  by  Theocritus,  Idyll,  zzvii.  41.  And  a  Lycidas  fupports 
a  Sicilian  dialogue  in  one  of  Bion's  B^icolics^  yii.  See  Epitaph^ 
Damon,  v.  132. 

193.  ^9  marrow  to  frejb  woods ^  and  pafturet  new,]  So  Ph.  Fletcher^ 
PuRPLi  IsL.  C.vi.  ft.  77*  p.S4.  edit.  1633.  4to. 

To  morrow  fhall  ye  feaft  in  pastures  new. 
And  with  the  riling  fu<ine  banquet  qjr  jpearled  dew,  ^ 

£  DoAot 


^ 
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*  Addifon  fay5»  that  He  .who  deCres  to  know  whether  he  hti  t  tmp 
tafte  for'  Hiftory  or  not,  flioold  confider,  whether  he  is  pleifed  witb 
Livy's  manner  of  ,telling  a  ilory  ;  £0,  perhaps  it  may  be  faid,  that  He 
who  wifiies  to  know  whether  he  has  a  true  tafte  for  Poetry  or  noty 
Ihould  coniidery  whether  he  is  highly  delighted  or  not  with  the  p6r- 
ttfal  of  Milton's  Lycidas. 

If  I  mi^ht  venture  to  plaee  Milton's  ^^orks,  according  to  their  .de* 
grees  ot  l^oetic  Excel lence,  it  ihould  be  perhaps  in  the  following  ot« 
dev,  Paradise  J^st,  Comvs,  Sam^oh  Aoohistes*  Ltcidai^ 
L*Allecro,  II  Pensbroso.  The  three  laft  are  in  fuch  an  ezquifitt 
firain,  fays  Fenton»  that  though  he  had  left  no  other  monuments  of  his 
genius  behind  him,  his  name  had  been  immortal.   Dr.  J.  Wa  rt o  n, 

J)o€tor  Johnfon  obferves,  that  Lycidas  is  filled  with  the  heathea 
deities  ;  and  a  long  train  of  mythological  imagery,  fuch  as  a  College 
eafily  fupplies.  But  it  is  fuch  al(b,  as  even  the  Court  itfelf  could  now 
bave  eahly  fupplied.  The  public  diverfions,  and  books  of  all  forta 
end  from  all  (orts  of  writers,  more  efpecially  compofitions  in  poetry, 
were  at  this  time  orerrun  with  clafficd  pedantries.  But  what  writer* 
t)£  the  fame  period,  has  made  thefe  ob(blete  fi^ons  the  vehicle  of  fo 
xnuch  fancy  and  poetical  defcription  ?  How  beautifully  has  he  applied 
this  fori  of  allufion,  to  the  Druidical  rocks  of  Denbig^fliire,  to  MonagL 
end  the  fabulous  banks  of  Deva  !  It  is  objeded,  that  its  paftoral  form 
Is  difgofUng.  But  this  was  the  age  of  paftoral :  and  yet  Lycidas  hat 
Ibut  little  of  the  bucolic  cant,  now  fo  faihionable.  The  Satyrs  and  Fauna 
ere  but  ju(i  mentioned.  If  any  trite  rural  topics  occur,  how  are  they 
heightened ! 

Together  both,  ere  the  high  lawns  appeared 

Snder  the  opening  eye-lids  of  the  morn, 
^e  drove  afield^  and  both  together  heard 
What  time  the  gray-fly  winds  her  fultry  horuj 
Batt'niug  our  flocks  with  the  frefh  dews  of  night. 

Here  the  day-break  b  defcribed  by  the  faint  appearance  of  the  upland 
lawns  under  the  firH  gleams  of  light ;  the  funfet,  by  the  buzzing  of  the 
chafl^er :  and  the  night  (heds  hcr/rfjbdnas  qn  their  flocks.  Wecannot  blame 
palioral  imagery,  and  paftoral  allegory,  which  carry  with  them  fo  much. 
natural  paiutiug.  In  this  piece  there  is  perhaps  more  poetry  than  for» 
/ow.  But  let  us  read  it  for  its  poetry.  It  is  true,  that  paffion  plucka 
Do  berries  from  the  myrtle  and  ivy,  nor  calls  opon  Arethufe  and  Min* 
cins,  nor  tells  of  rough  Satyn  with  (Iwm  buL  But  poetry  does  this;  and 
in  the  hands  of  Milton,  does  it  with  a  peculiar  and  irrefiftible  charm* 
Subordinate  poets  exercife  no  invention,  when  they  tell  how  a  (hep« 
Lerd  has  loft  his  companion,  and  muft  feed  his  floclts  alone  without 
eny  judge  of  his  ikill  in  piping :  but  Milton  dignifies  and  adorns  thefe 
common  artificial  incidents  with  unexpedied  touches  of  pidhirefque 
beauty,  with  the  eraces  of  fentiment,  and  with  the  novelties  of  oxxf^^ 
ftalgeiui^f  bilieU*' hcc^HM  in*  for  there  iaaQdunjaew.''   Bat 
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1^  objeftion  will  vaniih,  if  we  confider  the  imagery  which  Milton 
hts  raifed  from  local  circumftances.  Not  to  repeat  the  ufe  he  has 
made  of  the  mountains  of  Wales,  the  ifle  of  Man,  and  the  river  Dee» 
near  which  Lycidas  was  (hipwrecked  $  let  os  recolie6l  the  introdadion 
of  the  romantic  faperftition  of  Saint  Michael's  Mount  in  Cornwall » 
which  overlooks  the  Irifh  feas,  the  fatal  fcene  of  his  friend's  difafter. 

But  the  poetry  is  not  always  unconnected  with  paflion.  The  poet 
lavifhly  defcribes  an  antient  fepulchral  rite,  but  it  is  made  preparatory 
to  a  ftroke  of  tendemefs.  He  calls  for  a  variety  of  flowers  to  decorate 
Ilia  friend's  hearfe,  fuppofing  that  his  body  was  prefent,  and  forget- 
ting for  a  while  that  it  was  floating  far  off  in  the  ocean.  If  he  was 
4iowned,  it  was  fome  coniblation  that  he  was  to  receive  the  decencies  of 
burial*  This  is  a  pleafing  deception  :  it  is  natural  and  pathetic.  But 
the  real  cataflrophe  recurs.  And  this  circumftance  again  opens  a  new 
Tein  of  ima^ation. 

Our  author  has  been  cenfuyed  for  mixing  religious  difputes  witli 
M^  and  paftoral  ideas.  Bbt  he  had  the  authority  of  Mantuan  and 
Spenfer,  now  confidered  as  models  in  this  way  of  writing.  Let  me 
add,  that  our  poetry  was  not  yet  pureed  from  its  Gothic  combina- 
tions ;  nor  had  legitimate  notions  of  difcrimination  and  propri^  fo 
far  prevailed,  as  fufficiently  to  influence  the  growing  improvements 
of  Engliih  compofition.  Thefe  irregularities  and  incongi^ities  muft 
not  be  tried  by  modem  criticifm. 
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HENCE  loathed  Melancholy, 
Of  Cerberus  and  blackeft  Midnight  born. 
In  Stygian  cave  forlorn 

'Mongft  horrid  (hapes,  and  (hrieks,  and  fights 
unholy. 


V.  I*  Hence  loathed  Melancholy^ 

Of  Cerberus  and  hlachefi  Midnight  horn.]  Erebus,  not  Cerbc- 
rvSy  was  the  legitimate  hufband  of  Night.  Milton  was  too  univerfal 
a  fcholar  to  be  unacquainted  with  this  mythology.  In  his  Prolu- 
fionSy  or  declamatory  Preambles  to  philofophical  quefUons  difculTed  in 
the  fchools  at  Cambridge,  he  fays,  "  Caetcrum  ncc  dcfunt  qui  iEthera 
**  et  Diem  itidem  Erebo  No£tcm  peperilTe  tradunt."  Prose-wokks, 
vol.  ii.  585.  Again,  in  the  Latin  Ode  on  the  Death  of  Felton  bifhop 
t>f  EI7.  v,3i. 

Non  eft,  ut  arbitraris  elufus  mifer. 

Mors  atra  Nodlis  filia, 
Erbbovb  patre  creta. 

Again,  In  QyiNTUM  Novbmbris,  y,  69. 

Noz  fenis  amplezus  Erjbi  tacituma  petivit. 

But  as  Melancholy  is  here  the  creature  of  Milton's  imagination,  he  had 
a  right  to  give  her  what  parentage  he  pleafed,  and  to  marry  Night  the 
natural  mother  of  Melancholy,  to  any  ideal  hufband  that  would  beft 
ferve  to  heighten  the  allegory.  See  Obsbrvat.  on  Spenfer's  F.  QJ.73* 
I  have  formerly  remarked,  that  in  this  exordium  Milton  had  an  eye 
on  fome  elegant  lines  of  Marfton.  Scourge  of  Viluakie,  B.iii.  S.io. 
edit.  1598. 

Sleepct 


L'  A    L    L    E    G    R    O.  37 

Find  out  fome  uncouth  cell»  5 

Where  brooding  Darknefs  fpreads  his  jealous 
wings, 

And  the  night-raven  fings ; 
There  under  ebon  (hades,  and  low-brow'd  rocks. 

As  ragged  as  thy  locks. 

In  dark  Cimmerian  defert  ever  dwell.  10 


S]eq>e,  grim  Reproof !  My  iocund  Mafe  doth  fing 
In  other  keyes  to  nimble  fingering ; 
Dull-fprighted  Melancholib»  leave  my  braine. 
To  hell,  Cimmerian  Night.     In  liuely  vaine 
I  ftriue  to  paint :    then  hence  all  darke  intent. 
And  Allien  frownes.    Come  fporcing  Merriment, 
Cheeke-dimpling  Laughter,  crowne  my  uerie  foule 
With  jouifance.  — 
Set  Observat.  on  Spenfer*8  F.  Q^i.  60.    And  the  following  Note, 
lo.  Ib  dark  Cimmerian  defert  ever  dwell.'\  It  fhould  be  remembered, 
that  CiMMERiA  TBNSBRA  Were  antiently  proverbial.    But  Cimme- 
rian darknefs  and  defolation  were  a  common  all  u (ion  in  the  poetry 
that  was  now  written  and  ftudied.     In  Fletcher's  False  One,  A.  ¥• 
S.  iv.  vol.  iv.  p.  165.  edit.  Theob*  1751. 

0  gyant-like  Ambition,  married  to 
Cymerian  darknefs ! 

In  Titus  Andronicus,  Aaron  the  Moor  is  called  ^*your  (warA 
'*  Cymmbrian.**  A.ii.  S.  v.  In  Spenfer'sTEARBs  op  thb  Musbb^ 
we  have, 

Darkneffe  more  than  Cymmerians  ds^ly  night. 

^nd  in  his  Virgil's  Gnat,  a  Cimmerian  defert  is  defcribed. 

1  carried  am  to  a  wafte  wilderneffe, 

Wafte  wildemeiTe  among  Cymmerian  fliades. 
Where  endlefs  paines  and  hideous  heauinefle. 
Is  round  about  me  heapt  in  darkfome  glades. 

Bat  onr  author  might  perhaps  have  had  an  immediate  allufioa  to  tk^ 
{W%  of  ileep  in  Ovid,  Met.  xi.  592. 

Eft  prope  CiMMERios  longo  fpelunca  receffu 
Mons  cavosi  &c.  ^i— - 

Or 


■> 
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But  come  thou  Goddefs  fair  and  fret. 
In  heav'n  yclep'd  Euphroiyne, 
And  by  men,  heart-eafing  Mirth, 
Whom  lovely  Venus  at  a  birth 

Or  from  Homer,  whom  Ovid  copies,  Odyss.xi.  14.  And  in  Ovid's 
Uncouth  cell^  there  is  perpetual  darknefsj  tnd»  Sleep  repofes  on' ait 
gbon  couch,  here  turned  to  ebon  ihades.  Dreams  inhabit  Ovid's  cave» 
^  Somnia  vana,"  who  in  L'Ai«lbgro  are  of  the  fickle  train  of  Mor- 
pheus, or  Sleep.  See  aifo  Statins,  Theb.  z*  84.  And  Chancer,  H* 
Fame,  v.  70.  p.  458.  Urr. 

Mr.  Bowie  remarks,  that  this  line  of  the  text  bears  a  near  refem- 
blance  to  a  paflage  in  Sydney's  Arcadia,  B.  iii.  p.  407.  edit.  1725. 
**  Let  Cimmerian  darknefs  be  my  only  hsd)itation.     See  in  Quint. 

NOVEMBR.  V.  60. 

The  execration  in  the  text  is  a  tranflation  of  a  paiTage  in  one  of  his 
own  academic  Prolussions,  **  Dignus  qui  Ciiimbriis  occlufas  te- 
*^  nebris  longam  et  perofam  vitam  tranfigat/'  vol.ii.  587. 

II.  But  tome  tboM godde/sfair  and  frti.l  Compare  Drayton,  Ecl.  iv« 
vol.iv.  p.  1 40 1. 

A  daughter  deped  Dowiabell, 
A  maiden  fair  and  free. 

Th  the  metrical  romances,  thefe  two  words  thus  paired  together,  are  a 
common  epithet  for  a  lady.  As  in  Syr  Eg  la  hour,  B1.  Let.  Pr.  hy 
J.  Allde,  4to.  Signat.  A.  lii. 

The  erles  daughter  fair  and  free. 

We  have  free  alone,  ibid. 

Criftabell  your  daughter  free. 
Another  application  may  illuftrate  its  meaning,  ibid. 

He  was  curteys  and  free. 
See  alfo  Chaucer,  March.  T.  v.  165$.  iJrr. 

Rife  up  my  wife,  my  love,  my  lady  fre. 

So  Jonfon  makes  his  beautiful  countefs  of  Bedford  to  be  *'  fair  ajtb 
*'  FREE,  and  wife."  Epigram.  Ixxvi. 

I  know  not  how  far  thefe  inftances,  to  vi^hich  I  could  add  more,  Will 

50  to  explain  a  line  in  Twelfth  Night.  A^ii.  S.iy.  Edit.  Stcer« 
ohnf.  vol.  iv.  204.    Of  an  old  Song. 

And  the  free  maids  that  weave  their  threads  with  bones. 
Do  ufe  to  chaunt  it,  ■ 
Compare  Malonc's  Sbcomd  ^ffevd.  Shaxesf.  p«  It9« 

With 
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With  two  fifter  Crraccs  more  15 

To  ivy-crowned  Bacchus  bore ; 

Or  whether  (as  fome  fager  fing) 

The  frolick  wind  that  breathes  the  ipring» 

Zephyr  with  Aurora  playing. 

As  he  met  her  once  a  Maying,  20 

There  on  beds  of  violets  blue. 

And  frefh-blown  rofes  wafh'd  in  dew, 

Fiird  her  with  thee  a  daughter  fair, 

Sq  bwcpip,  bJithe^  and  debonair^ 

19.  Zephyr  mtb  Aurora  piayii^^ 

As  hi  met  her  once  a  MayingJ]  The  rhymes  and  imagery  are  from 
Jonfon,  in  the  Maske  at  Sir  William  Comwalleis^  Houfe  at  Highgatc. 
1604.   WoRKa,  edit.  foJ.  1616.  p.  881.  * 

See,  who  here  is  come  a  maying  ?  — « 
Why  left  we  off  our  playing. 

Thia  fong  is  fung  by  Zsphyr&s  and  Avrora,  Milton's  two  para« 
monrs,  and  Flora.  Jonfon*s  interlude  is  called  **  A  Private  Enter* 
'<  tainmeot  of  the  King  and  Queene  on  May>day  in  the  Morning.** 
p.  879.    And  hence  we  are  to  undcrfland  what  went  before. 

Or  whether  as  fome  fager  fing. 

The  frolick  wind  that  breathes  the  fpring, 

Zephyr»  &c.  •■  ■— 

What  Milton  means  by  the  parenthefis,  **  as  fome  saobr  fing/'  iato 
pay  a  compliment  to  Jonfon's  fi6lion.  I  am  perfuaded  that  Milton 
yimu  Sages,  although  Sagbr  appears  in  editions,  1645,  and  1673. 
It  was  an  eafy  errour  of  the  preis.  Saobs  is  in  Tickell's  edition,  1720. 
And  thence  copied  by  Fenton.  See  Ode  on  The  Nativity,  v.  5. 
For  fo  the  holy  sages  once  did  sing« 

92.  And  frejh'hhwn  rofes  wafifd  in  dew."]  So  Shakefpcare,  u  Mr. 
$owle  obferves,  Tam.  Shr.  A.  ii.  S.  1. 
*-- —  She  looks  as  clear 
As  morning  rofes  newly  wa(h*d  with  dew. 

S3.  FilPd  fheej,  &c.]  Mr.  Bowie  is  of  ojj^inion,  that  this  pafTage  is 

'  formed 


N 
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Hafle  thee»  Nymph^  and  bring  with  thee  25 

Jeft,  and  youthful  Jollity, 
Quips,  and  Cranks,  and  wanton  Wiles, 
Nods,  and  Becks,  and  wreathed  Smiles, 


formed  from  Gower's  Sono  in  the  Play  of  Pericles  prince  of 
Tyre.  A.  i.  S.  i.    See  Malone's  Suppl,  Sh.  ii.  7. 

This  king  unto  him  took  t  phear. 

Who  died,  and  left  a  female  heir 

So  BUCKSOME,  BLITHE,  and  full  of  facc. 

As  heaven  had  lenf  her  all  his  grace. 

See  Note  on  II  Pens.  v.  25. 

25.  Hafie  tbee  Nympb^  and  bring  vfitb  tbee,  &c.]  Mr.RKMle  think* 

that  this  paiTage  is  copied  from  BuchaBan>  Opp«  edit.  i687«  p.  337. 

■  Vos  adefte, 

Rifus,  Blanditis,  Procacitates*, 

Lufus,  NequTtix,  tacetixqoe, 

Joci,  Delicixque,  et  Illecebr^. 

jPeck,  and  after  him  Do^or  Newton,  have  produced  as  planfible  t 
parallel  from  Statius's  December. 

27.  ^ips^  and  cranks^  andvanton  mlesJ]  A  Quip  is  a  fatirical  joke, 
m  fmart  repartee.  Jonfon's  Cynthia's  Revells,  A.ii.  S. iv.  ** Pbi/. 
'fHow  liked  yoa  my  Quippe  to  Hedon  about  the  garter  :  waft  not 
•«  wittie  ?"  And  Falftaffe  fays,  "  What  in  thy  <^jips  and  thy  <^id- 
**DiTiES?"  First  P.of  Henr.  iv.  A.i.  S.  ii.  AndinTwo  Gentl. 
Veron.  a.  iv.  S.  ii.  Again,  our  author,  Apol.  Smectymn.  **  With 
'<  QUIPS  and  fnapping  adagies  to  vapour  them  out.**  Prose-works, 
Tol.i.  105. 

By  Cranks,  a  word  yet  unexplaioed,  I  think  we  are  here  to  un- 
derfland  crofs-puRPosEs,  or  fome  other  fimilar  conceit  of  converfa* 
cion,  furprifing  the  company  by  its  intricacy,  or  embarraffing  by  its 
difficulty.  Such  were  the  felUvities  of  our  fimple  anceftors  !  Cranks, 
literally  taken,  in  Coriolanus^  fignify  the  duds  of  the  human  body, 
A.  i.  S.  i. 

Through  the  Cranks  and  offices  of  man. 

In  Spenfer,  the  fuddcn  or  frequent  involutions  of  the  planets.    F.  Q. 
vii.  vii.  52. 

So  many  turning  crankes  have  they,  fo  many  crookes. 

In  ^hakefpeare's  Venus  and  Adonis,  Crank  is  a  verb,  to  rr^, 
wind,  double^  &c.  edit.  1596.  Signat.  C. 

And  when  thou  Jiaft  oa  foot  che  purblind  h|re» 

Marke 
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Such  as  hang  on  Hebe's  cheeky 

And  love  to  live  in  dimple  fleek ;  30 

Sport  that  wrinkled  Care  derides^ 

And  Laughter  holding  both  his  fides. 

Marke  the  poore  wretch  to  overfhoote  his  trouble!  i 
How  he  outruns  the  wind,  and  with  what  care 
HecRANKEs,  and  croffei^  with  a  thoufand  doubles. 

The  verb  ca ancle,  with  the  fame  fenfe,  but  its  frequentative,  of« 
curs  more  than  once  in  Drayton.  Bar.  W.  B.  vi.  ft.  36.  Of  a  wind* 
ing  cavern. 

Now  on  along  the  cranklinc  path  doth  keepe; 

Then  by  a  rocke  turncs  vp  another  way,  &c. 

Again,  of  the  windings  of  a  river,  PoLfOLB.  S.  vii.  vol.ii.  p»789» 
Meander  who  is  faid  fo  intricate  to  be 
Has  not  fo  many  turns  nor  cranklinc  nooks  as  ihe. 

Again,  ibid.  S.xii.  vol.  ill,  p.  907.    *'  The  cranklino  Manyfotd,'*' 
another  meandering  ftream.    And,  if  I  am  not  miftaken,  Crankls 
is  to  be  found  in  Shakcfpeare's  First  Part  op  K.  Hinry  tub 
FOURTH,  precifely  in  the  fame  Hgoification^ 
28.  Vodif  and  becks 9  and  wreathed  /miles ^ 
Sueb  as  bang  on  Hebe*s  cheeky 

And  Iwe  to  live  in  dimple  Jleek.']  The  firft  of  thefe  lines,  is  fro&l 
a  ftanza  in  Burton's  Anatomib  of  Melancholy,  pag.  449.  edit. 
1628. 

With  BBCKS,  AND  NODS,  he  fird  beganne 

To  try  the  wenches  minde  j 
With  BBCKS,  AND  NODS,  and  smiles  againe. 
An  anfwere  did  he  finde. 

The  remainder  was  probably  echoed  fromRichiird  Brathwayte's  Shif* 
HBARO^s  Tales,  Lond.  1621.  p.aoi* 
A  DIMPLED  chin 
Made  for  Love  to  lodge  him  in. 

Compare  a  Sonnet  in  Drummond's  Poems,  edit.  1616.  4to.  P.  i.  Sig- 

nat.  D. 

Who  ga2eth  on  the  dimple  of  that  chin, 
Andfindes  not  Venus'  fonne  bntrbnch'o  therein  \ 

And  Fletcher's  Faithfull  Shbpherdbssj  a  piece  which  we  Ihall 
find  frequent  occaiion  to  quote  hereafter,  A.i*  S.i.  vol.  iii.  p*  ijt. 
c4it.  at  fupr. 

F  —Not 
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Come,  and  trip  it  as  you  go 

On  the  light  fantaftic  toe^ 

And  in  thy  right  hand  lead  with  thee»  35 

The  mountain  nymph,  fweet  Liberty ; 


——Not  the  fmile 
Lies  watching  in  thofe  dimples  to  beguile 
The  eafic  foul. 

Shakefpeare  has  purfued  the  fame  fort  of  fidlion  to  an  unpardonable 
extravagance  in  Venus  and  Adonis,  edit.  1596.  Signat.  A.  iiij. 
At  this  Adonis  fmiles  as  in  difdaine. 
That  in  each  cheeke  appcares  a  prettie  dimple  ; 
Love  made  thofe  hollowes,  if  Himfelfe  were  flaine. 
He  might  be  buried  in  a  tomb  fo  fimple : 
Foreknowing  well,  if  there  he  came  to  lye. 
Why  there  Love  liu'd,  and  there  he  could  not  dye. 

The  radical  thought  might  be  traced  backward  to  Horace,  and  from 
Horace  to  Euripides. 

33.  Comit  and  trip  it  as  yon  go 

On  the  light  fantajUc  toe.]  There  is  an  eld  ballad  with  thefc 
lines. 

Trip  and  go 
On  my  toe,  Sec. 

In  Love's  Labour  Lost,  is  part  of  another,  or  the  fame,  "Tiir 
**  and  CO  my  fweet.**  A.  iv.  S.  ii.  So  alfo  in  Naihe'a  Svmmbr'4 
Last  Will  and  Testament,  1600. 

Trip  and  00,  heave  and  hoe. 

Up  and  down,  to  and  fro. 

See  Note  on  Com  us,  v.  961. 

36.  The  mountain-nymph  J  fweet  Liberty,"]  Dodor  Newton  fuppofet^ 
that  Liberty  is  here  called  the  Mountain-nymph,  **  becauft  the  people 
*'  in  mountainous  countries  have  generally  preferved  their  liberties 
"  longed,  as  the  Britons  formerly  in  Wales,  and  the  inhabitants  In 
•*  the  mountains  of  Switzerland  at  this  day."  Milton's  head  was  not 
ib  political  on  this  occasion.  Warmed  with  the  poetry  of  the  Greeks, 
I  rather  believe  that  he  thought  of  the  Oreads  of  the  Grecian  mytho- 
logy, whofe  wild  haunts  among  the  romantic  mountains  of  Pifa  are  fo 
beautifully  defcribed  in  Homer's  Hymn  to  Pan.  The  allufion  is  ge- 
neral, to  inacceflible  and  uncultivated  fcenes  of  nature,  fuchas  moun- 
Ulnous  fltuftUons  affb^d,  and  wluch  were  beil  adapted  to  the  free  and 

|Bd 
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And  if  I  give  thee  honour  due. 

Mirths  admit  me  of  thy  crew 

To  live  with  her,  and  live  with  thee. 

In  unreproved  pleafures  free ;  40 

To  hear  the  lark  begin  his  flight. 

And  iinging  ftartle  the  dull  night, 

uointemipted  range  of  the  Nymph  Liberty.  He  compares  Eve  to  an 
Oread,  certainly  without  any  reference  to  Wales  or  the  Swifs  Cantons, 
in  Paradise  Lost,  B*  u  387.     See  alfo  £l.  v,  I27, 

Atque  aliquam  cupidus  prxdatur  Orbada  Faunas. 

40.  In  nnripnvid  fleafures  free,"]  That  is,  blamdefi^  innocent 9  not 
fnbjcA  to  reproofs    So  in  Farad.  L.  B.  iv.  492. 

—  With  eyes 
Of  conjugal  a ttra^ion  unreproved. 

And  Spenfer  has  *'  unreproved  truth."   F.  Q^ii.  vii.  16. 

41 .  70  bear  the  lark  begin  bis  fiigbt^ 

And  finging  ftartU  tbe  dull  nigbt,]  See  an  elegant  little  fong  in 
Lilly's  Alexander  and  Campasfe,  prefented  before  queen  Eliza- 
beth, A.  V.  S.  i. 

The  larke  fo  fhrill  and  cleare. 

How  at  heauens  gate  fhe  claps  her  wings. 

The  morne  not  waking  till  fhe  fings. 

See  alfo  Drayton,  Polyolb.  S.  iii.  vol.  ii.  p.  707.    Of  the  lark. 
■         On  her  trembling  wing 
In  climbing  up  to  heaven  her  high-pitcht  hymn  to  fing 
Unto  the  fpringing  day.  — 

And  our  author.  Farad.  Reg.  B.  ii.  289. 

Thus  wore  out  night,  and  now  the  herald  lark 
Left  his  ground-nefl,  high-towering  to  defcry 
The  morn's  approach,  and  greet  her  with  a  fong. 

Cbmpare  Dodor  Newton's  Note  on  Farad.  L.  B.  v.  198. 

Both  in  L'Allbgro  and  II  Fenseroso,  there  feem  to  be  two 
partt ;  the  one  a  day-piece  and  the  other  a  night-piece.  Here,  or 
with  diree  or  four  of  the  preceding  lines,  our  author  begins  to  ipend 
di»  Day  with  Mirth. 
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From  his  watch-tow'r  in  the  (kits. 

Till  the  dappled  dawn  doth  rife ; 

Then  to  come  in  fpite  of  forrow,  45 

And  at  my  window  bid  good  morrow^ 

Through  the  fweet-briar,  or  the  vine. 

Or  the  twifted  eglantine : 

While  the  cock  with  lively  din 

Scatters  the  rear  of  darknefs  thin,  50 

And  to  the  ftack,  or  the  barn-door, 

Stoutly  ftruts  his  dames  before  : 

49*  fFbi/e  the  eock  with  lively  din 

Scatters  tbi  rear  §/  darknefs  thin.']  Darknefs  is  a  pcrfon  above, 
V.  6.   And  in  Par  ad.  L.  B.  iii.  712. 

Till  at  his  fecond  bidding  darkness  fled. 
And  in  Spenfer,  F.  Q^i.vii.  23, 

Where  Darknessb  he  in  deepeft  dongeon  drove. 
And  in  Manilius,  i.  126. 

Mundumquc  enixa  nicentem, 
Fugit  in  infernas  calico  pulfa  tencbras. 
See  alfo  F.  Q^iv.  xi.  4.  vi.  xii.  35. 

Bnty  if  we  take  in  the  context,  he  feems  to  have  here  perfonified 
Darknefs  from«  Romeo  and  Juliet,  A.ii.  S.  iii. 

The  grey-eyed  Morn  fmiles  on  the  frowning  night* 
Checkering  the  eaflern  clouds  with  ftreaks  of  light ; 
And  flecked  Darkness  like  a  drunkard  reels 
From  forth  day's  path-way.         1 
For  here  too  we  have  by  implication  Milton's  **  dappled  dawn/*  v.  44, 
But  more  cxprefsly,  in  M.  Ado  about  Nothing,  A.  v.  S.iii. 
—  And  look,  the  gentle  day 
Dapples  the  droufy  eaft  with  fpots  of  gray. 

Sp  alfo  Drummond,  Sonnets,  edit.  161 6,  Signat.  D.  2. 
Sitb,  winter  gone,  the  funne  in  daplbd  fkie 
fioyr  (miles  on  meadowcs^  mountaincst  biilsi  and  plaines* 

Oft 
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Oft  lift'ning  how  the  hounds  and  horn 

Chearly  roufc  the  flumb'ring  morn. 

From  the  fide  of  fome  hoar  hill,  55 

Through  the  high  wood  echoing  fhrill : 

Some  time  walking  not  unfeen 

By  hedge-row  elms,  on  hillocks  green. 

Right  againft  the  eailern  gate. 

Where  the  great  fun  begins  his  ftate,  60 

,.54.  '-"^  Roufe  the  JlMmPring  morn.]  The  fame  cxprcffion,  as  Mr. 
Bowie  obferves,  occurs  with  the  fame  rhymes,  in  an  elegant  triplet  of 
an  obicare  poet,  John  Habington,  Castara,  edit.  1640.  p.  8, 
The  Nymphes  with  quivers  fhall  adorne 
Their  a6live  (ides,  and  rouse  the  morne 
With  the  flirill  mufickc  of  their  home. 
59.  Righ  againft  the  eaftem  gaU 

Where  the  great  Jnn  begins  his  ftate ^  &c.]  An  allufion  to  a  fplen- 
did  or  royal  proceffion.  We  have  the  Eailern  Gate  again,  in  the  Lt* 
tin  poem  \h  Quintum  Novembris,  v.  133. 

Jam  rofea  Eoas  pandens  Tithonia  fort  as. 
And  in  Drayton,  Polyolb.  S.  ziii.  vol.  iii.  p.  915. 

Then  from  her  burnifht  gate  the  goodly  glitt'ring  East 
Gilds  every  lofty  top.  ■ 

And  juft  afterwards,  the  throflel  or  thrufh,  like  Milton's  lark,  **  awakea 
«  the  luftlefs  fun,"  that  is  "  the  languid  or  drowfy  fun."  Shakefpeare 
haa  alfo  the  Eaftem  Gate,  which  is  moft  poetically  opened,  Mio^* 
N*  Dr.  A.  iii.  S.  iz. 

Even  till  the  Eastern  Gate,  all  fiery  red. 
Opening  on  Neptune  with  fair  blefled  beams. 
Turns  into  yellow  gold  his  falt-green  (treami. 

And  he  has  *^  the  golden  window  of  the  east/*  in  Rom.  and  Jul; 
A.  i.  S.  i.  Compare  alfo  Browne,  Brit.  Past.  B.  i.  S,  v.  p.  87.  edit^ 
1616. 

— —  But  when  the  Morne  doth  looke 

Out  of  the   BSTBRRE    GATES. —-« 

Ag«iA>  B.  ii.  S«  iii.  p.  65. 

The  Morning  now,  in  colours  richly  dight, 
Stcpto'er(hc  iastian  thubs hold9.  «-«>» 

TaJTo 
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Rob'd  in  flames^  and  amber  light. 

The  clouds  in  thoufand  liveries  dight. 

While  the  plowman  near  at  hand 

Whittles  o*er  the  furrow'd  land. 

And  the  milkmaid  iingeth  blithe,  65 

And  the  mower  whets  his  fithe, 

TaiTo  is  ftill  more  brilliant,  C.  xiv.  3. 

Non  lunge  a  Tauree  porte,  ond'efce  il  fole, 
£  criflallina  porta  in  oriente,  &c. 

62.  TTfi  clouds  in  thoufand  liveries  digbt.]  Literally  from  a  very  pue- 
rile poetical  defcription  of  the  Morning  in  one  of  his  academic  Pro- 
lufions.    **  Ipfa  quoque  tellus  in  adventum  Solis,  cuhiori  fe  induit 

^'vellitU,    NVBESQUE    jUXta    VARUS     CHLAMYOATA     COLORIBVS, 

•*  pompa  folenni,  longoque  ordine,  vidcntur  ancillari  furgenti  Deo." 
Prose-works,  ut  fupr.  vol.  ii.  586.  And  juft  before,  we  have  "  The 
"cock  with  lively  din,  &c."  —  "At  primus  omnium  advcntantem 
**  Solem  triumphal  infomnis  Callus,  &c.** 

An  ingenious  critic  obferves,  that  this  morning  -  landfchape  of 
L'Allegro  has  fcrved  as  a  repofitory  of  imagery  for  all  fucceeding 
poets  on  the  fame  fubje^l*  But  much  the  fame  circumflances,  among 
others,  are  affembled  by  a  poet  who  wrote  above  thirty  years  before, 
the  author  of  Britannia's  Pastorals,  B.  iv.  S.  iv.  p.  75.  edit, 
1 61 6.     I  give  the  paflage  at  large. 

By  this  had  chanticlere,  the  village-clocke. 
Bidden  the  good  wife  for  her  maides  to  knocke  : 
And  the  fwart  plowman  for  his  breakfaft  Itaid, 
That  he  might  till  thofe  lands  were  fallow  laid  : 
The  hills  and  vallies  here  and  there  refound 
With  the  reecchocs  of  the  deepe-mouth'd  hound : 
Each  fheapherd's  daughter  with  her  cleanly  peale. 
Was  come  afield  to  milke  the  mornings  meale  ; 
And  ere  the  funne  had  clymbM  the  eaflerne  hils 
To  guild  the  muttring  bournes  and  petty  rils ; 
Before  the  laboring  bee  had  left  the  hiue. 
And  nimble  fiihes«  which  in  riuers  diue. 
Began  to  leape,  and  catch  the  drowned  flie, 
I  rofc  from  reft.  — ^ 

And 
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And  every  fhepherd  tells  his  talc 

Under  the  hawthorn  in  the  dale. 

Strait  mine  eye  hath  caught  new  pleafures 

Whilfl  the  landfkip  round  it  meafures^  yo 

RufTet  lawns,  and  fallows  gray. 

Where  the  nibbling  flocks  do  ftray,  - 

Mountains  on  whofe  barren  bread 

The  laboring  clouds  do  often  reft, 

67.  Jnd  every  Jbepberd  telb  his  tale 

Under  the  bawthom  in  the  dale,]  An  image  perhaps  conveyed  by 
Shakeipeare,  Third  P«  K.  Henr.vi.  A.ii.  S.  v. 

Gives  not  the  hawthorn  bush  a  fwecter  fhade 
T08HBPHERD8  looking  on  their  filly  ihcep,  &c. 

It  has  been  fuggelled  to  me  by  an  unknown  correfpondent,  that  the 
word  ta/e  does  not  here  imply  Hories  told  by  fhepherdsy  but  that  it  is 
a  technical  term  for  numbering  (heep,  which  is  dill  ufed  in  Yorkfhire 
and  the  diftant  counties.  But  as  to  eel/  tales  was  in  Milton's  time  a 
common  phrafe,  and  as  to  tell  tales  was  always  a  poetical  amufement 
of  ihepherdsy  the  received  acceptation  has  perhaps  jull  as  much  right 
to  determine  the  fenfe  of  the  paiTage.  Not  to  refufe,  however*  every 
-  poffible  plaufibility  to  an  illuftration  fo  kindly  communicated,  I  am 
unwilling  to  fupprefs  the  following  line  in  Dryden's  Virgil,  Bucol. 
iii.  33, 

And  once  fhe  cakes  the  tale  of  all  my  lambs^ 

And  in  Lilly's  Gallathea,  written  1592,  Fhillida,  difguifed  like 
a  boy,  fays,  "  My  mother  faid,  I  could  be  no  lad  till  I  was  twentie, 
**  nor  keepe  Jheepe  till  I  could  tell  them/*    A.  ii.  S.  i, 

72.  Where  the  nibbling  flocks  do  ftray.]  Shakefpcarc,  in  the  Tbm- 
YtZT^  A.  iv.  S.  i. 

The  turfy  mountains  where  live  nibblxng  sheep. 

Do£lor  Newton  remarks,  that  stray  is  not  here  in  the  fenfe  of  tcan- 
der.  But  why  ihould  we  wiih  to  take  from  the  freedom  and  variety  of 
Milton's  landfchape  ?  The  learned  commentator  produces  in  proof, 
Virgir«  Jlle  mees  errare  bcves,  Ecl.  i.  9.  But  theic,  I  apprehend,  the 
more  the  fliecp  are  fuppofed  to  taander  at  large^  the  more  is  the  fhcp- 
herd's  happinefs  implied,  who  had  recovered  hi^  old  extent  of  country, 

\  Meadows 
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Meadows  trim  with  dailies  pide,  y^ 

Shallow  brooks,  and  rivers  wide; 
Towers  and  battlements  it  kts 
Bofom'd  high  in  tufted  trees, 

7  J.  MiaJwfs  trim  with  daifies  pide,]  I  need  not  mention  Shakefpeare's 
Dailies  pied.  In  Sydney's  Astrophrl  and  Stella,  we  have 
<<  Enamiling  with  pide  noures.'*  ft.  3,  Doctor  Newton  has  impro- 
perly printed  piid  for  fide.  Both  the  two  firft  editions  have  pide, 
and  Tonfon's,  1 705 .  So  have  even  Tickell  and  Fenton.  This  was  fo 
hackneyed  an  epithet  among  the  paftoral  writers  for  flowers,  that 
Shakefpeare  has  formed  from  it  the  fubftantive  piedness.  Perdita  and 
Polixenes,  in  the  Winter's  Tale»  are  converfing  about  flowers. 
A.  iv*  S.  iii.   She  fays. 

There  is  an  art,  which  in  their  piedness  iharet 

,  With  great  creating  nature.  ■ 

That  is,  **  There  is  an  art,  which  can  produce  flowers,  witb  ai  gnat 
••  a  variety  cf  colours  as  nature  hcrfelf.'* 
77.  Towers  and  kattlements  it  fees 

Bofom^d  high  in  tufted  trees.]  This  was  the  great  manfion-houfe 
in  Milton's  early  days,  before  the  old-fafhioned  architctlure  had  given 
way  to  modem  arts  and  improvements.  Turrets  and  battlements  were 
confpicuous  marks  of  the  numerous  new  buildings  of  the  reign  of 
king  Henry  the  eighth,  and  of  fome  rather  more  antient,  many  of 
which  yet  remained  in  their  original  ftate,  unchanged  and  undecay« 
cd  :  nor  was  that  ityle,  in  part  at  lead,  quite  omitted  in  Inigo  Jones's 
firft  manner.  Browne,  in  Britannia's  Pastorals,  has  a  fimilar 
image.    B.  i.  S.  v.  p.  96. 

— —  Yond  pall  ace,  whofe  braue  turret  tops 
Ouer  the  ftatelie  wood  furuay  the  copfe. 

Browne  is  a  poet  now  forgotten,  but  muft  have  been  well-known  to 
Milton. 

Where  only  a  little  is  fcen,  more  is  left  to  the  imagination.  Thefe 
fymptoms  of  an  old  palace,  efpecially  when  thus  difpofed,  have  a 
greater  efleA,  than  a  difcovery  of  larger  parts,  and  even  a  full  difplay 
of  the  whole  edifice.  The  embofomed  battlements,  and  the  ipread« 
ing  top  of  the  tall  grove,  on  which  they  refledl  a  reciprocal  charmy 
ilill  further  intereft  the  fancy  from  novelty  of  combination :  while 
juft  enough  of  the  towering  ftru£ture  is  ihewn,  to  make  an  accompa* 
niment  to  the  tufted  expanfe  of  venerable  verdure,  and  to  compofe  a 
pidurefque  afTociation.  With  refpe£l  to  their  rural  refidcnce,  there 
was  a  coyaeis  itk  the  magnificence  of  our  Gothic  anceftors.    Modern 
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Where  perhaps  fome  Beauty  lies, 

The  Cynofure  of  neighb'ring  eyes.  80 

Hard  by^  a  cottage  chimney  fmoaks. 

From  betwixt  two  aged  oaks. 

Where  Corydon  and  Thyrfis  met. 

Arc  at  their  favoury  dinner  fet 

Of  herbs,  and  other  country  meflcs,  85 

Which  the  neat-handed  Phillis  drefles ; 

And  then  in  hafte  her  bow'r  fhe  leaves, 

With  Theftylis  to  bind  the  (heaves  ; 

Or  if  the  earlier  feafon  lead 

To  the  tann'd  haycock  in  the  mead.  90 

Sometimes  with  fecure  delight 

The  upland  hamlets  will  invite, 

feaU  are  feldom  fo  deeply  ambufhed.  They  difclofe  all  their  glories 
at  once :  and  never  excite  ezpeiflation  by  concealment,  by  gradual 
approaches,  and  by  interrupted  appearances. 

79.  mtre  perbaps  fome  Beaut j  iies^ 

The  Cjno/un  of  neighboring  eyes.]  Moft  probably  from  Barton's 
Milan CHOLY,  as  Peck  obferves.  But  in  Shakefpeare  we  have  **  yonr 
'*  eyes  are  LODB-sTAaaas.**  Mids.  N.  Da.  A.i.  S.i.  We  find  the 
ti^nfi  dlnfioo  in  our  author^s  Reformation.  <*  But  iince  he  muft 
^  A«fds.be  the  loao-star  of  Reformation,  &c.**  Prosb-works, 
«Kil.  i.g^  AndiUs  was  no  oncommon  compliment  in  Chancer,  Skelton, 
{hftdacy,  Spenfer,  and  other  old  English  poets,  as  Mr.  Steevens  hj^ 
rftoinnrlj  proved.  Seealfo  Grey's  Notks  on  Shakespbarb,  vol.  i. 
^4$^^*  LoBii.  1754.  And  in  the  Spanish  TRACBor,  1603, 
jimd*0  OhV  ?t.  iii.  186. 

.     ^e4  hy  the  loaDiIT ar  of  her  tif^cnly  looks. 
imum  pMwti^  kiB  profit  by  this  ;Bnez^»e^d  ciKumftaBCt»  which 
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When  the  merry  bells  ring  round. 

And  the  jocond  rebecks  found 

i 

93.  When  the  merry  bells  ring  round.']  The  firft  iDftancc  I  remember 
in  oar  poetry  of  the  circumiUnce  of  a  peal  of  bells,  introduced  at 
defcriptive  of  feftivitjy  is  in  Morley's  Madrigals. 
Harke,  iolly  fhephcards, 
Harke  yon  luftie  ringing  f 
How  cheerfullie  the  bells  do  daunce* 
The  whilft  the  lads  are  fpringing. 
Go  then^  why  fit  we  here  delaying. 

And  all  yond  merrie  wanton  lafles  playing* 

Here  too,  as  in  our  author,  they  are  introduced  as  an  accompaniment 
of  the  mirth  of  a  village-holiday.  England's  Helicon,  Signat.  Q. 

4.  edit.  1614.    But  fee  Shakefpeare,  Second  P.  HiNR.iv.  A.  iv. 

5.  iv. 

And  bid  the  merry  bells  ring  to  thine  eaf. 

And  Spenfer's  Epithalamion,  ft.  zv. 

Ring  ye  the  bels,  ye  young  men  of  the  towne,  &c. 
And  the  metrical  romance  of  Sir  Trtamoure. 

94.  And  the  joconi  rebecks  found.]  The  Rebeck  was  a  fpeciei  of 
fiddle ;  and  is,  1  believe,  the  fame  that  is  called  in  Chaucer,  Lyd- 
gate,  and  the  old  French  writers,  the  Re  bible.  Du  Cange  ouotes  a 
middle-aged  barbarous  Latin  poet,  who  mentions  many  mufical  inftru- 
menu,  by  names  now  hardly  intelligible.  Gloss.  Lat,  V.  Bavdosa. 
One  of  them  is  the  Rebeck. 

Quidam  rbbbccam  arcnabant. 

Where,  by  areuabant^  we  are  to  underftand  that  it  was  plaid  upon  by 
«  beto^  A R cu s.  The  word  occurs  in  Drayton's  £  c  l  0  c  v  b  s^  vol.  iv. 
p. 1391. 

He  tum'd  his  rebeck  to  a  mournful!  note. 

Where  Milton's  (enfe,  that  it  was  properly  an  inftrument  adtptcd  to 
mirth,  is  implied.  It  feems  to  have  been  almoft  a  common  nwm/t  for 
a  Fiddle.  See  Fletchet^s  Kn.  Bvrn.  Pestle,  A.  i.  S.i.  vol.  vi.  p.739. 
^edit.  1751.  '*  They  fay 'tis  prefent  death,  for  thefe  Fiddlers  to  tniif 
^  their  Rebecks  before  the  Great  Turks  Grace.**  And,  our  aachoi^i 
Liberty  of  unlicensed  Printing.  **  The  villages  idfo  maft  htvt 
**  their  vifitors  to  inquire,  what  ledoret  the  bagpipe  and  the  Rib* 
<'  BECK  reads. even  to  the  gammuth  of  every  municipal  [town]  vid* 
*<  LER,  for  thefe  are  the  countryman's  Arcadias,  and  his  Momtb* 
<'  Mayors.**  PRosB-woi^ca,  vol.!.  p.  149.  Where  he  meains  Syc^ 
ney's  Arcadia,  and  the  Diana  of  Gcorgo  of  MofttcAayor^  two  pit* 
total  igmiMCH  thaipopalai\ 

To 
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To  many  a  youths  and  many  a  maid. 

Dancing  in  the  chequered  (hade ; 

And  young  and  old  come  forth  to  play 

On  a  funfhine  holy-day^ 

Till  the  live-long  day-light  fail ; 

Then  to  the  ipicy  nut-brown  ale^  100 

97*  Jnd  j9mig  awd  old  am  firth  f  piaj 

On  4  funpine  hlj^.']  Thus  alfo  in  the  Mask»  v.  959. 
Back,  fliepherdsy  back,  enongh  your  play. 
Till  next  svnshinb  molt-oay. 

Milton,  in  Samson  Agoviitis,  fpeaks  with  much  left  compla* 
cency  of  Holidays,  which  he  infinuates,  under  the  charader  of  the 
perfecnted  Samlon,  to  be  of  heathen  infiitution.  The  paflage  is  a 
concealed  attack  on  the  ritual  of  the  church  of  England.  But  he  £ril 
ezprefles  his  contempt  of  a  Nobility  and  an  Qpulent  Clergy,  that  is,  . 
Lords  both  temporal  and  fpiritual,  who  by  no  means  coincided  with 
his  levelling  and  narrow  principles  of  republicanifm  and  calvinifm, . 
and  whom  he  tacitly  compares  with  the  lords  and  priefts  of  the  idol 
Dagon.    Sams.  Agonist,  r.  1418. 

—  Lords  are  lordliest  in  their  wine : 
And  the  wbll-fbasted  prieft  then  fooncil  fir'd 
With  zeal,  if  aught  religion  feem  concerned. 
No  left  the  people  on  their  Holydays, 
Impetuous,  infolent,  unquenchable,  &c« 

More  will  be  faid  on  this  fubjefl  in  Com  vs. 

99.  Tiil  the  Hvi^long  itty-llght  fiiL^  Here  the  poet  begins  to  pafs  th« 
Night  with  Mirth.  And  he  begins  with  the  night  or  evening  of  the 
fuj^iMi  hoijfdaj,. whofc  merriments  he  has  juft  celebrated. 

100.  Thin  t9the  fpicy  nut-brown,  nli.}  See  the  old  play  of  Hinrv 
TUB  FIFTH.   In  fix  Old  Plays,  &c,  Loud.  1779.  p.  336. 

Yet  we  will  have  in  ftore  a  crab  i'th'Ere, 
With  NUT  BROWN  ale,  that  is  full  dale.  > 

This  was  Shakefpcarc*s  «  goffip's  bowl,"  Mio.  N.  Dr.  A.  i.  S.i.  The 
compofition  was  ale,  nutmeg,  fugar,  toaft,  and  roafted  crabs  or  apples. 
It  was  called  Lambs-wool.  Our  old  dramas  have  frequent  allufiont 
to  this  delegable  beverage.  In  Fletcher's  Faithfull  Shbphbrdbsb 
it  is  ityled  •*  the  fpiced  waflel  boul.**  A.  v.  S.  u  vol.  iiu  p.  177. 

•G  9  With 
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With  ftories  told  of  many  a  feat. 
How  faery  Mab  the  junkets  eat. 
She  was  pincht,  and  pull'd  fhe  fed»     . 
And  he  by  friers  lantern  led 

103.  She  was  pincb*d  and  pulPd  Jhe  Jed^  &c.]  He  and  she  arc  pcr- 
fons  of  t)ie  company  aflcmbled  to  fpefld  the  evening,  aAer  a  country 
in^Jte»  at  a  raral  junket.  All  this  is  a  part  of  the  pailoral  imagery 
which  now  prevailed  in  our  poetry.  Compare  Drayton's  Nymph  i- 
DiA»  vol.ii.  p.  453* 

Thefe  make  our  gtrles  their  fluttery  rue. 
By  pinching  them  both  black  and  blue,  &c. 

And  Shakefpeare,  Com.  Err.  A.  ii.  S^  ii.     Of  the  fairies. 

They'll  fuck  our  breath,  and  pinch  us  black  and  blue. 

And  the  Mbrrt  wives,  where  Palflaffe  is  pinched  by  fairies.  A.  v. 
S;  V.  And  Browne,  Brit.  Past.  B.  i.  S.  ii.  p.  31.  And  Hcywood'^ 
liiBRAkcttiB  OP  Angels,  B.  ix.  p.  574.  edit.  1635.  fol.  Who  alfo, 
among  the  domeftic  demons,  gives  what  he  calls  **  a  (Irange  flory  of 
*'the  Spirit  of  the  Buttery.*'  Ibid.  p.  577.  But  almofl  all  that  Mil- 
ton here  mentions  of  thefe  houfe-fairies  appears  to  be  taken  from  Jon- 
foh's  Entbrtaynmemt  at  Alt  rope,  1603.  Works,  foL  p.  872, 
edit.  1 61 6. 

When  about  the  crbam-bowlbs  fweete, 

YoQ  and  all  your  elves  do  meete. 

This  is  Mab,  the  miflris  fairy. 

That  doth  nightly  rob  the  dairy. 

And  can  help  or  hurt  the  churning, 

As  ihee  pleaie,  without  difceming.       . 

She  that  pinches  country  wenches. 

If  they  rub  not  cleane  their  benches  $ 

And  with  iharper  nayles  remembers 

When  they  rake  not  up  their  embers.      . 

This  is  fhe  that  empties  cradles,  ice. 

Traynes  forth  midwives  in  their  flumbersi  •— r- 

And  then  leadet  them  from  their  burrowes. 

Home  through  ponds  and  watbr-purrowbs. 

As  Milton  here  copied  Jonfon,  fo  Jonfon  copied  Shakefpearci  Miqi^ 
I*.  D».  A.  u.  S.  i. 

—  Are  you  not  he 
Jhaf  fHghu  the  n[iaidens  of  the  yilUgery,  f  c« 
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Tells  how  the  drudging  Goblin  fwet«  105 

To  earn  his  cream<-bowl  duly  fct. 

It  is  remarkable,  that  the  Demon  who  was  faid  to  haunt  women  in 
cKild-bedy  and  (leal  their  infants,  is  mentioned  To  early  as  by  Michael 
Pfellus,  a  Byzantine  philofopher  of  the  eleventh  century,  on  the  Ope« 
KATioNs  of  Dbmom.    Edit.  Gaulmin.  Parif.  1615.  i2^«  p.  78. 

104.  AnJ  be  ^friers  Untern  Ud^  &c.]  Thus  the  edition  of  1645. 
Bfit  in  the  edition  1673,  the  conteict  ftaads  thns. 
She  was  pincht  and  puH'd,  ihe  fed. 
And  by  the  friers  lantern  led 
Tells  how,  &c. 

I  know  not  if  under  the  poet's  direflion.    This  reading  at  leaft  re* 
inovcs  a  flight  confuiion  arifing  from  his^  v.  io6.    Nor  is  the  general 
fenfe  much  altered.  Friers  Untern^  is  the  Jack  and  lavtirn,  whlck 
led  people  in  the  night  into  marihes  and  waters.   Milton  gives  the 
phi{ofop)iy  of  this  faperftition,  Parao.  L.  B.  ix.  634. 
—  A  wandering  fire 
Compaft  of  unduous  vapour,  which  the  night 
Condenfes,  and  the  cold  environs  round. 
Kindled  through  agitation  to  a  flame. 
Which  of^,  they  fay,  fome  bvil  spiiit  attends^ 
Hovering  and  blazing  with  delufive  light, 
Mifleads  th*  amaz'd  night  wanderer  from  his  way 
To  bogs  and  mires,  and  oft  through  pond  and  pool. 

la  the  midfl  of  a  folemn  and  learned  enarration,  his  ftrong  imagina- 
tion could  not  refift  a  romantic  tradition,  confecrated  by  popular  cre- 
dulity. Shakefpeare  has  finely  transferred  the  general  idea  of  this  fa- 
Dfiftition  to  his  Ghoft  in  Hamlbt,  A.  L  S.  iii. 

Mdr.  It  wives  you  to  a  more  removed  gronad  1 

But  do  not  go  with  it.  -—>— 

fiir.  What  if  it  tempt  you  to  the  floodj  my  Liprd  ? 

Bat  then,  from  the  grpund  work  of  a  vulgar  belief,  io  beautifally  ac« 
fommodated  and  improved,  how  does  he  rife  in  the  progreffion  of  hit 
|{|ii(^nation  to  the  fappofition  of  a  more  alarming  and  horrible  danger? 

Or  to  the  dreadfull  fummit  of  the  cliff 
That  beetles  o'er  his  bafe  into  the  fea. 
And  therq  aflume  fome  other  horrible  form. 
Which  ^oight  deprive  yonr  fovereignty  of  reafo% 
^a4  draw  ^oo  into  nada^fs  ?  — w 
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When  in  one  nighty  crc  glimpfe  of  morn,   • 
His  fliadowy  flale  hath  thrcih'd  the  corn. 
That  ten  day-lab'rers  could  not  end  ; 
^Then  lies  him  down  the  lubbar  fiend,  i  f  o 

And  ftretch'd  out  all  the  chimney's  length, 
Bafks  at  the  fire  his  hairy  flrength. 
And  crop-full  out  of  doors  he  flings. 
Ere  the  firft  cock  his  matin  rings. 


105.  Teih  beta  the  drudging  gohlin  ftoet^ 

Tc  earn  bis  cream-biuil  duly  fet^  &c.]  This  goblin  is  Robin 
Goodfellow.  See  Note  on  v.  103.  And  the  commentators  on  Shake* 
fpeare's  Mids.  N.  Dream,  vol.iii.  p.  27*  edit.  1778.  His  cream- 
bowl  was  earned,  and  he  paid  the  punduality  of  thofe  by  whom  it 
was  duly  placed  for  his  refe^Uon,  by  the  fervice  of  threihing  with  h^ 
invifible  fairy  flail,  in  one  night  and  before  the  dawn  of  day,  a  quan- 
tity of  corn  in  the  barn,  which  could  not  have  been  threihed  in  fo 
ihort  a  time  by  ten  labourers.  He  then  returns  into  the  houfe,  fa- 
tigued with  his  ta(k ;  and  overcharged  with  his  reward  the  cream- 
bow],  throws  himfclf  before  the  fire,  and  flretched  along  the  whole 
breadth  of  the  fire-place,  bafks  till  the  morning.  Robin  Goodfellow, 
who  is  here  made  a  gigantic  fpirit,  fond  of  lying  before  the  fire,  and 
called  the  lvbbar-fiend,  feems  to  be  confounded  with  the  fleepy 
giant  mentioned  in  Beaumont  and  Fletcher's  Knicht  or  the  Burn- 
ing Pestle,  A.  iii.  S.i.  vol  vi.  p.  411.  edit.  1751.  **  There  is  a 
**  pretty  tale  of  a  witch  that  had  the  devil's  mark  about  her,  god  blefs 
*'  us,  that  had  agyaunt  to  her  fon  that  was  called  Lob-lye-by-the-fire." 
Jonfon  introduces  Robin  Goodfellow  as  a  perfon  of  the  drama,  in 
Love  restorbd,  AMafque  at  Court,  where  more  of  his  fervices,  and 
a  great  variety  of  his  gambols,  are  recited.  Works,  edit.  161 6.  p.QQO, 
Burton,  fpeaking  of  thefe  fairies,  fays  that  "  a  bigger  kind  there  is  of 
'*  them,  called  with  us  Hob-gobiins  and  Robin  Goodfellowes,  that 
*'  would  in  thofe  fuperflitious  times  grinde  corne  for  a  meife  of  milke, 
"  cut  wood,  or  do  any  manner  of  drudgery  worke."  Melanch.  P.  i. 
^.  2.  p.  42.  edit.  1632.  Afterwards  of  the  demons  that  miilead  men 
in  the  night,  he  fays,  *•  we  commonly  call  them  Pucks."  Ibid.  p.43. 

Shakcfpeare's  Winter's  Tale  is  fuppofed  to  be  "  of  fprights  and 
••  goblins."  A.  ii.  S.  i. 
:  1 1 3.  jind  irop'full  out  of  doors  be  flings^ 

Ere  tbe  Jirji  cotk  bis  matin  rings^  Milton  remembered  the  old 

Song 
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Thus  done  the  tales,  to  bed  they  creep,  115 

By  whifpering  winds  foon  lull'd  afleep. 
Towred  cities  pleafe  us  then, 

SoDg  of  Puck  or  Robin  Goodfbllow,  refcued  from  oblivion  bjr 
Peck. 

When  larks  gin  fing 

Awa7  we  fling. 

The  chorus  of  this  fong  is  **  Ho,  Ho,  Ho  !"  Hence  fays  Puck,  •«  Ho, 
**  Ho,  Ho,  Coward  why  comeft  not  thou."  Mids.  N.  Da.  A.iii.  S.il, 
See  the  laft  Note  on  the  Ode  on  the  Nativity. 

Mr.  Bowie  faggefts  an  illuftration  of  the  text  from  Warner's  Al- 
aioif's  Emolamd,  ch.  91.   Robin  Goodfellow  is  the  fpeaker. 
Hoho>  hoho,  needs  muft  I  laugh,  fuch  fooleries  to  name, 
And  at  my  crvmmid  mbsse  of  milki,  each  night,  from  maid 

or  dame 
To  do  their  chares,  as  they  fupposM,  when  in  their  deadeft  fleept 
I  purd  them  out  their  beds,  and  made  themfclves  their  hoofea 

fweepe. 
How  clatter'd  I  amongft  their  pots  and  pans,  and  dreamed  they  f 
My  bemfeu  bamfin  fentence,  when  fome  tender  foole  would  lay 
Me  (hire  or  flop,  them  greeved,  for  I  then  would  go  away. 

Mncb  the  fame  is  faid  in  Scot's  Disco  virib  of  Witchcraft,  Lond. 
1588.  4to.  p.  66.     And,  T9  the  Rent/en. 

I  take  this  opportunity  of  obferving,  from  Mr.  Bowlegs  information, 
that  Shakefpeare's  Oberon  in  the  Midsummer  Nicht*s  Dream,  is 
cwiginally  taken  from  an  old  French  romance  called  Sir  Hvov  of 
Bovrdbavx,  tranflated  into  Englifh  by  Lord  Berners  early  in  the 
reign  of  king  Henry  the  eighth.  He  is  ftyled  Oberon  lb  Fbb,  and  is 
a  venr  important  character,  in  that  romance.  See  Observat.  on 
Spenier^s  Fabrib  Qubeke,  vol.  i.  ^j,  il.  138, 

114.  Mr.  Bowie  fuppofes,  that  the  poet  here  thought  of  a  paflage. 
in  the  Faerie  Qubbne,  v.vi.  27. 

—  The  native  belman  of  the  nightie 
The  bird  that  warned  Peter  of  his  fall, 
Firft  RINGS  HIS  SILVER  BELL  t*each  fleepy  wight. 

1 17.  Totored citits  pleafe  us  then^  &c.]  Them,  that  is  at  Night.  The 
poet  returns  from  his  digreffion,  perhaps  difproportionately  prolix, 
concerning  the  feats  of  furies  and  goblins,  which  protradb  the  con- 
yerfation  over  the  fpicy  bowl  of  a  village-fupper,  to  enumerate  other 

eeafures  or  amufements  of  the  night,  or  evening.    Thbn  is  in  this 
\%  a  ccpetition  of  the  firft  Then.  ''  Then  to  the  fpicy  nut-brown 

*•  ale. 
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And  the  bufy  hum  of  men. 

Where  throngs  of  knights^  and  barons  bold. 

In  weeds  of  peace  high  triumphs  hold,  120 

^'ale/*  V.  100.  Afterwards^  we  have  another  Then,  with  the  fame 
fenfe  and  reference,  "Then  to  the  well-trod  flage,  &c.*'  v.  I5i* 
Here  too  is  a  tranfition  from  mirth  in  the  country  to  mirth  in  the  city. 

118.  And  the  bufy  bum  of  men,'\  Shakefpeare,  Hen  a.  v.  A.  iiu 
Cuoa. 

.      ■     Through  the  foul  womb  of  night 
The  HUM  of  either  army  dilly  founds. 

A  Pull  Change,  as  Mr.  Bowie  obferves,  is  the  beft  comment  on  this 
line.  "  Hideous  hum**  occurs  in  the  Ode  on  the  Nativitt,  ft.  zix. 
**  Humming  tide**  was  the  orignal  reading  in  LrciDASt  t.  157. 

1 19.  Whtr$  throngs  of  knights^  and  barons  bold^ 

In  weeds  of  peace  high  triumphs  hold,]  By  triumphs  we  are  to 
vnderftand.  Shews,  fuch  as  ma(ks,  revels,  &c.  And  here,  that  is  in 
diefe  exhibitions,  there  was  a  rich  difplay  of  the  moft  fplendid  dreffes, 
of  the  WEEDS  op  Peace.  Burton  fays,  in  the  Anatomib  op  Melan- 
CHOLYy  **  Now  come  tidings  of  weddings,  ma(kings»  mummeries, 
'* entertainments,  trophies,  triumphes,  revels,  fports,  playes.**  Prep. 
p.  5.  Bacon  has  an  BiFay,  *<  Of  Mafques  and  Triumphs**  Ess.  xxxvii. 
And  in  his  Eifay  Of  Buildings^  he  direds  a  fide  of  the  houfe  ''  for  the 
**  Banquet,  and  a  fide  for  the  Houihold  :  the  one  for  feafts  and  Tri* 
'*  umphs,  and  the  other  for  dwelling,  &c.**  Again,  <'  I  would  have 
"  on  the  fide  of  the  Banquet,  in  front,  one  only  Goodly  room^,  aboue 
**  ftaires,  of  fome  fourtie  foot  high  :  and  vnder  it  a  roome,  for  a  drefl^ 
**  ing  or  preparing  place,  at  times  of  triumphes.**  Ess.  xlv.  And 
ID  bifhop  Fyfher^s  funeral  or  commemorative  Sermon  on  Margaret 
countefs  of  Richmond,  edit.  Baker,  170S.  p.  29.  **  For  when  the 
*'  kynge  her  fon  w^s  crowned,  in  all  that  great  tryumphb  [(how] 
''and  glorye,  fhe  wept  merveylouflyj  and  lykewyfe  at  the  grete 
^  tryumphe  of  the  marryage  of  prynce  Arthur,  &c.**  In  the  fame 
fenfe  we  are  to  interpret  Drayton,  in  the  ^piitle  from  king  Edwar4 
to  Jane  Shore,  vol.  i.  p.  33K 

Where  thou  (halt  fit,  and  from  thy  (late  fhall  fee 
The  tilts  and  triumphs  that  are  done  for  thee. 

fii  B.  and  Fletcher*s  Coronation,  A.ii.  S.i.  vol.ix.  p.  29. 

Let  other  princes  boaft  their  gaudy  tilting 
And  mockery  of  battels,  but  our  triumph 
It  celebrated  with  true  noble  valour. 
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With  ftore  of  ladies,  whofe  bright  dyes 
Rain  influence^  and  judge  the  pHze 

In  Marlow^s  Edward  the  Sbcond^  1998;  -Reed's  Old  Plays,  ii.350* 
The  idle  triumphbs,  mafkes,  lafcivious  (hows« 
And  prodigal  gifts  beftow'd  gn  Gavefton. 

So  alfo  Jonfen,  fpeaking  of  court-follies  to  be  exhibited  in  4  MaiL 
Cynth.  Rev.  A.  iv.  S.vi.  ^ 

— —  Holding  true  intelligence  what  follies     : 
Had  crept  into  her  palace,  Siee  refoWdy 
Of  Sports  and  triumphs  under  the  pretext. 
To  have  them  muller'd  in  ihcit  pmp  and  fulnefTe* 

And  Shakefpeare,  K.  Richard  ii.  A.  v.  S.  ii. 

What  news  from  Oxford  ?  Hold  thofe  jufts  and  triumfhi? 

Ag^iq,  MiDs.  N.  Di.  A.  i.  S.i. 

But  I  will  wed  thee  in  another  key, 

With  fcmff  with  triumph,  and  with  revelling. 

Again,  where  a  paraphraltic  explanation  of  the  word  is  added.  Third 

P.  K*  HsMR.  vi.  A.  v..  S.  vii. 

And  now  what  refts,  but  that  we  fpend  the  time 
With  ftately  triumphs,  mirthful  comick  ihows, 
Sach  as  befit  the  pleafnrcs  of  the  court. 

And  thus  we  perceive  the  precife  meaning  of  Falflaffe*s  humour  to 
Bardolph.  **0,  thou  art  a  perpetual  triumph,  an  everlafting  bonfire- 
flight/*   First  P.  Henr.  iv.  A.  iii.  S.*  iii.     And  thus  we  are  to 
snilerftand  our  author  in  Sams.  Aoon.  v.  1312. 
This  day  tp.Dagon  is  a  folemn  fealt, 
.*      With  facrifices,  triumph,  ^mh;^,  and  games. 

See  Nolle  on  v.  127.  jonfon,  in  the  tide  of  his  MafqUe  called  Lovers 
TRmMPH  THROUoft  Gallipolis  mcans  a  grand  proceffion:  and  in 
ontf  oif  the  ftage-diredions,  it  is  faid,  VtheTaiUMPH  is  feen  faroflF.*^ 

l^U   ^ith  ftore  of  ladies,  ]    An  cxpreffion  probably  catched 

fronrsiydney's  Astrophel  and  Stella,  ft.  106. 
*     '       "But  nere  I  doc  store  of  faire  ladies  meete. 

122.  Here  Mr.  Bowie  points  out  a  pertinent  paflkgc  ff^m  ^srce- 
forest,  V.  I.  C.  xii.  fol.  109.  **  Pais  nc  doit  ne  peult  eftt^'^donne, 
*'f&s  les  dames:  car  pour  elles  font  toutes  les  prouefltt  fai^es,' et 
**  par  dies  en  doit  eftre  le  pris  donne."  See  alfo,  C«;pxJmii.  Among 
the  articles  of  the  Justes  at  Wellminfter,  1509,  is' the  following. 
^^Aemt  yiy^  ^  the  pleafure  of  the  Kynge,  the  Quecnes  Grace  and  the 

H  '' Ladies, 


58  y  A    L    L    B    G    R    Op 

Of  wit,  or  arms,  while  both  contend 
To  win  her  grace,  whom  all  commend. 
There  let  Hymen  oft  appear  125 

In  faffron  robe,  with  taper  clear, 

"  L4fiiS9  with  the  advice  of  the  noble  and  dyfcret  juges,  to  give  frxfu^ 
^  after  dieir  defenrings  vnto  both  the  parties.**  The  Antiquarian  So- 
ciety have  given  a  print  of  this  coremony  from  a  Roll  in  the  Col- 
lege of  Armf.  See  Hardyng^t  Crron.  C.dv.  And  Robert  of  Gloa- 
Aer*  of  the  toarnaaenti  at  K.  Arthnr^f  Coronation,  vol.  i.  190. 
Upe  the  alnres  of  the  caftles  the  laoyib  thare  ftode* 
And  byhnlde  thys  noble  game,  and  wyche  Inyzts  were  gode.  Sec. 

The  whole  defeription  is  literall/  from  Geoff.  Monm,  B.  iz.  c.  xiv. 
f  «j.  neri  Ut  Hytrnn  tfi  ttppar 

In  fsffron  r^i^  with  taptr  elur^  &c.]  For,  according  to  Shake- 
^eare.  Love's  Lab.  Lost,  A.iv.  S.iii. 

For  revels,  dances,  malLs,  and  merry  hours, 
forerun  fair  lore,  ftrewing  her  way  with  flowers. 

Among  thefe  triumphs,  were  the  maiks,  pageantries,  fpe6Ucles,  and 
revdries,  exhibited  with  great  fplendoor,  and  a  wafle  of  allegoric  in- 
vention, at  the  nnptials  of  noble  perfon^gp.  Here,  of  coorfe,  the 
claffical  HYif£N  was  introdnced  as  an  aAor,  prppasly  habited  and  dif- 
tinguifhed  by  his  charaderiaic  IVmbols.  Thus  in  Jonfon's  **  Htmi- 
"**  KJEI,  or  the  Solemnities  of  Mafqne  and  Barriers  at  a  MarriagCi*^ 
diere  is  this  ftage-diredion.  **  On  the  other  hand  entred  Hymeii  tho 
^  god  of  marriage,  in  a  SAFvaoN-coLouaio  robe,  his  undenreavr^p 
^  white,  his  fockes  yellow,  a  yellow  veile  of  filke  on  bis  left  apm, 
*'  his  head  crowned  with  rofes  and  marjoram,  in  his  right  hafl4  a 
<«  TORCH.*  Works,  edit.  1616.  Mas^^is,  P.  912*  See  alio  «*  The 
^' Deibriptioii  of  the  Maibne  with  the  Nnptiall  Son»,  At  the  JUnd 
f « Viconn;  Hadington's  Marriage  at  court  on  the  £^vetttelaay  at 
^  night,  1608.**  Ibid.  ^.  939.  We  have  the  fiune  reprefeatation  of 
Hymbm  in  an  Epttalamium,  the  nfnal  indi&enfable  accompaniment 
of  a  wedding,  and  often  a  plut  of  the  nuptial  maflb,  in  tlie  Poari- 
CALL  Miscillahibs  of  Phineas  Fletcher,  Camhr.  1613.  4to.  p^fS. 
See  where  he  goes  how  aU  tho  troop  he  cheereth. 
Clad  with  a  saffron  robr,  in's  mmd  a  torch. 


And  in  Spenfer's  Epitralaii ioii«  where  Hymev's  Mask  is  alfo  i 

•-»*  Hymen  is  awake. 
And  long  fince  ready,  forth  his  if  askb  to  mou^ 
With  Us  bight  TMM|  that  flamea  with  many  a  flake. 

flee 


L'  A    L    L    E    G    R    a  59 

And  pomp,  and  feaft,  and  revelry. 

With  mafk,  and  antique  pageantry. 

Such  fights  as  youthful  poets  dream 

On  fummer  eves  by  haunted  ftream.  r  jd 

Then  to  the  well- trod  ftage  anon. 

See  tlfo  Beaumont  and  Fletcher's  Philastbr,  A.v.  S.i.  vol.i.  p.i58. 
159.  edit,  nt  fupr. 

-— — *jni  provide  a  Masqj/b  (hall  malce 
Your  HvitfiN  turn  his  saffron  into  a  fullen  coat. 

And  Htmbn's  Mask  in  die  beginning  of  the  two  Noblb  Kinsmbs 
of  Fletcher*  A.  i.  S.  i.  p.  $•  vol.  x.    And  our  author's  El.  v.  107, 

117.  Ami  fmft  anJ ftafit  and  revelry ^  &c.]  Pomp  had  a  peculitr 
fignificatiott  in  thefe  pageantries,  now  not  Icnown*  as  appears  nt>m  the 
citations  in  the  Note  on  v.  1 19. 

131.  Then  f  tbi  wilhtrtd  ftagi  anw.}  Milton  had  not  yet  gone  focfc 
eztraTBgant  lengths  in  puritanifm,  as  to  join  with  his  reforming  breth* 
rtn  in  condemning  the  ftage.  Yet  we  find  him  rery  early  leaning  to* 
wards  religious  fubjefU  for  plays,  and  wiihing  to  turn  the  drama  ioCo 
the  icriptural  channel.  In  16419  he  tempers  his  praife  of  Sopholet 
and  Euripides  with  recommending  Solomom's  Soho  :  and  adds,  tkic 
the  **  Apocalypse  of  Saint  John  is  the  majeftick  imagf  of  a  kj^ 
^  and  ftately  tragedy,  ihutting  up  and  intermingling  her  (blemn  feeaea 
**  and  ads  with  a  Sevenfold  chorus  of  hallelujahs  and  harping  fym- 
''plkNues.**  Reason  of  Cr.  Gov.  aoaiitt  Pbbl.  See  rtdsB- 
WMKs,  nt  fnpr.  Yol.i.  61  •  He  feverely  cenfured  the  faihionsblcl  ptW* 
Cice  of  afting  plays  in  our  colleges,  as  inconfiftent  with  a  rel!gi<M 
eittcatioil.  At  length  he  wrote  a  tragedy,  but  it  was  cm  tbttktitfdt 
Stflifim.  And  erea  before  a  play  on  fuch  a  fubjeft,  he  apolcigf iet  At 
what  he  had  done,  by  telling  his  readers,  that  fome  of  the  {JnilMvt 
Fidlelrs  did  not  think  it  unbetoming  their  fanditv  to  coBBtpofe  thf^ 
Adl»  and  that  Saint  Paul  had  quoted  a  line  of  Euripides.  When  ht 
#P0tethie  PABADisrRBGAfNBD,  which  wBs  publifhcd  wich  SAilto« 
iHr  1671 ,  he  appears  to  hare  imbibed  fb  ftrong  a  tinfture  of  faflttkifiL 
as  to  decry  all  human  compofitions  and  profane  fubjeds.  bi  hiipfo& 
pMcc  jwA  cited,  he  prefers  the  fongs  of  fcrimnfe  td  *'  the  aagufick 
*'od<B-  ML  hymiiB,  wherein  Pindarua  and  Catlimachns  are  III  moft 
••Mm0  worthy,-— and  in  their  frame  judicio«l»  te/*  Ibid.  But 
in  PA^iTOiSB  RBOAiifB»,  he  fpidaks  with  abiolnle  wmMmfi  tttdm 
1  diiapptobaciOKV  of  tht  Oreek  odes^  B.  Ir.  34|« 

Remove  their  fwdling  epithets,  thick  fatd 
Ai  Timiih  on  a  harlots  cheek,  the  ict 

»^  Thia 


\ 
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If  Jonfon's  learned  fock  be  on^ 

Or  fwecteft  Shakefpeare,  fancy's  child^ 

Warble  his  native  wood-notes  wild. 

And  ever  againft  eating  cares,  135 

Lap  me  in  foft  Lydian  airs 

Thin  (own  with  aught  of  profit  or  delight. 
Will  far  be  found  unworthy  to  compare 
With  Sion's  Songs,  to  all  true  uHe  excelling, 
Where  God  is  praised  aright  and  godlike  men. 

That  18,  the  odes  of  Pindar  and  Callimachus  are  overlaid  with  the 
falfe  glare  of  pompous  epithets,  do  not  tend  to  edification,  afford  no 
fpiritual  delight,  nor  are  confined,  like  Sion's  panegyrics,  to  the  due 
praife  of  God  and  his  faints. 

132.  If  Jonfon^s  learned /ock  Seen.]  This  exprcffion  occurs  in  Jon- 
fon's  recommendatory  verfes,  prefixed  to  the  ErSt  folio  edition  of 
Shakefpeare's  plays  in  1623. 

■         Or  when  thy  socks  were  on. 

1 34.  Or  Jweeteft  Skakefpeare^  fanefs  ebiid^ 

Warble  bis  native  tco^d-notes  wild,]  Mr.  Bowie  adds  to  the  ob- 
vious parallel  from  Shakefpeare,  "This  Child  of  fancy,  that  Ar- 
"  mado  hight,"  the  following  line  from  Jul.  Cbs.  A.  v.  S.  iii. 
Oh  hateful  Errour,  Melancholy's  Child  ! 

There  is  good  reafon  to  fuppofe,  that  Milton  threw  many  additions 
and /corredlions  into  the  Thbatrum  Poitarum,  a  book  publifhed 
by  his  nephew  Edward  Philips  in  1675;.  It  contains  critic ifms  far 
UDove  the  talle  of  that  period  :  among  thefe  is  the  following  judg- 
ment on  Shakefpeare,  which  was  not  then,  I  believe,  the  general  opi* 
nion,  and  which  perfedlly  coincides  both  with  the  fenciment  and 
words  of  the  text.  '*  In  tragedy,  never  any  expreifed  a  more  lofty 
**  and  tragic  heighth,  never  any  reprefented  nature  more  purely  to 
*'  the  life ;  and  where  the  poliihments  of  art  are  moft  wanting,  as 
*'  probably  his  learning  was  not  extraordinary,  he  pleafes  with  a  cer* 
*'  tain  WILD  and  native  elegance,  &c.'*   Moo.  P.  p.  194. 

136.  lap  me  in  foft  Lydian  airs,]  An  acute  critic.  Dr.  Pemberton 
on  Leonidas,  confiders  the  uncertain  mixture  of  iambic  and  trochaic 
verfes,  of  which  we  have  here  an  example,  as  a  bJemiih  in  our  poet*s 
verfificatioQ.  I  own  I  think  this  mixture  has  a  good  effect  in  the  paf<r 
fage  before  us,  ^nd  in  many  others.  As  in  II  Piksxroso,  t*  143* 
That  at  her  flowery  work  doth  fing, 

.  Which 
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Married  to  immortal  vcrfc. 

Such  as  the  meeting  foul  may  pierce. 

In  notes^  with  many  a  winding  bout 

Of  linked  fweetnefs  long  drawn  out,  140 

With  wanton  heed,  and  giddy  cunning. 

The  melting  voice  through  mazes  running, 

Untwifting  all  the  chains  that  13%. 

The  hidden  foul  of  harmony  ^ 

Which  is  an  iambic  vtrkp  changing  to  trochaic  in  the  next  linc» 

And  the  waters  nninnoring. 
Again, 

There  let  the  pealing  organ  blow 

To  the  full«voic*d  quire  below.  Dr.  J.  Wartow. 

137.  Married  to  immortal  verfe.']  So  in  Browne's  Britannia's  Pas- 
torals, of  a  fhepherd,  B.  i.  8.  v.  p.  93. 

Marrying  his  fweet  noates  with  their  filaer  foand. 
And  in  our  author's  Poem  at  a  solemn  Mdsick,  ¥•  i. 

Bleft  pair  of  Sjrens,  pledges  of  heaven's  joy. 

Sphere-bom  harmonious  fillers.  Voice  and  Verfe^ 

Wbd  your  divine  founds,  &c. 

Philips,  Milton's  nephew,   fays  In  the  Preface  to  his  Tubatrum 
PosTARVMt  that  **  the  Lydian  mood  is  now  moil  in  requeft/*    See 
Note  on  v.  1 34.    In  the  fame  metaphorical  fenfe,  Shakefpeare  of9S 
ifARRiBBff  to  exprefs  the  clofeft  onion.  Troil.  Cr.  A.i,  S.iii. 
The  Unity  and  Imarried  calm  of  Hates. 

And  he  has  married  Lineaments,  for  harmony  of  features,  in  Ron* 
and  JvLiBT. 

142.  Tbi  melting  voice  through  mazes  runnings 
Untwifting  ail  the  chains  that  ty 

The  hiddea  foul  of  harmony.']  Mr.  Malone  thinks,  that  Milton 
hu  here  copied  Marfton's  comedy.  What  you  will,  1607.  Suppl, 
Shmkefp.  vol.  1.588. 

Cannot  your  trembling  wires  throw  a  chain 
Of  powerful  rapture  bout  our  mazed  fcnfe  ? 

Bot  the  poet  is  not  difplaying  the  cffed^  of  mulic  on  the  fenfes,  but  of 

a  lldlfnl 
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That  Orpheus  felf  may  leare  hi^  head  145 

From  golden  flumber  on  a  bed 

Of  heap'd  Elyfian  flowers,  and  hear 

Such  ftrains  as  wotild  have  won  the  ear 

Of  Pluto,  tt>  have  quite  fet  free 

His  half  r^ain'd  Etfrydice.  150 

Thefe  delights  if  thou  canft  give. 
Mirth,  with  thee  I  mean  to  live  *. 


fl  ftilirol  mofidta  on  niiific.  Milton*f  ffletaing,  is  not,  thtt  the  fenfes 
are  intbaiiud  or  amazid  by  mufic,  bot  that»  u  the  voice  of  the  finger 
runs  through  the  manifold  mazis  or  intricacies  of  found,  all  the  ibssifs 
are  untwified  which  imprifbn  and  entangle  the  biddin  fml^  the  eifence 
or  perfe^ioa,  of  HAaMonr.  In  common  ieafe,  let  mufic  be  made 
to  &ew  all,  even  her  moft  mo  dim,  powers. 
146.  from  goUin  flumbir  n  a  bed 

Of  bufd  Efffian  /men.—]  So  in  PxaAD.  L.  B.  iii.  358. 
-^-— The  river  of  biifi,  through  midft  of  heaven, 
Rowles  o'er  ELtsiAif  flowers  her  amber  ftream. 

Milton's  florid  ftyle  has  this  difUndion  from  that  of  moft  other  poeu  ; 
that  it  is  marked  with  a  degree  of  dignity. 

*  DoQojf  Johnfon  haa  remarked,  that  in  L'ALLioao  no  part  *'  ot 
"  the  gaiety  is  made  to  arife  from  the  pleafures  of  the  bottle.**  The 
truth  is,  that  Milton  means  to  defcribe  the  chearfalnefs  of  the  philo- 
fopher  or  the  ftudenti  the  anufements  of  a  contemplative  mind» 


v 
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HENCE  vain  deluding  joys^ 
The  brood  of  folly  without  father  bred^ 
How  little  yott  befted» 

Or  fill  the  fixed  mind  with  all  your  toys  ^ 
Dwell  in  fome  icUe  brain^  5 

And  fancies  fond  with  gAudy  (hapes  pofief8» 
As  thick  and  numberlefs 
As  the  gay  motes  that  people  the  fun-beams, 

V.  I.  ihmf  vdn  MiiMwg  Jfyu  *c.]  Mr.  Boirfe  obfenres,  thtt  die 
fotikkg  of  thit  po0«i  U  fbnQcd  Irom  t  diftich  in  Syhrefter,  the  trtaf- 
litov  of  On  Battti,  Wo«'Kii»  edit.  hi.  1615.  p.  1084. 

JfcBce,  hence,  falfe  plegfores,  momenttry  joyes, 
Mocke  us  no  more,  with  your  illuding  toyes ! 

Z.  4t  thi  gm  mniit  iist  fiffU  the  fun-ktams.']  I  have  formerly  ob- 
ftncA,  ^%  thu  line  11  htm,  Chaucer,  Wirn  oe  B.  T.  v.  S68. 
A$  thick  aa  motea  in  th^  funue^beani. 

As  prpWbly  from  Dmytoib  Mvs.  Elts.  ^ympa. vi.  vol.  ir.  p-t494» 
9dit.  otfnpr. 

As  thick  ts  ye  difceme  die  atoms  in  the  beams. 

Ivt  it  wii  6QW  a  common  illuftradon.   Randolph's  Poims,  edit. 

To  n^mbcis  dut-dip  iarsontnu^ 

And  all  liM  aiMia  in  the  fun.  hir. 


^ 
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Or  likeft  hovering  dreams 

The  fickle  penfioners  of  Morpheus  train •       10 
But  hail  thou  Goddefs^  fage  and  hoIy» 
Hail  divineft  Melancholy, 


/Mr.  Bowie,  adds  the  following  parallel,  froni  Caxton's  Goldtn  L|« 
j6t»i»  m.(he  Lyf  of  S.  Mtcuel^  edit.  148}^  fol.  jo6,  b.  -^  This 
••  ayer  alfo  is  full  of  devils  and  of  wycked  fpyrytcs,  as  the  sonne- 
**  BBMEs  ben  FULL  of  fmale  motes/*  To  which  he  fubjoins  a  paf* 
fage  from  Pulci's  Morg.  C.  xxv,  it.  137. 

Sappi  che  tutto  qnefto  acre  e  denfo 

Di  fpiriti. 

Compare  Note  ^b  v,  93.  iofr.  '     ^ 

9.  — -  Hovering  dreams  .     • 

^he  fickle  penfioners  of  Morpheus  trdin,"]  FicitLE'  is  tranfitory^  pep* 
petualiy  Jbifting^  Sec.   As.k  is  ufed^n  Shpkefpeare,  Sonn.  cxzvi^  . 

O  thou,  my  lovely  6oy»  who  in  thy  power 

Doft  hold  Time's  Fickle  glaft^— -«r- 
Time's  glafs  is  pick  lb,  becaufe  its  contents  are  always  flealing  away. 
PENS|orrtK.s  became  a  common  appellation  in  our  )>oetry,  lor  train, 
attendants,  retinue, W^c.     As  in  the  MiDs.  N.  Dr.  A.ii.  S.i.     Of 
the  faery  queen. 

The  cowflips  tall  her  PENSIONERS  be  .   . 

This  was  in  confequeiice  of  queen  £lizabeth*s  fafhionable  eftablifh- 
ment  of  a  band  of  military  courtiers  by  that  name.  They  were  fomc 
of;  the  hand fomeil  and  talleft  young  men,  of  thc.beft  families  asidfor* 
tune^  that  could  be  fo(ind.  Hence,  (aya- Quickly,  in  tKe  Mb  ret 
Wives,  A.ii.  S.ii.  ''And  yet  there  has  been  earls,  nay».whiqh  is  ' 
**  more.  Pensioners.**  They  gave  the  mode  in  drefs  and  diveriions.  \ 
They  accompanied  the  Queen  in  her  progrefs  to  Cambridge,  where 
they  held  torches  at  a  play  on  a  Sunday  in  King's  college  Chapel. 

1 2.  Hat/  divineft  Melancholy ,  &c;]  Milton,  (ayt  Mr.  Bowie,  has  here 
fometracesof  AlbertDurer*s  Melancolia.  Pai ticularly in  the  black 
VISAGE,  the  LOOKS  commercing  with  the  skies,  and  the  stole  ; 
DRAWN  oi^rher  decent  shoulders.    The  painter,  he  adds,  gavo  \ 
her  wings,  whith  the  poet  has  transferred  to  Cokt£mplatiok»  v.$^«  ^ 
I  think  it  is  highly  probable,  that  Milton  had  this  perfoniiication  is  ; 
his  eye :    and  by  making  two  figures  out  of  one,  and  by  giving  Mc*  * 
iancholy  a  kindred  companion,  to  whom  wings  may  be  propmy  at-  ^ 
tributed,  and  who  is  dillantly  implied  in  Durer's  idea,  he  has  removed 
the  violence,  and  cleared  the  obfcurity,  of  the  allegory,  preferving  at 
the  fame  time  the  whole  of  the  original  conception. 

Whofc 
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Whofe  faintly  vifage  is  ^o  bright 

To  hit  the  fenfe  of  human  fight. 

And  therefore  to  pur  weaker  view    .  15 

O'erlaid  with  black,  ftaid  wifdom's  hue; 

Black,  but  fuch  as  in  efle^m 

Prince  Memnon's  lifter  might  befeem. 

Or  that  ftarr'd  Ethiop  queen  that  ftrove 

To  fet  her  beauty's  praife  above  2Q 

The  Sea-Nymphs,  and  their  powVs  offended : 

Yet  thou  art  higher  far  defcended, 

1 6.  C/erUid  with  Slack,  ftaid  vnfdonCs  bue^  Her  cotmtenajice  ap- 
pears dark  to  the  groflhefs  of  homan  vifion,  although  in  reality  oi  tx* 
ceffive  luftre.  The  bright  vifage  was  therefore  overlaid  with  black, 
according  to  lu  vifible  appearance,  by.Dorer  in  his  portrait  of  Me«^ 
lancholy*    It  is  the  fame  general  idea  in  Parad.  L.  B.  iii.  377* 

Bat  when  thou  ihad'ft 

The  full  blaze  of  thy  beams,  and  through  a  cloud 
Drawn  round  about  thee,  &c.        ■■ 

Bat  this  imagery  is  there  extended  and  enriched  with  new  fublimity  : 
for  God  even  thus  concealed,  adds  the  poet,  dazzles  heaven,  and  forces 
the  moit  exalted  Seraphim  to  retire,  and  cover  their  eyes  with  both 
their  wings. 

19.  Or  that  ftar/d  Ethiop  queen^  &c.]  CaiEope,  as  we  learn  from 
Apollodorns,  was  the  wife  of  Cepheus  king  of  Ethiopia.  She  boafted 
herfelf  to  be  more  beautiful  than  the  Nereids,  aod  challenged  them 
to  a  tryal ;  who  in  revenge  perfuaded  Neptune  to  fend  a  prodlgioas 
whale  into  Ethiopia.  To  appeafe  them,  ihe  was  diredled  to  expofe  her 
daughter  Andromeda  to  the  mondcr  :  but  Perfeus  delivered  Andro- 
meda of  whom  he  was  enamoured,  and  tranfported  CaHiope  into 
heaven,  where  Ihe  became  a  con ftellacion.  BiBL.ii.  Civ.  ^.3.  Hence 
ihe  is  called  that  ftarredExKioi^  queen.  See  Aratus»  PhasnOm.  v.tSg. 
feq.  But  Milton  feems  to  have  been  ftrnck  with  an  old  Gothic  print 
of  the  conllellations,  which  I  have  feen  in  early  editions  of  the  Aftro- 
nomers,  where  this  queen  is  reprefentcd  With  a  black  body  marked 
with  white  flats. 

I  Thee 
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Thee  bright-hair^  Vcfta  long  of  yoro 

To  folitary  Saturn  bore ; 

His  daughter  fhe,  in  Saturn's  reign,  25 

Such  mixture  was  not  held  a  ftain  : 

Oft  in  glimmering  bow'rs  and  glades 

He  met  her,  and  in  fecret  (hades 

Of  woody  Ida's  inmoft  grove. 

While  yet  there  was  no  fear  of  Jove.  30 

Come  penfive  Nun,  devout  and  pure^ 

Sober,  ftedfaft,  and  demure^ 

All  in  a  robe  of  darkeft  graiUf 

Flowing  with  majeftic  train. 

And  fable  ilole  of  Cyprus  lawn,  35 

ij.  Mr.  Bowie  thinks,  that  this  genealogy,  but  without  the  poetry, 
b  from  Gower's  Song,  in  Periclbs  Princi  op  Tyrb.   More  efpe- 
cially  as  the  verfes  immediately  follow  thofe  quoted  from  the  fame 
Sojigt  L'Allbcr.  v.  25.    See  edit.  Malone,  Suppl.  Sh.  vol.  ii.7. 
With  whom  the  father  liking  took. 
And  her  to  inceft  did  provoke.  Sec, 
The  meaning  of  Milton's  alleeory  is,  thit  Melancholy  is  the  daugh. 
ter  of  Oenins,  which  is  typified  by  the  Mght^baireJ  goddefs  of  the 
eternal  fire.    Saturn,  the  father,  is  die  god  of  SatMmine  difpofitionS| 
of  penfive  and  gloomy  minds. 

30.  Before  Saturn  was  driven  from  his  antient  kingdom  by  his  fon 
Jupiter,  nurfed  on  mount  Ida. 

42.  Sohift  A^A  ^'^  demure.]  Two  of  thefe  epitheu  occur  to- 
gether,  to  ezpreft  chaftity,  in  Skeltoii's  Philip  Sparrow,  edit. 
1736.  p.  249. 

Goodly  maiftres  Jane, 
SoBBR,  DBMURB,  Diane  I 

35.  AmdfeUe  fi^U^  &c.]  Here  Is  t  diart6ter  and  prqpiiety  in  the 
ufe  of  the  Stolb,  which,  in  the  poedcal  phrafeologjr  of  die  prefent 
day,  it  not  only  pcipctoilly  SliiappUcd,  but  mifinqveknted.  It  waa  a 

Tcil 
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Over  thy  decent  fhoulders  drawn. 
Come,  but  keep  thy  wonted  ibte^ 
With  even  ftep^  and  mufing  gate^ 


veil  which  covered  the  head  and  ihottldert ;  aiid>  at  Mf •  Bowie  ob- 
fervesy  was  worn  only  by  fuch  of  the  Roman  matrons,  as  were  dif- 
tiDguiihcd  for  the  ftri^nefs  of  their  modefty.  He  refers  os  to  the  Li 
Imacini  diUe  Donnb^  di  Enea  Vico.  la  Vinegia^  i^S?*  P*  77*  4^*' 
See  alfo  Albert  Durer's  Mblancolias  where  this  de^riptioa  it 
cxadly  anfwered. 

Ibid.  Of  Cyprus  lawnJ]  Undoubtedly  Cyfrvs  is  the  true  fpel« 

ling.  *' Quinque  aurifrigia^  quorum  tria  funt  operb  Cyprbnsi  no* 
"  biliffime,  et  unum  eft  de  opere  Anglicano.*'  Lib.  Annhr.  Basilic* 
Vatican,  apud  Rubeum  in  Vit.  Bonifacii  viii.  P.P.  p.  345.  See 
alfo  Charpcntier,  Suppl.  Gloss.  Gang.  tom.  i.  col.  391.  '*  Unum 
''pluviale  decaoceo  rubeo,  cum  aurifrigio  de  opere  Cyprbmsi.**  See 
Life  of  Sir  T.  Popb»  p.  343.  edit.  2.  It  is  a  thin  tranfparent  tez* 
tore.  So  Shakefpeare,  Twelfth  Night,.  A.  iii.  S.l. 
■  A  Cyprus,  not  a  bofom. 
Hides  my  poor  heart.  — ^ — 

And,  what  is  more  immediately  to  our  purpofe,  in  Autolycus't  $00g 
b  the  Winter's  Tale,  we  have  Black  Cyprus.  A.iv.  S.  ilL 

Lawn  as  white  as  driven  fnow, 

Cyprus  black  as  e*er  was  crow. 

And  Donne,  Poems,  edit.  4to.  1634.  p.  130. 
As  men  which  through  a  cipres  fee 
The  rifing  fan,  do  think  it  tWo. 

Aiid»  in  Jonfon's  Epigrams,  Ixxiii. 

Year  pertie-per-pale  piAure,  one  half-drawn 
In  iblemn  cyprus,  th' other  cobweb  lawn. 

Dryden,  by  a  moft  ridiculous  mifapprehenfion,  in  his  tranflation  of 
the  firft  Georgic,  has  *^  firoud'^iike  tjfrefs^^^  v.  25.  Here  fays  Mil- 
bonrne,  "  Did  not  Mr.  D.  think  of  that  kind  of  Cyprefs  ufed  often  for 
*'fcarfs  and  hatbands  at  funerals  formerly,  or  for  widow's  vails  ?** 
The  laft  fenfe  feems  to  explain  Milton.  See  the  Puritan,  Stage- 
dire^Uon,  A.  i.  S.  i.  What  has  been  faid,  illuilrates  a  paiSage  io 
TwiLPTff  Night,  perhaps  mifanderftood,  which  alfo  refledt  light 
on  our  text.   A.  ii;  S.  iv. 

Come  away,  come  away.  Death, 

And  in  tAp  CYPRttt  let  me  be  laid. 

That  it,  ia  a  ihrond,  not  is  a  coffin  of  cypreit«woodt» 

\%  See 
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And  looks  commercing  with  the  fkies. 

Thy  rapt  foul  fitting  in  thine  eyes  :  40 

See  alfo  Drummond's  S6nnecs,  Edingb.  1616.  P.  i.  Sign.  B* 
While  Cynthia,  in  purcft  cypres  clad. 
The  Latmian  ihepherd  in  a  trance  defcries. 
37.  Come^  but  keep  thy  wonted  flat e^ 

With  even  ftef^  and  mufinggate^  So  Drayton,  evidently  one  of 
Milton*6  favourites,  in  the  Muses  Elysium,  Nymph,  vii.  vol,  iv. 
p.  1466. 

—  So  goddefs-like  a  gate. 
Each  flep  To  full  of  majeily  and  flate. 

And  Jonfon  in  Cynthia's  Revels,  A.  v.  S.vi. 
Seated  in  thy  filver  chairc. 
State  in  wonted  manner  keep. 

It  may  be  obfcrved,  that  to  keep  state  fecms  to  have  been  antiently 
a  familiar  phrafe  and  combination.  As  in  Albumazar,  1614.  Reed's 
Old  Pl.  vii.  239. 

They  come.    Keep  state,  keep  STAtB,  or  all's  difcovcr'd. 
Again,  in  B.  and  Fletcher's  WiLD-GoosB  Chase,  A.  v.  S.  vi.  vol.  v. 

P-  259- 

What  a  STATE  (he  keeps  \  How  far  off  they  fit  from  her  ! 

Jonfon  in  his  verfes  to  Selden,  *•  The  Monarch  of  Letters,"  Underw. 

Vol.  vi.  366. 

I  Hrft  falute  thee  fo,  and  gratolate 

With  that  thy  itile,  and  keeping  of  thy  state. 

And  Jonfon  has  •'  But  kept  an  bvek  gaity  Vol.  vii.  32. 

40.  Ibj  rapt  foul  fitting  in  thine  eyes*]  Thy  ravished  foal.  So  in 
CoMU8,V794.  '*  Kindle  my  rapt  fpiriis.'*  And  in  many  other  paf- 
fages  of  our  author.  Browne,  in  hii  Pastorals,  has  rape,  a  verb, 
often.   And  Drayton,  Ecl.  v.  voLiv.  p.  1407. 

To  RAPE  the  field  with  touches  of  his  ftring. 
Jonfon  has  rap.    Masques,  vol.  v.  p.  28. 
And  did  fo  lately  rap 
From  forth  the  mother's  lap. 

Rapt  is  fometimes,  but  lefs  frequently,  found  in  its  literal  fenfe.  As 
in  Drayton,  Legend  of  P.  Gaveflon,  vol.  ii.  p.  569. 

Like  fportfuU  Jove  with  his  rapt  Phrygian  ptge* 
And  in  our  author,  Parad.  L.  B  iii.  522. 

Rapt  in  t  chtriot  dnwn  by  huj  fieeds, 

Aa4 
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There  held  in  holy  pafTion  ftill. 
Forget  thyfclf  to  marble,  till 
With  a  fad  leaden  downward  caft 
Thou  fix  them  on  the  earth  as  fail : 
.*And  join  with  thee  calm  Peace,  and  Quiet,       45 
Spare  Faft,  that  oft  with  Gods  doth  diet. 
And  hears  the  Mufes  in  a  ring 
Ay  round  about  Jove's  altar  fing  : 

And  in  Farad.  Reg.  B.  n.  40. 

"  What  accident 
Hath  RAPT  him  from  us  ?         ■ 

Perhaps  in  the  two  following  pafTages,  if  not  in  the  preceding  in- 
fbince,  from  the  Paradise  Lost,  the  literal  and  metaphorical  fenfes 
are  blended.   B.  xi.  706. 

—  Him  the  moil  High 

Rapt  in  a  balmy  cloud  with  winged  fteeds 

Did,  as  thou  fawfl,  receive.  ■      ■ 

And  B.vii.  23. 

Standing  on  earth,  not  rapt  abore  the  pole. 
As  IB  Pope's  Messiah,  v.  7. 

Rapt  into  future  times  the  bard  began. 

Compare  Spenfer,  F.  Q^iv.  ix.  6. 

That  with  the  fwcetnefTe  of  her  rare  delight 
The  prince  half  rapt.  — — — 

And  Bemi,  Orl.  Inam.  L.  i.  C.  xxv.  42.  **  Rapito  in  paridifo.** 
41.  Then  beU  in  holy  fojjion  ftilU 

Forget  thyftlf  t9  marble.  — ]  It  is  the  fame  fort  of  petrifa£Uon  in 
•or  authors  Epitaph  on  Shakefpeare. 

There  thou  our  fancy  of  itfelf  bereaving, 

Doft  make  us  marble  by  too  much  concbivino. 

'  In  both  inftances,  excefs  of  thooght  is  the  caufe. 

47.  Jud  bears  the  Mufes  in  a  ring 

Ay  rwni  abent  Jeve^s  a/urjng.]  From  the  Greek  poets.    He 
Jud  given  almoft  the  fame  mythology  before,  in  one  of  his  Prolufions. 

*•  Hinc 
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And  add  to  thefe  retired  Leifure^ 

That  in  trim  gardens  takes  his  pleafure  ;  50 

*'  Hinc  qaoqne  MufaraiDt  circa  Jovis  altaria  dies  nofiefqae  faltantiain* 
'*  ab  ultima  rerum  origine  increbniit  fabala**  Prosi-works,  ii.  588. 

50.  That  in  trim  gardens  takes  bis  pleafure^  AffedUtioo  and  falfi{ 
elegance  were  now  carried  to  the  moft  elaborate  and  abfurd  exceia  in* 
gardening.  Laorembargius,  a  phyfician  of  Roftock  in  Germanyy  hat 
defcribed  fono  moBntnents,  as  they  may  be  called,  of  this  extraTa* 
gance.  He  fays,  that  at  Chartres  in  France  there  was  a  garden^  where 
the  Seven  Wife  Men  of  Greece,  the  1  welre  Labours  of  Hercnlet, 
with  clipped  explanatory  vtxitt  to  each  Labour,  the  Three  Graces, 
the  Feaft  of  the  Gods,  and  the  Jecubitus  PomMnorum,  were  all  flouriih* 
ing  in  immortal  box.  He  adds,  that  the  gardens  of  Italy  abounded  in 
a  wonderful  variety  of  thefe  verdant  fculptures.  He  then  comes  to 
the  gardens  of  England.  *'  Eodem  artificio  commendabiles  funt  multi 
^*  Angliae  horti :  interque  illos,  is  qui  eft  Hamptenkurti,  in  quo  e  li- 
'*  guftro  effigiata  funt  animalia  varia,  infignia  Regum  Anglias,  pluri« 
««  maque  alia.** —-  That  is,  **  Many  gardens  of  England  are  to  be 
**  praifed  for  the  fame  carious  devices :  and,  among  others,  the  Gar« 
*'  den  at  Hampton* Court,  where  in  privet  are  figured  various  animals, 
*«  the  royal  Arms  of  England,  and  many  other  things.**  Horticul- 
TURA,  Lib.i.  cap.  29.  {.iii.  p.  125.  Francof.  ad  Moen.  1651.  4to« 
The  pedantry  of  vegeution  hu  not  yet  expired  in  fome  of  our  remote 
counties. 

Milton,  I  fear,  alludes  to  the  trim  Garden  in  Arcadbs,  v.  46. 
Where  the  Genias  fays,  that  it  was  one  of  his  employments, 
—  To  curl  the  grove 
In  ringlets  quaint,  and  wanton  windings  wove. 

This  was  farely  to  derogate  from  the  dignity  of  the  high  office  and 
chara^er  of  his  Genius,  who  is  degraded  to  a  frifleur.  And  in  Co- 
Mvs,  in  his  defcription  of  the  Hefperian  gardens,  I  fufped  we  have 
fomething  of  VArebiteaureJuJardinage^in  \)xt ffruee Jpring^  the  ceiam 
Mis^  the  erijfid  Jhadii  end  komtrs^  v.  984.  985.  990.  But  he  had 
changed  his  ideas  of  a  garden  when  he  wrote  the  Para  diss  Lost, 
where  the  brooks,  but  not  the  Jbndes^  are  crifped.   B.iv.  237. 

I  have  a  fcarce  black-lettered  quarto,  printed  in  the  reign  of  quees 
Elizabeth  called  the  Gardiner's  Labyrinth,  &c.  It  has  numerous 
wood -cuts,  exhibiting  great  choice  of  meanders  both  for  flowers  and 
trees,  but  too  intricate  for  modern  fagacity,  with  plans  and  patterns 
of  various  inventions  for  putting  both  nature  and  art  upon  the  rack  in 
the  formation  of  a  fafhionable  garden.  But  1  forbear,  efpccially  in 
the  narrownefs  of  a  note,  to  fay  more  on  a  fubjeft,  which  has  been 

recently 
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Bat  firft^  and  chiefeftj  with  thee  bring. 
Him  that  yon  foars  on  golden  wing. 
Guiding  the  fiery- wheeled  throne. 
The  Cherub  Contemplation ; 

• 

recently  difcufled  with  fo  much  jodgment  tnd  elegance  bj  Mr«  Wal^ 
pole  and  Mr.  Mafon. 

25.  HimibMt  yen  fiars  on  gulden  toing^ 

QniMng  thi  fiery-whiiM  throne^ 

Tbi  Cbernh  Conimf/afien.]  I  cannot  agree  with  Do6lor  New- 
ton, that  this  reprefentatlon  of  Contemplation  has  the  gaiety  of  a 
Cupid.  I  know  not  that  Cupid  it  ever  feigned  to  /oar  on  goUen  wH^ 
amid  the  brightnefs  of  the  empyreum  2  nor  that  a  cherub  is  an  in- 
fimtine  angel,  except  in  the  ideaa  of  a  dauber  for  a  country-church* 
To  fay  nothing,  that  gaiety  cannot  very  properly  belong  to  the  no« 
tioii  of  a  being,  who  is  '<  guiding  the  fiery-wheelcd  throne/*  Shake- 
%Mre  hat  indeed  given  ut  the  vulgar  Cherub,  in  K.Hbnr.  vlii.  A.i. 

——Their  dwarfiih  pages  were 
At  Cherubims,  all  gilt.  — — 

£ut  that  Milton's  uniform  conception  of  this  fpecies  of  angel  was  very 
different,  appears  from  various  parages  of  the  Para  disc  Lost^  Sa- 
tan calls  Beelzebub  **  fallen  Cherub,**  B.  i.  57.  Cherub  and  Seraph, 
part  of  the  rebel  warriour-angels,  are  **  rolling  in  the  flood  with  feat- 
**  ter^d  arms  and  enfigns.**  Ibid.  324.  Again,  *'  Millions  of  flaming 
''iwords  are  drawn  from  the  thighs  of  mighty  Cherubim.**  B.  i* 
665.  The  cherub  Zephon  is  a  leader  of  the  radiant  pilbs  of 
heaven  i  and,  in  the  iigore  of  a  graceful  young  man,  '*  fevere  in 
•*  youthful  beauty,"  rebukes  Satan.  B.  v.  797.  845.  "  A  cherubic 
^  wa^ch,  a  cohort  bright  of  watchful  cherubim/*  is  ftationed  on  the 
eaftern  verge  of  Paradife.  B.  xi.  1 20.  1 28.  Other  examples  are  ob- 
vious. As  Milton's  Satan  is  not  a  monfler  with  cloven  feet,  horns, 
and  a  tail,  fo  neither  are  his  Cherubs  Cupids. 

Mr.  Reed  thinks  that  Milton  is  here  indebted  to  Nabbes's  Ma& 
MiCROCosMus,  now  recently  publifhed,  Reed*8  Old  Pi.«  vol.ix. 
p.  126. 

Mount  thy  thoughts  upon  the  wings 

Of  Contemplation,  and  afpire,  fee. 

And  it  may  be  obferved,  that  Melancholy  cloathed  la  black,  is  a  per- 
ibnage  in  the  fame  Maik. 

And 
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And  the  mute  Silence  hifl:  along»  ^^ 

Xefs  Philomel  will  deign  a  fong» 

In  her  fweetefl^  faddeft  plight. 

Smoothing  the  rugged  brow  of  night. 

While  Cynthia  checks  her  dragon  yoke. 

Gently  o'er  th'  accuftom'd  oak :  60 

Sweet  bird,  that  (hunn'ft  the  noife  of  folly, 

Moft  mufical,  moft  melancholy  ! 

Thee,  chauntrefs,  oft  the  woods  among 

I  woo,  to  hear  thy  even-fong ; 

And  miiling  thee,  I  walk  unfeen  65 

On  the  dry  fmooth-fhaven  green. 

To  behold  the  wandering  moon. 

Riding  near  her  higheft  noon. 


59.  irifi/i  Cyathia  checks  her  dragon  joh.l  To  the  ptflages  here  pro* 
duccd  by  the  commentators  from  Shakefpeare,  anoUier  ihould  have 
been  added,  Mios.  N.  Da.  A.iii,  S.  ix. 

For  night's  fwifc  dragons  cut  the  clouds  full  fail* 

62.  Moft  mufical^  moft  meUncbolyJ]  I  recommend  this  verfe  as  a  motta 
for  an  Eolian  harp. 

L' Allegro  began  with  the  morning  or  the  day,  and  the  lively  &• 
lutations  of  the  lark.  Il  Penseroso,  with  equal  propriety,  after  a 
general  exordium,  opens  with  the  night :  with  moonfliine,  and  the 
melancholy  mufic  of  the  nightingale. 

68.  Riding  near  her  higheft  neon.']  So  in  Par  ad.  L.  B.  v.  174.  Of 
the  fun. 

'         Both  when  thou  climb'il. 
And  when  high  noon  hail  gain'd,  and  when  thou  fall'ft« 

Again,  B.  iv.  564. 

This  day  at  height  of  noon  came  to  my  fphere* 

MiIto» 
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Like  one  that  had  been  led  aftray 

Through  the  heav'n's  wide  pathlefs  way,  70 

And  ofty  as  if  her  head  (he  bow'd. 

Stooping  through  a  fleecy  cloud. 

Oft  on  a  plat  of  rifing  ground, 

I  hear  the  far-oiF  Curfeu  found, 

Over  fome  wide-water'd  fliore,  75 

Swinging  flow  with  fullen  roar : 

Or  if  the  air  will  not  permit. 

Some  flill  removed  place  will  fit. 


Milton  18  accuftomed  to  this  expreffion.    Sams.  Agon.  v.  683* 

Amidil  their  hichth  of  noon. 
And  again,  ibid.  v.  1614. 

The  feaft  and  noon  grew  high. 

So  in  Harrifon'a  Description  of  Britaine,  pre6zed  to  HoUing- 
(head»  B.  iii.  C.vi.  f.  171.  **  The  hufbandmen  dine  at  high  noons, 
««  as  they  call  it."  Jonfon  hat  "  the  noon  of  night.**  Se jan.  Vol.  ii. 
238.  And  Jonfon,  in  the  margin  of  the  quarto,  refers  us  to  the  mi^ 
ruUts  MSisof  the  Latins.    And  in  his  Masques,  vol.  vi.  79* 

A  moon  of  light 

In  the  NOON  of  night. 
78.  Somi  ftill  removed  piaa  will  fit,"]  That  is,  **  fome  quiet,  rmoti^ 
*<or  unfrequented,  place  will  fuit  my  purpofe.**    Removed  is  the 
antient  Engli(h  participle  paflive  for  the  Latin  Remote,  So  Shakefpetre, 
Haul.  A.  i.  S.  iv.    Of  the  Ghoft. 

Look  with  what  a  courteous  aflion 

It  waves  you  to  a  more  removed  ground. 

Again,  Mioa.  N.  Dr.  A.i.  S.  i. 

From  Athens  is  her  houfe  rbmov'd  feven  leagues. 

For  fo,  remte  is  printed  in  the  folios  1623, 1632,  and  1683.  Anin, 
As  Tov  LIKE  ir,  A.iii.  S.ii.  ''Your  accent  is  fomethlng  finer  than 
«<yoa  could  pnrchafe  in  fo  removed  t  dwelling.**  In  Jonfon,  The 
Foxji.  A.iii.  S.  vii. 

Cannot  we  delude  the  eyea 

Qf  a  few  poore  houihold  fpies  ? 

K  Or 
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Where  glowing  embers  through  the  room 

Teach  light  to  counterfeit  a  gloom,  80 

Far  from  all  refort  of  mirth. 

Save  the  cricket  on  the  hearth. 

Or  the  belman's  droufy  charm. 

To  blefs  the  doors  from  nightly  harm. 

Or  his  [fame's]  etfier  cares  beguile. 
Thus  REMOovEDy  by  our  wile  ? 

And  Jonfon  has,  "  removed  myfteries."    Again,  in  the  manufcript 
of  the  Spirit's  Prologue  to  Comvs. 

—  I  was  not  fcnt  to  court  your  wonder 
With  diibnt  worlds,  and  flrange  removed  climes. 

Thefe  inftances  will  illuftrate  another  pafTage  in  Shakefpeare,  which  is 
tlfo  appofe  to  our  text.    Meas.  for  Mbas.  A.  i.  S.iv. 
How  I  have  ever  lov'd  the  Life  remov'd  j 
And  held  in  idle  price  to  haunt  aflemblies. 
Where  youth,  and  coft,  and  witlefs  bravery  keeps. 

Compare  Shakefpeare's  SoNN.xcviii.    Shakefpeare  has  fome where 
Rs  MOVE  D M  E  s  8 ,  for  /olitudt. 

80.  Where  glowing  embers  through  the  room 

Teach  light  to  counterfeit  a  gloom.']  I  wonder  that  Statius's  «*  pal- 
**  let  mala  lucis  imago/*  was  never  here  applied.  Th  e  b.  iv.  424. 
Shakefpeare  has  much  the  fame  image  of  a  half  -  extinguiflied  fire. 
Mids.  N.  Dr.  a.  v.  S.  ii.     Oberon  fpeaks. 

Through  this  houfe  give  glimmering  light 
By  the  dead  and  drowfy  fire. 

It  is  the  fame  fort  of  fubdued  light  in  Spenfer,  F.  Q^i.  i.  14. 

A  little  glooming  light  much  like  a  (hade. 

82.  Save  the  ericket  on  the  hearth,"]  Shakefpeare,  the  univerfal  and 
accurate  obferver  of  real  nature,  was  the  fird:  who  introduced  the 
crying  of  the  cricket,  and  with  the  fineft  eflfe6l,  into  our  poetry. 

83.  Or  the  helman^s  drou/y  eharm^ 

To  blefs  the  doors  from  nightly  harm,]  A  fuperfiition,  as  Mr.  Bowie 
obferves,  contained  in  thefc  lines  of  Chaucer.  Cant.  T*  v.  3479. 
tdit.  Tyrwh. 

I  crouche  thee  from  elves  and  from  wightes } 
Therwith  the  night  fpd  fiud  he  anon  rightes^ 
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Or  let  my  lamp  at  midnight  hour,  85 

Be  feen  in  fome  high  lonely  tow'r. 

Where  I  may  oft  out-watch  the  Bear, 

With  thrice  great  Hermes,  or  unfphere 

The  fpirit  of  Plato  to  unfold 

What  worlds,  or  what  vaft  regions  hold  90 

Thjs  immortal  mind,  that  hath  forfook 

Her  manfion  in  this  flefhly  nook  : 

On  foure  halves  of  the  hous  aboute. 

And  on  the  threfwold  of  the  dorc  withoute  : 

Jefu  Crill,  and  faint  Benedight, 

Blifle  this  hous  from  every  wicked  wight. 

See  alfo  Cartwright*s  Ordinary,  A.  iii.  S.  i.  Works,  p.  36. 1651. 
Saint  Francis,  and  faint  Benedight ! 
Bleife  this  houfe  from  wicked  wight ; 
From  the  night-mare,  and  the  goblin 
That  is  hight  Good-fellow  Robin  ; 
Keep  it,  &c.  — 

Sdch  are  the  nocturnal  evils  deprecated  by  Imogen,  going  to  re^ 
Cymbbline,  A.ii.  S.  ii. 

From  fairies,  and  the  tempters  of  the  night, 
Guard  me,  befeech  ye  I  -^— 

It  is  the  fame  fuperflltion  in  Shakefpeare,  where  a  nightly  blefling  for 
Windfor-caille  is  invoiced,  Merr.  W.  A.  v.  S.v, 

—  About,  about. 
Search  Windfor-caftle,  elves,  within  and  out : 
Strew  good  luck,  ouphes,  on  every  facrcd  room,  &c. 

S5.  But  let  my  lamp  at  midnight  hour. 

Be  feen  in  fome  high  lonely  tow^r,)  The  extraneous  circumftancc 
^  8 BEN,  gives  poetry  to  a  palfagc,  the  fimplc  fcnfe  of  which  is  only, 
*'  Let  me  lludy  at  midnight  by  a  lamp  in  a  lofty  tower."    Hence  a 
pidore  is  created  which  flrikes  the  imagination. 
91 .  TF  immortal  mind^  that  bath  foor/ook 

Her  manfion  in  this  flejbly  nookJ]  Much  the  fame  cxpreflSon,  yet 
with  greater  dignity  of  language,  is  applied  to  Chrift's  incarnation, 

PARAP.  RbO.Iv. 'co8. 

■  K  z  —Or 
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And  of  thofe  Demons  that  are  found 

In  fire,  air,  flood,  or  under  ground, 

Whofe  power  hath  a  true  confent  95 

With  planet,  or  with  element. 


■         Or  remote  from  heaven,  inshrin'd 
In  FLESHLY  TARERNACLB,  «nd  human  form. 

Where  tabernacle  is  fcriptoral.     Again,  In  Obit.  Pr/bsul.  Elibns. 

▼•37-    . 

Animafque  mole  carnea  reconditas 

In  lucem  et  auras  evocat. 
Spenfer  calls  the  body  the  foul's  •*  flcihly  form."  F.  Q^iii.  v.  23. 
93.  Or  of  tho/e  demons  that  are  found 
In  fire^  air^  floods  or  under  ground: 
Whofe  power  hath  a  true  eonjent 

With  planet^  or  with  element,]  Undoubtedly  thefe  notions  arc  from 
fkto's  Timaeus  and  Phaedon,  and  the  reveries  of  his  old  commentao 
tors  :  yet  with  fome  reference  to  the  Gothic  fyilem  of  Demons,  which 
is  a  miztore  of  Platonifm,  fchool-divinity,  and  chrillian  fuperflition. 
The  dodlrine  of  thefe  fpirits  has  been  thus  delivered.  "  There  are  fixe 
«*  kinds  of  Spirits  between  heaven  and  hell.  The  firft,  who  arc  ihofc 
<' that  remained  in  the  highest  region  of  the  ayre,  he  callerh  an- 
<*  gels  of  FIRE,  becaufe  they  are  neere  vnto  that  region  and  perchance 
**  within  it.  The  fecond  kind  is  from  the  middle  region  of  the  ayrx 
**  downeward  towards  the  earth.  The  third  on  the  Earth  itfelfe. 
**  The  fourth  in  the  waters.  The  fifth  in  the  caucs  or  hollow 
*' vautes  of  the  earth,  &c."  The  Spanish  Mandeuile  of  My- 
racles,  ice.  A  tranflation  from  the  Spanifh,  Lond.  161 8.  Disc.  iii« 
p.  1 26.  4to.  It  is  one  of  the  vifions  of  Thomas  Aquinas,  that  God 
permitted  fome  of  the  fallen  angels,  lefs  guilty  than  the  red,  in  their 
defcent  or  precipitation  from  heaven,  to  remain  in  the  air,  fire,  water, 
and  earth,  till  the  day  of  judgment.  Drayton  has  the  fame  dodrine^ 
FoLYOLB.  S.  v.  vol.  ii.  p.  757.     Speaking  of  evil  fpirits. 

Some  EARTHLY  mixturc  take,  as  others  which  afpire 
Them  fubtler  ihapes  refume,  of  water,  AIR9  and  fire  ; 
Being  thofe  immortals  long  before  the  heav'n  that  fell, 
Whofe  deprivation  thence  determined  their  hell. 

In  conformity  to  this  theory,  Milton's  Satan  feated  in  **  the  middle 
'*  region  of  thick  air  convokes  his  potentates  or  counfellors.'*  Parad* 
Reg.  fi.ii.  121. 

Princes,  heaven's  anticnt  fons,  ethereal  thrones* 

Demonian  Spirits  now,  from  th'  element 

Each 
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Sometime  let  gorgeous  tragedy 

In  fccpter'd  pall  come  fweeping  by. 

Each  of  hit  reign  alIotced»  nghtlier  ctll'd 
Powers  of  Fire,  Air,  Water,  and  Earth  beneath  \ 
So  may  we  hold  our  place,  and  thofe  mild  Scats 
Without  new  troubles,  &c. 

And  hence  another  pafTage  in  the  fame  poem  is  to  be  interpreted. 

B.iv.  20 1.    Where  Satan  means  to  prove  the  extent  of  his  dominion, 

an4  his  preteniions  to  the  name  and  power  of  a  god. 
Be  not  fo  foon  offended,  fon  of  God, 
Though  fons  of  God  both  angels  are  and  men. 
If  I,  to  try  whether  in  higher  fort 
Than  thefe  thou  bear'ft  that  title,  have  proposM 
What  both  from  men  and  angels  1  receive, 
Tbtrarchs  of  Fire,  Air,  Flood,  and  on  the  Earth 
Nations  befides  from  all  the  quarter'd  winds, 
God  of  this  world  invok'd,  and  god  beneath,  &c. 

See  alfo  B.  i.  39. 44.  A  Chorus  in  Andreino's  drama,  called  Adamo, 
written  in  1617,  confilts  of  Spirits  of  fire,  air,  water,  and  hell,  or 
fobterraneous,  being  the  exiled  angels,  "  Choro  di  Spiriti  ignei,  aerei, 
<'  acquatici,  ed  infernali,  &c.**  Thefe  are  the  demons  to  which 
Shakefpeare  alludes,  Haml.  A.  i.  S.  i.  Of  the  cock. 
At  his  warning. 

Whether  in  sea,  or  fire,  in  earth,  or  air, 

Th' extravagant  and  erring  Spirit  hies 

To  his   CONFINE.  — — 

Thefe  Spirits  were  fuppofed  to  controul  the  elements  in  which  they 

refpe^Uvely  refided  ;   and,  when  formally  invoked  or  commanded  by 

•m  magician,  to  produce  tempefts,  conflagrations,  floods,   and  earth* 

quakes.  Forthosfays  the  Spanish  Mande vile,  jufl  quoted.  *'Thofe 

'«<  which  are  in  the  middle  region  of  the  ayre,  and  thofe  that  are  un- 

<*  der  them  nearer  the  earth,  are  thofe,  which  fometimes  out  of  the 

'*  ordinary  operation  of  nature  doe  moove  the  windes  with  greater 

««  fury  than  they  are  accuflomed  5  and  do,  out  of  feafon,  congeele  the 

*'  cloudes,  caufing  it  to  thunder,  lighten,  hayle,  and  to  deftroy  the 

**  grafle,  come,  &c,  &c.  ^~  Witches  and  negromancers  worke  many 

«*  fach  like  things  by  the  help  of  thofe  Spirits,  &c.**    Ibid.  p.  1 26. 

127.   Of  this  fchool  was  therefore  Shakefpeare's  Profpero  in  theTsii- 

.PBST,  A.  iv.  S.  i.    Who,  by  the  help  or  agency  of  demons,  affigned 

fo  rarious  p^rts  of  nature,  boails  to  have 

■  Bedimm'd 

The  noontide  fun,  called  forth  the  mutinous  winds. 

And 


> 
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Prefenting  Thebes,  or  Pelops  line. 

Or  the  tale  of  Troy  divine,  lOO 


And  'twizt  the  green  Tea  and  the  azure  vault 
Set  roaring  war  :  to  the  dread-rattling  thunder 

Have  I  given  fire,  &c. 

And  here  perhaps  Shakefpeare's  immediate  foarce  was  a  paHage  in 
Boyardo's  Orlando  Inamorato,  **  done  into  Englifh  heroicall  verfe 
«•  by  R.  T.  Gentleman,  1598,"  4to.  B.  i.  ft.  50.  Sign.  C.  2.  Angelica 
binds  the  enchanter  Malagigi,  and  feizes  his  book.  [Orig.L.i.C.i.51.] 
No  fooner  fhe  fome  wordes  therein  did  found. 
And  open'd  had  fome  damned  leaves  vnbleft ; 
But  fprites  of  th*  Ayre,  Earth,  Sea,  came  out  of  hand. 
Crying  alowde,  what  is't  you  vs  command  ? 

Ariel  is  one  of  Profpero's  agents.  Burton  fays,  that  the  Spirits  of 
FIRE,  in  form  of  fire-drakes  and  blazing -ftars,  *'  oftentimes  fit  on 
"fhipmafts,  &c.**  Melanch.  P.  i.  §.2.  p.  30.  edit.  1632.  On  this 
principle,  and  under  the  diredtion  of  her  magician,  Ariel,  afiTuming  a 
body  of  fire,  works  in  the  Tempest.  A.  i.  S.  iii. 

Now  in  the  wafte,  the  deck,  in  every  cabin, 
I  flam'o  amazement.  Sometimes  I'd  divide, 
And  BURN  in  many  places :  on  the  top»maft. 
The  yards,  and  bolt-fprit,  would  I  flamb  diftindUy, 

Shakefpeare  affords  other  inftances.    King  John,  A.  iii.  S.ii. 

Some  AIRY  Devil  hovers  in  the  iky 

And  pours  down  mifchief.  — — 
Had  doflor  Warburton  attended  to  this  particular  fyftem  of  demon* 
ology,  he  would  not  have  altered  airy  to  Jifry,  In  another  place,  he 
alludes  to  the  demons  under-ground^  that  is,  to  thofe  of  Satan's  afifo- 
ciates  that  were  fentenced  to  live  under  the  earth.  First  P.  Henr.vi. 
A,  v.  S.  iv. 

Now  ye  familiar  Spirits,  that  are  call'd. 
Out  of  the  powerful  regions  under  bartk. 

And  juft  before,  thefe  fplrits  were  called 

You  fpeedy  helpers,  that  are  substitutes 
Under  the  lordly  monarch  of  the  north. 

That  is,  under  Satan  himfelf,  who  was  condemned  to  the  regions  of 
the  North. 

The  rpirits  which  the  necromancer  Ifmeno  invokes,  to  take  pofi!er- 
fion  of  the  inchanted  forell,  are  fallen  angels,  who  now  controul  the 
difi^erenc  elements  which  they  inhabit.  Tafib's  GifiR.  Lib.  C.xiii.  7* 
Udite,  Udite,  o  vol  che  de  la  ftelU 

Frecipkar 
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Or  what  (through  rare)  of  later  age 
Ennobled  hath  the  bufkin-d  ftage. 

Precipitar  gi^  i  folgori  tonanti ; 
Si  vol  chc  le  tempcfte  c  la  proccllc 
Mouete,  habitator  de  Taiia  erranti,  Sec. 

And  in  the  eleventh  ftanza,  they  are  reprefented  as  reluflantly  leaving 
their  feveral  elements  to  undertake  this  rervice,  to  which  they  are 
bound  by  their  mailer  Ifmeno.  And  the  demons  with  which  luneno 
profflifes  to  affift  the  Saracens,  are  fallen  angels.  C.  ii.  4. 

Gli  angeli,  chi  dal  cielo  hebbero  efliglio 
Conftringero  de  la  fatiche  a  parte,  &c. 

It  is  to  a  magic  performed  by  the  fame  4igency  that  Fletcher  refers  in 
the  Faithful  Shepherdess,  A.  iv.  S.  i.  vol.iii.  p.  167. 

O  you  great  working  Powers,  of  earth,  and  air. 
Water,  and  forming  Fire,  why  have  ye  lent 
Your  hidden  virtue  to  fo  ill  intent  ? 

And  in  the  Fair  Maid  of  the  Inn,  **  Spirits  of  Water  in  the  like- 
"  nefs  of  frogs."  A.  iv.  S.  i.  vol.  ix.  p.  401. 

Michael  Pfellus  obferves,  that  thefe  elementary  demons  are  bent  on 
mifchief  againft  men,  **  Tiii'  miiitt  viroiurr%t  xvilnf,**  that  is,  **  when 
••  they  have  put  on  the  helmet  of  hell.'*  And  he  defcribes  their  dif- 
ferent modes  and  powers  of  doing  harm.  £N£Fr.  AAIM.  edit.  Gaul- 
min.  Parif.  1619.  i2mo.  pp.  46.  50.  Hence  their  aptitude  for  the 
purpofes  of  incantation. 

I      I  muft  add»  that  the  notion  of  the  fallen  angels  having  a  controul 

I  of  the  elements,  feems  to  have  fuggefted  to  Milton  the  idea  in  Para- 
dise Lost,  that  angels  in  an  unfallen  Hate  had  the  fame  fort  of 
power.  B.  vi.  221. 

'  Angels 

On  either  fide,  the  lead  of  whom  would  wield 

^  Thefe  Elements,  and  arm  him  with  the  force 

Of  all  their  regions.  — — 

t  See  alfo  B.  x.  660.  iv.  94c. 

97.  Sometimes  let  gorgeous  tragedy 

In  fcepter^d  pall  come  ftoeeping  by,  ]   By  fcepter^d  pali^    Doftor 
Newton  under  Hands  the  Pall  a  honest  a  of  Horace,  Art.  Poet. 
278. 
^  Fofl  hunc  perfonae,  pall^qve  repertor  hokest^, 

I  ^fchylus.  — — 

*  But  Horace,  I  humbly  apprehend,  only  means,  that  Efchylus  intro- 
duced xnalks  and  better  drelTes.    Palla  HORfiSTA  Is  fimf ly  a  decent 

nbe. 


\ 
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But,  O  fad  Virgin,  that  thy  power 
Might  raife  Mufaeus  from  his  bower, 

robe,  Milton  means  foinething  more.  By  cloathing  Tragedy  in  her 
scEPTBRED  Pall,  he  intended  fpecifically  to  point  out  regal  stories 
the  proper  arguments  of  the  higher  drama.  And  this  more  exprefsly 
appears,  from  the  fubje^s  immediately  mentioned  in  the  fubfequent 
couplet.  Our  author  has  alfo  perfonified  Tragedy,  in  the  fame  mean- 
ing, where  he  gives  her  a  bloody  fcepter,  implying  the  diftreiTes  of 
kings,  El.  i.  37. 

Sive  CRUENTATUM  furiofa  Tragedia  sceptrum 
QuaiTat,  et  effuiis  crinibus  ora  rotat. 

He  then  illuftrates  or  exemplifies  his  perfonification. 

Sett  mceret  Pelopea  domus,  feu  nobilis  Ili, 
Seu  Ittit  inceftos  aula  Crbontis  avos. 

Thefe  four  Latin  verfes  form  the  context  now  before  us. 

Sometimes  let  gorgeous  Tragedy 
In  fcepter'd  pail  come  fweepine  by  1 
Prefenting  Thebes,  or  Pelops'Tine, 
Or  the  Talc  of  Troy  divine. 

In  Paradise  Recaikbd,  he  particularifes  the  lofty  grave  trageJSMP. 
of  Athens.   B.  iv.  266.    And  thefe  are  they,  who  difplay  the  vtcifli* 
Cudes  of  human  life  by  examples  of  Great  Misfortune, 
High  actions  and  high  paffions  beft  defcribing. 

To  fum  up  all  of  what  our  author  has  faid  on  this  fubje£^  in  the 
Tractate  of  Education,  where  he  is  fpeaking  of  heroic  and 
tragic  poetry,  he  recommends  **  Attic  Tragedies  of  stateliest  and 
*'moft  regal  argument.*'  Edit.  1673.  p.  109.  It  may  be  further 
obferved,  that  Ovid,  whom  Milton  in  fome  of  his  prole- pieces  pre* 
fers  to  all  the  Roman  poets  befides,  has  alfo  marked  the  true,  at  letft 
original,  province  of  tragedy,  by  giving  her  a  Scepter.  Amor.  L, 
ill.  ii.  13. 

Lseva  manus  sceptrum  late  regale  tenebat. 

Shakefpeare  has  well  expreffed  the  regal  drama,  in  the  Prologue  to 
Hemry  iHE  Eighth,  which  he  ftyles. 

Sad,  high,  and  working,  full  of  state  and  wob. 
Such  NOBLE  fcenes  as  draw  the  eye  to  flow. 

And  Sydney  fays,  that  tragedy  **  openeth  the  greateft  woandSf  and 
**  fheweth  forth  the  viccrs  that  are  couered  with  tiflue/*  Dbf.  Poit* 
p.  C04.  Arcad.  edit.  1598. 

I  fear  in  this  Note,  I  have  been  feebly,  and  perhaps  upneceflkrilyy 
attempting  to  explain  Horace'a  Art  of  Poetry,  after  Mr.  Colman's 

aafterly 
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Or  bid  the  foul  of  Orpheus  fing  .  105 

Such  notes^  as  warbled  to  the  firing 

Drew  iron  tears  down  Pluto*s  cheek. 

And  made  Hell  grant  what  love  did  feek. 

Or  call  up  him  that  left  half  told 

The  flory  of  Cambufcan  bold,  no 

mafierly  Commentary ;  in  which,  that  valuable  remain  of  antient 
dramatic  criticifm  if  placed  in  a  new  light,  and  recalled  to  its  proper 
and  primary  point  of  view, 

104.  Migbi  rsi/i  Muf^gut  fr§m  bis  hiwer^ 

Or  bid  tbi  fiul  §f  Ortbeus  fing^  &c.]  Mnfacus  and  Orphent  are 
mentioned  together  in  Plato  s  republic,  as  two  of  the  genuine  Greek 
poets.  Edit.  Serran.  vol.  ii.  364.  E.  To  Orpheus  or  his  harp  our  au- 
thor has  frequent  allufions.  The  harp  is  mentioned  twice  in  the  two 
poems  with  which  we  are  at  prefent  concerned.  In  the  Tractatb 
OH  Education,  p.  102.  ut  fupr.  **  Melodious  founds  on  every  fide, 
**  that  the  harp  of  Orpheus  was  not  more  charming.^'  And,  to  omit 
other  infiances,  in  Paradise  Lost,  B.  iii.  17. 

With  other  notes  than  to  th'  Orphean  lyrb 
I  fung,  of  Chaos  and  eternal  night. 

Where,  by  the  way,  the  epithet  Orphean  is  perfectly  Grecian,  and 
the  combination  **  Orphean  lytt^^  is  literally  from  Apollpnius  Rho- 
dittf,  ii.  161  • 

Or^EIHi  ^OrMHTl  nwifMf  v>mv  mntku 
Or  firom  Propertius,  who  fervilely  copies  the  Greeks.  El.  L  iv.  42* 
— —  Orphbje  carmina  feifa  lyrje. 

Bot  I  moft  not  here  pafs  over  the  Preface  to  Philips's  Thbatrum 
PoBTARUM,  in  which  are  more  manifeft  marks  of  Milton's  hand,  than 
in  the  book  itfelf.   <*  Education  is  that  harp  of  orpheus,  &c/*  p. 3. 
io6.  Sufb  mtiSt  as  warbled  to  tbe  firing 

Drew  ir9U  Uars  dvwn  Pluto^s  ebeek.]  When  Handel's  L'Allb- 
f  AO  and  II  Pbnsbroso  were  exhibited  at  Birmingham  ^  few  years 
ago,  thia  parage*  ^or  obvious  reafons,  was  more  applauded  than  any 
in  die  whole  performance.    In  Spenfer  we  find  **  iron  eyes,"  F.  (^ 
1^    r.  X.  28. 

That  any  Iron  byes  to  fee  it  would  agri«e. 

)  109.  Or  caUup  bim  thai  iefi  balf^told 

» ;  Tbi  ftwj  »f  Cambufcan  hfd^  &c.]  Hence  it  appears,  that  Mil* 

^:  fOB,  tfnoDg  Chaucer's  pieces,  was  moft  ftruck  with  his  S<^iBR'f 

J I  L                                     Tale. 

I 
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Of  CambalU  and  of  Algarfifc, 

And  who  had  Canace  to  wife> 

That  own'd  the  virtuous  ring  and  glafs  1 

And  of  the  wondrous  horfe  of  brafs. 

On  which  the  Tartar  king  did  ride :  1 1^ 

And  if  aught  elfe  great  bards  befide 

Tale.  It  beft  fulted  our  author's  predile^on  for  romantic  poetrj. 
Chaucer  is  here  ranked  with  the  fublime  poets :  his  comic  vein  is  for- 
gotten and  overlooked.    See  Hist.  £ng.  Poetr.  i.  398. 

113.  And 9f  thi virtuous  ring  gni gUf 5. '\  SoBoiardo,  ORL«lNAii.L.i. 
C.  xiv.  ft.  49*    Of  Angelica's  magic  ring. 

In  bocca  avea  quell  anel  virtuoso. 

And  in  the  Faerii  Qveeh i,  a  fword  tempered  hj  Merlin  is  called 
"  the  vBRTvous  fteele/'  B.ii.  viii.  as.  And  the  Palmer  hat  a  **  vrr* 
^  Tuous  ftaffe."  ii.  xii.  86. 

114.  And  pf  tbi  wondrous  hnfi  of  krufsJ]  Among  the  mannfcripts  al 
Oriel  college  in  Oxford,  is  an  old  Latin  treatife  entitled,  Fabula  na 
JEN  BO  caballo.  Here  I  imagined  I  had  diicovered  the  origin  of 
Chaucer's  S<^ibr's  Tale»  fo  replete  with  marvellous  imagery,  and 
evidently  an  Arabian  fidUon  of  the  middle  ages.  But  I  was  difap- 
i)ointed ;  for  on  examination,  it  appeared  to  have  not  even  a  diftant 
cbnne^bn  with  Chaucei^s  ftory.  I  mention  this,  that  others,  on  fee* 
ing  fuch  a  title  in  the  Catalogue,  might  not  be  flattered  with  fpecions 
cxpedations  of  fo  curious  a  difcovery,  and  mifled  iike  my  (elf  by  % 
fruitlefs  inquiry. 

1 1 6.  And  if  augbt  elfe  great  bards  befide 

In  fage  and  Joltnm  tunes  have  fing^ 

Of  turneys,  and  of  trophies  bung^ 

Of  fir  efts  t  and  inebantments  drear^ 

Where  more  is  meant  tban  meets  tbe  ear.}  From  Chaucer,  the 
father  of  Engliih  poetry,  and  who  is  here  diftinguifhed  by  a  ftory  re- 
markable for  the  wildnefs  of  its  invention,  our  author  feems  to  make 
a  very  pertinent  and  natural  tranfition  to  Spenfer;  whoie  Fabrii 
QuEBNE,  although  it  externally  profefles  to  treat  of  tournaments  and 
the  trophies  of  knightly  valour,  of  fiditious  forefts,  and  terrific  in* 
chantments,  is  yet  allegorical,  and  contains  a  remote  meaning  con« 
cealed  under  the  veil  of  a  fabulous  aAMn,  and  of  a  typical  narrative, 
tvhich  is  not  immediately  peKeive4«  Spenfer  fingi  in  ff^i  mid  fikwrn 
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In  fage  and  folemn  tuoc6  have  fung. 

Of  turneys  and  of  trophies  hung» 

Of  foreftst  and  inch^jtments  dxear^ 

Where  more  is  meaat  thvi  nieet9  the  e»r«        lao 

Thus  night  oft  fee  me  in  thy  pale  carreer^ 

tMMfj,  with  refpc^l  to  hh  morality,  and  the  dignity  of  his  ilanza.  In  th« 
mean  time  it  is  to  be  remembered,  that  there  were  other  grca/  kards^  aM 
of  the  romantic  clafs,  who  fung  in  fuch  tunes,  and  who  ^^f  /v^r/ 
tb£M  meets  the  ear.  Both  Taflb  and  Arioso  pretend  to  an  allegorical 
and  myfterious  meaning.  And  TaiTo's  inchanted  foreft,  tke  moH  con- 
(picaoas  fidion  of  the  kind,  might  have  been  here  intended* 

fierni  allows,  that  his  incantations,  giants,  magic  gardens,  mon* 
fiers,  and  other  romantic  relations,  may  amufe  the  ignorant :  bat  that 
the  intelligent  have  more  penetration.  Orl.  Imam.  L.i.  C.  zzvi« 

Ma  voi,  ch'  avete  gl'  intelletti  fani, 
Mirate  la  dottriha  che  s'AScoNnx, 
Sotte  quefle  coperte  alte  e  profonde. 

One  is  furprifed,  that  Milton  fbould  have  deKghted  in  romances.* 
The  images  of  feudal  and  royal  life  which  thofe  books  afford,  agreed 
not  nt  all  with  his  fyftem.  A  paffa^  fh^iild  here  be  cited  from  9«r 
author's  Apology  for  Smectymnuvs.  *'  1  may  tell  you  whUhcr  my 
**  younger  feet  wandered  :  I  betook  me  among  thoic  lofty  fables  and 
''romances,  which  recoont  in  solemn  cantos  the  deeds  of  knight* 
''hood^  &c.**   Prose-worxs,  i.  ii. 

Ii8.  ""-^Of  trepbies  bufig.']  So  in  Samson  Agonistes^  v.  iJii* 
Wish  all  hit  trophies  nyMo,  and  nds  enrolled 
In  copious  iegendy  Uq.  — 

119.  Of  for  efts  and  tncboMinunts  drtdrJ]  Mr.  Bowie  here  cites  the 
title  of  a  chapter  in  Perceforeil,  **  Comment  ie  rctis  4'Angljeteri:e  gutni 
"  en  la  foreft  et  des  enchaptements  quil  y  .trouua."  V.i.  C.  xxiy.  f.ay. 
Hfc  ^ds  other  notices  of  inchanied  fprefts*  from  Comedias  4^  Q^i 
vantes,  T.i.  lai.  And  Bataljua  p^  ^okcbsvai.i.bs,  C.  31.  ft-uU* 
There  are  fine  ftrokes  of  imagination  in  Lpcan's  inchanted  grove.  In 
Boyardo^s  Orlando,  the  foreft  of  Arden  X9  the  fcene  of  many  of 
Merlin's  Inchantments. 

1 20.  Where  more  is  meant  than  meets  the  c^r.]  Mr.  Bowie  refeti  to 
Seneca,  £jpxst.  114.  *<  In  qnibna  plos  wt^Ugcndnm  eft  quam  andi^^- 
«•  endum."* 

121.  ^bus  night  $fi  fee  mf  in  thy  f  ale  carrier.}  Hitherto  we  have 
(brat  ^  KicaT  of  the  melancholy  man.   Here  ms  dat  commences. 

L  2  Accordr 
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Till  civil-fulted  morn  appear. 

Not  trickt  and  frounct  as  (he  was  wont 

With  the  Attic  boy  to  hunt. 

But  kercheft  in  a  comely  cloud,  115 

Accordinglj,  this  fecond  part  or  diviiion  of  the  poem  is  ufhered  in 
iivith  a  long  verfe. 

122,  Till  livil'fuitei  morn  appear^  Plainly  from  Shakefpeare»  at 
DoAor  Newton  and  Mr.  Bowie  havt  feparately  obferred.  Rom.  Jul. 
A.  iii.  S.  iv« 

Come,  CIVIL  night. 
Thou  y^^^- SUITED  matron,  all  in  blacky 

Where  civil  is  grave^  diftnt^JoUmn*  As  in  Twblftii  Night,  A.iij. 
.  S,  iv. 

Where  is  Malvolio  ?-»-he  \%  Jai  and  civil. 

And  in  As  you  like  it,  A.  iii.  S.  ii. 

Tongues  PU  hang  on  every  tree. 

That  (hall  civil  fayingt  fhow  ; 
Some  how  brief  the  life  of  man 

Rons  hit  erring  pilgrimage,  &c. 

Where  civil  is  not  oppofed  to  /olitary.  Again,  in  Second  P.  K. 
Henry  iv.  A.iv.  S.i. 

—  You,  lord  archbifhop, 
Whofe  fee  is  by  a  civil  peace  matntain'd. 

And  in  other  places  of  Shakefpeare.  An  ufe  of  civil  in  B.  an4  Flef« 
cher,  where  it  is  applied  to  the  colour  of  drefs,  is  (till  more  illuftra- 
tive  of  the  text.  Woman's  Prize,  A.  iii.  S.  iii.  vol.viii.  p.  221. 

That  fourteen  yard  of  fatiin  give  my  woman, 

I  do  not  like  the  colour,  'tis  too  civil. 

123.  Not  trickt  and  frottfitt  as  fie  was  wont^  &c.]  The  meaning  of 
frounced,  which  feems  moil  commonly  to  fignify  an  exceflive  c^r 
affected  dreffing  of  the  hair,  may  be  perhaps  more  fully  illuftrated 
from  Drayton,  Mus.  Elys.  Nymph,  ii.  vol.  iv.  p.  146. 

With  drefling.  braiding,  frowncing,  flowring. 

All  your  jewels  on  me  pouring. 

And  from  Spenfer,  F.  Q^i.  iv,  14, 

Some  PROUHCE  their  curled  haire  in  courtly  gu^fe. 
Some  prancke  their  ruFes.  — — 

It  1%  from  (he  French  FronciRi  to  curl. 

While 
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While  rocking  winds  are  piping  loud. 

Or  uiher'd  with  a  fhower  ftill. 

When  the  guft  hath  blown  his  fill. 

Ending  on  the  rufsling  leaves. 

With  minute  drops  from  off  the  eaves.  130 

And  when  the  fun  begins  to  fling 

His  flaring  beams,  me^  Goddefs,  bring 

To  arqhed  walks  of  twilight  groves. 

And  {hadows  brown  that  Sylvan  loves 


1 26.  Wbiie  rocking  winds  are  piping  ioudJ]  So  Shakespeare,  yet  not 
in  fo  abfolute  a  fenfe.    Mids.  N.  Dr.  A.  i.  S.  i. 

Therefore  the  winds  piping  to  us  in  vain. 

130.  With  minuti  drops.']  A  natoral  little  circumllance  calculated  to 
Imprefs  a  pleafing  melancholy  i  and  which  reiminda  one  of  a  fimilar 
image  in  a  poet  that  abounds  in  natural  little  circuA^ftances.  Speaking 
of  a  gentle  Spring -Shower,  **  *Tis  fcarce  to  patter  heard/'  fays 
Thomfon,  Speing,  f.  176.         Dr.  J.  Wart  on. 

He  means,  by  minute  drops  from  off  thi  taves^  not /maH  drops,  but 
MiNVTB-drops,  fuch  as  drop  at  intervals*  by  Minutes,  for  the  fhower 
was  now  over:  as  we  fay.  Minute-guns,  and  Minute-bells.  In 
J^'Allbgro,  the  lark  bade  good-morrow  at  the  poet^s  window,  through 
IWeet  briers,  honey fuckles,  ^nd  vines,  fpreading,  as  we  have  feen, 
over  the  walls  of  the  houfe.  Now*  the^"  Ic^v^s  tre  propping  wet 
with  a  morning-fhower. 

131.  Jnd  toben  the  fun  higins  to  fling 

Hi4  flaring  Seams.  — ]  So  Drayton,  Nymphip.  vol.i.  p.i449. 

When  Phebus  with  a  face  of  mirth 
Had  PX.ONG  abroad  his  bbambs. 

Our  author,  in  his  book  Op  Reformation,  of  gofpel  truth.  ''In  a 
f*  FLARING  tire  befpeckled  har  with  all  the  gawdy  allurements  of  t 
♦'whore."  vol.  i.  9. 

133.  To  are  bed  walks  of  twiligbt  groves  ^ 

Jnd  flifadows  brown  tbat  Sylvan  loves  J]  Thus  in  Browne's  Bei« 
TAWIa's  Pastorals,  now  in  high  reputation,  B.  ii.  S.  iv.  p.  104* 
Now  wanders  Pan  the  arched  groves  and  kills, 
Where  fayeries  often  4f|nc'd«  -v«^ 
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Of  pine»  or  monumental  oak»  135 

Where  the  rude  ax  with  heaved  ftroke 

Was  never  heard  the  Nymphs  to  daunt. 

Or  fright  them  from  their  hallow'd  haunt. 

There  in  clofe  covert  by  fome  brook. 

Where  no  profaner  eye  naay  look,  140 

Hide  me  from  day's  garifh  eye. 

Again,  ibid.  S.  ii.  p.  44. 

Downe  throv^  the  arciiid  woo4  the  iiephcrdi  wead. 
In  CoiiuSy  in  the  manafcript,  ▼.  i8i« 

In  the  blind  alleya  of  this  aichsd  wood. 
In  Paradise  RsGAXifBDy  B.ii.  293. 
— —  Entei'd  foon  the  fliadc 

HioH^&ooFT,  and  walki  beneath,  and  alleys  nnowv. 

In  Paradisb  Lost,  &.i.  304. 

'        Where  the  Etranan  /hades 
High  ovbrarch'o  imbowr.-"— 

Ibid.  B.ix.  1107. 

— —  A  piliard  (bade, 
*  High  otbrarch'd.— «- 

Htre,  hy  the  waj,  is  accidentally  biihop  Warbarton^  idea  of  the 
Sasacen  arohkedure.    Compare  alfo  B.  iv.  705. 

In  (hadier  bower 
More  facred  and  fequellerM,  though  but  feignM, 
Pan  or  Stlvanus  never  flept.— — 

141.  Midi  mi  frm  iafs  garlfo  ey^  So  in  Parad.  L.  B.  v.  171. 
Thou  fun,  of  this  great  world  both  btb  and  fouU 

And  Spenfer,  F.  Q^i.  iii.  4. 

As  die  great  bvb  of  heaven  fiiTned  brighi. 
But  to  come  more  clofely  to  the  text.    In  Sonn.  L  5. 

Thy  liqyid  notes  that  clofe  the  byr  of  day. 
Ag^iA>  Com  us,  v.  978. 

Whexe  day  4i#vfr  iknts  tit  byi. 

Mr. 
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While  the  bee  with  honied  thie^ 

That  at  her  flowery  work  doth  ling. 

And  the  waters  murmuring 

With  fuch  confort  as  they  keep,  145 

Entice  the  dewy-feather'd  fleep ; 

Mr.  Bowie  tdds  thefe  infttnces.   Joihua  SyWe&tr,  p.  Sf, 

—— Date's  glorious  byb. 
The  old  pity  of  Lingua,  A.  v.  S*  vi. 

-*  Heaven's  bright  fun,  the  days  moft  glorious  £TB» 
Browne,  Brit.  Past.  B,i.  S.  i.  p.  3. 

Whilft  that  the  dates  ible  btb  doth  guild  th«  feas. 
Aad,  in  the  Poems  of  fir  J.  Beaumontt  p.  129.  edit.  16^19. 

The  foan  was  onely  framd  to  pleafe  the  eye, 

And  onely  therefore  nam'd  the  syi  of  heaven* 
Pli.  Fletcher,  Purpx.  Isl.  C.  vi.  18. 

Heavens  bright*burning  sy£  lofes  his  blinded  fight, 
Drayton,  lAvt.  Elts.  p.  50.  edit.  1630. 

*— Vuyrd  heaven's  moft  glorious  byb. 
Sfatkefpeare,  K.  John,  A.  iv.  S.  ii. 
—  With  Upcr  light 

To  feek  the  beauteous  byb  of  heaven  to  gamiih^ 

Is  wafteful  and  ridiculous  ezcefi. 
And  in  Rich.  ii«  A.  ill.  $•  ii. 

—  When  the  fcarching  btb  of  mbavbn  is  hid. 
To  thefe,  and  others  at  hand,  I  will  add  only  one  from  Grayv 
Waves  in  the  btb  of  heaven  her  many- coloured  wings. 
Compare  Ltcidas,  v.  26.    And  fee  Malone*s  Svppl.  Sh.  i.  595^ 
142.  fFhs'Ii  tbi  hei  with  b$nUd  tbie^  &c.]  So  Virgil,  Ecl.  i.  56. 

Hybheis  apibus  florem  depafta  falidti, 

Szpe  levi  soMNUM  fuadebit  inire  svsvrbo. 

On  the  hill  Hymcttus,  the  haunt  of  learning,  the  bee  has  another 
invitation  affigned,  with  great  elegance  and  propriety.  ts^kH.  Rbq« 
ivra47. 

There  flowery  hill  Hymcttus,  with  the  ibund 

Of  bees  indaftrious  mocmar,  oft  krvitea 

To  studious    MUSIHO.— • 

And 
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And  let  fome  ftrange  myflerious  dream 

Wave  at  his  wings  in  airy  ftream 

Of  lively  portraiture  difplay'd^ 

Softly  on  my  eye-lids  laid.  '  150 

147.  And  let  Jotm  ftrangi  wtifleri$Ms  dream 
Wave  at  bis  wings  in  airy  ftream 
Of  lively  portraiture  dijpiafd^ 

Softly  on  my  eye-Uds  laid.\  I  do  not  ezadUy  underftand  the  whole 
of  tho  context.    Is  the  Dream  to  wave  at  Sleep's  wings  ?    Do6lor 
Newton  will  have  wave  to  be  a  verb  neuter  :    and  very  jalUy,  a«  the 
paflage  now  ftands.   But  let  os  ftrike  out  4/,  and  make  wave  a£iive« 
— —  Let  fome  ftrange  myfterious  dream 
Wave  his  wings,  in  airy  ftream,  &c. 

•«  Let  fome  fantaftic  Dub  am  put  the  wings  of  slbbp  in  motion,  which 
**  ihall  be  difflayed^  or  expanded,  in  an  airy  or  foft  ftream  of  vifionar]f 
•*  imagery,  gently  falling  or  fettling  on  jny  eylids."  Or,  bit  may  re- 
fer to  Drbam,  and  not  to  Sleep,  with  much  the  fame  fenfe*  In  the 
mean  time,  fuppofing  lively  adverbial,  as  was  now  comnion,  £/played 
will  conned  with  pourtraiture^  that  is,  ^'pourtraiture  lively  difplayed,** 
with  this  fenfe,  **  Wave  his  wings,  in  an  airy  ftream  of  rich  pi6larea 
•*  fo  ftrongly  displayed  in  vifion  as  to  refemble  ical  ZWr.'*  Or,  if  liveh 
remain  as  an  adjedlive,  much  in  the  fame  fenfe,  d\fplayed  will  figni^ 
difplaying  itfelf.  On  the  whole,  we  muft  not  here  feek  for  preciie 
meanings  of  parts,  but  acquiefce  in  a  general  idea  refulting  from  the 
whole,  which  I  think  is  fumciently  feen.  The  expreffion  on  my  eye^idt 
laidf  is  from  Shakefpeare,  Mids.  N.  Dr.  A.  ii.  S.  i. 
The  juice  of  it  "  on  flecping  ey^-lids  laid/' 

In  the  fame  ftrain,  Fletcher  in  the  Faitupvl  Shbphbrdess, 
A.ii.  S.i.  vol.  ill.  p.  126. 

■"       Sweeteft  flumbers 
And  foft  iilence,  fall  in  numbers 
On  your  eye-lids.  — 

And  in  the  Tragedy  op  Valentimian,  in  an  addrefs  to  fleep* 
A.  v.  S.  ii.  vol.iv.  p*353. 

On  this  afflidted  prince  fall  like  a  cloud 

In  gentle  (howers.  -^— 

Nor  muft  I  forget  an  exquiQte  paiTage  in  Parad.  Lost,  B.  iv«  614* 
— —  The  timely  dew  of  deep 
Now  falling  with  foft  flumbroua  weighty  incline 
Our  eye-lids,  ^i*-*  .        j    . 

Where 
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And  a»  I  wake^  fweet  mufic  breathe 
Above^  about,  or  underneath. 


Where  the  language  would  infenfibly  lull  us  aileep,  did  not  the  xnia« 
gery  keep  us  awake.  But  for  wildneis,  and  perhaps  force,  of  imagery, 
in  ezpreOing  the  approach  of  fleep,  Shakefpeare  exceeds  all.  Mids. 
N.  Dr.  a.  ill.  S.  ii. 

Till  o*er  their  brows  death-counterfeiting  ileep 
With  leaden  legs  and  b'atty  wings  doth  creep. 

151.  jind  MS  1  wahf  fwttt  mufu  breathe 

Ahove^  about,  and  undermatbJ]  This  wonderful  mufic,  parti- 
cularly the  fubterraneous,  proceeding  from  an  invifible  caufe,  and  whif- 
pered  to  the  pious  ear  alone,  by  fome  guardian  fpirit,  or  the  genius  of 
the  wood,  was  probably  fuggcited  to  Milton's  imagination  by  fome  of 
the  machineries  of  the  Mafl:s  under  the  contrivance  of  Inigo  Jones. 
HoUinihead,  defcribing  a  wtry  curious  device  or  fpeflade  prefented 
before  queen  Elizabeth,  infills  particularly  on  the  fecret  or  myfterioua 
mufic  of  fome  fi^itious  Nymphs,  **  which,  he  adds,  furely  had  been 
<■  a  noble  hearing,  and  the  more  melodious  for  the  varietie  [novelty] 
*'  thereof,  becaufe  it  fhould  come  fccretlie  and  flrangelie  out  of  the 
**  earth.**  Hist.  iii.  f.  1297.  Perhaps  the  poet's  whole  idea  was  from 
one  of  thefe  reprefentations,  in  which  the  chief  aim  of  the  inventor 
was  to  furpril'e.  Jonfon,  in  a  Mafque  called  a  Particular  Entertaynmeitt 
•f  the  Siueem  and  Prince  at  Jitrofe^  1603,  has  this  ilage  •  dlredion. 
''To  the  found  of  excellent  foft  mufique,  that  was  there  concealed  in  > 
'*  the  thicket,  there  came  tripping  up  the  lawne  a  beauy  of  faeries/* 
Itc.  p.  871.  edit.  1616.    And  the  Satyre  hearing  it  fays. 

Here,  and  there,  and  every  where  ? 

Some  folemnities  are  nere. 

That  thefc  chamgbs  ftrike  mine  eare. 

And  Shakefpeare  drew  from  the  fame  fource,  although  the  general  idea 
is  from  Plutarch,  Anton.  Clsopatr.  A.  iv.  S.  iii.  The  foldiers 
are  watching  before  the  palace.  **  Mafick  of  bauttov  tinder  the  ftagt. 
**  —  2  Sold.  Peace,  what  noife  ?  1  Sold.  Liil,  Lift  I  Mufick  i'th'Aia. 
**  3  Sold.  Under  the  iartm,  &c."  Sandys,  in  the  Notes  to  his  Eng- 
liCh  Ovid,  fays,  that  **  In  the  garden  of  the  Tuillcries  at  Paris,  by  an 
*<  artificiall  device  underground  invented  for  muficke,  I  have  known 
••an  echo  repeat  a  Vcrfc.**  Edit.  Oxon.  1632.  p.  103.  Pfyche  in 
Apuleiu5,  deeping  on  a  green  and  flowery  bank  near  a  romantic  grove, 
is  awakened  by  invifible  fingers  and  unlcen  harps.  Aur.  Asin.  L.v. 
p.  87.  b.  edit,  fieroald.  fiy  the  way,  the  whole  of  this  fidlion  in  Apu-i 
leius,  where  Pfyche  wafted  by  the  zephyrs  into  a  delicious  valley,  itt% 
a  foreft  of  huge  trees,  containing  a  fuperb  palace  richly  conftru^led 
of  ivory,  gold  and  precious' ftones,  in  which  a  fumptuous  banqtiet 
'      .    ■  ''  '  M  accompanied 
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Sent  by  fome  Spirit  to  mortals  good» 

Or  th*  unfeen  Genius  of  the  wood. 

But  let  my  due  feet  never  fail  155 

To  walk  the  ftudious  cloyfters  pale. 

And  love  the  high  embowed  roof, 

With  antic  pillars  maffy  proof, 

•ccompaniod  with  mufic  is  moft  luxarioudy  difpUyed,  noperfon  in 
tke  mean  time  appearing,  ha«  been  adopted  by  the  Gothic  romance- 
writera.  Rinaldo,  in  TafTo't  Inchanted  Foreit,  hears  onfeen  harps  and 
ingers.  C.  xvi.  67* 

152.  Abwe^  ahut^  or  underneath.']  This  romantic  pafTage  has  been 
Imitated  by  an  aathor  of  a  Ih-ong  imagioation,  an  admirer  and  followcf 
of  our  poet,  Thomfon,  in  Sommbr,  firft  Edit.  p.  39.  The  context  is 
altered  rather  for  the  worfe  in  the  )aft  editions. 

Andy  frequent,  at  the  middle  watch  of  night. 

Or,  all  day  long,  in  defarts  ftill,  are  heard. 

Now  here,  now  there,  now  wheeling  in  mid  iky. 

Around,  or  underneath,  aerial  founds. 

Sent  from  angelic  harps,  and  voices  joinM  j 

A  happinefs  beftowM  by  us  alone. 

On  Contemplationj  or  the  hallow'd  ear 

Of  poet,  fweiling  to  feraphic  ftrain.         Y>t^  J»  Wa^rtoh* 

SeeTsMPEST,  A.i.  S.  ii. 

Where  (hould  this  mufic  be,  i*th*ajr.  gr  th'  iarth  ? 
It  founds  no  more  !  ■     ■■■  ^ 

— —  1  hear  it  now  above  me. 

1  e7.  And  love  the  bigb-embowid  r$a/,]  So  the  line  ihoiild  be  printed. 
Higniy-vaulted.  £mbowxd  is  areuatm,  orchid.  It  ia  the  fame  word 
in  CoMvs.  T.  1015. 

Where  the  bow*o  welkin  flow  doth  bend. 

'v6ld  faint  PauPs  cathedral,  from  Hollar's  valuable  plates  La  Dug^. 
dale,  appears  to  have  been  a  moft  (lately  and  venerable  pattern  of  the 
Gothic  ftyle.  Milton  was  educated  at  faint  Paul's  fchool,  cpntiguoaa 
to  the  church  ;^  and  thus  became  impreffed  with  an  early  reverence 
for  the  folemnities  of  the  antient  ecdefiaftical  architedure,  its  vaolta, 
ihrines,  lies,  pillars,  and  painted  glafs,  rendered  yet  more  aweful  by 
the  accompaniment  of  the  choral  fervice.  Does  the  prefent  modern 
church  convej  thefe  feeliDgi  ?   Certainlj  not.   We  juiUy  admire  and 

approve 
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And  floried  windows  richly  dight, 

Cafting  a  dim  religious  light :  1 60 


ipprove  fir  Chriflopher  Wren's  Grecian  proportions.    Trnth  and  pro- 
priety gratify  the  judgmenty  but  they  do  not  affed  the  imaginttion. 

1^9.  And  ft oried  windows  richly  digbtJ]  Storied »  or  painted  with 
Storiesi  that  is,  hillories.  That  this  is  precifely  the  meaning  of  the 
word  sTORiEDy  we  may  learn  from  Harrifon's  Description  op 
England,  written  about  the  year  1580,  and  prefixed  to  the  fifll  vo- 
lume of  HoIHnfhead.  '*  As  for  our  churches,  all  images,  fhrines,  ta« 
**  beraacles,  roodlofts,  and  monuments  of  idolatry,  are  removed,  taken 
"downe,  and  defaced:  oneiie  the  stories  in  the  glaiT-windowes  ez« 
"  cepted,  which  for  want  of  fufficient  (lore  of  newe  fluffe,  and  by 
"  reafon  of  extreame  charge  that  fhould  grow  by  the  alteration  of  the 
'*  fame  into  white  panes  throughout  the  real  me,  are  not  altogether 
'<  aboliihed  in  moil  places  at  once,  but  by  little  and  little  faffered  to 
'*  decaie,  ihait  whiteg/aje  may  be  provided  and  fet  up  in  their  roomes.** 
B.  ii.  C.  i.  p.  138.  col.  2.  30.  Thefe  stories,  from  whence  camt 
Milton's  epithet  storied,  Harrifon,  who  appears  to  have  been  a  pa* 
ritan,  ranks  among  the  monuments  of  ido/atry,  as  being  reprefentatioAS 
or  images.    In  Comus,  we  find  the  verb  story,  v.  516, 

What  the  fage  poets,  taught  by  th'  heavenly  Mufe^ 
Storied  of  old  in  high  immortal,  verfe. 

In  Chaucer,  storial  occurs  for  hiftoricaL  Leg.  CtEOPATa,  v.  123* 
p.  343.  edit.  Urr. 

And  this  is  storial  fothe,  it  is  no  fable. 

Nathan  Chytraeus  a  German,  not  an  inelegant  Latin  poet,  in  hit 
Iter  Anclicum,  defcribing  the  coilly  furniture  of  the  hoafes  in 
London,  fays  that  the  walls  of  the  rooms  were  hung  with  stori  JC 
orhiftories,  and  painted  tapeftries.  Pobmata,  Roftoch.1579.  p.iyi.s* 
lamo. 

Totius  eft  urbis,  quam  fit  pretiofa  fupellex ; 

Paiietibus  quam  fint  stored,  pi^iqvie  tapetes, 

Induai. 

I  have  mentioned  elfewhere  the  antient  hiftorical  mummery  at  Co* 
ventry  called  •'The  old  storiall  (hew." 

In  barbarous  latinity,  s tori  a  is  fometimes  ufed  for  histo* 
ISA.  **  Item  volo  et  ordino,  quod  liber  mens  Chronicamm  et  Sto« 
*'RiAftVM  Franciz,  fcriptarum  in  Gallico,  5sc.'*  Prolog,  ad  Chron. 
Franc,  tom.isi.  Collect.  Historic.  Franc,  p.  152.  Again,  of  a 
beojefadoir  to  a  monaftery,  **  Fecit  aliam  veftem  cnm  a  roans  cmci* 
*'  fizi  Domini."  S.  Anaftaf.  in  S.  Leon.  iii.  Apod  Murator.  p.  200. 
torn.  iii*.  To  this  cxtrad  jnany  others  from  moaa&k  i^oorda  night  bo 

Ma  cafil/ 
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There  let  the  pealing  organ  blow. 

To.  the  full  voic'd.  quire  below. 

In  fervice  high,  and  anthems  clear. 

As  may  with  fweetnefs,  through  mine  ear, 

DifTolve  me  into  extalies,  165 

And  bring  all  heav'n  before  mine  eyes. 

And  may  at  laft  my  weary  age 

Find  out  the  peaceful  hermitage. 

The  hairy  gown  and  mofly  cell. 

Where  I  may  fit  and  rightly  fpell  '  170 

Of  every  ftar  that  heav'n  doth  fhew. 

And  every  herb  that  Ops  the  dew ; 

Till  old  experience  do  attain 

To  fomething  like  prophetic  ftrain. 

Thefe  pleafures  Melancholy  give,  175 

And  I  with  thee  will  choofe  to  live  *. 

cafily  added,  which  are  particularly  applicable  to  the  text,  as  they 
prove  the  frequent  ufe  of  the  word  storia  for  fcriptural  hirtory.  One 
of  the  arguments  ufcd  by  the  puritans  for  breaking  tfie  painted  glafs 
in  church  windows,  was  becaufe  by  darkening  the  church,  it  obfcured 
the  new  light  of  the  gofpel. 

J  68.  —  'The  f tactful  kermitage^ 

The  hairy  goxcri^  find  mojfy  ceU.'\  In  the  manufcript  of  Milton's 
Mafque,  the  hermit's  hairy  gown  is  mentioned,  v.  390. 

His  booices,  or  his  haire-gowne,  or  maple  di(h. 
172.  And  ever  J  herb  that  fips  the  e/etcJ]  It  fccms  probable  that  Mil- 
ton was  a  fludent  in  botany.    For  he  fpeaks  with  great  pleafure  of  the 
hopes  he  had  formed  of  being  affifted  in  this  lludy   by  hit  friend 
Charles  Deodate,  who  was  a  phyfician.    Epitaph.  Damon.  ▼.  150. 
Tu  mihi  perciirres  medicos,  taa  gramina,  fuccos, 
Helleborumque,  humilefqae  crocos,  foliumque  hyacinthi, 
Quoiqae  htbet  ifia  paloa  neibat,  txtefqae  medcncum. 

■   ?  ft 
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*  It  will  be  no  detrt^ion  from  the  pov^ers  of  Milton'a  original  ge* 
nins  and  invention  to  remark,  that  he  feems  to  have  borrowed  the  fub- 
je£l  of  L'Allbgro  and  II  PbnsbrosOi  together  with  fome  particular 
thoughts,  ezpreilionsy  and  rhymes,  more  efpecially  the  idea  of  a  con- 
traft  between  thefe  two  difpofitions,  from  a  forgotten  poem  prefixed 
to  the  BtH  edition  of  Burton  s  An  atom  ib  of  Mblancholy.  entitled 
••The  Author's  Abstract  of  Melancholy,  or  a  Dialogue  between 
*'  Pleafure  and  Pain."  Here  Pain  is  Melancholy.  It  was  written,  as 
I  conjcAure,  about  the  year  1 600.  I  will  make  no  apology  for  ab* 
fira6ling  and  citing  as  much  of  this  poem,  as  will  be  fufficient  to 
prove  to  a  difcerning  reader,  how  far  it  had  taken  pofTeffion  of  Mil- 
ton's mind.  The  meafore  will  appear  to  be  the  fame ;  and  that  our 
author  was  at  leaft  an  attentive  reader  of  Burton's  book,  may  be  al- 
ready concluded  from  the  traces  of  refemblance  which  I  have  inciden- 
tally noticed  in  pailing  through  the  L'Allbgro  and  II  Pbnsbroso* 

When  I  goe  mufing  all  alone. 

Thinking  of  diuerle  thinges  foreknown ; 

When  I  build  caftles  in  the  ay  re, 

Voide  of  forrow,  voide  of  feare  : 

Pleaiing  myfelfe  with  phantafroes  fweet, 

Methinkes  the  time  runnes  very  fleet.  ^ 

All  my  joyes  to  this  are  folly, 

^lought  fo  fweet  as  Melancholy ! 

When  to  myfelf  1  a£l  and  fmile, 

With  pleafing  thoughts  the  time  beguile, 

Py  a  brooke  fide,  or  wood  fo  greene, 

Vnheard,  vnfought  for,  and  vnfeene } 

A  thoufand  pleafures  do  me  blefle,  &c*  ■■ 

Methipkes  I  hear,  methinkes  I  fee. 

Sweet  muficke,  wondrous  melodic  | 

To\vnes,  palaces,  and  cities  fine, 

B.are  beaupes,  gallant  ladies  ihine : 

Whatever  is  loucly  or  diuinc : 

All  other  joyes  to  this  are  folly. 

Nought  fo  fweet  as  Melancholy  ! 

Methinkes  I  heare,  methinkes  I  fee 

Ghoftes,  goblins,  fiends  :    my  phantafie 

Prefents  a  thoufand  vgly  ihapes,  — — 

Dolefull  outcries,  fearefull  fightes. 

My  fad  and  difmall  foule  afirightes  : 

AH  my  griefes  to  this  are  folly 

Nought  fo  danpide  as  Melancholy  !  Sec,  &c. 

At  to  the  very  elaborate  work  to  which  thefe  vifionary  verfes  are 
no  nnfnitable  introdudion,  the  writer's  variety  of  learning,  his  quo- 
tations from  fcarce  and  curious  books,  his  pedantry  fparkling  with  rude 
wit  and  fhapelefs  elegance,  mifcellaneous  matter,  intermixture  of 
ligre^able  tales  and  illuiir^cions,  and  perhapS|  above  aU»  the  fln^ula- 

ritiea 
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rities  of  his  feelings  cloathed  in  an  uncommon  quaintnels  of  ftyle, 
have  contributed  to  render  it»  even  to  modem  readers,  a  valuable 
repoficory  of  amufement  and  information. 

But  I  am  here  tempted  to  add  a  part  of  Burton's  profe,  not  fo  much 
for  the  purpofe  of  exhibiting  a  fpecimen  of  his  manner,  as  for  the 
fake  of  (hewing,  at  one  view,  how  nearly  Milton  has  fometimes  pur- 
fued  his  train  of  thought,  and  feledlion  of  objedis^  in  various  paFages 
of  UAllbcro  and  II  Pbnseroso.  It  is  in  the  chapter  entitled, 
Exerci/i  naifed  both  •[  B%dy  and  Minde.  <*  But  the  moil  pleafing  of  all 
*'  outward  paftimes,  is  Deamhiiiaii9  per  anngna  lua^  to  make  a  pretty 
*'  progrcfle,  to  fee  citties,  caflles,  townes  :  as  Fracaftorius, 
•*  Fifere  fape  amms  nitidos^  peramgenMque  Tempe^ 
**  Et  fUtidas  fummis  JiBari  in  mvntUus  auras. 

**  To  waike  amongft  orchards,  gardens,  bowres,  and  artificial]  wilder* 
*'  neifes,  green  thickets,  arches,  groves,  rillets,  fountains,  and  fuch 
**  like  pleafant  places,  like  that  Antiochian  Daphne,  pooles, —  betwixt 
**  wood  and  water,  in  a  faire  meadow  by  a  riuer  fide,  to  difport  in 
*'  fome  pleafant  plalne,  to  ran  vp  a  fleepe  hill,  or  fit  in  a  fhadie  feat, 
••muft  necdcs  be  a  delegable  recreation .  — To  fee  fome  pageant  or 
*'  fight  go  by,  as  at  coronations,  weddings  and  fuch  like  folemnities  ; 
*'  to  fee  an  embafiadour,  or  prince,  met,  receiued,  entertained  with 
**  Mafkes,  (hewes,  &c.— The  country  has  its  recreations,  may-games,  ' 
**  feafts,  wakes,  and  merry  meetings. -— All  feafons,  almofl  all  places, 
**  haue  their  feuerall  paftiroes,  fome  in  fommer,  fome  in  winter,  fome 
•*  abroad,  fome  within. — ^The  ordinary  recreations  which  we  haue  in 
*'  winter,  and  in  moft  folitary  times  bufy  our  mindes  with,  are  cardes, 
**  tables,  —  muficke,  Mafkes,  ylegames,  catches,  purpofes,  quefUons*, 
'<  merry  tales  of  errant  knights,  kings,  queenes,  louers,  lordes,  ladies, 
'' dwarfes,  theeues,  fayries,  kc.  —  Dancing,  fi  ngin  g,  maik  in  g,  mum - 
**  ming,  (lage-playes,  howfoeuer  they  bee  heauiJy  cenfured  by  fome 
•*  feuere  Catos,  yet  if  opportunely  and  fobcrly  vfed,  may  iullly  be 
**  approved.  —  To  read,  walke,  and  fee  mappes  and  pictures,  ilatues, 
*<  old  Coynes  of  feuerall  fortes,  in  a  fayrc  gallerie,  artificiall  workes, 
**  Sec.  Whofoeuer  he  is  therefore,  that  is  ovcrrunne  with  Solitarinefle, 
**  or  carried  away  with  a  Pleasing  melancholy  and  vaine  conceits, 
" — I  can  prefcribe  him  no  better  remedic  than  this  of  ftudy.*'  He 
winds  up  his  fyflem  of  fludious  recreation,  with  a  recommendation  of 
the  fciences  of  morality,  aftronomy,  botany,  &c.  '*  To  fee  a  well -cut 
<*  herbal],  all  hearbs,  trees,  flowers,  plants,  expreffed  in  their  proper 
"colours  to  the  life,  &c."  P. ii.  §.  2,  p.  224 — 234.  edit.  1624. 

In  Beaumont  and  Fletcher's  Nice  Valour  or  Passionate  Mad- 
MAN,  there  is  a  beautiful  Song  on  Melancholy,  fome  of  the  fentiments 
of  which,  as  Sympfon  long  fince  obferved,  appear  to  have  been  dilated 
and  heightened  in  the  II  Pbnseroso.  See  A.iii.  S.  i.  vol.x.  p.  336^ 

*  Crofi-purpofttt.  S^iufiaa  and  emmaitdi^  foch  at  MiUoa  calls  **  Qgipt,  tod  Cranks, 
^'  aad  wantoa  Wiki." 

Milton 
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Milton  Has  more  frequently  and  openly  copied  the  plays  of  Beaumont 
and  Fletcher,  than  of  Shakefpeare.  One  is  therefore  furprifed,  that  io 
ills  panegyric  on  the  flage,  he  did  not  mention  the  twin -bards,  when 
he  celebrates  the  learned  ibck  of  Jonfon,  and  the  wood-nofes  wild  of 
Shakefpeare.     But  he  concealed  his  love. 

L'Allecro  and  II  Pbnseroso  may  be  called  the  two  firft  defcrip- 
tive  poems  in  the  Engliih  language.  It  is  perhaps  true,  that  the  cha- 
radlers  are  not  fufficicntly  kept  apart.  But  this  circumftance  has  been 
produdiive  of  greater  excellencies.  It  has  been  remarked,  **  No  mirth 
'*  cam  Indeed  be  found  in  his  melancholy,  but  I  am  afraid'  I  always 
**  meet  fome  melancholy  in  his  mirth.**  MiUon's  is  the  dignity  of  mirth. 
His  chearfulncfs  is  the  chcarfulncfs  of  gravity.  The  objc^s  he  felefts 
ia  his  Ii*ALLECR0  are  io  £ar  gay,  as  they  do  not  naturally  eirclte  fad. 
nefs.  Laughter  and  jollity  are  named  only  as  perfoniiicacions,  and 
nerer  excmpHfied.  ^//s  and  Cranks,  and  wanton  wiles ,  are  cnume- 
.ratcd  only  in  general  terms.  There  isfpeciikally  no  mirth  in  contem- 
plating a  fine  landfchape.  And  even  his  landfchape,  although  it  has 
flowery  meadows  and  flocks,  wears  aihade  of  penflve^ eis>  and  contains 
rnj/et  laws,  fallows  gray,  and  barren  mountains,  overhung  with  labour^ 
ing  clouds.  Its  old  turretted  maniion  peeping  horn  the  trees,  awakens 
only  a  train  of  folemn  and  romantic,  perhaps  melancholy,  rcfleflion. 
Many  apendve  man  liftens  with  delight  to  l\\t  mWk'm^x^  Jinging  blitb, 
to  the  mow tv  whetting  bis./cytbt,  and  to  a  diliant  peal  of  village- bells. 
He  chofe  fuch  illuArations  as  minifter  matter  for  true  poetry,  and  ge- 
nuine defcription.  Even  his  moil  brilliant  Imagery  is  mellowed  with 
the  fober^ues  of  philoibfhic  meditation.  It  was  impoifiblc  for  the 
author  of  II  Pbnsbroso  to  be  more  chearful,  or  to  paint  mirth  with 
levity ;  that  is,  otKerwi/e  than  in  the  colours  of  the  higher  poetry. 
Both  poems  are  the  refult  of  the  fame  feelings,  and  the  fame  habits  of 
thought.     See  Note  on  L'All.  ▼.  146. 

No  man  was  ever  fo  difqualified  to  turn  puritan  as  Milton.  Jn  this 
and  the  preceding  poem,  he  profefles  himfelf  to  be  highly  pleafed 
with  the  choral  church-mufic,  with  Gothic  cloyAers,  the  painted  win- 
dows and  vaulted  lies  of  a  venerable  cathedral,  with  tilts  and  tourna« 
ments,  and  with  mafques  and  pageantries.  What  very  repugnant  and 
impoetical  principles  did  he  afterwards  adopt !  He  helped  to  fubvert 
anmarchy,  to  deftroy  fubordxnation,  and  to  level  all  diflinfUons  of  rank. 
But  this  fcheme  was  totally  inconfiflent  with  the  fplendours  of  fociety^ 
with  tlTrntgs  <f  knigbts  and  barons  bold,  with  flore  of  lAdies,  and  bigb 
trstimpbs,  which  belonged  to  a  court.  Pomp,  tLndfeaft,  and  revelry,  the 
fliow  of  Hymen,  witb  mask  and  antique  pageantry,  were  among  the  Hate 
and  trappings  of  nobility,  which  he  detcitcd  as  an  advocate  for  repub- 
llcanifm.  His  fyftcm  of  worihip,  which  renounced  all  outward  fo- 
lemnity,  all  that  had  ever  any  conneflion  with  popery,  tended  to 
Ofcrthrow  the  fiudious  cloyfiers  pale,  and  the  bigb  embowed  roof  j  to  re- 
move the  ftoried  windows  rixbly  digbt,  and  to  filence  the  pealing  organ 
and  the  full-vieed  quire.  The  delights  arifing  from  thefc  objects  were 
to  be  facrificed  to  the  cold  and  philofophical  fplrit  of  calvinifm,  which 
fomiflicd  no  pleafures  to  the  imagination. 
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*  Part  of  an  Entertainment  prefented  to  the  Coun- 
tefs  Dowager  of  Derby  at  Harefield^  by  fomc 
noble  perfons  of  her  family,  who  appear  on  the 
fcene  in  paftoral  habits  moving  toward  the  feat 
of  ftate^  with  this  Song. 

I.   Song. 

LOOK  Nymphs,  and  Shepherds  look. 
What  fudden  blaze  of  majefty 
Is  that  which  we  from  hence  dcfcry, 

•  Part  of  an  entertainment  pre/eniei  t§  the  connteft  $fDertj  at  Harb» 
piELDi  &c.]  We  are  told  by  Norden»  m  tccarxte  topographer  who 
wrote  about  the  year  1590,  in  his  Speculum  Britamnije,  under 
Harbfield  in  Middlefex,  '^ There  iir  Edmond  Anderfon  knight, 
"  lord  chief  luflice  of  the  cotnmon  pleas,  hath  a  faire  houfe  (landing 
**  on  the  edge  of  the  hill.  The  riuer  Colne  palling  neere  the  fame, 
**  through  the  pleafant  meddowes  and  fweet  paftures,  yealding  both 
"delight  and  profit.**  Spec.  Brit.  P.  i.  pag.  21.  I  viewed  thU 
hoafe  a  few  years  ago,  when  it  was  for  the  moft  part  remaining  in  ita 
original  ftate.  It  is  near  Uxbridge  :  and  Milton,  when  he  wrote  Ar- 
cades, was  dill  living  with  his  father  at  Horton  near  Colnebrooke 
in  the  fame  neighbourhood.  He  mentions  the  fingalar  felicity  he  hzd, 
in  vain  anticipated,  in  the  fociety  of  his  friend  Deodate,  on  the  (had/ 
banks  of  the  river  Colne.  £pii;aph.  Damon,  v.  149. 
Imus,  et  arguta  paulom  recubamus  ia  umbra* 
Aut  ad  aquas  Colhi*  &c.  -— — 

Amidlt 


\ 


ARCADES.  97 

Too  divine  to  be  miftook  : 

This,  this  is  (he  c 


Amidft  the  fruitful  tnd  delightful  fcenes  of  ,this  dver,  the  Nymphs 
md  Shepherds  had  ao  reafon  to  regrer,  as.  in  the  Third  Sono,  the 
Arcadian  **  Ladon's  lillied  fhore.** 

Unqueftionably  this  Maik  was  a  xnach  Idftger  perfbnaaoc^.  Milton 
feems  only  to  have  written  the  poetical  part,  coniuUng  of  thefe  three 
Songs  and  the  recitative  Soliloquy  of  the  Genius.  The  reft  was  pro- 
bably profe  and  machinery.  In  many  of  Jonion's  Masques,  the  poet 
but  rarely  appears,  amidlt  a  cumberfome  exhibition  of  heatheh  gods 
and  mythology. 

AacAOEs  was  a6led  by  perfons  of  Lady  Derby's  own  family.  The 
GeniQS  fays,  v.  26.  * 

Stay  gentle  fwains,  for  though  in  this  difguife, 
I  fee  bright  honour  fparlcle  through  your  eyes. 

Thit  is,  **  Although  ye  are  difguifed  like  ruftics,  and  wear  the  habit 
*'  of  fliepherds,  I  perceive  ^at  ye  are  of  honourable  birth,  your  no« 
"  bility  cannot  be  concealed." 

V.  I.  Lick  Nymphs,  and  Sbepberds  hoh^  &c.]  See  the  ninth  divifion 
of  Spcnfer's  Epitbalamion.  And  Spenfer's  Aprill,  in  praifc  of 
queen  Elizabeth. 

See,  where  Ihe  fits  upon  the  graffie  greene,  &c.  ,    . 

See  alfo  Fletcher's  Faithful  Shepherdess,  A.  i.  S.  i.  vol.  iii. 
p.  150.   Where  the  Satyre  ftops,  at  feeing  the  fhepherdefs  Clorin. 

The  Syrinx  bright : 

But  behold  a  fairer  fight.  — — 

—  For  in  thy  fight. 

Shines  more  aweful  majefiy,  &c. 

J.  ms^  this  is  fift^  Our  curiofity  is  gratified  in  difcovering,  even 
from  flight  and  almoft  imperceptible  traites,  that  Milton  had  here 
been  looking  back  to  Jonfon,  the  moft  eminent  malk-wijter  that  had 
yet  appeared,  and  that  he  had  fallen  upon  fome  of  his  formularies 
and  modes  of  addrefs.    For  thus  Jonfon,  in  an  Entertainment  at  Ji(ref$^ 
1603.    Works,  1616.  p.  874. 
This  is  fhee. 
This  is  fhee. 
In  whofe  world  of  grace,  &c.  ^ ,,  ■ 

We  flull  find  other  petty  imitations  from  Jonfon.  Milton  fays,  v.io6« 
Though  Syrinx  your  Pan's  niiltrefs  w^erc 
Yet  Syrinx  well  might  wait  on  her* 

N  So 
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To  whom  our  vows  and  wiflies  bend  $ 
Here  our  folenin  fearch  hath  end. 

pame>  that  her  high  worth  to  raifet 

Seem'd  erft  fo  laviih  and  profufe^ 

We  aiay  ju/Uy  now  accuic  lo 

pf  ^ftHnSdqa  from  her  praife  $ 

Lefs  than  half  we  find  expreft. 

Envy  bid  conceal  the  reft. 

Mar^  Yfh^  M^ant  %te  (ht  fpreads* 

In  cifclf:  rQund  her  fhiping  throQCi  15 

Shooting  her  beams  like  filver  threads  1 

This»  this  is  (he  alone. 

Sitting  lilce  a  Goddefs  bright. 

In  the  center  of  her  light. 

So  JonfoD,  ibid.  p.  S71.  Of  the  aueen  and  young  prince. 

That  is  CypfriCiit*  face, 

And  the  4tme  has  Syn^l^  gn|c< ; 

b,  that  Pan  were  now  in  pace,  &c. 

Agam»  llUton  fiiys,  r.  46. 

——And  curl  the  grove 
In  ringlets  quaint.  — — 

So  Jonibn,  in  a  MMfygi  at  ff^iUeei,  1655.  v.  15. 

Wkif  was  old  Sherwood's  head  more  <^aintly  cv%l*d  t 

But  fee  below,  at  y.  46.  And  OnsiaYAT.  on  Spcafei^s  P.  Q^vol.ii. 
256, 

Might 
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Might  fhe  the  wife  Latona  be^  &0 

Or  the  towred  Cybele, 

Mother  of  a  hundred  Gods  ^ 

Juiio  dares  not  give  her  odds  i 
Who  had  thought  thii  cl£me  had  held 
A  deity  fo  unparalkFd  ?  i^ 

As  they  come  forward,  the  Genitts  of  Ute  tltrdbd 
appears,  and  turning  tbwaird  thtoi>  (ptaKs'. 

G  E  N"I  u  $. 

QTAY  gentle  Swains,  for  though  in  this  6i£ffdC^ 
^  I  fee  bright  honour  fpafkl*  through' your  eyes  i 
Of  famous  Arcady  ye  are,  and  fprung 
Of  that  renowned  flood,  fi>  often  fung. 
Divine  Alpheus,  who  by  fecret  fluce  30 

Stole  under  feas  to  meet  his  Arethufe ; 
And  ye,  the  breadiing  rofes  of  the  wood. 
Fair  filver-btilkin*d  Nyniphs,  as  great  and  good, 
I  know  this  jqueft  of  yours>  and  free  intent 
Was  all  in  honour  and  devotion  meant  ^5 

To  the  great miftrefs  of  ydh  princely  fininej 
Whom  with  low  reverence  I  adore  as  ouiie, 

f^  2  And 


It: 

I. 


> 


lOo  ARCADES. 

And  with  all  helpful  fcrvicfe  will  cx>n\pljr 

To  further  this  night's  glad  (blcmnity ; 

And  lead  yc  where  ye*  may  tn6re  near  behold'     40 

What  (hallow- fearching  Fame  hath  left  untold  1 

Which  I  full  6ft  amidft  thefe  (Hades* alone     i 

flave  fat  to  wonder  at,  znd  ^zt  upon  : 

For  know,  by  lot  from  Jove  I  am  the  Power 

Of  thi^fair.w.ood, -and  live  in  oaken  bower,-    At 

To  nurfe.the.faplipgs  tall,  and  curl  the  grove 

46.  ^^And  curl  the  grove^  So  Drayton,.  Polyolb.  S.vii.  vol.ii 
p.  786.     Of  a  grove  on  a  hilt,     ' 

Where  fhc  her  curled  head  unto  the  eye  may  fhew. 
Again,, ibidi  p<789i  ••"  -i  •   •  » 

...   rr-r-BanbcjrowiiM  witb-cvi^i.yD.gfoyet,  '  ^ 

Again,  ibid.'S.zii.  vol.  iii.  p  905.  , 

Her  CURLED  head  fo  h)gh,  t£rat  f6rells  f^r  and  near,  &e. 
Again,  ibid.  S.  XV.  vol.  ill.. p^94.8f 

Greeting  eac|i  curlep  grove.  > 

And  in  a  line  which  perhapis  Jonfon  rememberedj  ibid.  S.'xxiiii 

vol.  iii.  p.  Ill  I.  r  ^  . 

Where  Sherwood  her  curl'd  front  into  the  cold  dothihove. 

And  Jonfon,  again,  to  sir  R.  Wroth,  edit.  161 6r  p<822, 
Along^ft  the  ouRLBD  woods,  and  painted  meades, 

Jn  Browne's  Inner  temple "Mas^ub,  p.  130.  edit.  Daviea. 
She  without  ftormes  the  fturdy  oakes  can  t^rc. 
And  turne  their  rootes  whei;p  late  their  curl'p  top^  wer^. 

And  in  his  B.  Pastor alIs,  B.  i.  JS.iv.  p.  78. 

And  trees  that,  on  the  htlUfidc  comely  grew'  :     *    .  ' 

Did  nod  their  curled  heids.—^ 

And  atree'bts ''fprcuditfigtnnesimd  critLEO  top,**  ibid.  B.ii.^;h 
p.  106.    Compare  Note  oh  II  f  sks.  v.  50, 

Witl 
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With  ringlets  quaint,  and  wanton  windings  wove. 
And  all  my  plants  I  fave  from  nightly  ill 
Of  noifome  winds,  and  blafting  vapours  chill : 
And  from  the  boughs  brufh  off  the  evil  dew,     50 
And  heal  the  harms  of  thwarting  thunder  blue. 
Or  what  the  crofs  dire- looking  planet  fmites, 

47.  tFitb  ringlets  quaini.^^l  Quaint  is  here  in  the  fenfe  of  Shake- 
fpeare,  Mii>8.  N.  Dr.  A.  ii.  S.i. 

And  the  qiXAiNT  mazes  in  the  wanton  green 
For  lack  of  tread  are  undiftinguiihablo. 

48.  jind  all  my  plants  I  fave  from  nightly  ill;  . 

Of  noifome  winds^  and  blajling  vapours  cbilL']  This  is  the  office 
of  a  kindred  fpirit  in  Comus,  who  dwells  innuRAL  shrine,  as  oar 
Genius  of  the  grove  at  Harefield,  in  oaken  bower.    Com.  v.  269. 
Forbidding  every  bleak  untimely  fog 
To  touch  the  prosperous  growth  of  this  tall  wood. 

50.  And  from  the  houghs  brufb  off  the  evil  dew.]  The  cxprcffion  and 
idea  are  Shakefperian,  bat  in  a  different  fenfe  and  application.  Cali- 
ban fays,  Temp.  A.  i.  S.  iv« 

As  wipKBD  Dfiw  as  e'er. my  mother  brushed 
With  raven's  feather  from  unwholfom  fen,  &c. 
Compare  Parad.  L.  B.  v.  429. 

■      From  off  the  ground  each  morn 
We  brush  melliffuous  dews. 

The  phrafe  hung  on  the  mind  of  Gray, 

Brushing  with  hafty  fteps  the  dew  away. 

51,  jfnd  heal  the  harms  of  thwarting  thunder  blue, 

Jnd  what  the  crofs  dire-koking  planet  fmites.]  Compare  Shake** 
ipetre,  Jul.  Cbs.  A.i.  S.iii. 

Have  bar'd  my  bofom  to  the  thunder-ffonc. 

And  when  the  cross  blue  lightning  feem'd  to  open 

The  breaft  of  heaven,  &c.  — 

And  Kivo  Lear,  A.  iv.  S.  vix.  In  the  quarto  copies. 

To  ftand  againft  the  deep  dread-bolted  thunder  } 
In  the  moft  terrible  and  nimble  ffroke 
Pf  ^uick  CROSS  lightning  I  -^-^ 

Or 
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Or  hurtful  worm  with  canker'd  venom  bites. 
When  evening  gray  doth  rife^  I  £tch  my  round 
Over  the  mount,  and  all  this  hallow'd  ground. 
And  early  ere  the  odorous  breath  of  morn  56 

Awakes  the  ilumb'ring  leaves,  or  taflel'd  horn 
Shakes  the  high  thicket,  hafte  I  all  about^ 
Number  my  ranks,  and  vifit  every  fprout 
With  puiiTant  words,  and  murmurs  made  to  blefs  1 
But  elfe  in  deep  6f  night.  When  drowfinefs       61 
Hath  locked  up  mortal  fenfe,  then  liften  I 
Yo  the  celeftial  Sirens  harmony, 

54.  1  fitih  my  r%uni 

Ovtr  the  mtuut^  mm/ a//  this  MUw*J  grouftJ.]  So  in  Cymb£» 
unit  A,  I.  S.ii. 

V\l  PITCH  A  Tvitif  sboot  the  g«r(kh,  pitying 
The  pangs  of  barr'd  affc^ons.  •^->— 

And  in  Acts  Atost.  C.xzViii.  v.ij.  *«  We  Pir  a  compafs."  But 
the  phrafe  is  ftill  in  nfe. 

58,  —  Hafle  I  all  about ^ 

Number  my  ruuks^  aud  ^fit  every  fpf^out,']  So  the  magician  If- 
meno,  when  he  configns  the  inchanced  forell  to  his  demdns^  Gun. 
Lib.  C.xiii.  8. 

Prendete  in  guardia  quefta  filva,  e  qjrisTO 
PiANTE,  che  NUMERAIRE  a  vol  confegno. 

Poets  are  magicians.  What  they  create  they  command.  The  bufihefs 
of  one  imaginary  being  is  eafily  transferred  to  another  :  from  a  bad 
to  a  good  demon. 

62.  Tbin  lifiiu  I 

To  the  ielefiial  Syreus  barmouy^ 

That  Jit  upon  the  nine  infolded' ffheres.']  This  is  Plato's  fyf- 
tem.  Fate,  or  NBteisiT'T»  holds  a  Q^fadle  of  idamnt :  and,  With 
her  three  d'an^ters*  Lachefis,  Glothb,  aiid  Atropds»  who  handle  the 
vital  web  wound  about  the  fpindle^  ihe  conduAs  or  turns  the  heavenly 
bodies.   Nine  Mufes,  or  Syrenii  fit  od  the  fumolit  of  the  fpheres ; 

which, 
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That  fit  upon  the  ainc  infolded  fpheres^ 

And  fing  to  thofe  that  hold  the  vital  (hears^       65 

And  turn  the  adamantin  fpindle  roundf 

On  which  the  fate  of  Gods  and  men  is  wound. 

Such  fweet  compulfion  doth  in  mufic  lie> 

To  lull  the  daughters  of  Neceflity^ 

And  keep  unileddy  Nature  to  her  law,  70 

And  the  low  world  in  meafur'd  motion  draw 


whichy  in  their  rcvolntioni  prodace  the  Aoft  nvifliing  mufical  luir^ 
jDony.  To  diij  harmo&y  tlu  tbree  dtogbieti  of  NecdEty  pcrpeeutUf 
fing  in  condipopdeBt  tonei.  In  the  mean  time,  the  adamantine  fpindle* 
vJiich  if  plncea  in  the  lap  or  on  the  knees  of  Ncceflity,  and  on  vrUck 
$hi  fan  rf  mi9  and  g$4l$  is  wmtd^  ia  alfo  revolted.  Tliis  mufic  of  tke 
fpheref,  proceeding  from  the  rapid  motion  of  the  heavens,  is  fo  loud* 
various,  and  fweet,  m  to  exceed  all  aptiti^4(p  or  propofUop  of  the 
human  tzx^  ai|d  therefpre  is  i^  l^rd  hf  nven.  J^pi-eoyer^  this  fphe- 
rical  mufic  confifia  of  eight  unifonoas  melpdi^s :  the  ninth  )s  a  con* 
centratiom  of  all  the  reft,  pr  a  diapafon  pf  ail  thofe  eight  melodies  i 
which  diapaibn,  or  concbhtus,  the  nine  Sirens  fing  or  addreft  to 
the  fapreme  being.  This  laft  circumfiance,  while  it  juftiiies  a  doubt- 
ful readiog,  illuftrates  or  rather  explains  a  pafiTage  in  thcfe  lines,  Ar 

A    SOLEMN   Music,   V«  6. 

That  nndifiurbed  fone  oF  fv%t  concbnt, 
Aye  fung  before  the  raphire-colour'd  throne. 
To  HIM  that  fits  thereon. 

Milton,  foil  of  thefe  Pl^onic  ideas,  hu  here  a  reference  to  this  con- 
fummate  or  concentual  Spng  of  the  ninth  fphere,  which  is  viiDia- 
TVftBED  and  f  vaa,  that  is,ttnallayed  and  perfed.  The  Platoniffiii  la 
here,  however,  in  fome  degree  chriftianifed. 

Thefe  notions  are  to  be  found  in  the  tenth  Book  of  Plato's  Reyvb- 
Lie,  in  his  Timaeus,  and  other  parts  of  his  works  $  but  they  cannot 
be  well  nndierfiopd  pr  digefted  without  the  affiftance  pf  Proclos,  who 
fcthfis  partly  clpndi^d  the  fyfteqi  with  new  refincnienta.  Hence  we 
are  to  interpret  Spenfer  in  the  Platonic  Hyi^mb  in  Ilowoua  qf 
Pbavtib. 

For  Love  is  a  cblestiall  habmonib 

Of  likewifc  hearts,  comp ore4  of  starr^ s  c^ncbnt. 

After 
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After  the  heavenly^  tunc,  which  none  can  hear 
Of  human  mold  with  grofs  unpurged  ear ; 


72.  Jifier  the  heavenly  tune,  which  none  can  hear 

OfJfuman  mold  with  grofs  nnpttrged  ear,]  I  do  not  recolledl  tlut 
reafon  in  Plato,  the  Somnium  Scipionis,  or  Macrobius.  Bnt  our 
author,  in  an  academic  Prolufion  on  the  Music  of  the  Spi^brss, 
having  explained  Plato's  theory,  afligns  a  (iniilar  reafon.  *'  Quod  au- 
**  tern  nos  hanc  MiNimg  audiamus  harmonianiy  fane  in  causa  vidietar 
"  eOe,  furacis  Promethei  audacia,  qux  tot  mala  hominibus  invexit, 
*^  et  fimnl  hanc  fclicitatera  nobis  abftulit,  qua  nee  unquam  frui  lice- 
*<  bit,  dum  fceleribus  cooperti  bclluinis,  cupiditatibus  obruteicimus. 
**  —  At  fi  pura,  fi  nivea  geflaremus  peftora,— -  turn  quidem  fuavifi. 
**  ma  ilia  ftellarum  circumeuntium  mufica  perfonarent  aures  noftras  et 
**  opplerentur.**  Frosb-works,  vol.  ii.  588.  See  Obsbrvat.  on 
Spenfer's  F«  Q^ii.  32.  On  the  fame  principle,  the  airy  mafic  which 
the  waking  poet  hears  in  II  Pbnsbroso,  was  fent  only  **  by  fome 
''fpirit  to  MORTALS  GOOD.**  V.  153*  And  in  his  profe-works»  he 
mentions  thofc  '*  celeftial  fongs  to  others  inapprbhehsible,  but  noc 
"  to  thofe  who  were  not  defiled  with  women,  &c.**  Apol.  Smbct  ym ir. 
p.  179.  edit.  Tol.  It  is  the  fame  philofophy  in  Comus^  v.  457. 
And  in  clear  thought,  and  folemn  vifion. 
Tell  her  of  things  which  no  gross  bar  can  hear. 

I  think  this  part  of  the  fyHem  was  more  immediately  foggefled  by 
' Shakefpeare,  Mbrch.  of  Yen.  A.  v.  S.  i. 

There's  not  the  fmalleft  orb  which  thou  behold'ft. 

But  in  his  motion  like  an  angel  fmgs. 

Still  quiring  to  the  yound-eyed  cherubims  : 

Such  harmony  is  in  immortal  founds  ! 

But  whilft  this  muddy  vedure  of  decay 

Doth  grofsly  clofe  us  in,  we  cannot  hear  it. 

Milton's  Genius  of  the  Grove,  being  a  fpirit  fent  from  Jove^  and  com-^ 
miilioned  from  heaven  to  exercife  a  preternatural  guardian(hip  over  the 
/aplings  tall,  to  avert  every  noxious  influence,  and  *'  to  vifit  every 
"  fprout  with  puiHanc  words  and  murmurs  made  to  blefs,"*  had  the 
privilege,  not  indulged  to  grofs  mortals,  of  hearing 
—  The  celeltial  Syrens  hajmony. 

This  enjoyment,  which  is  highly  imagined,  was  a  relaxation  from 
the  duties  of  his  peculiar  charge,  in  the  depth  of  midnight  when  the 
world  is  locked  up  in  (Icep  and  filence. 

73.  ^itb  grofs  unpurged  ear.]  Compare  Shakefpearc,  Mids. 

N.  Dr.  A.iii.  S.  i. 

And  I  will  PURGE  thy  mortal  grossmbss  fo» 

That  thou  will  like  an  airy  fpirit  go. 

And 
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And  yet  fuch  mufic  worthieft  were  to  blaze 

The  pcerlefs  highth  of  her  immortal  praife,       75 

Whofe  luftre  leads  us,  and  for  her  moft  fit. 

If  my.inferiour  hand  or  voice  could  hit 

Inimitable  founds,  yet  as  we  go. 

Whatever  the  fkill  of  lefler  Gods  can  fhow,' 

I  will  aflay,  her  worth  to  celebrate,  8q 

And  fo  attend  ye  toward  her  glittering  ftate ; 

Where  ye  may  all  that  are  of  noble  ftem 

Approach,  and  kifs  her  facred  vefturc's  hem, 

81  •  And  fo  attend  ye  toward  her  glittering  ftate. 1^  A  statb  Agnized 
t  throne  or  chair  &[  ftate,  or  a  canopy.  Thus  Drayton  Polyolb. 
S.xxvi.  vol.  iii.  p.  xi68.     Of  a  royal  palace. 

Who  led  from  room  to  room,  amazed  is  to  fee 

The  furnitures  and  states,  ^hich  all  imbroideries  be» 

The  rich  and  fumpmoua  bedsj  &c. 

And  our  aothor.  Par  ad.  L.  B.  z.  445. 

Afcended  his  high  throne,  which  under  stati 
Of  richeil  texture  fpread. 

Jonfon  affords  a  ftill  more  immediately  appoiite  paflage,  Hymbn^i^ 
vol.  V,  27B. 

And  fee  where  Juno  — 

Difplays  her  glittering  statb  and  chair. 

The  Nymphi  and  Shepherds  are  here  direded  by  the  Genius  to 
look  and  advance  toward  a  glittering  state,  or  canopy/  in  the 
roidft  of  the  ftage,  in  which  the  countefs  of  Derby  was  placed  asa 
Rural  Queen.  It  does  not  appear,  that  the  Second  Song  which  here 
immediately  follows,  was  now  fung.  Some  machinery,  or  other  mat* 
tcr,  iDtenrened. 

83.  Jffroaih  and  ki/s  ber  vefture^s  facred  hem  J]  Fairfax,  in  the  me- 
trical Dedication  of  his  TaiTo  to  queen  Anne,  commands  his  Mufe 
net  to  approach  too  boldly,  nor  to  foil 

— —  Her  VENTURES  sacred  hem. 

•I  Qioft  npt  ^uit  MiUon'a  Qbnj vi  without  obfeiving,  th^t  a  Geni«a 

"       O  *  is 
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II.    Son  g. 

/^'E  R  the  fmooth  enamel'd  green, 

^^  Where  no  print  of  ftep  hath  been,  85 

Follow  me  as  I  (ing. 

And  touch  the  warbled  firing. 
Under  the  ihady  roof 
Of  branching  elm  ftar-proof. 

IS  more  than  once  introduced  in  Jonfon't  Undbrwoods  and  Mas* 
<^rB8.  The  poem  on  Lord  Bacon*8  Birth-day,  written  1620,  thus 
opens. 

Hail  happy  cbnius  of  this  antient  pile  f. 

How  comes  it  all  things  round  about  thee  finile,  &c. 

The  poet  at  entering  York-houfe»  ftarts  at  feeing  the  obnivs  of  that 
venerable  edifice,  (landing  in  the  midft  as  in  the  a6l  of  performing 
fome  magic  myfteryy  which  diffufes  a  peculiar  appearance  of  feftivity 
and  hofpitality  over  every  furrounding  objedl.  vol.  vi.  4,2^,  In  ^  Part 
*^  of*  the  King's  Entertainment  pafling  to  his  coronation/'  the  Genius 
of  London  appears.  Edit.  fol.  ut  f|ipr.  161 6.  p.  849.  He  fays,  fome* 
trhat  in  Milton's  manner. 

When  Brutus  plough  firft  gave  the  infant  bounds. 
And  I,  thy  Gbnivs,  walk'd  aufpicious  rounds 
In  every  furrow .  — — 

And  in  the  Enterlaynment  at  TteoBalJj,  1607,  the  dialogue  is  chiefly 
iiipported  by  a  Genius,  p.  887.  But.  what  it  ftill  more  to  our  pur* 
pofe,  the  Fates,  "  the  daughters  of  Night,  who  drawe  out  the  chayne 
*'  of  Deftinie,  vpon  whofe  threads  both  Hues  and  times  depend**  are 
reprefented  teaching  future  things  '*  from  their  adamantine  booke,**  to 
the  Genius  of  this  piece,  who  is  the  Gbnivs  of  the  palace  of  Theo- 
balds. The  (lage-diredion  is,  **  The  three  Pares,  the  one  holding 
*^  the  rocke,  the  other  the  fpindle,  and  the  third  the  iheeres,  with  a 
«<  book  of  adamant  lying  open  before  them,  ice/*  p.  888. 

88.  Under  tbi  Jbaif  roof.l  In  Pab ad.  L,  B.  v.  1 37.  '<  Under  auADX 
•«  arborous  roof," 

89.  Of  brmubing  ilm  ftar^froo/.l  One  of  Pcacham*s  Bmblbmb  is 
the  piOure  of  t  large  and  lofty  m^^  irhich  4cfici  tbe  xafltteBce  o( 

she 
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Follow  me,  ^ 

I  will  bring  you  where  (he  ^t%. 
Clad  in  fplendour  as  befits 

Her  deity. 
J^ch  a  rural  Queen 
All  Arcadia  hath  not  feen.  95 

IIL    Song. 

T^TYmphs  and  Shepherds  dance  no  more 

By  fandy  Ladon's  lillied  banks. 
On  old  Lycsus  or  Cyllene  hoar 

Trip  no  more  in  twilight  ranks, 

the  moon  and  fHan  appearing  over  it.    This  grore»  in  the  verici 

affixed^  is  faid  to  be. 

Not  peircable  to  power  of  any  ftarre. 

See  Peacham's  Minerva  Britanna,  p.  182.  edit.  i6iz*  4to,  Bnt 
literally  the  fame  line  is  applied  to  a  grove  in  the  Fabrib  Qvebkb, 
i.  i.  7*  Where  Spenfer  feems  to  have  imiuted  Statius,  Thbb.  L.z«85. 

—  Nulli  penetrabilis  aftro 
LttCQs  iners.     ■ 

Compare  our  author.  Par  ad.  L.  B.iz.  io88. 

'  —  Where  highefb  woods  impbnbtrablb 

To  STAR,  or  fun- light,  fpread  their  umbrage  broad. 

Bst  STAR-PROOF  IS  afirological,  as  in  Maitin'a  Dumbb  Knight,^ 
iJSoB.  kecd>  Old  Pl.  iv.  479. 

Or  elfe  star-cross'o  with  fome  hagg't  iielliflmefi. 
SeeNote  on  V.  ji. 

I.muft  add,  that  when  Tonibn  makes  Bobadil  tamely  fubmit  to  a 
levere  i^nd  difgracefnl  drubbing,  the  chara£leriftical' humour  of  the 
,fiftitioiis  hero's  happy  rcadincfs  of  invention,  efpectaily  on  fo  critical 

o  a  «A 
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Though  Erymanth  your  lofs  deplore,  loo 

A  better  foil  fhall  give  ye  thanks. 

an  occafion,  in  declaring  that  he  was  planet-flruck,  is  alfo  indire£lly 
intended  to  ferve  the  purpofe  of  ridiculing  the  ppevailing  fondnefs  for 
aftrology.  At  leall,  without  confidering  the  popular  fuperHitionsabou^ 
the  influence  of  the  planets,  fiobadil's  pretence  U  forced,  unnaturaf, 
and  almoft  uninteUigiblc. 

97.  By  fnndj  LadofCs  lilliei  ianksJ]  Doftor  Newton  obfervcs,  that 
this  river  "  might  properly  be  faid  to  have  lilied  banks,  fipce  Diony- 
**  fiusy  as  I  find  him  quoted  by  Farnaby,  has  called  it, 

I  know  not  that  Dionyiius  mentions  the  river ^adon  anywhere,  but 
in  the  following  verfe  of  the  Pbriegesis,  v.  417. 

Uti  etiam  pri/cis  perrigitur  squu  L^don, 

Ovid  mentions  Ladon  more  than  once,  but  without  its  jilies.  Mbtam* 
i.  702. 

— —  Arenofi  placitum  La  don  is  ad  amnem. 

Again,  Fast.  li.  274. 

Quique  citis  Ladon  in  mare  earrit  aquis. 
Again,  ibid.  v.  89. 

Moenaloa  hunc,  Ladonque  rapax.— — ? 
Compare  Statius,  Thsb.  ix.  573. 

—  Gclidas  Ladonis  ad  undas. 
And  Callimachus,  Hymn.  Jo  v.  v.  18. 

Ladon  vero  magnus  nondum  fiuibat, 

Feftus  Avienus,  I  believe,  is  the  only  antient  Latin  poet,  if  he  de- 
ferves  the  name,  who  fpeaks  of  the  fertility  of  the  fields  waflied  by 
Ladon.    Descript.  Orb.  v.  574. 

Hie  diftentus  aqua  sata  lambit  pinguia  Ladon. 

But  by  LiLLiED  banks  we  are  perhaps  only  to  underftand  watep- 
•  lilies.    And,  by  the  way,  here  is  an  authority  for  reading  HttUd  in- 
flcad  oi twilled^  in  a  very  controverted  verfc  of  the  Tempest,  A.  iv. 
S.  i.     [Johnf.  Steev.  vol.  i.  p,  86.] 

Thy  banks  with  pionied  and  twilled  brims. 

This  inilance  aJmoll  afccrtains  one  of  Mr.  Steevens's  stx^  rational  con- 
jedures,  on  a  text  which  had  been  long  incorrigible.  Lillibd  feeips 
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From  the  ftony  Masnalu$ 
Bring  your  flocks»  and  live  with  uSt 
Here  ye  fhall  have  greater  grace. 
To  ferve  the  Lady  of  this  pl^e.  J05 

Though  Syrinx  your  Pan's  miftrefs  were. 
Yet  Syrinx  well  might  wait  pn  her. 
Such  a  rural  Queen 
All  Arcadia  hath  not  feen  *, 


to  have  been  no  uncommon  epithet  for  the  banks  of  a  riyer.     So  in 
SylvcHery  cited  in  England's  Parnassus,  1600.  p*  479. 
By  fome  cleare  river's  lillie-paved  fide. 

Ibid.  — 5tf/r</y  Ladon. — ]  Milton,  as  we  have  feen,  has  got  Ovid't 
epithet  arenosus  to  Ladon.  But  this  pa(loral  river  had  before  been 
(Celebrated  in  Englifli  ^yith  the  fame  epithet,  by  Browne,  Brit.  Past, 
B.  ii.  S.  iv.  p.  107. 

The  iilaer  Ladon,  on  his  sandy  fhore, 
Heard  my  complaints.  — — 

But  as  Mr.  Bowie  obferves,  the  river  Ladon  has  the  fame  epithet  in 
Sydney's  Arcadia,  perhaps  for  the  firft  time  in  Engliih.  B.ii.  p.293. 
edit.  172^.  Ovid  has  alfo  arenosus  for  the  Tiber.  Fast.  i.  242. 
And  for  Hebrus,  ibid.  iii.  737. 

•  A  countefs  of  Derby,  the  fame  perhaps  before  whom  this  piece 
was  prefented  at  Harcfield,  appears  to  have  afled  in  Jonfon's  Firfi 
^ienis  Mafque  atWhitehall,  1605.  Works,  fol.  ut  fupr.  p.SgQ.  And 
in  the  Second  ^eene^s  Mn/que  at  Whitehall,  1608.  Ibid.  p.  908.  And 
again,  in  the  Mafque  of  ^ueenes  at  Whitehall,  1609.  Ibid.  p.  964. 
In  all  thefe  three  performances  ihe  is  called  the  Countefs  of  Derby. 

The  dowager  countefs,  before  whom  Ar guides  was  a^ed,  was 
Alice,  daughter  of  fir  John  Spenfer  of  Alihorpe.  She  was,. according 
to  Dugdale,  the  third  wife  of  Ferdinando  earl  of  Derby  s  on  whofe 
premature  death,  fhe  married  iir  Thomas  Egerton,  vifcount  Brackley, 
and  Chancellor  of  England,  who  died  in  1617.  Baron,  ii.  414.  251. 
Harrington  has  an  Epigram  to  this  lady,  B.  iii.  47*  In  praifi  of  the 
QoMUtejffe  of  Derby  married  to  the  Lord  Chancelhur. 

This  noble  connteiFe  lived  many  yeeres 
With  Derby,  one  of  England's  grcatcft  pecrcs  jf 

Frnitful 
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Fjmitfall  and  faire,  and  of  (b  deare  a  nasio  ' 

That  all  this  region  manrel'd  at  her  fame : 

Bat  this  bra^e  peere  eztinft  by  haibed  fate*^ 

She  ftaid,  ah  I  too  too  long,  in  widowes  iUte  ; 

And  in  that  ftate  took  fo  fweet  ftate  upon  her 

All  eares,  eyes,  tonguea,  heard,  faw,  and  told,  her  hoftOnr^  kel 

See  MSS.  Willis,  Bibl.  Bodl.  fbl.  nnm.viii.  f.  54.  Pidigr.Bvcks.' 
She  died  in  Januaryt  1636,  and  was  boned  at  Harefield.  AacADaa 
€OQld  not  therefore  hare  been  written  later  than  the  year  1636.  Pro- 
bably fome  time  before.  More  will  be  (aid  of  tlus  Lady  Derb/s 
connexions,  in  Coiius« 

•  i&  died  S5H« 
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MASK 

PRESENTED 

At   LUDLOW-CASTLE*,   1634. 

BE  FOIt  B 

The   earl   of   BRIDGEWATER, 
THEM  President  of  WALES'f*. 
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•  ««  y/  l/!ajk  pn/ented  at  Ludlm-caftU:^^  Some  idea  of  thia  ctiUc, 
In  which  Comus  was  a^cd  with  great  fplendour,  and  which  is  now 
ruinous  and  periiliing,  may  not  be  unacceptable  to  thofe  who  read 
Milton  with  the  fond  attentions  of  a  lover.  J  t  was  founded  on  a  ridge  of 
rock  overlooking  the  river  Corve,  by  Roger  Montgomery,  about  the 
year  1 1 1 2»  in  the  reign  of  king  Henry  the  firft.  But  without  enter- 
ing into  its  more  obfcure  and  early  annals,  I  will  rather  exhibit  the 
ilate  in  which  it  mi^t  be  fuppofed  to  fubfift,  when  Milton's  drama 
was  performed.  Thomis  Churchyard  in  a  Poem  called  The  Woa- 
THIME8  OF  Wales,  printed  in  1587,  has  a  Chapter  entitled  **The 
**  Caftle  of  Ludloe.'*  In  one  of  the  (late-apartments,  he  mentions  a 
fuperb  efcocheon  in  Hone  of  the  Arms  of  Pfince  Arthur  ;  and  an  em- 
■palement  of  Saint  Andrtw'a  Citofs  with  Prince  Arthur's  Arms,  painted 
in  the  windows  of  the  Hall,  And  in  the  Hall  and  Chambers,  he  fays, 
there  was  a  variety  of  rich  workmanfhip,  fuitable  to  fo  magnificent  a 
callle.  In  it  is  a  Chapel,  he  adds,  *'  moll  trim  and  coiUy,  fo  bravely 
**  wrought,  fo  fayre  and  finely  framed,  &c."  About  the  walls  of  this 
Chapel,  were  fumptuoufly  painted  **  a  great  device,  a  worke  moft  rich© 
*'  and  rare,"  the  Arms  of  many  kings  of  England,  and  of  the  lords 
of  the  Caflle,  from  fir  Walter  Lacic  the  firlt  lord^  &c.  **  The  armes 
*'  of  al  thefe  afore  fpoken  oi^  are  gallantly  and  cunningly  fet  oui  in 
**  that  Chapell. — Now  is  to  be  rchearled,  that  fir  Harry  Sidney  being 
'*  lord  P/efident  buylt  twelve  roomer  in  thefayd  CafUe,  which  goodly 
*'  buildings  doth  fhewe  a  great  beautie  to  the  fame.  He  made  alfo  a 
*<  goodly  Wardrobe  underneath  the  new  Parlor,  and  repayred  an  old 
•*  tower  called  Moityracr's  Tower,  to  keepe  the  auncient  recordes  in 
•*  the  fame  :  and  he  repayred  a  fayre  roume  under  the  Court-houfe, 
**•  —  and  made  a  great  wall  about  the  wood  yard,  and  built  a  moft 
'*  braue  Conduit  withiA  the  inner  Court :  And  all  the  newe  buildings 
•*  over  the  Gate,  fir  Harry  Sidney,  in  his  dayes  and  government 
*'  there,  made  and  fet  out,  to  the  honour  of  the  queene,  and  the 
^*  gloric  of  the  Cafile.  There  are,  in  a  goodly  or  ilately  place,  fet  out 
**  my  lordc  earl  of  Warwick's  Arms,  the  earl  of  Darbie«  the  earl  of 
"  Worccllcr,  the  earl  of  Pembroke,  and  fir  Harry  Sidney's  Armes  in 
^*  like  manner:  al  theie  Hand  on  the  left  fide  ot  the  [great]  Cham- 
*'  ber.    On  the  other  fide,  arc  the  Anaes  of  Northwales  and  South- 

"  wtlca 
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**  wilei»  two  red  lyons  and  two  golden  lyons  [for]  Prince  Arthur.  At 
**  the  end  of  the  Dyning  Chflmber,  there  is  a  pretty  device,  how  the 
**  hedge-hog  broke  his  chayne,  and  came  from  Iceland  to  Ludloe. 
''  There  is  in  the  Hall  a  great  grate  of  iron,  [a  portcullis]  of  a  huge 
•*  height/*  fol.  yg.  In  the  Hall,  or  one  of  the  great  Chambers, 
CoMvs  was  a^ed.  We  are  told  by  David  Powell  the  Welch  hiftonan, 
that  fir  Henry  Sidney  knight,  made  lord  Prefident  of  Wales  in  i  ^6^, 
**  repaired  the  Caflle  of  Ludlowe,  which  is  the  cheefeft  houfe  within 
"  the  Marches,  being  in  great  decaie,  as  the  Chapell,  the  Courthoufe^ 
.**  and  a  faire  Fountaine,  &c.  Alfo  he  ereAed  diuers  new  buildings 
"*  within  the  faid  Caftell,  5rc.**  Hist,  of  CAMBatA,  edit.  1580. 
p.  401.  4to.  In  this  caftle,  The  Creation  of  Prince  Charles  to  the 
Principality  of  Wales  and  Earldom  of  Chefter,  afterwards  Charles  the 
Flrft,  was  kept  as  a  feftival,  and  folemnifed  with  uncommon  magni« 
ficence,  in  the  year  161 6.  See  a  Narrative  entitled  "  The  Loue  of 
^' Wales  to  their  Soueraigne  Prince,  &c.**  Lond.  1616.  4to.  Many 
of  the  exterionr  towers  ftill  remain.  But  the  royal*  apartments,  and 
other  rooms  of  llate^  are  abandoned,  defaced,  and  lie  open  to  the 
weather.  It  was  an  extenfive  and  (lately  fabric.  Over  the  ftable-doors 
are  the  arms  of  queen  Elizabeth,  Lord  Pembroke,  &c.  Frequent  to- 
kens of  antlent  pomp  peep  out  from  amidii  the  rubbiih  of  the  mool- 
dering  fragments.  Prince  Arthur,  abovementioned,  fon  of  Henry  the 
fevench,  died  in  1502,  in  this  caftle,  which  was  the  palace  of  the 
Prince  of  Wales,  appendent  to  his  principality.  It  was  conftantly 
inhabited  by  his  deputies,  ilyled  the  Lords  prefidents  of  Wales,  till  the 
principality-coart,afeparate  jurirdi£lion,was  difTolved  by  king  William. 
The  caftle  was  reprefented  in  one  of  the  fcencs  of  Milton's  Mafk« 

t  "  Br/0re  the  earl  of  Bridgewater^  then  prefident  rfWales:'*'\  Sir  John 
Egerton  fon  of  Thomas  lord  Chancellor  Egerton,  knight  of  the  Bath, 
earl  of  Bridgewatcr,  Baron  of  Elefmere,  and  lord  Prefident  of  Wales, 
before  whom  Com  us  was  prefented  at  Ludlow-caftle,  in  1634,  mar- 
ried Frances  fecond  daughter  of  Ferdinando  fifth  earl  of  Derby.  And 
thus  it  was  for  the  fame  family  that  Milton  wrote  both  Arcadis  and 
CoMus  :  for  (be  counted  dowager  of  Derby,  before  whom  Arca- 
des was  prefented,  was  mother  to  Lady  Bridgewater,  and,  if  Dugdale 
is  to  be  credited,  mother  in  law  to  Lord  Bridgewater  her  hufband. 
iiee  above,  p.  109. 

Lord  Bridgewater  died  in  1649.  ^^'  ^^^7  ^°  i^35*  They  had 
fifteen  children.  John  lord  vifeount  Brackley,  the  third  fon,  and  who 
performed  the  part  of  the  First  Brothrr  in  our  Mafk,  fucceeded 
to  bis  father's  inheritable  titles,  and  was  at  length  of  the  Privy-Coun- 
cil to  king  Charles  the  fecond.  He  died,  ago!  fncty.four,  in  i686. 
He  -was  therefore  only  twelve  years  old  when  he  a£led  in  Gomits. 
And  Ua  brother  Thomas,  who  played  the  Sbcovd  Brother  was  ftill 
younger.  Hence,  in  the  dialogue  between  Comus  and  the  Lady,  v. a 89. 
Qem»  Were  they  of  manly  prime,  or  youthful  bloom  \ 
lAd.  As  fmooth  as  Hebe's  their  unrazor'd  iipa. 
Chav«cy,.the  hiftorian  of  Hertford  (hire,  wha  was  well  acquainted 
with  John  IfPrd  Brapkley,  fays  that  he  was  a  nobleman  of  the  motit 

P  valuable 
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valuable  and  amiable  qualities  :  **  he  was  of  a  middling  ftature,  with 
**  black  hair,  a  round  vifage,  a  modeft  and  grave  afped^  a  fweet  and 
**  pleafant  countenance,  and  comely  prefcnce.  He  was  a  learned  man, 
**  and  delighted  much  in  his  library,  &c.**  Hist.  Hertf.  p.  554* 
This  account  of  his  perfon,  perfectly  correfponds  with  Milton*s  de<» 
icription  of  his  beauty  while  a  boy  :  and  the  panegyric,  we  may  fup- 
pofcj  was  as  juilly  due  to  his  younger  brother  Thomas.  Com*  y.  298. 

Their  port  was  more  than  human,  as  they  flood : 

I  took  it  for  a  faery  viiion 

Of  fome  gay  creatures  of  the  element. 

That  in  the  colours  of  the  rainbow  live. 

And  play  i'  th*  plighted  clouds.    I  was  aW'ftruck, 

And,  as  I  paft,  I  worihipt.  ^— — 
Again,  the  Lady  requefts  Echo,  t.  236. 

Canfl  thou  not  tell  me  of  a  gentle  pair 
That  liked  thy  NarcifTut  are  ? 
Mr.  Thomas  Egerton  abovemtntioned,  who  performed  the  part  of 
the  Second  Brothee,  was  a  fourth  fon,  and  died  unmarried  at  tht 
age  of  twenty  three. 

The  Lady  Alice  Egerton,  probably  fo  named  from  her  grandmother 
the  countefs  dowager  of  Derby,  who  a£led  the  Lady  in  Comus,  wu 
the  eleventh  daughter,  and  could  not  now  have  been  more  than  thir- 
teen years  old.  She  married  Richard  Lord  Vaughan  in  England  and 
lord  Carbury  in  Ireland,  She  died  without  children.  More  will  be 
faid  of  her  hereafter. 

All  that  I  have  mentioned,  and  many  more,  of  the  family,  arc 
buried  under  a  ftati^y  monument  in  the  church  of  Gadefden  in  Hert- 
fordfliire,  but  bordering  upon  fiuckinghamfhire.  There  is  a  long  in- 
fcription  to  the  memory  of  the  father,  the  lord  PreHdent  of  Wales, 
who,  among  other  mod  refpeflable  accomplifhments  is  there  faid  to 
have  been  **  a  profound  fcholar.**  It  was  lucky,  that  at  lead  the  chief 
perfon  of  the  audience  was  capable  of  underilanding  the  many  learned 
alluiions  in  this  drama.  The  family  lived  at  Afhridge,  antiently  a 
royal  palace,  in  the  pariih  of  Gadefden,  and  dill  inhabited  by  their 
illuilrious  defccndant  the  prefent  duke  of  Bridgewater.  Milton,  ai 
we  have  feen,  lived  in  the  neighbourhood  $  and,  as  at  Harefield,  was 
thence  employed  to  write  this  Maik,  on  occafion  of  Lord  Bridge- 
water  entering  upon  his  official  refidence  at  Ludlow- callle.  Th4 
two  young  noblemen,  John  Lord  Brackley,  and  Mr. Thomas  Egerton, 
were  pra^itioners  in  the  bufinefs  of  ading  Mafques  j  and,  although 
fo  very  young,  had  before  appeared  on  a  higher  (Uge.  They  a^ed  in  a 
Mafque  called  Coblum  Britannicum,  written  by  that  elegant  poet, 
the  rival  of  Waller,  Thomas  Carew,  and  performed  in  1633,  in  the 
Banquetting-houfe  at  Whitehall,  on  Shrovetuefday-night.  See  Carew's 
Poems,  p.215.  edit.1651.  It  is  more  than  probable,  that  they  played 
among  the  young  nobility,  together  with  their  fifter  the  Lady  Alice,  in 
Arcades.  Where  fee  v.  26.  feq.  Their  fifter,  Penelope  Egerton,  a 
£zth  daughter,  aded  tt  court  with  the  queen  and  other  ladies,  in  Jon- 
fon's  Mafque  of  CIiloridia  at  flugre-tide,  1630.  WonKt, Tol.vLt  1  u 
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To  the  Right  Honourable, 

John  Lord  Vicount  Braclv,  fon  and  heir  ap- 
parent to  the  Earl  of  Bridgewater,  &c. 

My   Lord, 

THIS  poem,  which  received  its  firft  occafion 
of  birth  from  yourfelf  and  others  of  your 
noble  family,  and  much  honour  from  your  own 
perfon  in  the  performance,  now  returns  again  to 
make  a  finall  dedication  of  itfelf  to  you«  Although 
not  openly  acknowledged  by  the  author,  yet  it  is  a 
legitimate  ofF-fpring,  fo  lovely,  and  fo  much  de-^ 
fired,  that  the  often  copying  of  it  hath  tired  my 
pen  to  give  my  feverall  friends  fatisfadtipn,  and 
brought  me  to  a  neceflity  of  producing  it  to  the 
publike  view;  and  now  to  offer  it  up  in  all  rightful! 
devotion  to  thofe  fair  hopes,  and  rare  endowments 
of  your  much  promifing  youth,  which  give  a  full 
aflurance,  to  all  that  know  you,  of  a  future  cx^ 
cellence.  Live,  fweet  Lord,  to  be  the  honour  of  your 
name,  and  receive  this  as  your  own,  from  the 
hands  of  him,  who  hath  by  many  favours  been  long 
obliged  to  your  mod  honoured  parents,  and  as  in 
this  reprefentation  your  atteodarit  ThyRsis^  fo 
now  in  all  reall  exprefiion 

Your  faithfull  and  moft 

humble  Servant, 

H«    L  A  W  E  8#^ 


\ 
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The  Copy  of  a  Letter  written  by  Sir  H  e  n  r  * 
WooTTON,  to  the  Author,  upon  the  following 
Poem. 

From  the  Colledge^  this  13.  of  ApriU  1638. 

IT  was  a  fpecial  favour,  when  you  lately  be- 
flowed  upon  me  here,  the  firft  taftc  of  your 
acquaintance,  though  no  longer  then  to  make  me 
know  that  I  wanted  more  time  to  value  it,  and  to 
enjoy  it  rightly ;  and  in  truth,  if  I  could  then  have 
imagined  your  farther  ftay  in  thefe  parts,  *  which 
I  underflood  afterwards  by  Mr.  H.,  I  would  have 

•  «•  Whith  I  underftood nperwards  by  Mr.  H."]  Perhaps  Milton's  friend 
SMDue]  Hartliby  whom  I  have  feen  mentioned  in  fome  of  the  pamph* 
lets  of  this  period^  as  well  acquainted  with  fir  Henry  Wootton.  Hart- 
Ub  was  a  native  of  Holland  ;  and  being  fettled  in  England,  probably 
became  intimate  with  Milton  by  means  oi  Thomas  Young,  Paftor  to 
the  Engliih  merchants  at  Hamburgh,  Milton's  preceptor.  Hartlib  was 
warmly  attached  to  the  parliament.  He  was  concerned  in  publilhing 
ibmeof  the  pieces  written  by  his  friend  John  Dury,  a  voluminous  and 
bu(y  pamphleteer,  a  Scotch  fe(5larift»  firft  a  prefbyterian  and  afterwards 
an  independent.  Among  thefe  are,  Sufonabii  Difiourfe  for  Riformiiihn^ 
Load*  1649.  4to.  —  The  Reformed  School^  Lond«  1650.  lamo.  —  ^a/- 
fltment  to  the  Reformed  School^  Lond.  1651.  izmo.  Thee  two  lafl  are 
new  projcfb  for  the  education  of  youth.  —  Tbi  umhanged  eonjiant  and 
fi^gle^htarted  Pea^ce-maker^  ^c.  Or  a  Vindication  of  Mr.  J,  Durii,  C^Tr. 
liond.  1650.  4to.  —  Jn  Epijloiary  Difcourfe  on  Toleration^  (5fc.  1644, 
4ID.  It  la  a  defence  of  independence ;  and  is  addrc£ed  to  Nye  and 
Godwin,  two  popular  prefbyterian  miniflers,  and  to  Samuel  Hartlih^ 
In  i6j4,  three  treatifes  by  different  authors  were  printed  together,  on 
.  *rbe  true  and  ready  way  to  learn  tht  Latin  tongue.  Thefe  were  pnbliflied 
by  Hartlib ;  who  prefixed  a  panegyrical  Dedication  to  Francis  Roufe, 
Speaker  of  the  Long  Parliament.  Hartlib  alfb  publifhed,  TwifTe's 
Doubting  Confcience  refolved^  Lond.  1652.  4X0.  A  tra^  of  calviniftic 
cafuiHry, 

About  the  year  1650,  Milton  printed  a  fmall  piece  in  one  fheet,  ii^ 
quarto,  A^Tii^ato^  or  Edvcatiom  to  Mastir  Samvsi.  Hart- 
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been  bold  in  our  vulgar  phrafe  to  mend  my  draught 
(for  you  left  me  with  an  extreme  thirft)  and  to 

LIB9  reprinted  at  the  end  of  his  Poems  in  1673.  It  was  written  at 
Hartlib  s  de(ire»  and  after  fcveral  converfations  between  them  botb» 
on  a  fubjed  much  agitated  in  this  age  of  innovation.  Sir  WiHiam 
Petty  wrote  in  1647,  Advice  to  Mr.  Samuel  Hartlib /pr  tbi  Aiwinei* 
Mint  offome  particular  parti  of  Learning,,  Hartlib  took  great  pains  to 
frame  a  new  fyftem  of  education,  anfwerable  to  the  perfe^on  and 
parity  of  the  new  common  wealth. 

Milton's  plan  of  education  to  Hartlib  has  more  fhow  than  value.  He 
ikoe%  not  recommend  thofe  ftudies  to  boys,  which,  as  Ciccra  faySy  in  a 
paflage  faperficially  underftood»  Adolefcentiam  alunt,  adverfas  ret  cr* 
nant^  pro/peris  perfugium  et  Jolatium  prabent^  dehHant  domiy  n9n  impediunt 
firis^  peregrinantur  nobijcum,  rufticantur,  Inftead  of  laying  a  ilreft  on  fncli 
authors  as  open  and  enlarge  a  young  underitanding,  he  prefcribet  an 
early  acquaintance  with  geometry  and  phyfics.  But  thefc  will  teach 
no  generous  fentiments,  nor  inculcate  fuch  tLnowledgc  as  is  of  ufe  at 
all  times  and  on  all  occafions.  Mathematics  and  aftronomy  do  not  en- 
ter into  the  proper  improvement  and  general  bufinefs  of  the  mind* 
Such  fciences  do  not  apply  to  the  manners,  nor  operate  upon  the  cha-^ 
rader.  They  are  extraneous  and  technical.  They  are  ufeful,  but  ufie-i 
ful  as  the  knowledge  of  his  art  is  to  the  artificer.  An  excellent  writer, 
obfervesi  *'  We  are  perpetually  moraliils,  but  we  are  goemetriciana 
<<  only  by  chance.  Our  intcrcourfe  with  intelledlual  nature  is  nccef- 
''  fary ;  our  fpeculations  upon  matter  are  voluntary  and  at  leifure. 
**  Phyiical  knowledge  is  of  fuch  rare  emergence,  that  one  man  may 
^  know  another  half  his  life,  without  being  able  to  eftimate  his  fkill 
''  in  hydroftatics  or  aftronomy  :  but  his  moral  and  prudential  charac- 
^'  ter  immediately  appears.  Thofe  authors,  therefore,  are  to  be  read 
*'  at  fchools,  that  fapply  mofl  axioms  of  prudence,  moft  principles  of 
^  moral  truth,  and  moft  materials  for  converfation :  and  thefe  pur- 
^Dofes  are  bell  ferved  by  po£ts,  orators,  and  historians/* 
Milton  afterwards  reafoned  better  on  this  fubjedl,  Parao.  L.  B«  viii^ 
19^* 

—  Not,  to  know  at  large  of  things  remote 
From  ufe,  obfcure  or  fubtle,  but  to  know 
That  which  before  us  lies  in  daily  life. 
Is  the  prime  wifdom  :  what  is  more  is  fume» 
Or  emptinefs,  or  fond  impertinence ; 
And  renders  us  in  things  that  mofl  concern 
Unpradic'd,  unprepared,  and  fkill  to  feek. 
Perhaps  it  was  by  Hartlib's  fuggeltion,  if  not  from  thofe  puritanical 
Englilh  minifters  who  had  fled  into  Holland  before  the  Rebellion* 
that  Milton  IcAored  his  fcholars  in  the  theologifts  that  were  &ihion« 
ab}^  in  the  Datch  Uni^crfitica.  See  Note  on  Et,  iy.  86. 

Haitlib'i 
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have  begged  your  converfation  again^  joyntly  with 
your  faid  learned  friend,  at  a  poor  meal  or  two, 
that  we  might  have  banded  together  fom  good 
authors  of  the  antient  time :  among  which»  L 
obferved  you  to  have  been  familiar. 

Since  your  going,  you  have  charged  me  with 
new  obligations,  both  for  a  very  kinde  letter  from 
you  dated  the  iixth  of  this  month,  and  for  a  dainty 
peece  of  entertainment  which  came  therwith. 
Wherin  I  fliould  much  commend  the  Tragical 
part,  *f-  if  the  Lyrical  did  not  ravifh  me  with  a 
certain  Dorique  delicacy  in  your  fongs  and  odes^ 

Hartlib*8  chief  purfuits  feem  to  have  been  in  natural  and  mechani- 
cal  fcience.  He  publifhed,  in  odlavo,  '<  A  Legacie  or  enlargement  of 
**  the  Difcourfe  of  Hufbandry  ufed  in  Brabant  and  Flanders,  Lond. 
•*  i6j2."  And,  in  o£lavo, «« The  Reformed  Commonwealth  of  Bees, 
••with  the  Reformed  Virginian  Silk-worm,  Lond.  1655."  So  that 
he  extended  his  politics  into  phyfics.  In  1655,  he  was  confulted  in  a 
book  called  CbimUal^  medical^  and  cbirurgital  addrejfes  to  Samuel  Hart  lib. 
Again,  in  a  pamphlet  on  Motion  by  Engines^  1651.  There  are  fome  re- 
ligious pieces  under  his  name.  He  carried  on  a  learned  correfpon* 
dence  abroad,  and  his  opinions  on  various  topics  appear  to  have  ob- 
tained univerfal  rcfpefl  and  authority.  The  late  Mr.  Walter  Harte 
intended  to  republifh  Hartlib's  Trails,  and  thofe  with  which  he  was 
concerned.  His  collection  of  them  I  have  feen.  It  fhould  be  noticedf 
that  pieces  fometimes  attributed  to  Hartlib  are  written  by  others,  and 
had  only  his  recommendation  or  afliftance.  See  manufcripts  of  Hart* 
lib  and  Dury  in  the  Britiih  Mufeum,  SL.i46g.  4364.  4365.  Prynne's 
Lavd,  p.  301.  Kennet's  Register,  p.  870.  Spratt,  in  the  Hiflory 
of  the  Royal  Society,  fays  nothing  of  Hartlib,  who  feems  to  have 
been  an  adlive  promoter  of  that  inflitution.  Nor  is  it  lefs  remarkable, 
that  he  never  mentions  Milton'sTaACTATi  of  Education,  although 
he  difcu^es  the  plan  of  Cowley's  philofophical  college.  Edit.  X734« 
p.  59.  60. 

t  ^^Iftbe  lyrical  part  did  not  ravijb  me  vfitb  a  certain  Dorique  ^delicacy 
in  your  fongs  and  ^if/,"]  Sir  Henry.  Wootton,  now  provoft  of  Etoii 
college,  was  himfelf  a  writer  of  Englifh  odes,  and  with  fome  degrte 

*  F|etchcr*t  paftoral  coisedy,  of  which  more  wiU  be  (aid  liereafter,  it  chifa()9fiM  bf 
Cartrwight,  «  Where  forTWXii  rfi|BS***    f9iMS#  fta^^.  edit,  165  u 

of 
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wherunto  I  mufl  plainly  confefs  to  have  feen  yet 
nothing  parallel  in  our  language :  Ipfa  mollities. 
But  I  mufl  not  omit  to  tell  you,  that  I  now  onely 
owe  you  thanks  for  intimating  unto  me  (how  mo- 
deftly  foever)  the  true  artificer.  For  the  work  it 
felfy  I  had  viewed  fom  good  while  before^  with 
£ngular  delight,  *  having  received  it  from  our 
common  friend  Mr.  R.  in  the  very  clofe  of  the 
late  jR's  Poems,  printed  at  Oxford,  wherunto  it 
was  added  (as  I  now  fuppofe)  that  the  acceflbry 

of  elegance.  He  had  tlfo  written  a  tragedy,  while  a  young  ftudent  at 
Queen's  College  Oxford,  called  Tancr£do,  aded  by  his  fellow- 
fittdentB.  See  his  Li  PI  by  Walton,  p.  11.  Qowley  wrote  an  Elegy 
on  his  death.  Donoe  has  tefti^ed  his  friendfhlp  for  Wootcon  in  three 
copies  of  verfes.  p.  61.  77. 104.  He  is  celebrated,  both  as  a  fcholar 
and  a  patron,  by  Baftard  the  epigram matiii.  Lib.  ii.  £pigr.  4.  p.  29. 
edit.  1598*  He  was  certainly  a  polite  fcholar,  but  on  the  whole  a 
mixed  and  defultory  chara^er.  He  was  now  indulging  his  fludious 
and  philofophic  propenfities  at  leifure.  Milton,  when  this  letter  was 
written,  lived  but  a  few  miles  from  Eton. 

•  "  Having  received  it  from  our  common  friend  Mr,  R.  in  the  very  chf^ 
§f  tbi  late  Mr,  R.*i  Poems ^  printed  at  Oxford^  tobereunto  it  was  added^ 
^r."]  I  believe  «*  Mr.  R.'*  to  be  John  Roufe,  Bodicy's  librarian,  of 
whom  I  have  more  to  fay  hereafter,  *'  The  late  Mr.  R.*'  is  unquef« 
tionably  Thomas  Randolph  the  poet.  It  appears  from  his  monument, 
which  I  have  feen,  in  the  church  of  Rlatherwyke  in  Northamplon- 
ihire,  that  he  died  on  the  feventeenth  day  of  March,  in  1634.  In 
which  year  Coiius  was  performed  at  Ludlow-caflle  on  Michaclmaf- 
night.  In  the  year  1638,  Randolph's  Pobms  were  printed  at  Oxford, 
viz.  **  PoiMs,  with  the  Musas  Looking-glass  and  Amyntas* 
<«  fiyThomas  Randolph,  M.  A.  and  late  fellow  of  Trinity  college 
*<  Cambiidge.  Oxford,  Printed  by  L.  Litchfield  printer  to  the  Vni- 
■«  verfitie  for  Fr.  Bowman,  1638.*'  In  quarto.  Containing  one  hund* 
red  and  fourteen  pages.  But  who  has  ever  feen  a  copy  of  this  edition 
of  Randolph's  Poems  with  Comus  at  the  end  ?  Sir  Henry  fuppofes, 
chat  Comus  was  added  to  the  clofe  of  thefe  poems,  **  that  the  accef- 
<*  fory  might  help  out  the  principal,  according  to  the  art  of  dationers, 
'■  and  to  leave  the  reader  Cnt  la  hotca  doUe.^  Randolph's  poems  were 
pnhliihed  by  his  brother,  who  woold  not  think  fuch  a  recommenda* 
oea  wa^  wanted  1  and  who  furely  did  not  mean  fo  include  the  works 

of 


I20  C    O    M    U    S. 

might  help  out  the  principal  according  to  the  art 
of  ilationersy  and  to  leave  the  reader  Con  la  bocca 
dolce. 

of  others.  It  was  foreign  to  his  purpofe.  It  marred  the  integrity  of 
his  defign.  He  was  not  publifhlng  a  mifcellany.  Such  an  extraneous 
addition  would  have  been  mentioned  in  a  preface.  Nor  were  Ran- 
dolph's pieces  fo  few  or  fo  fmall,  as  to  require  any  fnch  accelEon  to 
make  out  the  volume.  A  fecond  edition  of  Randolph's  Poems  much 
(enlarged,  appeared  at  Oxford  in  duodecimo,  in  1640,  and  with  re- 
commendatory verfes  prefixed,  by  the  fame  printers  and  pnblifliers. 
Here  we  are  equally  difappointed  in  feeking  for  Comus  ;  which,  one 
might  expefl,  would  have  been  continued  from  the  former  edition.^ 
I  think  this  perplexity  may  be  thus  adjufted.  Henry  L?.wes  the  mu- 
fician,  who  compofed  Comvs,  and  of  whom  I  ihall  fay  more  in  a 
proper  place,  being  wearied  with  giving  written  copies,  printed  and 
pnblifiied  this  drama,  about  three  years  after  the  prefentation,  omit- 
ting  Milton's  name,  with  the  follovoing  title.  <*  A  Ma&e  prefented 
<*  at  Ludlowcaftle, '1634,  on  Mich^plmaire  night,  before  the  right 
**  honorable  the  Earle  of  Bridgewater,  Vicount  Brackly,  Lord  Prefi- 
•  *'  dent  of  Wales,  and  one  of  hit  maieiUes  moft  honorable  privie 
**  coonfellt 

**  Ebiu  f  ^lud  volui  mijero  mibi  T  FUribus  Mftrum 
•*  Ferditusr  — 

**  London.  Printed  for  Hvmphrey  Robinfon  at  the  figne  of  the  three 
••  Pidgeons  in  Pauls  church-yard,  1637."  In  quarto.  Now  it  is  very 
probable,  that  when  Roufe  tranfmitted  from  Oxford,  in  1638,  the 
firil  or  quarto  edition  of  Randolph's  Poems  to  Sir  Henry  Wootton,  he 
very  officioufly  flitched  up  at  the  end  Law  es*s  edition  of  Co  mo  s,  a 
flight  quarto  of  thirty  pages  only,  and  ranging,  as  he  thought,  noi> 
improperly  with  Randolph's  two  dramas,  the  Muses  Lookinc-class 
and  Amymtas,  the  two  concluding  pieces  of  the  volume.  Wootton 
did  not  know  the  name  of  the  author  of  Comus,  the  Mafk  which  he 
had  feen  at  the  end  of  Randolph,  till  Milton,  as  appears  by  the  Let- 
ter before  us,  fent  him  a  copy  '*  intimating  the  name  of  the  true  ar- 
*«  tificer,"  on  the  fixth  day  of  April,  1638.    I  have  before  obfenred, 

'  that  Lawes's  edition  had  not  the  name  of  the  author.  This,  we  may 
prefume,  was  therefore  the  Comus,  which  Wootton  had  feen  at  the 
end  of  Randolph. 

-  I  take  this  opportunity  of  remarking,  that  the  Dedication  to  Loi4 
Brackley,  prefixed  by  Lawes  to  his  edition  of  1637,  afterwards  tranf- 
ferred  to  the  edition  of  164$,  containing  other  poems  of  Milton  in 
Latin  and  Englift,  bat  omitted  in  1673,  confirms,  among  other  par- 
ticulars, what  has  been  before  faid,  that;  Lord  Brackley  was  a  mere 
boy  when  he  aAed  in-CoMur,  from-  thefe  paffigcs,  written  indedd 

when 
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Now  Six,  concerning  your  travels,  wherin  I 
may  chalenge  a  little  more  priviledge  of  diicoura 
with  you ;  I  fuppofe  you  will  not  blanch  Paris  in 
your  way ;  therfore  I  have  been  bold  to  trouble 
you  with  a  few  lines  to  Mr.  M.  B.  whom  you 
fhall  eafily  iipd  attending  the  young  Lord  S.  as  his 
Governour,  and  you  may  furely  receive  from  him 
good  dire&ions  for  the  fhaping  of  your  farther 
jou^y  into  Italy,  where  he  did  refide  by  my 
choice  fom  time  for  the  king,  after  mine  own 
rccefs  from  Venice, 

I  ihould  think  that  your  beft  line  will  be  thorow 
the  whole  length  of  France  to  Marfeilles,  and 
thence  by  fea  to  Genoa,  whence  the  paflage  into 
Tufcany  is  as  diurnal  as  a  Gravefend  barge  :  I 
haften  as  you  do  to  Florence,  or  Siena,  the  rather 
to  tell  you  a  fhort  ftory  from  the  intereft  you  have 
given  me  in  your  fafety. 

At  Siena  I  was  tabled  in  the  houfe  of  one  Al- 
berto Scipioni  an  old  Roman  courtier  in  dangerous 

ivhen  he  was  now  three  yetrs  older,  that  is,  about  fifteen ;  in  which, 
Lawet  mentions  the  **  fain  bopn^  and  rare  endowments  of  yoar 
"  mMcb'fr9mifi»g  jonib^  which  give  a  full  aflurance  to  all  that  know 
«  you  of  a  future  excellence.*'  He  then  calls  him  Stottt  Lord^  wifhing 
lum  to  live  long,  "  to  be  the  honour  of  your  name,  &c.**  In  the  be- 
ginning  of  the  Dedication*  he  fays,  **  This  poem,  which  received 
"  its  firft  occafion  of  birth  from  yo.urfclf,  and  others  of  your  noble 
*'  family,  and  much  honour  frOm  your  own  pir/cn  in  the  perfom^- 
"  ance,  &c.**  He  then  adds,  that  Milton  was  unwilling  to  acknow- 
ledge himfelf  as  the  author.  See  above,  p.  1 1 5.  It  never  appeared 
under  his  name  till  the  year  1645.  '^^^  motto,  from  the  fecond  Ec- 
logue of  Virgil,  implies  his  fears  of  expoiing  his  work  to  the  eye  of 
the  world  i  in  which  he  metaphoricallv  laments,  that  he  had  raihiy 
trufted  his  tender  blooms  with  the  rude  blafts  of  popular  applaufe. 
Lawes's  edition  of  Com  us  is  feldom  to  be  found. 

O  timesi 
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timest  having  bin  fleward  to  the  Duca  di  Pagliano, 
who  with  all  his  family  were  ftrangl^d^  fw%  this 
onely  man  that  e&aped  by  foreiight  of  tfaa  tenipeft : 
with  him  I  had  often  much  chat  of  thofis  affkirs  i 
ioto  which  he  took  pleafure  to  look  baek  flx>m  his 
native  harbour ;  and  at  my  departure  toward  RMrie 
(nFhich  had  been  the  center  of  his  exporienec)  I 
had  wonn  confidence  enough  to  beg  his  ad?ieet 
how  %  might  carry  my  felf  ibcuroly  there^  without 
ofience  of  others,,  or  of  mine  own  coafcMsce. 
Signor  Arrigo  mio  (fayes  he)  /  fmfi0n  ftnttu  -^  H 
mifo  fciolto  ^  will  go  fafely  over  the  whole  world ; 
Of  which  Delphian  oracle  (for  fo  I  have  found  it) 
your  jvdgeqient  doth  need  no  commentary  i  and 
therfore  (Sir)  I  will  commit  you  with  it  to  the 
beft  of  all  fecurities,  Gods  dear  love,  repiataing 

•  Your  Friend  as  much  at  command' 
as  any  of  longer  date 

Henry  Wootton  -f-. 


•  That  is,  "  Thougkts  clofc,  I^ooks  loofc,** 

t  Milton  mentions  this  Letter  of  fir  Henry  Wootton  for  its  elegance, 
in  his  Obpevsio  sbcunda  pofvli  Anolicami.  '^Abeuntem,  vir 
**  clariilinius  Henricos  Woottonus,  qui  ad  Venttol  orator  Jacobi  regis 
'*  dia  fueratt  et  votis  et  praeceptis  eunti  peregrt  fane  utiliffimis,  eli- 
^  OANTi  BPisTOLA  perfirriptis,  amtciffime  profeqoutus  eft.'*  PaosB« 
WORKS,  ii.  332.  This  Letter  appeared  firft  in  the  edition  of  164.^9 
where  it  is  prefixed  to  Coiius,  p.  71.  I  know  not  why  it  was  fop- 
preiied  in  that  of  1673.  It  was  reftored  to  its  proper  place  by  Ton-- 
ion,  in  Ilia  edition  of  1705. 


POST- 
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POSTSCRIPT. 

SIR, 

T  HA  FE  exprejly  fent  this  my  foot-Jfoy  to  pre-- 

vent  your  departure  without  fom  acknowledge-- 

mint  from  me  of  the  receipt  of  your  obliging  Letter 9 

having  myfelf  through  fom  bujines^  I  know  not  how^ 

'  negleSed  the  ordinary  conveyance.  In  any  part  where 

I  Jhall  underjland  you  fixed^   I  Jhall  be  glad^   and 

diligent  to  entertain  you  with  home-novelties ;  even 

far  fom  fomentation  of  our  friendjbip^  too  foon  inter^ 

rupted  in  the  cradle  ♦• 

*  Tbat  is,  when  you  jmsrhxxX,  a  child.  Not  that  Milton  and 
Wootton  were  friends  in  their  childhood,  or  children  together.  WooU 
eon,  at  fixteen,  was  fent  from  Winchefter-fchool  to  Oxford,  in  1584. 
This  was  twenty  fonr  years  before  Milton  was  born. 


> 
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At  LUDLOW  CASTLE. 
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*  I  have  ventured  to  infert  this  title»  which  has  had  the  fall  fane* 
tion  of  ufe.  But  it  does  cot  appear  in  Laweb's  edition,  163/.  Nor  ia 
the  editions  1645,  1673,  both  printed  under  the  author'a  infpedion. 

In  Fletcher's  Faithfull  Shepherdess,  an  Arcadian  comedy  re- 
cently pabliihed,  Milton  found  many  ^touches  of  paflora)  and.  fupcf • 
ftitious  imagery^  edngehiiil  Vv^ith  his  d\/^il  ebnce^tlon^.'  fA^y  dflh6(t, 
yet  with  the  higheli  improvements,  he  has  transferred  into  Comvs  ; 
together  with  the  general  call  and  colouring  of  the  piece*  He  catched 
•l(o  from  the  lyric  rhymes  of  Fleteher»  that  Doai^s  delicact* 
with  which  fir  Henry  Wootton  was  fo  much  delighted  in  the  Songs  of 
Milton's  drama.  Fletcher's  comedy  was  coldly  received  the  firft  night 
of  its  performance.  But  it  had  ample  revenge  in  this  confpicuous  and 
indifputable  mark  of  Milton's  approbation.  It  jvus  afterw|ni{  repre-^ 
fented  is  a  Mafk  at  ccttirty  before  the  king  %id  queen  on  Arelfth- 
flight,^  in  1^3 3.  I  kno4r  not,  indted,  if  this  ^S$  any  recMmenda- 
tion  to  Milton  i  who  in  the  Paradise  Lost  fpeaks  contemptuouily 
of  thefe  interludes,  which  were  among  the  chief  diverfiona  of  an 
elegant  and  liberal  monarch.  B.  iv.767; 
—  Court«tmours, 
Mix'd  dance,  and  wanton  mask,  or  midnight-ball,  &c. 

I  believe  the  whole  compliment  was  paid  to  the  genius  of  Fletcher. 
Yet  it  fhould  be  remembered  that  Milton  had  not  yet  completed  his 
career  of  puritdbifm.  Injure  mean  tin^  it  is  true  |jktf{;Milton,  as  an 
tuthor,  gave «oulitenance  t^llkis {pecie»%f  Entertainment.' But  Charles's 
Mafks  did  not,  like  Com  us,  abound  with  Platonic  recommendations 
of  the  doctrine  of  chaftity. 

The  ingenibus  and  accurate  Mr.  Reed  has  pointed  out  a  rude  out- 
line, from  which  MilCdnlbelirs  ^rtly  fO  Havf^flfftched  the  plan  of  the 
fable  of  Com  us.  See  Biograph.  Dramat.  ii.  p.  441.  It  is  an  old 
play,  with  this  title,  *'The  old  wives  Tale,  a  pleafant  conceited 
•*  Comedie,  plaicd  by  the  Queenes  Maicftics  players.  Written  by  O. 
**9t  [lie;  George  V^elr.}^  Printed  ar  tondov  liy  John  Danttf,  f|d 
«««fe  ti  b#fo)d  b)^  kalpil  HanMke  «Ad  jolfH  ^^16,^595^  ifti 
quarto.  This  very  fcarce  and  curious  piece  exhibits,  among  other 
parallel  incidents,  two  Brothers  wandering  in  queft  of  their  Sifter, 
whom  an  Enchanter  had  imprifoned.  This  magician  had  learned  his 
art  from  his  mother  Meroe,  as  Comus  had  been  inftrudled  by  his  mo- 
ther Circe.  The  Brothers  call  out  on  the  Lady's  name^  and  Echo  re- 
plies. The  Enchanter  had  given  her  a  potion  which  fufpends  the 
po.wers  of  reafon,  an4  fupej-in^uces  oblivion  pf  herfelf.  The  Brothers 
ftflferwdrds  meet  wkh  an  did  Man  who  is  iM  ftlR«d  ftt  fliagie  t  tui^ 
by  liilening  to  his  foothfayings,  they  recover  their  loft  Sifter.  But  not 
till  the  Enchanter's  wreath  had  been  torn  from  his  head,  his  fword 
wrefted  from  his  hand,  a  glafs  broken,  and  a  light  extinguiihed.  The 
names  of  fome  of  the  charaders  as  Sacrapant,  Chorebus,  and  others, 
are  taken  from  tht  Oti»iiir9#  Furioso.  The  hiftory  of  Meroe  « 
iricdii  mtf  h%  fttt  hi  **  Tin  II  Bookes  of  the  Golden  Afle,  containing 

«•  iho 
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*'  the  Metamorphone  of  Lucius  Apuleius  interlaced  with  fundrio 
*'  pleafaDt  and  deleflable  Tales,  &c.  Tranflatcd  out  of  Latin  into 
««  Engliih  by  William  Adlington,  Lond.1566."  See  Chap.  iii.  **How 
*<  Socrates  in  his  rctum^  f^m  Maqedopy  to  I^rifl^  w|s  fpoyled  and 
"  robbed,  and  how  he  fell  acquainted  with  one  Meroe  a  witch/*  And 
Chap.  iv.  **  How  Meroe  the  witch  turned  diuers  perfons  into  mifer- 
*'  able  beafls.**  Of  this  booic  there  were  other  editions,  in  1 571 » 1591^ 
1600,  and  i6|9.  All  in  quarto  aqd  the  bitch  Itcttt.  The  tr«in(latov 
was  of  Univerfity  College.  See  alfo  Apuleius  ifi  the  grigipgl.  A 
Meroe  is  mentioned  by  Aufonius,  Epior.  xiz.  I  referve  a  more  dif- 
tind  and  particular  view  of  Peele's  pl^y,  wifh  thp  yfc  of.  Mrhipji  \ 
have  been  politely  favoured  by  Mr.  Henderibn  of  Covent- garden 
theatre,  for  an  Appendix  to  the  Notes  on  Cqhus,  T^it 
Uniton  had  his  eye  on  this  antient  drama,  which  might  have  been  the 
favourite  of  his  early  youth,  perhaps  it  may  be  at  la^Il  a^rfqed  witl^ 
aa  much  credibility,  as  that  he  conceived  the  Paradise  Lost,  from 
feeing  a  Myftery  at  Florence,  written  by  ^adrfiiii  #  Florf |itii|a  19 
1617,  entitled  Adamo. 

In  the  mean  time  it  mull  be  confcQt^i  tlift  Milton's  iqagif  ja||  Cp** 
mus,  with  his  cup  and  wand,  is  ultimately  founded  on  the  fable  of 
Circe.  The  effc&s  of  both  characters  are  much  the  fame.  They  are 
both  to  be  oppofed  at  firll  with  force  and  violence.  Circe  js  fubdued 
by  the  virtues  of  the  herb  Moly  which  Mercury  gives  to  XJ\yffc»,  and 
Coflftos  by  the  plant  Haemony  which  the  Spirit  gives  to  the  two  Bro« 
thers.  About  the  year  1615,  a  Mafque  called  the  Inner  Tbmpli 
MAsquB,  written  by  William  Browne  author  of  Britannia's  Pas- 
torals, which  1  have  frequently  cited,  was  prefented  by  the  fludents 
of  the  Init^Tcnplfi*  It  hM  been  lately  prin^fd  ffosfL  ^  m?^ufcript  in 
the  lAbtaiy^df  Emanuel  College  :  but  I  have  been  informed,  that  a 
few  copies  were  printed  foon  after  the  prefcntation.  It  is  formed  on 
the  ftory  of  Circe,  and  perhaps  might  have  fuggej$e4  fo|i^e  few  hil^tf 
to  Milton.    I  will  give  fome  proofs  of  parallellmi  af  we'  go  along. 

The  genius  of  the  beft  poc^  is  qft^n  detstamiped,  if  PQt  cMre^^ 
by  circumftance  and  accident.  It  is  natural,  that  even  fo  original  a 
writer  as  Milton  ihould  haye  been  biafled  by  thp  reigning  p^etr^.q^ 
the  day,  by  the  compofition  moH  in  fidhion,  and  by  fubjeels  rec^fitly' 
brought  forward,  but  foon  giving  way  to  others,  and  almoft  as  foon 
totally  neglcAed  and  forgotten. 


i^ 
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T^e  attendent  Spirit,  afterwards  in  the  habit 
'      of  Thyrfis. 

C  o  M  u  s  yrith  his  crew. 

The  Lady. 

Firft  Brother* 

Second  Brother. 

S  A  B  R I N  A  the  Nymph. 


\ 


The  chief  perfons  who  prefented  were. 

The  Lord  B  r  a  c  k  l  y. 

Mr.  Thomas  E  g  e  r  t  o  n  his  brother. 

"JThe  Lady  Alice  Egerton. 


\ 
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COMUS,    A   M  ASIC 

The  firft  fcene  difcovers  a  wild  wcxxL 

The  attcndcnt  Spirit  dcfcends  or  enters  ♦. 

BEFORE  the  ftarry  threfhold  of  Jove's  court 
My  manfion  is,  where  thofe  immortal  ihapes 
Of  bright  aereai  fpirits  live  infpher'd 
In  regions  mild  of  calm  and  ferene  air^ 

•  "  The  MiniM  SfiHt  i$fc§nih  Uz^^  The  Spiiil  it  called  iDABii oir 
in  the  Cambridge  maoofcript.  This  waa  Pktonic*  But  Pabmon  is 
afed  for  SmtiT^  and  alio  for  Anoati  in  Amtoxt  avd  Clbopatra^ 
A,ii.  S.iii. 

Thv  Dahmom,  that's  thy  Spirit,  which  keeps  thee*  is 

Noble,  cOorageous,  high,  unmatchable, 

VIThere  Cefaf^s  is  not  i  but  near  him  thy  Aiiobl 

Becomes  a  Fear«~— 

The  tipreffiona  hofweyer,  ate  literally  from  North's  Plntaadi*   See* 
aUb  Speaffm't  ftuma  or  Romb,  ft.  ay. 

That  Me  Would  iadge,  that  the  Romatne  dbmom 

Doch  yet  hiitiMfe  with  fataU  hand  enforce, 

Againe  on  ficiote  to  teare  her  ponldred  corfe. 

Tbe  Spiri^a  Prologue  is  introdoced  after  the  manner  of  the  Ofttk 
Tragedy.  Bat  Milton  4id  not  recoiled,  that  the  Spirit  was  qpMS^tfg 
the  bunnefs  of  the  dnuna  to  a  Iblitary  forefi,  without  an  audience. 
But  in  a  Greek  tnigedy»  this  objedion  would  have  been  obviated  by 
the  Chorus,  which  w^  always  prefent. 

3.  Of  Mght  immirtal  ffirits  Uvi  ii^phf'd^l  In  U  PBnsBnote#  tie 
fpirit  of  Pkto  was  to  be  unsphbbbd,  ▼.  SS.   That  is,  to  be  wild 
down  from  the  Sphere  to  which  it  had  been  allotted,  where  it  had 
been  msPHaaBD:  the  word  occurs  exaAIy  in  the  fame  icnlc  inDrejr 
ton^  on  his  Miftre(s,  vol.iv.  p.  i  tja. 
O  raoture  great  and  holy  f 
Do  Ukou  tranfport  me  wholly. 
So  well  her  forin  to  vary ; 

R  That 
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Above  the  fmoke  and  ftir  of  this  dim  fpot,  5 

Which  inen  tall  ^artljrj  and  ynth  lowtfaoiighte^  care 
Confined,  and  pefter'd  in  this  pin-fold  here»  _ 
Strive  to  keep  up  a  frail  and  fevetifli  foelng. 


Thmt  I  doft  miy  be«t  her. 
Whereat  I  will  ivsrHtUB  her 
1^  /^  ,     In  regions  Ugh  4Qd  ftarry*       '     ::  .  *    t 

Compile, Shtkefpeire»  Troil.  C&bss,  AA.  Sviii.  ;. 

' -ii^—*  The  glorious  planet  $ol 

In  noble  eminence  enthron!d  a^d  iFjuiyf    ;       , .  '        / 
Amidd  the  other. ——^ 

S. '"— This  dim  Jjfot,  ...:;:;> 

Which  men  call  earth. -'^^'j  As  Adam  fpeaks  to  the  angel.  Pa* 
itAD.L.  B.viii.  15.  . 

''-^''  '■  When  I  behold ihis  goodhr  frame,  this  world 
b^h^cattn  and  btfth  eonnfting,  s^  coinpute 
"*  Their  magnitttdef»  this  Earth  a  s^ot,  a  grain^ 
An  aiom«  &c. 

And  Afteiwirdf,  V.  13. 

Roan4  fhis  opajcpus  ^#rth,  this  punAual  spot.  . 
That  is,  a  Spot  no  more  than  a  mathematical  jioint. 

7.  'Cm^%  mdfeftifi^d  in  s  fim^Md  here,"}  Piii-pold  is  protincSal, 
mnd  fignifies  fometimes  a  (heep-fold,  bat  moft -commonly  a. pound* 
It  occnrs  feemingly  in  tl»e  firft  leofe  in  Spen&t^s  Ihblamd.  :And  per- 
haps in  Gafcoigne's  BAATHoitOiiiw  or  Bath,  p.  69.  cdluisBj.  4to« 

In  £ach  a  riNFOLba  were  his  plcafures  pent. 

{Our'  audior  calls  the  Liturgy  *'  a  pimfolo  of  fet  words.**  Prosb- 
WORKS,  i.  41 1«    Compare  Fairfiix*s  Tasso,  C.  xiii.  20. 

■'■       Neere  the  wood  where  clofc  ipent 
-  The  wicked  fprices  in  fylaan  pihpolim  were. 

.^Shakcfpeare  has^' Lipsbvry  Pin pold/*  where,  as  Mr.  S|eevens 
^obferves,  fomethinglike  the  cant-phrafe  Mt  fmnJit  perhaps  intended. 
K.'Lba1i,  a.  ii.  S.  ii.  Some  mifcrable  pqns  are  conftru^led  on  this 
"word,  in  the  Two  GB«TLBMBn  op  Vbrona.  **  Pro.  Yoamiftake, 
^  I  mean  the  Pound,  a  pifi-ftU,  Uc.''*  A.i.  8.1.  It  is  a  Pound  in 
HuDiBRAs.  A  Pinner  is  a  ihepherd  in  fome  parts  of  England,  one 
who  fifu  the  /$U.   Compare  Reed's  Old  Plats,  vol.  iii*  p.  7- 

Unmindful 
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Unmindful  of  the  crown  that  virtue  gives ' 

After  this  mortal  change  to  her  true  fervants      10 

Amongfl  the  enthroned  Gods  on  fainted  (eats. 

Yet  fome  there  be  that  by  due  fteps  afpire 

To  lay  their  juft  hands  on  that  golden  key^ 

That  opes  the  palace  c^  eternity : 

To  fuch  my  errand  is ;  and  but  for  fuch,  15 

1 1.  Ammgfl  the  ittthm^d gods^  on  fatHted fiats. "]  We  may  readj  with 
Fenton,  *<  th^entlironed/*    Or  rather, 

AmoDgft  the  gods  enthron'd  on  fainted  feats. 

But  Shakefpeare  feems  to  afcertain  the  old  reading,  Axton.  Clbo^ 
FATR.  A*i.  S.iii. 

Though  you  in  fwearing  fhake  the  theohxd  gods. 

!>•  ^0  fuib  my  errand  f/*— — ^]  Brramd  was  not  yet  uniformly  a 
vulgar  word.  The  word  frequently  occurs  in  Paradisb  Lost.  B.vii. 
573.  *<On  iRRAMDs  of  fupernal  grace.**  B.  111.652.  *^  Bear  his  fwifc 
'*  iiIrands  over  moift  and  dry.**  Yet  in  many  inftances  with  a  daih 
of  the  ludicrous  and  contemptuous.  B.  ii.  827.  '*  I  go  this  nacoath 
"  ERRAND  (ble.**  B.  itr.  795.  •*  On  tRRAWD  bad  no  doubt.**  B.x.41. 
**  Prevail  and  fpeed  on  his  bad  brrand.**  And  even  perhaps  in  that 
fablime  addreis  of  Beelzebub  to  Satan,  where  Ibme  frf*  the  modes  of 
God's  vengeance  are  described.  B.  i.  152. 

Here  in  the  heart  of  hell  to  work  in  iire. 

Or  do  his  ta  rands  in  the  gloomy  deep. 

Where,  by  the  way,  the  nature  and  purport  of  the  fervices  of  Satan's 
imaginary  crew,  precifely  correfpond  with  the  fpiritual  operations  of 
Ariel  in  the  Tempest,  A.i.  S.  ii. 

—  To  tread  the  ooae 

Of  the  fait  deep. 

To  do  me  bufinefs  in  the  veins  of  th'  earth. 
Again,  * 

— ^  To  dive  into  the  fire.  — 

The  Spirit  xStM  the  word  brravd  again  in  onr  Mask,  **  Worth  a 
^  thought,  to  this  my  aaaAND.**  ▼•  5^.  It  is  again  fcriouily  iifed  in 
SAifsox  A00NISTBS9  V.  1277. 

Svrfft  M  the  lightning  glance  he  executes 

Hi^  a  aa AMP  oa  the  wicked. ——» 

R  ^    '  la 
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I  would  not  foil  thefii  ^re  ambrofiat  weed€ 
With  the  niik  vapours  of  this  iifi--i«rorn  mold. 

But  to  mf  talk.   Neptune  befidet  the  firay 
Of  every  fait  flood*  and  ttoh  ebbing  ftream. 
Took  in  by  lot  'twixt  high  and  nether  |ove        20 
Imperial  rule  of  all  the  £ba^girt  iletf 
That  like  to  rich  and  viurious  gems  inlay 
The  unadorned  bofom  of  the  deep,    . 

In  Shakefpeare,  it  ocean  ezaftly  in  itt  prefenC  familiar  acceptation. 
Jul.  Cbs.  A.ir.  S.  i. 

Tkia  is  a  flight  nnmeritable  man, 
,  Meet /9  ^ /#«/ on  EaaAMDs.  — — « 

16.  /  wonU  n9t  fsil  thefi  pun  amhrofial  wieit 

With  th  r4wk  v^pwrt  rf  this  fin-wrn  ««^.]  Bnt  in  the  Pa«a. 
tx%%  LosTi  an  Aogel  eats  with  Adam,  B.y.433«  '^^I't  however, 
wai  bdbce  tbe  fall  of  our  £rft  parent :  and  it  is  not  quite  yet  deci- 
ded by  Thomaa  Aquinas,  whether  or  no  Angels  may  not  tat»  when 
jifikming  a  human  form*  He  has  a  quellion,  '<  An  Angeii  poifint 
V'  ^oMBDtiti  in  corporibua  aiTumptis  ?*'  Tom.  vi.  pag.  27.  In  Lib. 
Sec.  Petri  Xiomb,  QuKil.i.  Dxllind.  viii.  Artie  iv.  edit.  Antr.  1612. 
Jbl.  As  the  angel  Gabriel  condefcends  to  fealt  with  Adam»  while  yet 
unpolluted,  and  in  his  primeval  flate  of  innocence,  fo  our  guardian 
Spirit  would  not  have  foiled  the  purity  of  his  ambroiial  robes  with 
the  noifom  exhalations  of  this  iin-corrupted  earth,  but  to  affift  thofe 
diftinguiihed  mortals,  who  by  a  due  progrefs  in  virtue,  afpire  to  reach 
the  golden  key  which  opens  the  palace  of  eternity. 

22,        "   Set'girt  i/eSf 

That  like  to  rich  and  variotu  gems  inlay 

Tke  ttnadmmed  hofim  of  the  deep.]  The  thought,  as  has  been  ob- 
ferved,  is  firft  in  Shakefpeare,  of  England.    K.  Richard  ii.  A.  ii.  S.  i. 
This  pretious  ftone  fet  in  the  filver  fea. 

But  Milton  has  heightened  the  cMnparifon,  omitting  Shakefpeare*s 
j>etty  conceit  of  ihe  /Iver  fea,  tbe  conception  of  a  jeweller,  and  fiijb- 
Hituting  another  and  a  more  ftriking  piece  of  imagery.  This  rich 
INLAY,  to  ufe  an  ezpreffion  in  the  PaJk.ai)isii  Lost,  gives  beauty  to 
the  bofom  of  the  .deepj  c^  vmaoorkk j>«  If  hiu  lu  tSt&  on  a  fimple 
ground* 

Which 
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Which  h^(o  gfAce  his  tributaiy  Gods 

By  cooriib  commits  to  £bvefal  ganoumtt^p.        S5 

Aod  giveft  them  leave  to  weu  their  laphir  CfOwast 

And  wield  their  little  tridents :  buti  tjbis:  lie^ 

The  gnantcSt  tnd  the  befl:  of  all  the  maiii^ 

He  quarters  to  his  ]>liie<-hair'd  deities  ; 

And  all  thi&  trad  that  fronts  the  fidling  jfoa      30 

A  noble  Peer  of  mickk  truft  and  power 

Has  in  his  charge^  with  tetnper'd  awe  to  guide 

An  old  and  haughty  nation  proud  In  arms  : 

Where  his  fair  ofspring  nurs'd  In  princely  lore 

it.  — <!— irW  umpn^i  imt t§  guuk 

Jn  $U  sni  hm^ity  naiim  fnui  in  jhki.]  "Hiit  is  tiie  Cmbn^ 
firitona,  who  va^to  be  goveesed  by  refpoft  xifaced  with  twe.  The 
earl  of  Bridgewtter,  **  A  noUe  i>eer,  of  wicki^  tr^k  and  f<marj^ 
was  aow  govsernonr  of  tiie  Wekh  as  lofd-^efideoc  of  the  priiicip4« 
litf.   •^  Frond  io  aims,'*  it  Vlrgil't  ^  bell^af  ^perbi*'*  Mn.L  «i« : 

34.  JTbere  bis  fmr  rfsfring  mtrfi  in  ffintilf  hn^  lee.]  I  hare  btea 
informed  from  a  mai^iifcript  of  (Xdys»  chpt  Ixicd  Bridg^ter,  being 
appointed  lord  prefident  of  Wales  aboat  the  year  L6t4»  eiuercid  opo^ 
his  official  refidence  at  Ludlowe  Caftle  with  sp^at  iqwinnity*  On  this 
occafion  he  was  attended  by  a  large  cdnco.niie  of  M&e  neighboaring 
nobility  and  gentry.  Among  the  reft  came  his  children ;  in  parti^ifi- 
lar«  Lord  firackley,  Mr.  Thomas  Egerton,  and  lady  Alice, 

— —  To  attend  their  father*s  ftate. 
And  new-intmfted  fcepter.  — — 

They  had  been  on  a  rifit  at  a  hotxfe  of  the  Bgerton  family  in  Here- 
fbrdihire  \  and  in  paffing  thvongh  Haywood  foret  were  benighted, 
fli4  rthe  l«ady  Alice  wu  even  loft  for  a  Ihort  time.  This  accident, 
wMch  in  the  end  wu  attended  with  no  bad  confe^uoaces,  fnmifttd 
the  fobjed  of  a  Mask  for  ^  Michaelmas  fe^vity,  and  produced 
Com  vs.  If  this  was  the  cafe,  onr  Maik  co^d  |ipt  haTe  been  per-, 
ibnned  on  occafion  of  lord  Brid|^ater*s  taidpgppflcffion  of  the  caftle. 
It  appears  from  RymerV  PbtnitA,  that  Loi^  ^ridgewater  was  ap- 
pointed tQ.the  Prefidency  of  Wales  by  king  Charles  the  firft  al  Theo- 
balda^  May  12,  1633,  Tom.xix.  p.  449* 

Are 


\ 
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Are  coming  to  attend  their  father's  ftatet  35 

And  new-iotruflsd  fcepter;  but  their  wi^ 
Lies  through  the  perplex'd  paths  of  this  dread  wood. 
The  nodding  horror  of  whofe  (hady  brows 
Threats  the  forlorn  and  wandering  pafienger  ; 
And  here  their  tender  age  might  fufFer  peril,      40 
But  that  by  quick  command,  firmn  fovran  Jove 
I  was  difpatch'd  for  their  difenfe  and  guard; 
Anjl  liAen  why,  for  I  will  tell  you  now 
What  never  yet  was  heard  in  tale  or  fong. 
From  old  or  modern  bard,  in  hall  or  bpwer.      45 

44.  The  poet  infinottea,  thit  the  ftoiy  or  fable  of  hit  Mtik,  was 
new  and  oDbonowcd :  although  diftantlx  foonded  on  antient  poetical 
hiftory.  The  allufion  it,  to  the  antient  mode  of  entertaining  a  fplen- 
did  aflembly,  by  finging  or  reciting  tales. 

4^.  F^m  fiid  §f  m$dirn  hari;  in  hafi  9f  Sewer.']  That  is  literally,  in 
Hdior  Chambir.  The  two  word*  are  often  thot  joined  in  the  old 
jnetrical  romances.   And  that  in  Spenfer's  At trophil. 

Merrily  mafking  both  in  Bowre  and  Hall. 
So  Chaucer,  Mill.  T.  259. 

—  Heare  thou  not  Abfolon, 

That  chaunttth  thus  under  our  Bouais^wall  ? 

*' Under  our  r£/r/ii^. window.**   And  Spenfer  at  literally,  Protha- 
LAM.  ft.  viii.    Of  the  Temple, 

Where  now  the  fttt(|fQUs  lawyers  have  their  bowirs. 
And  in  his  Colin  clouts  come  home  again. 

And  purchafe  higheft  roome  in  Bowre  and  Hall. 

Where,  r$omi  is  p/£fi.   Shakefpeare  has  literally  Bowbr  fof  Chamber. 
CoRtOLAir.  A.  iii.  S.  ii. 

— —  I  know,  thou  hadft  rather. 
Follow  thine  enemy  in  a  fiery  gulf. 
Than  flatter  hiin  in  a  Bowbr.  »-«- 
I  could  add  a  variety  of  proofs, 

Bacchus^ 
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.  &acchus»  that  firft  from  out  the  purple  igrape  • 
Cru(hM  the  fw^eet  poifon  of  mif-ufed  wine^ 
After  the  Tufcan  mariners  transformed^   - 
Coafting  the  Tyrrhene  ihore,  as  the  winds' lifted. 
On  Circe's  iland  fell :  (Who  knows  not  Circe  50 
The  daughter  of  the  fun  ?  whofe  charmed  cup 
Whoever  taftedy  loft  his  upright  fhape. 
And  downward  fell  into  a  groveling  fwine) 
This  Nymph  that  gaz'd  upon  his  cluftring  locks, 

48.  Jlfiif  the  tufcan  mariners  transfirn^d.']  This  ftory  is  alluded  to 
in  Homer's  fine  Hymn  to  Bacchus  ;  the  puniihments  he  infli6led  oh 
the  Tyrrhene  pirates,  by  transforming  them  into  Tarious  animals^  are 
the  fubje^ts  of  that  beautiful  Frieze  on  the  Laktbrn  of  Demofthenes, 
.  fo  accurately  and  elegantly  deicribed  by  Mr.  Stuart  in  his  Antk^jx- 
TIES  OF  Athens,  p.  33,    Dr.  J.  Wa  rt  o  v. 

See  the  fable  in  Ovid,  Metam.  iii.  66o*  feq. 

50.         '  Wbe  knvuft  not  Cireep 

The  daughter  of  the  fun^  &c.]  Mr.  Bowie  obfervet^  that  Milton 
here  undoubtedly  alluded  to  the  following  lines  in  Boethius.  L.  ir. 
M.  ill. 

S0LI8  edita  8EMINB9 
Mifcet  hofpitibus  novis 
Tadia  carmine  pocula  \ 
Quos  ut  in  varios  modos 
Vertit  herbipotens  manusj 
Hunc  APE  I  fades  tegit,  &c. 
But  fee  Virgil,  i£N.  vii.  ii.  17.    Aicina  has  an  enchanted  cup  in 
Ariofto,  C.  z.  45. 

54.  nis  Nymph  that  gaz'd  ufn  hh  eluftring  itks.^  This  image  of 
hair  hanging  in  clufters»  or  curls,  like  a  bunch  of  grapes,  he  after- 
wards adopted  into  the  Paradise  Lost,  B.  iv.  303. 
■  Hyacinthin  locks 
Round  from  his  parted  forelock  manly  hung 
Clustrino. 

Compare  i^fo  Sams*  Agon.  v.  568. 

—-^Thefe  redundant  locks  

Robuftious,  to  no  purpofe  clustrino  down. 

This, 


\ 
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Wikb  ky  Varne»  wreath'd,  an4  liis  blithe  ^reuth. 
Had  by  hun^  9rth»  pMrted  thence,  t  kfa 
Much  like  hia  flther^  but  his  mother  mote, 
Whtito  thei^ore  fhe  brou^t  iip»  ftod  ComiM  1^ 

Thisy  as  I  have  long  ago  obfenredy  was  from  the  mj;^^  JS^t^muvk  of 
Api^aiia  Alndiiv^  ii  67^.  An4  we  hive  iOTTTS  XAttM^  in  a 
dercription  of  Homer's  ftatue  in  the  Antholooia,  B.  ▼.  pag.,30^« 
Carm.  16.  edit.  Scephail.  i|66«  Bit  tactlns  beiag  dtfoitad  in  Uut 
paflage  of  Com  us,  Milton  might  have  remembered  the  clufters  of 
yrapes  intemnited  hi  his  ksib,  u  he  li  fdttcdAidi  M^ntStim^d  iM  m^ 
dqqe  gems  and  ftatues. 

HoBiOT  Kewem  h  of  ^iiiloiift  that  MSton  bf  kit  ttfe  of  thcf  word 
OAZBD  in  this  place,  favours  the  notion  of  thofe  etjmologifts  who 
d«ri?o  to  QJiZE  Iron  the  Greek  AFAZOMAI.    Mr.  Upftm  might  have 

?D#tod  8hakefpeare  on  this  occafion,  to  prove  his  knowlodge  of  Greek. 
IKST  P«  a.  HsiTET  vi.  A.  i.  S.  i. 

All  tht  whofe  army  flood  aoaa'd  on  him. 

iNf  thh  is  nothing  mch-e  than  at  gazi*   In  Pa*abisb  LosTs  our  aft* 
thor  has  a  fingolar  ofe  of  OA2f,  applied  ta  the  Inn.  B.  xi.  94^. 
And  the  clear  fun  on  his  wide  witry  glafs 
Gaz'd  hot,  and  of  the  freih  wave  largely  drew. 

Perhaps  from  Shakefpeare,  where  it  alfo  exprefles  almoft  the  fiune 
thought.  CoMED.  OP  Err.  A.i.  S.  i. 

At  length  the  fun,  gazino  upon  the  earthy 

Difpers'd  thofe  vapours  that  oiended  us. 

5;.  With  ivy  berries  wreatb^d.-^l  Nonnna  callt  Bacehtti  jMyy^tfyc. 
B.  xiv.   And  Ovid,  Fast.  i.  393. 

Fefia  coRYMBiPBRi  celebrabaSp  G|raxia»  Bacchi. 
See  alfaonr  author.  El.  vi.  15. 

57. And  Cemtu  nanfd.l  Do^lor  Newton  obferves,  that  Coaot 

is  a  deity  of  Milton's  own  making.  But  if  not  a  natural  and  taif 
pcrfontfication,  by  our  author,  of  the  Greek  lcaMO£,  Cemiffieti$$  it 
ihould  be  remembered,  that  Comvs  is  diftin^ly  and  mofl  fubUaehr 
perronifie4  in  the  Agamemnoit  of  ^fchylus,  edit.  Stanl.  p.  370. 
v  1 195.  Where  fays  CaiTandra,  enumerating  in  her  vaticinal  ravings 
the  horrouff  that  haunted  her  houfe,  <*  That  horrid  band,  who  fing 
*'  of  evil  things,  wilt  never  forfake  this  houfe.  Behold,  Coiivs,  the 
'*  drinker  of  human  blood,  and  fired  with  new  rage,  ftili  remains 
*<  within  the  hpnfe»  being  fent  forward  in  an  unlucky  hour  by  the 

"  Furies 
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Who  ripe,  and  frolick  of  his  full  grown  age. 
Roving  the  Celtic  and  Iberian  fields^  60 

*'  Furies  his  kindred,  who  chant  t  hymn  recording  the  original  crioie 
'*  of  this  fated  family,  &c.'* 

Kiif  fJUl9  Vf TA^Ctfffy  y   ttt  ^^CWH^Of  wXUfp 

BffTtMP  dM^«  K12MOZ  cV  ikfusl^t  fiitm. 

Hoc  teBum  nitnquam  iefent  grex  \Turiariun\ 

dmJfmM  fid  nvn  fitavj/ona,  ■ 

£t  Jam  imhriatmSi  ut  dudtntlor  evadat^ 

Htrmeno  fingtiifte  Comus,  in  dome  manet 

Mak  emifii  a  cogn.iHs  furiis  : 

Hymfi»m  tmum  iiU  cammi  adbitrentei  adibust 

Originaiim  noxam.  — — » 

Coiius  is  here  the  god  of  riot  and  intemperance,  and  he  Kas  aflumed 
new  boldneft  by  drinking  hnman  blood :  that  is,  becaafe  Atrena 
fenred  up  his  nmrthered  chilren  for  a  feaft,  and  Agamemnon  was  killed 
at  the  beginning  of  a  banqact. 

Peck  fttjupofes  Milton's  Comus  to  be  Ckimos,  '*  th'obfcene  dread 
**  of  Moab^  Tons***  Parad.  L.  B.  I.  406.  But,  with  a  fufficient  pro- 
priety of  allegory,  he  is  profefledly  made  the  fon  of  Bacchus  and  of 
Homer's  forcerefs  Circe,  fiefides,  our  author  in  his  early  poetiy,  and 
he  was  qoiV  only  twenty  fix  years  old,  is  generally  more  cla£ical  and 
lefs  fcriptural,  than  in  pieces  written  after  he  had  bedn  deeply  tinc« 
tared  with  the  ftudy  of  the  bible. 

It  muft  not,  in  the  mean  time,  here  be  omitted,  that  Comvs  the 
**god  of  cheer,**  had  been  before  a  dramatic  perfonage  in  one  of 
Jon&n's  Masq^bs  before  the  Court,  1619.  An  immenfe  cup  is  car- 
ried before  him,  and  he  is  crowned  with  rofes  and  other  flowers,  &c. 
vol.  ▼!•  29.  His  attendants  carry  javelins  wreathed  with  iry.  He  eik- 
tcfs,  riding  in  triumph  from  a  grove  of  ivy,  to  the  triid  mulSc  of  flutes, 
tabors  and  cymbals.  Ac  length  the  grove  of  ivy  is  deftroyed,  p.  35  • 
;  A^d  the  vduptuous  CbMus,  god  of  cheer, 
Beat  from  his  grove,  and  that  defac'd,  &c. 

See  alio  Jonfon's  FoaisT,  B.  i.  3. 

dCoasva  p^tt-is  ftr  new  delights,  ^c. 

<$o.  kvping  Ai  Cehic  and  Jitrian  fiilds.'\  Ibe&i am  needs  npt  to  be 
o^alhed.  As  to  Cbltic,  pah  of  France  was  called' Cekica'i  a 
«   •  S  country 
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At  laft  betakes  him  to  this  ominous  wood. 

And  in  thick  fhelter  of  black  (hades  imbowr'd 

Excels  his  mother  at  her  mighty  art. 

Offering  to  every  weary  traveller 

His  orient  liquor  in  a  cryftal  glafs^  65 

country  occapied  by  the  Celtes.    As  in  Pakad.  L.  B.  i.  519* 
—  With  Saturn  old. 
Fled  ovqr  Adria  to  the  Hefperian  fields* 
And  o*er  the  Celtic  roanrd  the  utmoft  ifles. 

^i»  jfy  iafi  hetales  him  t$  this  cmtMOMS  woodj]  Oumovs,  is  dange- 
fous,  inaufpicious,  full  of  portents,  prodigies,  wonders,  monftrout 
appearances,  misfortunes,  fynonymous  words  for  Omems.  So  B.  and 
Fletcher,  Sea  Voyage,  A.  i.  S.  i.  vol.  ix.  p.  95.  Of  a  dreary  dcfert. 

All  that  were  made  for  man*s  ufe  flie  this  defert : 

No  airy  foul  dares  make  his  flight  o'er  it. 

It  is  fo   OMINOVS. 

Serpents,  and  agly  things,  the  ihames  of  na|pre. 
Roots  of  malignant  taftes,  foul  ftaoding  waters,  &c* 

|n  Par  AD.  Reg.  B.iy.  481. 

—- —  This  OMiKOtrs  night  that  closed  thee  round. 
So  many  terroars,  voices,  prodigies. 
May  warn  thee  as  a  iure  foregoing  fign. 

Drayton  calls  the  Dee  an  omimus  flood,  that  is,  prophetic,  Polyolb. 
S.z.  rol.iii.  848.     Shakefpeare,  K.Richard  iii.  A.iii.  S.iii. 

Oh  Pomfret,  Pomfret,  oh  thou  bloody  prifon. 

Fatal  and  ominous  to  noble  peers  ! 

That  is,  dangtrcus.    Again,  ibid.  A.  iv«  S.  i. 

Thy  mother's  name  is  ominovs  to  children. 
In  Paead.  L.  B.  ii.  123. 
'    ■  Seem  to  caft 

Omxmous  conjefiurc  on  the  whok  fuccefi* 

Hence  we  may  perhaps  befl  explain  an  obfcure  line  in  Hamlet, 
A.I.  S.i. 

And  prologue  to  the  omem  coming  on. 

Here,  fays  Theobald,  fr$kgui  «nd  omen  are  *rfynonimous.**  But 
Omem  is  the  Danger,  the  Cataftrophe.  Afterwards^  Comns's  wood 
is  called  ^  thii  ADVEnraoos  glade,**  v.  79. 

To 
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To  quench  the  drouth  of  Phoebus^  which  as  they 

tafte^ 
(For  moft  do  tafte  through  fond  intemp'rate  thirfl) 
Soon  as  the  potion  works^  their  human  countenance, 
^    Th'  exprefs  refemblance  of  the  Gods,  is  changed 
Into  feme  brutifh  form  of  wolf,  or  bear,  70 

f    Or  ounce,  or  tiger,  hog,  or  bearded  goat, 
-    All  other  parts  remaining  as  they  were ; 
And  they,  fo  perfed  in  their  mifery. 
Not  once  perceive  their  foul  disfigurement. 
But  boaft  themfelves  more  comely  than  before,    75 
And  all  their  friends  and  native  honxe  forget. 
To  roll  with  pleafure  in  a  fenfual  fty. 
Therefore  when  any  favoured  of  high  Jove 
Chances  to  pafs  through  this  adventrous  glade, 

67.  F«r  m$fi  do  tafie  through  fond  inUmfr^te  thirJIJ]  Thus  Ulyflei, 
UkiBg  the  charmed  cap  from  Circe.  Ovid,  Mix  am.  ziv.  276. 

— «-  Accipimas  facra  data  pocala  dextra» 

Quae  fimnl  arenti  siti£nt£8  haaiimus  ore,  &c* 

75.  But  boaft  thmfilves. — ]  He  certainly  alludes  to  that  fine  fatire 
in  a  dialogue  of  Plutarch,  intitled  Gryllus,  which  the  learned  reader 
may  find  in  Plutarch,  Op.Tom.ii.  Francof.  fol.  1620.  p*985.  Where 
fome  of  UlyiTes's  companions,  dirgufted  with  the  vices  and  vanities  of 
human  life,  refufe  to  be  reftored  by  Circe  into  the  ihape  of  men. 
tt.  Dr.  J.Waktok. 

77.  To  roU  foith  flufure  in  a  Jen/ual  fty,]  Milton  applies  the  famt 
'   fable,  in  the  fame  language,  to  Tiberius.   Parad.  Reg.  iv«  lOO. 

Ic!  —  Eipell  this  mohster  froin  his  tbronci 

0i\  '  Now  made  a  sty.  — 

78.  nerefori  whin  any  favoured  of  high  Jwt 

fe*  Cb4mfu  /#  fafi  thm^  thii  aivntrous  gUdi,  &c.j  The  Sf iitiT 

S  A  in 
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Swift  as  the  fparkle  of  a  glancing  ftar  80 

I  (hoot  from  heav'n»  to  give  him  fafe  convoy, 

in  CoMUf  is  the  Satyre  in  Fletcher's  Faithful  Sheprbrdbss. 
He  is  fent  by  Ptn  to  guide  ihepherds  pafling  through  a  foreft  by  moou- 
ljght>  and  to  proted  innocence  in  diftrefs.  A.  iii.  S.  i.  vol.  iii.  p.  14.5* 

But  to  my  charge.    Here  muft  I  (lay 
To  fee  wh^t  mortals  lofe  their  way» 
And  by  a  falfe  fire.  Teeming  brighCt 
Train  them  in,  and  leave  them  right : 
Then  muft'  I  watch  if  any  be 
Forcing  of  a  chaility  1 
If  I  find  it,  then  in  haft 
I  give  my  wreathed  horn  a  blaft. 
And  the  Faeries  all  will  run,  &c. 

See  alfo  above,  v.  18.   Virhere  our  Spirit  fays, 
But  to  my  taik.  — 

So.  Swift  as  the  fparkle  tf  a  glancing  flar.]  There  are  few  finer 
comparifons  that  lie  in  fo  fmall  a  compafs.  But  he  has  repeated  the 
thought  in  Par  ad.  L*  B.  iv.  555. 

Thither  came  tJriel,  gliding  through  the  even 
On  a  fun-beam,  swift  as  a  shooting  star 
In  autumn  thwarts  the  night,  when  vapours  fir'd 
Jmprefs  the  air,  &c.  — — 

Where  the  additional  or  confequential  circumftances  heightei)  and  il* 
luftrate  the  ihooting  ftar,  and  therefore  contribute  to  convey  a  ftronger 
image  of  the  defcent  of  Uriel.  But  the  poet  there  fpeaks  :  and  in  this 
addrefs  of  the  Spirit,  any  adjunctive  digreflions  of  that  kind,  would 
have  been  improper  and  without  effieCl.  I  know  not,  that  the  idea  of 
the  rapiJ  and  dazsding  dt/ceat  of  a  celeftial  being  is  intended  to  be  im- 
preffed  in  Homer's  comparifon  of  the  defcent  of  Minerva,  applied  by 
the  commentators  to  this  p.\frage  of  Comus.  See  II.  iv.  74*  Th«; 
ftar  to  which  Minerva  is  compared,  emits  fparkles,  but  it  is  ftationary^' 
it  does  not  fall  from  its  place.  It  is  a  bright  portentous  meteor,  alarm- 
ing  the  world.  And  its  fparkles,  which  are  only  accompaniments,  arc 
not  fo  introduced  as  to  form  the  ground  of  the  fimilitude.  Shake(peare 
has  the  fame  thought,  but  with  a  more  complicated  allufion,  in  Vb- 
ifus  AND  Adonis,  edit.  1596.  Signat.  C.  iiij.  It  is  where  Adonis 
fuddenly  ftarts  from  Venus  in  the  night. 

Looke  how  a  bright  ftar  shootbth  from  the  ikiej 
So  glides  he  in  the  night  from  Venus'  eye. 


N 
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As  now  I  do :   But  firft  I  muft  put  off 
Thefe  my  iky  robes  fpun  out  of  Iris  woof^ 
And  take  the  weeda  and  lik»e&  of  a  fwain^ 
That  to  the  fervice  of  this  houfe  belongs^  85 

Who  with  hk  foft  pipe,  and  finooth-dittied  £)ngr 
Well  knows  to  ftill  the  wild  winds  when  they  roar. 

By  the  way,  the  fi^ion  of  Uriel's  defcent  tnd  afcent  by  a  fan-beinit 
is  from  Drayton's  Legend  of  Robert  Duke  of  Nortnandy,  ft.  4}. 
As  on  the  fon-beanis  glorioufly  I  ride» 
By  them  I  mottnt»  and  down  by  them  I  Aide. 

83.  Thi/e  my  sky^robfs  fpun  out  of  Iris  woof]    So  our  author  of  the 
archangers  military  robe.  Parad.  L.  B.  zi.  244. 
"    ■  Iris  had  dipt  the  woof, 

Milton  has  frequent  alluiioBS  to  the  colours  of  the  rain^bow.  TktuTX 
and  Justice  are  not  only  orbed  in  a  rainbow,  but  are  apparelled  in 
its  colours.  Ode  on  Nativ.  ft.  xv. 

85.  Jnd  take  the  witis  and  Hhmfs  rf  a  fwain 

That  to  thi  Jirviee  of  this  boujk  hknisJ]  Henry  Lawes,  the  mu- 
fician,  aded  the  part  of  the  Spirit.  Ho  taught  mufit  in  lord  Bridge- 
water^s  family,  and  the  XaAy  Alice,  who  played  the  Lady  in  our 
Ma&,  and  excelled  in  finging,  was  his  fcholar.  To  this  Lady,  when 
afterwards  Lady  Vaughan  and  Carbury,  and  to  her  ftfter  Mary,  when 
Lady  Herbert  of  Cherbury,  Lawes  dedicated  his  **  Atres  and  Dia- 
*'tocuES,  for  one,  two,  and  three  voyces,  ice.  Lond.  1653.**  fol. 
Some  paftages  in  the  Dedication  will  illuftrate  what  is  here  and  will 
be  hereafter  faid.  **  To  the  two  moft  excellent  Sifters,  Alice  coun* 
^tefle  of  Carberie,  and  Mary  Lady  Herbert  of  Chcrbitry  and  Caftie- 
*^iiland,  daughters  to  John  earl  of  Bridgewater,  Lord  Prefident  of 
"Walea,  &c.  — No  fooner  I  thought  of  making  thefe  publick,  than 
**  of  infcribing  them  to  your  Ladiihips  :  moft  of  them  being  com- 
**  poied,  when  I  was  employed  by  your  ever  honoured  parents  to  at* 
**  tend  your  Ladifliip's  [Alice]' education  in  mnfick ;  who,  as  in  other 
**  accompliihments  fit  for  perfons  of  your  quality^  excelled  moft  ladies, 
"  efpecially  in  Vocal  Mufick,  wherein  you  were  absolute,  that  you 
*'  gave  life  and  honour  to  all  I  taught  you  :  and  that,  with  more  un* 
**  derftanding  than  a  new  generation  [the  fanatics],  pretending  to  ikillt 
«<  I  dare  fay,  are  capabSp  of.**  Lawcs,  and  Lis  fair  fcholar,  will  oc- 
car  again. 

And 


> 
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And  hufh  the  waving  woods^  nor  of  lefs  faiths 
And  in  this  ofEce  of  his  mountain  watch> 
Likelieft,'  and  neareft  to  the  prefent  aid  90 

Of  this  occafion.     But  I  hear  the  tread 
Of  hateful  ileps^  I  muft  be  viewlefs  now. 

Comus  enters  with  a  charming  rod  in  one  hand, 
his  glafs  in  the  other ;  with  him  a  rout  of  mon- 
fters,  headed  like  fundry  forts  of  wild  beafts. 


^    86«  monitb  bis  fifi  pipi^  and  fmoQtb-dittied  fong^ 
Will  knnos  to  ftill  tb$  wild  winds  wben  tbey  roar^ 
And  bujb  tbe  waving  woods.         ■]  Lawes  himfclfy  no  bad  poet« 
in  *<  A  Paftorall  Elegie  to  the  memorie  of  his  brother  William^*'  ap« 
plies  the  fame  compliment  to  hit  brother's  mufical  (kill. 

Weep,  ihepherd  fwaines  I 
For  him  that  was  tbe  glorie  of  your  plaines* 
He  could  allay  the  murmuret  of  the  wind ; 

He  could  appeafe 

The  fullen  ftM^ 
And  calme  the  fury  of  the  winds. 

This  is  printed  among  '*  Choice  Psalmes  put  into  Muficky  &c.  By 
**  Henry  and  William  Lawes,  &c.  Load.  1648/*  4to.  Signat.  C^ 
It  is  to  thiq  book,  (hat  Milton's  Sonnet  to  Mr.  Henry  Lawes  is  pre- 
fixed* 

91.  — —  But  I  bear  tbe  tread 

Of  bateful  fteps,  I  muft  be  viewlefs  now]  So  in  Farad.  L« 
B.  iv.865.  **  I  hear  the  tread  of  nimble  feet."  The  epithet  view- 
less is  fdmofl  peculiar  to  Milton.  In  the  Oob  on  the  Passion, 
ft.  Tiii. 

Or  fhould  I  thence  hurried  on  viewless  wing. 

In  Paradise  Lost,  B.  iii.  518.    Of  the  gate  of  heaven, 

— —  Drawn  up  to  heaven  ibmetimes 
Viewless,  and  underneath  a  bright  fea  flow'd. 

Mr.  Bowie  obferves,  that  the  Spirit's  condufl  here  much  refembles 
that  of  Oberon  in  the  Midsummer  Night's  Dream,  A.  ii.  S.  ii. 
But  who  comes  here  ?   I  am  invifiblc. 
And  I  will  overhear  their  conference, 

but 
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but  otherwiie  like  men  and  women»  their  ap« 
parel  gliilering ;  they  come  in  making  a  riotous 
and  unruly  noife^  with  torches  in  their  hands. 

C  o  M  u  8. 

The  ftar  that  bids  the  fhepherd  fold. 
Now  the  top  of  heav'n  doth  hold. 
And  the  gilded  car  of  day  95 

His  glowing  axle  doth  allay 
In  the  fteep  Atlantic  ftream. 
And  the  flope  fun  his  upward  beam 
Shoots  againft  the  duiky  pole. 
Pacing  toward  the  other  goal  100 

Of  his  chamber  in  the  eaft. 
Mean  while  welcome  Joy,  and  Feaft, 
Midnight  Shout,  and  Revelry, 
Tipfy  Dance,  and  Jollity. 

Braid  your  locks  with  roiy  twine,  105 

Dropping  odors,  dropping  wine. 
Rigour  now  is  gone  to  bed. 
And  Advice  with  fcrupulous  head, 

93.   Tbf  ftar  that  bids  thi  Jhtphird  fiid.l   Shakefpeare  calk  the 
mornlDg-llar,  the  umpoldinc  ftar.  Meas.  for  Msas.  A.  iv.  S,  ill. 
Look,  the  unfolding  ftar  caUi  up  the  ihepherd* 
107.  Rigour  nmio  it  gone  to  M, 

JndAdvici  witb  ferupukus  bead,  &c.]  Much  in  the  ftrmin  of 
Sydney,  Enc|.and's  Hilicon^  p.  !•  c4i|».i6oo.    ... 

Night 


\ 


144  C    O    M    U    S. 

Strid  AgCp  and  four  Severity 

With  their  grave  faws  in  flumber  lie.  no 

We  that  are  of  purer  fire 

Imitate  the  ftarry  quire. 

Who  in  their  nightly  watchful  fpheres^ 

Lead  in  fwift  round  the  months  and  years^ 

The  founds  and  feas,  with  all  their  finny  drovcu 

Now  to  the  moon  in  wavering  morrice  move  ; 

And  on  the  tawny  fands  and  fhelves 

Trip  the  pert  faeries  and  the  dapper  elyes« 

By  dimpled  brook,  and  fountain  brimt. 

Night  hath  cloaM  all  in  her  cloake. 
Tinkling  fiars  loue-thonghtB  prouoke  1 
Daonger  hence  good  care  doth  keepe^ 
lealoofie  itfelfe  doth  ileepe. 

Compare  alfo  Spenfer^s  Astrophbl. 

Your  mery  glee  is  new  laid  all  a^bd. 
Again,  in  DiCBMBBa. 

Delight  is  LAID  ABBD.— — 

And  in  the  Teares  of  the  Muses. 
All  that  goodly  glee 

Is  lajd   ASLEBPB,— -^ 

109.  ^"^  Sour  Severity.'}  There  is  an  earlier  4ife  of  this  woid  in 
the  fame  fignification.  Daniel  Cqmpl.  Rosam.  ft.zxzix.  Slgiiat.  L. 
iiij.  edit.  1601.  fol. 

Titles  chat  cold  Sbvbritib  hath  foand. 

ii6«  '^ In  wmnring  tmrriei mi9e.'\  In  the  Mohgantb  Maggiorb 
of  Fulci^  we  have  '^  Balli  alia  worbsca/'  which  he  gives  to  the  age 
of  Charlemagne.  Cant*  iv.  92. 

119.  By  UmpUd  hrpok^  and  fomitain  brim.}  Thta  was  the  paftoral 
language  of  Milton's  age.    So  Drayton*  Bar.  W.  ti«  36. 

Sportbg  wiA  Hebe  by  a  fovntaiii b-brim. 

And 
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The  Wood-Nymphs  deck'd  with  dailies  trim. 

Their  merry  wakeft  and  paflimes  keep :  121 

What  hath  night  to  do  with  fleep  ? 

Night  hath  better  fweets  to  prove, 

Venus  now  wakes,  and  wakens  Love. 

Come  let  us  our  rites  begin,  12^ 

'Tis  only  day-light  that  makes  fin. 

And  in  Warnei^s  Albion's  England^  6.  ix.  46. 

At  this  fame  fond  relfe-plea6ng'yooth  ftood  it  a  F6uitTATiiB»B«iir. 
We  meet  with  oc£an-brim  in  Parad.  L.  B»v.  i4fo« 

With  wheels  yet  hovering  o'er  the- ocean-brim. 
In  the  Fasaib  Qubenb,  Brim  is  fimply  nfed  for  Shre,  v. is.  35.     ' 

Towards  the  weftem  brim  began  to  draw. 

And  fimply  for  Sank,  in  Drayton's  Quest  of  Cyntbia»  vol.  ii. 
p.  622.  ttt  fupr. 

At  length  I  on  a  fountaine  lit 

Whofe  brim  with  pinks  wu  platted. 

Again,  of  the  fame  fountain,  ibid. 

Within  whofe  chearfuU  brims. 

The  fame  author  has  **  broad-brimm'd  Orellana/*  Poltolb.  S.ziz. 
ToLiii.  p.  1037.  Shakefpeare»  Temp.  A.  Iv.  S.  i.  **  Pionied  and 
<«  twilled  BRIMS.**  Fletcher,  «*  Where  the  gravel  from  the  brim.*' 
Faith.  Sheph.  A.  iiL  S.  i.  vol.  iii.  p.  154.  The  fame  writer  has  a 
fingnlar  vie  of  the  word  in  this  fenfe.  Ibid.  A.  iv.  S.  i.  p.  165. 
-—•Underneath  the  brim 
Of  failing  pines  that  edge  yon  mountain  in. 

With  an  obvioos  meaning.  Our  author  has  a  ftill  more  peculiar  ufe 
of  the  word,  yet  in  the  fame  fenfe»  in  his  Prelatical  Episcopal 
cr,  **This  uted  place  lies  upon  the  very  brim  of  another  cormp* 
**  uon."  Prose-works*  vol.  i.  33.  Many  other  inftances  might  oe 
hroaght  from  Drayton,  Browne,  Spenfer,  &c.  One  of  my  reafons  for 
dying  fo  much  of  this  word,  will  appear  in  the  Note  on  v. 924. 
May  thy  BRiMMEn  waves  for  this. 

is6.  *Tis  mif  dty^Mg^  ^^^f  maies  Jin]  Mr.  Bowie  fuppofes,  that 
MSton  had  his  eye  gn  thcfc  galant  lyrics  of  a  Song  in  Jonfon's  Fox. 
A.isLS.viu 

T  TU 


\ 


Whicli  t^cle  dtm  ftades  will  nc^'cr  r^rasu    v 

Hail  Goddefs  of  niSkdfainvil  fport^  < 

Dark  veird  CotyfctQ^  tViijom.tbe.&cret  flaiaiio 

Of  mid-night  torchfis  bucfts  j,  inyftoiowi  dani«#  . 

That  ne'er  art  call'd»  but  When  the  dragon* wooitf 

Of  Stygian  darknefs  fpetts  hex  fhtckeft  g\obm^  -. 

And  makes  one  blot  of  dil  the  atfi 

Stay  thy  cloudy  ebon  chair^  1:34 

\S^j»m  diou  Hd'il  with  Hecat^  and  b^iend 

Us  thy  vow'd  priefts,  till  utmoft  end 

Of  all  thy  dues  be  done^  and  none  left  outt 

Ere  the  blabbiiig  eaflem  fcbut, 

llThe  nice  morn  on  thlndian  deep  .    i 

From  her  cabined  loop-hole  pee^>  14a 


*Tis  no  finnc  lovc*«  fruit  to  ftcJile, 
.Jfotf^^fOvcttttkeAs  roieveatec        i  »  .   . 

.  ^  ^  '    To  be  Uken,  to  be  feene,. 

Thc(e-kay»/Cftees  Aceotthited' boeuQ. 

OfStjgki»daf4n0fiJ^tts  bit  ^ikift  gk^.']  %o  DiHytM,  of 
an  exhalation  or  cloud.  Ba'E.W.  11.^5.  Widlitt^«-fllniliar  orlow 
fenfe. 

S?8TTBth1u3  lightAing  forth  outrageooiUe.. 

f  40*  Fhm  bir  tM^i  Imp^^Me  fhfj]  Rather  GABffiV  Coflnft  ii 
delmbing  the  momhig  contempcooudy,  as^it  ww  un^irdcottt  find  ut^ 
friendly  to  hii  fecret  revels.  Wc  hftve  ioov^ao&«ft  ^  the  liaikn 
ig^^tree^  Pa«.aix.  I#.  fi.  ix.  i  i  to. 

m^"^  l^Mids  Ml  "ptSttting  htfds 

At  LooF-HOLBs  citt  thiwg^  tUcbeft  fliidt«^->    - 

By  th^wi^.  it  k  not  obfcrv^  by 'the  tomaieiitBlom^a^XRakMii 
{iOfTy  that  thif  fig-tree,  a  good  artiele  foe  &  ronaa^  Uflary,  it  do* 
fcribed  by  Quintus  Curtius,  HuT»  ALiZAMDa.  JUiz.  wi.f  • '67fb 

JLTi, 


^ 
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And  to  the  tdUtale  fim  ddcry. 
Our  conceard  folemnity# 

L«Ti.  c.  V.  p.  39$.  edit.  Amtel.  1684.  I  maft  add  one  or  two  more 
circyunftances.  Milton  wta  a  ftudent  in  botany.  He  took  his  defcrip* 
tion  of  this  multifarious  tree  from  the  ncoount  of  it  in  Qcj^ri^^  Hu* 
BALI.,  mtfny  of  whofe  ezpn^ons  he  literally  repeats.  'See  Gekwlg 
Lib.iii.  c.  135.  p.  1513.  <dit.  1633^  '*  Op  tw«  Aacii^;^  .^NniA^f 
*'  FiG*niE.  The  ends  [of  the  brantihes]  hang  downe  and  tonch  tht 
*'  nound>  where  they  taii  rso//  and  £;rowe  in  fach  £otX  that  thp&Xfnp 
«•  become  great  trees :  and  thefe  being  growne  vp  vnto  the  likegrM^ 
'*  nefle  doe  caft  their  branches  or  twiggy  trendrels  ynto  the  earth,  where 
**  they  likewife  take  hold  and  roote;  by  meanes  whereof  Jt  co^fieth 
'*  to  ff^^  that  of  one  tree  is  made  a  great  wood  or  dcQutof  trei^t 
<<  which  t(e  MidMs  do  vie  for  imrturf  igainft  the  mrmi  h^tf  tff^ 
'*/r«.—Si>me  likewife  vfe  them  fer  pleafure,  cutting  dowQjC  b/  a  (Q« 
**  red  line 'a  long  toMe^  or  as  it  were  a  rault,  through  the  ihiclkjt 
'*  part,  from  which  alio  they  cut  ceitaine  loope-holbs  or  windowes 
**  in  fome  places,  io  the  end  to  receiue  thereby  the  firefh  cwle  aire  that 
*'  entreth  thereat,  as  alfo  for  li^t  that  they  may  fit  tbeir  eattell  that 
**  fiii  thereby,  &c.  From  which  vaQlt  or  clofe  oiiisff #  -doth  rebound 
^*  fuoh  «n  admirable  iAo  or  anfwering  voice,  &c.  Thct^rft  or  mvtbir 
**  of  this  wood,  is  hard  to  be  J;no(wn  from  the  cbiUmn^  AcJ*  im  the 
margin  is  a  reprefentation  of  the  vegetable  «rcade.  Milton  has  alfo 
availed  himfelf  of  Gerard's. reference  to  Pliny.  But  it  is  neceflary  to 
give  MiltonTs  defcription  intire. 

—  Spreads  her  arms 
Branching  fo  broad-end  long,  *that  in  the  ground 
The  bended  tmgi  takerp$t^  4Xid  imigbttrt  grow 
About  the  mother  tree,  a  pillarfd  flude 
High  over-arch'd,  and  ecboing  wtiUs  htiV9ttn  ; 
There  oft  the  Indian  herdfman,,  (hunning  heat, 
Shelters  in  hm/,  and  tends  his  pafturing  herds 
(At  iN;^*i^«///  rff/  threagh  thiekeft  Jbadi :  -thole  leaves 
They  gather'd,  broad  as  Amaaonian  targe,  Ac. 
The  Jmazmnn  urgi  is  irom  Pliny,  «s  quoted  by 'Gerard.    Jonfon^ 
however,  has  beep^faefrreihaod  with  Milton, 'in  Intpoducing  this  tree 
inrotP^lifc  p0eti7..((cPTui(fi'sTai^M«H,  Erft  ade4 1 624^Voi.vi^i  j^. 

:  The?  goodly  Jbole  being  got 

IT0  certaine  cubits,  higbt,  from,  every  fi4e 
SThe  boufhs  decUiM,  which.ttking  irpot^eQi 
'^pring  up  new  boles,  :$nd  thefe  |prji^.AeiK(9  #i|4:li^t^l 
1111  the  whole  tree  become  a  portlcutf 
Or  arched  arbour,  able,  to  receive 
*  A  nnmeirotts.trbop.  Ice. 
tkfeirdfi  Work  Wei  pnblttied  in  1597. 

T  t  Of 
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Come,  knit  hands,  and  beat  the  grbund      ^ 
In  a  h*ght  fantaftic  round. 

The  Meafurc; 

Break  off,  break  off,  I  feel  the  different  pace     145 
Of  fome  chafte  footing  near  about  this  ground. 
Run  to  your  fhrouds,  within  thefe  brakes  and  trees; 

Of  the  morning  peeping  from  the  eaft,  do^or  Newton  brings  t  pa* 
nllel  from  Fletcher's  Faithful  Shepherdess.  Mr.  Bowie  adds 
«aother»  unnoticed,  from  Drayton,  Mus.  Elyz.  [edit.  1630.  p.  22.] 
Vol.hr.  p.  1465. 

The  funne  out  of  the  eaft  doth  pbepe. 
And  now  the  day  begins  to  creepe. 
Upon  the  world  at  leafure. 

144.  Cmu^  knit  bands^  and  beat  the  gnund 

In  a  Bgbt  fantaftie  round."]   In  the  manufcript,   *' in  a  light 
^  and  frolick  round.**    In  L'A llegro,  v.  34. 

On  the   LIGHT    FANTASTIC   tOC. 

Compare  Fletcher,  Faithf.Shep.  A.i.  S.  i.  vol.iii.  p.  no. 
Arm  in  aru. 
Tread  we  foftly  in  a  roumo. 
While  the  hollow  neighbouring  ground,  &c. 

And  Jonfon,  in  his  Masques, 

In  motions  fwift  and  meet 
The  happy  ground  to  beat. 

A  paiTage  which  reminds  his  commentator,  Mr.  Whalley,  of  Shakc- 

fpeare,  Mids.  N.  Dr.  A.  iv.  S.  i. 

Sound  muiic.  Come  my  queen  take  hand  with  me» 
And  rock  the  ground  whereon  thefe  keepers  be.  . 

*  He  propofes  to  read  knock  :  becaufe  *'  the  dancing  of  thefis  dapper 
^  elves  could  not  fhake  or  rock  the  ground.**  Vol.  v.  p.  275.  But  there 
it  an  ambiguity  in  rock:  and  Shakefpeare  means,  that  the  dance,  by 
ihaking  the  ground,  would  have  the  effefl  of  rocking  them  ftill  fatter 
afleep.  Knock  has  more  propriety,  but  it  deftroys  the  fancifnlneft  of 
the  poet's  imagery. 

147.  Run  to  your  Jbrouds^  within  thefi  brakes  and  treej.]  To  your 
recefles,  harbours,  hiding-places,  &c.    So  in  Farad.  L.  B.  x.  io68. 

— -WhUc 
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Our  number  may  affright :  Some  virgin  Aire  ' 
(For  fo  I  can  diftinguilh  by  mine  art) 
Ben^hted  in  thefe  woods.    Now  to  my  charms^ 
And  to  my  wily  trains  s  I  ihall  ere  long  ,151 

Be  well-ftock'd  with  as  fair  a  herd  as  graz'd 
About  my  mother  Circe.    Thus  I  hurl 
My  dazzling  fpells  into  the  fpungy  air. 
Of  pow'r  to  cheat  the  eye  with  blear  illuiion,  155 
And  give  it  falfe  prefentments,  left  the  place 

—  While  the  windf 
Blow  moift  and  keen*  fhattering  the  gracefal  locks 
Of  thefe  fair^fpreading  trees,  which  l^d  us  feek 
Some  better  shroud.        ■ 

Wehave  theverb»PARAD.REG.B.iv.4i9.  Of  our  Saviour  in  the  foreft. 
Ill  waft  thou  SHROUDED  then, 

0  patient  fon  of  God  !        ■■ 

And  below.  In  Comus,  v*  316. 

And  if  your  ftray  attendance  be  yet  lodg'd. 
Or  SHROUD  within  thefe  limits.  — — 

Where,  the  laft  line  is  written  in  the  manufcript,  '*  Within  thefe 
**  sHROuoiB  limits.*^  Whence  we  are  led  to  fufpeA,  that  our  author 
in  fome  of  thefe  infiances  has  an  equivocal  reference  to  shrouds  in 
the  fenfe  of  the  brauebes  of  a  tree,  now  often  ufed.  And  a  tree,  when 
lopped,  is  faid  to  be  shrouded.  Compare  Chaucer,  Ron.  R.  v.  54* 

For  there  is  neither  bufh  nor  hay 

In  May  that  it  nill  shrouded  bene. 

And  it  with  new  leves  wrene. 

See  alio  Compl.  Bl.  Kn«  v.  148. 
15  J,  This  I  burl 

My  iazxlingSfeUs  inu  tbijpuwgj  air,  &c.]  Fletcher,  Faitbp. 
Sbef.  A.iii.  S.  i.  vol.iii.  p.ijou 

1  ftrew  thefe  herbs  to  purge  the  air  s 
Let  your  odour  drive  from  hence 
All  miftes  that  dazsle  ienfc,  &c. 

And 


\ 


And  My  qMalit  h«t%i«s  breied  "tflotaSfhiAcnft/         ' 
Andputthet!ftiJifeltolitl|^^  '      ^ 

"Wliidi  dioft  ntft%e,  for  that's  iigainft  my  ccMi^ie  ^ 
I^  tinder  fair  prettiiet  of  frtetidly  ends,        '  '  1^0 
And  wc^  plac'd  words  of  globing  tromtefy 
Baited  wil^k  reafens  not  uhplanfible. 
Wind  me  infto  iSntt  ody'-liearted  man. 
And  hug  Wtn  into  fnares.   Wlien  once  her  eye 
Hath  Ititl  the  virtue  6f  tihts  magic  duft,  §65 

I  fhall  appear  fome  harmlefs  villager, 

157.  Jni  9^  i/iti^  IMht  bfieJ  iiftmnj^  is  here 

Prangit  M^  unufual.    So  in  Sams.  Agom.  v.  1303. 

A  (cepter  or  (^junt  ftuff  he  betn. 
Compare  Note  on  Arcades,  t.  47. 

i6i.  — -  W^rds  ofgkzing  e^urteh.']  Flattering,  itmtfMU  As  in  Pa- 
HAD.  L.  B.  iii.  95.  **  Globing  lies.*'  B.  it.  549.  **  So  gloz*d  the 
**  tempter/*  Perhaps  from  Spenfer,  F.  Q^iii.  viii.  14.  ^' Could  well 
*'  his  OLOziNG  fpeeches  frame.**  See  Marlowe's  Edward  Second* 
'•'This  GLOBING  head  of  thy  bafe  minion  thrown:**  Reed's  Old  Fl. 
'li.  5r7.  And  Lill/s  AtBXANDiR  and  Campasfb.  **Notto  close 
^«  With  your  tongue. ••  A.  iK.  S.i. 

164.  — —  When  9nci  htr  eye 

'Hath  met  the  virtue  ^  this  mdgie  duft.']  This  refers  to  a  pre- 
vious line,  "my  powDBaf  fpclls,**  V.T54.  ButPowDEu'D  was  af- 
terwards altered  into  theprefent  reading  dazzling.  When  a  poet 
correAs,  he  is  apt  to  forget  and  dellroyiiis  original  train  of  thought. 

l66.  I  Jbali  appear  /me  harmlefi  milager^'hci]  Solknds 'tile  cob- 
text,  in  editions  1637,  and  1645.    But  thus  in  tht  odition  *j£73,  ■ 
^iMidiiaftb^fe^of  Tonfon. 

I  fhall  appear  fome  harmles  villager, 
And  hearken,  if  •I'may,  her  bafiMsJicM. 
But  here  fhe  cones, .  I  fairly  Hep  4ifide. 

Where,  btfide  the  tranfpOCtion,  tht^ine,  W&Aib«I#»^,  is  omitted, 
f  >Fiiicelly  however,  his  followed  die  two  Sr^  editions,  with  the  emen- 
dation 
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Whom  thrift  keeps  up  about  his  country  getir. 
But  here  (he  comes^  I  fairly  ftep  tfide^ 
And  hearken,  if  I  may,  her  bulinefs  here. 

The  Lady  esters. 

This  way  the  noife  was,  if  mine  ear  be  true,  J70 
My  beft  guide  now  1  methought  it  was  the  found 
Of  riot  and  ill  manag'd  merriment. 
Such  as  the  jocond  flute,  or  gameibme  pipe 
Stirs  up  anwng  the  loofe  unlettered  hinds,         174 
When  for  thdr  teeming  flocks^  and  grange  fttU; 
la  wantoa  dance  they  praiie  the  bounteous  Paii» 
And  thank  the  Gods  amifs*    I  fliQuld  be  loath 

dation  of'*  her  bufinefi  hear/*  and  no  iTomma  after  m^^,  accohtiof 
totfae  tabhe  of  E&RATA  in  1673.  Penton  copies  Ticl^lL  ViLLACUt^ 
an  ancommon  word,  occurs  in  Julius  Cesar,  A.i,  S.li. 

Brutus  had  rather  be  a  villager. 
And  below,  *'  Gentle  villager^*^  v.  304.    And«  '*  Tome  neighboar 
•*  villager/*  V.  576. 
171.  ■  The  fouMd 

Of  ri9t^  and  lll-ntoMaf^d  mtrrwunt^ 

Such  as  thi  joamd  fluie^  and  g/Oimefoma  ^^^ 

Siirs  up  among^  tbi  lo^Jt  unUtttrU  binds. 

When  fir  tbeir  Uem^g  finisp  and,ir^ngis  Jmil, 

In  wanton  dance  tbe^  fraifo  tbi  butntiffu  fan. 

And  tbank  tbe  gods  ami/s.  ■■> — ]  We  have  here  an  carl/  fymp-- 
torn  of  Milton's  prbpenncy  to  paritaDifm,  and  of  his  rigid  reforminr 
principles.  The  paiTage  is  an  indirect  Citire  on  the  feftiws  eftabliflie$ 
by  ca&om,  or  by  the  authority  of  the  church,  and  celebrated  with  % 
rariety  of  rural  recitations.  A  violent  controveriy  now  fobfifted  be* 
tveeen  the  calvinifts  and  the  hierarchy,  concerning  a  l^ook  pabliQied 
by  the  bifhops  in  161S,  and  entitled,  *' A  Declaration  to  encourage 
"  Recreations  and  Sports  on  the  Lord's  I>xfy  In  which  it  wu  de- 
chred  fo  be  the  Iting'a  pleafnre,  that  the  peo{rie  ihonld  not  be  pro- 
hibited from  pvrfiiisf  any  lawful  tthrcrfiona  on  fandays  after  divine 

fervice. 


\ 
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To  meet  the  rudenefs^  and  fwill'd  infolence 
Of  fuch  late  ^^flailers ;  yet  O,  where  elfe 

fervice»  fuch  u  Dancing,  Archeiy,  Leaping,  Vaulting,  or  other  fi- 
milar  harmlefs  games;  nor  from  celebr«tingWhitfon-Alet,  Maygtmet^ 
Morrice-dances,  Wakes,  Revdt ,  tke  fdftivities  of  the  may«po]e.  Sec. 
This  our  author  thought  was  to  thaitk  the  gods*amifs.  In  oppofition  ta 
what  were  called  HoUdays,  the  fe^larifts  endeavoured  to.  elerate  the 
dignity,  and  enforce  the  importance,  of  the  fabbath,  which  they  chofe 
ia.^iftipgviih  by  the  nam<Jof  the  Loid't  Dayi  and  to  coQrert.thn 
ufnal  days  or  feafons  of  relaxation  and  indulgence^  into  the  more  edi- 
fying folemnities  of  fafting  and  preaching,  in  their  tiim,  the  bilhopa 
judged  it  proper  to  check  all  fadious  and  fanatical  innovations,  and 
therefore  proi|itt)gated  thfa  cdi^  which  was  commonly  called  the 
Book  of  Sports.  Milton  calls  it,  in  his  anfwer  to  the  Eikon  Ba« 
•iLiKB,  *'  that  reverend  ftitnte  for  dominical  jigs  and  maypdet.** 
PaosB-woEKS,  i.  567.  See  alfo  our  author's  Reformation,  pob- 
liflied  1641.  'VThe  ma^a^ng  of  onr  JNiblick  Sports  and  feftival 
<*  Paftimes,  that  they  might  be,  not  fuch  as  were  authorized  a  while 
**  fince,  fht  FaovocATioNa  ofDauKxtNtrBss  and  lvst,  &c.^  Piosb* 
WORKS,  vol.  i.  61.  In  the  counties  familiar  to  Milton,  atHarveft^ 
homes,  Bheep*ihearingi,  Mtad -mowings,  Lamb^les,  as  they  are  ftyled, 
and  other  rnftlc  celebrities,  more  efpecially  at  the  Whitfon-fports,  the 
tabor  and  pipe,  and  the  morrice-dance,  are  ftill  in  high  requefL  See 
Note  on  L^Alleor.  v.  97 J  jon(bn  thought  verv  differently  from 
Mhton  on  this  fnbjedt   Sad  Shepherd,  A.  i.  S.  lii. 

Now  that  die  ihearing  of  the  fheep  is  done, 
.    Why  ihould  or  you  or  wee  fo  much  forgett 

The  feafon  in  ourfelves,  as  not  to  make 

Vfe  of  our  youth  and  fpirits,  to  awake 

The  nimble  hornpipe  and  the  tambourine. 

And  mix  our  fongs  and  danfes  in  the  wood  ? 

Snch  were  the  rites  the  youthfull  June  allows. 

Ckr.  They  were,  gay  Robin :  but  the  sowrsr  sort 

Of  Shepherds  now  difdaimet  &c.  &c. 

They  call  our  Paftimes  fagah.— — 

The  puritans  fo  far  fuccceded  in  their  fcheme,  as  to  have  made  Sunt 
day  a  day  of  gravity  and  fe verity  in  England  ever  fince  Cromwell's 
ufurpation.  There  is  many  a  ftaunch  obfervant  of  the  rites  and  prac- 
tices of  the  Church  of  England,  and  even  a  bigotted  advocate  for  th^ 
general  fpirlt  of  her  fyftem,  who  little  fufpeAs,  that  he  is  conforming 
to  the  Calvinifm  of  an  Englilh  Sunday. 

178.  To  meet  the  mdene/u  mii  fwiVd  inf9Unc$ 

Of /tub  kte  w^ffkiiirs.-"'-^']  In  fome  parts  of  England,  efpe- 
cially in  the  weft«  it  is  ftill  cuftomaiy  for  a  company  of  mummcrit  i>^ 

the 
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$liaU  I  inform  my  tmacqiMinteici  feet  |8o 

In  the  blind  masses  of  this  taogled  wood  ? 
My  Brotberg,  wbea  diey  faw  ime  wearied  oat 
Widi  tbis  long  way,  refolving  bore  to  lodge 
Under  tbe  fproading  ftvoiir  of  tbefe  pines^ 

the  erenliig  of  the  clMiftm«9*boIidli79»  tp  gp  about  ^troujSqg  frpa 
houfe  to  hoore»  who  ar<  called  (he  wasaailcXs,  To  much  tCp  fiuof 
purpofc  fays  Pletcher,  Paithf.  Shi?.  A.  v.  5.  U  vol.  Mi,  p.  177, 

The  woods*  or  fome  near  town 

That  is  a  neighboar  to  the  bordering  down. 

Hath  drawn  them  thither,  'bout  fome  iu&y  fport^  ' 

Or  fpiced  WASSBL-BOVL,  to  which  refort 

Ail  th«  yonng  men  and  maids  of  many  a  cote^ 

Whllft  tl^e  trim  minftrell  ftrikes  his  in^rry  note, 

SeldeiT mentions  the  *'yearlie  was-kailx  in  the  countrVt  on  the  Tigil 
'*of  the  new-year.**    Notes  op  pOLyp^ji*  S.  iz.  yol*  Ui«  p.  838. 
CMnpare  Shah«fpeare*s  Lovb'^  Ijab.  (iOPT.  A.  v.  S.ii. 
He  ia  wit's  pedlar*  and  retails  his  wares 
At  wakes*  and  wassbls*  meetings,  markets,  Mrs. 

Andjonfon,  of  amral  feaft  in  the  Hall  of  fir  R.Wroth.  F9|^BST,ii.iii. 
The  iolly  was  sal  walks  the  often  round. 

In  Macbeth*  «*Wine  and  walTelf**  mean*  in'general  terms*  feafting 
and  dmnkennefs.  A.  i.  S.  vii.  Jonfon  perfonifies  wassbl*  .**  her  page 
**  bearing  a  brown  bowl/*  Mas^t/bs*  toL  vi.  3.  In  Ahtont  and 
CLB^FATiiAt  we  have  ^'  Ifftiyious  WASSBts.'*  Sec  alfo  HamlbT*  A.  L 
S.  Til*  in  B.  and  Fletcher's  Bbocab*s  bvsh.  it  is  propofed  to  make 
a  WAsaBi,  pf  **4rong  l^ij  X^pndon  Beer.**  A.iv.  S.iv.  voLii.  p.414* 
In  the  Song  cicad  ia  Leadiaio'e  NabIativb*  i  575,  **  For  wine  and 
*'  vrn^fU  he  W  at  wiUi"  wc  are  not  to  vnderftand  an^//,  but  WASr 
Tai'-teiAni  W^fitUmt  e  fpeciey  of  fine  or  white  bread*  mentioned 
ui  Clwacer.  la  iha  \m-  JmiTd  i^^tMU^  is  fimiUr  to  fiowt  mith  iew 
{^$4ndwH^^  if  PA|iAO-t«*  B.i,  50g.  Read>w&. 
iBo.  6hiiU  I  U^ttfm  my  watquAintii  fett 

Jgibe^M  mux$s  •/  tbis  tangled  mnJr}  In  the  Faithpvi 

8nBpissBJ>Baa*  Amoynet  wanders  through  a  wild  wood  in  the  night, 

bat  nnder  diferent  cittnaiiaances,  yet  net  without  Ibme  apprehen^ 

fionsof  danger.  Wehavea  fvurallet  cirpteConinSAMs.  Aeon.  ▼<3'35. 

•<««^  Hither  hath  iiiPoaiff*o 

VoBf  3^MlSgeB  FBBT.  mi 

U  "HOSPITIIS 
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Stept^  as  they  iaid^  to  the  next  thicket  fide     185 
To  bring  me  berries^  or  fuch  cooling  fruit 
As  the  kind  hofpitable  woods  provide. 
They  left  me  thcnt  when  the  gray-hooded  Even, 
Like  a  fad  votarift  in  palmer's  weed,  189 

^'  HotPiTfis  teneat  frohdbntibvs  arboi.**  Georg,  iv.  24.  An  in- 
Terfion  of  the  fame  fort  occurs  in  Cicero,  in  a  Latin  rerfion  from 
Sophoclet's  TaACHiNi^y  of  the  Shirt  of  Nessvs.  Tusc.  Disp.  ii.8. 
Ipfe  inligatus  pbsti  interimor  teztili. 

185.  T0  bring  me  berriiSf  or/ucb  e99liMg  fruit 

As  the  kind  b»JpiuhU  vmit  frwiii.  ]  So  Fletcher,  Faitrf. 
Shep.  a.  !•  S.  i.  vol.  iil«  p.  105.  Where,  iayt  the  virgin*fliepherdefs 
Clorin, 

My  meat  (hall  be  what  thefe  wild  woods  afford. 
Berries,  and  chefnuts,  plantanes  on  whofe  cheeks 
The  fun  fits  fmiling,  and  the  lofty  fruit 
Pull'd  from  the  fair  head  of  the  ftraight-grown  pine. 

Again,  ibid.  p.  107. 

Here  be  berries  for  a  queen. 
Some  be  red,  and  fome  be  green. 

Again,  the  Satyre  fays,  ibid.  p.  145. 

— -  Grapes,  Berries  of  the  bell, 
I  never  faw  fo  great  a  feaft. 

By  laying  the  fcene  of  his  Mafic  in  a  wild  foreft^  Milton  fecnred  to 
himfelf  a  perpetaal  i^und  of  pidlurefque  defcription,  which,  refolting 
from  ficuation,  was  aluays  at  hand.  He  was  not  obliged  to  go  out  of 
his  way  for  this  Ilriking  embelliihraent :  it  was  fuggefted  of  neceffity 
by  prefent  circumllances.  The  fame  happy  choice  of  fcene  fupplied 
Sophocles  in  Philoctetes,  Shakefpeare  in  As  you  like  it,  and 
Fletcher  in  the  Faithful  Shepheroess,  with  frequent  and  even 
unavoidable  opportunities  of  rural  delineation,  and  that  of  the  nioft 
romantic  kind.  But  Milton  has  additional  advantages :  his  fbtcft  ir 
not  only  the  refidence  of  a  magician,  but  is  exhibited  under  the  gloom 
of  midnight.  Fletcher,  however,  to  whom  Milton  Is  confefledljr  in- 
debted, avails  himfelf  of  the  latter  circumftance. 

188.  — —  When  the  graybo^itd  Evtn^ 

Like  a  fad  votarifi  in  fdlmtf^s  weed.]  Milton,  notwithlUnding 
his  abhorrence  of  every  thinz  that  related  to  fuperftition,  often  dreifes 
his  imaginary  beings  in  the  habiu  of  popery.   But  poetry  is  of  all 

xcligioiui 
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Rofe  from  the  hindmoft  wheels  of  Phoebus'  wSaih. 
But  where  they  are,  and  why  they  came  not  :;back. 
Is  now  the  labour  of  my  thoughts  ;  'tis  likelieft  '. 
They  had  engaged  their  wand'ripg  fteps  too  hr, '  / 
And  envious  darknefs,  ere  they  could  return^    194 
Had  Aole  them  from  me  i  elfe^  O  thievifh  Night» 
Why  fhould'ft  thou^  but  for  fome  felonious  end. 
In  thy  dark  lantern  thus  clofe  up  the  ftars. 
That  nature  hung  in  heav'n,  and  fill'd  their  lamps 
With  everlafting  oil,  to  give  due  light 
To  the  mifled  and  lonely  traveller  ?  200 

This  is  the  place,  as  well  as  I  may  gueft. 
Whence  even  now  the  tumult  of  loud  mirth 
Was  rife,  and  pcrfeft  in  my  lift'ning  ear, 

and  popery  is  a  very  poetical  one.  In  Paraoisb  Ricained*  the 
Morning  '*  comes  forth  with  pilgrim-ilept  in  atma  gruy.**  B.  iv.  426. 
Tim  is,  what  is  called  graius  dmiStu^  in  the  Roman  ritual.  Milton'a 
Milamcboly  is  a  penfive  Nun. 

VoTARisT  occurs  in  its  more  general  and  modern  acceptation,  in 
Ilia  treatife of  Reformation.  ''To  the  votarists  of  antiaoity  I 
^  Aall  tliink  to  have  fully  anfwered.*'  Prosb«works,  vol.  i.  6. 

19$.  '^'^  O  tbievifi  Nsgbct  &c.]  In  the  prefent  age,  in  which  al- 
mok  cfcry  common  writer  avoids  palpable  abfardities*  at  leaft  mon« 
igotu  and  unnatural  conceits,  would  Milton  have  introduced  thia 
fsffiige,  where  Thievish  Night  is  fuppofed,  for  (bme  felonious  pur- 
pofe,  to  ihut  up  the  ftars  in  her  darit  lantern  ?  Certainly  not.  fiut  in 
the  prefent  age,  correA  and  rational  as  it  is,  had  Com  us  been  writ- 
ten, we  ihould  not  perhaps  have  had  fome  of  the  greateft  beauties  of 
ica  wild  and  romantic  imagery. 

SOS*  «— -«  Tbi  tumuk  §f  kui  mirth 

Wat  rifit  and  fetftS  in  my  liflining  #«r.]  Milton  ufet  and  ex* 
plains  Rirs,  which  U  Jrsjb^  ruintp  iommon^  (i^marff  and  the  like, 
VB^  S4¥toM  Aqomistis,  V.  866« 

•         U  a  —That 


^ 
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Yet  nought  but  finale  darkncft  do  I  find.     . 
What  night  this  be  ?   A  thou&nd  fantt&ti     S05 
Bigin  to  thiK>ng  into  my  memoiy, 
0£  tciUing  fliapes,  and  beck'ning  ihadows  dire» 
lAnd  any  todgoest  th&t  fyllabte  meiifi  names 
Oh'&tiiB,  and  ihorei*  «nd  defert  wildernefles. 

»   ..  ■    .     1    '.  "    ■    .  .  .      ■ 

— —  That  groanded  maziin» 

^  jLiFB  wmd  olebMtti  in  the  lii«iiths 

Of  wifcil  men*..— — 

IttMtt  WotM  be  \f d!  thttflated  ifito  Latin  bjr  CsLiBitif.    Coflipire 
Parad.  L.  £.1.650.. 

— —  WhWCof  To   RIFB 

There  went  a  fame  in  heaTen.  -*«^ 

205.  — .^  thQuJand  fafUafin 

BtginUihn^iftf  mymemrj,  &Cc]  Milton  Bid  here  ptrbaps 
a  remembrance  of  Shakefpeare,  King  John.  A.  v.  S.  vii. 
With  mitiy  lbo'iok*  tK  Grange  pAVTAstfeSy 
Which  in  their  throng  and  jH-eff  to  that  lad  hold 
C6nfouBd  thcmfclvci.  — — 

307.  Of  caiiiwg  JbapeSf  and  beckoning  Jhadows  dire^ 

And  Mtry  tinpres,  tbdt  Jylhhh  mens  names 

On  Jands^  and  jbms^  and  difrrt  wildtmejfis.']  I  remember  thefe 
^a{^erftkions,  which  arc  here  finefy  applied,  in  the  antient  Voftges 
of  Marco  Paolo  the  Venetian.  He  is  fpeaking  of  the  vaft  and  peH» 
Ibui  *efert  of  Lbp  in  Alia.  "  Cemuntnr  et  audinntnr  in  to,  hitcr- 
*Mll*,  et  iiAHus  NocTtr,  datraonum  Tariae  illnfionea.  Unde  viator!* 
**  but  fntetae  cavendom  eft,  ne  multum  ab  invicem  feipfos  diilbcieiitt 
^aAt.afliqnis  a  tergo  iiefe  ^iurios  impediat.  AHoquin,  quamprimum 
**  propter  montes  et  oaliea  quitfjpiam  comitum  fuoram  afpe^m  perdi» 
'*  Atnx,  nom  facile  ad  «oi  pcrv«Diet :  nam  aodiancar  ibi  vocat  d»» 
*'moBamqai  feiitarie  iocedentes  propriis  appellant  iiOM«iii«Oi^ 
^*  focea  FivoBiTTEs  illor«m  quoa  coroitari  fe  putanty  nt  a  refto  itiacft 
^'  abdndos  m  perniciem  deducanc.  Aodiuntur  interdum  in  aere  c«ft» 
^^  ccntaa  muficonim  indrumentorum  ftc.**  De  RtGioNiB.OaiBHTaL* 
L.  i.  c.  xliv.  But  there  is  a  mixture  fwrnt  Fletcher's  Faitbvvl 
Shbphbrdiss,  A.i.  S.  i.  p.  108.  The  ihepherdefs  meaU0Bi»  among 
w>er  no^yraal  terrour<  in  a  wood. 

Or  voieei  caUing  lUb  in  ted  of  night. 

Theft 


C    O    M    U    S.  157 

Thefe  thoughts  may  fbutle  weU^  but  not  aftoood 
The  virtuous  miad,  that  ever  walks  attended  %ii 
By  a  ftrong  iiding  cbampiont  confcienoe^^^^ 

0  welcome  pure-ey'd  Fatth^  white^^handed  Hope, 
Thou  hovering  Angd  girt  with  golden  wingSf 
And  thou  unblemiKh'd  form  of  Chaftity  1        ak5 

1  fee  ye  vilihly,  and  now  believe 

That  he^  the  Supreme  Good^  t'whom  all  things  ill 
Are  but  as  flavifh  officers  of  vengeance. 
Would  fend  a  gliftVing  guardian  if  need  Were 
To  keep  my  life  and  honour  una^Bfail'd.  220 

Was  I  deceived,  or  did  a  fabie  cloud 
Turn  forth  her  filver  lining  on  the  night  ? 

21).  •^mmmWInPi'hmM  Hopi^ 

7b$M  baviring  angii  girt  wish  golden  taings.}  Thus  in  flitlet* 
tf€mf^Lov^%t  Cofti^LAtHT,  M«lon«S  SuppL.  i.  p.7J9« 
Which  like  a  cherubim  Aovt  them  hover*d. 

Jte  MOvft«iNo  it  here  applied  widi  peculiar  propriegr  to  the  mgcl 
H«i»e*  In  fight,  on  the  wii^g  i  and  it  act  apptoachuig»  ytx  <wt  Ajr* 
teg  ewijr.  Still  appearing.  (^ntemp]atioi  Ibars  on  coLi>ntr  wiarOy 
II  Pant.  ¥.52.  Mr.  Bowie  direds  ut  to  Arlofto,  Orl.  Fua.  C«xtv.Sa 

Mofle 

Con  maggior  fretu  le  dokatb  Yinni. 

And  we  have  **that  ooldbm-winoid  hoft>^  in  the  Odb  on  tbb 
SiCAra  o9  AM  IiiPAiir,  ft«ix« 

Vi<.  J0d  rtwv  mMmiyPdfirm  vfCtsftAy,  ftc.]  In  die  fione  ftrain, 
yhlener'a  SnapBaanssa  in  the  foliloquy  jnft  cited,  ibid,  p.  109. 
— ^Theni  ftrongeft  Chaiftity, 
Be  thon  my  ftron^eft  guard,  for  hen  TH  dwell. 
In  oppofition  agamft  fiite  and  hell, 

asi .  ff^as  I  detiiv'd,  9fJid  4  fihU  thud 

Turnfirtbbirfihit  U^wg  9n  tkftttgbif 
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I  did  not  err,  there  does  a  fable  cloud        - 

Turn  forth  her  filver  lining  on  the  night. 

And  cafts  a  gleam  over  this  tufted  grove.         225 

I  cannot  hallow  to  my  Brothers,  but 

Such  noife  as  I  can  make  to  be  heard  fartheft 

I'll  venture,  for  my  new  inliven*d  fpirits 

Prompt  me  5  and  they  perhaps  are  not  far  offl 

SONG. 

QWcet  Echo,  fweetcft  nymph,  that  liv'ft.unfccn 
Within  thy  aery  fhcU,  231 

By  flow  Meander's  margent  green, 

/  Jid  not  err^  then  dots  a  fable  eloud 

Turn  forth  its  filver  Hning  on  the  nigbtj]  The  repetition,  trifing 
from  the  convi£Uon  and  confidence  of  an  unaccufing  confcience,  ia 
Inimitably  beautifal. 

When  all  fuccour  feenu  to  be  loft,  heaven  onexpefledly  prefenta  the 
filver  lining  of  a  fable  cloud  to  the  virtuous. 

226.  /  cannot  ballon  to  my  brothers ^  &c.]  So  the  Jaylor^s  Daughter 
in  B.  and  Fletcher,  benighted  alfo  and  alone  in  a  wood»  whofe  cha« 
ra^er  affords  one  of  the  fineft  female  mad-fcenes  in  our  langoage. 
Two  NOBLE  KiNsu.  A.  lii.  S.  ii.  vol.  x.  p.  55.  She  is  in  fearch  of 
Palamon. 

I  cannot  hallow,  &c. 

—  I  have  heard 

Strange  howls  this  live  long  night,  iic. 

230.  Sweet  Eeho,  faeeteft  Nymph ,  kc,  ]  Peck  afferts,  that  Miltoa 
wrote  Com  us  at  the  requeft  of  Lawes,  then  the  mofk  faihionable  maft* 
compofer,  who  engaged  to  fet  it  to  muiic.  It  is  certain  that  Lawes 
and  Milton  were  intimate  friends.  This  appears  plainly  from  the 
thirteenth  Sonnet.  In  which  he  hints  at  Lawes  s  talent  and  reputation 
for  compofing  airs  in  maUcs  and  interludes. 
— •  The  prieft  of  Phebus*  quire. 
Who  tun'ft  {he  happieft  lines  in  Hymn  or  story. 

Story 
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And  ia  the  violet-embroider'd  vale. 

Where  the  love-lorn  nightingale 

6to  rt,  however,  more  particularly  meant  here,  the  Maik  or  Inter* 
lade  of  Theseus  and  Ariadne,  which  Lawes  had  juft  fet  to  mafic. 
Lmwes  was  now  a  domeftic  in  Lord  Bridgewater's  family  1  and  had 
the  honour,  as  we  have  feen,  of  teaching  the  Lady  Alice  Egerton  to 
whom  this  Song  is  allotted,  to  iing  and  play.  [See  Note  on  v.  85.] 
And  undoubtedly  the  maflbr  confidered  the  charaderiilical  ftyle  and 
peculiar  powers  of  his  fair  fcholar's  voice,  which  he  muft  fo  well  have 
known.  Lawes's  principal  merit  confined  in  the  compofition  of  Sbngi 
for  a  fingle  voice.  He  had  the  moil  interefting  inducements  to  exert 
all  his  art  on  this  occaiion.  Singing  was  now  an  indifpenfable  part 
of  the  education  of  young  ladies  of  the  firft  rank. 

I  am  informed,  that  Lawes's  Mufic  to  Comvs  was  never  printed; 
But  by  a  manufcript  in  his  own  hand-writing  it  appears,  that  the 
three  fongs,  sweet  Echo,  Sabrina  pair,  and  Back-  Shepherds 
BACK,  with  the  lyrical  Epilogue  *'To  the  Ocean  now  I  fly,**  were  th^ 
whole  of  the  original  muiical  compofition  for  this  drama.  I  am  ob* 
liged  to  my  very  ingenious  friend  do^or  Hayes,  the  late  profeflbr  of 
mufic  at  Oxford,  for  fome  of  this  intelligence.  Sir  John  Hawkins  haa 
printed  Lawes's  fcore  of  Sweet  Echo  with  the  words.  Hist.  Mus« 
iv.  53.  As  Lawes  was  fo  deeply  concerned,  one  is  furprifed  that  more 
mafic  wu  not  introduced  into  this  performance:  an  aid,  indeed^ 
which  the  intrinfic  graces  of  its  exquifite  poetry  did  not  want  to 
borrow.  As  there  is  lefs  mufic,  fo  there  is  leis  machinery,  in  Comvs, 
than  in  any  other  maik. 

231.  Witbin  thy  aery  Jbeil.']  Shell  is  vault.  From  Tbstudo.  It  js 
the  fame  vablt  which  is  intended  in  thefe  lines  on  the  Ode  on  the 
Nativity,  ft.  x. 

Nature  that  heard  fuch  found. 
Beneath  the  hollow  round 
Of  Cynthia's  feat  the  aery  region  thrilling. 

233.  ^^^^  FioUt-embrndird  va/f,]  This  is  a  beautiful  compound 
epithet,  and  the  continuation  of  the  two  words  that  compofe  it,  na- 
tural and  eafy.  Our  poet,  has  in  thefe  his  early  poems,  coined  many 
others,  equally  happy  and  fignificant :  fuch  as,  love^darting  eyes^  amhtt'^ 
dr$fpii^9  Jlowery^kirtled^  hm-rwfted^  /naky^beaded^  fiffy-wbeeUd^  tobiti* 
hamUdf  fin'Wvrnt  bomi'fili^  rujby'fringed^  pure-efd^  tin/eiJUpper^d^ 

Dr.  J.  Wart  OH.  * 

Sec  Peck,  Mem.  Milt,  p.i  17*  And  compare  Parad.  L.  B.  iv.  700. 

■    ■    Under  foot  the  violet. 
Crocus,  and  hyacinth,  with  rich  inlay 
BROiDERt^D  the  ground.  -— — 

And 


\ 
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Nightly  to  thee  her  fad  fong  mourneth  wellj   235 
Canft  thou  not  teU  mo  of  a  gentle  pair 
That  likcft  thy  Narciffus  are  ? 
O  if  thou  have 
Hid  them  in  fome  flow'ry  caves 

Tell  me  but  where»      •  240 

Sweet  queen  of  parly,  daughter  of  the  fphere. 
So  may'ft  thou  be  tranflated  to  the  ikies. 
And  give  refounding  grace  to  allheav'n's  harmonies. 

Aad  Brownest  Srbpr.  Pipb,  Eot.  iv.  Signtt.  D.  4*  €(Ut.  i6i4. 
Medunkei  no  Aoril  (howrt 
Embkodsr  ihooid  the  grouad,  te« 

Tke  allufion  it  the  ftmc  in  Ltcidas,  v.  148. 

And  erery  flower  that  f«d  bmbroidbrt  wetn. 

234.  fFhifi  Hi  bpi'hrn  mgbtingali,']  Dcprnred  of  her  mtte,    Aa 
Lais*lobn  in  the  Tbhfb^ t,  A.  iv.  S.  ii. 

236.  Cai^  tbm  W9i  tiUmiif  s  gintli  pair 

That  Hkift  thy  Nareiffus  aref]   So  Fletcher,  Faith. 
Shbp.  A.u  S.i.  p*  117. 

"■■  ■  A   GBVTLB    PAIR 

Have  promisM  equal  love.       ■ 

Other  petty  pilferings  of  the  fame  kind  might  be  pointed  oat>  which 
prove  Milton*s  intimate  familiarity  with  Fletchet^s  play. 
238.  Ob  if  thou  have 

Hid  them  in  Jome  Jlowrj  cave.]  Here  is  a  feeming  inaccartcy 
for  the  fake  of  the  rhyme.  Bat  the  fenfe  being  hypothetical  and  con* 
tingent,  we  will  fuppofe  an  elleipiis  of  Jhouidefi  before  have.  A  veifc 
in  Saint  John  aflfbrof  an  appofite  illuftration.  "  If  thoa  n  av  b  born 
'*  him  hence,  tell  me  where  thon  haji  laid  him.*'  xz.  15.  We  fia4 
another  iniUnce  below,  v.  887. 

And  bridle  in  thy  headlong  wave^ 
Till  thou  onr  fummons  anlwerM  h  av  e. 
In  the  mean  time  it  mull  be  allowed,  that  thou  and  jou  arc  abfolatdy 
fynonimoas. 

243.  Jnd  give  refnniing  grace  to  all  heav'n*!  harmmes.]  That  is, 

♦•The 
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Can  any  mortal  mixture  of  earth's  mold 
Breathe  fuch  divine  inchanting  raviibment  ?     245 

'*  The  grace  of  their  being  gccompanied  with  an  echo.**  Lawes,  in 
fetting  this  Song,  has  thought  fit  to  iDftkc  a  pleafant  profeffional 
alteradon. 

And  hold  a  counterpoint  to  all  heaven's  harmonies* 

The  goddefs  Echo  was  of  peculiar  fervice  in  the  machinery  of  a 
Maik»  and  therefore  often  introduced.  Milton  has  here  ufed  her  much 
more  rationally  than  moft  of  his  brother  maik-writers.  She  is  invoked 
in  a  fong»  but  not  without  the  ufual  tricks  of  farprifing  the  audience 
by  ftrange  and  unexpe6led  repetitions  of  found,  in  Browne's  Inner 
Temple  Masque,  to  which  I  have  fuppofed  our  author  might  have 
had  an  eye,  p.  143.  She  often  appears  in  Jonfon^s  maiks.  This  fre- 
quent introduQion,  however,  of.  Echo  in  the  maiks  of  his  time,  feemt 
to  be  ridiculed  even  by  Jonfon  himfelf  in  Cynthia's  Rbvells,  A«i. 
S.  i.  Mercury  invokes  Echo,  and  wifhes  that  fhe  would  Jaliiu  him 
with  her  refer eujpve  voice,  that  he  may  know  with  certainty  in  what 
esveme  of  the  earth  her  ayrie  fpirit  is  contained.  *'  How  or  where  I 
*'  may  dired  my  fpeech,  that  thou  maift  heare.**  When  (he  fpeaks. 
Mercury  wondering  that  (he  is  fo  near  at  hand,  proceeds  with  great 
folemnity. 

•Knowe,  gentle  fonle  then,  I  am  fent  from  loue  j 
Who  pittying  the  (ad  burthen  of  thy  woes 
Still  growing  on  thee,  in  thy  want  of  wordes 
To  vent  thy  paifion  for  Narciffus  death. 
Commands  that  now,  after  three  thoufand  yeeMs 
Which  have  been  ezercifed  in  luno's  fpight. 
Thou  take  a  corporall  figure,  and  afcend 
Enricht  with  vocall  and  articulate  power. 

He  then,  in  burlefque  of  the  fort  of  machinery  ufual  on  the  occaiion, 
prepares  to  ftrike  the  ^fequieus  earth  thrice  with  his  winged  rod,  to 
pvi  thee  wj.  And  as  a  Song  was  always  the  fure  confequence  of 
Echo  being  raifed,  a  burlefque  fong  follows,  which  Mercury  thus 
introduces. 

Begin,  and  more  to  grace  thy  cunning  voicc# 
The  hunuireus  aire  fhall  mixe  her  ftlemne  tunea 
With  thy  fad  words  :  ftrike  muficque  frem  the  Jpbeares^ 
And  with  your  g9l4len  rafturei  Jweii  our  eaetu 

This  play  waa  firit  a£led  in  1 6oo. 

144.  Can  any  mertal  mixture  ef  eartFs  mold 

Breathe  fuch  ^vine  inchanting  ravifoment  f]  Thii  was  the  pcr- 

X  fonal. 


\ 
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Sure  fomething  holy  lodges  in  that  breaft. 

And  with  thefc  rapttkrfes  moves  the  vbfcil  air 

To  teftiiy  his  hidden  refidertce  : 

How  fweetly  did  they  flote  upon  the  wings 

Of  filence^  through  the  empty-vaulted  nighty  256 

At  every  fall  fmoothing  the  raven  down 

Of  darkhefs  till  it  fmil'd  !    I  have  oft  heard 

My  mother  Circe  with  the  Sirens  three, 

Yonkl.  Here  the  poet  availed  himfelf  of  an  opportunitj  of  paying  t 
juft  compliment  to  the  voice  and  ikiil  of  a  real  fongftrefa.  Juft  as  ,lke 
two  b'oys  are  complimented  for  their  beauty  and  elegance  of  deport- 
^ment.  And  aftenvardi.  the  llraina  that  **  might  create  a  fool  under 
**  the  ribs  of  death/*  are  brought  home^  and  found  to  be  the  voice 
'*  Qf  iny  iholl  honoured  Lady.*V  v.  564.  Where  the  real  and  alTumed 
'charadlers  of  the  fpeaker  arc  blended. 

146.  Sttn  fmitbtMg  holy  lodgis  in  that  breeft^ 
And  with  theft  raptures  moves  the  vocal  air 
To  teftify  bis  hidden  refidenee^  That  is,  "  Something  Holy  in- 
<<  habiting  that  bread,  courts  the  air  the  vehicle  of  found,  to  give  it 
<*  utterance,  to  difcuver  the  latent  fourcfe  of  its  re£dence,  by  means 
«*  of  thcfe  raviftiing  notes." 

249.  Hm  JneeHf  did  they  Jlott.  — -]  That  is,  «  Thcfe  raptures.** 
The  effeft  for  the  caufe. 

ac2.         '  /  ofi  have  heard 

My  mother  Ciree^  with  the  Sirens  three^ 
Amidft  the  flwoiry^ldrtUd  Naiades^ 
Culling  their  potent  herbs  and  baleful  drugSf 
Who  as  they  fung^  wouU  take  the  prifoifd  foul^  &c.]  Origiftally 
from  Ovid,  Met  am.  ziv.  264.    Of  Circe. 

Nereides,  Nymphaeque  fimul,  quae  vellera  motis        * 
Nulla  trahunt  digitis,  n'ec  fila  rMjuentia  ducunt, 
Gramina  difponunt ;  fparfofque  fine  ordine  florea 
Sccemunt  cuathis,  variafque  coloribus  herbas* 
Ipfa,  quod  hae  facinnt,  opus  ezigit :  ipfa  quid  ufos 
Quoque  fit  in  folio,  quae  fit  Concordia  miftis, 
Novit ;  et  advenena  pcnfas  ezaminat  hcrbaa» 

See  alio  ibid.  v.  tz.  34. 

Miltpn 


Apiidf):  t|ie  flow'ryrl^irtle^  Naiades, 

Culling  their  potest  h9^*  ^4  baleful  df  i^«  i^S 

Milton  calls  the  Naiades,  he  fhould  have  faid  Nereides, /0fo^>i/r///i', 
becaufe  they  were  employed  in  colle£^ing  flowers,  fiat  William 
Browne,  the  p^ftoral  writer,  had  juft  before  preceded  our  author  ^ 
this  imitation  frqm  Ovid,  |n  his  Imhir  Teuflm  l^Aiqyi, )fn  )ht 
ftory  of  Circe,  p.  143. 

Call  to  a  dance  the  fair  Nereides, 
W^th  other  Nymphs,  which  do  in  every  creeke. 
In  woods*  on  plains,  on  mountains,  simplbs  (teke» 
For  powerful!  Circe,  and  let  in  a  fong,  kc. 

Here,  in  Simples,  we  have  our  author's  **  potent  herbs  and  dniM,*' 
Bat  fee^ote  on  v.  50.  It  is  remarkable,  that  Milton  has  intermned 
the  Sirens  with  Circe's  Nymphs.  Circe  indeed  is  a  fongftre^  ixi^  the 
Odyffej  :  but  (he  hu  nothing  to  do  with  the  Sirens.  Perhaps  Milton 
had  this  alfo  from  BrowncV  Mafque,  where  Circe  ufes  the  indk  <>f 
the  Sirens  in  the  procefs  of  her  incantation,  p*  134. 

Then,  Sirens,  quickly  wend  me  to  die  bowrci 
To  fitte  their  welcome,  and  (hew  Circe'f  pQW!^^:  : . 
Again,  p.  13. 

Syrens,  ynough,  ceafe  :    Circe  has  prcvayl'dr   . 

A  fingle  line  of  Horace  perhaps  occafioned  this  confufioa  of  mo  dit* 
tindt  fables.     Epist.  i.  ii.  23.  .  . 

Sirenom  voices,  et  Circes  pociilft  .9Pfti*. 

Milton,  as  we  have  feen,  calls  the  Naiads,  attendant  on  Circc» 
FLOWERY- KiRTLED.  They,  or  her  Nymphs,  are  introdacod  by 
Browne  *'  With  chaplets  of  j9[owef^>  herbs^  and  ^fcds,  cm  their 
'*  heads,  &c.**  p.  144.  And  the  harmony  of  Circe's  c)ioir  qf  Nymphs 
is  thus  delcribed  by  Browne,  p.  145.    Circe  fpeaks, 

■  Uly(res,  take  my  wapd. 
And  from  their  eyes  each  childe  of  fieepe  command  ; 
Whi^e  my  choice  maides,  with  their  harmonious  v^ycjqs, 
\yhereat  e^  byrd  ^ nd  dancinge  fprihgc  rejoices. 
Charming  the  windes  when  they  contrary  meete. 
Shall  make  their  fpirits  nimble  9S  their  feete« 

It  if  not  iaid  jeithejr  in  Homer  or  Ortd,  that  Circe's  Nymphs  were 
(killed  in  fingiag, 

R54.  JmiJft  tki  fimoirj^kinki  Vmiup^  Doctor  Newton  remarks 


X  s  K.  Hbvr. 


^ 
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Who  as  they  fung,  would  take  the  prifon'd  foul. 
And  lap  it  in  Elyfium  ;  Scylla  wept. 
And  chid  her  barking  waves  into  attention, 

K.  Hbnr.  iv.  A.  ii.  S.  iv.  Bat  it  originally  fignified  a  man's  garment, 
and  was  (o  ufed  anticntly.  At  leaft,  moft  commonly.  In  Sp«nfer» 
Envy,  not  a  female  deity,  wears  a  *'Kirtlb  of  difcoloured  fay,** 
F.Q.i.  iv.  31.  It  was  the  name  for  the  furcoat  at  the  creation  of 
KnigKts  of  the  Garter.  See  Andis,  Ord.  Gart.  i.  317.  In  an  ori« 
ginal  roll  of  the  Houfhold-Expenfes  of  Wykehtm  biihop  of  Win* 
chefler,  dated  i394»  is  this  entry.  ''In  furrura  duarum  curtblla- 
••  RUM  pro  Domino  cum  furrura  agnina,  x.  s.*'  That  is,  *•  For  far- 
''ring,  or  facing  two  Kirtles  for  my  Lord  with  lambs-fluB,  10  s.** 
256.  ff^ho  as  thiy  Jungy  would  taki  the  prifon^i  feul^ 

And  Up  it  in  Eljfium. ]  In  the  old  play,  the  Rbturh 

FROM  Parnassus,  1606.  A.  i.  S.  il. 

Sweet  Conftable  doth  take  the  wondering  ear. 
And  LAVS  IT  vjp  in  willing  frisomment. 

In  L*Allbcro,  v.  136. 

Lap  me  in  foft  Lydian  aires. 

We  have  "lapped  in  delight/*  in  Spenfcr,  F.  Q^v.  vi.  6.  Prifonei 
was  more  common  thzn  impri/ened.  Shakefpeare,  Vbnvs  and  Adonis, 
edit.  1596.  Si|;nat.  C.  iiij. 

Whereat  her  teares  began  to  turne  their  tide, 

Being  prison'd  in  her  eye. 

And  in  his  Sonnets,  cxxxiii. 

Prison  my  heart  in  thy  fteel-bofom's  ward. 
And  in  Love's  Labour  Lost,  A*  iv.  S.  iii. 
■    ■  Univerfal  plodding  prisons  up 

The  nimble  fpirits  in  the  arteries. 

And  in  p.  and  Fletcher's  Philastbr,  A.  v.  S.  i.  vol.  i.  168.  **Per- 
**  petual  Prisonment.**    Thefe  are  few  inllances  out  of  many. 
257.  — —  Scy//a  weptf 

And  ebid  her  barking  toavis  into  attention^ 

And  fell  Cbarybdis  murmttf^d  foft  applau/e,']  Silius  Italicas»  of 
a  Sicilian  fhepherd  tuning  his  reed.  Bell.  Pun.  xiv.  467. 

Scyllaei  tacoere  canes,  ftetit  atra  Charybdis. 

The  fame  iituation  and  circumftances  dictated  a  £milar  fi^ion  or 
mode  of  expreflion  to  either  poet.  But  Silius  avoided  the  boldncfs^ 
perhaps  impropriety,  of  the  laA  image  in  Milton. 

And 
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And  fell  Charybdis  murmur'd  foft  applaufe  : 
Yet  they  in  pleafing  dumber  IqU'd  the  {cnCc,  a6o 
And  in  fweet  madnefs  robb'd  it  of  itfelf ; 
But  fuch  a  facredy  and  home-felt  delight. 
Such  fober  certainty  of  waking  blifs 
I  never  heard  till  now.    FU  fpeak  to  her^         264 
And  fhe  (hall  be  my  queen.    Hail  foreign  wonder. 
Whom  certain  thefe  rough  ihades  did  never  breed, 
Unlefs  the  Goddefs  that  in  rural  fhrihe 


26^.  '^^'-^  Hail  foreign  wonder^ 

Whom  certain  thefe  rough  jbaies  did  never  hreed^ 
Unlefs  the  Giddefs^  &c.]  Thus  Fletcher,  Faithf.  Ship.  A.r. 
S.  i.  vol.  iii.  p.  188. 

Whatever  ihe  be, 

B'eft  thou  her  fpirit,  or  ibme  divinity. 

That  In  her  ihape  thinks  good  to  walk  this  grove. 

But  perhaps  our  author  had  an  unperceived  retxoijpe^l  to  the  Tem- 
pest, A.  i.  S,  ii.  ^ 

Ferd.  — —  Moft  Aire  the  goddefs 

On  whom  thefe  aires  attend.  — — - 
— —  My  prime  requeft, 

Which  I  do  laft  pronounce,  is,  O  yoa  Wonder, 

If  you  be  Maid  or  no  ?  —— 

Milton's  imitation  explains  Shakefpeare.  Maid  is  certainly  a  caiA« 
TED  BEING,  a  Woman  in  oppofition  to  Goddefs.  Miranda  immediately 
deftroys  this  firft  fenfe  by  a  quibble.  In  the  mean  time,  I  have  no 
objedion  to  read  made^  i.  e.  created.  The  force  of  the  fentiment  is  die 
fame.  Comvs  is  univerfally  allowed  to  have  taken  fome  of  its  tints 
from  the  Tempest.  Compare  the  Faerie  QyEEiiB,  iii.  v.  36.  ii.  iii. 
S3.  AndB.  and  Fletcher's  Sea -Voyage,  A.  ii.  S.l.  vol.ix.  p.io6« 
tdit.  1751. . 

Be  not  offended,  goddeffes,  that  I  fall 
Thus  proftrate  at  your  feet :  or,  if  not  fuch, 
But  Nymphs  of  Dian's  traip,  that  nmge  thefe  groves 
Which  yoa  forbid  to  mea*  •*•» 

And 


^ 
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Dwcirft  horc  with  Pan^  or  SilvWj  by  blqft  fqng 
Forbidding  every  bleak  unkindly  fog  269 

To  touch  the  profp'rous  growth  of  this  t^ll  wood* 

Lady. 
Nay  gentle  Shepherdi  ill  is  loft  that  pr^ife 
Th^t  is  addrefs'd  to  unattending  ears ; 
Not  any  boaft  of  ikilU  but  ^j^trcm?  ^ift 
^low  to  regain  ttky  fever'd  cpnapany^ 
Compeird  nie  to  4wak0  the  courteous  Echo    975 

And  Ovidy  where  Salmacis  firfl  fees  the  hoy  Hei>inaphrpditu$«  Mb* 
TAM.iv.  320. 

■■     '^  Pu(?r,  O  digQiffirae  crcdi 
EiTe  deus ;  feu  tu  deus  es,  potes  eife  Cupido^  ifc. 

And  Browne's  Britannia's  PAsroftAi,€,  B*  i.  S.  iv.  p.  70. 
■         Htyle  glorioas  deicie  I 
Jf  Hichi  Aou  art,  and  who  can  deeme  yea  l^e  i 
Whether  thou  reigneft  queen  o'  th'  wildemeiTe, 
Or  art  that  goddefle  'tis  vuknown"*  to  mee. 
Which  from  the  ocean  drawcs  hef  pedigree  : 
Or  one  of  thofe,  who  by  the  n^offie  banckcs 
Of  drifling  Helicon,  in  airie  ranckes 
Tread  roundelays  upon  the  £iuer  iands. 
While  fhaggy  fatyres,  tripping  o'er  the  ftrands. 
Stand  ftill  at  gaze,  and  yeild  their  fences  thrals 
Tp  the  fw«f  t  cadence  of  your  madrigals  : 
Or  of  itha  ffitry  trgopc  which  ntmbly  play. 
And  by  ihc  iprings  dauncc  out  the  Auomcr's  day*  fcc. 

Tht  Shepherdefs  anfwers,  p.  71. 

Nor  of  the  faicry  <roope,  ppr  Mufcs  nine. 

Nor  am  I  Venus,  nor  of  Proftrpiue  : 

But  daughter  to  a  lufty  aged  fwaine. 

That  cuts  the  greepe  tufts  off  th^enamel'd  plaice.  Sec. 

Homer,  in  the  a4drei>  of  XJlySu  to  Nauii^an,  the  fatjiier  of  elegance 
as  wjcU  as  x)f  uae  poetry,  is  the  ordinal  iw4^r  of  this  piece  of 
galantry.  Which  could  not  jii:9pe  the  yigUiffCi^  f>^  Virgil.  See  Ar- 
cades, V.  44. 

To 


To  give  me  anfwer  from  htsr  moffy  couch. 

C  o  M  \J  s.  ^ 

What  chance,  good  Lidy,  hath  bereft  you  thus  ? 

L  A  D  r. 
Dim  darknefs,  and  this  ItdFy  labyrinth. 

C  6  M  u  $• 
Could  that  divide  you  from  near-ufhering  guides? 

Lady. 
They  left  me  weary  oft  a  g*afly  turf.  280 

Ctm/ivi. 
By  falfhoodi  or  difcourtefy,  or  why  ? 

Lad  V. 
To  feek  i'th'  valley  fomex:ool^ri«iKily  fpring. 

C  o  M  tj  s. 
And  left  ydvtt  fair  fide  all  UBgUafded,  Lady  ? 

Lady. 
They  were -but  twain,  d^nd  purpos-d  quick  return. 

C  o  M  u  s. 
Perhaps  fore-ftalling  night  prevented  them.      '  * 

t9$»  PerbOfs  f9rt'ftalH$^  mgbt  ftiviwtfd^tbm.']  The  fiord- ffom- 
IT4I.L  ifvit  £arai«r]7  kfs  ^enfive  iii  a  fcnowraaidirdbtiiiie  focHi  thMi 
at  prefcnt.    It  occurs  agaiQ^  ¥.^362.     Andfi^i^*  M^c  fenfe  oi  privent^ 

What  need  a  man  forestall  his  date  of  grief, 
^    Aid  ran  to  meet  what  he  would  moft  avoid  ? 

And 
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Lady. 
How  eafy  my  misfortune  is  to  hit !  286 

C  o  M  u  s. 
Imports  their  lofs^  befide  the  prefent  need  ? 

Lady. 
No  lefs  than  if  I  ihould  my  Brothers  lofe. 

C  o  M  u  s. 
Were  they  of  manly  prime,  or  youthful  bloom  ? 

Lady. 
As  fmopth  as  Hebe's  their  unrazor'd  lips.        290 


And  tA  Paradise  Lost,  B.  x.  1024. 

— *-  Doubt  not  but  God 
Hath  wifelier  arm*d  his  vengeful  ire,  than  fo 

To  be   FOaBSTALL*D,  — — 

And  in  Fairfaxes  Tasso,*^  xv.  47. 

But  forth  there  crept,  from  whence  I  cannot  (ky. 
An  nglie  ferpent  that  forest  a  ll'd  their  way. 

And  Spenfer,  F.  Q^^v.  v.  47. 

Whofe'life  did  lie  in  her  leaft  eye-lids  fall. 
Of  which  (he  vow'd,  with  many  a  curfed  thret. 
That  ihe  therefore  would  him  ^re  long  porbstall. 

And  in  Hamlet,  A.  v.  S.ii.  '*I  will  forestall  their  repair  hither.^ 
Often  in  Spenfer,  and  Shakefpcare.  Once,  in  the  latter,  with  the 
particular  application  of  the  text.    Cymbel.  A.  iii.  S.iv. 

May 

This  NIGHT  FORESTALL  him  of  thc  coming  day. 

290.  Ami  /mootb  as  Hibe^s  tbtir  mnraZQr^d  lips.  ]   The  unpleafant 
epithet  mtraxai^d  has  one  much  like  it  in  the  Temfbst,  A.  \u  S.  t. 

■    "■  Till  new  bom  chins 
Are  rough  and  razorablb,-^— • 

C  O  M  U  S. 


> 
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Two  fuch  I  iaw,  what  time  the  laboured  ox  i  / 
In  his  loofe  traces  from  the  furrow  came» 
And  the  fwinkt  hedger  at  his  fupper  fat  ^    . 
I  faw  them  under  a  green  mantling  vine 
That  crawls  along  the  fide  of  yon  fmall  hill^  295 
Plucking  ripe  clufters  from  the  tender  fhoots ; 
Their  port  was  more  than  human^  as  they  ftood : 
I  took  it  for  a  faery  vifion 


291.  y^r  khpurU  9X 

Im  his  i9o/i  traces  firm  tbi  fitrrvw  came,']  This  is  clfl£Ecal.  Bat 
the  retarn  of  oxen  or  horfes  from  the  plough,  is  not  a  natural  circum- 
ftance  of  an  Engliih  evening.  In  England  the  ploughman  always  quits 
his  work  at  noon.  Gray  therefore,  with  Milton,  painted  ^m  books 
and  not  from  the  life,  where  in  defcribing  the  departing  day-light 
he  fays. 

The  ploughman  homeward  plods  his  weary  way. 

The  Jwinkt  be^^er^s  fupper^  in  the  next  line,  is  froin  nature.    And 
Hiigir  is  a  paftoral  word,  at  once  natural  and  new. 
297.  Tbtir  port  was  more  than  buman^  as  tbey  flood  i 
I  took  it  for  a  faery  vifion^ 
Offome  gay  creatures  of  tbe  element ^ 
That  in  the  colonrs  of  tbe  rainbow  live^ 
And  play  P  tb*pligbted  chads*    I  was  aw^ftruck^ 
And  as  I  pafl  I  worjbipt.  — ]  I  have  adopted,  in  the  firft  line, 
the  pointing  of  editions  1645  and  1673.  But  perhaps  that  of  1637,  is 
to  be  preferred. 

Their  port  was  more  than  humaine ;  as  they  ftood 
I  took  it,  &c.  — 

^  As  they  ftood  before  me,  I  took  it,  &c.*'    But  we  have  much  the 
fame  form  of  expreffion  in  the  Epitaph  on  tki  Marchiohiss 

OF   WlNCBBSTBR,  V.at. 

And  in  his  garland,  as  be  flood. 
Ye  might  difcern  a  cyprefs  bud. 

See  Acts  Apost.  xiii.  I3*  14.   **  One  Ananias  came  unto  me.  and 
^*  flood,  and  faid  unto  me,  &c.'* 

Y  Comus 


^ 
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Of  fome  gay  creatures  of  the  element. 

That  in  the  colours  of  the  rainbow  live,         300 

Comas  that  defcribes  to  the  Lady  the  ftriking  tppearance  of  hpt 
Brothers :  and  after  the  fame  manBer,  in  tfat  Iphio£iiia  irTAvait 
of  Milton's  favourite  Greek  tragedian  Euripides,  a  fliepherd  defcribes 
Pylades  and  Orelbcs  to  Iphigenia  the  filter  of  the  latter,  as  preienia- 
tnral  beings  and  objeds  of  adoration,  v.  264. 

*^BAf(f  4'  Ovs  i^m  hiifuns  rim 
BMeritn9  oV}f •    GiirtCjf  ^*  «fi£»  rtf  if 
"^^^X*  X**(f^9  ^  49e^v(isr  urlhu* 

E'ir  vi  !«-*  kitrmt  ^MMVm  A<prK<f «»»  &C» 

Uic  gimifiM  adtUfenHfUs  vidit  ptidm 

PilfifT  mfirumf  9t  rtc0t  retro^ 

S^mmu  fuium  nleginr  v^igiMm^ 

fit  dixit  9  Npn  videtis  f  Diem^/tis  quidam 

SidiJtt  ifii  \kie\  :  fttidmn  viro  de  nihis  religi^far 

SufiuBt  mantu,  it  adoravit  sntMens, 

O  mar  iff ^  LiU€$tbia  SH^  is^e. 

O  Domine  Paisemon^  cfr. 

Sive  in  iitore  V9s  fedetis  Gemini. 

Compare  Note  on  v.  265.  We  have  Port  in  the  fame  fenfe.  Farad* 
L.  B.  xi.  8. 

Their  port 

Not  of  mean  foitors.  — 
*'  Their  port  was  more  than  human/*  occurs  in  Cartwright's  Poems, 
in  a  piece  written  1656,  after  the  exhibition,  but  before  the  publica* 
tion,  of  Com  vs.   To  the  Queeni  p.  268.  edit.  1651.  8vo« 

■         A  (lately  maid  appearM,  whofe  light 

Did  put  the  little  archers  all  to  flight ; 

**  Her  ihape  was  more  than  human.**  m   .r 

And  here,  a  partial  determination  of  the  fenfe  at  Hmmsk,  may  irfper« 
tain  the  pundluation  of  1637.  There  is  another  of  Milton's  eiLprff- 
fions  *<Turn'd  him  all  ear/*  which,  as  it  occurs  in  the  Para nux 
Lost,  he  may  feem  to  have  borrowed  from  Cartwright*  at  fupr. 
Pi  2o8. 

Whofe  founds  do  make  me  wifli  I  were 

£ither  all  voice,  or  elfe  all  iAiit, 

But 
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And  play  i'  th'  plighted  clouds.  I  was  aw-ftnich^ 
And  as  I  paft,  I  worfhipt ;   if  thofc  you  feek^ 

Bnt  it  is  before  in  Coyus,  *'  I  .was  all  ear/*  v.56i.  By  the  way,  one 
of  Dryden'f  Mad  Songs,  finely  fet  by  Parcel,  fcems  to  be  indebted 
for  (bme  bints  to  Cartwright, 

ni  lay  me  down  and  die 

Beneath  fome  hollow  tree : 
The  raven  and  bat. 
The  owl  and  the  cat. 

Shall  warble  forth  my  Elegy. 
So  Cartwright  in  a  poem  called  Sadkiss,  p.  221. 

Hark  f  from  yonder  hollow  tree  ■    ■ 

The  raven  hovers  o'er  mv  bier. 

The  bittern  on  a  reed  I  hear 
Pipes  my  Elegy. 
To  the  paflage  above* quoted  from  Earipldes  Dr.  WafSon  adds, 
**  There  is  an  impropriety  of  chara^er,  in  the  mention  of  Lencotheat 
**  Pabemon,  and  the  Diofcnri.    Enripides  has  made  the  fhepkerd,  m 
'*  barbarous  inhabitant  of  Tauris,  ulk  too  much  like  a  Greek." 

301.  JmJ  play  r  tJ^  piighted  ckuds.  *— -]  The  luilre  of  Mitoii's 
brilliant  imagery  is  half  obfcured,  while  flight  remains  unexplained. 
We  are  to  underftand  the  braided  or  embroidered  clouds  :  in  which 
certain  airy  elemental  beings  are  moft  poetically  fuppofed  to  fport, 
thus  producing  a  variety  of  tranfient  and  dazzling  colours,  ar  oar  au- 
thor flays  of  the  fun.  Pa  a  ad.  L.  B.  iv.  596. 

Arraying  with  refleded  purple  and  gold 

The  clouds  that  on  his  weftern  throne  attend. 
In  Spenfer  wc  find  Plioht  for  a  Fold,  a  filken  robe,  "  parfled  upon 
*<  with  many  a  folded  plight.**  F.  Q.ii.iii.  a6.  And  plight  for 
y^iUf^ a  participle,  ^*  ringes  of  ruihes  plight,**  ii.  vi.  7.  Chaucer,  in 
the  Tbstam£mt  of  Lovb,  has  plit£s  ior  filds.  And  Plitb,  a 
verb,  to  fiU.  Ta.  Cr.  ii.  1204.    Of  a  (.etter. 

Yeve  me  the  labour  it  to  fowe  and  pliti. 
That  is,  ''  to  ftitch  and  fold  it."  From  this  verb  plight,  imme- 
diately  came  Milton's  plighted,  which  I  do  not  remember  in  any 
other  writer.  It  is  obvious  to  obferve,  that  the  modem  word  is  plaitid. 
Of  die  fame  family  is  plbachbd,  in  M.  Ado  about  Nothihg, 
a:  ill.  S.i. 

And  bid  her  fteal  into  the  pleached  bower. 

Where  honeyfuckles,  ripen'd  by  the  fun. 

Forbid  the  fun  to  enter.  — 
And  in  Antony  and  Clbopatra.   And  he  has  imfUsebid,  implica- 
ted,  in  his  Lovbb's  CoiiPLAtMT,  Mai.  Svppl.  Sh.  i.  752, 

y  a  It 


■^ 
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It  were  a  journey  like  the  path  to  heaven^ 
To  help  you  find  them. 

Lady. 
Gentle  Villager,  304 

What  readieft  way  would  bring  me  to  that  place  ? 
C  o  M  u  s. 
Due  weft  it  rifes  from  this  (hrubby  point. 

Lady. 
To  find  out  that,  good  Shepherd,  I  fuppofe. 
In  fuch  a  fcant  allowance  of  ftar-light. 
Would  overtaik  the  beft  land-pilot's  art. 
Without  the  fure  guefs  of  wcU-praftic'd  feet.  310 
C  o  M  u  s. 
I  know  each  lane,  and  every  alley  green. 
Dingle,  or  bufhy  dell  of  this  wild  wood, 

306.  Dae  totft  it  rl/es  from  this  Jbrubhy  point ^  Milton  had  perhtps 
g  predilefUon  for  the  wed,  from  a  fimilar  bat  more  pidurefque  infor« 
mation  In  As  tou  like  it,  A.  iv.  S.  i. 

Weft  of  this  place,  down  in  the  neighbour  bottom. 
The  rank  of  ofiers  by  the  murmuring  ftream,  &c. 

311./  hrmo  tacb  lane^  and  every  alley  green^ 
Dingle f  or  bujby  dill  of  this  wild  wood^ 

And  every  hosly  bourn  from  fide  to  fide^  &c.]  The  outline  is  in 
Fletcher,  Faithf.  Shep.  A.  i.  S.i.  vol.iii.  p.  163.   But  Milton  has 
judiciouily  avoided  Fletcher's  digreflional  ornaments,  which,  howeter 
poetical,  are  here  unneceflary,  and  would  have  been  mifplaced. 
—  I  have  crofs*d 
All  thefe  woods  over,  ne'er  a  nook,  or  dell. 
Where  any  little  bird  or  beaft  doth  dwell. 
But  I  have  fought  him  ;  ne'er  a  bending  brow 
Of  any  hill,  or  glade  the  winds  Sngs  through. 
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And  every  bofky  bourn  from  fide  to  fide^ 
My  daily  walks  and  ancient  neighbourhood  ; 

Nor  a  green  bank,  nor  ihade,  where  fhephercU^ofe 
To  fit  and  riddle,  fweetly  pipe,  &c.  --^— 

And  above  we  have,  ''under  fome  shady  dell,"  A.i.  S.  i.  0.104. 

312.  Dii^Ii^  or  bujhj  deli^  &c.]  Peck  fappofes  that  ivfij  ml  ex- 
plains  DiNGLB  :  and  by  dingle,  which  he  thinks  is  no  where  elfe  to 
l)e  found  in  our  language,  he  underftands,  boughs  hanging  dingh* 
dmigU  over  the  edge  of  the  dell.  But  Peck  is  to  be  praiied  only  for 
his  induftry.  The  word  is  ftill  in  ufe,  and  fignifies  a  valley  between 
two  fteep  hills.  Dimblb  is  the  fame  word.  In  xht  DraMMtu  Prr/iuiit 
of  the  quarto  of  Jonfon's  Sad  Shepherd,  I  find  ''the  Witchea 
*'  oiMBLE  :**  and,  "  a  gloomie  dimble,**  A.  ii.  S.  vii.  And  in  Dray- 
ton's Poltolb  ion,  S.xi.  vol.  ii.  p.  690. 

And  Satyres  that  in  flades  and  gloomie  dimbles  dwell. 
Again,  ibid.  S.  xxvi.  vol.  iii.  p.  1169. 

And  in  a  dimble  near,  even  as  a  place  divine. 
For  contemplation  fit,  an  ivy.cieled  bowre,  ice. 

And  DixoLE,  in  his  Muses  Elys.  Nymph,  ii.  vol.  iv.  p.  145;. 
In  D I  HOLES  deepe,  and  mountaines  hore. 

As  to  "  each  Lane  of  this  wild  wood,**  we  meet  with  Wood-lanes,  in 
the  Most  pleasant  Comedib  or  Mucedorus,  Lond.  1619.  4to. 
Signat.  E.  Written  1 598. 

When  thou  art  vp,  the  wood-lanes  (hall  be  ftrowed 

With  violets,  cowflips,  and  fweet  marigolds. 

For  thee  to  trample  and  to  trace  uppon. 

313.  Avd  every  bosky  bourn  f rem  fide  to  fide. '\  A  bouen,  the  fenfe 
of  which  in  this  paifage  has  never  been  explained  with  precifion,  pro* 
perly  fignifies  here,  a  winding,  deep,  and  narrow  valley,  with  a  ri- 
▼nlet  at  the  bottom.  In  the  prefent  inftance,  the  declivities  are  inter- 
fperfed  with  trees  or  bufhes.    This  fort  of  valley  Comus  knew  from 

fid$  te  fide.  He  knew  both  the  eppofite  fides  or  ridges,  and  had  confe- 
quently  traverfed  the  intermediate  fpace.  Such  fituations  have  no  other 
name  in  the  weft  of  England  at  this  day.  In  the  wafte  and  open 
conntries.  Bourns  are  tht  grand  feparations  or  divifions  of  one  part 
of  the  country  from  another,  and  are  natural  limits  of  diftrida  and 
pariihes.  For  Bourn  is  fimply  nothing  more  than  a  Boundary.  As  in 
the  Tempest,  A.ii.  S.i.  "Bourn,  bound  of  land,  tilth,  &c.** 
And  in  Antony  akd  Cleopatra,  "  Til  fet  a  bourn  how  far  to  be 
"belo/d.''  A.i.  S.i.  And  in  the  Winter's  Tale,  A.i.  S.  ii. 
I*  One  t]iat  fixes  no  bourn  'twixt  his  and  mine,**  Dover-cliff  is  called 

IB 
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And  if  your  ftray-attendence  be  yet  lodg'd^     315 
Or  fhroud  within  thife  limits^  I  (hall  know 
Ere  morrow  wake,  or  the  low-roofted  lark 
From  her  thatcht  pallat  roufe ;  if  otherwife, 

in  Lear,  ''this  chalky  bourm,**  that  is,  this  chalky  Boandtry  of 
England  towards  France.  A.  iv.  S.  vi.  See  Furetlere  in  Borhi^ 
and  Du  Cange  in  Borna,  Lat.  Gloss.  In  Saxon,  Burn,  or  Burna, 
is  a  dream  of  water,  as  is  bourn  at  prefent  in  fome  counties  :  and 
fls  rivers  were  the  moft  diftingnifhable  aboriginal  reparations  or  diW- 
£ons  of  property,  might  not  the  Saxon  word  give  rife  to  the  French 
Borne  ?  There  is  a  pafTage  in  the  Faerie  Qubbiib  where  a  river, 
or  rather  Arait,  is  called  a  Bourn,  ii.  vi.  to. 

My  little  boate  can  fafcly  pafle  this  perilous  bourne. 

But  feemingly  alfo  with  the  fenfe  of  divifion  or  fepMratiQn.  For  after- 
wards this  Bourne  is  fliled  a  shard. 

When  late  he  far'd 

In  Phedria's  flitt  barck  over  that  perlons  shard. 

Here,  indeed,  is  a  metathefis;  and  the  a£^ive  participle  srarino  is 
confounded  with  the  paffive  shared.  This  perilous  Bourne  was  the 
Boundary  or  divifion  which  parted  the  main  land  from  Phedria's  iile 
of  blifs,  to  which  it  ferved  as  a  defence.  In  the  mean  time«  shard 
may  fignify  the  gap  made  by  the  ford  or  frith  between  the  two  lands* 
But  fuch  a  fenfe  is  unwarrantably  catachreftical  and  licentious. 

Ibid.  ■■         Boiky  bourn,         ]  That  is  tooodj^  or  rather  bnjbj.    As 
in  the  Tempest,  A.  iv.  S.  1. 

My  bosky  acres,  and  my  unfl?rubb*d  down. 

Where  unfifrnbbed  is  ufed  in  contrail.  And  in  Peele's  Play  of  Edward 
THE  FIRST,  1593. 

— —  In  this  bosky  wood 

Bury  his  corpfe.  — 

It  is  the  fame  word  in  First  P.  Henr.  iv.  A.  v.  S.  i. 
How  bloodily  the  fun  begins  to  peer 
Above  yon  busky  hill  f  — —  • 

Spenfer  has  anglicifed  the  original  French  word  b^fyutt^  in  Mat,  t.io. 
To  gather  May  buskets  and  fmelling  breere. 

Chaucer  ufes  Busks,  "  For  there  is  nether  buske  nor  hay.^*  Rom. 
R.  V.  54.  Where  haj  is  hedge  row.  Again,  ibid,  v.102.  Of  the  birds 
<*that  on  the  buskis  fingin  clcjre.'*  Boscus  ia  aiiddle  Latia  for 
Wood.  \  can 
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I  can  cohdudl  you.  Lady,  to  a  low 

But  loyal  cottage,  where  you  may  be  fafe        320 

Till  further  queft. 

Lady. 
Shepherd,  I  take  thy  word. 
And  truft  thy  honeft  ofTer'd  courtefy. 
Which  oft  is  fooner  found  in  lowly  fheds 
With  fmoky  rafters,  than  in  tap'ftry  halls 
In  courts  of  princes,  where  it  firft  was  nam'd,  325 

3«2.  — — —  Ceurtt/jf 

Wbkb  Qft  is  fooner  found  in  iotoif  Jbeds, 
JTifb  fmoiy  rafterj,  thn  in  tap*flry  ba/Is, 
And  eonrtt  tf  frincts^  wbero  it  firft  was  nanfd,  fcc]  Probtbly, 
as  Milton  wm  fo  familiarised  to  the  Italian  poeu,  from  Ariofio,  Orl. 
Fur.  xiv.  62. 

Erano  paftojrali  allo^amcnti, 

Idiflior  ftanza,  e  piii  commoda,  che  bella, 

Qmiii  ]1  guaidian  coxtcfe  de  gli  armenti 

Ofioro  11  cavaliero  e  la  donzella, 

Tanto  che  ii  chiamar  da  loi  content! ; 

Che  non  par  per  cittadi,  e  per  castblla. 

Ma  par  tuouri  ancora  e  par  penili 

Speflb  fi  trovan  gli  uomini  gentili. 

A  ftapza  which  has  received  new  graces  from  Ifr.  Hoole*8  tranflation. 
Bat  Milton,  as  Mr.  Bowie  had  long  ago  concurred  with  do^r  New- 
ton in  obferving,  perhaps  remembered  Harrington's  old  verfion,  how- 
ever ihort  of  the  original.  8t.  52. 

As  courtefie  oftimes  in  (imple  bowres 

If  Ibund  as  great  as  in  the  (lately  towres. 

The  mode  of  fnmifhing  halls  and  ftate-apartments  with  tapedry,  had 
not  ceafed  in  Milton's  time.  Palaces,  as  adorned  with  tapeftry,  are 
here  contrafted  with  Uwiy  Jbeds,  and  fmosky  rsftcrs.  A  modern  poet 
would  have  written  stuccoed  Halls.  Shakefpeare  fayi  of  lord 
Salisbury,  Second  P.  K.  Hem rt  vi.  A.  v.  S.  iii. 

And  like  rich  hangings  in  a  bomih  houfe, 
€0  wu  hit  will  in  his  old  feeble  body. 

Compare 
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And  yet  is  moft  pretended  :  In  a  place 
Lefs  warranted  than  this»  or  lefs  fecure^ 
I  cannot  be,  that  I  (hould  fear  to  change  it. 
Eye  me,  blcft  Providence,  and  fquarc  my  trial 
To  my  proportioned  ftrength.    Shepherd,  lead  on. 

The  two  Brothers. 

Elder  Brother. 
UnmufRe  ye  faint  Stars,  and  thou  fiur  Moon, 

Compare  Browne,  Brit.  Past.  B.  i.  S.  ii.  p.  60. 

Their  bome/y  cotes  deck'd  trim  in  lowe  degree. 

As  now  the  court  with  richeft  tapiflry. 
Hence  Cowley  may  be  illuftrated.  Ode  to  Liberty,  ft.iu. 

To  the  falfe  foreft  of  a  will-huno  room 
For  honour  and  preferment  come. 

That  is,  ''  a  room  in  the  houfes  of  the  great,  hung  with  upefby,  the 
**  fubje^t  of  which  is  fome  romantic  dory,  tnd  the  fcene  a  foreft.*' 
And  Drajton,  who  fpeaks  contemptuoufly  of  this  article  of  finery. 
EcL.  iv.  vol.  iv.  p.  1400. 

The  tender  grafle  was  then  the  fafeft  bed. 

The  pleafantft  ihades  efteemde  the  ftatclyeft  halls  ; 

No  belly  churl  with  Bacchus  banquetted, 

•*  Nor  painted  rags  then  covcr'd  rotten  walls." 

And  Shakefpeare  in  Cymbeline,  where  Imogen  fays,  A.  iii.  S.  ir. 

Poor  I  am  ftale,  a  garment  out  of  fafhion  ; 

And,  for  I  am  richer  than  to  hang  by  the  walls, 

I  mud  be  ript. 

And  B.  and  Fletcher,  Sea  Voyage,  A.i.  S.  i.  yol.ix.  p.  99* 
You  muft  not  look  for  down-beds  here*  nor  hangings. 
There  is  another  reference  to  tapeftry  in  our  author,  which  it  not 
immediately  felt  or  nnderftood  by  many  of  the  readers  of  the  prefent 
age*  £lbg.  vi.  39, 

Auditurque  chelys  svspbnsa  tapetia  circum, 
Virgineos  tremula  qux  regat  arte  pedes. 

il3f.  Vnmuffli  ^i  faint  ftars^  and  tbeu  fair  moon.}  Muffle  was  not 
ow  a  wordas  at  prcfent.  Drayton,  Heroic.  £pist«  vol.  L  p.  251* 
Of  night.  And 
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That  wont*ft  to  love  the  traveller's  benizon. 
Stoop  thy  pale  vifage  through  an  amber  cloud. 
And  difinherit  Chaos,  that  reigns  h^re 
In  double  night  of  darknefs  and  of  fhades;     335 
Or  if  your  influence  be  quite  damm'd  up 
With  black  ufurping  mifts,  fome  gentle  taper. 
Though  a  rufh-candle  from  the  wicker  hole 
Of  fome  clay  habitation,  vifit  us 

And  in  thick  vapours  muffle  up  the  world. 
Again,  PoLYOLB.  S.  zxii.  vol.  iii.  p.  1093.     Of  the  fun. 

fiut  fuddenly  the  clouds,  which  on  the  winds  do  Ry^ 
Do  MUFFLE  him  againe  with  them. 

And  in  Browne's  Shepherd's  Pipe,  edit.  1614.  Signat.  C.  4. 
If  it  chanc'd  night's  fable  flirowds 
Muffled  Cynthia  up  in  clowds. 

And  in  the  fame  author's  Inner  Temple  Masque,  p.  129.  edit. 

Davies,  1772.     Of  Circe. 

She  that  can  pull  the  pale  moone  from  her  fpheare. 
And  at  midday,  the  world's  all -glorious  eye, 
Muffle  the  world  in  long  obfcuritic. 

333.  ^tcop  thy  pah  vifage  through  an  amber  cloud,']  Mr.  Bowie,  to- 
gether with  a  pafiage  from  the  Faerie  Queene,  firfl  cited  by  Ri- 
chardfon,  refers  to  B.  and  Fletcher's  Maid's  Tragedy,  in  the 
Mafque,  A.  i.  S.  i.  vol.  i.  p.  iz. 

Bright  Cinthia,  hear  my  voice  ! 

Appear,  no  longer  thy  pale  vifage  ihroud. 

But  ftrike  thy  filver  horns  quite  through  a  cloud. 

334.  Difinherit  Chaos,  — ]  This  cxpreffion  fliould  be  animad- 
verted upon,  as  hyperbolical  and  bombaft,  and  akin  to  that  in  Scrib- 
LBRUSy  "Mow  my  beard.**     Dr.  J.  Wart  on. 

335.  In  double  night  of  darknefs  and  of  ftadesj]  Sec  v.  580.  This 
line,  fays  Mr.  Bowie,  rcfembles  one  of  Pacuvius,  quoted  by  Cicero, 
De  DiviNAT.  L.i.  xiv. 

Tcnebrae  conpuplicantur,  nodlifque  ct  nimborum  occascat 
nigror. 

Z  With 
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With  thy  long  levell'd  rule  of  ftreaming  light,  340 
And  thou  (halt  be  our  ftar  or  Arcady, 
Or  Tyrian  Cynofurc. 

2.  Br  ot  her. 
Or  if  our  eyes 

Be  barr*d  that  happinefs,  might  we  but  hear 

The  folded  flocks  penn'd  in  their  watled  cotes. 

Or  found  of  paft'ral  reed  with  oaten  flops,       345 

Or  whiftle  from  the  lodge,  or  village  cock 

Count  the  night  watches  to  his  feathery  dames;, 

*Twould  be  fome  folace  yet,  fome  little  chearing 

In  this  clofe  dungeon  of  innumerous  boughs. 

But  O  that  haplefs  virgin,  our  loft  Sifter,         350 

Where  may  fhe  wander  now,  whither  betake  her 

From  the  chill  dew,  amongft  rude  burs  and  thiftles  ? 

Perhaps  fome  cold  bank  is  her  bolfter  now. 

Or  'gainft  the  rugged  bark  of  fome  broad  elm 

Leans  her  unpillow'd  head  fraught  with  fad  fears. 

What  if  in  wild  amazement,  and  affright  ? 

Or,  while  we  fpeak,  within  the  direful  grafp 

Of  favage  hunger,  or  of  favage  heat  ? 


> 


339.  ■  V'tfit  us 

With  iby  long-UvelPd  rule  of  ftreaming  light.']  Sec  Parad.  L. 
B.iii.  23.    And  ii.  398. 

——Not  uNvisiTBo  of  heaven's  fair  light. 
S.  LvKB  it  78.  \*  The  oay-spring  from  on  high  hath  visited  us.* 

Elder 
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Elder   Brother, 
Peace,  Brother,  be  not  over-exquifite 
To  caft  the  faihion  of  uncertain  evils  ;  360 

For  grant  they  be  fo,  while  they  reft  unknown. 
What  need  a  maft  foreftall  his  date  of  grief. 
And  run  to  meet  what  he  would  moft  avoid  ? 
Or  if  they  be  but  falfe  alarms  of  fear. 
How  bitter  is  fuch  felf-delufion  ?  365 

I  do  not  think  my  Sifter  fo  to  feek. 
Or  fo  unprincipled  in  virtue's  book, 

3 59'  — — -ff^  «^'  over  exquifite^  &c.]  ExquisiTB  was  not  now  un- 
common in  its  more  original  iignification.  fi.  and  Fletcher,  Little 
Fr.  Law.  A.  v.  S.  i.  vol.  iv.  p.  253. 

■■They're  exquisite  in  mifchicf. 

360.  7i  taft  the  fajhim  of  uncertain  evils ^  Doflor  Warburtoh  fup-  , 
pofif^s  this  to  be  "  a  metaphor  taken  from  the  founder's  art.'*  Rather 
from  aftrology,  as  "to  caft  a  Nativity:"  and,  in  antient  Medicine, 
•*  to  caft  urines.*'  The  meaning  is  to  **  predift,  prefigure,  comp\itc, 
**  &c."  Forecast  is  the  fame  word.  See  at  a  Vacation  Exer- 
cise, V.  13.    And  Par  AD.  L.  B.  iii.  634. 

fiut  firft  he  casts  to  change  his  proper  (hape. 
He  £9nfiderSf  antrwes.    Again »  B.  xii.  43. 
They  cast  to  build 

A  city  and  tower,  whofe  top  may  reach  to  heaven. 

Where  Richardfon  is  miftaken  in  thinking  that  the  metaphor  is  from 
*«  eafting  the  eye  about  every  way."  Spenfer,  F.  Q^i.  ii.  2,  '*  He  cast 
••  about,  and  fearcht,  &c."  i.  ii.  37.  "  One  day  in  doubt  I  cast  for 
^to  compare."  i  vi.  3.  **  He  cast  by  treatie  and  by  traynes.*'  i. 
ix.  15.  •*  I  CAST  in  carcfull  mind."  And  in  many  other  places.  It  is 
hence,  that  inf  hunting  a  hound  is  faid  «'  to  make  a  Cast." 

367.  Or  fo  unprincifUd  in  virtuii  book,'\  So  in  the  Tractate  on  , 
Education,  p.  loi.  edit.  1673.     **  Souls  fo  unprincipled  in  vir- 
"  tuc."  And,  **  Unprincipled,  uncdified,  and  laie  rabble."  Prose- 
WORKSi  i.  153.  Compare  alfo  Sams.  Agon.  v.  760. 

Z  z  With 


"\ 
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And  the  fwcet  peace  that  goodncfs  bofoms  ever. 
As  that  the  fingle  want  of  light  and  noife 
(Not  being  in  danger,  as  I  truft  (he  is  not)       370 
Could  ftir  the  conftant  mood  of  her  calm  thoughts, 
And  put  them  into  mif-becoming  plight. 
Virtue  could  fee  to  do  what  virtue  would 
By  her  own  radiant  light,  though  fun  and  moon 
Were  in  the  flat  fea  funk.    And  wifdom's  felf  375 


With  goodnefs  principled  not  to  rcjcdl 
The  penitent. 

369.  As  that  the  fing'e  want  of  light  and  noife 

(Not  being  in  danger,  as  I  truft  Jhe  is  not) 

Could  ftir  the  conftant  mood  nf  her  calm  thoughts^  &c.]  A  pro- 
found critic  cites  the  intire  context,  as  containing  a  beautiful  example 
of  Milton's  ufc  of  the  parenthefis,  a  figure  which  he  has  frequently 
ufcd  with  great  effefl.  *'  The  whole  paflage  is  eJtceedingly  beautiful; 
•*  but  what  I  praife  in  the  parenthefis  is,  the  pathos  and  concern  for 
•*his  (ifler  that  i(  cxprcfTcs.  For  every  parenthefis  fhould  contain  mat- 
**  ter  of  weight ;  and,  if  it  throws  in  iome  paiTion  or  feeling  into  the 
**  difcourfc,  it  is  To  much  the  better,  bccaufc  it  furnifhes  the  fpeakcr 
•'  with  a  proper  occafion  to  vary  the  tone  of  his  voice,  which  ought 
•*  always  to  be  done  in  fpcaking  a  parenthefis,  but  is  nevef-  more  pro* 
*•  pcrly  done  than  when  fome  paifion  is  to  be  expreflcd.  And  we  may 
*'  obferve  here,  that  there  ought  to  be  two  variations  of  the  voice  in 
*'  fpcaking  this  parenthefis.  The  firll  is  that  tone  which  we  ufe,  when 
**  we  mean  to  qualify  or  reftricl  any  thing  that  wc  have  faid  before. 
"  With  this  tone  fhould  be  pronounced,  not  being  in  danger ;  and  the 
**  fecond  member,  as  1  truft  fl:e  is  not,  fhould  be  pronounced  with  that 
**  pathetic  tone  in  which  we  earneftly  hope  or  pray  for  any  thing.*' 
Origin  and  Procr.  of  Language.  B.  iv.  P.  ii.  vol.  iii.  p.  76. 
Edingb.  1776.  This  is  very  fpecious  and  ingenious  reafoning.  But 
fome  perhaps  may  think  this  beauty  quire  accidental  and  undefigned. 
A  parenthefis  is  often  thrown  in,  for  the  fake  of  explanation,  after  i 
pafiagc  is  written. 

375.  Were  in  the  fat  fea  funk, "]  Perhaps  he  wrote,  "Were  in  the 
•Mea/^r  funk."  Compare  Parad.  Reg.  B.  iv.  363.  "Lays  citici 
♦«  FLAT.''    Again,  B.  ii.  222.     Of  beauty. 

All 
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Oft  feeks  to  fweet  retired  folitude. 

Where  with  her  beft  nurfe  contemplation 

She  plumes  her  feathers,  and  lets  grow  her  wings. 

That  in  the  various  buftle  of  refort 

Were  all  to  ruffled,  and  fometimes  impaired.     380 

He  that  has  light  within  his  own  clear  breaft 

May  fit  i'th*  center,  arid  enjoy  bright  day  : 

But  he  that  hides  a  dark  foul,  and  foul  thoughts. 

Benighted  walks  under  the  mid-fay  fun ; 

Himfelf  is  his  own  dungeon. 

2.  Brother, 
'Tis  moft  true,  385 

That  mufing  meditation  moft  afFcfts 
The  penfive  fecrecy  of  defert  cell. 
Far  from  the  chearful  haunt  of  men  and  herds. 


—  All  her  plumes 
Fall  FLAT,  and  fhrink  into  a  trivial  toy. 

And  Parad.  L.  B.  1.  401.  *'  On  the  groundiill-edge,  where  he  fell 

•«   FLAT." 

376.  0/>  feeis  to  fweet  retired  fdttude.'\  For  the  fame  uncommon  ufc 
of  8BEK,  Mr.  Bowie  cites  Bale's  Examynacyion  of  A.  Askew,  p.  24. 
"Hath  not  he  moche  nedeof  helpe  who  sekbthto  foche  a  furgeon  ?" 

380.  Were  all  te  ruffed.  — ]  So  read,  as  in  editions  1637,  1645, 
and  1673.  Noty  Too,  nimism  ALL*TOy  or  AUto,  is,  Intirely,  See 
Tyrwhitt's  Gl,  Chaucer,  V.  to.  Various  inflances  occur  in  Chau- 
cer and  Spenfer,  and  in  later  writers.  The  corruption,  fuppofed  to 
^c  an  emendation,  "  all  too  ruffled"  began  with  Tickell,  who  had 
^0  knowledge  of  our  old  language,  and  has  been  continued  by  Fen- 
fon,  and  doctor  Newton.    Tonfon  has  the  true  readiiigy  in  1705.  * 


And 


\ 
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And  fits  as  fafe  as  in  a  fenate  houfe  ; 

For  who  would  rob  a  hermit  of  his  weeds,      390 

His  few  books,  or  his  beads,  or  maple  difh. 

Or  do  his  gray  hairs  any  violence  ? 

But  beauty,  like  the  fair  Hefperian  tree 

Laden  with  blooming  gold,  had  need  the  guard 

Of  dragon-watch  with  uninchanted  eye,  395 

To  fave  her  bloflbms,  and  defend  her  fruit 

From  the  ralh  hand  of  bold  incontinence. 

You  may  as  well  fpread  out  the  unfunn'd  heaps 

Of  mifers  treafure  by  an  out-law's  den. 

And  tell  me  it  is  fafe,  as  bid  me  hope  400 

Danger  will  wink  on  opportunity. 

And  let  a  fingle  helplefs  maiden  pafs 

389.  And  fits  as  fafe  as  in  a  fenate  boufi,"]  Not  many  years  «ft«r 
this  was  written,  Milton's  friends  fhewed  that  the  fafety  of  a  fenate- 
houfe  was  not  inviolable.  But,  when  the  people  turn  legiflators,  what 
place  is  fafe  againll  the  tumults  of  in  novation,  and  the  infults  of 
difobedience  ? 

391.  His  few  booksf  or  bis  beads ^  or  maple  difb.']  So  in  Shakefpearc's 
Richard  the  second,  the  king  wifhcs  to  change  his  figured  g^blHs 
for  a  hermit's  dish  of  wood.  A*  iii.  S.  vi. 

,^^93-  But  beauty^  &c.]  Thefe  fentiments  are  heightened  from  the 
Faithful  Shepherdbss,  A.  i.  S.  i.  vol.  iii.  p.  123. 
-   ■■■'■  Can  fuch  beauty  be 
Safe  in  his  own  guard,  and  not  drawe  the  eye 
O^  him  that  paffeth  on«  to  greedy  gaze,  &c.  ^ 

395.  Of  dragon-tvatcb  txntb  unincbanted  eye.]  That  is,  which  eamtit 
be  inchantcd.  Here  is  more  flattery ;  but  certainly  fuch  as  was  juftly 
due,  arid  which  no  poet  in  fimilar  circumilances  could  refift  the  oppor- 
tunity or  rather  the  temptation  of  paying. 

402.  Jnd  let  a  fingle  belplefs  maiden  pafs^  &c,]  Rofalind  argues  in 
the  fame  manner,  in  As  you  liks  it,  A.  i.  S.  iii. 

Alas, 
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Uninjur'd  in  this  wild  furrounding  wafte. 
Of  night,  or  lonelinefs  it  recks  me  not ; 
Ifear  the  dread  events  that  dog  them  both,      405 
Left  fome  ill-greeting  touch  attempt  the  perfon 
Of  our  unowned  Sifter.  . 

Elder   Brother. 
-  I  do  not.  Brother, 
Infer,  as  if  I  thought  my  Sifter's  ftatc 
Secure  without  all  doubt,  or  controverfy  :    . 
Yet  where  an  equal  poife  of  hope  and  fear       410 
Does  arbitrate  th'  event,  my  nature  is 
Tha£  I  incline  to  hope,  rather  than  fear. 
And  gladly  banifti  fquint  fufpicion. 
My  Sifter  is  not  fo  defenfelefs  left 
As  you  imaging  ftie  has  a  hidden  ftrength       41  j^ 
Which  you  remember  not. 

2.  Brother. 

What  hidden  ftrength, 
Unlcfs  the  ftrength  of  heav'n,  if  you  mean  that  ? 

Elder    Brother. 
I  mean  that  too,  but  yet  a  hidden  ftrength. 
Which  if  heav'n  gave  it,  may  be  termed  her  own : 

Alas,  what  danger  will  it  be  to  us. 
Maids  as  we  are,  to  travel  forth  fo  far  I 
Beauty  provoketh  thieves  fooner  than  gold. 

'Tis 


\ 
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*Tis  chaftity,  my  Brother,  chaftity  :  420 

She  that  has  that,  is  clad  in  complete  fteel,    * 
And  like  a  quiver'd  nymph  with  arrows  keen 
May  trace  huge  forefts,  and  unharbour'd  heaths. 


420.  *^w  chaftity^  my  brother ,  chaftity ; 

She  that  has  that,  is  clad  in  complete  fteel. 
And  like  a  quiver  d  Nymph  with  arrows  keen,  &c.]    Perhapt 
Milton  remembered  a  llanza  in  Fletcher's  Purple  Island,  pabliihed 
but  the  preceding  year,  B.  x.  ft,  27.    It  is  in  a  perfonification  of  Vir- 
gin-chaititie. 

With  her,  her  fitter  went  a  warlike  maid, 
^   Parthenia,  all  in  fteele  and  gilded  arms. 
In  needier  ftead,  a  mighty  fpear  fhe  fway'd,  &c. 

421.  '--^^  Is  clad  in  complete  JieeL]  This  phrafc  is  fuppofed  to  be 
borrowed  from  Hamlet.  Critics  muft  ihew  their  reading,  in  quo- 
ting books :  but  I  rather  think  it  was  a  common  ezpreflion  for 
••  armed  from  head  to  foot."  It  occurs  in  Dekker's  Vntrussimgof 
THE  Humorous  Poet,  Lond.  for  E.White,  1602.  4to.  Signat. G. 

Firft  to  armc  our  wittes 

With  coMPLEAT  STEELE  of  ludgcmcnt,  and  our  tongues 
With  found  artillcrie  of  phrafcs,  &c.  — s — 

This  play  was  aded  by  the  lord  Chamberlain's  fervants,  and  the 
ihoir-boys  of  faint  Paul's,  in  1602.  Hamlet  appeared  at  leaft  befere 
1598.  Again,  in  a  play  The  weakest  goeth  to  the  Wall,  1618. 
4to.  Signat.  H. 

Ac  his  firft  comming,  arm'd  in  complete  steele 

ChalcngM  the  duke  Mcdine  at  his  tent.  Sec, 

The  firft  edition  of  this  play  is  in  1600.  410. 

423.  May  trace  huge  forefts^  &c.]  Shakefpeare's  Oberon,  as  Mr. 
Bowie  obferves,  would  breed  his  child-knight  to  "  trace  the  forefts 
•*  wild."  MiDs.  N.  Dr.  A.  ii.  S.  iii.  In  Jonfon's  Masc^es,  a  Fairy 
fays,  vol.  V.  206. 

Only  We  are  free  to  trace 
All  his  grounds,  as  he  to  chace. 

Ibid.  Huge  for cjli,  and  unharbour*d  heaths ^ 

Infamous  hills,  and  fandj  perilcus  tvilds,  &c.]   Perhaps  there  ii 
more  merit  in  Horace's  panicularirations,  Od.  xxii.  5. 
Sive  per  Syrtes  iter  aeftuofas, 
Sive  fadlurus  per  inhofpitalcm 
Caucafum,  &c.        ■■ 

Infamous 
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In&mouS  hills^  and  fandy  perilous  wilds. 

Where  through  the  facred  rays  of  chaftity,      425 

No  favlge  fierce,  bandite,  or  mountaneer 

Will  dare  to  foil  her  virgin  purity  : 

Yea  there,  where  very  defolation  dwells 

By  grots,  and  caverns  ihagg'd  with  horrid  (hades, 

425.  Whirt  through  the  faered  rays  of  ehaftiiy. 

No  Cuvage  ferity  Undito,  or  mountaneer^ 

Will  dare  to  foil  her  virgin  purity. '\  So  Fletcher,  Fa  it  HP* 
SiiiPH.  A.  i.  S.  i.  vol.  iii.  p.  109,  A  Satyre  kneels  to  a  virgin* 
ibtpfaerdeft  in  a  foreft. 

—  Why  ihould  this  rough  thing,  who  never  knew 
Manners^  nor  fmooth  humanity,  whofe  heats  * 

Are  rougher  than  himfelf,  and  more  miihapen, 
ThiM  mildly  kneel  to  me  ?  Sure  there's  a  power 
In  that  great  name  of  Virgin,  that  binds  faft 
All  rade  uncivil  bloods,  all  appetites 
That  break  their  confines  :   then,  iirong  Chaftity,  &c« 

^%j.  'Bandite^  or  mountaneer,'}  A  Mounts^neer  feems  Co  have 

conveyed  the  idea  of  fomewhat  ^cry  favage  and  ferocious.     In  the 
TtMPlaT,  A.  iii.  S.  iii. 

Who  would  believe  that  there  were  mountaineers 
DcwIappM  Kke  bulls,  8cc.  — — 

In  Ctmbslimb,  A.iv.  S.ii. 

Yield  ruftic  Mouhtainebr.  — — • 
Again,  ibid. 

Who  call'd  me  traitor,  mountaineer.-—— 

Again,  A.  iv.  S.  ii« 

That  here  by  iiouMTAiNBER  lies  flain.  ■  ■  - 
See  alfo  inftances  in  B.  and  Fletcher. 

429.  Bygrori^  and  caverns  fiagg^d  with  horrid  Jhada,^  Pope  appears 
tp  hare  adverted  to  this  line,  Elois.  Abbl.  v.  20. 

Ye  grotf»  and  caverns  fhagg'd  with  horrid  thorn. 

Affiskf  in  the  fame  poem,  v.  24. 

I  have  not  yet  forgot  myfelf  to  ftonc, 

A  a  Almolt 


i86  C    O    M    U    S. 

She  may  pafs  on  with  unblench'd  majefty^       430 
Be  it  not  done  in  pride,  or  in  prefumption. 
Some  fay  no  evil  thing  that  walks  by  night, 

Almoft  as  evidently  from  our  author's  II  Pens.  v.  42. 
There  held  in  holy  paffion  flilli 
Forget  tbyfelf  to  marble.  — — - 

i^gaini  ibid.  v.  244. 

And  low-brow'd  rocks  hang  nodding  o'er  the  deeps. 

From  II.  Pbns.  v.  8. 

There  under  ebon  ihades  and  low-brow*d  rocks. 

See  Essay  on  Popb,  p.  307.  $.  vi.  edit.  2.  This  is  the  firft  inllance 
of  any  degree  even  of  the  flighted  attention  being  paid  to  Milton'a 
fmaller  poems  fince  their  firft  publication.  Milton  was  never  men- 
tioned or  acknowledged  as  an  Englifli  poet  till  after  the  appearance 
of  Paradiss  Lost  :  and  long  after  that  time,  thefe  pieces  were  to« 
tally  forgotten  and  overlooked.  It  was  not  till  the  year  1738,  that 
CoMus  was  revived  and  adapted  to  the  ftage  :  and  Handel  contri- 
buted  to  bring  forward  L*Allegro  and  II  Pensbroso.  It  is  ftrange 
that  Pope,  by  no  means  of  a  congenial  fpirit^  ihoald  b^  the  fiift  who 
copied  CoMus  or  II  Pbnseroso.  fiut  Pope  was  a  gleaner  of  the  old 
Engliih  poets ;  and  he  was  here  pilfering  from  oi/oiiti  Engliih  poetry, 
without  the  leaft  fear  or  danger  of  being  detedled. 

430.  -—  ff^itb  unblencl/d  majeftyj]  Unblinded,  nnconfounded.  See 
Steevens's  Note  on  Blench,  in  Hamlet,  at  the  clofe  of  the  fecond 
A€t.  And  Upton's  Gloss.  Spenfer,  V.  Bleno.  And  Tyrwhitt's 
Gloss.  Ch.  V.  Blent.  In  B.  and  Fletcher's  Pilgrim,  A,iv.  S.iii. 
vol.  v.  p.  516. 

— —Men  that  will  not  totter 
Nor  blench  much  at  a  bullet.  — — * 

432.  S^mt  fajf  no  ivU  thing  that  toalks  bj  night ^ 
In  fogt  or  fin^  by  iake^  or  moorijh  fen» 
Blue  meager  hag,  or  ftubborn  unlaid  ghoft^ 
That  breaks  his  magic  chains  at  Curfeu  time. 
No  goblin,  or  ftoart  faery  of  the  mine. 

Hath  hurtful  fozoW  o*er  true  virginity. \  Milton  had  Shakefpeare 
in  his  head,  Hamlbt»  A.i.  S.  i. 

Some  say,  that  ever'gainft  that  feafon  comei 
Wherein  our  Saviour*s  birth  is  celebrated,  &c. 
But  then  they  say  no  spirit  walks  abroad,  &c. 

But 
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In  fog,  or  fire,  by  lake,  or  moorifh  fen, 
Blue  meager  hag,  or  flubborn  unlaid  ghoft, 
That  breaks  his  magic  chains  at  Curfeu  time,  435 

But  the  imitation  is  more  immediately  from  the  fpeech  of  the  virgin- 
ihepberdefs  in  Fletcher,  jull  quoted.    Ibid.  p.  io8. 

Yet  I  have  heard,  my  mother  told  it  me. 

And  now  f  do  believe  it ;  if  I  keep 

My  virgin-flower  uncropt,  pure,  chafte,  and  fair  ; 

No  goblin,  wood-god,  fairy,  elf,  or  fiend. 

Shall  hurt  my  body,  or  by  vain  illufion 

Tempt  me  to  wander  after  idle  fires. 

Or  voices  calling  me  in  dead  of  night. 

To  make  me  follow,  and  fo  take  me  in 

Through  mire  and  ilanding  pools  to  find  my  ruin,  &c» 

Another  fuperflition  is  uihered  in  with  the  fame  form,  in  Par  ad.  L» 

B.X.575. 

Yearly  injoin'd,  somb  say,  to  undergo 
This  annual  humbling,  certain  numbered  days. 

And  the  fame  form  occurs  In  the  defcription  of  the  phyfical  effedls  of 
Adam's  fall.   Ibid.  B.  x.  668. 

Somb  say,  he  bid  his  angels  turn  afcanfe 

The  poles  of  earth  twice  ten  degrees,  &c. 

434.  B/Mf^  meagir  heg^  &c.]  Perhaps  from  Shakefpeare*s  *'  Blue** 
"  eyed  hag.''   Temp.  A.  i.  S.  ii. 
Ibid.  '-"^  Stubborn t  unlaid  ghofi^ 

That  breaks  bu  magic  chains  at  Curfiu  timij]  An  u  n  i«  a  i  D  o  fUisr 
was  among  the  mod  vexatious  plagues  of  the  world  of  fpirits.  It  is 
one  of  the  evils  deprecated  at  Fidele's  grave,  in  Cymbeli^e»  A*  iv* 
S.  ii. 

No  ezorcifer  harm  thee. 

Nor  no  witchcraft  charm  thee. 

Ghost  unlaid  forbear  theej 

The  metaphorical  ezprefSon  is  beautiful,  of  breaking  bis  magic  cbaiMS, 
for  "  being  fuffered  to  wander  abroad."  And  here  too  the  fuperftition 
is  from  Shakefpeare,  K.  Lear,  A.  iii.  S.  iv.  **  This  is  the  foul  fiend 
*'  Flibertigibbet :  he  begins  at  Curfew,  and  walks  till  the  hr^  cock." 
Compare  alfo  Cartwright,  is  his  play  of  the  Ordikary,  where  Moth 
the  antiquary  fings  an  old  fong,  A.  ii.  S.  i.  p.  36.  edit.  1651.  He 
inriihes,  that  the  houfp  may  remain  free  from  wicked  fpirits, 

From  Curfew  time 

To  the  next  prime, 

A  a  2  Compare 


^ 
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No  goblin,  or  fwart  faery  of  the  xQiie, 
Hath  hurtful  po^V  o'er  true  virginity. 
Do  ye  believe,  me  yet^  or  (hall  I  call 
Antiquity  from  the  ol4  fchools  of  Greece 

Comptre  Note  on  II  Pbns.  v.  83.  ?ro(ptro^  in  tlie  Timfbst,  in- 
vokes thofe  elves,  among  others, 

—  That  rcjoyce 
'  To  hear  the  folemn  curfew.  ",    ,■ 

A.  V.  S.  i.  That  is.  They  rejoyce  at  the  {bund  of  the  Curfew,  becaofe 
at  the  clofe  of  day  announced  by  the  Curfew,  they  are  permitted  to 
leave  their  feveral  confiaementi,  and  to  be  at  large  till  cock-crowinj;, 
Macbeth,  A.  ii.  S.  iii. 

Good  things  of  day  begin  to  droop  and  drowfe. 
Whiles  night's  black  acbhts  to  their  prey  do  rouie. 

436.  ■  Swart  faery  of  the  mine,]  In  the  Gothic  fyllem  of  pneu- 
matology,  mines  were  fuppofed  to  be  inhabited  by  various  forts  of 
fpirits.  SeeOIausMagnusS  Chapter  de  Mbtallicis  Djemohibvs, 
Hut.  GkifT.  Sbptemtkioii al.  vi.  x.  In  an  old  trandation  of  La* 
vaterus  De  SpeSris  et  Lemuribasy  is  the  following  paflage.  **  Pioners  or 
**  diggers  for  metall  do  afirme,  that  in  n^any  mines  there  appeare 
**  llraunge  Shapes  and  Spirites,  who  are  apparelled  like  vnto  the  la* 
**  borers  in  the  pit.  Thefe  wander  vp  and  downe  in  caues  and  under- 
^  minings,  and  feeme  to  beftorre  themfelues  in  all  kinde  of  labor ;  as, 
'*  to  digge  after  the  veine,  to  carrie  together  the  oare,  to  pot  into 
"  bafketts,  and  to  turne  the  winding  wheele  to  drawe  it  vp,  when 

•^  in  very  deed  they  do  nothinge  leffc,  &c." "  Of  Ghostbs  and 

^  SpiRtTEs  walking  by  night,  &c.*'  Lond.  i$7t.  Bl.  Lett.  ch.  zvi. 
p.  73.  And  hence  we  fee  why  Milton  gives  this  fpecies  of  Fairy  a 
iwarthy  or  dark  complexion.  Georgius  Agricola,  in  his  trad  De  Sub- 
tbreaneib  AieiMANTiBus,  relates  among  Other  woudcrs  of  the  fame 
fort,  that  thefe  Spirits  fometimes  aflume  the  moft  terrible  fhapes ;  and 
that  one  of  them,  in  a  cave  or  pit  in  Germany,  killed  twelve  miners 
with  his  peflilential  breath.  Ad  cak.  DeRs  Mbtall.  p.  538.  Bafil. 
1 62 1,  fol.  Drayton  perfonifies  the  Peak  in  Derbyihire,  which  he 
makes  a  witch  ikilful  in  metallurgy.  PoLTOtB.  S.  xzyi.  vol.  ii^. 
p.  1176. 

The  Spirites  that  haunt  the  mines  (he  could  corre£i  and  ttmcy 
And  bind  them  as  fhe  lift  in  Satume'a  dreaded  name. 

Compare  Heywood's  Hierarchie  of  Angels,  B.ix.  p.  568.  edit.  1635. 

fol.  ^ 

To 


To  teftiify  thf  vmf  of  chaftjty  ?  440 

Hence  had  the  huatrefs  Dian  her  dread  bow» 
Fair  iilver-£hafted  queen^  for  ever  ch^fte> 
Wherewith  .(he  t^m'd  the  ]>ri)ided  lioQQf6   _    ' 
And  fpotted  inouatain  pardj  bujt  i$s|.  ^t.  nought 
The  frivolous  bolt  of  Cupid  ;  Gpds  and  n\m  44$ 
Fear'd  her  ftern  frown,  and  Ihe  was  queen  o'tK' 

woods.  ;. 

What  w?is  that  fnaky-headed  Gorgon  {hield^ 
That  wife  Minerva  wore>  uncQnq[uer'd  virgin. 
Wherewith  (he  freez'd  her  foes  to  congcal'd  ftone, 
But  rigid  looks  of  chafte  auflerity,  450 

And  noble  grace  that  dafh'd  brute  violence 
With  fudden  adoration,  and  blank  awe  ? 
Bo  dear  to  heav'n  Is  faintly  chaftity. 
That  when  a  foul  is  found  fincerely  fo, 
A  thoufand  liveried  Angels  lacky  her,  455 

44 1 »  Henci  bad  tbi  buntrtfs  Dian  ber  dread  hno^ 

Fair  Jther-fiafted  quitn^  for  ever  ebajle,"]  So  Jonfon  to  Diant^ 
Ctmtb.  Rev.  A.y.  S.vi. 

Queene  and  HuntreFe,  chafte  and  faire. 

445.  The  frivolous  bolt  of  Cufid.^^']  Bolt»  I  believe,  ia  properly 

the  arrow  of  a  crofs-bow.  Fletcher,  Faithf.  Sheph.  A.ii.  S.i.  p«i34- 

-: — With  Bow  and  Bolt, 

To  fhoot  at  nimble  fquirrels  in  the  holt. 

455.  J  thoufand  Uveried  aapels  lachj  bir,]  The  icjcaj^  without  the 

fownefs  of  allufion  and  czprc£on|  it  repeated  in  Parad,  L.  6.  yiii, 

559- 

About  her^  as  a  guard  angelic  plaip'd. 

Priving 
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V 

Driving  far  off  each  thing  of  fin  and  guilt ; 

And  in  clear  dream,  and  folemn  vifion. 

Tell  her  of  things  that  no  grofs  ear  can  hear. 

Till  oft  converfe  with  heav'nly  habitants 

Begin  to  caft  a  beam  on  th'  outward  (hape,       460 

The  unpolluted  temple  of  the  mind. 

And  turns  it  by  degrees  to  the  foul's  efTence, 

Till  all  be  made  immortal :  but  when  luft. 

By  unchafte  looks,  loofe  geftures,  and  foul  talk. 

But  mofl:  by  leud  and  laviih  z:<St  of  fin,  465 

4(8.  Tell  her  of  things  abub  mo  gro/s  enr  fan  he£r.'\  See  Note  OQ 
ARCAOB89  V.  72. 

This  dialogue  between  the  two  Brothen^  is  an  amicable  conteft 
between  itB,  and  philofophy.  The  yoanger  draws  his  argaments  from 
common  apprehenfion,  and  the  obvious  appearance  of  things :  the 
elder  proceeds  on  a  profounder  knowledge,  and  argues  from  abflra6tdl 
principles.  Here  the  difference  of  their  ages  is  properly  made  fub* 
fervient  to  a  contraft  of  chandler.  But  this  (light  varie^  muft  hare 
been  infufficient  to  keep  fo  prolix  and  learned  a  difputation,  ^U^(  Qpon 
the  ftage.  It  muft  have  languiihed,  however  adorned  with  the  faireft 
flowers  of  eloquence.  The  whole  dialogue,  which  indeed  is  little 
more  than  a  folitary  declamation  in  blank  verfe,  much  refembles  the 
manner  of  our  author's  Latin  Prolufions  at  Cambridge,  where  philo- 
fophy  is  inforced  by  pagan  fable  and  poetical  allufion. 

461.  Iht  unfollutti  tmpie  of  the  mind."]  In  the  Tem? est,  Miranda 
fays  to  Ferdinand, 

There's  nothing  ill  can  dwell  in  fuch  a  temple. 
See  above,  ▼.  246. 

Sure  fomethiflg  holt  lodges  in  that  breaft. 

And  PerlSus,  ii.  73. 

Compofitnm  yviz  fafque  animi,  sanctosc^e  recess  us 
Mentis.—— 

465.  But  mofi  kj  hud  Mni  iavijb  aB  •f  fin^  &c.]  It  is  the  fame  ide^ 
yet  where  it  is  very  commodioufly  applied,  in  Par  ad.  L.  B.  vi.  66q, 
■  Spirits  of  pureft  light, 
Pureft  at  firft,  now  cross  by  sinning  grown. 
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Lets  In  defilement  to  the  inward  parts. 
The  foul  grows  clotted  by  contagion, 
Imbodies,  and  imbrutes,  till  fhe  quite  lofe 

467-  The  foul  gnas  elotttd  iy  contaghn,  &c.  ]  I  cannot  rcfift  the 
pleafure  of  tranilating  a  paflage  in  Plato's  Fhaedon,  which  Milton 
here  evidently  copies.  '« A  foul  with  fuch  affcftions,  docs  it  not  By 
€t  ^Yf2LY  to  fomething  divine  and  refembling  itfelf  ?  To  fomething  di- 
"  vine,  immortal,  and  wife  ?  Whither  when  it  arrives,  it  becomes 
*'  happy ;  being  freed  from  errour,  ignorance,  fear,  love,  and  other 
"  human  evils.  —  But  if  it  departs  from  the  body  polluted  and  im- 
*'  pure,  with  which  it  has  been  long  linked  in  a  Hate  of  familiarity 
"  and  friendihip>  and  from  whofe  pleafuics  and  appetites  it  has  been 
*'  bewitched,  fo  as  to  think  nothing  elfe  true,  but  what  is  corporeal, 
^*  and  which  may  be  touched,  feen,  drank,  and  ufed  for  the  gratis* 
**  cations  of  lull :  at  the  fame  time,  if  it  has  been  accuftomed  to  hate» 
*'  fewr,  or  ihun,  whatever  is  dark  and  invilible  to  the  human  eye,  yet 
*<  difcerned  and  approved  by  philofophy  :  I  afk,  if  a  foul  fo  difpofed, 
**  will  go  iincere  and  difincunibered  from  the  body  ?  by  no  means* 
**  And  will  it  not  be,  as  I  have  fuppofed,  infe^ed  and  involved  with 
''  corporeal  contagion,  which  an  acquaintance  and  converfe  with  the 
**  body,  from  a  perpetual  aifociation,  has  made  congenial  ?  So  I  think. 
**  Bat,  my  friend,  we  mufl  pronounce  that  fubdance  to  be  ponderous, 
**  depreilive,  and  earthy,  which  fuch  a  foul  draws  with  it :  and  there- 
**  fore  it  is  burthened  by  fuch  a  clog,  and  again  is  dragged  off*  to  fome 
'*  viiible  place,  for  fear  of  that  which  is  hidden  and  unfeen  ;  and,  as 
"  they  report,  retires  to  tombs  and  fepulchers,  among  which  the  flia- 
•<  iowy  phantafms  of  thefe  brutal  fouls,  being  loaded  with  fomewhac 
*<  vifible,  have  often  a£lually  appeared.  Probably,  O  Socrates.  And 
**  it  is  equally  probable,  O  Cebes,  that  thefe  are  the  fouls  of  wicked 
'*  not  of  virtuous  men,  which  are  thus  forced  to  wander  amidft  burial-' 
*'  places,  fuffering  the  punilhment  of  an  impious  life.  And  they  fo 
**  long  are  feen  hovering  about  the  monuments  of  the  dead,  till  from 
*'  the  accompaniment  of  the  fenfualities  of  corporeal  nature,  theyar^ 
**  again  cloathed  with  a  body,  &c.'*  Phjed.  Opp.  Platon.  p.386.  B.i. 
edit.  Lugdun.  1590.  fol.  An  admirable  writer,  the  prefent  bifhop  of 
Worcefter,  has  ju^ly  remarked,  that  '*this  poetical  philofophy  nouriih-^ 
**  ed  the  fine  fpirits  of  Milton's  time,  though  it  corrupted  fome.*'  It 
is  highly  probable,  that  Henry  More,  the  great  Platoniil,  who  was 
Milton's  cotemporary  at  Chrift's  college,  might  have  given  an  early 
bias  of  his  mind  to  the  iludy  of  Plato. 

46S.  ImhoJiiSt  Mi  imbrutes.  — -— ]  Thus  alfo  Satan  fpeaks  of  the 
debafement  and  corruption  of  his  original  divine  eiTence,  Par  ad.  L* 
B.ix.  165. 

— -,  Mix'd 
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The  divine  property  of  her  lirft  being. 

Such  are  thofe  thick  and  gloomy  £hadowa  danijy 

Oft  feen  in  chamel  vaults^  and  fepulchers>      4^1 

Ling'ring,  and  fitting  by  a  new  made  grave. 

As  loath  to  leave  the  body  that  it  lov'd. 

And  link'd  itfelf  by  carnal  fenfuality 

To  a  degenerate  and  degraded  ftate.  4^5 

a.  Brother. 
How  charming  is  divine  philofophy  ! 
Not  harih,  and  crabbed,  as  dull  fools  fuppofe, 

—  MizM  with  beftial  flime. 
This  efTence  to  incarnate  and  imbrutb. 
That  to  the  highth  of  deity  afpirM. 

Oar  author,  with  thefe  Platonic  refinements  in  his  head,  Toppofet  that 
the  haman  foul  was  for  a  long  time  embodied  and  imbrvtbd  with 
the  carnal  ceremonies  of  popery,  jaft  as  fhe  is  fenfualifed  and  degra- 
ded by  a  participation  of  the  vitious  habits  of  the  body.  Op  Rbpor- 
MATiON,  Src.  Prose-works,  vol.i.i.  Imbrutb,  I  bdieve,  is  a  word 
of  Milton's  coinage.  So  was  the  cognate  compound  imparadised 
fuppofed  to  be,  till  Bently  brought  an  inftance  from  Sydney's  Arca- 
dia. Par  AD.  L.  B.  iv.  506.  It  is  alfo  in  Daniel's  Delia,  edit.  1591. 
SoNM.  zii. 

For  fhe  that  can  my  heart  imparadizb. 

It  occurs  alfo  in  Drayton,  Phineas  Fletcher,  and  Donne.  It  is  how- 
ever, from  the  Italian  impanuK/atOf  which  I  think  is  in  TafTo. 

476.  H^w  charming  is  divim  philofipbj  /]  This  is  in  immediate  refe- 
rence to  the  foregoing  fpeech,  in  which  the  divine  philofophy  of 
Plato  concerning  the  nature  and  condition  of  the  human  fool  after 
death,  is  fo  largely  and  fo  nobly  difplayed«    The  fpeaker  adds, 

Not  harfh,  and  crabbed,  as  dull  fools  fuppofe; 

But  mufical  as  is  Apollo^s  late. 

And  a  perpetual  feaft  of  ne6lar^d  fweeti. 

Much  the  fame  fentiments  appear  in  the  Tractate  on  Edxtcation. 
*<  I  ihall  not  detain  you  longer  in  the  demonftration  of  what  we 

«<  fhould 
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But  muficd  as  is  Apollo's  lute. 

And  a  perpetual  feaft  of  nedar'd  fAveets,  471^ 

Where  no  crude  furfeit  reigns. 

Elder  Br  OT  HE  B. 
Lift,  lift,  I  hear '  .  ' 

Some  far  off  hallow  break  the  (ilent:air, 

2.  Br  o  T  H  E  R. 
Methought  fo  too  ;  what  fhoiild  it  be  ? 

Elder  Brother. 
For  certain 

Either  fome  one  like  us  night-founder'd  here, 

«  (hould  BOt  do  {  b^t  ftrat  condud  yovL  to  ^  liiil-fidc,  w)if re  I  jiviU 
**  point  ye  out  the  right  path  of  a  vextuoas  and  noble  education,  la* 
*'  bonoui  indeed  at  the  firft  afcent,  but  alfo  fo  fmoothy  fo  green,  fo 
**  fall  of  goodly  profped  and  melodious  (bunds,  that  the  harp  of  Or* 
'*  pheus  was  not  more  charming.**  p.  loi.  edit.  1675.  And  an  Pa- 
EAD.  Rxo.  fi.L478. 

Hard  are  the  ways  of  truth,  and  rough  to  walk. 
Smooth  on  the  tongue  dilcoii|^*d,  and  pleafing  to  th'  ear. 
And  tuneable  as  fylvan  pipe  or  fong. 

Compare  Pr£p.  Qh.  Gov.  B.ii.  '*  Who  wiU  not  fo  much  as  lobk  upon* 
*•  Truth  herfelf,  unlcfs  they  fee  her  elegantly  dreft  :  that  whereas  the 
*'  paths  of  Honefty  and  Good  Life  appear  now  rugged  and  difficult, 
**  though  they  be  indeed  easy  and  pleasant,  &c.**  Prose- 
works,  vol.  i.  61. 

478.  But  mufical  as  is  ApMs  lute!\  t*crhaps  from  Lov**s  Labour 
Lost,  as  Mr.  Bowie  fuggeils,  A.  iv.  S.  ii. 

As  fweet  and  musical 

As  bright  Apollo's  lute  ftrung  with  his  hair. 

479.  And  a  fer^tual  fiofl  rf  ne^^r*d  /weets^ 

mne  no  crude  Jurftit  usgns.  — ]  Ai  in  Par  ad.  L.  B.  v.  638. 
-^-*-Q|[Mf  immortality  and  joy^  sicvui 
Of  surfeit.      « 

Bb  Or 
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Or  clfe  fomc  neighbour  wood-man,  or,  at  worft^ 
Some  roving  robber  calling  to.  his  fellows.        485 

2.  Br  o  T  H  £  R. 
Heav'n  keep  my  Sifter.    Again,  ag^in,  and  near; 
Beft  draw,  and  ftand  upon  our  guard. 

.   Eld  E  R  Br  o  TH  £  R. 
rU  hallow ; 
If  he  be  friendly,  he  comes  well ;  if  not, 
Defenfe  is  a  good  caufe,  and  Heav'n  be  for  us. 

The  attendent  Spirit,  habited  like  a  fhepherd. 

That  hallow  I  (hould  know,  what  are  you  ?  fpeak; 
Goitie  not  too  near,  you  fall  on  iron  flakes  elfe.  491 

Spirit. 
What  voice  is  that  ?  my  young  Lord  ?  fpeak  again, 

2.  Brother. 
O  brother,  'tis  my  father's  ihepherd,  fure. 

Elder  Brother. 
Thyrfis  ?  Whofe  artful  ftrains  have  oft  delay 'd 

494.  Tl^yrfis,  ivbofe  artful  fir  aim  ^  &c.]  A  compliment  to  Lawes, 
who  perfonated  the  Spirit.  We  have  jaft  fuch  another  above,  v.  85. 
But  this,  being  fpoken  b/  another,  comes  with  better  grace  and  pro- 
priety ;  or,  to  ufe  dodlor  Newton^s  pertinent  exprefIion»  is  more 
GENTEEL.  The  Spirit  appears  habited  like  a  fhepherd;  and  the  poet 
has  here  caught  a  £t  of  rhyming  from  Fletcher's  paftoral  comedy. 

Milion*! 
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The  huddling  brook  to  hear  his  madrigal,        495 
And  fwecten'd  every  muflcrofe  bf  the  dale ! 
How  cam*ft  thou  here,  good  Swain  ?  hath  any  ram 
Slipt  from  the  fold,  or  youpg  kid  loft  his  dam. 
Or  ftraggling  weather  the  pent  flock  forfook  ? 

How  could'ft  thou  find  this  dark  fequefter'd  nook  ? 

^ ,  r  ♦  -  ■  ■• 

Milton's  eagernefs  to  praife  his  friend  Lawes,  makes  him  iierc^  foxsr 
get  the  circum fiances  of  the  fable  :  he  is  more  intent  on  the  Inoficiaa 
than  the  fhepherd,  who  comes  at  a  critical  feafon,  and  whofe  affiftanc* 
in  the  prefent  difficulty  fhould  have  haftily  been  alked.  But  tlm^  it 
loll  in  a  needlefs  encomium^  and  in  idle  enquiries  how  the  fhepherd 
could  poilibJy  find  out  this  folitary  part  of  the  forcll.  The  youth, 
however,  fecms  to  be  afhamed  or  unwilling  to  tell  the  unlucky  acci- 
dent that  had  befallen  his  filler.  Perhaps  the  real  boyifm  of  the  firo* 
ther,  which  yet  fhould  have  been  forgotten  by  the  poet,  is  to  be  taken 
into  the  account.  ^ 

495.  — -  To  bear  his  madrigal*^  The  Madrigal  was  a  fpecies  of 
mufical  compofition  now  adually  in  pra£lice>  and  in  high  vogue. 
LaweSy  here  intended,  had  compofed  madrigals.  So  had  Milton's  fa« 
ther,  as  we  fhall  fee  hereafter.  The  word  is  not  here  thrown  out  at 
random. 

496.  And  fweeterfi  every,  &c.  ]  In  poetical  and  pi^lurcfquc  cir- 
cumfbnces^  in  wildnefs  of  fancy  and  imagery,  and  in  weight  of  fen- 
timent  and  moral,  how  greatly  does  Com  us  excell  the  Amiuta  of 
Taflb,  and  the  Pastor  Fido  of  Gnarini ;  which  Milton,  from  his 
love  of  Italian  poetry,  mull  have  frequently  read  !  Comus,  like 
thefe  two,  is  a  PaHoral  Drama,  and  L  have  often  wondered  it  is  not 
mentioned  as  fuch.     Dr.  J.  Warton. 

500.  How  cwUTft  tbou  find  tbu  dnrk  fequtfier*d  nvflk?^   Thus  the 

fhepherdefs  Clorin  to  Thenot,  Fletcher's  Faithf.  Sheph.  A.u^  S.i. 

vol.  iii.  p.  129*  .      '    .  -  ';    .t  -  ^ 

Shepherd,  how  cam'il  thou  hither  to  this  place  ? 
No  way  is  trodden  ;  all  the  verdant  grafs,  • 
The  fpring  fhot  up,  flands  yet  unbruifed  here 
Of  any  foot:    oQly  the  dappled  dcere,  '  '":'.''    : 

Far  from  the  feared  found  of  crooked  horn, 
Dwell  in  this  faftnefs. -'       -    r  i  ' 

Compiure  Parad.  L.  B.iv.  789.  ^ 

Search  ihrottgh'this  garden,  leave  uBfeaAhM  no  neat:.  '' 

Agfin,  B.  ix.  277. 

As  in  a  fhady  noor  I  Hood  behind. 

Bb  2  Spirit. 
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Spirit. 
O  mj  lov'd  mailer's  heir,  and  his  next  joy,  501 
I  came  not  here  on  fuch  a  trivial  toy 
As  a  ftray'd  ewe,  or  to  purfue  the  ftealth 
Of  pilfering  wolf;  not  all  the  fleecy  wealth 
That  doth  enrich  thefe  downs,  is  worth  a  thought 
To  this  my  errand,  and  the  care  it  brought.     506 
]6lut,  O  my  virgin  Lady,  where  is  flie  ? 
How  chance  (he  is  not  in  your  company  ? 

Elder    Brotheji. 

To  tell  thee  fadly,  Shepherd,  without  blame. 

Or  our  neglcdl,  we  lofl  her  as  we  came.  510 

Spirit. 
Ay  me  unhappy  !  then  my  fears  are  true. 

Elder  Brother. 
What  fears,  good  Thyrfis  ?  Prithee  briefly  fliewy 

Spirit. 
ril  tell  ye ;  'tis  not  ♦ain  or  fabulous, 
(Tifough  fo  efteem*d  by  (hallow  ignorance) 
What  the  fage  poets,  taught  by  th'  heavenly  Mufc, 
Story'd  of  old  in  high  immortal  verfe,  516 

Of  dire  chimeras  and  inchanted  iles. 
And  rifted  rocks  whofe  entrance  leads  to  Hell ; 

For 


^ 
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For  fuch  there  be,  but  unbelief  is  blind. 

Within  the  navel  of  this  hideous  wood,       520 
[mmur'd  in  cyprefs  fhades  a  forcerer  dwells. 
Of  Bacchus  and  of  Circe  born,  great  Comus, 
Deep  ikiird  in  all  his  mother's  witcheries ; 
And  here  to  every  thirfty  wanderer 
By  fly  enticement  gives  his  baneful  cup,  525 

With  many  murmurs  mix'd,  whofe  pleaiing  poifon 
The  vifage  quite  transforms  of  him  that  drinks> 
And  the  inglorious  likenefs  of  a  beaft 
Fixes  inflead,  unmolding  reafon's  mintage 
Charadter'd  in  the  face ;  this  have  I  learnt       530 
Tending  my  flocks  hard  by  i'th'  hilly  crofts. 
That  brow  this  bottom-glade, whence  night  by  night 
He  and  his  monftrous  rout  are  heard  to  howl 
Like  ftabled  wolves,  or  tigers  at  their  prey. 
Doing  abhorred  rites  to  Hecate  535 

In  their  obfcured  haunts  of  inmofl  bowers. 
Yet  have  they  many  baits,  and  guileful  fpellsjr 
To'  inveigle  and  invite  th*  unwary  fcnfc 
Of  them  that  pafs  unwceting  by  the  way. 

531.  —  PtF  hiily  errfts^ 

That  brno  ibis  bttf^m-iMe. '^]  So  Shakefpeare,  Vbhvs  and 
Anonts,  edit  1596.  Signat.  A.  iiij. 

Sweet  BOTTOM-grafle,  and  high  delighlfttll  plaine. 

«  This 
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This  evening  late^  by  then  the  chewing  flocks  540 
Had  ta'en  their  fupper  on  the  favoury  herb 
Of  knot-grafs  dew-*befprent,  and  were  in  fold^ 
I  fat  me  down  to  watch  upon  a  bank 
With  ivy  canopied^  and  interwove 

5  40.    ■    "  By  then  the  chewing  flecks 

Had  t/tn  tbiir  /mppir  on  the  favoarj  berbJ]  The  /upper  of  the 
iheep  is  from  a  beautiful  comparifon  in  Spenfery  F.  Q^i.  i.  23. 
As  gentle  fhepherd  in  fweet  euentide. 
When  ruddy  P|iebus  gins  to  wclke  in  weft> 
High  on  a  hill  his  flock  to  viev'i^en  wide, 
Marks  which  do  bite  their  hally  supper  beft.    , 

54.3.  I  fat  me  down,  ■        ]  We  have  the  fame  form,  Parad.  L*  , 
B.  iv.  327. 

■         By  a  frefli  fountain  fide 
They  satb  them  nowN. 

Ibid.  I  /at  me  down  te  watch  upen  a  hank 
■  With  ivy  canepied,  and  interwove 

With  flaunting  honey -/uckle.'^-^'\  Perhaps  from  Shakefpeare^ 
MiDs.  N.  Dr.  a.  ii.  S.  ii. 

Quite  over  camopieo  with  lufcious  woodbine. 
Compare  Drayton,  Quest  of  Cynthia,  vol.  ii.  p.  623. 
And  their  large  branches  did  difplay 
To  canopie  the  place. 
And  Phineas  Fletcher,  Purple  Isl.  C.  x.  i. 

Where  th' hillocks  feates,  ihades  yeeld  a  cai^opib. 
Again,  ibid.  i.  30. 

The  beech  ihall  yeeld  a  cool  fafe  canopie. 

And  Carew,  p.  50.  edit.  1651. 

That  aged  oak 

Did  CANOPIE  the  happy  psur. 

To  which  I  wilf  add  a  line  from  Browne's  Pastorals,  which  per- 
haps Pope,  a  reader  of  the  old  poets,  might  have  remembered.  B*  it 
S.iv.  p.  74. 

Vncanopied  of  any  thing  but  heauen. 

Interwove  is  almoft  peculiar  to  Miiton.   He  hu  it  again.  Fa- 
rad. L.  B.  1.621. 

Words  ihtsrwovb  with  fi(|is  found  out  their  way. 

Which, 


C    O    M    U    S.  199 

With  flaunting  honey-fuckie,  and  began,       -  545 

Wrapt  in  a  pleafing  fit  of  melancholy. 

To  meditate  my  rural  minftrelfy. 

Till  fancy  had  her  fill,  but  ere  a  clofe 

The  wonted  roar  was  up  amic^ft  the  woods. 

And  fiird  the  air  with  barbarous  diflbnancc ;    550 

At  which  I  ceas'd,  and  liften'd  them  a  while. 

Till  an  unufual  flop  of  fudden  filence 

Gave  refpit  to  the  droufy  flighted  fl:eeds. 

Which,  by  the  way,  is  like  a  line  in  Fairfax's  Tasso,  xii.  26. 

Her  fighs  her  dire  complaint  did  interlace. 
And  in  Pa  a  ad.  Reg.  B.  ii.  263. 

Undcf  the  hofpitable  covert  nigh 

Of  trees  thick  imterwovbn.  — 

547.  To  meditate  tif^  rural  minfirel/y,']  Compare  the  Eglocubs  of 
Brooke  and  Davies,  Lond.  1614.  l2mo.  Signat.  G.  4. 

Ynough  is  mee  to  chaanten  fwoote  my  fonges. 
And  blend  hem  with  my  rurall  mynstraLsy. 

The  whole  context  is  Virgil's  '<  Sylvestrem  tenui  Musam  medita- 
*^  Rfs  avena.**    Bucol.  i.  2.     As  in  Lycidas,  v.  66. 
Or  ftriflly  meditate  the  thanklcfs  muse. 

In  the  next  ]iiie»  "  but  ere  a  clofe/*  refers  to  a  muiical  close  In 
his  rural  min&relfie^  on  his  pipe.  As  in  Shakefpeare's  K.  Richard  ii« 
A.  ii.  S.  i. 

The  fetting  fan,  and  mufic  at  the  close. 
As  the  laft  talle  of  fweets,  is  fweeteft  lalt. 
I  had  almoft  forgot  to  cite  in  this  place  Browne's  Pastorals,  B.i. 
S.  I.  p.  2. 

My  Mufe  for  lofty  pitches  ihall  not  rome, 
But  homely  pipen  of  her  native  home  : 
And,  to  the  fwaynes,  loue's  rurall  minstralsie. 
5  5  3  •  Gave  refpit  to  the  droufy  flighted  fteeds. 

That  draw  the  Ktter  of  clofe •curtairCd  Sleep.]  But  he  makes  the 
horfcf  of  Night  headlong  in  their  courfe,  In  Quint.  Noyembr.  v.70. 
Pracipitesc^b  irapcllic  cquos.  — ~  , 
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That  draw  the  litter  of  clofc-curtain'd  flecp ; 
At  laft  a  foft  and  folemn  breathing  found         555 
Rofe  like  a  fteam  of  rich  diflill'd  perfumes. 
And  ftole  upon  the  air,  that  even  Silence 


It  mud  be  allowed,  that  drowsy  flighted  is  a  very  harfli  combi- 
nation. Notwiihftanding  the  Cambridge  manufcript  exhibits  drwufie* 
fiighted^  yet  droufie  frighted  without  a  compofition,  is  a  more  rational 
and  eafy  reading,  and  invariably  occurs  in  the  editions  1637,  1645, 
and  1673.  That  is,  "  The  drowfy  fteeds  of  Night,  who  were  affrightU 
'*  on  this  occaiion,  at  the  barbarous  diffhuance  of  Comns^s  noAurnal  re- 
"  velry.**  Milton  made  the  emendation  after  he  had  forgot  his  iA 
idea.    Compare  Browne,  Brit.  Past.  B.  ii.  S.  i.  p.  21. 

All-drowfie  Night,  who  in  a  carrc  of  jet 

By  fteedes  of  iron-gray  drawne  thzx>ugh  the  iky. 

Mr.  Bowie  conjeftures  drowjte  -  freighted^  that  i$,  charged  or  loaded 
with  drowfinefs. 

We  are  to  recollefl,  that  Milton  has  here  transferred  the  horfes  and 
chariot  of  Night  to  Sleep.  And  fohas  Claudian,  Bell.  Gild.  213* 

Humentes  jam  Nodiis  e(^08,  Letheaque  somnus 

Frena  regens,  tacito  volvebat  fydera  curfu. 
And  Statius,  Theb.  ii.  59. 

— —  Sopor  obvius  illi 

NocTis  agebat  Eqyos. 

555.  At  laft  a  J§ft  and  fiUmn-bnathing  Jound 
Rofe  iike  a  fleam  of  ricb-diftilPd  perfumes^ 
And  fioU  upon  the  air. — ]  Shakefpcarc*8  Twelfth  Night 
has  here  been  alleged.    The  idea  is  ilrongly  implied  in  thefe  lines  of 
Jonfon's  Vision  of  Delight,  a  Mafque  prefented  at  Court  in  the 
Chriftmafs  of  1617.   Vol.  vi.  21. 

Yet  let  it  like  an  odour  rife 

To  all  the  fenfes  here  ; 
And  fall  like  deep  upon  their  eyes. 
Or  muficke  in  their  eare. 

But  the  thought  appeared  before,  where  it  is  exquificely  oxprefTed,  in 
Bacon's  Essayes.  **  And  becaufe  the  breath  of  flowers  is  firre 
'*  fweeter  in  the  aire,  where  it  comes  and  goes  like  the  warblinc 
*' of  MusicKE.**  Of  Gardens.  Ess.xlvi.  Milton  means  the  gra- 
dual  encreafe  and  diffufion  of  odour  in  the  procefs  of  difUUing  per- 
fumes :  for  he  had  at  firft  written  "  flow-Jilliird."  And  this  corref- 
ponded  with  the  cotopofer*8  conduct  of  the  air  in  the  Song  to  Echo, 

which 
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Was  took  ere  (he  was  ware,  and  wi(h'd  flie  might 

Deny  her  naturf>  and  be  never  more. 

Still  to  be  fo  difplac'd.    I  was  all  ear,  560 

which  begins  with  the  foftcfl  drain.  On  the  whole,  the  compariion 
hai  a  general  aHufion  to  Lawes's  new  Italian  ilyle.  I  know  not, 
however,  whether  it  may  properly  be  faid>  that  Lawes  intiodiiced  an 
Italian  flyle  Into  oar  mufic.  It  is  certain,  that  he  had  a  greater  degree 
of  geiitlenefs  aii4  delicacy  in  his  airs,  than  was  yet  Lqowq,  And  tl|is 
is  what  Milton  means  in  his  Sonnet  to  Lawes. 

To  ftflflr  age  thoa  fhalt  be  writ  the  man 

That  with  smooth  ayrb  could'H  humour  beft  our  tongue^ 

Which  lines  are  thus  written  in  the  manufcript. 
Tp  after  age  t)&ou  ihalt  be  writt  a  man 
That  didft  reform  thy  art.— — 

And  in  the  Mafk  before  us,  v.  S6. 

Who  with  his  soft  pipe,  and  smooth -dif tied  fosg. 
Well  knows  to  ftill  the  wild  winds  when  they  roar. 

One  of  Lawes's  excellencies,  was  the  exadl  accommodation  of  the 
accent  of  the  mufic  and  the  quantities  of  the  verfe.  As  in  the  Son- 
nit  juft  quoted. 

Harry,  whofe  tuneful  and  well  meafur'd  fong, 
Firn  taught  our  Englifh  mufic  how  to  span 
Words  with  jqft  note  and  accimt,  not  to  fcan 
With  Midas'  ears,  commining  short  and  long. 

And  this  is  very  perceptible  and  ftriking  in  the  drain  of  the  fong  to 
Echo. 

In  the  edition  of  1673,  we  have  stream  for  steam.   A  manifcft 
overiight  of  the  compofitor. 

560.  —  /  was  ail  ear.]  So  Catullus,  of  a  rich  perfume,  CaUm* 
ziii.i3. 

Quod  tu  cum  olfacies,  deos  rogabis 
ToTUM  ut  te  faciant,  Fabulle,  nasum. 

There  is  the  fame  thought,  in  Jonfoa's  Und^rw.  Vol.  vi.  451. 
Come  with  our  voices  let  ut  war. 
And  challenge  all  the  fpheres ; 
T}}\  ^acl^  of  08  be  m^de  a  Har, 
And  ail  the  world  turn  ears. 

And  in  Shakefpcare,  but  differently  exprelTed,  Winter's  Talc, 
A.iv*  9*  iM-  Of  htttfiag  a  (oag.  M  All. their  other  senses  ftuck 
*.*  in  their  ears/*   See  above,  at  v.  297. 

C  c  This 


202  C    O    M    U    S. 

And  took  in  ilrains  that  might  create  a  foul 
Under  the  ribs  of  death  :  but  O  ere  long 
Too  well  I  did  perceive  it  was  the  voice 
Of  my  tnoft  honoured  Lady,  your  dear  Sifter.. 
Amaz*d  I  ftood,  harrow'd  with  grief  and  fear,  565 
And  O  poor  haplefs  nightingale  thought  I, 
How  fweet  thou  fing*ft,  how  near  the  deadly  fnare! 
Then  down  the  lawns  I  ran  with  headlong  hafte. 
Through  paths  and  turnings  often  trod -by  day. 
Till  guided  by  mine  ear  I  found  the  place,       570 
Where  that  damn'd  wifard  hid  in  fly  difguife 
(For  fo  by  certain  figns  I  knew)  had  met 
Already,  ere  my  beft  fpeed  could  prevent. 
The  aidlefs  innocent  Lady  his  wifli'd  prey. 
Who  gently  aflc'd  if  he  had  feen  fuch  two,      575 
Suppofing  him  fome  neighbour  villager. 
Longer  I  durft  not  ftay,  but  foon  I  guefs'd 
Ye  were  the  two  fhe  meant ;  with  that  I  fprung 
Into  fwift  flight,  till  I  had  found' you  here. 
But  further  know  I  not. 

2.   Br  o  T  H  E  K. 
O  night  and  fliades,  580 

This  thought,  and  expreflion,  occurs  firft  in  Drummond's  S0NVETI9 
1 61 6.  Signat.  D.  2.    To  the  nightingale. 

Such  fad  lamenting  ftraines,  that  Night  attends^ 
Become  all  sars^  fiarres  ftay  to  hetre  thy  plight,  &c. 

How 


^ 
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How  arc  7c  join'd  .with  Hell  in  triple  knot» 
Againft  th'  unarmed  weaknefs  of  one  virgin 
Alone^  and  helplefs  !  Is. this  the  confidence 
You  gave  me.  Brother  ? 

Elder  Br  other. 
Yes,  and  keep  It  flill. 
Lean  on  it  fafely ;  not  a  pferiod  585 

Shall  be  unfaid  for  me  :  againft  the  threats 
Of  mdice  or  of  forcery,  or  that  power 
Which  erring  men  call  Chance,  this  I  hoM  firm^ 
Virtue  may  be  aflail'd,  but  never  hurt, 
Surpris'd  by  unjufl:  force,  but  not  inthrall'd  1     590 
Yea  even  that  which  mifchief  meant  mod  harm. 
Shall  in  the  happy  trial  prove  moft  glory  : 
But  evil  on  itfelf  (hall  back  recoil. 
And  mix  no  more  with  goodnefs,  when  at  laft. 
Gathered  like  fcum,  and  fettled  to  itfelf,  595 

It  (hall  be  in  eternal  reftlefs  change 
Self-fed,  and  felf-confqmed  :    if  this  fail, 
The  pillar'd  firmament  is  rottennefs,  • 

584.  27/,  tfW  iiif  it  ftWf  UcJ]  This  confidence  of  die  Eldik 
Be  OTHER  in  favoar  of  the  final  efficacy  ofvirttte,  h^lds  fbrch  a  very 
high  ftrain  of  philofopliyy  delivered  in  as  high  ftrains  of  eloqnence 
and  poetfy. 

598.  Tbi  piibf'd  fiffiument  is  rottenmfs^ 

And  iortFs  Ufi  bmlt  •»  JIMlu^  The  fxll4ei  of  heaven, 

Cc  «  and 


^ 
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And  earth's  bafe  built  on  ftubble.  fiut  come  let's  Ofii 

Againft  th'  oppofing  will  and  2urm  of  heaveft    606 

May  never  this  jufl  fwotd  be  lifted  up  1 

But  for  that  damn'd  magician,  kt  him  be  girt 

With  all  the  grifly  legions  that  troop 

Under  the  footy  flag  of  Acheron,  604 

Harpyes  and  HydraiS,  or  all  the  monftrous  forms 

^Twixt  Africa  and  Ind,  I'll  find  him  out. 

And  force  him  to  reftore  his  purchafe  back. 

Or  drag  him  by  the  curls  to  a  foul  death, 

^urs'd  as  his  life. 


M  the  BAit^  t)ie  Bartfc,  ait  UientfOned  tfogethtr»  in  Parad.  Rtc. 
B*iv.455. 

At  cbngei^Qs  to  tire  ^itLAk^D  fra'me  of  heaven. 
Or  to  the  earth's  dark  basis  underneath. 

602.  But  fir  thill  iamifd  magician^  let  bim  be  girt 
With  ail  the  grifly  Itgieles  that  traof 

Under  the  fioty  flag  tf  Acheron^  &c.]  Compare  Par  ad.  Reg. 
B.  iv.6a6.. 

■"        He  all  unarmM 
Shall  chafe  thfce  with  the  terrour  of  his  voice 
From  thy  Demoniac  holds,  pofTeflion  foul. 
Thee  and  thy  l^gfoiis,  yelling  ihtll  they  fly,  fcc.  ' 

605.  ■         AH  the  mouflrous  firms 

*7hixt  Afiiea  and  Ind. ]  Such  as  thofe  which  Carlo  and 

Ubaldo  meet,  in.  going  to  Aitntda's  inchtnted  mountain,  in  Fairfufs 
Tasso,  C.  XV.  51. 

All  monfters  which  hot  Africke  forth  doth  fend 

Twixt  Nilos,  Arias,  and  the  fouthcrnc  cape. 

Were  all  there  met.  -— - 
Hiltdh  often  Copies  JViirfax,  and  not  his  original. 
608.  Or  drag  bim  by  the  curls  to  a  fiul  death, 

Curs'd  as  his  life,  -J--]  In  Lawea's  edition,  1657. 

'-»-—  Aid  ctdive  his  fcalpe 

Down  to  the  hip{>s.  -^— —  Here 
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Spirit. 
Alas  !  good  vcntrous  Youths     ^ 
I  love  thy  courage  yct^  aad  bold  empriie  i       6io 
But  here  thy  fword  can  do  thee  little  ilead| 
Far  other  arms,  and  other  weapons  muA 
Be  thofe  that  quell  the  might  of  helliih  charms : 
He  with  his  bare  wand  can  unthread  thy  joints. 
And  crumble  all  thy  iinews% 

ELDElt    BroTH&R. 

Why  prithee,  Shepherd,  615 

How  durfl  thou  then  tfayfelf  approach  to  vftkr^ 
As  to  make  this  relation  ? 


Here  fays  Peck,  ''  Curls  upon  a  bald  pate  are  a  good  joke.*^  But  he 
ihould  at  leaft  htvt  remembered  a  pafiage  in  the  Pliilmt,  ''iTheiiAiaV 
**  SCALP  of  fnch  a  one  as  goeth  on  ftill  in  his  wickednefs.**  It  it  trcu^ 
that  we  have  in  Shakeipeare'd  Two  G&NTttM£N  of  Vbroi»a,  A.iv« 
S.  i. 

By  the  BAK/E  SCALP  of  Robin  Hood^  iat  ftkr.    - 
That  is,  frier  Tuck's  Jbaven  crown.  And  in  King  Richard  ii.  A.iii. 
S.  ii. 

White  beards  have  arm'd  their  thia  and  hairless  8Ca1>« 

Againft  tliy  majcfty.  — ^ 

6 1 3  •  Be  tbo/e  that  quU  the  might  ofhMJh  eharmt,}  Ctrmpare  Shake- 
fpeare's  King  Richard  iii.  A.iii.  $•  iv. 
-—  With  dcviliih  plots' 
Of  damned  witchcraft  i  and  that  kave  prenird 
Upon  my  body  with  their  RSLLisn  chauias* 
614.  Hi  with  his  ^MTi  wand  can  umhruul  $hf  joittts^  • 

And  crumbli  nii  thy  fimm.*'''^^  So  in  •Profpero's  commandi 
to  Ariel,  A.  iv.  S.  uk. 

Go,  charge  my  goblins,  that  diey  |^nd  their  joints 
With  dry  convo&onft  iu^tum  up  ibeir  tufcwa 
With  aged  cramps.  — — 

Spirit. 


\ 
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Spirit. 
Care  and  utmoft  fhifts 
How  to  fecurc  the  Lady  from  furprifal^ 
Brought  to  my  mind  a  certain  fhepherd  lad. 
Of  fmall  regard  to  fee  to,  yet  well  fkill'd         620 
In  every  virtuous  plant  and  healing  herb. 
That  fpreads  her' verdant  leaf  to  th'  morning  ray : 
He  lov'd  me  well,  and  oft  would  beg  me  (ing. 
Which  when  I  did,  he  on  the  tender  grafs 
Would  fit,  and  hearken  ev'n  to  extafy,  625 

And  in  requital  ope  his  leathern  fcrip. 
And  (how  me  fimples  of  a  thoufand  names. 
Telling  their  ftrange  and  vigorous  faculties  : 
Amongft  the  reft  a  fmall  unfightly  root, 
JBut  of  divine  efFed,  he  cuU'd  me  out ;  630 

The  leaf  was  darkifh,  and  had  prickles  on  it. 


6ft.  To  tV moTHtng  ray."]  Sec  Note  on  Lvcid.  v.  142.    And 

add  Carew,  p.  69.  edit.  1651. 

Mark  how  the  bafhfoll  morn  in  vain 
Courts  the  amorous  marigold,  &c. 

623.  — JnJ  oft  would  beg  me  fing.  &c.]  Mr.  Bowie  remarks,  that 
here  is  an  imiution  of  Spenfer,  in  C.  Clouts  come  homb  AgainBi 
yet  with  great  improvement. 

He  fitting  me  befide  in  that  fame  ihade, 
Prouoked  me  to  play  fome  pleafant  fit : 
And  when  he  heard  the  mufick  which  I  made. 
He  found  himf^lfe  full  greatly  pleas'd  at  it. 

Such  parallels  are  of  little  more  importance,  than  to  ihew  what  poets 
were  familiar  to  Milton. 

But 


C    O    M    U.   S.  20/ 

But  in  another  country,  as  he  faid. 
Bore  a  bright  golden  flowV,  but  not  in  this  foil : 
Unknown,  and  like  efleem'd,  and  the  dull  fwain 
Treads  on  it  daily  with  his  clouted  ihoon  :       635 
And  yet  more  med'cinal  is  it  than  that  Moly 


633.  Bore  a  bright  golden  foto*r^  hut  not  in  this  foil: 

Unknown^  and  like  efteenfd^  &c.]  Seward  propofed  to  ready 

'    '  But  in  this  foil 
'    Unknown  and  light  efteem'd.——— 

The  emendation  is  very  plauiible  and  ingenious.  But  to  fay  nothing 
of  the  editions  under  Milton's  own  infpe£Uoii,  I  mull  obje^,  that  if 
an  argument  be  here  drawn  for  the  alteration  from  roughnefs  or  re- 
dundancy of  verfe,  innnmerable  inflances  of  the  kind  occor  in  our 
author.  Milton*  notwith Handing  his  fingular  fkill  in  mulic,  appears 
to  have  had  a  \^ty  bad  ear  j  and  it  is  hard  to  fay,  on  what  principle 
he  modulated  his  lines. 

But  he  fays  in  the  Apolog.  Smectymn.  $.  vi.  "  This  good  hap  I 
**  had  from  a  careful!  education,  to  be  inured  and  feafoned  betimes 
<<  with  the  befl  and  elegantell  authors  of  the  learned  tongues,  and 
*'  thereto  brought  an  ear  that  could  meafure  a  juft  cadence,  and  fcan 
<*  without  articulating ;  rather  nice  and  humorous  in  what  was  toler- 
«<  able,  than  patient  to  read  every  drawling  verifier.**  ProsboWORks, 
vol.i.  120.  This  is  fpoken  againil  hobbling  difticht  in  bifhop  Hair* 
Satires. 

63^.  Treads  on  it  daily  with  his  clouted  JhoonJ]  To  the  paiTage  alleged 
by  dodor  Newton  from  Shakefpearc,  another  fhould  be  added  from 
Cymbeline,  S.  ii.  A,  iv.  Which  not  only  exhibits  but  contains  a 
comment  on  the  phrafe  in  quellion. 

— —  I  thought  he  ilept,  and  put 
My  CLOUTED  HROGUEs  from  off  my  feet,  whofe  rudenefs 
Anfwcr'd  my  ftcps  too  loud. 

Clouts  are  thin  and  narrow  plates  of  iron  affixed  with  hob-nails  to  the 
foles  of  the  fhoes  of  ruHics.  Thefe  made  too  much  noife.  But  why 
are  Jboes  here  called  brogues  ? 

636.  Jndyt  more  medicinal  is  it  than  that  Moly,  &c.]  Drayton  intro- 
duces a  fhepherd  **  his  fundry  iimples  lortipg,"  who,  among  other 
xare  plants,  produces  Moly.  Mus.  Elys.  Nymph,  v,  vol.  iv.  p.  1489. 
Here  is  my  Moly  of  much  fame 
In  magKks  often  ufed. 

It 
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That  Hermes  once  to  wife  Ulyffes  gave ; 
He  caird  it  Haemony,  and  gave  it  rne> 

It  is  not  agreed,  whether  Milton's  Haemony,  more  virtuous  thut 
Moly*  «nd  **  of  fovnn  ufe  'gainil  all  inchantments,''  is  a  real  or  poe- 
tical plant.  Drayton,  in  the  lines  folloTting  the  paflage  juft  tjuotcJ, 
recites  with  many  more  of  the  kind. 

Here  holy  vervain,  and  here  dill, 

'Gainst  witchcraft  much  avayling. 

But  Milton,  through  the  whole  of  the  context,  had  his  eye  on  Flet- 
cher, who  perhapsavailedhimfelf  of  Drayton*  Faithf.  Shbph.  A.ii, 
S.  i.  vol.  iii.  p.  127.  The  fhepherdefs  Clorin  is  ikJlled  in  the  medi- 
cinal and  fuperfticious  ufcs  of  plants. 

You,  that  thefe  hands  did  crop  long  before  prime. 

Give  me  your  names,  and  next  your  hidden  power. 

This  is  the  Clote,  bearing  a  yellow  flower, 

And  this  black  horehound  :  both  are  very  good 

For  fheep  or  fhepherd,  bitten  by  a  wood 

Dog's  venomM  tooth  :  thefe  ramfon's  branches  are. 

Which  ftuck  in  entries,  or  about  the  bar 

That  holds  the  door  fail,  kill  all  inchantmentS|  charmesj 

Were  they  Medca*s  verfes,  that  do  harmes 

To  men  or  cattle,  &c.  — — 

Nor  muft  I  forbear  to  obferve,  that  in  Browne's  Innrr  Tbmpii 
MASQjJgf  written  on  Milton's  fubje^,  Circe  attended  by  the  Syrens 
uics  Moly  for  a  charm,  p.  1 35* 

Thrice  I  charge  thee  by  my  wande. 

Thrice  with  Moly  from  my  hande 

Do  1  touch  UlyfFes'  eyes,  &c. 

Our  author  again  alludes  to  the  powers  of  Moly  for  '*  quelling  the 
<'  might  of  helliih  charms/'  £l.  i.  87. 

£t  vitare  procul  maleiidae  infamia  Circbs 
Atria,  DiriKM  Molyos  ufus  ope. 

Compare  Sandys's  Ovid,  p.  256.  479.  edit.  1632.    And  Drayton's 

*  Nymphid.  vol.  ii.  p.  463.     And  Polyolb.  S.  xii.  vol.  iii.  p  919* 

In  Tafib,  Ubaldo,  a  virtuous  magician,  performs  his  operations, 

not  by  the  charms  of  necromancy  and  the  machinations  of  hell,  but 

by  the  hidden  powers  of  herbs  and  Iprings.  Gier.  Lib.  xiv.  42. 

Q«al  in  fe  virtd  cell  d  P  hirba  o  1'  fontc. 

In  the  Fabrib  Queenb,  the  Palmer  has  a  vertuovs  staffb, 
which,  like  Milton's  Moly  and  Haemony,  defeats  all  monftrous  ap- 
paritions and  diabolical  illufions*    And  Taflb's  Ubaldo  abovemen- 

tioncd 
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And  bad  me  keep  it  as  of  fovran  ufc  639 

'Gainft  all  inchantments,  mildew,  blaft,  or  damp« 
Or  ghaftly  furies  apparition. 

doned  carries  a  ftaff  of  the  fame  fort,  when  he  enters  the  palace  ttf 
Armida,  ziv.  73.  zv.  49. 

637.  That  Htrmes  QnUt  &c.]  Ovid,  Metaia.  xiv.  389. 
'"      Nee  tantc  cladis  ab  illo 
Certior,  ad  Circen  oitor  veniiTet  Ulyssbs  i 
Pacifer  uuic  dbdbrat  florem  Cyllenius  album, 
MoLY  vocant  fuperi,  &c.  — 

64 1  •  Or  gaftfy  fitriit  apparition.']  Peck  fuppofet,  that  the  Furiea 
were  never  believed  to  appear,  and  propofes  to  read  **  p aery's  ap* 
**  parition/*  But  Milton  means  anj  frightful  appearance  raifed  bf 
magic.  Among  the  fpedres  which  furrounded  our  Saviour  in  the 
wilderneis,  and  which  \ht  Jitnd had  raifed^  are  Furies.  Pa&ad.Reo. 

B.  iv.  412. 

Infernal  ghofts,  and  hellifli  pvries  round 

Inviron'd  thee :  fome  howlM,  fome  yell'd,  fome  ihriek'd; 

Some  bent  at  thee  their  fiery  darts.  — — 

The  Furies,  which  are  claflical,  often  enter  into  the  incantations  of 
the  later  Gothic  romance.  By  the  way,  in  the  laft-quoted  lines  our 
author  copies  Fairfax's  Tasso,  C.  zvi.  6y, 

You  might  have  heard,  how  through  the  palace  wide 
Some  Spirits  howl'd,  fome  bark'd,  fome  hift,  fome  crida. 

Indeed,  the  circum fiances  and  behaviour  of  Chria  in  this  haunted 
wUdcraefs,  are  ezaAly  like  thofe  of  the  chriftian  champions  in  Taflb's 
inchanted  foreft,  who  calmly  view,  and  without  refiftance,  the  threats 
and  attacks  of  a  furrounding  groupe  of  the  moft  horrid  demons/  See 

C.  ziii.  28.  35.    Milton  adds,  v.  424. 

Some  bent  at  thee  their  fiery  darts,  while  thou 
Sat*ft  unappaird  in  calm  and  finJefs  peace. 

To  recur  to  Peck's  propofed  emendation  of  the  text.  There  is  more 
reafon,  for  reading  Fury,  inftead  of  Faizy,  in  the  Comedy  of 
Errors,  A.  iv.  S.  it. 

One  whofe  hard  heart  is  button'd  ud  with  fted » 

A  fiend,  a  fairy,  pitilefs  and  rougli, 

A  wolf,  nay  worfe,  &c.  — 

It  is  true,  that  there  U  a  fpecies  of  malevolent  and  mifchieroas  Fal- 
ries.    But  Fair}^  u  it  herd  Aand**  ii  generical. 

D  d  I  purs'd 
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I  purs*d  it  up,  but  little  reckoning  made^  'i 

Till  now  that  this  extremity  compeU'd  : 

But  now  I  find  it  true ;  for  by  this  means 

I  knew  the  foul  inchanter  though  difguis'd,     645 

Bnter-d  the  very  lime-twigs  of  his  fpells. 

And  yet  came  off:  if  you  have  this  about  you, 

(As  I  will  give  you  when  we  go)  you  may 

642.  /  fur/ii  it  iff  J]  It  was  cuftomary  in  families  to  have  herbs  iiv 
jf«rry  not  only  for  medical  and  calinary,  but  for  fuperftitiout  puN 
pofes.  See  Note  on  v«  636.  In  fome  houfes,  rue  and  rofemtry  were 
conftantly  kept  for  good  luck.  Among  the  plants  to  which  pretema- 
taral  qualities  were  afcribed,  Perdita  in  the  Wintbr's  Tale  men* 
tions  RUB  as  the  herb  of  grace,  and  rofemary  as  the  emblem  of  rv* 
membrance.  A.  iv.  S.  iii.  Compare  Hamlet,  A.  iv.  S.  v.  And 
Greeners  ^ip  fir  an  upftart  Courtier.  No  date.  Signat.  B.  2.  Rue  is 
the  herb  of  grace,  as  its  name  by  too  obvious  an  ambiguity  implies 
repentance.  The  moral  attribute  of  rofemary  I  do  not  recoiled  clic« 
where  earlier,  than  in  a  Made,  or  Garden*intcrlude,  written  by  Tho« 
teas  Campion,  entitled  *'The  Royall  Entertainment  given  by  the 
*'  right  honourable  the  Lord  Knowles  at  Cawfome-houfe  neere  Red- 
•*  ding,  to  our  mod  gracious  Quecne  Anne  in  her  Progrcffe  towards 
•'  Bath,  1613,  &c."  4to.  A  gardener  enters  who  tells  the  queen,  that 
he  has  "  Bowers  for  all  fancies,  Tymc  for  truth,  Rosemary  for  re- 
'*  MEMBRANCE,  Rofcs  for  lovc,  Hartscafe  for  joy,  and  a  thoafand 
•*  more,  &c."  Signat.  B, 

.Ibid*  — rr  But  Httlt  reckoning  made  J]  I  thought  but  little  0/  it.   So 
Daniel,  Civil  Warres,  B.  i.  92. 

Yet  hereof  no  important  reck'hinc  makes. 
Our  author  again,  Lycioas,  v.  116. 

Of  other  care  they  little  reckVing  make. 

'  647.     ■'      If  you  have  this  ahut  you, 

As  I  will  give  you  when  we  go,  you  mi^ 
Boldly  ajfault  the  necromancet^s  ball,  &c.]  The  notion  effacing 
danger,  and  conquering  an  enemy,  by  carrying  a  charm,  which  was 
often  an  herb,  is  not  uncommon  in  romance.    In  Samson  Agoiiis- 
Tss,  Harapha  thns  addrefles  Samfon,  v.  11 30^ 

Thou  durft  not  thus  difparage  glorious  armi. 
Which  greateft  heroes  have  in  battel  won. 

Their 
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Boldly  aiiault  the  necromancer's  hall ; 

Where  if  he  be,  with  dauntlefs  hardihood,      650 

And  brandifh'd  blade  rufh  on  him,  break  his  glafs. 

Their  ornament  and  fafety,  had  not  fpells. 
And  black  enchantments,  tome  magician's  art, 
Arm'd  thee,  and  charm'd  thee  ftrong,  — — 

Samfon  ahfwers,  v.  1149. 

■         Diffolve  thofe  magic  fpells. 
Which  I  to  be  the  power  of  Ifrael's  God 
Avow,  and  challenge  Dagon  to  the  teft. 
Offering  to  coznbate  thee  his  champion  bold. 

Here  fays  the  late  ingenious  Mr.  Thyer,  '*  It  is  ycry  probable,  thdt 
**  Milton  adopted  this  notion  from  the  Italian  Epics,  who  are  ver/ 
**  fall  of  inchanted  arms,  and  fometimes  reprefcnt  their  heroes  inml* 
'*  nerable  by  this  art.**  But  Milton's  idea  is  immediately  and  parti* 
colarly  taken  from  the  ritual  of  the  combat  in  chivalry.  When  two 
champions  entered  the  lilts,  each  took  an  bath,  that  he  had  no  charm, 
ksRi,  or  any  inchantment  about  him.  Dugd.  Warw.  p.  75.  Or,  to 
glTC  the  exafl  words  of  the  oath  of  the  Judicial  combat,  <*  that  ye 
**  have  no  ftone  of  virtue,  nor  Hearb  of  virtue,  nor  noife  other  ia- 
**  chantment  by  you,  &c.**  Dugd.'Orig.  Juaio.  p.  i66.  And  ihii 
was  injoyned  fo  early  as  in  the  Laws  of  the  Longobards.  '*  Nullas 
**  campio  adverfu$  altcrum  pugnMtums^  audeat  fnper  fe  habere  Herbas, 
'*  nee  res  ad  maleficia  pertinentes,  &c/*  Milton's  Harapha  of  Xfath 
Is  as  much  a  Gothic  giant  as  any  in  Amadis  de  G^ul :  and  Harapht, 
like  a  Gothic  giant,  engages  in  an  unjuft  caufe  agaipft  a  virtuous 
champion. 

To  revert  to  the  text.  I  think  it  is  clear,  that  our  author,  in  fur- 
aiihihg  the  Elder  Brother  with  the  plant  haemony,  notwithftaiKiiii|  tile 
idea  is  originally  founded  in  Homer's  Moly,  when  like  a  knight  he  it 
to  attack  the  necromancer  Comus,  and  even  to  aflail  his  hall,  allndid 
to  the  charming  herb  of  the  romantic  combat.    See  the  next  Note. 

649.  Boidly  ajfault  the  necrofMnctr* s  hall,  j  An  idea  of  tomaace. 
]l!lilton  here  thought  of  a  magician's  caftle  which  has  an  inchanted 
Hell  invaded  by  chriftian  knights.  See  the  adventure  of  the  Bl«ck 
Caftle  in  the  Seven  Champions  of  Christendom.  Where  the  bafi- 
aefs  is  finally  achieved  hy  an  attack  on  the  Hall  of  the  njscromancer 
Leoger.    P.  ii.  ch.  ix« 

651.  And  bran^fitd  hUdt  mflf  cm  bim. ^]  Thus  CTlyiles  aiTaults 

CiaoB  Hiik  «  Srawa  fword.   Ovid,  Mitam.  ziii.  293, 
\  ■  I         ■Inuat 
nie  domoA.Ciiscif  ct  ad  infidiofa  vocatus  . 
N  D  d  z  Pociila, 


212  C    O    M    U    S. 

And  (bed  the  lufcious  liquor  on  the  ground, 
3ut  feifc  his  wand  j  though  he  and  his  curs'd  crew 

PocuU,  conantem  virga  mulcere  capillos 
Reppulit,  et  stricto  pavidam  deterruit  bnsb. 

See  Homer^  Ooyss.  z.  294.  321.    But  Milton,  in  his  alluiions  to 
Circc^'s  ftory,  has  followed  Ofid  more  than  Homer. 
65 1  •  —  Break  bis  g/a/s. 

And  Jbid  tht  luftUus  liquor  on  the  ground  ]  Oar  author  has  here 
m  double  imitation  of  Spenfer's  Fabrik  QyBBiiB»  which  has  not  been 
obferved  or  diftinguiihed.  The  obvious  one,  is  from  fir  Guyon  fpil- 
ling  the  bowl  of  Pleafure's  Porter,  ii.  xil.  49.  But  he  alfo  copies 
Spenfer,  and  more  clofely,  where  fir  Guyon  breaks  the  golden  cup  of 
Xkp  enchantrefs  Ezcefie,  ii.  zii.  57. 
'  So  Ihe  to  Guyon  offircd  it  to  tade  : 

Who  taking  it  out  of  her  tender  hand. 

The  cup  to  ground  did  violently  cad, 

That  all  to  pieces  it  waa  broken  fond, 

And  with  the  liquor  ilained  all  the  lond. 

6(3.  But  feifi  bis  wund,'-''^  In  the  TiMpasr,  in  the  intended 
4^tack  npoa  the  magician  Profpero,  Caliban  gives  Stephano  another 
f^rt  of  necefliary  precaution  without  which  nothing  elfe  could  be  done, 
yat  to  the  fame  purpofe  and  effed^,  A.  iii.  S,  ii* 
—  Remember 
First  to  pofiefs  his  books.  — 

tut  Wofpero  has  ilfo  a  ftaff  as  well  as  book.  A.  v.  S.  i.  A.  i.  S.  ii. 
Atmida  m  Tafib  has  both  a  book  and  a  wand,  Gier.  Lib.  C.x.6$. 

Con  una  man  picciola  verga  fcote, 

Tien  I'alira  un  libro.  — 

At  (he  reads  from  thia  book,  one  of  the  knights  lofes  his  human  ihape. 
In  Ariofto,  Andronica  gives  Aftolpho  a  wonderful  book.  C.  zv.  14. 
And  Bttfyrane  in  the  Fabrib  Quetna,  iii.  zii.  3s. 
His  wicked  boocbs  in  hade  he  ouerthrew. 

ButTaflb,  the  firft  of  thefe,  copied  Boiardo,  Orl.  Iham.  Libr.  I.  Cv, 
17.  And  in  other  places.  But  fee,  L.  i.  C.  i.  36.  His  inchanter 
Malagife  has  a  magical  boo^. 

Che  Malagife  prefe  ilfuoQUADBRNO 

Per  faper  quefta  cofa  ben  com  pita 

Qnatre  demonii  trafle  de  1'  inferno,  &c. 

Again,  in  reading  one  leaf  only,  be  lolls  fbnr  giants  aSeep,  ft.  44. 
Ne  ancor  hauea  il  primo  foglio  Toho 
Che  gia  daicun  nel  Tonne  era  C^to, 

AgaiBft 
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Fierce  iign  of  battel  make^  and  menace  high. 
Or  like  the  fons  of  Vulcan  vonoit  fmoke^        655 
Yet  will  they  foon  retire,  if  he  but  ihrink. 

Elder   Brother. 
Thyrfis,  lead  on  apace,  V\\  follow  thee. 
And  Tome  good  Angel  bear  a  fhield  before  us. 

The  Scene  changes  to  a  ftately  palace,  fet  out  with 
all  manner  of  delicioufnefs :   foft  mufic^  tablet 

Again,  ft.  51.  '' Ritrova  U  libro  confecrato,  &c/*  Many  ftrikiQf 
JpaiTages  wnich  Taflb  ha«  borrowed  from  Boiardo  are  unnoticed.  Mil« 
ton  Czytf  that  Satan's  fpear  was  fo  large  and  lofty,  that  the  maft  of  a» 
admiral's  fhip  was  but  a  wand  in  comparifon.  B.  1.  293.  Here  Taflb 
it  quoted,  C.  vi.  40.  But  the  original  is  in  Boiardo,  L.  i.  C.  ii,  52. 
Signat.  B.  iii.  edit.  1527.  The  pagan  giant  Spineilo  appears  on  a 
Iiorfe  of  a  monftrous  fize,  holding  the  maft  of  a  ihlp  for  a  fpear. 
Porta  pur  lanza  un  gran  fnfto  d'anteaa. 

By  the  way,  Spenfer,  a  difciple  of  the  Italian*,  hu  the  fame  thought. 
F.  Q:,  B.  iii.  vil.  40. 

All  were  the  beame  in  bignes  like  a  maft. 

Perhaps  the  original  is  to  be  found  in  Ovid*s  Polypheme,  Mbtam. 

sill.  jBz. 

Cni  poftquam  pinus,  baculi  qus  pnebuit  nfum. 
Ante  pedes  pofita  eft,  ANTBNNit  apta  ferindis. 

^€$9.  Anijme  go§d  angel  btar  4  Jhield  bifori  g/,]  From  the  dirini* 
ties  of  the  claffics  and  of  romance,  we  are  n<iw  got  to  the  theology 
of  Thomtt  Aquinas.  Our  author  hat  nobly  dilated  thif  idea  of  a 
guardian-angel,  yet  not  without  fome  particular  and  ezprefi  warrant 
from  feripture,  which  he  has  alfo  poetically  heightened,  in  Samsok 

ikO0lflST£9»  V.  1431. 

Send  me  the  Angel  of  thy  birth,  to  fiand 
Faft  by  thy  fide,  who  from  thy  father's  fidd 
Kode  up  in  flames,  after  his  meflage  told 
Of  thy  conception^  and  be  now  a  SHiitn 

fpread 
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fpread  with  all  dainties.  Comus  appears  witK 
his  rabble,  and  the  Lady  fet  in  an  inchanted 
chair,  to  whom  he  offers  his  glafs,  which  ihe 
puts  by,  and  goes  about  to  rife. 

Comus. 
Nay,  Lady,  fit  j  if  I  but  wave  this  wand. 
Your  ierves  are  all  chain'd  up  in  alabafter,      660 


\ 


■\ 


.  6;9.  Here,  as  we  fee  by  the  ftage»dire6Uon,  Coqius  is  introdqced 
Vritk  hit  tpptrttns  of  incantation.  And  much  after  the  fame  manner, 
Circe  enters  upon  her  Charme  of  UlylTes  in  Browne's  Inner  Tbmplb 
MAS937B,  p.^i|i.  She  appears  on  the  ftage  '*  quaintly  attyred,  h«r 
^'  haire  loofe  about  her  flioulders,  an  anadem  of  flowers  on  her  head^ 
*•*  with  a  wand  in  her  hand,  &c."  The  temptation  of  a  fumptuous 
banquet  is  common  in  the  magic  of  romance.  Compare  Tbmpest^ 
A.iii.  is.  iii.  *'  Enter  feveral  ftrange  fhapes  bringing  in  a  banquet^ 
^  and  inviting  the  king  to  eat.**  Our  anthor^s  Temptation  of  Ciirift 
In  the  Wildemefs  by  the  Devil,  with  luxurious  viands,  is  foriped  and 
conducted  on  the  principles  of  romance  :  and  a  table  richly  Jpread  i» 
regal  mnie^  vanities  like  the  banquet  of  a  Qothic  necromancer. 
Farap.  H^g.  13.  401. 

With  that. 

Both  table  and  provifions  vaniihM  quite, 
With  found  of  Harpies  wings  and  talons  heard. 

Juft  in  the  fame  ftyle,  the  banquet  of  Ariel  in  the  Tempest,  at  which 
/he  appears  in  the  ii^yoLit  of  an  {{arpy,  vanijbes  wiUi  a  qaaiHt  deikce. 
All  this  fort  of  fi£Uon  had  been  |ong  before  adopted  from  romance  by 
Spenfer,  and  his  liiafters  the  Italian  poets.  Perhaps  the  ^round-work 
is  in  VirgilVhell,  Am.  vi.  603.  -^    • 

—^— Lucent  geniali  bus  altis  ** 

Aurea  fulcra  toris,  epulaeque  ante  ora  paratae  ,     ' ' 

Regi^co  luxu,  ^c.  — — 

Ibid.  Nay^  Lady^  Jit  i  if  I  hut  Wdvi  this  toand^ 

Your  nerves  are  all  bound  up  in  aUbafter^"]  It  is  with  the  faJne 
magic,  and  in  the  fame  mode,  that  Profpero  threatens  Feniiiund,  ia 
the  Tempest,*  for  pretending  to  refill.  A.  i.  S.  \u 
—     Come  from  the  ward ; 
For  I  can  here  difarm  thee  with  tlds  gT^ci^^i  ^  v 
Come  OB,  obey.  — •—    [Elfe J 

Thy 
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And  you  a  ftatue^  or  as  Daphne  Wm 
Root-bound,  that  fled  Apollo. 

Lady. 
FooU  do  not  boaft. 
Thou  canft  not  touch  the  freedom  of  my  mind 
With  all  thy  charms,  although  this  corporal  rind 
Thou  haft  inunanacled,  while  heav'n  fees  good. 

C  o  M  u  s. 
Why  are  you  vext.  Lady  ?  why  do  you  frown  ? 
Here  dwell  no  frowns,  nor  anger ;  from  thefe  gates 
Sorrow  flies  far :  See  here  be  all  the  pleafures 

Thy  NERVES  are  in  their  infancy  again. 
And  have  no  vigour  in  them.  — — 

Milton  here  comments  upon  Shakefpeare. 

663.  Tbosf  cafffi  not  touch  the  freidcm  of  my  mind 

With  all  thy  charms. ]  This  ftorical  idea  of  the  inviola- 
bility of  virtue  is  more  fully  expreffed,  v.  589. 
Virtue  may  be  aflailM,  but  never  hurt, 
SurprisM  by  unjuft  force,  but  not  inthrali'd. 

;    665.  7bou  haft  immanacUd.'^']  Manacled  is  in  Pakao.  L.  B.i.4J6. 
Not  tyed  or  manacled  with  joint  or  limb. 

And  in  B.  and  Fletcher,  The  Honest  Man's  Fortvni»  A.ir.  S.'u 
vol.  X.  p.  428. 

— —  Manachno  itfclf 
In  gives  of  parchment.  ■  ■  ■ 

See  alfa  our  author's  Free  Commonitbalth,  *'A  number  of  new 
^Mnjun^ons  to  manacle  the  native  liberty  of  mankind.*'  Pbosb* 
woftKs,  vol.  1.595.  In  Shakefpeare's  time»  Mamacli,  properly  a 
hand-cuffy  was  not  out  of  familiar  ufe.  Ctmbbl.  A>.  S.iv.  **  Knoclt 
/*  off  his  M  AK  aclbs  :  bring  your  prifoner  to  the  king.**  And  in  othcar 
places.  The  verb  is  alfe  in  Shakdfpeare. 

That 
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Tl^at  fancy  caa  beget  on  youthful  thoughts. 
When  the  frefh  blood  grows  lively,  and  returns  ^ 
Brifk  as  the  April  buds  in  primrofe-feafon.      ,671 
And  firft  behold  this  cordial  julep  here> 
That  flames,  and  dances  in  his  cryftal  bounds. 
With  fpirits  of  balm,  and  fragrant  fyrups  mix'd. 
Not  that  Nepenthes,  which  the  wife  of  Thone  675 
In  Egypt  gave  to  Jove-born  Helena, 

66S.  -«—  Hirt  bi  Mil  the  pieM/kns 

That  firntf  can  ieget  on  jOMthful  thoughts^  &c.  ]  An  echo  to 
Flcuher,  Faithf.  Sheph.  A.u  S. k  vol.iii.  p^iig. 
——  Here  be  woods  u  green 
Ai  txkjf  &c.  -— — 

^ere  be  all  new  delights.  Sec.  — — 
And  again,  p.  12S. 

— -  Whofe  yirtnes  do  refine 
The  blood  of  men,  making  i(  free  and  fair 
As  the  firlt  hour  it  breath'd,  or  the  beft  air* 

672.  And  firft  behM  this  conUsi  jnUp  here. 

That  flames t  and  dances  in  hit  cry ftai  bovnds ,'\  Juvenal  faid  much 
the  fame  of  poifon,  recommended  by\hefame  allurements,  Sat.x.s/. 
— —  Tunc  ilia  time,  cum  pocula  fumes 
GiMMATA,  et  lato  Setinum  akdebit  in  auro. 

The  fimple  thought  and  expreffion  are  much  the  fame,  in  Samson 

AOOMISTES,  V.  543. 

——The  DAKciNG  ruby 
Sparkling,  out  pour*d,  &c.  ■ 

675.  l^ot  that  Nepenthes. — ]  The  author  of  that  lively  and  learned 
Enquiry  into  the  Life  and  Writings  of  Homer,  has  brought  together 
many  particulars  of  this  celebrated  drug,  and  concludes,  p.  135. 
edit.  !•  **  It  is  true  they  are  opiates  for  pleafurc  all  over  the  Levant ; 
«  but  by  the  beft  accounts  of  them,  they  had  them  originally  from 
'*  iBgypt  i  and  this  $f  Helen  appears  plainly  to  be  a  produdion  of 
*'  chat  country,  and  a  cuilom  which  can  be  traced  from  Homer  to 
*'  Auguftus's  reign,  and  from  thence  to  the  age  preceding  our  own.** 

Dr.  J.  Warton. 

Is 
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Is  of  fyih  pof^*v  to  Air  up  joy  as  this. 

To  Iflfo  6>  fricadlf  a  or  fo  cool  to  thirft. 

Why  ihott)d  you  be  fo  crircl  to  yourfclf. 

And  to  thole  dsttdty  Hmbs  which  Nature  leiit   dSo 

For  giB4l6  ufagd;  and  foft  delicacy  ? 

But  you  itf?ert  the  covexiants  6f  htr  fru/l^ 

And  harfli]y  d^ai  like  an  ill  borrower 

With  tine  whkh  you  received  on  other  terms ; 

Scoffling  the  unexempt  condition  685 

By  wlKCh^ali  ii^oi^tai  frailty  muft  fublift, 

Refireihment  aftier  toit,  eafe  after  pain^ 

That  have  been  tir'd  all  day  without  repaft^ 

And  timely  reft  have  wanted ;  but,  fair  Virgin, 

This  will  reftore  all  foon. 

L  A  i>  Y. 
'Twill  not,  falfe  traitor,  690 

Twill  not  reftore  the  truth  and  honefty 
That  thou  haft  baniih'd  from  thy  tongue  with  Ues; 
Was  this  the  cottage,  and  the  fafe  abode 
Thou  toldft  me  of  ?  What  grim  afpeds  are  thefe, 

^g^  ....i.^  ft^jbat  grim  aJfeBs  art  tbefe  ^  ]    So  Drayton,  Pol  yolb. 
S.xxtIk  vol.  ill.  p.  1x90. 

Her   CUM    ASPBCT    to   fee,  — ^ 

Again,  ibid.  S.xxx.  vol.  iii.  p.  izi^. 

Th*  ASPECT  of  ihcfc  GRIM  dalcs.  — - 

E  c  *  And 
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XtKtft  Qgly-headed  monfters  ?  Mercy  guar4.niQ!. . 
HoflKX  with  thy  brew'd  inchantments/oul  ideceiveri 
l^hA  thou  betray*d  my  credulous  innocence .  > 
With  vifor'd  falfhoodf  apd  bafe  forgery  ? 
And  would'ft  thou  feek  again  to  trap  me  here 
With  liquorifh  baits  fit  to  inA^are  ^a  brute  ?      700 
Were  it  a  draft  for  Juno  when  fhe  banquetSii  .  . 
I  would  not  tafte  thy  treafonous  offer;  none : 
But  fuch  as  are  good  men  can  give  good  thing8»  , 
And  that  which  is  not  good^  is^not.deliQiouS'. 
.  To  a  well-govern*d  and  wife  appetite.  •   705 


And  Spcnfer,  F.  Q^^v.  ix.  4S. 

—— With  griefl/.cfttM  ASPECT  i     .   .      . 

Abhorred  Murder.         ■ 

695.  Tbe/e  ugly  beaJed^monfters  f  '^  It  is  ougiy  in  the  old  editions, 
which  Peck  thinks  a  paftorai-way  of  fpelling  the  word.  Bat  this  was 
the  old  way  of  fpelling  ugly.    Fairf^uc's  Tasso,  C.  vii.  1 16. 

Heaven's  glorioas  lampe  wrapt  in  an  ouglib  vaile    ^  . 
Of  ihadowes  darke.  — — 

Mr.  Bowie  adds  thefe  inftances.    Ibid.  C.  xv.  47. 

An  ovGLY  ferpent  that  foreftall'd  their  way. 
Again*  ibid.  C.  ziii.  44. 

Some  OVGLY  dragon,  or  chimera  new. 
And  fo,  throughoat  Fairfax.    And  Sylveiler,  p.  427. 
— —The  o UGLY  fiend 

Hath  no  foch  power  npon  a  faint  t'  extend. 

And  Hollinlheady  Dbscript.  Irel.  P.  2.  £.15.  *' The  other  part 
•*  is  oucLY  and  gaftly." 

696.  Henet  toitb  tfy  brm*d  iucbsntments^  fiul  dieeivir.}  Magical 
potions,  brewed  or  compounded  of  incantatory  herbs  and  poiibiioiu 
drags.  Shakefpeare's  Cauldron  as  a  irmed  incbintmintt  but  of  tnoAer 
kind. 

C  O  M  U  S. 


\ 
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C  O  M  U  S. 

O  foolifhnefs  of  men  !  that  lend  their  ears 
To  thofe  budge  dodors  of  the  Stoic  fur. 
And  fetch  their  precepts  from  the  Cynic  tub, 
Praifing  the  lean  and  fallow  Abftinence, 
Wherefore  did  Nature  pour  her  bounties  forth. 
With  fuch  a  full  and  unwithdrawing  hand,       71 X 
Covering  the  earth  with  odours,  fruits,  and  flocks^ 

707.  7>  tbo/e  hudgi  doS^rs  rf  iht  Stiic  fur.l  Thofe  morofe  ud  tifdd 
teachers  of  abftinence  and  mortification^  who  wear  the  gown  of  tat 
Stoic  pbilofophy.  BtxDcx  \%  fuft  antiently  an  ornament  Of  tht  ifekd- 
laftic  habit.  In  the  more  antient  colleges  of  our  univerfities,  the  tn* 
nual  expences  for  furring  the  robes  or  liveries  of  the  fellows,  appear 
to  have  been  very  confiderable.  *'  The  Stoic  fur**  is  as  much  as  if  he 
had  faid  *'  The  ftoic  fe^'*  But  he  explains  the  ohfoiete  word,  in 
which  there  is  a  tindlure  of  ridicule,  by  a  very  awkward  tautology. 

Mr.  Bowie  here  cites  a  paflage  from  Stowe's  Survat  of  London, 
edit.  1 61 3.  p*455*  '' BuooE-RowSy  a  ftreete  fo  called  of  Bodfe, 
"  of  Skin 


'*  furre,  and  of  Skinners  dwelling  there.**  I  find,  the  piace  and  \ 
fiill  remain. 

I  take  this  opportinity  of  obferving,  that  It  f  s  WonderfulHiamlet't 
«  Suit  of  Sables/*  ibould  have  been  ever  and  fo  long  mifundertiood* 
Hahl.  a.  iii.  S.  ii.  He  certainty  Intenda  an  equivocation  between 
Bkek  and  Saiies.  But  the  fkijk  of  the  Sable  or  Martin  wet  4  fu|Bptuo^^ 
and  (howy  article  of  drefs.  King  Henry  the  Sixth,  in  I445»  at  a  viiU 
to  Winchefter  College,  gave  bis  beft  robe  forred  with  Sa9lis,  turn 
frrrura  it  Sables,  to  the  high  altar  in  the  coI]ege>chapeI.  Biihop 
Lowth'sWYKftHAM,  Append.  N.xiii.  p.xiz.  edit. ii.  latbeftatutesof 
Trinity-college  Oxford,  dated  1556,  none  of  the  foundation,  except 
under  particular  circupiiftances,  are  allowed  the  ufe  of  iilk,  TelvjBtft.ot 
of  other  coftly  duffs,  or  of  thofe  furs,  *'  pcUiom,  qaas  vocamna 
**  Sabillbs  et  Martynes.**  Cap.  xvii.  And  in  tliofe  of  Magdaltse 
college^  Oxford,  given  in  1459.  ^^^  ^^^  forbidden  to  ufe,  *^  pellnri* 
^  pretwfit  ic  fumptuofis^  vulgariter  difHs  Sa»yls.yns  five  Mah* 
**  rkinia.**  CAF.xlin  But  ^perhaps  thefe  iniUocei,  which  yet  may 
1>^'added  to  Du  Casge's  examples  under  Pa U.B8  Sabbllinje,  fend 
MABTBRiNiB,*  are  annecc;ffiu^,  after  what  the  late  excellent  9om^ 
Irtentctort  have  coUe&ed  cA^  the  paflk^  iq  Hi^nlet. 

1 6  a  But 
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Thronging  the  feas  vjirli}i(p9M^  innumerable. 
But  ^}  to  pit^ifif  ^n4  ffte  the  qiriojos  p^i 
And  fet  to  y^pr^ ^^ll^ps  pf  l^nn^ogmiOfm^'  ^7^5 
That  in  t)j«ir  gri?flp  ibops  we^ve  the  fav}pth^)|jjF'4 
.    ^  filk 

To  4?ck  her  fons  ;  a^d  that  no  corner  n)i^t 
Be  vacant  of  her  pleqty^  in  h?r  own  Ipiss 
She  hi)t;cht  th'  all-worfhiptxjrc,  and  precious  gems, 
To  ftore  her  children  with :  if  all  the  world    720 
Bkould  in  a  pet  of  temperance  feed  on  pulfe^ 

Ehink  the  clear  ftream,  and  nothing  wear  but 

frieze, 
Th'  alUgiver  would  be  unihank'd,  would  be  un- 

prais'd, 
}^!(  half  his  riches  known,  ai^id  yet  defpis'd, 
j)^  we  ihoul4  ferve  hiai  as  a  grudging  maftcr, 
^$  a  penurious  niggard  of  his  wealthy  796 

f^Tid  live  like  Nature's  baftards,  not  her  fonSj 
Wiio  would  be  quite  furcharg'd  with  her  owb 

weight. 
And  ftrangled  with  her  waflc  fertility, 

719.  Shi  butcbt  ty  aihfowpipt  sn.  ^— ]  That  i»  horded.  |j(oT^» 
is  sm  old  wordy  ftjll  id  ufci  for  e&Jfir^  Archblfhop  Chlchele  Vf%  ^ 
borrowing  cheft  to  the  wnlvcrfity  of  Oxffirdp  wMch  wai  ^^cA 
tbsebtlis  Huteb.  Bat  1  would  rather  read  Hatch'd,  for  U  waf  "  p 
^  hn  own  loyns/'  And  the  fpciko-  k^i^Uj^mg  Uit  pwdfM^  /|94 
fertility  of  every  f  att  of  nature   '  "^ 

-  Th* 


C    Q    M    U    &  ft2i 

Th'  ear(9i  fisnbnid^  mild  th«(9riog'd^«^  wUIi 

The  k^  wQ^\i%vtf^m^}ff^9ibmlP9iB^ 

Jht  fea  p'crlrafigbt  wouM  iweUt  «od  tb'iioibuglit 

diamoods 
Would  fo  imblaze  the  f(U¥bead  of  thp  d^^^ 
And  fo  bcftud  with  iUrs^  that  th^y  bd|<p^ 
Woald  i^row  inur'd  to  lights  1^4  come  at  Is^   735 
T.o  g^Z?  upon  thf  fun  with  ihajpideis  hrows. 

731.  The  herds ^  &c.]  Mr.  Boivie  obrenrct,  that  the  tenourof^o^ 
^pVs  ^rgp^mcBt  is  much  the  fame  with  that  of  Clarinda,  in  B.  and 
Fletcher's  SBA-VoYAGjBy  A.ii.  S.i.  voLix.  p.  no. 

.Should  all  women  ufe  thil  ohiiliate  abfliiieD^» 

You  would  force  upon  us; 

1b  a  few  years  the  whole  world  WDold  be  peopled 

Only  with  beads. 

And  the  obfervation  is  ftill  further  jofti$td»  from  Milton's  great  inti- 
macy with  the  plays  of  the  twin-bards.  So  alfo  Marmion^s  Amti- 
^^HY,  in  a  fcene  where  Emilia  temptt  her  husband's  page,  the  Tub* 
jeh  of  which  alone,  exclafive  of  the  lafcivious  femiments  and  Ian* 
aiiage^  would  not  be  endured  by  the  decency  of  a  theatrical  audience 
m  the  prcfent  age.  Reed's  Old  Px..  vol.  z.  p.  69.  A  finall  part  may 
be  cited. 

What  good  or  profit  can  a  hidden  treafore 
Do  more  than  feed  the  ipifer's  greedy  eve  f 
When,  if  'twere  well  beflow'd,  it  mignt  enrich 
Tlie  9wner  and  Ae  ufer  of  it.    Such 
Is  yo«th«  and  nature's  bounty }  that  receive 
A  gain  ftom  the  expcnce,  lee.  &c. 

^ J4.  ^tBif$  kejtud  with  fturs.  — ]  So  Drayton  in  his  moft  ele|^ 
B|»Me  from  king  John  to  Matilda,  which  onr  author,  as  we  fhall  (be, 
1^  moii  largely  copied  in  the  remainder  of  Gpoins's  fpeech,  vol.  i. 
f.s^s.    Of  heaves. 

WooM  fte f  ttt  on  her  star-bestuddid  crown. 

Lift 


%zt  C    O    M    U    S. 

Lsjfti  Lady»  be  not  coy,  and  be  not  cofen'd 
With  that  fame  vaunted  name  Virginity. 
Beauty  is  Nature's  coin,  muft  not  be  horded. 
But  muft  be  current,  and  the  good  thereof      740 
Confifts  in  mutual  and  partaken  blifs, 
Unfavoury  in  th'  enjoyment  of  itfclf ; 
If  you  let  flip  time,  like  a  negleded  rofe 
It  withers  on  the  ftalk  with  languifh'd  head. 
Beauty  is  nature's  brag,  and  muft  be  fhown     745 

737.  Lip^  Lddf,  he  n$t  epy,  and  he  not  eofen^d 

With  that  fame  vMttnted  name  yirgfHityJ]  The  hizardont  and 
unhappy  fituation  of  the  Lady,  reminds  tis  of  thcfe  lines  of  Deme« 
trios  to  Helena,  Mips.  N.  Da.  A.  ii.  S.  il. 
To  tnift  the  opportunity  of  night. 
And  the  ill  coonfel  of  a  defert  place. 
With  the  rich  worth  of  your  virginity. 

743,  If  you  lit  flip  time,  like  a  neglected  rofe 

It  witbers  on  tbeflalk  with  languijlfd  head.']  Spenfer,  and  Shake- 
fpeare's  Venus  and  Adonis,  hay^  here  been  adduced.  But  I  rather 
think,  we  are  immediately  to  ^efcr  to  a  pafHige  in  Milton's  favourite^ 
the  Midsummer  Night's  Prbam,  where Thefeus  blames  Hermionc 
for  refufing  to  marry  Demetrius,  A.  i.  S.  i. 

But  earlier  happy  is  the  rofe  di^IlM, 

Than  thaU  which  withefing  oi^  the  virgin  thorn. 

Grows,  lires,  and  dies,  in  fingle  bleilednefs. 

Mr.  Malone  juftly  remarks,  that  this  is  a  thought  with  which  Shake- 
fpeare,  from  his  frequent  repetition,  appears  to  have  been  much  de- 
lighted. SuppL.  Shakesp.  i.  114.  Something  like  it  occurs  in  Lilly's 
Mr  DAS,  A.  ii.  S.  i.  **  You  bee  all  young  and  faire^  ^n^eopur  ta  $ee 
*'  wife  and  vertuous  :  that  whex^,  like  rofes,  you  (hs^ll  faJi  ifom  the 
•*  ftalkc,.you  may  be  gathered,  and  put  to  the  axixi,.''  This  play  waa 
a£^ed  before  queen  Elizabeth  on  New-years  day,  jbiy  the.  choir- boys  o^ 
Saint  Paul's,  icgz.  ^     .      ., 

745.  Beauty  is  nature* s  brag,  and  mufl  he  Jhown 

In  courts,  infeafts,  and  high  folemnities,  &c.  ]  So  Fletcher, 
Faithf.  Sheph.  A.i.  S.i.  vol.ili.  p.  124. 

Give 
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In  courts,  in  feaft$,  and  high  folemnities. 
Where  moil  may  wonder  al  the  workmanihip ; 

Give  not  yourfelf  to  lonenefs,  and  thofe  graces 
Hide  from  the  eyes  of  men.vhat  were  intended 
To  live  among  us  fwains.     _ 

But  this  argument  is  purfued  more  at  large  in  Drayton's  EpifUe  aSove- 
quoted.   I  will  give  fome  of  the  more  palpable  refemUances, 
Fie,  peevifli  girl,  ungratefull  unto  nature, 
Did  flie  to  this  end  frame  thee  fnch  a  creature  ? 
That  thou  her  glory  ihould  increafe  thereby, 
And  thou  alone  ihould'ft  feorne  fociety  I 
Why,  heauen  made  beauty,  like  herfelf,  to  view. 
Not  to  be  ihut  up  in  a  fmoakie  mew. 
A  rofy-tin^bed  feature  is  heauen's  gold 
Which  all  men  joy  to  touch,  and  to  behold,  &c« 

Here  we  have  at  leail  our  author's  '*  What  need  a  vermeil-tinS'ur'd 

*'  lip  for  that  ?**    And  again. 

All  things  that  faire,  that  pure,  that  glorious  beene 
Offer  themfelves  on  purpofe  to  be  feene,  &c. 

But  a  parallelifm  is  as  perceptibly  marked,  in  this  paffage  from  Da* 
niel's  GoMPLAiNT'  op  Rosamond,  ft.  74*  Works,  Lond.  i6oi.  foil 
Signat.  M.iiij. 

What  greater  torment  euer  could  haue  beene. 

Than  to  inforce  the  faire  to  Hue  retir'd  ? 

For  what  is  beautie,  if  not  to  be  feene. 

Or  what  is't  to  be  feene,  if  not  admirM, 

And,  though  admir'd,  unleiTe  it  louc  deiir'd  ? 

Neuer  were  cheekes  of  rofes,  lockes  of  amber, 

Ordain'd  to  liue  imprifon'd  in  a  chamber ! 

Nature  created  beautie  for  the  view.  Sec. 

Mr.  Bowie  adds  a  ftanza  of  Bragadocchio's  addrefi  to  Belphoebet 
in  the  Pabrib  Qvbenb,  ii.  iii.  39. 

But  what  art  thou,  O  Lady,  which  dooft  range 

In  this  wilde  foreft,  where  no  pleafure  is. 

And  dooft  not  it  for  ioyous  court  exchange,  ' 

Emongft  thine  equall  peeres,  where  happy  blifs 

And  all  delight  doth  raigne,  much  more  than  this  } 

There  thou  maift  loue,  and  dearely  loued  bee. 

And  fwim  in  pleafure,  which  thou  here  dooft  mifs : 

There  maift  thou  beft  be  feene,  and  beft  maift  fee^ 

The  wood  is  fit  for  beafts^  the  court  for  thee. 

It 
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It  is  for  jhwxJiQljt JSoltdrei  t&kwphsmw^  -\  - 

Th^y  bud  d^k  luunti  thencie^  coacfc  ctimplezidbdi 
And  cheeks  of  forry  grain,  will  ferve  to  ply    750 
The  fampler^,  and  to  IJeafe  the  huiwile's  wooll. 
What  iieed  a  vermeil- tfndlur'd  lip  for  that». 
Love-dttf  dilg  eyes»  or  trefles^  like  the  morn  P 
There  wa»  aniothet  meanifig  m  thefe  gifts,        754 
Think  what,  and  be  adirts'd,  yon  are  but  young  yet 

Lady. 
I  had  not  thought  to  have  unlockt  my  lips 
In  this  unhallowed  air,  but  diat  thi«  Jugler 
Would  think  to  characi  my  judgment^  as  mine  eyeSj 
Obtruding  falfe  rules  pranikt  ili  reafoh's  garb. 

750.  — —  Cbiik/  c//&ry  grain  mU  ferve  to  ffy 

The  fampkr^  and  to  tea/e  the  huftoif^s  woo//.']  Graiit  is  tech- 
nical, in  the  arts  of  dying  and  weaving,  for  Cokitr.  "  Sky^tindniM 
*«  ORAiN."  Parad.  t.  B.  V.  5S5.  Againr  the  *'  Grain  of  Strra,** 
ibid.  B.  xi.  242*.  In  the  fame  fenfe,  in  II  Pbnsero80»  v»  34.  **  b 
**  robe  of  darketf^dRAiN.'^  In  Kamlet,  A.  iii.  S.  iv. 
And  there  f  fee  fuch  black  and  grained  fpots 
As  will  notleave  their  tindl.      "* 

*'  Of  ib  deep  a  dye  as  never  to  be  difcharged.'* 

Tea^e  aKo  is  technical,  from  the  fame  art,  to  comb,  uaravdf  and 
Imooth  the  wool*. 

755.  — —  Tlw  arr  hut  young  yet,]  This  waj  too  personal.  Parti- 
colarities,  where  no  compliment  was  implied,  ihould  have  been 
AToided.     See  above,  p.  113.     And  v.  40t 

Pdrhapi  their  TtEii»ER  age  might  faffer  peril. 

7^9.  OHrudii^  fa/fe ru/es  frankt  itnafi^i garb.'}  Prank  implies  a 
falfe  or  afbOeddttorktiob.    Dta)ttok,  ti'Eitorc.  Epist.  vol.t.  p. 335. 

1^0  PRAHJc  old  wnnilfs  up  inr  new  attire« 
«£  Shakefpeare, 
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[  hate  when  vice  can  bolt  her  argumentSt        76a 
f^nd  virtue  has  no  tongue  to  check  her  pride, 
[mpoflor^  do  not  charge  moil  innocent  Natur e» ' 
Als  if  fhe  would  her  children  (hould  be  riotous 
With  her  abundance ;  (he  good  caterefs 
Means  her  provifion  only  to  the  good,  763 

That  live  according  to  her  fober  laws^ 
And  holy  dictate  of  fpare  temperance  : 

Shakcfpcarc,  Winter's  Tale,  A.iv.  S.  iii.  Pcrdita  fays, 

—  Mc.  poor  lowly  maid. 

Moil  goddeft-like  pjlamjc'o  vp.  — — - 

760.  /  bate  tvben  vice  can  bolt  ber  arguments.']  In  the  conilrudion  of 
a  mi\i%  a  pai:t  of  the  mackine  is  called  a  ^#ir//ii^-milU  which  feparaies 
the  floor  from  the  bran.     Chaucer,  NoNNEsPr.  T.I555. 

Bat  I  ne  cannot  boh  it  tbe  brenne 

As  can  that  holy  dodor  faint  A  alien. 
That  isy  *'  I  cannot  argue,  and  fift  ihe  matter  to  the  bottom,  wfth 
*'  the  fubtilty  of  faint  Aoftin.**    So  Spenfer,  F.  Q^  ii.  iv.  24. 

Saying  he  now  had  boulted  ^/Z  tbe  Jloure, 

And^ur  author  bimfelf,  Animadv.  RemonsT.  Def.  5ec.  *'To  sift 
''  Mafs  into  no  Mafs,  and  popiih  into  no  popifh  :  yet  faving  this  pafl"- 
••  ing  fine  sophistjcall  boultinc  hutch,  &c/*  PaosE-wbitts, 
vol.  i.  84.  in  fome  of  the  Inns  of  Court,  I  believe  the  exercifes  or 
difputations  in  law  are  (Ull  called  Boultircs.  Hence  Shakefpeare 
is  to  be  ezplaioed,  Coriolan.  A.  iii.  S.  i.  Who  indeed  explains 
himfelf. 

IsillfchoolM 

In  BOULTED  language,  meai  and  bran  together 

He  throws  without  diftin^ion.  •— — 

It  id  the  fame  alluiion  in  the  Merch.  of  Vsn.  A.  i.  S.  i.  "  His  rea- 
**  /oM  arc  as  two  grains  of  wheat  hid  in  two  buiheh  of  chaf ;  you 
"  fhall  feek  all  day  ere  yon  find  them,  &c.**  The  meaning  of  the 
whole  context  is  this,  **  I  am  always  offiended  when  vice  pretends  to 
«'  difpute  and  reafon,  for  it  always  ufes  fophiftr//* 

767.  And  boly  diBate  of  /fare  temferance.]  In  It  Peh*.  v.  46. 
Sfarb  Fast  that  oft  with  gods  doth  diet. 

Ff  If 
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If  every  juft  man,  that  now  pines  with  want^ 

Had  but  a  moderate  and  befeeming  fhare 

Of  that  which  lewdly-pamper'd  luxury  770 

Now  heaps  upon  fome  few  with  vaft  excefs» 

Nature's  full  bleflings  would  be  well  difpens'd 

In  unfuperfluous  even  proportion. 

And  ihe  no  whit  incumbered  with  her  ftore. 

And  then  the  giver  would  be  better  thank'd,    775 

His  praife  due  paid ;  for  fwinifli  gluttony 

Ne'er  looks  to  heav'n  amidft  his  gorgeous  feaft. 

But  with  befotted  bafe  ingratitude 

Crams,  and  blafphemes  his  feeder.    Shall  I  go  00? 

Or  have  I  faid  enough  ?   To  him  that  dares    780 

Arm  his  profane  tongue  with  contemptuous  words 

Againft  the  fun-clad  pow'r  of  Chaflity, 

Fain  would  I  ibmething  fay,  yet  to  what  end  ? 

Thou  haft  nor  ear,  nor  foul  to  apprehend 

The  fublime  notion,  and  high  myftery,  785 


784,  ThM  haft  not  ear,  nor  fiul  to  appnbend 
The  fublimi  notion,  and  high  mjftirj. 
That  muft  he  tuter*d  to  unfold  the  Jage 
And  fifious  doBrine  of  virgimty.]  He  had  (kid  bcforet  ▼•45}* 

So  dear  to  heav'n  is  faintly  chalUty, 

That  when  a  fouJ  is  found  iincerely  fo, 

A  thoufand  liveried  Angels  licky  her. 

Driving  far  off  each  thing  of  &Xk  and  goilt; 

And  in  clear  dream,  and  folemn  vifion. 

Tell  her  of  things  that  no  groft  ear  can  hear,  &c. 

By 
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That  muft  be  atter'd  to  unfold  the  fage 

And  ferious  dodrin  of  Virginityt 

And  thou  art  worthy  that  thou  (houldft  not  know 

More  happinefs  than  this  thy  prefent  lot. 

Enjoy  your  dear  wit,  and  gay  rhetoric,  790 

That  hath  fo  well  been  taught  her  dazling  fence. 

By  ftudying  the  reveries  of  the  Platonic  writers,  Milton  contrtfted  A 
theory  concerning  chaftity  and  the  parity  of  love,  in  the  contenipla. 
tion  of  which,  like  other  vifionaries,  he  indulged  his  imaginatioii 
with  ideal  refinements,  and  with  pUtfing  bat  anmeaning  notions  of 
excellence  and  perfedion.  Plato^i  fentimental  or  meuphyfical  love* 
he  feems  to  have  applied  to  the  ;iataral  love  between  the  fezes.  The 
▼ery  philofophical  dialogue  of  the  Angel  and  Adam,  in  the  eighth, 
book  of  PARADif  B  Lost,  altogether  proceeds  Oin  this  doi^nne.  In 
the  Saibctymnuus,  he  declares  his  initiation  into  the  myfteries  of 
this  immaterial  Ipve.  **  Thus  ffom  the  laureate  fraternity  of  poetf» 
*'  riper  years,  and  the  ceaflefs  round  of  ftudy  and  reading,  led  me  to 
*'  the  ftady  fpaces  of  philofophy  :  but  chiefly  to  the  divine  volUiQe 
**  of  Plato,  and  his  equal  Xenophon.  Where  if  I  fhould  tell  ye  what 
**  I  ]e^rne4  of  chastity  and  love,  I  mean  that  which  is  truly 
•*  f9,  &c.  -r  With  fach  abftrafted  fubiimities  as  thefe,  &e.**  Pnosi- 
WOILKS,  i.  III.  But  in  the  dialogue  juft  mentioned,  where  Adam 
dies  his  ceJefijiJ  gueft  whether  Angels  are  fufceptible  of  love,  whether 
they  ezprefs  their  paflion  by  looks  only,  or  by  a  mixture  of  irradia- 
tion, by  virtual  or  immediate  contact,  our  author  feems  to  have  over- 
leaped the  Platonic  pale,  and  to  have  loft  his  way  among  the  folemn 
conceits  of  Peter  Lombard  and  Thomas  Aquinas.  It  is  no  wonder 
tha^  the  Aogel  blu(hed,  as  well  as  fmiled,  at  fome  of  thefe  quelUons. 
790.  Enjoy  jcur  dear  wit^  And  gay  rbetmc^ 

Tbaf  batb  fi  wfll  been  uugbt  ber  dazling  fence.']  We  have  the 
fabftantive  fbvcb  in  Shakefpeare,  Much  Ado  About  NoTHiN^, 
A.  V.  S.  i. 

Pefpight  his  nice  fbncb,  and  his  a^ve  prafUce. 

Compare  alfo  K.  John,  A.  ii.  S.  iii. 

The  George  that  fwing'd  the  draeon,  and  ere  fince 
Now  fiu  on  horfeback  at  min^  hoftefs'  door, 
Tbach  us  fome  fbncb*  «—«p- 

See  B.  and  Fletcher,  Pbilastbr,  A*  ir.  S.  i.  vol.  i.  p.  151.    ''I 
ff  jinow  not  your  rhbtoricx  i  but  I  can  lay  it  on,  &c.** 

Y  i  z  Thou 
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Thou  art  not  fit  to  hear  thyfelf  convinced  j 
Yet  (hould  I  try»  the  uncontrolled  worth 
Of  this  pure  caufe  would  kindle  my  rapt  fpirita 
To  fuch  a  flame  of  facred  vehemence,  795 

That  dumb  things  would  be  mov'd  to  fympathixe, 
And  the  brute  earth  would  lend  her  nerves,  and 

(hake. 
Till  all  thy  magic  ftrudures  reared  fo  high. 
Were  (hatter'd  into  heaps  o'er  thy  falfc  head. 

C  o  M  u  8. 
She  fables  not,  I  feel  that  I  do  fear  800 

Her  words  fet  off  by  fome  fuperior  power ; 
And  though  not  mortal,  yet  a  cold  (hudd'ring  dew 

797.  And  the  brute  iortb,  &c.]  The  unfeeling  earth  woald  fympa* 
Chtfe  and  affill.    It  is  Horace's  **  Bruta  tellus.**  Od.  i.zxziv.  1 1. 

8oo.  She  fahlti  /i^^— ]  The  verb  fablb,  but  not  neacrally»  occurs 
in  Parad.  L.  B.  vl.  292. 

Or  torn  this  heaven  itfelf  into  the  hell 

Thou    FABLSST.— — 

Fablbd,  the  participle,  is  more  common  in  Milt6n.  In  either  the  Firil 
•or  fecond  Part  of  Shakefpeare's  Hbnry  the  sixth,  I  recoiled, 

**  He  FABLBs  not.**    I  hear  the  enemy. 
There  is  a  dignity  in  the  word,  which  in  the  text  gives  it  a  pecolisr 
tnd  faperionr  propriety. 

802 •  And  theugh  net  mertaU  yet  a  eeld  fouii^ring  dew^  &c.]  Her 
words  are  affifted  by  ibmewhat  divine  ;  and  I,  although  immortal, 
and  above  the  race  of  man,  am  fo  affe£led  with  their  force,  that  a  cold 
ihoddering  dew,  &c.  Here  is  the  nobleft  panegyric  on  the  power 
of  virtue,  adorned  with  the  fublimeft  imagery.  It  is  extorted  from 
'  the  mouth  of  a  magician  and  a  preternatural  being,  who  although 
i>offefled  of  his  prey,  feels  all  the  terrours  of  human  nature  at  the 
bold  rebuke  of  innocence,  and  Ihudders  with  a  fudden  cold  iweat 
likp  a  guilty  man. 

Dips 
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Dips  mc  all  o*er,  as  when  the  wrath  of  Jove 

Speaks  thunder,  and  the  chains  of  Erebus 

To  fome  of  Saturn's  crew.  I  muft  diiTemble,    805 

And  try  her  yet  more  ftrongly.    Come,  no  more^ 

This  is  mere  moral  babble,  and  diredl 

Againft  the  canon  laws  of  our  foundation ; 

I  rauft  not  fuffer  this,  yet  'tis  but  the  lees 

And  fettlings  of  a  melancholy  blood  :  8ie 

But  this  will  cure  all  ftrait,  one  fip  of  this 

Will  bathe  the  drooping  fpirits  in  delight 

Beyond  the  blifs  of  dreams «    Be  wife,  and  taile.  — 

808.  Againft  thi  eanon  Utoi  of  wr  foundation^  Here  is  a  ridicule  on 
eftabliflunlBnts,  and  the  canon  law  now  greatly  enconraged  by  the 
chorch.  Perhaps  on  the  Canons  of  the  Church,  now  rigidly  enforced, 
and  at  which  Milton  frequently  glances  in  his  proie  tra£^s.  He  calls 
Gratian  "the  compiler  of  canon-ink^ity/*  PRosE-woRKS^i.aii* 
In  his  book  on  Reformation,  he  fpeaks  of  <*  an  infnlting  and  only 
'*  CAVON-wisB  prelate.**  FaosE-woRKSy  vol.  i.  7.  And  his  argu- 
ments on  Divorce,  afford  freqnent  opportunitiet  of  expofing  what 
he  calJs  the  Ignorance,  and  Iniqmty  of  the  Canon -Law.  See  particu« 
Jarly,  ch.  iii. 

809. Tet  *tis  hut  the  Ues 

And  fettlings  of  a  meiancboly  hloodJ]  So  in  Sams.  Agon.  $99. 

Believe  not  thefe  fuggeftions,  which  proceed 
From  anguiih  of  the  mind  and  humours  black. 
That  mingle  with  the  fancy.  —— - 

8ii.  One  J^  of  this 

Will  bathe  the  drooping  fpirits  in  delight ^ 
Beyond  the  blifs  of  dreams.— 1  So  Fletcher,  Faxtbp.  Sriph. 
fL.ve*  S. i.  voLiii.  p.  164. 

— *— It  PASISTB    dreams 

Or  madmen's  fancy,  when  the  many  ftreami 
Of  new  imapnationi  rife  and  fidl. 

Compare 


^ 
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The  Brothers  ruih  in  with  fwords  drawn^  wreft 
his  glafs  out  of  his  hand,  and  break  it  againft 
the  grpund ;  his  rout  make  fign  of  refiftance» 
but  are  all  driven  in.  The  attendent  Spirit 
comes  in. 

Spirit. 
What,  have  you  let  the  falfe  inchanter  fcape  ? 
O  ye  miftook,  ye  (hould  have  fnatcht  his  wand 
And  bound  him  fail ;  without  his  rod  reversM, 

Compare  the  delicious  but  deadly  fountain  of  Anmda  inTaflbf  Gisa, 
Lib.  C  »▼.  74* 

CVvn  picciOL  iORf  o  di  fue  lucide  onde 

Inbbria  Valua  toSto,  t  lafai  lieu,  &c. 

But  IClton  feenf  to  have  jremembered  Fairftz^s  verfion. 
OvB  SUP  thereof  the  drinker's  heart  doth  bring 
To  fudden  ioy,  whence  laughter  valne  doth  rife.  Sec. 

Sec  alfo  Par  AD.  L.  B.  ix.  1046. 

Soon  as  the  force  of  that  fallacious  fruit. 

That  with  exhilarating  vapour  bland 

About  their  fpirits  had  play*d,  and  inmoft  powers 

Made  err.  — — 

We  nuy  add  the  fame  effeas  of  the  forbidden  fruit,  ibid.  lOoS. 

As  with  new  wine  intoxicated  both. 
They  fwim  in  mirth  and  fancy,  &c. 

Perhaps  Batbi  is  in  Spenfer's  fenfe,  F.  Q^i.  vil.  4. 

And  BATHE  in  pleafaunce  of  the  ioyous  fhadc. 
See  Upton,  Gl.  F.  (^  in  V.  Baths. 

Si  5.  O  yi  mifto»kt  yi  Jb§uid  h£Pi  fistcbt  his  wimd^    . 
Jiul  hund  bim  faft ;  without  bis  r$d  rivirfd^ 
And  haekwMrd  mmtters  rf  dijpmring  /mmt. 
We  amnotfrei  tbi  luuh»  &cj]  They  are  diredlcd  before  to  fcizc 
Comus's  wand,  v.  653.    And  this  was  from  the  Fabbib  Qubinb, 
where  fir  Guyon  breaks  the  Charming  Staffe  of  Pleafure's  porter,  as 
he  likewife  overthrows  his  bowl,  ii.  xii«  49.  But  from  what  particular 

prpccft 
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And  backward  mutters  of  diflcvering  power» 
We  cannot  free  the  Lady  that  fits  here 

procefs  of  difinchantment,  antient  or  modern,  did  Milton  uke  the 
notion  of  reverfing  Comas's  wand  or  rod  f  It  was  from  a  paflage  of 
Orid,  the  great  ritnalift  of  claffical  forcerj,  before  cited,  where  the 
companions  of  UlyiTes  are  reilored  to  their  human  ihapes.  Metam. 
3dy.  300. 

Percutimnr^ne  caput  coxyansiE  verbere  viacjB, 

Verbaque  dicuntur  di^s  contraria  verbis. 

This  Sandys  tranflates,  **  Her  wand  ntyaasT,  &c.**  TaAitsL.  p.^62. 
edit.  1652.  And  in  his  very  learned  Notes  he  fays,  "  As  Circe's  rod, 
*'  waved  over  their  heads  from  the  right  fide  to  the  left,  prefents  thofe 
**  falfe  and  finifter  perfwafions  to  pleafure,  which  fo  much  defonnes 
**  them :  fo  the  rbvbesiom  thereof,  by  difcipline  and  airiew  of  their 
'*  owne  deformitie,  rellores  them  to  their  fonner  beauties.**  p.  481. 
By  BACKWARD  MUTTERS,  the  '*  vcfba  niCTis  CONTRARIA  vcrbis,** 
we  are  to  underftand,  that  the  charniing  words,  or  verfes,  at  firft  ufed« 
were  to  be  all  repeated  backvards^  to  dieftroy  what  had  been  done. 

The  moft  ftriking  reprefentation  of  the  reverfal  of  a  charm  that  I 
remember,  and  Milton  might  here  have  partly  had  it  in  his  eye,  is  in 
Spenfer*8  defcription  of  the  deliverance  of  Amoret,  by  Britomart,  from 
the  inchantment  of  Bufyrane,  F.  (^  iii.  xii.  36. 
And  rifing  vp,  gan  ftreight  to  oaerlooke 
Thofe  cnrfed  leaues,  hb  charmes  backe  to  reuerfe ; 
Full  dreadfull  things  out  of  that  balefull  booke 
He  read,  and  meamr'd  many  a  balefull  verfe. 
That  horror  gan  the  virgins  *  heart  to  perfe, 
*    And  her  faire  lockes  vp  ftared  ftiff  on  end, 
Hearing  him  thofe  fame  bloudy  lines  rehearfe  : 
And  all  the  while  he  read,  (he  did  extend 
Her  fword  high  oner  him,  if  aught  he  did  offend. 

37" 
Anon  fhe  gan  perceiue  the  houfe  to  quake. 
And  all  the  dores  to  rattle  round  about ; 
Yet  all  that  did  not  her  difmaied  make. 
Nor  flacke  her  threatfnll  hand  for  danger  dout ; 
Bnt  ftill  with  ftedfaft  eye,  and  courage  ftont. 
Abode,  to  weet  what  end  would  come  of  all. 
At  laft,  that  mighty  chaine,  which  round  about 
Herf  tender  wafle  was  wound,  adowne  gan  fall. 
And  that  great  brazen  pillour  broke  in  peces  imall,  &c. 

The  circumftance  in  the  text,  of  the  Brothers  forgetting  to  feize 

•  Britooatt,  f  Anom  who  was  iachaated. 

and 


\ 
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In  ftony  fetters  fix'd,  and  motionlcTs  t  %f^ 

Yet  ftay,  be  not  difhirb'd  j  now  I  bethink  m^ 
Some  other  means  I  have  which  may  be  us'd^ 
Wliieh  once  of  Meliboeus  old  I  learnt. 
The  footheft  (hepherd  that  e'er  pip'd  on  plains. 
There  is  a  gentle  nymph  not  far  from  hence. 
That  with  moift  curb  fways  the  fmooth  Severn 
ftream, 

nd  9c?€tb  the  magidtn's  rod,  while  b^  contrtft  it  hdghteiu  die  fii- 
Mrionr  iatelligeiice  of  die  attendant  Spirit,  affords  the  opportnnitf  of 
ttilfodiiciiig  the  fidion  of  raifing  Sabrinai  'which,  exclafire  of  its 
fottical  ornaments,  is  reconmended  by  a  local  proprietyy  and  wu 
peodiarly  interefting  to  the  aodiencc,  as  the  Smrn  is  theftauHis 
firer  of  die  ndghbonihood. 

St3.  ne  fmbefi  Jhpbird  tbat  fer  pifd  tn  fUin$.  ]  Spenfer  thos 
charaAerifes  Hobbinol»  u  Mr.  Bowie  obferves,  in  C.  Clovts  com 

HOMB   AOAin. 

— —  A  iolly  groome  was  hec. 
As  euer  piped  on  an  oaten  reed. 

And  Anyntas,  in  the  fiune  poem. 

He»  whilft  he  lined,  was  the  nobleft  fwaine. 
That  euer  piped  on  an  oaten  quill. 

824.  ^htn  is  M  gentle  nymfb  Mct  far  /rtm  bince^  &c.]  Sabrina's  br 
bulous  hiilory  may  be  feen  in  the  MiaaouR  op  Magistrates  under 
the  Legend  of  the  Lady  Sabrins,  in  the  fixth  Song  of  Drayton's 
PoLYOLBiON,  the  tenth  Canto  and  fecond  Book  of  Spenfer*s  Fabrie 
QuEBNE,  the  third  Book  of  Albion's  England,  the  firft  Book  of 
our  author's  Hiftory  of  England,  in  Hardyng's  Chronicle,  and  in  sn 
old  Englifh  Ballad  on  the  fubjea. 

This  part  of  the  fable  of  Comus,  which  may  be  called  the  Dis- 
iNCHANTiiEMT,  IS  evidently  founded  on  Fletcher's  Faithful  Shb- 
PHBRDESs,  The  moral  of  both  dramas  is  the  triumph  of  chaftity. 
This  in  both  is  finally  brooght  about  by  the  fame  fort  of  machinery. 
Sabrina,  a  virgin  and  a  king's  daughter,  was  converted  into  a  river- 
nymph,  that  her  lionour  might  be  preferved  inviolate.  Still  (he  re- 
tains  her  msiden^gimltBi/s ;  and  every  evening  vijiits  the  cattle  among 
her  twilight  meadows,  to  heal  the  mifchiefs  inflicted  by  elfifh  magic. 
For  this  Ibfi  is  pralfed  by  the  fliepherds. 

— **She 
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Stbrina  is  her  name,  ^  virgin  pure;  'Ss6 

Wiiiloine  ihe  was  the  daughter  of  Locrine, 
That  had  the  fcepter  from  his  father  Brute. 
She  guiltlefs  damfel  flying  the  mad  purfuit 
Of  Jier  enraged  ftepdame  Guendolen»  •830 

Commended  her  fair  innocence  to  the  floods 
That  ilay'd  her  flight  with  his  crofs-flowing  courfe. 
The  water  nymphs  that  in  the  bottom  play'd. 
Help  up  their  pearled  wrifts  and  took  her  in^ 


■        She  can  unlock 
/Fkc  clafping  charm,  and  thaw  the  numming  fpell, 
]f  (he  be  right  invoked  in  warbled  fong. 

Stie  protedi  virgins  in  diftrcft.  She  i|  now  folemnly  called,  to  deliver 
A  virgin  ifliprifoned  in  the  ipell  of  a  deteftable  forcerer.  She  rifes  at 
Ifte-invoetttonf  and  leaving  her  car  on  an  oiiered  rufliy  bank,  haflent 
tfOfMpinfnaredcbaftity,  She  fprinkles  on  the  breaft  of  the  captive  maid, 
predons  drops  (eleded  from  her  pure  fountain.  She  touches  thrice 
the  tip  of  the  lady's  finger  and  thrice  her  ruby  lip,  with  chafte  palms 
m9ijl  smd  cMi  as  alfo  the  envenomed  chair,  fmearcd  with  tenacious 
gums.  The  charm  is  difiblved  :  and  the  Nymph  departs  to  the  bower 
of  Amphitrite.  But  I  am  anticipating,  by  a  general  exhibition,  fuch 
particular  paiTages  of  Fletcher's  play  as  will  hereafter  be  cited  in 
Ibtir  proper  places i  and  which,  like  others  already  cited,  will  appear 
tQ»iiave-bctn  enriched  by  our  author  with  a  variety  of  new  allnfions, 
Mrigink]  £AioDS,  and  the  beauties  of  unborrowed  poetry. 
833.  ^be  foater-nympbs  that  in  the  bottom  piafd^ 

Hild  up  tkeir  pearled  ':crifts  and  took  ber  inJ\  Drayton  givej  the 
Severn  pearls.    He  r«y:<  of  Sabrina,  Polyolr.  S.  v.  vol.  li.  p.  752. 
—  Where  flie  meant  to  go 
,    The  path  was  firew'd  with  pearl.  *•— 

Hef'^petk»tHb6r-**The  fbarly  Conway's  head,**  a  neighbouring 
riintir.  lUd.  S.  ix.  vol.  Hi.  p.  827.  And  of  the  «  precious  orient 
■^-rtaiiL  that  breeiethin  her  fand.**  Ibid.  S.  x.  vol.iii.  p.  842.  We 
Diftllfi^t  that  Milton  afterwards  gives  gems  to  the  Severn  of  a  far 
Mglstcf'hae* 

Q  g  Bearing 
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JBcaring  her  ftrait  to  aged  Nereus  hall,  Sjjf 

Who  piteous  of  her  woes,  rear'd  her  lank  head. 
And  g^ve  her  to  his  daughters  to  imbathe 
In  nedtar'd  lavers  ftrow'd  with  afphodil. 
And  through  the  porch  and  inlet  of  each  fenfe 
Dropt  in  ambroiial  oils  till  fhe  reviv'd,  840 

And  underwent  a  quick  immortal  change, 
,_  Made  Goddefs  of  the  river ;  ftill  jQie  retains 
Her  maiden  gentlenefs,  and  oft  at  eve 

835.  Bifiring  hir  JlfMit  to  agid  Nirau*  balL]  Drayton  ht8««Nep- 
**  tane'a  mighty  litll.**  Poltolb.  S.  zz.  vol.  iii.  p.  1043.  And 
••  Neptune's  hall."   S.  xv.  vol.  iii.  p.  943. 

837.  Jnd  govt  ber  to  bis  daugbtirs  to  Matbe 

In  Bt^ar^d  /avers.  — — i-]  This  At  leaft  reminds  us  of  Alcaeos's 
Epigram  or  Epitaph  on  Homer,  who  died  in  the  ifland  of  fo.  The 
Nereids  of  the  circumambient  fea  bathed  his  dead  body  with  nefisr. 
Antholog.  Lib.  iii.  p.  386.  edit,  firod.  Francof.  1600.  fol. 

NEKTAFl  dl*U9aXiiif  Vn^ihi  i;t«I^c»rt, 

K^  ft»v»  'AMTmif  ^iiMMf  vWt  tmAmh, 
NiSare  autem  marin^e  Ntreidis  inungebant^ 

Et  cadaver  Utorali  fofuere  fub  faxo. 

The  procefs  which  follows,  of  dropping  ambrofial  oyls  ^  into  the 
**  porch  and  inlet  of  each  fenfo**  of  the  drowned  8abrina«  is  origi- 
nally from  Homer,  where  Venus  anoints  the  dead  body  of  Patrocfos 
with  rofy  ambrofid  oyl.    lh»  fi.  xziii.  i86. 

— — -*P«)^m  U  xiflw  'EAAttU 
•AMBPOZini.— 

■'■  '    Ro/eo  autem  ttnxit  oUo 
Ambrofio.         ■ 

TJie  word  imbatui  occurs  in  ov  anthoi^s  KifORMATiov,  ^'Me* 
*'  thlnkes  a  fovereign  and  reviving  joy  muft  needs  ruih  into  the  boft^ 
^  of  him  that  reads  or  hears }  and  the  fweet  odour  of  the  retumtfil 
*'  gofpel  IMBATHE  his  foul  with  the  fragrance  of  heaven.**  Prosi* 
woaKS,  vol.  i.  2.  What  was  enthufiafin  in  moft  of  the  puritanical 
writen,  wai  poetry  in  Mijton. 

Vifits 


1 


V 
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Vifits  the  herds  along  the  twilight  meadows. 
Helping  all  urchin  blafts,  and  ill-luck  figns    845 

844.  Fifits  tbi  herds  ahng  tbi  twiUgbt  miadawSf 
fiilping  all  urtbin  blafts^  and  iU^luck  figns 
Tbat  the  Jbretod  medling  elft  dtligbts  U  make. 

The  virgin  fliepherdefs  Clorin,  in  Fletcher's  paftoral  play  ib  fre- 
quently qaptedt  poflefles  the  (kill  of  Sabriaa,  A.  i.  S.  i.  p.  104. 
Of  all  green  wounds  I  knowe  the  remedies 
Id  men  or  cattle  %  be  they  ftnng  with  fnakes* 
Or  charm'd  with  powerful  words  of  wicked  art : 
Or  be  they  lovefick,  &c.  •^— — 
Thefe  can  I  cure,  fuch  fecret  virtae  lies 
In  herbs  applied  by  a  virgin's  hand. 

845.  Helping  all  urebin-blafts.  — ]  The  urchin,  or  hedge-hog*  from 
its  foliurinefs,  the  uglinefs  of  its  appearance,  and  from  a  popular 
•pinion  that  it  fucked  or  poifoned  the  ndders  of  cows,  was'adopted 
into  the  demonologic  fyftemi  and  its  (hape  wasfometimes  fuppofed 
to  be  aflumed  by  mifchievous  elves.  Hence  it  was  one  of  the  plagues 
pf  Cal>l)ap.in  the  Tbmpbst,  A.ii*  S.  ii. 

-— —  His  Spirits  hear  me, 
And  yet  1  needs  muft  curfe.   But  they'll  not  pinch. 
Fright  me  with  vacniN-sHows,  pitch  me  i'th'mire. 
Nor  lead  me,  like  a  fire  brand  in  the  dark. 
Out  of  my  way,  nnlefs  he  bid  'em.  — — > 

And  afterwards,  he  fuppofes  that  thefe  Spirits  appear, 

— — —  Like  HBDCB«MOGS,  which 
Lie  tumbling  in  my  barefoot  way,  and  mount 
Their  pricks  at  my  foot-fall.  — — - 

Again,  A.  i.  S.  ii.   It  is  one  of  the  curfes  of  Profpero. 

Urchiks 
Shall,  for  that  want  of  night  that  they  may  work. 
All  ezereife  on  thee.  — -— 

And  in  the  opening  of  the  incantation  of  the  weird  fitters  in  Mao- 

9CTH|  A.iv.  S.i* 

I  W.  Thrice  the  brinded  cat  has  mew'd, 

s  W.  Thrice.  And  once  the  hbdob-pio  whin'd. 

Compare  alfo  a  fpeech  in  Tirvs  AitDROfficvs^  at  leaft  correOed  by 

Shakefpeare,  A.ii.  S.iii, 

They  told  me,  here^  at  the  dead  time  of  night, 
A  thoafand  fieadt ,  •  thonfand  htfing  fiukea^ 

p  I  a  Tea 


\ 
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That  the  OirewdixM^dling  elfe  delights  ta  mafaeti  * 
Wliich  {he  with  precious  riard  liquours  healsv 
For  which  the  fhepherds  at  their  feftivals 
Carol  her  goodnefs  loud  in  ruitic  laya,  849 

And  throw  fweet  garland  wreaths  into  her  ftream 
Of  pancies,  pinks,  and  gaudy  dafFadils. 
And,  as  theold  fwasn  fajd,  /he  can  unlock 
The  clafping  charoii  and  thaw  the  numming  fpelli 


Ten  rhoufand  fweHlDg  toads,  as  mapy  urchins^ 
Would  make  fach  fearful  and  confufed  cries,  &c* 

There  was  a  fore  of  Aibordinace  or  padoral  fyftem  of  xnagic»  to  which 
the  Urchiii  properly  belonged. 

946.  That  the  Jbnmi  medling  gift  delighu  to  t/kike,'}  Shakefpeare  men* 
tions  a  Spirit,  who  *^  mildews  the  white  wheat,  and  hurts  the  poor 
*'  creature  of  the  earth.**  K.  Lb  a  a,  A.  iii.  S.  iv.  The  plant  haemot 
nie  is  before  mentioned  as  good  **  againft  all  inchantments,  mildew, 
*'  blaft,  or  damp/*  v.  640.  Shakefpeare  calls  Robin  GoodfelIow"a 
**  SHREWD  and  knaviih  fprite.**  Mids.  N.  Dr.  A.  ii.  S.  i.  Draytoa 
atcribntes  the  fame  malignant  power  to  the  Druids,  Heaoic.  Epist. 
vol.i.  p.  301. 

Their  hellifh  power  to  kill  the  ploughman's  feed. 
Or  to  forefpeake  whole  flocks  as  they  did  feed. 

850.  ^ttd  tbroto  ftoeet  garland  wreaths  into  her  fiream,'\  This  reminds 
us  of  a  pafFage  in  Spenfer's  Prothalamion,  fl.  5. 
And  all  the  wanes  did  ftrew, 
That  like  old  Peneus  waters  they  did  feeme. 
When  down  along  by  pleafant  Tcmpe's  fliorc 
Scattred  with  flowres  through  Theflaly  they  ftreame. 

But  B.  and  Fletcher  exhibit  a  pafTage  more  immediately  to  the  pot* 
port  of  the  text.   False  one,  A.  iil.  S.  iii.  vol.  iv.  p,  134. 

Wirh  incenfe  let  us  ble(a  the  brim. 

And  as  the  wanton  fiihcs  fwirn^ 

Let  us  gums  and  GAai.AMoa  fliag»  &c. 

852.  She  can  unlock 

The  clafping,  charm ^  and  tbam  tbi  mtnumng  ffiU^  This  notioil 
of  the  wifuom  or  (kill  of  S^brinar  i$  i|i  P/f  jfi^D^  VjOtL^Ohh.  S.  y. 
?oK  ii.  p.  753.  WI|« 


If  ihe  be  right  invoked  in  warbjed  fong.; 

For  maidenhood  fhe  loves,  and  will  be  fwift  855 

To  aid  a  virgin,  fuch  as  wasberfelf^ 

In  hard-befctting  need ;  this  will  I  try. 

And  add  the  pow'r  of  fome  adjuring  verfc. 

S    O    N    G- 

Sabrina  fair, 

Liflen  where  thou  art  fitting  860 

Under  the  glafly,  cool,  tranilucent  wave. 

In  twifted  braids  of  lillies  knitting 
The  loofe  train  of  thy  amber-dropping  hair ; 

Who  was  by  Ner^us  taugbt»  the  moft  profoundly 'wifcy 
That  learned  her  the  ikill  of  hidden  prophecies. 
By  Thetis  fpecial  care.  — — 

jMifon's  witch,  in  the  Sad  Shepherd,  is  faid  '*to  rivet  cbarms^ 
'*  planted  about  her  in  her  wicked  feat/*  A.  ii.  S.  viii. 

861.  VHiir  the  gUJfy^  chI^  tranfiuaiU  apwcv.]  Shakefpeare,  Ham- 
let, A.  iv.  S.  i. 

There  is  a  willow  grows  aikant  the  brook 

That  ihews  his  hoar  leavea  in  the  olassy  ibream* 

862.  In  ttosfled  braiis  of  lillits  knitting 

The  loofe  train  of  thy  amSer^tk^ng  bair.^  We  art  to  nnderfiand 
waier-lilies,  with  which'Draytoo  often  braidi  die  tfeflea  of  his  waters 
nymphs,  in  the  Polyolbion.    See  Note  on.  Ai^cadbs,  v.  97. 

863.  The  Uo/e  train  of  tbj  amber-^iroffnng hair.]  We  have  ''an  am- 
**  BBR  cloud,**  aboYe,  ▼•  333.  And  in  L*Ai»lboro,  ''The  fun  is 
^  ia  rob*d  in  flames  and  amber  light.**  v.  6i.  But  Liquid  Amber  is 
a  yellow  pellucid  gum.  Sabrina's  hair  iirofs  amier,  becaufe  in  the 
poet's  idea,  her  ftream  was  fuppofed.  to  be  trajnipajpcnt;  As  in  Pa* 
^Ap.L.  B.iii.  3c8.. 

And  where  the  riYer  of  blifs  through  midft  of  heaven 
Rolls  o'er  Elyfitn  flourer  her  amb^r  ftream. 

Apd  Cho^fpa  has  aa  i^  AM9J|a  fircain.*!    Fahap*  Rao.  B.  iii^  288. 

Amber, 


■=i»r 
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Liften  for  dear  honour's  fake^ 
Goddcfs  of  the  iilver  lake,  865 

Liften  and  fave. 

Amber,  when  applied  to  water,  means  cle^rnefs :  when  to  hair,  a 
bright  Yellow, 

Amber  and  AMBERCRSEes,  which  feem  to  be  rometimei  con« 
founded,  are  frequently  mentioned  in  the  writers  o/  this  period,  and 
before.  The  latter  occurs  in  Drayton,  as  ap  Indian  gum  indurated, 
with  which  he  inlays  the  pannels  of  a  brilliant  romantic  chariot.  Mos* 
Elys.  Nymph. ii.  voj.iv.  p.  1463.  In  Paradise  Lost,  thecarrf 
Chrift,  when  he  marches  againft  the  rebel-angels,  is  funyoonted  with 
a  fapphire  throne,  B.  vi.  759. ,  A  throne, 
— —  Inlaid  with  pure 
Amber,  and  colours  of  the  watry  arch. 

See  alfo  Nabbes's  Microcosmus,  1637.    Reed's  Old  Pl.  voLix. 

p.  139* 

— —  And  AMBER  PAVE  the  floor 
Where  thy  foot  treads.  — — 

Amberorebce  was  now  in  high  repute  for  its  fragrance,  Drayton 
feigns,  that  the  Nereids  perfumed  their  lips  with  *'  coftly  Amber- 
^*  ORIS.**  PoLYOLB.  S.  XX.  vol.  iv.  p.  1042.  Dodor  Borde  com* 
mends  goat-ikin  gloves  perfumed  with  ambergris,  in  his  Dirtarib 
of  Health,  ch.  viii.  edit.  1542.  Sign.  £•  ii.  Compare  Howell's 
Letters,  [Let.  dat.  1629.]  vol.  i.  $.  5.  p*  219.  edit.  1655. 

As  'mongft  all  flowres  the  rofe  excel  Is, 

As  AMBER  'mongft  the  fragrant'll  fmells. 

The  fame  writer  mentions  Spaniih  ihoes  fcented  with  amber.  A 
Poem  Royal,  1641.    Ibid.  p.  2. 

No  Roman,  perfumes,  buff's,  nor  cordovans 

Made  drunk  with  amber.— 

To  the  fame  effcdl  Jonfon,  Cymth.  Rev.  A.  v.  S.iv.  •«  The  gloves 
**  are  right,  fir,  you  fhall  bury  them  in  a  muck-hill,  a  draught,  fevea 
**  yeares,  and  take  'em  out  and  wafh  'em,  they  ihall  Hill  retaine  their 
'*  firft  ftent,  true  Spaniih.  There's  ambre  Vth* um^rt.^'  See  alfi) 
the  Winter's  Tale,  as  the  palfage  ought  to  be  pointed,  A.  iv.  S.iii, 
—  Necklace- A  m  b  e  r  , 
Perfume  for  a  Lady's  chamber. 

Place  only  a  comma  after  amber.  Autolycus  is  puffing  his  female 
wares,  and  fays  that  he  has  got,  among  his  other  rare  articles  for  la* 
dies,  fome  ftecklace-amber^  an  amber  of  which  necklaces  arc  mac^, 
commonly  called  btad^ambir  fit  to  f erf  ami  a  lady's  chamber.   So  Pe- 

inichio 
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Liften  and  appear  to  us 

In  name  of  great  Oceanus^ 

By  th'  earth-fhaking  Neptune's  mace, 

truchio  mentions  *^  amber-bracelets^  betds/*  &c.  Tam.  Shr.iv.  S.iii. 
Milton  alludes  to  the  fragrance  of  Ambir,  Sams.  Aoon.  v.  720. 

An  AMBER  fcent  of  odorous  perfume 
Her  harbinger.       ■■ 

It  was  »  favourite  in  cookery.   So  HowcJIt  at  fupr.  vol.  iv.  L.  t. 
p.  12. 

■         And  eate  potatoes  in  a  difh 
Made  drunk  with  ambir.  ■ 

And  in  Maffinger's  City  Mapam,  A.  iv.  S.  iii.  **  Men  may  ulk  of 
<«  country  Chriftmas,  and  court-gluttony,  their  thirty  pound*  for  but- 
"  ter'd  eggSy  their  pies  of  carps  tongues,  their  pheafiints  drench'd 
'*  with  AMBBRGBisi,  &c.**  In  Albumazar,  a  comedy  aded  it 
Cunbridge  1615,  **  Boxes  of  white  comfits,  marchpanes,  and  drye 
^  fucket,  Ac.**  And,  to  crown  the  banquet,  **  fome  dozen  ounces 
"  of  ambbrorisb  as  grey  as  can  be  got,  &c.**  In  Marmion's  Anti- 
<yrARY»  1641.  ^*  A  fat  nightingale  feafoned  with  pepper  and  am« 
**  bbrgrbbse.''  Old  Pl.  edit.  1780.  vol.x^  p.  78.  Where  fee  the 
Note.  And  the  Gamester,  ibid,  vol.ix.  p.  50.  See  alfo  Pabad. 
Rbo.  B.ii.  344*  And  Observat.  on  Spenfei^s  F.  Q.  vol.  i.iai. 
Is  Strftilbrd's  Letters,  Ambergris  is  a  prefent  from  Hd^and  to  king 
Charles  the  firft  and  his  queen,  in  1635.  Vol.  i.  522.  ii.  1.  Waller, 
among  the  felicities  of  his  Summer-ifland,  reckons  Ambergri^.  Cant, 
i.  10. 

— —  Many  a  poui^d. 
On  the  rich  ihore,  of  ambergris  is  found. 

Even  after  the  poet  had  faid  juft  before.  That  this  is. 
That  happy  ifland  where  huge  lemons  grow  ! 

I  do  not  find  this  ingredient  in  (he  Forme  of  Cvry,  1390.  Nor  lit 
'*  A  noble  boke  of  the  feftes  Ry all,  and  the  boke  of  cokery  for  a 
**  pryncys  houiholde,  &c.**    Printed  by  Pynfon,  1 500.  4to. 

868.  In  name  tf  grent  OaannsJ]  So  Drayton,  Polyolb.  S.  xvii. 
vol. iii.  p. 969.  "The  court  of  orbat  Oceamvs.**  Again,  ibid. 
S.  ii.  vol.  ii.  p.  695.  "  The  arms  of  old  Ocbanvs.**  Aim!  in  other 
places*  And  in  one  of  Jonfon*s  Queenbs  Masques,  1605.  edit* 
1616.  p.  89$. 

rayre  Niger,  fonne  to  great  Ocean  vs. 

And 
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And  Tcthys  grave  majeftic  pace,  B70 

By  hoary  Nercus  wrinkled  look. 

And  the  Carpathian  wiiiird's  book. 

By  fcaly  Triton's  winding  flicll. 

And  old  footh-^iaying  Glaucus  fpell. 

By  Leucothea's  lovely  hands,  *  875 

An(d  her  fon  that  rules  the  ftrands. 

By  Thetis  tinfel-flipper'd  feet, 

lAind  the  fongs  of  Sirens  fweet. 


877.  By  fbais  4iuj€l-fiifpif^d  feet.]  W.  BixMme  Ins  <<  ti&rit* 
<*  yooTiD  Thetis/'  u  MnBowk  cbkrvts,  Brit.  Past.  B.u.:S.il. 
P..35.  Pcrkaps  for  tke  firft  time  in  Englifli  poetiy.  SiLVBft^tusKiir'o 
Njrsiplit  are  in  Arcadia,  ▼•SS* 

"^tj^.^jhd  the  pigs  rfSirm  fwat.']  Batfdys  fays^  tk«t  dieltMMs 
feMlody  of  the  Sittns  has  a  topographical  allafion.  '*  For  Arddpyi^ 
''aells  of  a  oertaine  Bay,  contraded  within  winding -iW^^hta^Mlri 
'*  broken  clifics.  whieh  by  the  finging  of  tke^windes  4Hid  bendog^tf 
«*  tke  billowes,  ftport  a  deUghtfttiriMnnony»  alloHng  tk^fo  ilrtiO'iiEI 
**'by  to  approach  :  when  fordiwith,  tlirowne  lagainil  riic'rotki  ky^ne 
^  waves,  and  fwallo#ed  in  noltnt  eddyes,  &c.**  ChridV  Mitam* 
.Engl.  B.  V.  p.  197.  edit.  1637.  I  do  not  at  prefent  recoiled- any 
Archippusy  except  the  old  comic  Greek  poet  who  has  a  few  fragments 
in  Stobaeus.  Whoever  he  be/Sptnfer  has  ojra^y  d^Hbed  the  feat 
and  allegory  of  the  Sirens  in  the  fame  manner.  F.X^ii.  xii.  50. 

And  now  they  nigh  approched  to  tike  (led 

Whereas  thofe  mermayds  dwelt ;   it  was  a  ftili 

And  calmy  Bay,  on  th'one  iide'fheltered 

With  the  brode  fhadow  of  an  hoarie  hill ; 

On  th*  other  fide  an  high  rocke  toored  ftiJl, 

That  'cwixt  them  both  a  pleafaont  port  they -made. 

And  did  lik&  half  a  theater  fulfill,  &c. 
3a. 

With  that  the  rolling  fea  refounding-  foft 

In  his  big  bafe  them  fitly  anfwered  ; 

And  on  the  rocke 'the  wanes  breaking  aloft 

A  folemne  meane  vnto  them  mefured  : 

The  whiles  fweet  zephyrus  lowd  whifteled 

HU 
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By  dead  Parthcnopc's  dear  tomb. 
And  fair  Ligea's  golden  comb,  88a 

Wherewith  (he  fits  on  diamond  rocks. 
Sleeking  her  foft  alluring  locks ; 
By  all  the  nymphs  that  nightly  dance 
Upon  thy  ftreams  with  wily  glance. 
Rife,  rife,  and  heave  thy  rofy  head  ^85 

From  thy  coral-paven  bed. 
And  bridle  in  thy  headlong  Wave, 
Till  thou  our  fummons  anfwer'd  have. 

Liften  and  fave. 

Ris  treble,  a  ftraunge  kinde  of  harmony^. 
Which  Guyon's  fbnfet  foftly  tickeled,  &c. 

880.  And  fair  Ligeis  g^ien  comh^  5rc.]  One  of  the  employmentt 
of  the  Nymph  Salmacia  in  Ovid^  is  to  comb  her  hair.  But  that  fic- 
tion if  here  heightened  with  the  brilliancy  of  romance.  Ligea^s  comb 
b  of  gold»  and  fhe  fits  on  diamond  rocks.  Thefe  were  new  allnrementa 
for  the  unwary.  Ligea  is  celebrated  for  her  finging  in  Drayton, 
PoLTOti.  S.xz.  vol.  iii.  1043. 

Then  Ligea  which  maintaines  the  birds  harmonious  layes. 
Which  fing  on  riuer  banks  amongft  the  flender  fprayes* 

886.,  Fnm  tby  eoral^pavin  M»]  Drayton  of  Sabrina*s  robe,  Poly- 
oLi.  S.v.  vol.  iii.  p.753* 

Whofe  fktrts  were  to  the  knees  with  coral  fringed  below. 

And  we  have  pearl-PAVEO  in  Drayton,  ibid.  S.  xxx.  vol.  iii.  p.iJ2^. 
"  This  clear  pearl-PAva  d  Irt.**  Agjain,  **  Where  every  pearl- pav'd 
'*  ford.**  Mus.  Elys.  Nymph,  vol.iv.  p.  1494.  Shakefpeare  hat 
fimply  ''  Paved  fountain.**  Mids*  N.  Dr.  A.  ii.  S.  ii.  In  Marlowe, 
quoted  in  Enclamd*!  Parnassus,  1600,  p.  480.  **  pbbblb-paubd 
"  channell." 

889.  Lifien  and/aveJ}  Thus  AmarlUis,  in  the  Faitnpvl  S^bpher- 
Dtss,  invokes  the  prieft  of  Pan  to  protect  her  from  the  Sullen 
Shepherd.  A.  v.  8.  i.  p.  184. 

Hi  Hear 
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Sabrina  rifes,  attended  by  water-nymphs^  and 

fings. 

By  the  rufhy-fringed  bank,  890 

Where  grows  the  willow  and  the  oiler  dank. 

My  Aiding  chariot  ftays. 
Thick  fet  with  agat,  and  the  azurn  fheen 

Hear  me,  and  fave  from  endlefs  infamy 

My  yet  anblafted  flower,  virginity. 

By  all  the  garlands  that  have  crown'd  that  head. 

By  thy  chaft^  office,  Uc.  — — 

890.  By  thi  rufbyfringed  hank.'\  So  Browne,  Brit.  Pait.  B.  ii. 
flC.  V.  p.  1 22. 

To  tread  the  priiTg^d  banks  of  an  amorous  flood. 

Again,  B.  i.  S.  iv.  p*  6^^ 

The  tuftes  which  F«iHa*D  die  flloare  about. 
And  Drayton,  Polyolb.  S«ii»  vol.ii.  p.  685. 

Upon  whofe  moifled  Ikirts  with  fea-weed  frivq'd  about. 
AndCarew,  MiUon's  cont^po|-ary,  Pobms,  p.  149.  edit.  16$  i. 

With  various  trees  we  fringe  the  rivers  brinke. 

I  would  read  RvsM-YfRiNG£D,     In  Fletcher,  we  have  *' rulhy 
"  banke/*  ubi  fupr.  p.  121. 

891.  Wberi  grows  the  willow  and  the  ofier  dankJ]  Milton's  perpetual 
andpalpable  imiutiona  of  the  Faithful.  Shsphrrdrss  will  not  per- 
mit us  to  doubt,  that  be  had  a  retrofped  to  the  rifiog  of  the  river  god) 
who  alfo  afforda  other  correfpondenciea,  in  that  drana»  A.  iii.  S.  it 

P*  "S3- 

I  am  thir^untains  god,  below 

My  waters  to  a  river  gh)w, 

A^d  'twi^t  two  banks  with  ofier  fet 

That  only  profper  in  the  wet. 

Through  the  meadows  do  they  glide,  &c;« 

892*      My  fiiding  chariot  ft  ays  \ 

nick  Jet  with  agat,  and  tbg  dznm  flfitn 
Of  turkis  blue^  and  imrald  greent 

That  in  the  channel  ftrays.'\  Milton  perhaps  more  imne* 
diately  borrowed  the  idea  of  gUving;  Sabrina  a  rich  chariot,  from 

2)lnqfCoa> 
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Of  turkis  blue,  and  emrald  green. 

That  in  the  channel  ftrays  ;  895 

Whilft  from  ofF  the  waters  fleet 
Thus  I  fet  my  printlefs  feet 
O'er  the  cowflips  velvet  head. 

That  bends  not  as  I  tread ; 
Gentle  Swain,  at  thy  requef^  900 

I  am  here. 

Spirit. 
Goddefs  dear, 

Drayton's  Polyolbion,  To  ofren  quoted :  and  more  eipecially  as  lie 
difcovers  other  references  to  jytmytcrk^s  Sabrtna.  Aflid  the  eefcfbrity  6{ 
Drayton's  poem  at  that  time  better  authorifed  fuch  a  fi^on.  Pox.y- 
otB.  S.v.  vol.  ii.  p.  752. 

Now  Sabrine,  as  a  queen  miraculouily  fair. 

Is  abfolutely  plac'd  in  her  imperial  Chair 

Of  crydal  richly  wrought,  that  glorioufly  did  iKine^  ^c. 

Then  comes  a  wafteful  luxuriance  of  fancy.  It  is  embofTed  with  the 
figures  of  all  the  Nymphs  that  had  been  wooed  by  Neptote,  all  hit 
jmineiofts  progeiny,  all  the  natiohs  over  which  he  had  roledt  and  the 
fovms  of  all  the  hih  in  ihe  ocean.  Milton  it  more  temperate.  But 
he  rather  unfuiubly  fuppofci  all  the  gcmSf  with  which  he  decorates 
her  car*  to  be  found  In  the  bottom  of  her  llr^am. 

As  in  MilcDH,  Sabrina  is  ralfcd  to  perform  an  ofHcc  of  falemnity, 
£0  in  Drayton  ihc  appears  In  a  fort  of  judicial  capacity,  co  decide 
fome  of  the  claims  and  privileges  of  the  river  Lundy,  which  flie  docs 
in  a  long  and  trarned  fpecch*  See  alfo  S*  viii  voL  iii  p  795.  Where 
ihe  gives  a  laboured  hi^ory  of  the  antient  Britiih  kingj.  In  Miitoa, 
flie  rifes  •*  attended  by  water-nymphs,^'  and  in  Drayton  her  car  is  fur- 
xounded  by  a  groupc  0/  the  deities  of  her  neighbouring  rivers, 
S96.  ^htijf  fr^m  off  ike  Uf^fers  fitct 

f%us  i  fti  my  priniiifs/at.l  So  Profpero  to  his  elves,  but  in  ft 
ftjlt  of  much  higher  and  wilder  fi^ion.    Tempest,  A.  v,  S,  t. 
And  ye  that  an  the  fands  with  fkintleas  foot  , 
Do  chafe  the  ebbliig  Ncfptntiej  and  do  fly  hin 
Whea  he  comes  back.  -^^-— 

H  h  2  We 
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We  implore  thy  powVful  hand 

To  undo  the  charmed  band 

Of  true  virgin  here  diftreft,  905 

Through  the  force^  and  through  the  wile 

Of  unbleft  inchanter  vile. 

S  A  B  R  I  N  A. 
Shepherd,  'tis  my  office  heft 
To  help  infnared  chaftity  ; 

Brighteft  Lady,  look  on  me;  910 

Thus  I  fprinkle  on  thy  breaft 
Drops  that  from  my  fountain  pure 
I  have  kept  of  precious  cure, 

910.  Brigbteft  Lady^  look  on  me."}  In  the  xnanofcript,  Firtttous.   But 
Brightest  in  an  epithet  thus  applied  in  the  Faithful  Suepher* 

DBSS. 

912*  Drops  that  from  my  fountain  pure 

1  have  kept  of  precious  cure.]  Calton  propofed  to  retfd  ttrep  that 
is,  ufe,'  The  word,  it  mail  be  owned,  was  not  uncommon.  Thus  in 
Browne's  Brit.  Past.  B.  i.  S.v.  p.  88. 

The  (laires  of  rugged  (lone  feldom  in  vrs. 

Again,  ibid.  p.  89. 

—  More  riche  array'd 
In  earth's  delight  than  thought  could  put  in  vre. 

/t  I     In  Sackville's  GoR/bo^cKE,  A.  i.  S.  v. 

Be  brought  in  vrp.  of  ikillfull  (layednefs. 

See  more  proofs  in  Observat.  on  Spenfer's  F.  Q^ii.  241.  Bal  the 
rhymes  of  many  couplets  in  the  Faithful  Shepherdess,  relating 
to  the  fame  bufinefs,  (hew  that  Curb  was  Milton's  word.  S.  ult* 
p.  191. 

That  may  raife  thee,  and  mure 

All  that  in  thee,  was  impure* 

Again, 


\ 
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Thrice  upon  thy  fingers  tip. 

Thrice  upon  thy  rubied  lip ;  ^  915 

Agaun»  ibid.  p.  187. 

Take  example  of  this  maid. 

Who  is  heard  ere  you  be  pure^ 

So  hard  it  is  lewd  lufi  to  €ure. 
Again,  p.  178. 

And  fo  may  Pan  blefs  this  my  cure^ 

As  all  my  thoughts  are  jull  and  pure. 

Again,  p.  177. 

Now  your  thoughts  are  almoft  pun^ 
And  your  wound  be^ns  to  cun. 

Again,  p.  15^ 

If  thou  beeft  «  virgin  pure^ 
I  can  give  a  prefent  (ure. 

Thefe  drops  are  fprinkled  thrice.  So  Michael  purging  Adam's  eye# 
Parad.  L*  B.  xi.  416. 

And  from  the  well  of  life  thrbb  drops  inftill'd. 

All  this  ceremony,  if  we  look  higher,  is  from  the  antient  praAice 
of  luxation  by  drops  of  water.  Vijg,  ^n.  vi.  230.  "He  thrice 
^  moiilened  his  companions  with  pure  water," 

Spargeas  rore  levi.      ■    ' 
And  Ovid,  Mbtam.  iv.  479. 

RoRATis  luftravit  aquis  Thaumantias  Iris. 

In  Lucian's  Nbcyomantis,  the  water  of  the  river  Choafpes  in  Per- 
fia  appears  to  have  been  highly  efteemed  for  luftration,  a  circumftance 
not  elfewhere  mentioned  of  that  river  by  any  writer.  Edit.  Reitz.  i. 
p.  465.  $.7.  This  was  on  account  of  its  purity  or  cleamefss  for 
which  reafon,  it  was  referved  to  be  drank  only  by  the  kings  of  Perfia* 
Whence  our  author,  Parad.  Rb6.  iii*  288. 
■  Choafpes,  amber  ftream. 
The  drink  of  none  but  kings.         « 

Where  fee  Jortin's  learned  Note.    Who  yet  has  forgot  to  cite  EufU* 
thius  on  Dionyfius,  Peribg.  v.  1073.    But  all  Jortin's  proofs,  with 
•  many  more,  are  to  be  feen  in  Briflbnius,  De  Prikcifat.  PsRSi.  L.i* 
p.  59.  feq.  edit.  Commelin.  1595.  8vo. 

•914.  Thrice  ttp9n  tbj  fingers  tip^  &c.]  Compare  Shakefpeare,  Mi ds, 
N.  Dr.  A.ii.  S.vi. 

■         Upon  thine  tyt&  I  throw 

AH  the  power  this  charm  doth  tme^  ftct 

Bur 
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.Next  this  marble  venom'd  feat» 
Smear'd  with  gums  of  glutenous  heat^ 

But  Milton,  in  mod  of  the  circumftances  of  difTolving  thit  chanD,  it 
apparently  to  be  traced  in  the  following  paffages  of  the  FAitntVL 
SHEPHERDBsSy  whlch  are  thrown  together  at  6ne  view  from  Tarious 
parts  of  the  play.  Amarillis  fays  of  a  lacred  fountain,  A.i.  S.i.  p«i3S* 
This  holy  well,  my  grandame  that  is  dead. 
Right  wife  in  charms,  hath  often  to  me  faid. 
Hath  power  to  change  the  form  of  any  creatnre. 
Being  thrice  dipt  o'er  the  head,  &c.  ■  .     ■ 
—  Cafting  them  thrice  aileep. 
Before  I  trufled  them  into  this  deep. 

And  Old  Shepherd  fays,  A.  i.  S.i.  p.  109. 
—  As  the  priefl 

With  powerfull  hand  ihall  fprinkle  on  your  browJ 

His  pure  and  holy  water,  ye  may  be 

From  all  hot  flames  of  Inft  and  loofe  thoughts  free* 
.Again,  ibid. 

I  do  wafh  yon  with  this  water. 

Be  you  pore  and  fair  hereafter. 

From  your  livers  and  your  vains. 

Then  I  take  away  the  ftains.  — — 

Never  more  let  luftfiill  heat,  8cc. 

The  river  god  rifing,  with  Amoret  in  his  arms,  afleep,  wounded,  and 
inchanted,  thus  fpeaks.  A.  iii.  S.i.  p.  150.  151. 

If  thou  be'ft  a  virgin  pure 

I  can  give  a  pvefent  cure : 

Take  a  drop  into  thy  wound 

From  my  watery  locks,  BU)re  round 

Than  orient  pearl,  and  far  more  pure 

Than  unchafLe  flclh  may  endure.  — 

From  my  banks  I  pluck  thb  flower 

With  holy  hand,  whofe  viituous  power 

Is  at  once  to  heal  and  draw. 

The  blood  returns.    I  never  faw 

A  fairer  mortal.   Now  doth  break 

Her  deadly  flumber.   Virgin,  fpeak. 

Clorin  the  fliephecdeft  heals  the  wounded,  fliepherd  Alexis  :    bat  not 
till  he  has  forever  renounced  all  impure  defires.  A.  iv.  S.  i,  p.  161. 

Hold  him  gently,  till  I  fling 

Water  of  a  virtuous  fpriiig 

On  his  temples :  turn  him  twice 

To  the  maoa4>eajns ;  pinch  Um  thxice,  te« 

Wlilc 
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I  touch  with  chafle  palms  moift  and  cold  r 
Now  the  fpell  hath  loft  his  hold ; 

While  Chloe*8  wound  is  healing,  the  Sat^it  ftyf,  A«  v.  S.  !•  p.  179.' 
From  this  glafs  I  throw  a  drop 
Of  criftal  water  on  the  top 
Of  every  grafs,  of  flowers,  a  pair,  &c« 

918.  /  iwfb  with  cbafte  palms  motfi  and  cold: 

Now  the  fpill  bath  loft  bis  bold,"]  So  the  virgin  Clorin  appears 
with  Alexis  reviving,  ^.v.  S.i.  p.  177, 178; 
Now  your  thoughts^  are  almoft  pure. 
And  your  wound  begint  to  cure.  ■ 
With  fpotlefs  hand,  on  fpotlefs  breail, 
1  put  thefe  herbs,  to  give  thee  reft; 
Which,  till  it  heal  thee»  will  abide 
If  both  be  pure,  if  not,  off  Aide. 

Again,  (he  fays,  A. v.  S.i.  p^i87* 

Shepherd,  once  more  your  blood  is  flaid  : 
Take  example  by  this  maid,  • 

Who  is  heal'd  ere  you  be  pure. 
So  hard  it  is  lewd  loft  to  cure,  Stc. 

I  muft  add  the  difappeasance  of  the  river  god,  A.  iii.  S.  i.  p.  155. 
Faireft  virgin^  now  adieu  f 
I  muft  make  my  watm-s  fly, 
Leil^ey  leave  their  channels  dry ; 
And  beafls  that  come  unto  the  fpring 
Mifs  their  morning's  watering  $ 
Which  I  would  not :  fbr  of  late 
All  the  neighbour  people  fate 
On  my  banks,  and  from  the  fold 
Two  white  lambs  of  three  weeks,  old 
Offered  to  my  deity  : 
For  which  this  year  they  flull  be  free 
From  raging  floods,  that  as  they  pafs 
Ltave  their  gravel  in  the  graia : 
Nor  fhall  their  meads  be  overflown 
When  their  grafa  is  newly  mown. 

Here  the  river  god  refembles  Sabrina  in  that  part  of  her  charaft^^r^ 
which  confifls  in  prote£ling  the  cattle  and  pailures.  And  fot  theli 
iervices  flie  is  alfo  thanked  by  the  fliepherds,  v.  844.  fupr. 

Vifits  the  herds  along  the  twilight  meadbw:s^  Sec. 

For  which  die  fliephcrdt  at  their  fcftivals 

Carol 
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And  I  muft  hade  ere  morning  hour  920 

To  wait  in  Amphitrite's  bow'r. 

Sabrina  defcends>  and  the  Lady  rifes  out  of 
her  feat. 

Spirit. 
Virgin,  daughter  of  Locrine  . 
Sprung  of  old  Anchifes  line^ 
May  thy  brimmed  waves  for  this 
Their  full  tribute  never  mifs  925 

From  a  thoufand  petty  rills. 
That  tumble  down  the  fnowy  hills  : 

Carol  her  goodnefs  load  in  ruftic  lays ; 

And  throw  fweet  garland  wreaths  into  her  ftrtam» 

Of  pancies,  pinks,  and  gawdy  daffadils, 

gii.To  wait  in  Jmphilritis  bnt^r.']  Drayton's  Sabrina  is  arrayed  in, 
■         A  watchct  weed,  with  many  a  curious  wave. 
Which  as  a  princely  gift  great  Amphitrite  gave. 

PoLYOLB.  S.  V.  vol.  ii.  p.75a.  And  we  have  "  Amphitrite's  bower,** 
ibid.  S.  xxviii.  vol.  iii.  p.  1193.  See  alfo  Spenfer  of  Cymoent,  F. 
Q^iii.  iv.  43. 

Deepe  in  the  bottome  of  the  fea  her  bowrb* 
Again,  iii.  viii.  37.     Of  Proteus. 

His  BowRB  is  in  the  bottome  of  the  mainc. 

924.  May  tby  brimmed  toavis  fir  this.']  Do&or  Warbarton  propofea 
hrinedt  and  thinks  that  brimmbd,  for  waves  rifing  to  the  brim  or 
margin  of  the  fhore,  is  a  flrange  word.  But  he  had  not  remarked  the 
frequent  and  familiar  ufe  of  brim  for  Bank  in  our  old  poets^  See 
Above,  at  V.  119. 

925.  Their  full  tribute  never  mifs 
From  a  thoufand  petty  rillSf 

That  tumble  dewn  the  fnawy  hills. 1  The  torrents  from  the  Welch 
jnountains  fometimes  raife  the  Severn  on  a  fudden  to  a  prodigious 

height* 
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Summer  drouth,  or  finged  air 

Never  fcorch  thy  treffcs  fair. 

Nor  wet  Odlober's  torrent  flood  930 

Thy  molten  cryflal  fill  with  mud ; 

May  thy  billows  roll  afhore 

The  beryl,  and  the  golden  ore ; 

May  thy  lofty  head  be  crown'd 

With  many  a  tow'r  and  terras  round,  935 

height.  But  at  the  fame  time  they///  her  mehen  erfftalwith  mud.  Her 
ftrcam^  which  of  itfelf  is  very  clear,  is  then  difcoloured  and  mnddy. 
The  poet  adverts  to  the  known  natural  properties  of  thij  river.  Here 
is  an  echo  to  a  couplet  in  Jonfon'^  Mafk  at  Highgate,  1604.  Worki, 
edit.  1616.  p.  882* 

Of  fwecte  and  feuerall  Aiding  rills 

That  ftreame  from  tops  of  thofe  lelfe  hills,  &c. 

932.  May  thy  billows  roll  ajhore 

The  beryl,  and  the  golden  ore.]  This  is  reafonable  as  a  wifli. 
But  jewels  were  fnrely  out  of  place  among  the  decorations  of  Sabri- 
na*s  chariot,  on  the  fuppofition  that  they  were  the  natural  produc- 
tions of  her  dream.  The  wilh  is  equally  id^al  and  imaginary,  that 
her  banks  fhould  be  covered  with  groves  of  myrrh  and  cinnamon.  A 
wiih,  conformable  to  the  real  date  of  things,  to  Englifh  feafons  and 
Engliih  fertility,  would  have  been  more  pleafing  as  lefs  unnatural. 
Yet  we  muft  not  too  fcverely  try  poetry  by  truth  and  reality.  See 
above,  at  v.  834.  891, 

934.  May  thy  lofty  bead  be  crowned 

With  many  a  tov^r  and  terras  round."]  So,  of  the  imperial  pa* 
lace  of  Rome,  Par  ad.  Reg.  B.iv.  54. 

Confpicuous  far 

Turrets  and  tsrrasbs.  — - — 

Milton  was  imprefled  with  this  idea  from  his  vicinity  to  Windibr'» 
cafile. 

This  votive  addrefs  of  gratitude  to  Sabrina,  was  fu^gefted  to  our 
Aithor  by  that  of  Amoret  to  the  river-god  in  Fletcher's  Faithful 
Shepherdess,  A.iii.  S.i.  vol.iii.  p.i57«  But  the  forn^  and  fubje£i 
rather  than  the  imagery  is  copied.  Milton  is  more  fublime  and  learned, 
Fletcher  more  natural  and  eaiy. 

li      *  For 
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And  here  and  there  thy  banks  upon 
With  groves  of  myrrhe^  and  cinnamon. 

For  thy  kindoefs  to  me  ihown. 

Never  from  thy  banks  be  blown 

Any  tree,  with  windy  force, 

Crofs  thy  dreams,  to  Hop  thy  coarfe : 

May  no  beail  that  comes  to  drink 

With  his  horns  cad  down  thy  brink  : 

May  none  that  for  thy  fi(h  do  look 

Cut  thy  banks  to  diuii  thy  brook  : 

Barefoot  may  no  neighbour  wade 

In  the  coolc  dreams,  wife  nor  maid. 

When  the  fpawne  on  dones  doth  lye. 

To  waih  their  hempe*  and  fpoilc  the  frye.  ^ 

I  know  not  which  poet  wrote  fird  :   bat  in  Browne's  BRiTAVirii*9    ; 
Pastor  Ai'8,  certainly  written  not  after  1613,  and  printed  i»  1616, 
I  find  k  fimilar  vow.  B.  i.  S.  i.  p.  aS.   Milton  has  fome  circomftuiccs 
yrhich  are  in  Browne  and  not  in  Fletcher. 

——May  fird. 

Quoth  Marine,  fwaines  give  lambet  to  thee : 

May  thy  floud  have  feignorie 

Of  all  flouds  elfc,  and  to  thy  fame 

Mccte  greater  fpringes,  yet  kccpe  thy  name. 

May  neuer  euet,  nor  the  toade. 

Within  thy  bankes  make  their  abode ; 

Taking  thy  journey  to  the  Tea, 

Maid  thou  ne'er  happen  in  thy  way 

On  nitre  or  on  brimdone  myne. 

To  fpoyle  thy  tade.   This  fpring  of  thyne 

Be  ever  fredi  I  Let  no  man  dare 

To  fpoyle  thy  fidi,  make  lock  or  ware  1 

But  on  ihy  margent  dill  let  dwell 

Thofc  flowers  which  have  the  fweeted  fmell ; 

And  let  the  dud  upon  thy  drand 

Become  like  Tagus'  golden  fand. 

In  this  padoral,  a  paiFage  immediately  follows,  droogly  reiemblisg 
the  cireumdance  of  the  river-god  in  Fletcher  applying  drops  of  pwe 
water  to  the  inchanted  Amoret,  or  of  Sabrina  doing  the  fame  to  die 
Lady  in  Co  11  vs.    A' rock  is  difcovered  in  a  grove  of  fyctmorts,  fioa 
which  a  certain  precious  water  didills  in  drops,  p.  29. 
The  droDs  within  a  cedeme  fell  of  done. 
Which  fram'd  by  nature,  art  had  never  aoie 
Halfe  part  fo  ciiriotti»  &c.  li-— 
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Come,  Lady,  while  heav'n  lends  us  grace. 
Let  us  fly  this  curfed  place. 
Left  the  forcerer  us  entice  9i|;0 

With  fome  other  new  device. 
Not  a  wafte,  or  ncedlefs  found. 
Till  we  come  to  holier  ground ; 
I  fhall  be  your  faithful  guide 
Through  this  gloomy  covert  wide,  945 

And  not  many  furlongs  thence 
Is  your  Father's  refidence. 

Some  of  thcfe  drops,  with  the  ceremony  of  miny  fpdlst  ire  infufed 
by  the  water-nymphs  into, the  lips  of  Marinef .  by  which  ihe  is  <vuttd 
of  her  love. 

From  a  clofe  parallelifm .  of  thoughjt  find  incident,  it  is  cUy  that 
either  Browne's  paftoral  imitates  iPletcher's  play,  or  the  play  tlie  paf- 
coral .  Moil  of  B .  and  Fle;tcber*s  pUy s  apfckred  Ml^er  1 6 1 6%^  :9sj^  there 
is  unluckily  no  date  to  the  firft  edition  of  the  Faithful  Shbphbr- 
DEss.  It  is,  however,  mentioned  in  DaTiea?fl.Sx:aDaoH.  pp  J^^lly, 
1611. 

As  Milton  is  fuppofed  to  have  taken  fome  hints  in  Com  us  from 
Peele's  Old  Wives  Tale,  I  may  perhaps  inore  reafonably  claim  an 
czcufe  for  lengthening  out  this  note,  by  producing  a  paflage,  not 
quite  foreign  to  the  text,  from  that  writer's  play,  en^tled  The  Love 
OF  Kino  Dauid  and  faire  Bethsabe,  &c.  edit.  1599.  410.  Sig« 

nat.  B.9*ij-  .  .   -      ^      .        .:  -^..^) 

May  that  fweet  plaine  that  beares  her  pleafant  weight 
fie  ftill  enaroel'd  with  dircovlpfedfloMra-s  1  I^aT 

The  precious  fount  beare  fand  of  pureft  gold^ 
And  for  the  peble,  let  the  filuer  lireames 
That  pierce  earth's  bowels  to  mamune  her  ibrce,        "  V 
play  upon  rabies,  faphires,  chryfoKtes^: 
The  brims  let  be  embrac'd  with  golden  curies     \  '.'  . 

Of  mojQe.         ■ 

Let  all  the  grafle  tl^t  beautifies  hipr  l^owier 
Beare  manna  euery  mome  inftead  of  dew ; 
Or  let  the  dew  be  fweeter  far  than  that, ' 
Th^t  has^s  like  chaines  of  peiu-le  on  Uermoa*f  JulU'i  • 

li  a  *     Where 
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Where  this  night  arc  met  i?i  ftate 
Many  a  friend  to  gratulate 

His  wifli'd  prefence,  and  befide  950 

All  the  fwains  that  near  abide. 
With  jigs,  and  rural  dance  refort; 
We  fhall  catch  them  at  their  fport. 
And  our  fudden  coming  there 
-Will  double  all  their  mirth  and  chear ;  9C5 

Come  let  us  hafle,  the  fiars  grow  high^^ 
But  night  fits  monarch  yet  in  the  mid  iky. 

The  Scene  changes,  prefcnting  Ludlow  town  and 
the  Prefident's  caftle;  then  come  in  country 
dancers,  after  them  the  attendent  Spirit,  with 
the  two  Brothers  and  the  Lady. 

s   o   N   a 

Spirit. 
Back,  Shepherds,  back,  enough  your  play. 
Till  next  fun-fhine  holiday ; 

957* ^k^  fi^rs  ffrew  bigi. 

But  night  Jits  monarch  yet  i»  the  midjtyj]  So  in  Fletcher's 
Ijlay,  A.  ii.  S.i,  p.  145, 

Now  while  ihc  moon  doth  rule  the  iky. 
And  the  ftart  whofe  feeble  light 
Give  a  pale  ihadow  to  the  night. 
Are  up.  — — 

Compare. r AH Ap.  L.  B.  1.785. 
—-—The  moqn   . 

StTB  ARBiT&^ia.  — ^  Hers 
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Here  be  without  duck  or  nod  060 

Other  trippings  to  be  trod 

960.  Here  be  without  duek  or  noel.']  •'  Here  are.''*  By  duck  of  99fip  ^e 
«re  to  underftand  the  affedlations  of  obeifance.  So  in  K.  Richarb 
ill.  A.  i.  S.  iii. 

Duck  with  Friench  nods  and  apiih  courtefy. 
'  Again,  in  Leaa,  A.  ii.  S.  ii. 

Then  twenty  filly  dvckino  obfervants. 
That  ftretch  their  duties  nicely.  — ^ 

Compare  MxDs.N.  Dr.  A.  iii.  S.  i. 

Nod  to  him,  elves,  and  do  him  courtefies. 

And  B.  and  Fletcher's  Pilgrim,  A.i.  S.  ii.  vol.  y.  p.  448.  **  Still 
^'  more  ducking  ?**  Again,  Philaster,  A.  v.  S.i.  vol.i.165.  ''No, 
*' dainty  du.ckbrs.**  And  in  T1M041  qf  Athbhs,  "The  learned 
**  pate  DUCKS  to  the  golden  fool/*  A.  iv.  S.  iii.  It  is  the  fame  word 
in  Othello,  A.  ii.  S. !.    Yet  without  the  comic  fenfe. 

And  let  the  labouring  bark  climb  hills  of  feas 

piyrapus  high,  aqd  duck  again  as  low 

As  hell's  from  heaven.  — — 

961.  Other  trippings  to  be  trod 

Of  lighter  toes,  i&c.]  Tp  trip  on  the  toe  in  a  4Rnce,  feemt 
^liave  been  technical.    So  in  L'Allbgro,  v.  33. 
Come  and  trip  it  as  you  go 
On  the  light  fantaflic  toe. 

Where  fee  the  Note.    So  Shakefpeare,  Temp.  A.  iii.  S.iii. 
Before  you  can  fay  come,  and  go. 
And  breathe  twice,  and  fay  fo  fo. 
Each  one  tripping  on  his  toe^ 
Will  be  here  with  mop  and  moe. 

Compare  Jonfon,  CYNT^.  Rev.  A.  ii.  S.  iv.  **  Both  tbe  Swimmb 
**  and  the  Trip  are  mine  :  euery  body  will  affirm  it,  that  hath  aaie 
*'  knowledge  in  dancing.*'  And  Drayton,  Polyolb.  S.  vi.  vol,  ii. 
p.  769. 

Thofe  delicater  dames  fo  trippingly  to  tread. 

In  the  Vifion,  in  Shakefpeare's  Henry  the  Eighth,  *'  Six  perfon- 
**ages  enter,  folemnly  tripping  one  after  another."  A.iv.  S.  jj.  In 
Arcades,  v.  99. 

Trip  no  more  in  twilight  ranb. 

Iatbel4ii><vM¥BRNiGflT'iJ)E|KA»ff  Obom  or^en  )us  fairief  to 

dance 
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Of  lighter  tots,  and  fuch  court  guife 

As  Mercury  did  firft  devife 

With  the  mincing  Dryadcs 

On  the  lawns^  and  on  the  leas.  965 

dance  after  his  ditty  TRIPPINGLY.  A.ii.  S.v.    But  to  trip  feemt 
to  have  been  the  proper  pace  of  a  fairy.  As  in  Com  us  above,  v.ilS. 

Trip  the  pert  faeries  and  the  dapper  elves. 

And  AT  A  Vacation  Exercise,  v.  62.   The  fairy-ladies. 

Came  tripping  to  the  room  where  thou  didft  lie. 

Hence  •'  night-TRippiNc  fairy,"  in  First  P.  HbnrJv.  A.  i.  S.  L 
And  in  the  Merry  Wives  op  Winds.  A. v.  S.v. 

About  him,  fairies,  fing  a  fcornful  rhime. 
And  as  you  trip,  ftill  pinch  him  to  your  time. 

In  MiDs.  N.  Dr.  A.  iv.  S.i.   The  fairies  fing. 

Trip  we  after  the  night's  ihade. 
In  Shakefpeare's  Venus  and  Adonis,  edit.  Malone,  p.4i« 

Or  like  a  fairy  trip  upon  the  green. 
In  Drayton's  Mus.  Elys.  Nymph,  viii.  vol.  iv.  p.  1509. 

The  TRIPPING  Faery  tricks  (hall  play 

The  cvcniag  of  the  wedding  day. 
And  in  many  more  inftances. 

Trod  is  alfo  technical.   As  in  Jonfon's  Sad  Shepherd,  A.i.  S.if. 

A  fwain  who  beft  could  tread 

Our  country  dances*  — — 
See  the  next  Note. 

964.  Pf^itb  the  mincing  Dryades.]   So  Drayton,  of  the  Lancaihire 
laifes.   PoLYOLB.  S.  xxvii.  vol.  iii.  p.  1183. 

^— Ye  fo  MiNciNGLY  that  tread. 
AgRin,  ibid.  p.  1185. 

Ye  maids  the  hornpipe  then  fo  mincincly  that  tread. 
And,  ibid.  p.  1187. 

— —  As  MINCINGLY  fhc  tTRCeS.. 

And  in  his  Eclogues,  where  the  word  may  hence  be  underftood^  vii* 

vol.iv.  p.  1 41 7. 

Now  fhepherds  lay  their  winter-weeds  away. 
And  in  n<at  jackets  minsbm  Oft  the  plain. 
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This  fecond  Song  prefents  them  to  their  Father 
and  Mother, 

Noble  Lord,  and  Lady  bright, 
I  have  brought  ye  new  delight. 
Here  behold  fo  goodly  grown 
Three  fair  branches  of  your  own  j 
Heav'n  hath  timely  try'd  their  youth,  gyo 

Their  faith,  their  patience,  and  their  truth. 

And  fent  them  here  through  hard  affays 
With  a  crown  of  deathlefs  praife. 

To  triumph  in  victorious  dance 
O'er  fenfual  folly,  and  intemperance.  9^5 

And  JonfoB,  Cynth.  Rev.  A.iii.  S.ir. 
—*- Some  MINCING  mannofet 
Made  all  of  clothes  and  face.  — * 

And  Shakefpearey  Mbrch.  Vbn.  A.iii.  S.  iv. 
——Turn  two  mincing  ftcps 
Into  a  manly  llride.  — 

I  prefiune  it  is  the  fame  word,  applied  to  the  fimpning  dame»  in  K» 
Lbar,  A.  iv.  S,  vi. 

That  MINCES  virtae,  and  does  (hake  the  head 

To  hear  of  pleafare's  name.      *  ■ 

972.  And  fent  tbem  here  through  bard  ajays.]  Compare  Paead.  L, 
B.  iv.  932. 

—  What  behoves 
From  HARD  ASSAYS,  and  ill  fuccefles  paft, 
A  faithful  leader.  ■    — 

And  Parad.  Reg.  B.  i.  264. 

■        My  way  muft  lie 
Through  matiy  a  hard  asiaTi  even  to  the  death. 

.    .  The 
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The  dances  ended»  the  Spirit  epiloguizcs# 

Spirit. 
To  the  ocean  now  I  fly. 
And  thofe  happy  climes  that  lie 
Where  day  never  fhuts  his  eye. 
Up  in  the  broad  fields  of  the  fky : 
There  I  fuck  the  liquid  air  9^0 

All  amidft  the  gardens  fair 
Of  Hefperus,  and  his  daughters  three 
That  fing  about  the  golden  tree  : 

J 76.  To  the  oetan  now  I  fiy^  &c.]  Pindar  in  his  Tecond  OlympiCf 
Homer  in  his  fourth  Odyfley^  defcribe  a  happy  ifland  at  the  ex- 
tremity of  the  ocean  or  rather  earth,  where  the  fan  has  liis  mbode^  the 
air  is  perpetually  ferene  and  bright^  the  weflwind  always  blows,  and 
the  flowers  arc  of  gold.  This  luxuriant  imagery  Milton  has  drefled 
anew,  from  the  claffical  gardens  of  antiquity,  from  Spenfer^s  gardens 
of  Adonis  '*  fraught  with  pleafures  manifold,'*  from  the  fame  gardens 
in  Marino's  L*Aoone,  Ariollo's  garden  of  paradife,  Taflb's  garden 
of  Armida,  and  Spenfer's  Bowfe  of  BlilTe.  The  garden  of  Eden  is 
Milton's  own  creation. 

979.  Up  in  the  broad  fields  of  the  fiyJ]  It  may  be  doubted  if  from 
Virgil,  "  Aeris  in  campis  ^//V,"  iEN.vi.  888.  For  at  firlt  he  had 
written  plain  fields,  with  another  idea.    A  level  extent  of  verdure. 

980.  There  1  fuck  the  liquid  air.']  Thus  Ubaldo  in  Fairfax^  Tasso, 
a  good  wifard,  who  dwells  in  the  centre  of  the  earth,  but  fometimes 
emerges,  to  breathe  the  purer  air  of  mount  Carmel.  C.  xiv.  43* 

And  there  in  liquid  ayrb  myfclf  difport. 

981.  All  amidft  the  gardens  fair 

Of  Hefperus f  and  bis  daughters  three 

That  Jing  aboMt  the  golden  tree.]  The  daughters  of  Hefperus 
the  brother  of  Atlas,  firft  mentioned  in  Milton's  manufcript  as  their 
father,  had  gardens  or  orchards  which  produced  apples  of  gold,  Spen* 
fer  makes  them  the  (daughters  of  Atlas.  F.  Q.  ii.  vii.  54.  See  Ovid, 
MsTAM.iv.636.  And  ApoUodor.  BiBL.  L.  ii.  J.  11.  fiutwhatan- 
tienc  fabler  celebrates  thefe  damfels  for  their  (kill  in  finging  ?    Apol- 

lonios 
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Along  the  crifped  (hades  and  bowers 

Revels  the  fpruce  and  jocond  Springs  985 

lonius  Riiodius^  an  alithor  whom  Milton  taught  to  his  fcholar^f  Aegov* 

iV.1396. 

^l{»f  ^*  it^lf  vihff  f  tfi  Aahn 
Eif  tri  wuxft^f  mttyxf^**^  ^vlr«  fjtnXdf 
ICi^m  A^'ArXmmf,  xfwH  •fiC  AM^I  tt  NYM^AI 
'££nEFIA£2  v«i;rtv«r,  E^IMEPON  AEIAOTSAL 
■•        Pirvinere  auUm  facrum  campttm^  uH  Lad$n 
Ad  beftemum  ufque  diem  auna  cvftUitbit  maU^ 
In  regiom  Atlantis^  terreftris  /erfiits :  circum^autem  Nymfbit 
He/firidis  miniftrabant^  fuMter  canentes. 

And  hence  Lucan's  virgin-choir^  overlooked  by  the  commentators^  ii 
to  be  ezplainedy  where  he  fpcaks  of  this  golden  grove,  iz.  360. 
'  Fuit  aurca  filva, 
Divitiir4ae  graves  el  fulvo  germine  rami, 
ViRGiNBU8<^s  CHORUS,  nitldi  cuftodia  luci, 
£t  nunquam  fomno  damnatus  lumina  Terpens,  kz. 

Milton  frequently  alludes  to  thcfe  ladies  or  their  garden.  Parad, 
Rig,  B.ii.  357* 

And  Ladies  of  th'HESPBRioBs.— — ^ 

*riiat  is,  the  Hefperian  iflands  on  the  weftem  coaft  of  Africa,  in  whicl\ 
were  thefe  rich  gardens.    Agiin,  Par  ad.  L.  fi.  iii.  568. 

Like  thofe  Hbspbrian  gardbns  famM  of  old. 
And,  ibid.iv.  520. 

-— —  Hbspbrian  fables  thie 

If  true,  here  only,  &c.  ■■    ' 

Again,  ibid*  vii  1.631. 

Beyond  the  earth's  green  cape,  and  verdant  ifles 

Hbspbrian.^ 

And  in  the  Ma(k  before  ns,  v.  392. 

But  beauty,  like  the  fair  Hbspbriah  treb 

Laden  with  blooming  gold,  had  need  the  guard 

Of  dragon-watch,  with  uninchanted  eye. 

Milton  fays  the  gulden  tret.  Many  fay  that  the  apples  of  Atlas's  gar- 
den were  of  gold  :  Ovid  is  the  only  antient  writer  that  fays  the  treea 
were  of  gold.    Met  am.  iv.  636. 

Arborex  frondbs  auro  radiante  nitentes 
Ex  AURO  RAMOS,  cx  auro  poma  tegebant. 
984.  AUng  the  crijped  fiadet  and  bowers.']  1  have  fuppofcd  crisp  bo 

KtL  19 
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The  Graces,  and  the  rofy-bofbm'd  Hours, 

Thither  all  their  bounties  bring ; 

That  there  eternal  Summer  dwells. 

And  weft-winds  with  mufky  wing 

About  the  cedarn  alleys  fling  990 


to  be  mrM.  See  II  Pbns.  v.  50.  In  the  Tbmfbst,  we  hire  the 
^  CRISP  chtnnelt**  of  brooks.  A.  iv.  S.  L  Perhaps  in  the  fame  fenfe 
as  in  Parad.  L.  B.  W.  237.  **  The  crisfid  broob/*  which  are  faU 
to  run  with  mazy  errpur,  v.  239.  So  in  the  First  Part  Himrt  ir* 
A.i.  S.  iv.  The  Severn  hides  "his  crisfid  head  in  the  hollow 
**  bank/*  Yet  I  will  not  denv,  that  the  Airfacc  of  water  curlbd  bf 
the  wind  may  be  fignified.  In  Tiifoir  op  Athbns,  **  Crifp  heaven** 
nay  either  imply  **  the  cubleo  clouds/*  or  rarr/,  btUmt  Sec.  A.iT» 
8.iii.  Jonfon  fays  of  Zephyr  in  his  Mas(^bs»  vol.  vi.  p.  26. 
The  rivers  run  as  fmootbed  by  his  hand. 
Only  their  heads  are  crisfbd  by  hia  ftroke. 

In  the  prefent  inftance,  the  meaning  of  Crisfbd  is  plainly  to  be  ieea 
by  the  context. 

988.  Thit  tbire  itemul fltmmer  dwiUs.']    So  Fletcher^  Faitbpvl 
SnBPB.  A.  iv.  S.  i.  p.  163. 

On  this  bower  may  ever  dwell 
Spring  and  Summer.  *-^— 

Again,  ibid.  p.  1 34. 

There  the  month  of  May 
Is  BVBR  DWBL1.1NG,  all  is  young  and  green,  &c. 

989.  And  toejl^winis  with  mnjkj  wing 
Ahut  the  €ii4rn  Miitys  fing 

Nard  Md  Caffii^t  hsJmy  /mills.']  So  in  the  approach  to  Armi* 
da*s  garden  in  Fairfax's  Tasso.  C.  xv.  53. 

The  winds  breath*d  fpikenard,  myrrh,  and  balm  around. 
Again,  C.  xvtii.  15. 

The  aire  that  balme  and  nardns  breath'd  vnfeene. 

It  ihonld  be  obferved,  that  Milton  often  igiitates  Fairfax's  veifioo  of 
Taflb,  without  any  reference  to  the  origiotl.  I  will  give  a  remarkable 
inftance,  Pabad.  L.  B.v.  28;. 

— —  Like  Maia's  Ion  he  Hood 
And  fkooti  his  plumes,  that  heavenly  fiagrance  fitt'd 
The  ciicoit  widow—— 

So 
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Nard  and  Caflia's  balmy  fmells. 

Iris  there  with  humid  bow 

Waters  the  odorous  banks^  that  blow 

Flowers  of  more  mingled  hue 

Than  her  purfled  fcarf  can  fhew,  995 

So  Ftirfax,  C.  i.  14. 

On  Lebanon  at  firft  his  foot  he  fet. 

And  (hook  his  wings  with  roarie  may-dews  wet. 

There  is  not  a  fyllable  of  the  laft  beantifal  image  in  Taflb,  viz.  C.  u 

Pria  fttl  Libano  monte  ei  6  ritenne, 
E  ii  libro  Hi  1'  adeguate  penne« 

991.  Hard  and  CaJfU^s  halmy  /meiis,']  Compare  Parad.  L.  B.v.292* 

■    ■  ■'  Through  groves  of  myrrh. 
And  flo wring  odors,  caffia,  nard,  and  balmt 
A  wildernefs  of  fweets.         » 

992.  hrh  then  toitb  humid  bow 
Waters  the  odorpus  hanks,  that  khw 
Fl9wers  rf  more  mingled  hue 

Than  ber  pnrfied  Jcarf  can  Jbew.'\   Drayton,   Muifs  E^TS• 
Nymph,  ii.  vol.  iv.  p.  1459. 

Their  necks  more  various  colours  ihow 
Than  be  mixed  in  the  bow. 

993.  —  ne  $d9r§ns  banks^  that  blow 

Fhwtrs  of  more  mingled  hne,  &c.]  Blow  is  here  aftively  ufed, 
as  in  B.  and  FIetcher*s  Lover's  PRooiBss,  A.  ii.  S.i.  vol.  v.  p. 380. 
The  wind  that  blows  the  apriUflowers  not  fofter. 

That  is,  <*  Makes  the  flowers  blow.*'   So  in  Jonfon's  Mafk  at  High- 
gate,  1604.    Works,  at  fupr.  p.  882.  edit.  1616. 
For  thefe,  Favonius  here  fhall  blow 
New  flowers,  which  you  ihall  fee  to  grow. 

In  Antony  and  Cleopatra,  an  adive  fenfe  is  given  to  Glow. 
A.ii*  S.  ii. 

— ....  Whofe  .wind  did  fecm 
To  GLOW  the  delicate  cheeks  that  they  did  cool. 

995.  Than  her  fnrfitd  fenrf  eon  Jbeto,']  A  fcarf  is  properly  a  flight 
ornamental  garment,  of  a  thin  airy  texture.  Shakefpeare  uiys,  Mbrch. 
Viir.  A.  ii.  S.  vl. 

K  k  s  Hoir 
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And  drenches  with  Elyiian  dew 
(Lift  mortals,  if  your  ears  be  true) 
Bed$  of  hyacinth  and  rofes^ 


How  Jike  a  yoanker^  or  a  prodigal. 

The  BKARi'BD  bark  puts  from  lier  native  bay. 

Browne  mentions  the  purfled  and  flowery  icarfe  of  the  river  Wal)^ 

Brit.  Past.  B.  ii.  S.iii.  p.  75. 

And  from  her  fcarfe  vnto  tl^e  grafle  ihooke  downe 
Tl^e  fmelling  flowres  that  ^onld  her  riuer  crowne ; 
The  fcarfe  in  (haking  it  (he  bniihed  oft. 
Whereon  were  flowers  fo  frefli  and  liacly  wrought,  &c. 

The  moft  elegant  defcription  in  Apuleins,  is  of  a  lady  drefl^ed  in  thi^ 
fort  of  veftment.  **  Qaalis  fait  Venus,  cum  fujt  virgo  s  nudo  et  in- 
**  uSiQ  corpore  perfeflam  formofitatem  profefla,  nm  quod  tbmui 
^f  PAL  Lip  BOMBYcmo  iuombrabat  fpedabilem  pubem.  Quam  qui-. 
**  dem  Laciniam  curiofulus  yentus,  fatis  amanter,  nunc  lafciviens  re* 
•*  flabat,  ut,  djmotii,  pi|teret  flos  aeutulae ;  nunc  luxurians  afpirabatp 
•*  ut  adhaerens  preflule,  membrorum  voluptatem  graphlce  laciniaret.*^ 
AsiN.  AuR.  L.  i.  p.  209.  a.  edit.  Berpald.  Drummondhas  **  fcarfe 
^  of  cloudc."   Son  WETS,  Si^nat  F. 

996.  Jnd  drenches  with  Ehffiandf^,  kcj]  As  in  Parad»  L.  B.zL 
367.   The  Angel  fays  to  Ad^m^ 

Let  Eve,  for  I  have  dr|L|ic|i*d  her  tytSt 

Here  fleep  below.  — r- 

That  is,  with  the  dews  of  fleep,  not  with  tears.  Again,  by  nRBMCH^ 
where  it  may  be  conflrued  equivocally,  underftand  a  foakiwg^  not  % 
draugbi^  B.  ii.  75. 

.  '.  If  the  fleepy  drbhcb 

Of  that  forgetful  lake  benurom  not  ^W. 
In  the  fame.fenfe,  Sonn.  zxi.  5. 

To  day  deep  thoughts  refolve  with  m^  to  drbnch 

In  wine.  — 
And  in  Macbbth,  A.i.  S.yii. 

—  When  in  fwinifli^fleep 
Their  drbncreo  natures  lie  as  in  a  death. 

C9S.   Beds  of  hyacinth  nnd  r$Jes^ 

U-  h rt'  yeung  Adonis  eft  repefesJ]  Drayton,  Mus.  Elys.  Ntmpv, 
iv-  vol   iv.   p.  \A%^. 

O  I  co.i.j  wifh  this  place  was  ftrewM  with  rofes, 
Whcrcoa  my  Cloris  her  (weet  felfe  r^fes* 

Whew 
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Where  young  Adonis  oft  repofes. 
Waxing  well  of  his  deep  wound  1000 

In  flumber  foft^  and  on  the  ground 
Sadly  fits  th'  AiTyrian  queen  ; 
But  far  above  in  fpangled  (heen 
Celeftial  Cupid  her  faxn'd  fon  advanc'd^ 
Holds  his  dear  Pfyche^fweet  intranc'd,  1005 

After  her  wandVing  labours  long. 
Till  free  confent  the  Gods  among 
Make  her  his  eternal  bride. 
And  from  her  fair  unfpotted  fide 
Two  blifsful  twins  are  to  be  born,  loio 

Youth  and  Joy ;  fo  Jove  hath  fworn. 
But  now  my  tafk  is  fmoothly  donei 
J  can  flyi  or  I  caQ  run 

1003.  But  far  nhovi  in  JpangUi  jbitB^  Shbbn  ii  ufed  tbove  as  a 
fabftantive,  v.  893.  <*  The  azarn  shb£v  qF  turkia  blue.**  But  fee 
Observat.  on  Spenfer^s  F^  (^U.  i8i. 

1 010.  Two  hlififul  twins  are  to  bo  bom 

Tenth  and  Joy  1  fo  Jove  bath  fioorn.']  Undoubtedly  Milton'a 
allafion  at  large,  u  here  to  Spenfer's  allegorical  garden  of  Adonis, 
F.  Qs^iii.  vi.  46.  feq.  But  at  the  fa^e  time,  his  mythology  has  a  re* 
ference  to  Spenfer^s  Hymnb  of  Lqvfi»  inhere  Lovb  is  feigned  to  dwell 
#*  in  a  paradife  of  all  delight/*  with  Hebe,  or  Youth,  and  the  reft 
of  the  darlings  of  Venus,  who  fport  with  his  daughter  Pleafare.  For 
the  fable  and  allegory  of  Cupi4  and  Pfyche,  fee  Fulgentius»  iii.  6. 
/Ind  Apnleius  for  Pfyche's  wandering  Ubonn  long. 

101 2.  But  now  my  tajk  is  fmoojkfy  done, 

I  can  fly^  or  I  can  run,  &c.]  So  Shakefpeare*s  Profpero  in 
ijht  Epilogue  to  the  Tbmpbst. 

Npw  my  chgrmcs  are  all  o'erthrowOf  Ac. 

And 


^ 
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Qjiickly  to  the  green  earth's  end. 

Where  the  bow'd  welkin  flow  doth  bend,      1015 

And  thos  the  Satyre  in  Pletchei^s  Faithful  SBiFHiRDBit»  wko 
bears  the  charader  of  oar  attendant  fpirit»  when  his  office  or  coouiif- 
fion  is  finiflied,  difplays  his  power  and  a^vity,  promifin^  an  v  farther 
fervices.  S.  ult.  p.  195.  The  reader  ihall  compare  Muton*s  chafte 
dignity  on  this  occafion^  with  Fletcher^s  licentioos  indulgence  of  a 
warmer  fancy. 

What  new  fervice  now  is  meeteft 

For  the  Satyre  ?  Shall  I  ftray 

In  the  middle  air,  and  ftav 

The  failing  rack,  or  nimbly  take 

Hold  by  the  moon,  and  gently  make 

Suit  to  the  pale  queen  of  the  night 

For  a  beam  to  give  thee  light  ? 

Shall  I  dive  into  the  fea 

And  bring  thee  coral,  making  way 

Through  the  rifing  waves,  that  fall 

In  fnowy  fleeces  ?   Deareft^  ihall 

I  catch  thee  wanton  fauns,  or  Ayes 

Whofe  woven  wings  the  fummer  dyes 

Of  many  colonrs  ?  Get  thee  fruit. 

Or  fteal  from  heaven  old  Orpheus'  lute  ? 

All  thefe  I'll  venture  for,  and  more. 

To  do  her  fendce  all  thefe  woods  adore* 

CA  No  other  fervice,  Satyre,  but  thy  watch 

About  thefe  thickets,  left  harmliss  people  cauh 

MiscHiiF,  or  fad  Mischahci. 

Sst,  Holy  virgin,  I  will  dance 

Round  about  thefe  woods,  u  quick 

As  the  breaking  light,  and  prick 

Down  the  lawns  and  down  the  vales, 

Fafter  than  the  windmill  failes. 

So  I  take  my  leave,  &c. 

And  at  hit  aflnhiption  of  this  office,  he  had  before  faid,  A.  U  S.  i. 
p.  107. 

I  muft  go,  and  I  muft  run. 

Swifter  than  the  fiery  fun. 

Agun^  p.  1 6s. 

Brighteft,  if  there  be  remdning 
Any  fervice,  without  feigning 
I  will  do  it :  were  I  fet 
To  catch  the  smnUe  wind,  or  get 

Shadovi 
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And  from  thence  can  (bar  as  foon 
To  the  corners  of  the  moon. 

Mortals  that  would  follow  me. 
Love  Virtue,  fhe  alone  Is  free. 


Shadows  gliding  o'er  the  green  ; 
Or  to  fteai  from  the  great  queen 
Of  the  faeries,  all  her  beauty,  &c. 

One  is  furprired,  that  Fletcher  in  the  Faithful  SHiPHiEDBSt 
ihoold  have  borrowed  no  conceits  from  the  Aminta  and  Pastor 
FiD0»  now  the  falhionable  and  only  models  of  paftoral  comedy.  Bat 
Fletchei^s  genius  kept  him  at  home. 

loi ;.  Wberi  tbe  bwfdwdbn  flno  i9th  hni^  A  curve  which  bendt 
or  defcends  Jlnohf^  from  its  great  fweep.  Bending  has  the  fame  fenfe, 
of  Dover  cliff,  in  K.  Liar,  A.  iv.  S.  i. 

There  is  a  cliff,  whofe  high  and  binding  head 
Looks  fearfully  on  the  confined  deep* 

And  in  the  Faithp.  Shiphbrdess,  '*  bending  plain/*  p.  105. 
Jonfon  has  '*  bending  vale/*  vii.  39. 
1 01 6*  And  from  tbenee  can  foar  as  fion 

To  the  ttrrnrs  of  tbe  moon.']  Oberon  fays  of  the  fwiftnefs  of 
Kis  fairies,  Mids.  N.  Dr.  A.  iv.  S.  i. 

We  the  globe  can  compafs  foon 

Swifter  than  the  wandering  moon. 

And  Drayton,  Nymphid.  vol.  ii.  p.  552. 

Whence  lies  a  way  up  to  the  moon. 
And  thence  the  faery  can  as  foon,  &c. 

Compare  Macbeth,  A.  iii.  S.  v. 

Upon  the  corner  of  the  moon 
There  hangs  a  vaporous  drop  profound. 

And  B.  and  Fletcher,  Sea  Votacb,  A.  i.  S.  i.  vol.  ix.  p.  81. 
I  faw  a  dolphin  hang  i*  th*  horns  o*  th'  moon. 
Shot  from  a  wave.  — 

And  Puck's  Fairy,  in  Mids.  N.  Dr.  A.  ii.  S.i. 
I  do  wander  every  where 
Swifter  than  the  moon's  fphere. 
Wc  plainly  perceive  Milton's  track  of  reading. 

She 
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She  can  teach  ye  how  to  clime  loio 

Higher  than  the  fphery  chime ; 

Or  if  Virtue  feeble  were, 

Heav'n  itfelf  would  iloop.  to  her  *. 

1021.  Wgber  than  tbe  fpbirj  Mmi.]  TKe  moiic  of  the  l|ilieitib 
As  in  Mtchin's  Dvmbe  Knioht,  i6o8»   Reed't  Old  Pi^.  ir.  447. 
It  wasof  filver  u  the  crimi  of  spifBRBt. 

See  Pabad.  L.  B.  id.  559. 

—  The  found 
Of  in(lniment8  that  made  melodious  cbimi« 

AndPARAD.  Reg.  B.ii.363. 

And  all  the  while  melodious  airs  were  heard 
Of  CBYMIMO  ftrings.  ■■ 

In  the  fame  fenfe.  At  a  solemn  Music,  ▼•  9. 

Till  dlfproponionM  fin 
Jarred  againft  nature^s  chimb.  •— — 

^  Nature's  music.'*   And  in  the  Ode  on  the  Natitsty,  tUxuL 
And  let  your  filver  chimb 
Move  in  melodious  time. 

Milton  is  fond  of  the  word  chime  in  this  acceptation)  and  it  hat  been 
hence  adopted  by  Dryden.  Jonfon  has,  *«  as  fome  foft  chime  had 
«<ftroak'd  the  air/*  vol.  vii.  26.  Epueme.  Again,  **theairfo  fmiles 
"  the  wind  fo  chime/*  ibid.  49.  Again,  Sad  Shepheed,  A.  tiL  S.i* 

To  hear  the  changed  chime  of  his  eighth  fphere. 
And  in  a  Masque,  vi.  158. 

To  mix  this  mufic  with  the  vulgars  chime. 

Sphbbt  occurs  in  Mids.  N.  Dr.  A.  ii.  S.  vii.  '^  Hermia^s 
•*  spheby  cyne.** 

*  We  muft  not  read  Comus  with  an  eye  to  the  ftage,  or  wiih  the 
czpeftation  of  dramatic  propriety.  Under  this  reliridUon,  the  abfur* 
di^  of  the  Spirit  fpeaking  to  ^n  audience  in  a  ibiitary  foreft  at  mid- 
night, and  the  want  of  reciprocation  in  the  dialogue,  are  overlooked. 
Comus  is  a  fuite  of  Speeches,  not  interefting  by  difcrimination  of 
charader ;  not  conveying  a  variety  of  incidents,  nor  gradually  ezci- 
ting  curiofity  :  but  perpetually  attradiing  attention  by  fublime  fenti- 
meat,  by  fanciful  imagery  of  the  richeft  vein,  by  an  exuberance  of 

pidlurel^ue 
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pifiurefquc  deicription,  poetical  allufioii,  and  ornamental  ejprcflion. 
while  it  widely  departs  from  the  grotcfquc  anomalici^  of  the  M?.(li  now 
an  f«fliiott>  it  does  not  nearly  approach  to  the  natural  conftitution  of 
a  regular  play.  There  is  a  chaftity  in  the  application  and  conJufl  of 
the  machinery  :  and  Sabrina  is  introduced  with  much  addrefs,  after 
the  Brothers  had  imprudently  fuffered  the  inchantment  of  Comut 
to  take  effcd.  This  is  the  firft  time  the  old  Engliih  Mafk  was  in 
ibme  degree  reduced  to  the  principles  and  form  of  rational  compofi- 
cion.  A  great  critic  obferves,  that  the  difpute  between  the  Lady  and 
Comus  is  the  mod  animated  and  affe6ling  fcene  of  the  piece.  Per- 
haps foipe  other  fcenes^  either  confiding  only  of  a  foliloquy,  or  of 
three  or  four  fpeeches  only,  have  afforded  more  true  plcafure.  The 
a£lion  is  faid  to  be  improbable  :  becaufe  the  Brothers,  when  their 
fiflei;  Si^kfi  wi(h  fatigue  in  a  pathlefs  wilderneis,  wander  both  s^way 
together  inTearch  of  berries^too  far  to  find  their  way  back,  and  leave 
a  helplefs  lady  to  all  the  fadnefs  and  danger  of  folitude.  But  here  is 
no  defertion,  or  negledl  of  the  lady.  The  Brothers  leave  their  fifler 
under  a  fpreading  pine  in  the  foreft,  fainting  for  refrefhment :  they 
go  to  procure  berries  or  fome  other  fruit  for  her  immediate  relief,  and, 
with  great  probability,  lofe  their  way  in  going  or  returning.  To  fay 
oothing  of  the  poet's  art,  in  making  this  very  natural  and  fimple  accL* 
dent  to  be  produdlive  of  the  diftrefs,  which  forms  the  future  bufinefs 
and  GQinpilication  of  the  fable.  It  is  ccruinly  a  fault,  that  the  Brothers, 
mlthoagh  with  fome  indications  of  anxiety,  ihould  enter  with  fo  much 
tranquillity,  when  their  filler  is  loft,  and  at  leifure  pronounce  philo* 
fophical  panegyrics  on  the  myfteries  of  virginity.  But  we  muH  not 
too  fcropnloufly  attend  to  the  exigencies  of  fituation,  nor  fuffer  dupfdves 
to  fuppofe  that  we  are  reading  a  play,  which  Milton  did  notlnean  to 
iivrite.  Thefe  fplendid  infertions  will  pleafe.  intjcpcnd^nily  of  the 
ftory,  from  which  however  they  refult ;  and  their  elegance  and  fub- 
limity  will  overbalance  their  want  of  place.  In  a  Greek  tragedy^  fuch 
fentimental  harangues,  arifing  from  the  fubjeA,  would  have  been 
given  to  a  chorus. 

Qp  the  whole,  whether  Comus,  be  or  be  not,  deficient  as  a  drama, 
whether  it  is  confidered  as  an  Epic  drama,  a  feries  of  lines,  a  Maik, 
or  a  poem,  J.  am  of  opinion,  that  our  author  is  here  only  infcriour 
to  his  own  Parapise  Lost^ 


LI 


[     266] 


^ 


O     D     E     S. 


On    the  morning  of   CHRIST*    i 
NAtlVITY*.  I 

^    '    I-    ,   ■  ^■v.      ' 

THIS  is  the  mdnth^  and  this  the  happy  morn,  ' 
Wherein  the  Son  of  Heav'n's  eternal  King,    i 
Of  wedded  Maid,  and  Virgin  Mother  boni»  . 
Our  great  redemption  from  above  did  bring ; 

*  This  Ode»  in  which  the  mtny  learned  allufions  are  higUjr  poed* 
caly  wai  probably  conipofcd  as  a  college*exercife  at  Cambridge  oor 
ftttthor  being  now  only  twenty  one  years  old.     In  the  edition  of 
16459  in  its  title  it  is  faid  to  have  been  written  1629.    We. are  in- 
formed  by  himfelf,  that  he  was  employed  in  writing  this  piece,  in 
the  condndon  of  the  fizth  Elegy  to  his  friend  Deodate,  which  appean 
to  have  been  fent  about  the  clofe  of  the  month  December.    ]>eodate 
liad  inquired  how  he  was  fpending  his  time.    Milton  anfwera,  ▼•  St. 
Pacifcrum  canimus  coelefti  femtne  regem, 
Fauftaque  facratis  facicula  pa^a  l|bris } 
Vagitumaue  Dei»  et  ftabulantem  jpatlpere  te6to 

Qui  fupreraa  fuo  cum  patre  regna  eolit. 
Stdliparumque  polum,  modolantefque  aethere  tnrmas. 
The  concluding  pentameter  of  the  paragraph  points  out  the  beft  part 
of  the  Ode. 

Et  fubito  elifos  ad  fua  hut  deos. 
See  ft.  ax.— xxvi. 

The  Oracles  are  dumb. 

No  voice  or  hideous  hum,  &c.  Ac. 

Tbf. 
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!For  fo  the  holy  fages  once  did  fing,  j 

That  he  our  deadly  forfeit  flipuld  releafe,    . 
And  with  his  Father  work  us  z  perpetual  peace, 

n. 

That  glorious  form,  that  light  unfuiFerable, 
And  that  far-beaming  blaze  of  majefty. 
Wherewith  he  wont  at  Heav'n's  high  council«table 
To  fit  the  midft  of  Trinal  Unity,  11 

He  laid  afide ;  and  here  with  us  to  be, 

Forfook  the  courts  of  everlafting  day. 
And  chofe  with  us  a  darkfome  houfe  of  mortal  clay. 


The  reft  of  the  Ode  chiefly  coniifts  of  a  firing  of  affedted  conceits, 
which  his  early  youth,  and  the  fafliion  of  the  times,  can  only  excufe. 
But  there  is  a  dignity  and  iimplicity  in  thcfe  lines,  worthy  of  the 
patoreft  years,  and  the  bed  times,   ft.  iy. 

No  war,  or  battel's  found 

Was  heard  the  world  around. 
The  idle  fpear  and  fhield  were  high  up  hung; 

The  hooked  chariot  ftood 

UnftainM  with  human  blood. 

The  trumpet  fpake  not  to  the  armed  throng  : 

And  kings  fate  ftill  with  awful  eye 

As  if  they  furely  knew  their  foveran  Lord  was  nigh* 
Nor  is  the  poetry  of  the  ftanza  immediately  following,  an  expreffion 
or  two  excepted,  unworthy  of  Milton. 

But  peaceful  was  the  night, 
Wherein  the  prince  of  light 

His  reign  of  peace  upon  the  earth  began ; 
The  wind,  with  wonder  whift, 
Bmoothly  the  waters  kiit, 

Whifp'ring  new  jpys  to  the  mild  ocean» 
Who  now  had  quite  forgot  to  rave. 
While  birds  of  calm  lit  brooding  on  the  charmed  wave. 

Bot  Jl  muft  avoid  anticipation,  and  come  to  particulars. 

L  1  2  III.  Say 
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III. 

Say  heav'nly  Mufe,  (hall  not  thy  &cred  vein       15 

Afford  a  prefcnt  to  the  Infant  God  ? 

Haft  thou  no  verfe^  no  hymn,  or  folemn  ftrain^ 

To  welcome  him  to  this  his  new  abode,. 

Now  while  the  Heav'n  by  the  fun's  team  untrod^ 

Hath  took  no  print  of  the  approaching  light,  20 

And  all  the  fpangkd  hoft  keep  watch  in  f(^uadroa« 

bright  ? 

IV. 

See  how  from  far  upon  the  eaftern  road 

The  ftar-led  wifards  hafte  with  odours  fweet : 

O  run,  prevent  them  with  thy  humble  ode. 

And  lay  it  lowly  at  his  blefled  feet ;  25 

Have  thou  the  honour  firft,.  thy  Lord  to  greet. 

And  join  thy  voice  unto  the  Angel  quire. 

From  out  his  fecret  altar  touch'd  with  hallow'd  fire. 


V.  23.  The  fiarJeif  wifinrds  Ufit  with  odwrs  fwnt.']  Wife-men.  So 
Spenfer  calls  the  ancient  philofophers,  the  **  aniiqae  wifards.**  F.  Q^ 
iv.xii.2.  And  he  fays  that  Lucifcra's  kingdom  was  upheld  bjr  the 
policy, 

And  ftrong  advizement  of  iiz  wisards  old.  • 

That  is  fix  wife  counfeliors.  Ibid.  i.  iv.  12.  iS.  Proteos  is  ftyled  the 
*' Carpathian  wisard/*  Comus,  v,  872.  See  alfi>  what  is  faid  of 
the  river  Dee,  in  Lycidas,  v«55. 
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The    Hymn. 

I. 

IT  was  the  winter  wild. 
While  the  Heav'n-born  child  30 

All  meanly  wrapt  in  the  rude  manger  lies^ 
Nature  in  awe  to  him 
Had  doiFt  her  gawdy  trim. 

With  her  great  Mafter  fo  to  fympathize : 
It  was  no  feafon  then  for  her  35; 

To  wanton  with  the  fun  her  lufty  paramour. 

II. 
Only  with  fpeeches  fair 

She  woos  the  gentle  air 

To  hide  her  guilty  front  with  innocent  fnow. 
And  on  her  naked  ihame,  40 

Pollute  with  finful  blame. 

The  faintly  veil  of  maiden  white  to  throw. 
Confounded,  that  her  Maker's  eyes 
Should  look  fo  near  upon  her  foul  deformities. 


jt.  Natnre  h  imt  t9  btm^  &c.]  The  aathor  of  the  EssAf  on  TAt^ 
Gbnius  ai«d  WftiTiHcs  o^  PoPB  his  obferved»  that  here  is  an  tmi* 
ttitien  of  Petnurch's  third  Sonnet. 

Era  Tgiomo,  ch'al  fol  G,  fcoloraro 
Per  la  pieti  dti  fno  ftttore  i  rai  3 
Qaand'i  Aii  prefer  &c.  t^-M-i 

But 
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Ill, 
But  he  her  fears  to  ceafe,  4^ 

Sent  down  the  meek-ey'd  Peace ; 

She  crown'd  with  olive  green,  came  foftly  Aiding 
Down  through  the  turning  fpherc 
His  ready  harbinger. 

With  turtle  wing  the  amorous  clouds  dividing; 
And  waving  wide  her  myrtle  wand,  51 

She  ftrikes  an  univerfal  peace  through  Tea  and  land. 

IV. 

No  war,  or  battel's  found 
Was  heard  the  world  around : 

The  idle  fpear  and  fhield  were  high  up  hung. 
The  hooked  chariot  ftood,  56 

Unftain'd  with  hoftile  blood. 

The  trumpet  fpake  not  to  the  armed  throng. 
And  kings  fat  ftill  with  awful  eye. 
As  if  they  furcly  knew  their  fovran  Lord  was  by. 


52.  She  ftrilis  sn  un'wirfal  piate  through  Jea  and  land,']  Dodlor  New* 
ton  perhaps  too  nicely  remarkf,  that  for  Peace  t0  ftrike  a  peaa  it  aa 
inaccuracy.  Yet  he  allows,  that  fadus  ferirt  it  clailical.  But  Roman 
phrafeology  is  here  quite  out  of  the  queftion.  It  is  not  a  league,  or 
agreement  of  peace  between  two  parties,  that  is  intended.  A  quic]( 
and  univerfal  diffufion  is  the  idea.    It  was  done  as  with  a  ftroke; 

^5,  7he  idle  fpiar  and  Jbitld  were  high  uf  hung^  So  PropertioSj  ii« 
XXV.  8. 

Et  vetus  in  templo  bellica  parma  vacat. 

Sut  chivalry  and  Gothic  manners  were  here  in  Milton's  mind. 

V,  But 
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V. 
But  peaceful  was  the  night,  61 

Wherein  the  Prince  of  light  •    _ 

His  reign  of  peace  upon  the  earth  began  : 
The  winds  with  wonder  whift 
Smoothly  the  waters  kift,  65 

WhifpVing  new  joys  to  the  mild  ocean. 

Who  now  hath  quite  forgot  to  rave. 

While  birds  of  calm  fit  brooding  on  the  charmed 

wave. 

VL 

The  ftars  with  deep  amaze 

Stand  fix'd  in  ftedfaft  gaze,  -  ;^ 

Bending  one 'way  their  precious  influence,    . 
And  will  not  take  their  flight. 
For  all  the  morning  light. 

Or  Lucifer  that  often  warned  them  thence ; 
But  in  their  glimmering  orbs  did  glow,  75 

Unti,)  their  Lord  himfelf  befpake,  and  bid  them  gO. 

VII. 

And  though  the  fhady  gloom 
Had  given  day  her  room. 


77.  JmJ  through  tbijhady  glom^  &c.]  Mr.  Bowie  fair  with  me,  that 
this  ftanza  is  a  copy  of  one  in  Spenfer's  A  prill. 
I  faw  Phoebas  thruft  out  his  golden  hed 
Vpon  her  to  gaze  : 

But 
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The  fun  himfelf  withheld  his  wonted  ipeed. 
And  hid  his  head  for  fhame^  80 

As  his  inferiour  flame 

The  new  inlighten'd  world  no  more^fhould  need; 
He  faw  a  greater  fun  appear 
Than  his  bright  throne,  or  burning  axletree  could 
bear. 

vm. 

The  (hepherds  on  the  lawn,  8^ 

Or  e'er  the  point  of  dawn. 

Sat  (imply  chatting  in  a  ruftic  row ; 
Full  little  thought  they  then, 
ThsX  the  mighty  Pan 

Was  kindly  come  to  live  with  them  below; 

But  when  he  faw,  how  broad  her  bearoes  did  fpred. 

It  did  him  amaze. 
He  bluflit  to  fee  another  fun  belowe ; 
Ne  durft  apine  his  fierie  face  ontihowe,  &c. 
89.  nat  tbi  mighty  Pan^ 

Was  iin£y  e^me  to  five  toitb  tbem  bilowJ]  That  u,  with  the 
(hepherdi  on  the  lawn.  So  in  Spenfer's  May,  which  Miltpn  imi- 
tates in  Lycidas. 

I  mufe  what  account  both  thefe  will  make ; 
The  one  for  the  hire  which  he  doth  take. 
And  th'  other  for  learning  hii  lord's  tafke» 
When  great  Pan  account  of  Shepheards  fluill  aike. 
Again, 

For  Pan  himfelfe  was  their  inheritance. 

Again,  in  July. 

The  brethren  twelve  that  kept  yferc 
The  flocks  of  mighty  Pan. 
And  in  SEPTBMBBa. 

Marry  that  great  Pan  bought  with  great  borrowe 
To  quite  it  from  the  black  bowre  of  forrowe. 

We 
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Perhaps  their  loves,  or  elfe  their  fheep. 

Was  all  that  did  their  filly  thoughts  fo  bufy  keep. 

IX, 

When  fuch  mufic  fweet 
Their  hearts  and  ears  did  greet. 

As  never  was  by  mortal  finger  ftrook, .  95 

Divinely-warbled  voice 
Anfwering  the  flringed  noife. 

As  all  their  fouls  in  blifsful  rapture  took : 


We  fhould  recollefl,  that  Chrift  is  flyled  «  Sbepherd  in- the  facred  Wri- 
tings. Mr.  Bowie  obferves,  that  Dante  calls  him  Jupiter.  Purgat. 
C.vi.v.  118. 

O  fommo  GiovB, 

Che  fofU'n  terra  per  nos  cracifi£b. 
And  that  this  paiTage  is  literally  adopted  by  Pulci,  Morgant.Magc. 
C.  ii.  V.  2. 

98.  As  all  their  fouls  in  blifsful  rapture  took.']  So  in  Parad.L.3.  ii. 
5J4.   Of  the  roufic  of  the  milder. angels. 
■  Took  with  ravishment 
The  thronging  audience.  — —  ^ 

I  obfenre  by  the  way,  that  Ravishment  is  a  favourite  word  with 
Milton.    So  again  in  Par  ad.  L.  B.v.  46. 

With  RAVISHMENT 

Attracted  by  thy  beauty  flill  to  gaze. 

Again,  B.  ix.  541. 

Thy  celeilial  beauty  adore 

With  RAVISHMENT  beheld.— — 
And  in  Comus,  v.  249. 

Breathe  fuch  divine  inchantiog  ravishment. 

Spenfer  has  this  word  in  Astrophbll,  fl.  vii. 

That  all  mens  hearts  with  fecret  ravishment 

He  ftole  away.  — — 
Compare  Parad.  L.  B.  ix.  461. 

——With  rapine  fweet  bereavM 

His  fiercenefs  of  the  fierce  intent  it  brought. 

M  m   -^  The 
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The  air  fuch  pltafurt  loath  to  lofe,  99 

With  thoufand  echos  ftill  prolongs  each  heavenly 

clofe. 

X. 

Nature  that  heard  fuch  founds 
Beneath  the  hollow  round 

Of  Cynthia's  feat^  the  aery  region  thrilling^ 
Now  Was  almoft  won 
To  think  her  part  was  donc»  105 

And  that  her  reign  had  here  its  laft  fulfilling ; 
She  knew  fuch  harmony  alone 
Could  hold  all  Heav  n  and  Earth  in  happier  union« 

XL 

At  laft  furrounds  their  fight 

A  globe  of  circular  lights  no 

That  with  long  beams  the  fhame-fac'd  night 
array'd ; 
The  helmed  Cherubim^ 
And  fworded  Seraphim^ 

Are  feen  in  glittering  ranks  with  wings  diiplay'd^ 
Harping  in  loud  and  folemn  quire,  115 

With  unexpreffi  ve  notes  to  Heaven's  new-bom  Heir. 


^ 


^g,  .^—  Prtimgs  gaeb  beavinij  cU/eJ]  See  Note  on  Com vs,  ▼•  548, 
1 1 6.  ff^itb  $mixfr{fivi  mpUj  to  bioveifs  mw^mi  hiir.}  So  in  Lyci- 
OAft,  T.  176. 

And  hofft  the  uatxpftsssivi  nuptial  fyng. 

The 
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XII. 
Such  mufic  (as  'tis  faid) 
Before  was  never  made. 

But  when  of  old  the  Tons  of  morning  fang» 
While  the  Creator  great  120 

His  conftellations  fet. 

And  the  well-balanc*d  world  on  hinges  hung^ 
And  caft  the  dark  foundations  deep. 
And  bid  the  weltring  waves  their  oozychannd  keep* 

XIII. 
Ring  out  ye  cryftal  Spheres,  125 

Once  blefs  our  human  ears. 

If  ye  have  pow*r  to  touch  our  fenfes  fo  j 
And  let  your  filver  chime 
Move  in  melodious  time,  129 

And  let  the  bafe  of  Heav'n's  deep  organ  blow  1 
And  with  your  ninefold  harmony 
Make  up  full  confort  to  th'  angelic  fympbony. 

The  word,  which  is  the  object  of  thif  Note,  wis  perhtpi  coiae4  hf 
Shakefpearet  As  rov  Like  it,  A.iii.  S.ii. 

The  fair,  the  chafte»  tnd  vubzfiibssive  She. 

117.  $»fb  Mufie  m  *tif  JmU.']  See  this  nufic  deleribcd.  Par  ad.  I^, 
B.Tii.  558.  feq. 

130.  And  lit  ibi  ki/i  rf  huvnfs  dap  orgMii  UiwJ]  Here  is  taocher 
idea  catched  by  Milton  from  Saint  Paars  cathedral  wfcUe  he  was  a 
fchool-boy.  Milton  wss  not  yet  a  poriun.  Afterwards,  he  and  hif 
friends  the  fanatics  woold  not  hare  allowed  of  fo  papiftical  an  efta- 
bUdinicDt  as  an  Organ  and  Choir,  even  in  Heaven. 

I}!.  Jhdmtbynrmt^Mbiurmaj.']  See  AacA9|B,  ▼.  6j.  Where 
ike  Sims  are  fwpdULlQ  **  fit  on  the  MixB-mroLDBD  fphms.** 

M  m  a  XIV,  For 


^ 
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XIV. 
For  if  fuch  holy  fong 

Inwrap  our  fancy  long, 

Time  will  run  back^  and  fetch  the  age  of  gold ; 
And  fpeckled  Vanity  136 

ViTill  iicken  foon  and  die. 

And  leprous  Sin  will  melt  from  earthly  mold  i 
And  Hell  itfelf,  will  pafs  away,  139 

And  leave  her  dolorous  manfions  to  the  peering  day. 

XV. 

Yea  Truth  and  Jufticc  then 
Will  down  return  to  men, 

Orb'd  in  a  rainbow  *,  and  like  glories  wearing 

136.  And  Jpeckkd  Vanity 

Will  ficken  foon  and  die.]   Plainly  taken  from  the  maiulofum 
ntfas  of  Horace.    Od.  v.  4.  23.     Dr.  J.  Warton. 

Vanity  drciTed  in  a  variety  of  gandy  colours.  Unlefs  he  means 
ffols^  the  marks  of  difeafe  and  corruption,  and  the  fymptoms  of  ap- 
proaching death. 

139.  Jnd  bell  itfelf  toill  pafs  away 

And  leave  her  dolorous  manfions  to  the  peering  day."]  The  image  It 
in  Virgil,  i£N.  viii.  245. 

■        Regna  recludat 
Pallida,  diis  invifa  ;  fuperque  immane  barathrum 
Cernatur,  trepidentque  iramiflb  lumine  Manes. 

Pebhino,  that  is,  overlooking  or  prying,  is  frequent  in  Spen fer  and 
Shakefpearc.  I  will  give  one  inftance  from  the  latter.  Coriqlav. 
A.  ii.  S.  iii* 

And  mountainous  Errour  be  too  deeply  pil'd 

For  Truth  to  over-ppBR. 

143.  OrS*d  in  a  rainhoto ;  and  like  glories  wearing 

Mercy  will ^t  between.]   Here  is  an  emendation  of  Milton's 
riper  genius   The  pafTa^e  is  thns  printed  in  the  firft  edition^  1645. 

•-  *-'    .1  Til* 
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Mercy  will  fit  between, 

Thron'd  in  celeftial  fheen,  145 

With  radiant  feet  the  tiffued  clouds  down  fleering: 
And  Heav'n,  as  at  fome  feflival. 
Will  open  wide  the  gates  of  her  high  palace  hall. 

XVI. 
But  wlfeft  Fate  fays  no. 

This  muft  not  yet  be  fo,  1^0 

The  babe  lies  yet  in  fmiling  infancy. 

That  on  the  bitter  crofs 

Muft  redeem  our  lofs  ; 

So  both  himfelf  and  us  to  glorify  : 

Yet  firft  to  thofe  ychain'd  in  deep,  155 

The  wakeful  trump  of  doom  muft  thunder  through 

the  deep, 

XVIL 
With  fuch  a  horrid  clang 
As  on  mount  Sinai  rang, 

Th*  enamel'd  arras  of  the  rainbow  wearing  j       , 
And  Mercy  fet  between,  &c. 

The  rich  and  variegated  colours  of  tapeftry  were  now  familiar  to  the 
eye.   The  prefent  reading  appeared  firft,  in  the  fecond  edition,  i673* 

156.  The  wakeful  trump  of  doom  muft  thunder  through  tht  dap.']  A  line 
of  great  energy,  elegant  and  fubllme. 

157.  ff^ith  fuch  a  horrid  claug,]  Clano  is  cUngour.    So  of  a  mul- 
titude of  birds,  Parap.  L.  B.  vii.  422. 

■         Soaring  the  air  fiiblime 

With  CLANO  defpifed  the  ground.  — — 

But  fee  Steevens's  Note,  Tam.  Shr«  vol.  iii*   Johnf.  Steev.  Shakb- 
JP2AEB,  p.435. 

While 


^  ' 

^ 
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While  the  red  fire^  and  fmouldring  douds  out  brake: 

The  aged  earth  aghaft»  160 

With  terror  of  that  blaft. 

Shall  from  the  furface  to  the  center  fhake ; 

When  at  the  world's  laft  fefiion. 

The  dreadful  Judge  in  middle  air  fhall  ipread  hia 

throne. 

XVIII. 

And  then  at  laft  our  blifs  165 

Full  and  perfed;  is. 

But  now  begins ;  for  from  this  happy  day 
Th'  old  Dragon  under  ground 
In  ftraiter  limits  bounds  "^ 

Not  half  fo  far  cafts  his  ufurped  fway»         170 
And  wroth  to  fee  his  kingdom  fail^^ 
Swindges  the  fcaly  horrour  of  his  folded  tail. 

1 59. SmwUrifig  ekuis  9Ut  brakt^  Add  to  Oodor  Ncwton*t  !«• 

ilancesy  F.  Q^i.  vii,  15. 

Through  smouldry  doad  of  duikiih  ftlnking  fmoke. 
AgaiOy  iii.  zi.  21. 

A  flaming  fire  ymizt  with  smouldry  finoke 

And  ftinking  Atlphure.  — -— 
Shovldrinc,  or  smouldry,  h^t^Jmhring.  Perhaps froM  theABg^(^ 
Saxon  Smolt,  hot  wtMhtr. 

172.  Swindges  tbi  fcalj  borromr  0/  his  fihUd  isilS]  This  ftroag  iaia|e 
is  copied  from  the  dcTcriptions  of  ferpents  and  dragons  in  the  old  Ro* 
mances  and  Ariofto.  There  is  a  fine  pxdure  hj  Guido,  reprefcntiiHi; 
Mich'ael  the  Arch- Angei,  treading  on  Satan»  who  has  fuch  a  tail  u  is 
here  defcribed.    Dr.  J.  Warton. 

The  old  ferpenty  finding  his  power  confined  and  liis  dominion  con* 
traded.  Tents  his  indigaitiMi  an4  Tcv«iig#,  ift  bMidlAiii^  Ae  k<lilfld 
folds  of  his  ficaly  tail. 

XIX.  The 
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XIX. 

The  oracles  are  duinb^ 

No  voice  or  hideous  hum 

Runs  through  the  arched  roof  ia  words  deceiving, 
Apollo  from  his  fhrine  iy6 

Can  no  more  divine. 

With  hollow  ihriek  the  fleep  of  Delphos  leaving. 
No  nightly  trance,  or  breathed  fpell 
Inipires  the  pale-^'d  prieft  from  the  prophetic  cclL 

XX. 

The  lonely  mountains  o'er,  1 81 

And  the  refounding  (hore, 

A  voice  of  weeping  heard  and  loud  lament; 

iSo.  hfjfhrei  th  ptU-rfi  frUJi.^-"^']  Milton  was  impreflcd  widi 
ircading  Earipidef'i  tngedf  of  Ion,  which  foggefied  thefe  ideaa. 

And  ibi  reJhtfuUng  Jhre^ 

Avnct  $f  weeping  binrdnnd  heU  Ununt^  Although  Milton 
was  wen  acquainted  with  aJl  the  Greek  writers  in  their  original  lan- 
guages, and  might  have  feen  the  ground-work  of  this  tradition  of  a 
voice  proclatmiog  the  death  of  the  great  Am,  and  ceflation  of  Oracles, 
in  Plutarch  on  the  Dbpbct  op  Oraclis,  and  the  fifth  book  of  Eu- 
febias's  Pejbpaeatio  Evamcblica,  yet  it  ismoft  probable,  that  the 
whole  allnfion  was  foggefted  to  his  imagination  by  a  Note  of  the  old 
commentator  on  Spenfer's  Paitorals  in  Mat,  who  copied  Lavaterus't 
treatife  De  Lbmvribus,  newly^tranflated  in  Englifh.  '*  About  the 
*'  time  that  onr  Lord  fuffered  his  moft  bitter  PaiEon,  certaine  perfons 
'*  fayling  from  Italic  to  Cyprus,  and  paffing  by  certaine  ilcs  called 
*■  Paza,  heard  a  voyce  calling  aloud  Thamus,  llianius,  the  pylot  of 
*'  the  ihip }  who  giuing  eare  to  the  cry,  was  bidden  when  he  came 
*'  to  Palodas  to  tell,  &at  the  great  god  Pan  was  dead :  which  he 
**  doubting  to  doe,  yet  for  that  when  he  came  to  Palodas,  there  fud- 
*<  denly  was  foch  a  calme  of  wind,  that  the  ihip  ftood  (till  in  the  fet 
^  irnniooacdf  he  waf  forced  to  cry  aloud,  that  Pan  was  dead :  Where* 

"withall. 


> 
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From  haunted  fpring,  and  dale 

Edg'd  with  poplar  pale,  185 

The  parting  Genius  is  with  fighing  fent  5 
With  flowr-inwoven  treflcs  torn 
The  Nymphs  in  twilight  fhade  of  tangled  thickets 
mourn. 

**  withall,  there  was  heard  fuch  pitious  outcries  and  dreadfull  ihriek- 
**  ing»  as  hath  not  been  the  like.  By  which  Pan»  though  of  fcniie  he 
'*  vnderftood  the  great  Sathanas,  whofe  kingdom  was  at  that  time  by 
*<  Chrift  conqaeredy  and  the  gates  of  hell  broken  vp,  for  at  that  liaie 
**  all  Oracles  furceafed,  and  enchanted  fpirifs  that  were  wont  to  de- 
<*  lude  the  people  thenceforth  held  their  peace.  Sec.**  Sandys  hu 
much  the  fame  ftory ;  who  adds,  that  on  this  report  of  Thamuz,  **  was 
*<  heard  a  great  lamentation,  accompanied  with  niaay  gro«ns  and 
^  flureeches.*'  At  which  time  al(b,  he  fays,  the  Oracles  of  Apollo 
became  filent.  Travels,  p.  ii.  edit.  1627.  Compare  Par  ad.  Rio. 
B.  i.  456.  If  we  conned  thefe  'three  lines  with  the  general  fobjcd 
of  the  laft  ftanza,  undoubtedly  Milton,  in  the  miV/  ^/  m^i^  ni 
foud  ismeut,  referred  to  this  ftory,  from  whatfoever  fource  it  was  drawn. 
But  if,  without  fuch  a  retrofpedl,  they  belong  only  to  the  context 
and  purport  of  their  own  ftanza,  he  implies  the  lamentations  of  the 
Nymphs  and  wood  gods  at  leaving  their  haunts. 

Dodor  Newton  obferves,  that  this  allufion  to  the  notion  of  the  cefla* 
tion  of  Oracles  at  the  coming  of  ChriH,  was  allowable  enough  in  a 
young  poet.  Surely,  nothing  could  have  been  more  allowable  in  an 
old  poet.  And  how  poetically  is  it  extended  to  the  pagan  divinities, 
and  the  oriental  idolatries  ? 

183.  J  void  rf  weeping  heard  and  hud  lament. "l  This  it  fcriptural, 
Matt.  ii.  18.  ''In Rama  was  there  a  voice  hbard,  lamentation, 
'<  and  WEB  ping,  and  great  mourning,  &c.** 

187.  With  fluwer-intoovea  trejfes  ttrn,]  See  Note  on  intbrwovb  in 
CoMus,  V.  548.  Inwove  isalfo  not  uncommon  in  Milton,  Parao. 
L.  B.  iii.  352. 

Their  crowns  inwove  with  amaranth  and  gold. 

And  6.  iv.  693. 

The  roof 

Of  thickeft  covert  was  inwoven  (hade 
Laurel  and  myrtle.  ■■■ 

Spenfcr  gives  the  hO.  inllancc  tha(  I  can  at  prefent  recoUeA. 

XXL  In 
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XKI. 

Iq  confccratcd  earth,  •  •. 

And  on  the  holy  hearth^  -Iflq 

The  L^r$i  aq4  I^emuir^  mqan  with  midfiighfi 
plaint ; 

In  ums»  and  altars  round, 

^  drear  aqd  dying  found 

Ai&ights  the  Flamens  ^  their  fervice  c[^asnti/ 

And  the  phi}!  marb}p  feems  to  fweat,  195 

While  each  peculiar  Pow'r  forgoes  his  wonted  featt* 

XXIL 
Peor  and  Baalim 

jPoriake  their  teniples  dim. 

With  that  twice  battered  God  of  Paleftine ; 
And  mooned  Afhtaroth,  200 

Ifeav'n's  queen  and  mother  both. 

Now  fits  not  girt  with  tapers  holy  ihine  y 
The  Lybic  Hammon  ihrinks  his  horn. 
In  vain  the  Tyrian  maids  their  wounded  Tham*^ 
muz  mourn« 

20Z.  Sumi  if  i  fubftantiTc  in  HiiringtottS  Aii^iof to,  C.xxivii.ij. 

— -  The  8M11CS  of  armour  bright. 
AtidinJontovfifAntortit,  1603.  Wo&i^s,  edit.  1616.  p.  168. 

Wij^m  likp  w  Ajpril-Irjb  flew  her  shine 

^l^>iit  the  ftn^ts. --— - 
Aad  DnnrPinii^,  *Sopaeii^  Signait.  B.  edit,  ut  fupr.  j6i6. 

ftm  mi»nfif  jrio  wi*  H^y  <^}d  and  j^jier  «kiii?. 
Aad  in  other  placet.  B«t  fee  OBstaTAT.  on  Speafer^t  P.  Oiji^  i^t' 

N  n  XXni.  And 


k 
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XXIIL 

And  fuUen  Moloch  fled,  ;  lOj 

Hath  left  in  fhadows  dread  ^    -        / 

^   His  burning  idol  all  of  blackeft  hue ;        •  ^ 
In  vain  with  cymbals  ring 

They  call  the  grifly  king,  .* 

In  difmal  dance  about  the  furnace  bitie,     '  2ib 
The  bnitifli  Gods  of  Nile  as  faft^ 
Ifis  and  Orus,  and  the  dog  Anubis  hafte: 

205«  And  JuUin  Moloth  JUd, 
Hath  left  in  Jhadiws  drtad 

His  burning  idol  all  of  bUukeJI  hue  ; 
In  vain  with  (jmbals  ring 
7bey  call  the  gnjly  king,   ,  *  • 

in  difmal  dance  about  ibi  furnace  ^ue  J]  AbooJc,  popOlarifl 
Milton**  time,  (has  defcribes  the  dreadfui  bcrifices  of  the  woHhip  of 
the  idol  Moloch.  "Wherein  [the  valley  of  Tophet]  the  ReVrcwt 
*<  facrificed  their  children  to  Moloch^;  an  ^iol  of  bra(s,  having  the 
**  head  of  a  calf,  the  relt  of  a  kingly  figure  with  arms  extended  to  re- 
*'  ceive  the  miferablc  facrifice,  feared  to  death  with  his  burnii^g  e|D* 
'*  bracements.  For  the  idol  was  hollow  within,  and  filled  with  fire. 
**  And  left  their  lamentMble  /hrieks  Hiould  fad  the  heartt^of  their  pa- 
**  rents,  the  prieils  of  Moloch  did  deaf  their  ears  with  tne  continaal 
*«  clangs  of  trumpets  and  timbteis."  Sandys's  Travbls,  p.  iS6.  edit; 
1615.  fol.  This  imagery,  but  with  lefs  effiedtf  was  afterwards  traaf- 
fored  imo  the  Parad-isb  Lost,  B.  i.  392. 

Firft  Moloch,  horrid  king,  befmear'd  with  blood 
Of  human  fjicrifice,  and  parent's  tears  ; 
Though,  for  the  noife  of  drums  and  timbrels  loud. 
Their  children's  cries  unheard  that  pais*d  through  fire 
To  his  grim  idol,  i  ■■  ' 

Thefe  dreadful  circnmllanccs,  of  themrelve«  faflicicndy  Unking  to  the 
imagination,  are  here  gnly  related :  in  otir  Ode,  they  arc  endued 
with  life  and  action,  th^y  are  put  10  niotion  before  our  eyes,  and  made 
fubfervient  to  a  new  purpofe  of  the  poet  by  the  fuperinduflion  of 
a  poetical  fi£tion,  to  whkh  they  give  occafion.  **  The  fuUen  fpirii 
*'  is  fled  of  a  fuddea,  and  has  left  his  black  burning  image  io  dark-* 
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XXIV,  ) 

^or  is  Oiiris  feen 

In  Memphlan  grove  or  green. 

Trampling  the  unfhowr'd  grafs  with  lowing! 
loud : 
Nor  can  he  be  at  reft  216 

Within  his  facred  cheft> 

Nought  but  profounde^.H<pn  can  be  his  ihroud  j 
In  vain  with  timbrel'd  anthems  dark 
The  fable-ftoled  forcerers  bear  his  worfblpt  ark. 

- .   xxv.'.'. .     '  , ; 

He  feels  from  Juda^s  land       .  -^    221 

The  dreaded  Infant's  hand. 

The  rays  of  Bethlehem  blind  his  dofky  eyn  j 
I&r^all  the  Gods  befide, 
Ixmger  dare  abide^  225 

Not  Typbon  huge  ending  in  fnaky  twine : 

^' A^fs  and  folltode.  The  priefl^t  dancing  m  honld  gtilicuUtioni 
**  about  the  blue  faroace  from  which  hii  idoJ  wa^  fed  with  firei  In 
^'  vain  attempt  to  ^11  back  t her r  gricily  king  wkh  the  din  of  cymbtU, 
**  with  which  they  once  ufed  to  overwhetm  the  ihriekis  of  the  facnfi*- 
**  ced  infants/*  A  new  ufe  U  made  of  ihe  cymbiils  gf  ihc  difappointed 
priefti.  He  does  not  fayt  **  Moloch*;  idol  k^^i  removed,  to  whtch  in^ 
**  fants  Wire  facrificed  i  tvhiif  chclr  cries  wrrt  fuppreil'ed  by  the  found 
^  of  cymbals.**  lo  Burnet's  treatUe  Dt  statu  nonTv  on vm  it 
EnsunomTiuM,  tkeie  is  a  fine  piAnreof  the  rites  of  Molodu 
-  MIltoAt  lUm  n  true  poet,  in  ddcribing  the  Syrian  fopeffiftioas,  fe« 
Itds  foch  aa  wcte  moft  fisfeenliUe  of  poetical  cnUrgeoieBt^  and 
i«liicli»  fron»^  wildsefi  of  tneir  ceiemonicii  wma  imA  intairiKng 
to  fbf  ffiicjr.  .» 

N  n  3  Our 
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Our  babe  to  {how  his  Gddbead  true. 

Can  in  his  fwadling  bands  controll  the  ^tiitiedtc^if. 

,  xy^i. 

So  when  the  fun  ili  bed, 

Cqrtain'd  with  clotidy  red,  2ap 

229.  ^wben  the  fuM  in  bii^  &c.] 'Ottfiuth^Vfia^  heri  (MMfilFimy 
tPPlied^^viilffapruperftkiOAiof'i'pirits  difappearing;  at  the  bi^k  of 

fpecies  of  heathen  rel^ion  deMrt  at;  the    birth  of  Chrift,  as  fpe*> 
tres  and  demons  vAiiih^W&^fWttoMihg  dWrUi    $ee'L'Ait^ofi6, 


ha'^  teen  ^b'Btea  ti'\he'ni|ht  to'terfify  iui^MotiV,  ^h«A't>e 

morning  arofe.  Parad.  Rbo.  fi. jy.  426. 

Thos  pafs'd  the  night  fb'fi^l,  till  morning  fair 

.  ^   .      Ctme  forth  with  pilgrim-^cps  in  amjc^^r^v  :  -      ;     •,  .  :  - 

^  She  with  her  radiant  fing<^  ftiU'df  A« iWhr*^"^  ' '  ^ 

Of  thunder,  cha»'d  the  dondl^  and  )«x|l  ^e' windi,       .    f-* 
And  omisLY  sPBcrarfs^which  thcyiVilrb  naUnAlrD 
^1   To.ttfmpt  the  Son  pf  ]Qod  y^ith  terroiNv  dire*   ,  -,  ^^("J* 

The  moment  of  the  evanefcence  of  Spirits  was  fuppbfed  to  be^ li- 
mited to  the  crowing  of  the  cock,  'jfjiis  btltd^is  Aietttioncli.fa«iil7 
as  bx  Pradentiusy  Cathem.  HvMN.i.  v.  38.  3i^t  fome  of  his  com- 
jiS<!ntatort»  and  thofe  not  eafily  to  be  found,' jMie  it  ca  bedf  ttilidh 
higher  antiquity. 

Ix,  n  Y^rmif'ft  luimitiAlie^c^igeii^ftaiice  in  ^hikef^^fe,  A  ^-hafe 

managed  this  popular  idea,  as  to  n^ake  the  ghoft  in  Hamlet,  which 

has  been,  A>  long  obflinately  ^ent,  and  of  courfe  muft  be  difmiifed 

"fcy'thi!  morning,  begfn  br  rather  prepay  to  fpeak,  and  to  be  Httef- 

•  rdpted;  at' the  very  critical  time  of  the  crowttig  of  a  cock.  Them- 
'  t^h^^oi  is  thus  finely  touched.    H aml.  A.  i.  S.  i. 

.j^^.  It  was  about  to  fpeak,  when  the  cock  crtw: 
:^«^.  And  ;hcn  it  IJiJ-rted  like  a  guilty  thine 
Upon  a  ^f^arful  fu^iipipn}.^ 

•  Anotiicr  poet,  ncoordin^  tt>  oiftoip,  ^ould  hs^re  foffek«d  his  «ghoft 
tamely^ to  ^rdniih,  without roontriving  this  ftarr^^ijihich  is  like  afttrtof 

•  guilt,  reti'hif  nothing  06  ^e  J^Kgl^vaiion  of  ithe  fuciir^  fufpenee*  oc- 
'  caiioned  by  thik preparation  to  ^eak,  and  tio  impact- fome. lay fteiteiu 
:^  fecret*:  lidftnvoold.haare  been  oxpedted,  ixadrnbtbtng ^been^proimM. 


W.  J 
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Pillows  hi$  chin  upon  an  orient  wave« 
The  flocking  Shadows  pale 
Troop  to  th'  infernal  jail> 

£ach  fytttr'd  ^ft  ^ps  tb  %m  hrishi  gheie»  i 

And  ^  ^ew-flciited  Payes 235 

Fly  aft^  t&e  nightifteteds,  kavbg  tMr  mo6tt-ioV^ 

.-•t?DCyiL   .   ,.  ,;    ...        ...  „.j} 

But  fee  the  Virgin  bleil 

Hath  laid  her  fiabe  tti  reft. 

Time  is  onr  tedious  fong  ftould  here  have  endhig: 
Heav'n's  youngeft  teemed  ftar  SifO 

Hath  6x*d  her  polifli'd  car,  ' 

Her  fteeping  Lord  with  haAdinaiiilaanp^arttendiii]^: 
And  all  about  the  courtly  ftablc 
Bright-haffieft  Angels  fit  in  order  Terviceable  ^^ 

231.  Pi/lmj  bh  chin  kpM  in  orient  wave,]  The  words  fiUdtoj  ttid 
ihig,  throve  an  air  of  bai-lefque  and  familttfrhy  over  a  compirifoa 
moft  exquifitely  conceived  ana  adapted. 

"^iz/nejloching  fidJnvs  pak' 
Troop  to  sl^  infernal  iaiit 

Eaeb  fettered  glojt  Jlits  to  its  feverat  pove^^  Mr.  Bowie  here 
^ireAs  uf  to  the  MinsuMMER  Nioht^s  Drbam,  A.  ili.  S.  u)t« 
And  yonder  Ihines  Aur9;-a*s  harbinger  ^ 
At  whofe  approach,  gliofta  wandering  here  und  there, 
Xi^oop  homjc  to  churchyards  :  damned  fplrits  all 
That  in  crofs-ways  and  floods' have  bcrria). 
Already  to  fheit^vrortny  bedrafe  {one* 

*  %yi^  ■  A»d  tbe  yeiht^^Jkifted  Fay$i 

Fly  after  tbe  nig/k^flndst  kaph^  tbeirmmnJov^d  mazif']  It  k  a 
vtry  poetical  mode  of  expreffing  the  depaitare  of  the  fairies  at  the 
approach  of  mornipg,  to  fay  that  they  <*  fly  after  the  ileeds  of  Night.** 

•  Pa*4Dis| 
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!•    .      i   ^iv?«  '      i;  t;:  'j':r,-  • 

^  ^  ^    Wherewith  the  ftagc  of  air  and  ca^t^  4iA  fil>g> 
rfwl  jpyPHS^^  fi»»^s^  pf  hcav'nly  Infen t's  bjrfhi  .      t 
My  Mufe  with  Angels  did  divide  to  fing ; 
But  headlong  joy  is  ever  ofh  the  wing,  5 

*  Pakadisb  Rbcained  was  tranflaKJ  mtb  French,  and  prUfed  ft 
Paris  1730.  To  which  the  trandator  has  added  LvciDASy  L  Alli* 
.mii^'^i^  Psifs^a^^o^iaQd  thift  Odb  oii  the  Nativitt.  ,  J^qr  the 
'Aench  have  no  conception  of  the  nature  and  complexion  ol'j^ilton's 
4fisgery.      ^       ^  "   ^   ^  ..^   .   v       -      •.....,,: 

A  great  critic^  in  fpeaking  of  Milton's  (mailer  poems,  pafles  over  this 
Ode  in  filence,  and  obferves  **  Al{  jhi^  (^r%  cpmpolit^nf  can  col^- 
^  monly  atuin»  is  neatnefs  and  elegance.**  But  Odis  are  fhort  com* 
|o€tfona9  and  thciy  c^p^j  pff^p,  actain  fnbtimity »  which  is  eveii  9k-  cha* 
raderiftic  of  that  fpecies  of  poetry.  We  have  the  proof  before  os. 
He  adds,  **  Milton  never  learned  ^e  ^rt  of  doing  little  dfing^  wilk 
**  grace.**  If  by  little  things  we  are  to  underftand  ;^&«rf  poems,  Milton 
had  the'  art  of  gMng  them  another  fort  of  excellence,  ,  ^  ' 

I  •  Eretobiii  of  mufie^  and  ethereal  mirth,']  Hence  we  may  conieAure 
that  this  Od^  waa  probably  compofed  foon  after  that  on  the  Nati- 
ViTY.  And  this  was  perbapi  a  college  p^^rcife  a(  £after|  as  the  l^ft 
atChriftmas. 

4*  My  Mu/e  with  Angels  did  divide  to  jSng,]  Se^  Spt&fec,  F.  C^  iii. 
i.  40* 

'  ^  I  ^f...     And  all  the  whJlc  fwect  mefic  did  Dtvii^i 
Her  Joofcr  notes  with  Lydiao  harmony, 

A I  Horace  t  "  Inibcllt  ctihara  carmina  divides/'  Qd.i.xt.ij.  And 
Seneca,  Hgrcul  0&T,  v.  loSo.  "  Orphcui  carmiha  dividins.** 
Another  paiTige  in  Spcnfer  might  be  mentioned,  L  v.  17. 

And  all  the  while  moft  heavenly  melody 

About  the  bed  Iwcei  muficke  did  DivinE. 

; .  But  headlong  joy  is  ever  on  the  ofing.}  An  elegant  avd  ezprtfflve 
line.    But  Drayton' more  poetically  calls  joy, 
-^— -The  fwallow- winged  jov. 
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In  wintry  foUUce  like  the  fhorten'd  light 
SooniWallow'd  up  in'  dark  and  long  out-living  fiight# 

For  now  to  fbrrow  muft  I  tunc  my  ibng. 
And  iet  my  harp  to  notes  of  faddeft  woe,. 
Which  on  our  dearcft  Lord  did  feife  ere  longs      lo 
Dangers^  and  fnares^  and  wrongs,  and  worfe  than  (b» 
Which  he  for  us  did  freely  undergo  : 

Moft  perfeft  Hero,  try'd  in  heavieft  plight 

Of  labours  huee  and  hard,  too  hard  for  human 
wight  ] 

in. 

He  foV'ran  Prieft  ftooping  his  regal  head,  15 

That  dropt  with  odorous  oil  down  his  fair  eyes. 

Poor  flefhly  tabernacle  entered. 

His  ftarry  front  low-rooft  beneath  the  fktes  1 

O  what  a  mafk  was  there,  what  a  difgulfe  !        19 

Yet  more ;  the  ilroke  of  death  he  muft  abide. 

Then  lies  him  meekly  down  faft  by  his  brethrens 
fide. 

Thefe  lateft  fcenes  confine  my  roving  verfe, 
To  this  horifon  is  my  Phoebus  bound ; 

17.  P9er  flffily  tahtnutli  twtind.']  So  in  Parad.  Reo.  B.  iv«  $98. 
•«..  Remote  from  heaven,  inihrin^d 
.In  FLfisHLY  TABBiLNAGLB*  ftod  humin  fom. 
See  Kote  on  II  Pbni.  r.  91.  His 
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^  Q  u  n  h 

His  godUkia  i^tsmttni  hk  teWptaticu^  ^tocev  r'\ 
Loud  o'er  the  refl  Cremona's  trump  doth  found  i 
Of  lute,  <f^yifi\MUfl^^  fij^^fw  Vfimrt^h^ingh 

c:        ,  ;''  .,     :•:;':  M;.  y^;. J  ■;'.■  .b    r     r.::j::i" 

i^iiiiii  me  Night,"*bcft  patroncfe  of  grief; 
Over  the  pole  thy  thickeft  mantle  throtv-f  30 

And  ^vork  my  flattePd  fancy  idr  libUef,  ' 

HiatHcav'n  abd  Earth  Strccbltfur'd  with  iiiyi*roCf 
My  ibrrows  are  too  darkr/pr  day  to  know : 
The  leaves  fl^Hl4  ^\]K^»^yfk^tio^l'vxittf^i 

26.  £««/  pV  the  ri)t  Cremn^i  trump,  — j  Ofiir  poet  fceiiif  hcrt  t» 
be  of  opinion^  that  Vida's  f^ifiLifTi^o Jiyfs-thf  ^ft  4^^  pofil^ 
«  religious  fubjed  i   but  perhaps  it  is  excelled  by  Sannazariiu  tti 

of  Vida.     Dr.  J.  Warton. 

«8.  Ofhu;  9r  9ki  fiiU„^ir4^'\  Gcmife,  aot  noifjr,  9(^  bidt^^is  » 
the  trumpet*  It  is  appUed  \o  found  in  the  f^me  fenfe,  B*  Kings» 
i.f^.ia.  *<A'i9iLi.lflyilvoico.^^  AndinFx&ir  P.H»M.«.  /.if. 
$.i.     .         . 

The  ham  of  either  army  STif  ly  (bunds. 

And  in  II  Pans.  v.  127. 

Or  ufher'd  with  a  fliower  still. 

Thii  is  in  oppoiition  to  windt  fifing  loud»  in  the  verfe  before*  Itt 
application  it  not  often  to  found.  Helice  ftitL'Urn^  of  a  chUd  horn 
dead. 

30.  Over  thi  f0!i  thy  thickeft  mantle  /^mtr.]  So  in  BuekktitiPr  Ui* 
nvcTiONy  as  Mr.  Bowie  obferves.  It.  iv. 

'  % .         •^-*-Loet  die  Night  with  miiye  maktbls  fpred.    .       . 
Again,  ft.  xl.  - 

— -  Let  Htkt  Nigfates  black  roHfye  m  aktili  rHi* 

til  .^^.^'  -  ..-   !i  -V  ^:«^^J 
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And  letters  where  my  tears  have  wafli'd  a  wannifh 

white. 

VI. 

Sec,  fee  the  chariot^  and  thofe  rufhing  wheels, 
That  whirl'd  the  Prophet  up  at  Chebar  flood. 
My  fpirit  fome  tranfporting  Cherub  feels. 
To  bear  me  where  the  tow'rs  of  Salem  flood. 
Once  glorious  tow'rs,  now  funk  in  guiltlefs  bloody 
There  doth  my  foul  in  holy  vifion  fit  41 

In  penfive  trance,  and  anguifh,  and  ecftatic  fit. 

VII. 
Mine  eye  hath  found  that  fad  fepulchral  rock 
That  was  the  cafket  of  Heaven's  richefl  ftore^ 
And  here  though  grief  my  feeble  hands  up  lock. 
Yet  on  the  foften'd  quarry  would  I  fcore  46 

My  plaining  verfe  as  lively  as  before ; 

For  furc  fo  well  inflruAed  are  my  tears. 
That  they  would  fitly  fall  in  order 'd  characters.    . 

43.  Mine  eye  hatb  found  that  fad  fepukhral  rock^ 

7bat  was  the  eajket  $f  Heav^fts  rUbeft  ft$re^ 

And  berg  tbongb  grief  my  feeble  bands  nfhck^ 

Tet  on  tbe  fofien*d  quarry  would  1  fcore 

My  plaining  verfe. ''"^  He  fccms  to  have  been  ftruct  Witfi 
reading  Sandys's  defcription  of  the  Holy  Sepolchre  at  Jerufalcm  j  and 
CO  have  cttched  lympathetically  Sandys's  ibdden  impulfe  to  break  forth 
into  a  devout  fong  at  the  aweful  and  infpiring  fpedtacle.  '*  It  is  t 
•*  frozen  zeal  that  will  not  be  warmed  with  the  fight  thereof.  And 
**  ohy  that  1  could  retaine  the  effedls  that  it  wrought  with  an  unfaint- 
*{  ing  pcrfeverance !  Who  then  did  dictate  this  hymne  to  my  re- 
'•  dcdtaer,  &c."   Tratels,  p.  167.  edit.  1627,  The  firft  is,  1615. 

O  o  VIII.  Or 
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vm. 

Or  fhould  I  thence  hurried  on  viewlefs  wing,     50 
Take  up  a  weeping  on  the  mountains  wild. 
The  gentle  neighbourhood  of  grove  and  fpring 
Would  foon  unbofom  all  their  echoes  mild. 
And  I  (for  grief  is  eaifily  beguiFd) 

Might  think  th'  infedion  of  my  forrows  loud 
Had  got  a  race  of  mourners  on  fome  pregnant  cloud. 

Thifi  fubjed  the  Author  finding  to  be  above  the 
years  he  had,  when  he  wrote  it,  and  nothing 
fatisfied  with  what  was  begun,  left  it  unfiniflied. 

JO.  '^"'^  Hurried  on  vietohfs  wing.']  See  Com.  v.  92.  Hvrribd  ii 
iife4*  b^ve  in  an  acceptation  lefs  familiar  than  at  prefent*  And  in 
other  places.  Parad.  L.  B.  ii.937.    Of  Satan's  flight. 

■■■     ■  Some  tumultuous  cloud 
Inftinfl  with  fire  and  vapour,  hurried  him 
As  many  miles  aloft«  -«— 

Again*  ibid,  603.   The  fallen  angels  are  to  pine  for  ages  in  froft* 
••  thence  hurried  back  to  fire."    And,  B.  v.  778. 
-—  All  this  hafte 
Of  midnight  march,  and  hvrribd  meeting  here. 

In  all  thefe  paflkges  it  is  applied  to  preternatural  motion  or  imaginarjr 
beings. 

5 1  •  Tah  up  a  wetfing  on  the  mountmns  wild.']  The  expreflioo  is  from 
Jbrbmiah,  ix.  10.  **  For  the  mountains  will  I  takb  up  a  wbbpivo 
*'  and  wailing,  &c.** 
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Upon  the  Circumcision. 

YE  flaming  Pow'rs,  and  winged  Warriors  bright 
That  erft  with  muiic^  and  triumphant  £cm^^ 
Firfl  heard  by  happy  watchful  fhepherds  ear» 
So  fweetly  fung  your  joy  the  clouds  along 
Through  the  foft  filence  of  the  lift'ning  night  j     5 
Now  mourn^  and  if  fad  (hare  with  us  to  bear 
Your  fiery  eflfence  can  diftil  no  tear^ 
Burn  in  your  fighs,  and  borrow 
Seas  wept  from  our  deep  forrow  : 
He  who  with  all  Heav'n's  heraldry  whilere        id 
Entered  the  worlds  now  bleeds  to  give  us  eafir; 

7.  Tpur  fery  ejfence  can  diflU  no  tear^ 

Burn  in  your  fighs.  -^]  Milton  if  puzzled  how  to  tttoncile  the 
tranfcendent  eflence  of  angels  with  the  infirnlities  of  men.  In  Pa* 
RADisE  Lost,  having  made  the  angel  Gabriel  fhare  in  t  repaft  of 
fruit  with  Adam,  he  finds  himfelf  under  a  necefficy  of  getting  rid  of 
an  obvious  objedlion,  that  material  food  does  not  belong  co  intcille^ual 
or  ethereal  fubllances :  and  to  avoid  certain  circumftances  iiumiliating 
and  difgraceful  to  the  dignity  of  the  angelic  nature,  the  natural  con* 
Sequences  of  conco^ion  and  digeftion,  he  forms  a  new  theory  of  tdittf* 
piration,  fuggefted  by  the  wonderful  tran (mutations  of  ehemiiby.  In 
the  prefen't  initance,  he  wifhes  to  malM  angeils  weep.  But  being  of 
the  eflence  of  fire,  they  cannot  produce  water.  At  length  he  recol* 
le^9  that  fire  may  produce  burning  fighs. 
I  o.  Hi  who  with  all  Vteav*n\  heraldry  iohihri 

Entered  the  wYld,  -^'-^]  Great  pompS  and  prde^&diis  are  pro* 
claimed  or  preceded  by  heralds,  it  is  the  fame  idea  in  YmLti%.^  L» 
B.  i.  752. 

Meanwhile  the  wingbd  hbaau>8  by  comnatiA 
Of  fovran  power,  with  aweful  ceremony* 
And  tnnftpets  fdond.  throughout  the  hoft  prodaStt*' 
A  folemn  coancil,  &c.  — —  '  '  ^ ' 

Oo  a  Again^ 
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Alas,  how  foon  our  fin 

Sore  doth  begin 
}    .    His  infancy  to  feifc  ! 

Qxttore  exceeding  love,  or  law  more  juft  ?         15 
Juft  law  indeed,  but  more  exceeding  love  ! 
For  we  by  rightful  doom  remedilefs 
^ere  doft  in  death, .  till  he  that  ^dwel t  above 
High.thron'd  in  fccret  blifs,  for  us  frail  duft 
Emptied  his  gloryi  ev'n  to  nakednefs  ;  20 

And  that  great  covenant  which  we  ftill  tranfgrefi 
Entirely  fatisfied. 
And  the  full  wrath  befide 
Of  vengeful  juAice  bore  for  our  excefs, 

Agun,  B,  ii.  516. 

Towards  the  four  winds  five  fpeedy  cherubims 
Put  to  their  mouths  the  fonndiog  alchemy 
By  HiRALDs  voice  procUim'd.— 

Or'HBRALDRY  miy  mean  retinue^  trdin^  theproceflionitrelf.  Wht; 
he  otherwife  calls /tf/77/.    Parad.  L.  B.  viii.  564* 

While  the  bright  pcmp  afcended  jubilant. 
Agtip,  B.y.  353. 

More  folemn  than  the  tedious  pomp  which  waits 

On  princes*  kc.  — *— 

$0  tgain.  Eve  goes  forth,  B.  viii.  60. 

Not  unattended,  for  on  her  a$  queen 
A  P.OMP  of  winning  graces  waited  ftill. 

Her  /rtfMt  of  iiegal  attendants  were  winning  graces.   It  is  the  fame,  and 
it  is  the  true,  fenfe  of  pomp,  in  L'Allbgr.  v.  127. 
With  pomp,  and  feall,  and  revelry. 

But  I  bel|eye  Jonfon,  affipfUng  claffical  phrafeology^  made  the  word 
technical  in  Maf()ues. 

\  r  An4 
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And  feals  obedience  firft  with  wounding  finart' 
This. day,  but  O  ere  long  »         .      >jj5 

Huge  pangs  and  ftrong 

Will  pierce  more  near  his  heart  *.      ' 

On  the  D  e  at  h  of  a  Fa  i  r  In  p.a  n  t^   , 
dying  of  a  Cbugh. 

I. 

OFaireft  flow'r  no  iboner  blown  but  blaftcd,-^ 
Soft  filken  primrofe  fading  timelefly, 
Sunjmer's  chief  honour,  if  thou  hadft  out-laded t 
Bleal^  Winter's  force  that  made  thy  bloflbm  dry; 
For  he  being  amorous  on  that  lovely  dye  5 

That  did  thy  cheek  envermeil,  thought  to  kifs, 
But  kill'd,  alas,  and  then  bewaird  his  fatal  blifs. 

IL 
For  fince  grim  Aquilo  his  charioteer 
By  boiftrous  rape  th'  Athenian  damfel  got. 
He  thought  it  touched  his  deity  full  near^  10 

|f  likewife  he  fome  fair  one  wedded  not, 

^  It  is  hard  to  fay,  vrhy  (heic  three  odea  on  the  three  grand  incidenta 
pr  events  of  the  life  or  biftory  of  Cbrift,  were  not  at  Irft  pril^ed  |o-^ 
eether.   I  believe  they  were  all  written  about  the  year  1629/ ' 

{•  ff  bi  Mug  4m9rms  w  that  Iwtlj  dfit  &c.]  In  Rombo  a«d  Jv« 
|,UT»  Afflidion,  and  Death,  turn  paramours, 
y,  8,  Boreas  raviibed  Orithyiaj  Ovi^  Mstam.  ts.677. 
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Thereby  to  wipe  away  th'  infamous  blot    i   i*  ' ^f 

Of  long-uncoupled  bed,  and  childkfs  eld. 

Which  'mongft  the  wanton  Gods  a  foul  reproach 

was  held. 

III. 

So  mounting  up  in  icy-pearled  car,  j  j 

Through  middle  empire  of  the  freezing  air 
He  wander'd  long,  till  thee  he  fpy'd  from  far  j 
There  ended  was  his  queft,  there  ceas'd  his  care* 
Down  he  defcended  from  his  fnow-foft  chairs- 

But  all  unwares  with  his  cold- kind  embrace  20 
Unhous'd  thy  virgin  foul  from  her  fair  biding  placCt 

IV. 

Yet  art  thou  not  inglorious  in  thy  fate  i 
For  lb.  Apollo,  with  unweeting  hand, 
Whilome  did  flay  his  dearly-loved  mate. 

Iff.  So  mounting  ttp  in  iey^fiarM  ^df,}  We  (hould  rtthef  fMd  7//« 
jpedrled.  And  fo  in  the  Maflc,  rujh-jfringtd  for  rujhy  fringed^  v.  890. 
Otherwife,  we  hare  two  epitheti  ind«td  of  6iic»  with  a  Weaker  icAH^ 
Milton  himfelf  affords  an  inftance  in  the  Ode  on  the  NATiviTYt 

Yet  firft  to  thofe  yciiain'd  in  deep. 

Of  the  prefizftl-e  df  the  augment  y,  in  a  concatenated  epithef»  there 
is  an  example  in  the  Epitaph  on  Shakefpeare^  v.  4. 
Uftd»  a  atAt^ffOfNTiNO  pyramid* 

±3.  f^rfi  Jp9tto^  with  nntMting  band^ 
Wiitome  Sd  JUn  his  doarlyhvid  matt^ 

Tomf^  Hptitt^.  ^-^]  PrdA  thefe  liiiel  dtte  WOtlld  AifpeA,  il- 

though  it  does  not  immedkMif  foH^fW,  xJtM  t  bc^  Wai  Vhe  ftlfajed  6t 

the  Ode.   The  chUd  ia  oiiljr  called  a  fmf  iitfkm  ill  the  edition  1673, 

>    :   .,     r;  ,    where 
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Young  Hyacinth  born  on  Eurotas' ftrand,  25 

Young  Hyacinth  the  pride  of  Spartan  landi 

fiut  then  transform'd  him  to  a  purple  flower: 
Alack  that  £0  to  change  thee  Winter  had  no  power. 

V. 

Yet  can  I  not  perfuade  me  thou  art  dead» 
Or  that  thy  corfe  corrupts  in  earth's  dark  womb^ 
Or  that  thy  beauties  lie  in  wormy  bed,  31 

Hid  from  the  world  in  a  low^delved  tomb ; 
Could  Hea?*n  for  pity  thee  fo  ftriftly  doom  ? 

Oh  no  !  for  fomething  in  thy  face  did  ihine 
Above  mortality,  that  (how'd  thou  was  divine;   55 

VI. 

Refolve  me  then,  oh^Soul  moil  furely  bleft, 
(If  fo  it  be  that  thou  thefe  plaints  doft  hear) 

nvhere  this  piece  firft  appeared^  ahboagh  it  was  written  in  1625.  So 
alio  in  Tonfon^  1705.  Tickeirs  title  is,  J  fair  Infant^  #  NBFHtw  9f 
bis,  &c.  This  is  adopted  by  Fenton.  But  in  the  lajl  ftanza  the  poet 
fayt  ezprefsly ; 

Bttt  thouy  the  mother  of  fo  fweet  a  child» 

HsR  falfe  imagined  lofs  ceafe  to  lanftent. 

Yet  in  the  eighth  ibnza>  the  perfon  lamented  is  alternately  fnppofed 
to  have  been  fent  down  to  earth  in  the  ihape  of  two  divinities^  one 
of  whom  is  ftyled  a  jMfl  maid,  and  the  other  a  fmat-fmiiing  j$9iib.  But 
the  child  was  ceruinly  a  mut,  a  daughter  of  Milton's  ^Sxi  Philips. 

l\.  Or  that  thy  biautkt  lie  in  w§rmy  M.}  This  fine  periphrafis  for 
p4Vt9  if  from  Shakefpeare*  Mioi»N«Dft.  A.iii.  S.  alC 
Already  to  their  woaii t  bids  are  gone^ 

Tell 


^ 
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Tell  me  bright  Spirit^  where'er  thou  hovereftj 

Whether  above  that  high  firft-moving  fphepe^ 

Or  in  th'  Elyiian  fields  (if  fuch  there  were)        40 

Oh  fay  me  true,  if  thou  wert  mortal  wight^ 

And  why  from  us  fo  quickly  thou  didft  take  thy 

flight. 
^  VII. 

Wert  thou  fome  ftar  which  from  the  ruin'd  roof 

Of  (hak'd  Olympus  by  mifchance  didft  fall ; 

Which  careful  Jove  in  nature's  true  behoof       45 

Took  up,  and  in  fit  place  did  reinilall  ? 

Or  did  of  late  earth's  fons  befiege  the  wall 

Of  iheeny  Heav'n,  and  thou  fome  Goddefs  fled 

Amongfl:  us  here  below  to  hide  thy  ne£Ur'd  head  i 

VIII. 
Or  wert  thou  that  juft  Maid  who  once  befisre    50 
Forfook  the  hated  earth,  O  tell  me  footh. 
And  cam'il  again  to  vifit  us  once  more  ? 


38.  Te/I  me  bright  Spirit^  wherier  thpu  hover  eft ^ 

Whether  above  that  high  firft-mwing  Jphere^  &c.]  Thcfc  h/po* 
chetjcal  queliions  arc  like  thofe  in  Lycidas,  **  Whether  beyond,  &c/* 
V.  156.  Originally  from  Virgil,  GeorcI.  32.  <*  Anne  novom  cardis 
••  fydtts,  &c." 

47.     ■■"■  Befiege  the  wall 

Offlfeeny  heaven.^  In  Spenfer's  Mornsa  Hubbbrd's  Talb. 
And  beaucifie  the  smbenib  firmunient. 
Shbbk,  as  I  (honld  have  before  remarked,  occurs  in  Hamlbt,  A.iii* 
S.ii. 

And  thirty  dozen  mooBs  with  borrowed  shbbn,  kc. 

Or 
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Or  wcrt  thou  that  fvveet  fmiling  youth  ? 
Or  that  crown'd  matron  fage  white-robed  Truth  ? 
Or  any  other  of  that  heav'nly  brood  55 

Let  down  in  cloudy  throne  to  do  the  world  foone 
good  ? 

53.  Or  wert  tbou  that  fioeet 'fmiling  youth  f 

Or  that  crowned  matron  fage  wbite-roht'd  Truth  ^]  In  the  firft  of 
thefe  verfes,  a  dilTyllable  word  is  wanting,  which  probably  fell  out 
at  prefs.  The  Ute  Mr.  John  Heikin,  of  Chrift-Church,  Oxford,  who 
publiihed  an  elegant  edition  of  Bion  and  Mofchus,  propofed  in  a  pe- 
riodical Mifcellany  which  appeared  about  the  year  175O9  and  with 
the  utmoft  probability*  to  infert  Mercy. 

Or  wert  thou  Mbrcy,  that  fweet  fmiling  youth  ? 

For,  as  he  obferved,  Mbrcy  is  not  only  moil  aptly  reprefented  as  a 
fweet 'fmiling  youth ^  that  is»  of  the  age  moll  fufcepcible  of  the  tender 
paffionsy  but  Mercy  is  joined  with  Juftice  and  Truth  in  the  Ode  on 
the  Nativity,  ft.xv.  Doflor  Newton  has  omitted  the  name  of  the 
author  of  this  conjeAure,  and  gives  the  rcafons  ior  it  as  his  own. 

54.  '  ■■  Matron  fage  white^robed  Truth.]  In  fomc  of  the  Mifcella- 
niea  of  the  reign  of  James  the  firft,  I  remember  a  tohite»kirtled  Ma- 
tron. See  Note.on  Com.  v.  254.  Where  the  word  Kirtle  affords  mq 
an  opportunity  of  offering  a  conjedure  on  a  paffage  in  as  you  likb 
IT,  A.  i.  S.iii.  Rofalind  fays,  meaning  to  difguife  herfelf  in  the 
dreft  of  a  man. 

—  Were  it  not  better, 
Becaufe  that  I  am  more  than  common  tall. 
That  I  did  fuit  me  all  points  like  a  Man  : 
A  gallant  curtle-ax  upon  my  thigh,  ^ 
A  boar*fpear  in  my  hand,  &c.  — 

Here  curtlb-ax  has  been  interpreted  a  Cutlafs^  from  the  French 
Contelas.  But  I  fufpedl,  that  Rofalind,  who  in  her  difguife  affedlt 
**  a  martial  and  a  fwafhing  outfide/'  means  a  fort  of  ihew-dagger,. 
worn  on  the  Kirtlb  or  Sureoat.  This  might  have  been  thence  called 
a  Cartle-az.  The  original  Saxon  for  Kirtlb  is  Cyrtel.  And  CurteU 
ax  is  the  reading  of  the  folios  1623,  and  1632.  I  find  "  curtlb-ax 
^*  TRIM,  in  Fairfax's  Taflb,  C.  xx.  84.  Againil  this  reafoning  there  is 
a  paflage  in  Locrine,  written  1594.  Mention  is  made  of  Locrine's 
mighty  **  curtle-ax.**  A.  iv.  S.i.  Mores,  in  his  curious  diiTertation  on 
letter-founders,  calls  a  cutlafs,  as  it  fecms,  a  eourtelafs^  among  the 
antique  typograpic  ornaments,  p.  40. 

P  p  IX.  Or 
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IX. 
Or  wert  thou  of  the  golden-winged  hoft. 
Who  having  clad  thyfelf  in  human  weed^ 
To  cardi  from  thy  prefixed  feat  didft  poft> 
And  after  (hort  abode  fly  back  with  fpeed,  60 

As  if  to  fhow  what  creatures  Heav'n  doth  breed. 

Thereby  to  fet  the  hearts  of  men  on  fire 
To  fcorn  the  fordid  world,  and  unto  Heav'n  afpire? 

X. 

But  oh  why  didfl;  thou  hot  ftay  here  below 

To  bleis  us  with  thy  heav'n-lov'd  innocence,      65 

57.  Or  Wirt  tbou  of  the  golden  winged  hoft.'\  Mr.  Bowie  here  citei 
Spenfex^^  Hymne  of  heavbnly  Bbautib, 
■         Bright  Cher u  bins 
Which  all  with  ^^olden  wings  are  overdight. 
And  Spenfer's  Heavenly  Love  has  golden  wings,  ft.  i. 
Love  lift  me  vp  vpon  thy  golden  wings. 
Taflb  thas  defcribes  Gabriel's  wings,  Gier.  Lib.  i.  xiv. 

AH  bianche  veili,  c'  han  d'or  le  cime. 
An  edging  of  gold.     Fairfax  tranflates  the  pafTage, 
Of  filver  wings  he  took  a  ihining  payre. 
Fringed  with  gold.  ■ 
See  II  Pens.  v.  52. 

From  the  wings  of  Cherubims,  our  author,  in  his  book  of  Repob* 
'•  If  ATi0N»  has  raifed  a  puerile  Italian  conceit,  to  ezprefs  the  mildoefs 
of  the  divine  merely.  **  God ,  when  we  lead  deferved,  fent  out  a 
^*  gentle  gale^  and  mefTage  of  peace,  from  the  wings  of  thoiie  his  Che* 
**  rubims  that  fan  his  merey-feat.*^  It  is  at  leaft,  unworthy  of  the 
fttbjed.  Prose- WORKS,  vol.  1.  22.  The  enthuAafm  of  puritanical 
devotion  partook  of  the  myilic  vifioni  of  monailic  quietifm.  On  Pope's 
blamelefs  veilal» 

The  wings  of  Seraphs  fhed  divine  perfumes. 
But,  allowing  for  the  ftate  of  mind  and  habitual  fentiments  of  the 
fair  reclufe,  the  fidion  is  natural,  rational,  and,  highly  poetical  with- 
out extravagance. 

To 
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To  flake  his  wrath  whom  fin  hath  taade  our  foe^ 
To  turn  fwift  rufliing  black  perdition  hence. 
Or  drive  away  the  flaughtering  peftilence. 

To  Hand  'twixt  us  and  our  dcferved  fmart  ?     69 
But  thou  canft  beft  perform  that  office  where  diou 
art. 

XI. 

Then  thou,  the  Mother  of  fo  fweet  a  Child, 
Her  falfe  imagined  lofs  ceafe  to  lament. 
And  wifely  learn  to  curb  thy  forrows  wild; 
Think  what  a  prefent  thou  to  God  haft  fent. 
And  render  him  with  patience  what  he  lent;       75 

This  if  thou  do,  he  will  an  ofspring  givct 
That  till  the  world's  laft  end  fliall  make  thy  name 
to  live. 


67.  T9  turn  ffoifl-mfl>itig  kUtk  pir£ilm  htwt^. 

Or  drivi  away  the  flaughtering  piftiieuci.']  Among  the  bleffingt, 
which  the  heaven-loved  innocence  of  this  child  might  htve  invptrcedv 
by  remaining  upon  earth,  the  application  to  preient  circumibmces, 
the  foppofition  diat  (he  might  have  ayeited  the  pefttleiice  now  raging 
In  the  kingdom,  is  happily  and  beautifidly  conceived.  On  the  whole, 
from  a  boy  of  feventeen,  this  Ode  is  an  extrtordinafy  effi>rt  df  fanc^, 
expreffion*  and  verfification.  Even  in  the  conceits,  which  art  many,  , 
we  perceive  ftrong  and  peculiar  markt  of  genius.  I  think  Miltoti  hat 
here  ^ven  a  vtty  remarkable  fpecimen  of  his  ability  to  fnccecd  in  the 
SpenKrian  ilanza.  He  moves  with  great  eafe  and  addreia  asiudftaht 
embarraffinent  of  a  frequent  return  of  rhyme. 


P  p  «  On 
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On     Ti  M  E. 

FLY  envious  Time,  till  thou  run  out  thy  race. 
Call  on  the  lazy  leaden-flepping  hours, 
Whofe  fpeed  is  but  the  heavy  plummet's  pace ; 
And  glut  thyfelf  v^ith  v^hat  thy  womb  devours^ 
Which  is  no  more  than  what  is  falfe  and  vain,     5 
And  merely  mortal  drofs ; 
So  little  is  our  lofs. 
So  little  is  thy  gain. 

For  when  as  each  thing  bad  thou  haft  Jntomb'd, 
And  laft  of  all  thy  greedy  felf  confum'd,  10 

Theii  long  Eternity  (hall  greet  our  blifs 
With  an  individual  kifs  ; 
And  Joy  ftiall  overtake  us  as  a  flood. 
When  every  thing  that  is  fincerely  good 
And  perfectly  divine,  15 

With  truth,  and  peace,  and  love,  (hall  ever  fliine 
About  the  fupreme  throne 
Of  him,  t'  whofe  happy-making  fight  alone 
When  once  our  heav'nly-guided  foul  (hall  clime, 

14.  fFbi/t  every  thing  that  is  fincerehj  gocd,]  Sincehely,  if  purely, 
pcrfc^ly.    As  in  Comus,  v.  454. 

So  dear  to  heaven  is  faintly  chaftity, 

That  when  a  foul  is  found  sincbrily  fo,  &c. 

Then 
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Then  all  this  earthy  grofnefs  quit,  20 

Attir'd  with  ftars,  we  fhall  for  ever  fit. 

Triumphing  over  Death,  and  Chance,  and  thee, 
O  Time  *. 

At    a     SOLEMN    M  U  SIC. 

BLE  ST  pair  of  Sirens,  pledges  of  Heav'ns  joy. 
Sphere- born  harmonious  fillers.  Voice  and  Verfe, 
Wed  your  divine  founds,  and  mix'd  pow'r  employ 
Dead  things  with  inbreathed  fenfe  able  to  pierce. 
And  to  our  high-rais'd  phantafy  prefent  5 

That  undiilurbed  fong  of  pure  concent, 

*  Milton  could  not  help  applying  the  moft  folemn  and  myflcrioas 
troths  of  religion  on  all  fubjefls  and  occafions.  He  has  here  intro- 
duced the  beatific  viiton,  and  the  inveilitore  of  the  foul  with  a  robe 
of  ftarsy  into  an  infcriptlon  on  a  clock-cafe.  Perhaps  fomeching  more 
moral,  more  plain  and  intelligible^  would  have  been  more  proper. 
John  Bunyaoy  if  capable  of  rhyming*  would  have  written  fuch  an 
infcriDtion  for  a  clock-cafe.  The  latter  part  of  thefe  lines  may  be 
thougnt  wonderfully  fublime  :  but  it  is  in  the  cant  of  the  times.  The 
poet  Ihonld  be  difUnguiihed  from  the  puritan. 

«•  Sphere 'S^rn  barmonhus  Jfften,  voice  and  verfe. ^  So,  fays  Mr. 
Bowle»  Marino  in  his  Adonb,  C.  vii.  i. 

Mufica  e  Poefia  fon  due  forelle. 

Jonfon  has  amplified  this  idea»  Epigr.  cxxiz.  On  E.  Filmer's 
tiitfieal  fFork,  1629. 

What  charming  peals  arc  thefe  ?  — — 

They  are  the  MARRIAGE  RITES 

Of  two  the  choice^  pair  of  man's  delights,     ' 

Mufi<;k  and  Poefie : 

French  Air  and  Engliih  Vcrfe  here  widpsd  lie,  &c. 
See  Note,  L'Allegr.  y^ij6«       ..    . 

Ay 


\ 
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Ay  fung  before  the  faphir-coloar'd  throne 
To  him  that  fits  thereon, 

6.  That  undifiurhed  fong  of  pure  eoneent^ 
Ay  Jung  before  the  J aphir 'Coloured  throne 

Tc  him  that  Jits  thereon.']  See  Note  on  Arcades,  v.  6i»  The 
tJNDiSTURBED  PURB  CONCENT  is  the  diapafon  of  the  mufic  of  the 
fpheres,  to  which,  in  Plato's  fyltem,  God  himfelf  liftens.  And  it  if 
defcribed  hj  Plato  in  thefe  words.  '<  'Ek  m^»  h  Uth  urm  MIAN 
"  APMONIAN  XTM^nNElN."  De  Rbpubl.  Lib.  X.  p.  5to.  Lugd. 
1590.  And  to  this,  is  Milton's  allufion  in  the  Paradise  Lost, 
where  the  motion  of  the  planets  is  defcribed,  B.  v.  625. 
And  in  their  motions  harmony  itfelf 
So  fmooths  her  charming  notes,  that  God's  own  bar 

Listens  delighted. 

In  the  text,  Phito*s  abftrafled  fpherical  harmony  is  ingrafted  into 
the  Song  in  the  Revelations. 

Ibid.  —  Pure  concent.]  It  will  now  be  perhaps  unneceffaiy  to 
remark,  that  Concent,  not  consent,  is  the  reading  of  the  Cambridge 
manufcript.    Hence  Jonfon,  in  a  iimilar  imagery,  is  to  be  corredM» 
in  an  Epithalamivm  on  Mr.  Wefton,  vol.  yii.  t. 
When  look'd  the  year  at  bed 

So  like  a  feaft  ? 
Or  were  affaires  in  tune, 
By  all  the  fphears  concent,  fo  in  the  heat  of  Jane  f 
As  in  the  Foxb,  A.  iii.  S.  iv.  p.  483.  Works,  edit.  i6i6.  ut  fiipr* 
■         Your  mufique 
(And  fo  holds  wife  Pythagoras,  I  take  it) 
Is  your  true  rapture;  when  there  is  concent 
In  face,  in  voyce,  in  clothes,  &c.  — 
And  perhaps  Shakefpeare,  K.  Hbnr.  v.  A.  i.  S.  ii. 

For  government,  though  high,  and  low,  and  lower^ 
Put  into  parts,  doth  keep  in  one  eon/ent, 
Congruing  in  a  full  and  natural  dofe. 
Like  mufic.  — 
Read  Concent.   So  in  Lylly's  Mydas,  1592,  where  Erato  appkoda 
^  Apollo's  mufic.  A.  iv.   S.  i.    **  O  divine  Apollo  I   O  fweet  €i^/ai 
*•  [concent]  I**    And  in  Fairfax's  Tasso,  C.  xviii.  19. 

fiirdes,  windes,  and  waters  fing  with  fweet  concent. 
Not  conjent.     As  in  the  original. 

D'aure,  d'acque,  e  d'augei  dolee  concento. 
Concent  and  concented  occur  in  the  Fai Ell  QvEEiiE,  i«ii.li« 
iji.  xii.  5.   And  in  other  places  of  Spcnfer. 

With 
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With  faintly f£bouC,  and  iblemn  jubilee. 

Where  the  bright  Seraphim  in  burning  row         10 

Their  loud  up-lifted  angel-trumpets  blow. 

And  the  cherubic  hoft  in  thoufand  quires 
Touch  their  immortal  harps  of  golden  wires,. 

With  thpfe  juft  Spirits  that  wear  vidlorious  pakof. 

Hymns  devout  and  holy  pfalnis  15 

Singing  everlaftingly  ) 

That  we  on  earth  widi  undifcording  voice 

May  rightly  anfwer  that  melodioua  noife ; 

9. 14.  With  faintly  fl)9Ut^  and  fslemn  juHkit  &c. 

Witb  tboft  juft  Sfirits  tbat  wear  viamottJ  palms,  &c.]  As  in 
Pa&adisi  Lost,  fi.  vi.  882. 

To  meet  him  all  his  saint s»  who  iilent  flood 
Eye  witnefles  of  his  almighty  a£b 
With  juBiLBi  advancM ;  and  as  they  went. 
Shaded  with  branching  palm,  each  order  bright. 
Sung  triumph. « ■  ■ 

And  in  the  Epitaph.  Damon,  v.  216. 

Laetaque  frondbntis  geftans  umbracula  palmjb. 

1 7.  That,  wi  9M  earth  with  undifcording  fwV/, 

May  rightly  anfwer  that  mehdiotu  mife  %. 

As  9nce  we  did,  till  Sffr^pmiem^d  fin 

Jarred  agnnft  natures  chime,  and  with  harfl?  din 

Breke  the  fair  mufic  that  all  features  made 

To  their  great  Lord,  whofe  love  their  motion  ftoafd 

ht  ferffil  diapafon,  whilft  they  flood 

In  firft  obedience^  and  their  ft  ate  of  good. 

O  may  we  fion  again  renew  that  fongJ]  Perhaps  there  are  no 
£ner  lines  In  Milton,  leTs  obicured  by  conceit,  leis  embarra/Ted  by 
affeded  expreffions,  and  lefs  weakened  by  pompous  epithets.  And  in 
this  perfpicttons  and  finple  ftyle,  are  conveyed  fome  of  the  nobleft 
ideas  of  a  moft  fublime  philofophy,  heightened  by  me^iphors  and. 
alluiions  foitable  to  the  fubjeft. 

As 
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As  once  we  did^  till  difproportion'd  fin 

Jarr*d  againft  nature's  chime^  and  with  har(h  did 

Broke  the  fair  mufic  that  all  creatures  made         21 

To  their  great  Lord^  whofe  love  their  motion  fway'd 

In  perfed  diapafon,  whilft  they  flood 

In  firft  obedience,  and  their  ftate  of  good. 

O  may  we  foon  again  renew  that  fong,  25 

And  keep  in  tune  with  Heav'n,  till  God  ere  long 

To  his  celeftial  concert  us  unite. 

To  live  with  him,  and  fing  in  endlefs  morn  of  light. 

18.  Afaj  rightly  anfwer  that  melodious  noifeJ]  Noisb  is  in  a  good 
fenfe,  vufic.  So  in  Ps.  xlvii.  5..  '*  God  is  gone  up  with  a  mirry  MOisa, 
*'  and  the  Lord  with  the  found  of  the  trump.**  Norss  is  fometiatet 
literally  fynonimous  for  mufic.  As  in  Shakefpeare,  **  Sneak's  noisi.** 
And  in  Chapman's  All  poous,  1605.    Reed's  Old  Pl.It.  187. 

You  mufl  get  us  mufick  too. 

Call's  in  a  cleanly  noise. 

Compare  alfo  our  author,  Christ's  Nativ,  d.  ix.  v.  96. 

Divincly-warbled  voice, 

Anfwering  the  (Iringed  noiss. 
And  Spenfcr,  F.  Q.  i.  xii.  39. 

During  which  time  there  was  a  heavenly  noise. 

19.  fili  dij'proportioj^d  fin 

Jarred  againft  natures  chimi,  &c.)  So  in  Farad.  L.  B.  xi.  55. 

Sin  that  firft 

Diftcmper'd  &11  things,  &c.  — — 

'*  Nature's  chimc**»  is  from  one  of  Jonfon's  Epitmalamioits^  vol. 
vii.  2. 

It  is  the  kindiie  feafon  of  the  time. 

The  month  of  growth,  which  calls  all  creatures  forth 

To  do  their  offices  in  nature's  chime,  &c. 
21.  Broke  the /air  mufic ^  ^c]  To  this  original  harmony  Joafimr 
alludes.  Sad  Shepherd,  A.  iii.  S.  ii. 
—  Giving  to  the  world 

Again  his  first  and  tukefull  planbttikg. 
See  Ode  on  the  Nativity,  ft.  zii,  ziii. 
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An  Epitaph  on  the  Marchionsss  of 

Winchester. 

THIS  rich  marble  doth  enter 
The  honour'd  wife  of  Wincheftcr, 
A  Vicount's  daughter,  an  Earl'^  heir, 
Befides  what  her  virtues  fair. 
Added  to  her  noble  birth,  '  5 

More  than  (he  could  own  from  earth. 
Summers  three  times  eight  fave  one 
She  bad  told ;  alas  too  foon. 
After  fo  fhort  time  of  breath. 
To  houfe  with  darkoefs,  and  with  death.  10 

Yet  had  the  number  of  her  days 
Been  as  complete  as  was  her  praife. 
Nature  and  fate  had  had  no  ilrife 
In  giving  limit  to  her  life. 

4.  In  HowcU's  entertaining  Letters^  there  it  one  to  this  lady,  the 
Lady  Jane  Savage  marchionefi  of  Winchefter,  dated  Mar.  i^,  1626. 
He  fays,  he  affifteJ  her  in  learning  Spaoifh  :  and  that  Natare  and  the 
Graces  ezhaufted  all  their  treafure  and  fkill^  in  "  framifig  this  eza^ 
*'  model  of  female  perfedioa.**  He  adds,  *'  I  return  you  here  the 
**  Sonnet  your  Grace  pleafed  to  fend  me  lately,  rendered  into  Spanifh, 
**  and  fitted  from  the  fame  ayre  it  had  in  EnglKh  both  for  cadence  and 
«*  number  of  fcete,  &c."  HoweU's  Letters,  vol.  i.  §.4.  Let.  xiv, 
p.  1 80,  ut  fupr.  I  make  this  citation  to  juftify  and  illuftrate  ouf 
author's  panegyric. 

Qjl  Her 
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Her  high  birth,  and  her  graces  fweet  15 

Quickly  found  a  lover  meet ; 

The  virgin  quire  for  her  requeft 

The  God  that  (its  at  marriage  feaft ; 

He  at  their  invoking  came. 

But  vnth  a  icarce  well-lighted  flame ;  io 

And  in  his  garland  as  he  ftood. 

Ye  might  difcern  a  cyprefs  bud. 

Once  had  the  early  matrons  run 

To  greet  her  of  a  lovely  ibUf 

15.  Her  high  birtb^  ^nd  her  graces  fweet 

^ick/y  fittmi  a  lover  meei.]  Skc  was  the  wife  of  Joha  narqab 
of  Wincheller^  a  confpicuous  loyalift  in  the  reign  of  king  Ch'arlei  the 
firft,  whofe  magnificent  houfe  or  caftle  of  Bafing  in  Hamfliiit  wUk» 
fiood  an  obflinate  fiege  of  two  years  againft  the  rebels,  and  when 
taken  was  levelled  to  the  gronnd»  becaofe  in  ercty  window  wu 
flonrilhed  Aymez  Loyaute*  He  died  in  1674,  and  was  boned  in 
the  church  of  Englcfield  in  Berliihire  ;  where*  on  his  moaQnieoe*  is 
an  admirable  epitaph  in  Eoglifh  vcrCe  written  by  Dryden,  which  I 
have  often  feen.  It  is  remarkable,  that  both  husband  and  wife  Ihonid 
have  feverally  received  the  honoor  of  an  epitaph  from  two  fuch  poets 
M  Milton  and  Dryden*  Nor  (hould  it  be  (orgotten,  that  Jonfon  wrote 
a  pathetic  poem  entitled  Jk  Elegie  en  the  Lady  Anns  Pawlitt  Mm^ 
ebienefs  of  fflnten.  Under w.  vol.  vii.  17.  But  Jane  appears  ia  the 
text  of  the  poem,  with  the  circamftance  of  her  being  tne  daughter 
of  Lord  Savage.  See  Note  on  v.  55.  She  therefore  muft  have  bees 
onr  author's  Marchionefs.  Compare  Cartwright^s  Fosms,  p.  195. 
19.  He  at  their  iievoiing  came^ 

BMt  with  a  fcaree  mli- lighted  flame.']  Almoft  literally  from  his 
fiivourite  poet  Ovid,  Metam.  x.  4.     Of  Hymen. 

Adfuit  ille  quidem ;  fed  nee  folennia  verba* 
Nee  Isetos  voltas,  nee  feliz  attalit  omen : 
Fax  quoque  quam  tennit,  laeiymofo  ftridula  fnmo^ 
Ufque  fuit,  noUofque  invenlt  motibus  ignes. 

I  find  I  have  been  preoccupied  by  Dr.  Jortin  in  noting  ihif  ptrallel. 

And 
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And  now  with  fecond  hope  (he  goes,  25 

And  calls  Lucina  to  her  thtoes ; 

But  whether  by  mifchance  or  blame 

Atropos  for  Lucina  came ; 

And  with  remorfelefs  cruelty 

Spoird  at  once  both  fruit  and  tree :  3d 

The  haplefs  babe  before  his  birth 

Had  burial,  yet  not  laid  in  earth. 

And  the  languiih'd  mother's  womb 

Was  not  long  a  living  tomb. 

So  have  I  feen  fome  tender  ilip,  3Jf 

Sav'd  with  care  from  winter's  nip, 
The  pride  of  her  carnation  train, 
Pluck'd  up  by  fome  unheedy  fwain. 
Who  only  thought  to  crop  the  flow'r 
New  (hot  up  from  vernal  fhow'r ;  40 

But  the  fair  blpifom  hangs,  the  head 
Side-ways,  as  on  a  dying  bed,.^ 
And  thofe  pearls  of  dew  (he  wears, 

41.  BMt  tbi  fair  khffm  bangs  ibi  biai^  '&c.]  Mfr.  Bowie  ^mpti^ 
this  and  the  five  following  verfes,  with  what  Antonio  Bnmi  Tayt  of 
the  rofe.  Lb  Trb  Gratib»  p.  221. 

Ma  nata  apena»  o  filli. 

Cade  languifce  e  more : 

Le  tenere  rngiade^ 

Ch*  r  imperUno  il  feno. 

Son  ne  fao  i  fonerali 

Le  lagrime  dolenti. 

Q^q^a  Prove 


N 


308  ODES. 

Prove  to  be  prefaging  tears. 

Which  the  fad  morn  had  let  fall  45 

On  her  haftening  funeral. 

Gentle  Lady»  may  thy  grave 
Peace  and  quiet  ever  have  1 
After  this  thy  travel  fore 

Sweet  reft  feife  thee  evermore,  50 

That  to  give  the  world  increafe, 
Shortned  haft  thy  own  life's  leafe. 
Here,  befides  the  forrowing 
That  thy  noble  houfe  doth  bring. 
Here  be  tears  of  perCeA  moan  55 

Wept  for  thee  in  Helicon', 
And  fome  flowers,  and  fome  bays. 
For  thy  herfe,  to  ftrow  the  ways. 
Sent  thee  from  the  banks  of  Came, 
Devoted  to  thy  virtuous  name ;  6a 

Whilft  thou,  bright  Saint,  high  fitft  in  glory, 

47.  GentU  Ladft  may  tby  gravt 

Peaci  and  quiit  4ver  bavi.]  So  in  the  obfequies  of  Fidele,  is 
Ctmbblink,  a.  iy.  S.  ii. 

Quiet  confummation  have* 
And  renowned  be  thy  grave  ! 
55.  HiTi  hi  tears  of  ptrfcQ  moan 
Weft  for  thee  in  Helicon. 
And  fome  flowers^  and  fome  hays. 
For  tbj  berfe.  to  ftrow  the  ways. 
Sent  tbee  from  the  banks  of  Came^ 

Devoted  to  tby  virtuous  name."]  I  have  been  told»  tlut  there  wu 
t  Cambridge-qoU^^tloii  of  verfei  on  her  detth,  among  which  Milton's 
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Next  her,  much  like  to  thee  in  ftory. 

That  fair  Syrian  (hepherdefs. 

Who  after  years  of  barrennefs. 

The  highly  favour'd  Jofeph  bore  65 

To  him  that  ferv'd  for  her  before. 

And  at  her  next  birth  much  like  thee. 

Through  pangs  fled  to  felicity. 

Far  within  the  bofom  bright 

Of  blazing  Majefty  and  Light :  70 

There  with  thee,  new  welcome  Saint, 

Like  fortunes  may  her  foul  acquaint. 

With  thee  there  clad  in  radiant  fheen. 

No  Marchionefs,  but  now  a  Queen  *. 

elegiac  ode  firft  appeared.  But  I  have  never  feen  it,  and  I  rather 
think  this  was  not  the  cafe.  Our  marchionefs  was  the  daughter  of 
Thomas  lord  vifcount  Savage,  of  Rock  Savage  in  Cheihire ;  and  it  is 
natural  to  fuppofe,  that  her  family  was  well  acquainted  with  the  fa- 
jnily  of  Lord  Bridgewater,  belonging  to  the  fame  county,  for  whom 
Milton  wrote  the  Ma(k  of  Comu^.  It  is  therefore  not  improbable, 
that  Milton  wrote  this  elegy,  another  poetical  favour,  in  confequence 
of  his  acquaintance  with  the  Egerton  family.  And  after^vards  we 
find  fome  of  that  family  intermarrying  with  this  of  the  marquis  of 
Wincheiler.  Dugd.  Baron,  ii.  377.  445.  The  accomplifhed  lady, 
here  celebrated,  died  in  child-bed  of  a  fecond  fon  in  her  twenty- 
third  year,  and  was  the  mother  of  Charles  the  firil  Duke  of  Bolton. 

Mr.  Bowie  remarks,  that  her  death  was  celebrated  by  fir  John 
Beaumont,  and  fir  W.Davenant.  See  Beaumont's  Pobms,  i629.p.i59. 

*  There  is  a  pleafing  vein  of  lyric  fwectnels  and  eafe  in  Milton*t  ufe 
of  this  metre,  which  is  that  of  L'Allbcro  and  II  Penseroso.  He 
has  ufed  it  with  equal  fuccefs  in  Comus's  feftive  fong,  and  the  laft 
fpeech  of  the  Spirit,  in  Com  us;  93.  922.  From  thefe  fpccimens,  we 
may  juiUy  wiih  that  he  had  wrote  in  it  more  frequently.  Perhaps  ia 
Comus's  $ong  it  haa  a  peculiar  propiiety  :  it  has  certainly  a  happjr 

Song* 
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Song.     On  May  Morning. 

NOW  the  bright  morning  ftar,  day's  harbingett 
Comes  dancing  from  the  eaft^and  leads  with  her 
The  flow'ry  May,  who  from  her  green  lap  throws 

I.  Nm  tbi  hrigbt  mmTdng-ftttr^  dgfs  hdrHMgirJ]  So  ShakcTpeatet 
Mids.N.Dr.  A.iii.  S.  olt. 

And  yonder  (hincs  Avuoea's  rarbikcbe* 

a.  Cmij  dmfcing  frm  tbi  uft.  and  Udii  wiib  bit 

Tbi  fm^ry  May,  SccJ]  So  Spenfer,  in  AsTaorHBL»  tLrW 
As  fonunen  lark  that  with  her  fong  doth  greet 
The  DANCING  DAYy  forth  COMING  from  die  eaft. 

And  in  the  Fabrie  Qubbnb»  i.  t.  a. 

At  length  the  golden  oribntal  gate 

Of  greateft  heaven  gan  to  open  faire  i 

And  Phebas,  freih  as  bridegroome  to  his  mate. 

Came  dancing  forth,  ihaking  his  deawy  haire. 

And  Peele,  David  and  Bethsabb,  Signat.  E.  edit,  1599.  4to. 
As  when  the  fan»  attir*d  in  gliflring  robe» 
Combs  dancing  from  his  oriental  gate. 
And  bridegroom-like  hurls  through  the  gloomy  air 
His  radiant  beams.         ■ 

And  Niccols,  a  continuator  of  the  Mirrovr  of  Magistrates,  in 
his  poem  called  the  Cuckow,  1607.    Of  the  eaft. 

From  whence  the  dales  bright  king  came  j>ancino  out. 

And  in  the  context  he  calls  the  cock,  **  Dales  harbinger.**    And  G. 
Fletcher,  as  Mr.  Bowie  obfcrves,  in  Christ's  Victory,  C*  u  Si. 

A  ftarre  combs  dancing  np  the  orient. 
3.  Tbi  fim/ry  JWItf?,  wU  from  bit  grttn  Up  tbr$ws 

Tbi  yiffiw  ciwjfipf  &c.]  So  Niccols,  in  the  defcription  juft  cited, 
of  May. 

And  from  her  fruitful  lap  eche  day  (he  threw 
The  choiceft  flowres.  •— » 

Belide  the  inftance  brought  by  DoCtor  Newton  from  K.  RigvAto 
tub  Second,  we  have  in  the  fame  play,  A.  iii.  S.iii. 

The  FRESR  GRBBN  LAP  of  hiT  king  Richard*!  land. 

Aa 
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The  yellow  cowflip,  and  the  pale  primro&. 
Hail  bounteous  May,  that  doft  infpire  5 

Mirth  and  youth  and  warm  defire  ; 
Woods  and  groves  are  of  thy  drcffing. 
Hill  and  dale  doth  boaft  thy  blefling.  • 
Thus  we  falute  thee  with  our  early  fong. 
And  welcome  thee,  and  wiih  thee  long.  10 

As  in  Lycidas,  v.  138. 

On  wkofe  fresh  lap  the  fwtrt-ftar  fparely  looks. 

So  alio  R.  Greene,  of  Aarora,  as  cited  in  England's  ParKassus^ 
1600.  p*4i5.  ^ 

And  fprinckling  from  the  folding  of  her  lap 

White  lilliesy  rofes,  and  fwcet  violets. 

Mr.  Bowie  adds  thefe  illuftrations,   Spenfer,  F.  Q.  ii.vi.  15.     Of 
lowers. 

«*— -Natare  them  forth  threw 
Out  of  her  pruitpull  lap.— 

Again,  ibid.  vii.  vii.  54. 

Then  came  faire  May,  the  fayrefl  mayde  on  ground, 
Deckc  all  with  dainties  of  her  feaibns  pryde. 
And  THROWING  flowres  out  of  her  lap  around. 

4.  —TO/  fak  primro/e.']  In  the  Winter's  Tale,  A.  vf.  S.  v. 
'    ■  ■   Pale  primroses. 
That  die  unmarried.  — — 

Again,  in  Cymbelike,  A.ir.  S.ii* 

The  flower  that's  like  thy  fiicc,  pale-primrose.  — • 
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MISCELLANIES. 


At  a  Vacation  Exercise  in  the  College, 
part  Latin^  part  Englifh.  The  Latin  Speeches 
ended,  the  Englifh  thus  began. 

HAIL  native  Language,  that  by  finews  weak 
Didft  move  my  firfl:  endevouring  tongue  to 
fpeak. 
And  mad'fl  imperfed  words  with  childiOi  trips. 
Half  unpronounc*d,  Aide  through  my  infant-lips. 
Driving  dumb  iilence  from  the  portal  door,         5 
Where  he  had  mutely  fat  two  years  before : 
Here  I  falute  thee,  and  thy  pardon  afk. 
That  now  I  ufe  thee  in  my  latter  tafk : 
Small  lofs  it  is  that  thence  can  come  unto  thee, 
I  know  my  tongue  but  little  grace  can  do  thee :   10 
Thou  need'fl  not  be  ambitious  to  be  firft, 

£elieve  me  I  h^ve  thither  packt  the  worft : 

And 
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And,  if  it  happen  as  I  did  forecaft. 

The  daintieft  difhes  fhall  be  ferv'd  up  laft. 

I  pray  thee  then  deny  me  not  thy  aid  .  ^S' 

For  this  fame  fmall  neglect  that  I  have  made  : 

Bu]t  hafle  thee  Arait  to  do  me  once  a  pleafure^ 

And  from  thy  wardrobe  bring  thy  chiefeft  treafurCj 

Not  thofe  new  fangled  toys^  and  trimming  flights 

Which  takes  our  late  fantaftics  with  delight^     20 

13.  — — /tfr^r/j^.]  Sec  Note  on  Com.  v.  360. 
18.  And  from  thj  wdrdrobe  bring  tby  chief  eft  treafun  j 
Not  thofe  new-fangled  toys,  and  trimming  flight 
Which  takes  our  late  fantaftics  with  delight."]  Thit  is  an  addrefs 
to  his  native  language.    And  perhaps  he  here  alludes  to  Lilly's  £v* 
FHuis,  a  book  full  of  affedled  phrafeology,  which  pretended  to  re- 
form or  refine  the  Englifh  language ;  and  whofe  elTeflSy  although  it 
was  publiihed  fome  years  before,  ftill  remained.   The  ladies  and  the 
courtiers  were  all  inftnifted  in  this  new  flyle  $   and  it  was  efteemed  a 
mark  of  ignorance  or  unpolitenefs  not  to  underftand  Euphuism.   He 
proceeds. 

But  cull  thofe  richeft  robes  and  gay'ft  attire. 
Which  deepeft  fpirits,  and  choiceft  wits  defire. 
From  a  youth  of  nineteen,  thefe  are  ftriking  expreffions  of  a  con* 
fcioufnefs  of  fuperiour  genius,  and  of  an  ambition  to  rife  above  the 
level  of  the  fafhionable  rhymers.  At  fo  early  an  age,  Milton  began 
to  conceive  a  contempt  for  the  poetry  in  vogue  ;  and  this  he  feems  to 
have  retained  to  the  laft.  In  the  Tractatb  on  Education,  recom- 
mending to  his  pupils  the  ftudy  of  good  critics,  Jhe  adds,  *'  This  would 
**  make  them  foon  perceive  what  defpicable  creatures  our  common 
**  rimers  and  play -writers  be :  and  (hew  what  religious,  what  glo- 
*'  rious  and  magnificent  ufe  might  be  made  of  poetry.**  p.  no.  edit. 
1673.  Milton's  own  writings  are  the  moft  illuftrious  proof  of  this. 
For  he  was,  as  Dante  fays  of  Homer,  In  fern.  c.  iv.  .  93. 

£  la  bella  fchola 

Di  quel  siONoa  deirALTissiMO  Canto. 
19.  Not  thofe  new-fangled  /f^/.— ]  Drefl*ed  anew,  fantaftically  deco* 
ratedj  newly  invented.   Shakefpeare,  Love's  Lab.  Lost,  A.  1.  S.  i. 
At  Chriftmas  I  no  more  defire  a  rofe. 
Than  wifli  t  f&ow  in  May's  nbw-fanolid  (howt. 

Rr  Where 
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But  cull  thofe  richeft  robes,  and  gay'ft  attire        ' 
WJiich  dccpcft  fpirits,  and  choiccft  wits  dcfirc : 
Ichave  fome  nkked  thdUghts  tbskt  fdve  about» 
And  lotidly  kridck  to  have  their  paffage  out ; 
And  wdtrjr  of  thfeir  pkcc  do  only  ftay  25 

Tin  thtio  haft  dcck'd  thtm  in  thy  beft  array ; 
Th^  ib  Mity  inay  without  fufpeft  or  fears 
Tf\f  fwlftif  to  this  fair  alfembly's  cars ; 
Yet  I  had  rather,  if  I  were  to  chufe. 
Thy  fervice  in  fonie  graver  fubjeft  ufe,  30 


WKm  TBcobiTi!,  inlleaj  of  shows  propofes  Murdly  to  read  i^iJi, 
bccauie,  fiiys  iw^^**  the  fotvers  arc  not  newfangled^  out  the  ^^rf^  by 
*'  their  protuHon  and  varjety/^.   By  thefe  Ihows  the  poet  meant  Aq*, 
gameif  at  which  a  Aiow  would  be  very  Dnwelconle,  aod  unexpeAed* . 
It  IB  only  a  perjphrafla  for  Maj»    In  CYMBfiiiNi^,  we  have  fimpljr,. 
FAliOLBP.   A/v    S.  iv. 

— —  A  book  ?    O,  rare  one  ! 

Be  DOt»  as  is  our  pang  led  world,  a  garment 

Nobler  than  that  it  covers* 

Soibcwhcre  in  B.  and  Fletcher^  **  ncw-fang/gd  work**  occurs  t  where 
the  coiDinentatorSy  not  underAanding  what  ihey  rcje€l»  would  reid 
"  neW'^^ngled.^^  In  our  church  canons,  dated  1603,  Ntw/angden^e 
iaufed  for  innovation  in  dreis  and  dodlrine,  (.74.  See  Spenfcr,  who 
ejiplftins  the  word.  F.  Q^i.  iv.  25, 

Full  of  vaine  follies  and  NSw-FARotSNESsE. 
See  alfo  Prefaces  to  Comm.  Pr.    Of  Cirem.  A.D.  1549. 
29;  Tet  I  bad  ratbir^  if  J  toere  to  ihnft^ 

ny  fervice  in  fome  graver  fubjtB  ufe^ 

Such  rts  may  make  thee  feanb  tby  (offers  rounds 

Before  tbou  clotbe  my  fmcy  in  fit  fimnd : 

Sucb  where  the  deef  tranj^orted  mind  may  fiar 

Aheioe  the  wheeling  poles^  and  at  Heav^tfs  dmr 

Leak  in,  tec.]  Here  are  ftrong  indicationt  of  a  yovog  mind 
anticipating  the  fubjefl  of  the  Paradifc  Loft,  if  we  fubftitttte  chriftiaii 
for  pagan  ideM.    He  wai  now  deep  in  the  Greek  potu. 

Such 
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Such  as  txuiy  jnake  thee  fearch  thy  cofFer$  roapd^ 
Before  thou  clothe  my  fancy  in  £t  found : 
Such  where  the  deep  tranfported  mind  ipay  foar 
Above  the  wheeling  poles,  and  at  Heav'n's  door 
Look  in,  and  fee  each  blifsful  Deity  35 

How  he  before  the  thunderous  throne  doth  lie, 
LIft'ning  to  what  unfhorn  Apollo  iings 
To  th'  touch  of  golden  wires^  while  Hebe  briogis 
Immortal  nectar  to  her  kingly  fire : 
Then  paffing  through,  the  fpheres  of  watchful  firfj 
'   And  mifty  regions  q£  wide  air  next  under,        41 
And  hills  of  fhow,  and  lofts  of  piled  thundcrt 
May  tell  at  length  how  green-ey'd  Neptune  raves. 
In  Heav'n's  defiance  muflering  all  his  waves ; 
Then  fing  of  fecret  things  that  came  to  pai«     45 
When  beldam  Nature  in  her  cradle  was  j 

40.  Tbetf  pajfing  through  the  fpheris  of  watchful  fin^  Ac]  This  ii  a 
fublime  mode  of  defcribing  the  ftudy  of  natural  philoibj)hy.  la  an- 
ether  college-exercife,  perhaps  written  about  the  fame  timty  the  iamf 
thoughts  appear.  **  Nee  dubitatis,  auditoreit  etiam  io  ccalos  Toltre, 
**  ibiqoe  iila  multiformia  nubinm  fpe^ra,  niviumque  coacerratam 
^*  vtm»  contemplemini  •  •  •  Grandinifque  exinde  loculos  infpicite^ 
*' et  armamenu  fnJminum  perfcrutemini/*  Pbosb-wo&ks,  ai.  591. 
There  is  fomeching  like  this  in  Sylveller's  Du  Bartat,  Job.  p.  944. 
edit.  1621.  I  have  elfewhere  obferved,  that  Milton  mi^t  here  have 
had  an  eye  on  a  fimilar  pafTage  in  fir  David  Lyndefay'sDatMB. 

Compare  Brewer's  Limcua,  1607.  H«fd*s  Olo  Pl«  toI.  v.  16^ 
IC^odacio  iays,  having  fcaled  the  heavens. 

——In  the  province  of  the  meteors, 
I  few  the  eloody  fliapes  of  heil  and  n^A, 
Gameva  of  iiiow»  eiid  cryftmlt  full  of  4<w^  4e€. 

Rra  And 
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And  laft  of  kings  and  queens  and  heroes  oldj 

Such  as  the  wife  Demodocus  once  told 

In  folemn  fongs  at  king  Alcinous  feaft^ 

While  fad  Ulyffes'  foul  and  all  the  reft  50 

Are  held  with  his  melodious  harmony 

In  willing  chains  and  fweet  captivity. 

But  fiej  my  wandering  Mufe»  how  thou  doft  ftray  I 

Expectance  call  thee  now  another  way. 

Thou  kriow'ft  it  muft  be  now  thy  only  bent       55 

To  keep  in  compafs  of  thy  predicament : 

Then  quick  about  thy  purposed  bufinefs  come. 

That  to  the  next  I  may  refign  my  room. 

Then  Ens  is  reprefented  as  father  of  the  Predica- 
ments his  two  fons,  whereof  the  eldeft  flood 
for  Subflance  with  his  canons,  which  Ens, 
thus  fpeaking,  explains. 

GOOD  luck  befriend  thee.  Son ;  for  at  thy  birth 
The  faery  ladies  danc*d  upon  the  hearth  1 

52.  Jn  willing  chains  and  Jtout  captivity,']  A  line,  as  Mr.  Bowie 
obi^^es,  refembling  one  in  TaiToy  Gisr.  Lib.  C.  vi.  84. 
Giogo  di  fervitu  doice  e  leggiero. 

^9.  G$od  luek  bifritni  tha^  fon^  &c.]  Here  the  metaphyfical  or  lo- 
gical Ens  is  introduced  aa  a  perfon,  and  addrefling  his  eldeft  (on  Sub- 
ftance.  Afterwards  the  logical  Quantity,  Quality,  and  Rela- 
tion, are  pcrfcnified,  and  fpeak.  This  affedlation  will  appear  more 
excu fable  in  Milton,  if  we  recolledt,  that  every  thing,  in  the  maiks 
of  this  age,  appeared  in  a  bodiijr  fliape.  Airy  Nothimo  had  not 

onlj 
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Thy  droufy  nurfe  hath  fworn  jQxc  did  them  (pie 
Come  tripping  to  the  room  where  thou  didft  lie, 

jOnly  a  heal  habitation  and  a  name,  bot  a  vifible  figure.  It  it  extraordi- 
nary,  that  the  pedantry  of  king  James  the  firft  was  not  gratified  with 
the  fyflem  of  logic  reprefented  in  a  maik,  at  fome  of  his  academic 
receptions.  The  Predicaments  alone  would  have  furnifhed  a  confi- 
derable  band  of  Dramatis  Perfonac.  The  long  and  hoary  beaxd  of 
father  Ens  might  have  been  made  to  exceed  any  thing  that  ever  ap« 
paired  on  the  ftage.  James  was  once  entertained  at  Oxford,  in  161 8, 
with  a  play  called  the  Marriage,  of  the  Aru. 

Ibid.  —  FffT  at  thy  birth 

.  Thi  fairy  iaMis  danfi  upon  thi  hiarth.]  This  is  the  firft  and 
laft  time  that  the  fyftem  of  the  Fairies  was  ever  introduced  to  illuf- 
crate  the  do^rine  of  Ariftotle's  ten  categories.  It  may  be  renuurked, 
that  they  both  were  in  fidhion,  and  both  exploded,  at  the  fame  time. 

60.  — —  Danc*d  upon  the  hearth,]  I  fear  too  much  has  been  (aid  of 
domeftic  fairies  in  L'Alleoro,  v.  103.  Yet  I  cannot  mifs  an  oppor- 
tunity of  adding  a  few  words  on  the  fubjed,  which  may  tend  to  11- 
Ittftrate  Shakefpeare  through  Milton.  It  is  not  yet  fatisfadorily  deci- 
ded, what  Shakefpeare  means  by  calling  Mab  the  Fairiei*  Midwifi^ 
Ron.  Jul.  A.  i.  S.iv.  Dodor  Warburton  would  read  the  Fancy's 
Midwife  :  for,  he  argues,  it  cannot  be  underftood  that  flie  performed 
the  ofiee  of  midwife  to  the  fairies.  Mr.  Steeveni ,  much  more  planfi- 
bly,  fuppofes  her  to  be  here  called  the  Faerie/  Midwife^  becaufe  it 
was  her  **  department  to  deliver  the  fancies  of  fleeptng  men  of  theif 
**  dreanuJ**  But  I  apprehend,  and  with  no  violence  of  interpretation, 
that  the  poet  means  The  Midwife  among  the  Fairies,  becaufe  it  wu  her 
peculiar  employment  to  fteal  the  new*bom  babe  in  the  night,  and  to 
leave  another  in  its  place.  The  poet  here  ufes  htr  general  appellation 
mnd  chara&er,  which  yet  has  fo  far  a  proper  reference  to  the  prefent 
train  of  fiAion,  as  that  her  illufions  were  practiced  on  perfons  in  bed 
or  afleep  t  for  flie  not  only  haunted  women  in  childbed,  but  was  liktf- 
wife  the  incubus  or  night-mare.  Shakefpeare,  by  employing  her  here» 
alludes  at  large  to  her  midnight  pranks  performed  on  fleepers :  but 
denominates  her  from  that  molt  notorious  one,  of  her  perfonatin^  the 
drowfy  midwife  who  was  infenfibly  carried  away  into  fome  diftant 
water,  and  fubdituiing  a  new  birth  in  the  bed  or  cradle.  It  woold 
clear  the  appellation  to  read,  under  the  fenfe  affigaed.  The  F>iitia- 
MiDwiFB.  The  poet  avails  himfelf  of  Mab*s  appropriate  province 
in  giving  her  this  new  nodurnal  ageney. 

62.  Come  tripping  to  the  raom^  &c.]  So  barren,  onpoetical,  and  ab- 
flrafted  a  fubjedl,  could  not  have  been  adorned  with  finer  coaches  of 
frncy.  See  alfo,  v.  69. 

A  Sibyl  old,  &c.  And 
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And  fweetly  finging  round  about  thy  bed 
Strow  all  their  bleffings  on  thy  deeping  he^« 
She  heard  them  give  thee  this,  that  thou  fhouldft 
AiU  6| 

From  eyes  of  mortals  walk  inv|fible :       ^ 
Yet  there  is  fomething  that  doth  force  my  fear. 
For  once  it  was  my  difmal  hap  to  hear 
A  Sibyl  old,  bow-bent  with  crooked  age. 
That  far  events  full  wifely  could  prefage,  70 

And  in  time's  long  and  dark  profpedive  glafa 
Forefaw  what  future  days  fhould  bring  to  pafs  ; 
Your  fon,  faid  flic,  (nor  can  you  it  prevent) 
Shall  fubjed  be  to  many  an  Accident. 
O'er  all  his  brethren  he  fliall  reign  as  king,        75 
Yet  evQiry  one  fliall  make  him  underling. 
And  thofe  that  cannot  live  from  him  afunder 
Ungratefully  ihall  flrive  to  keep  him  under. 
In  worth  and  excellence  he  fliall  out-go  them. 
Yet  being  above  them,  he  fliall  be  below  themj  80 
From  others  he  fliall  ftand  in  need  of  no^^ng. 

And  IB  this  illuarttion  there  is  great  elegtnce»  t.  S3. 
To  find  a  foe  it  ihall  not  be  hit  hap» 
And  peace  (hall  lall  him  in  her  flow*ry  lap  ; 
Yet  ihall  he  live  in  arife»  and  at  hit  door 
Devoaring  war  ihall  never  ceafe  to  roar,  &c« 

^e  addrefs  of  Ens  is  a  verjr  ingeniont  enigma  on  Sumtancs; 

Yet 
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Yet  on  his  brothers  (hall  depend  fot  clothing.       ' 
To  find  a  foe  it  fliall  not  be  his  hap»  * ' 

And  peace  (hall  lull  him  in  her  fldw'ry  lap ;    ' 
Yet  (hall  he  live  in  flrife^  and  at  his  door  ^5 

Devouring  war  (hall  never  ceafe  to  roar : 
Yea  it  (hall  be  his  natural  property 
To  harbour  thofe  that  are  at  enmity* 
What  pow'r,  vrhzt  force,  what  mighty  fpell,  if  not 
Your  learned  hands,  can  loofe  this  Gordian  knot  ?. 

The  next  Quantity  and  Quality  fpake  in  profe» 
then  Relation  was  called  by  his  name. 


R 


t VERS  ari(b ;  whether  thou  be  the  fon 
Of  utmoft  Tweed,  or  Oofe,  or  gulphy  Dun, 


84.  And  puti  pall  luU  Urn  in  bn  flw^ry  Ay.]  So  in  HtrtiagtoQ*4 
AftlotTo,  C*slr.  lii 

Who  long  wer  lvl'o  on  high  in  Fortune*!  lap. 
AndinWillicmSmiUi'sCHLOEis,  1596. 

Whom  Fortane  never  dandled  in  her  lap. 
And  in  Speniei^t  Tea)«s  of  the  Mofes,  Tbrpsich.  ft.  i. 

Whofo  hath  in  the  lap  of  foft  delight 

Been  long  time  lul'd.  — — 
91.  Jlfwri  Mrife^  Ac.]  Milton  is  fuppofed  in  the  invocation  and 
aflemblage  of  thefe  rivers,  to  have  had  an  eye  on  Spenfer's  Epifode  - 
of  the  Nuptials  of  Thamea  and  Medway,  F.  Q^iv.  zi.  I  rather  think 
he  confulted  Drayton's  PaLYOLBioii.  It  is  hard  to  fay»  in  what 
fenfe,  or  in  what  mamier^  this  introdsAion  of  ihe  rivers  wu  to  be 
applied  to  the  fubjed.  ' 

Or 
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Or  Trentf  who  like  fome  earth-bom  giant  fpreads 

His  thirty  arms  a)ong  th'  indeotcd  meads^ 

Or  fullen  MqI^  tjliat  runneth  underneath^ .    .      95 

Or  Severn  fwift,  guilty  of  maiden's  deaths 

Or  rocky  Avon,  or  of  fedgy  Lee, 

Or  coaly  Tine,  or  ancient  hallow'd  Dee, 

93.  Or  TriMtf  wh9jih  fome  igrth-hm  gimit  fyrtait 

His  thirty  arm  along  tb*  indiutti  meads.]  It  is  faid  that  tliefe 
were  tktrtf  forts  of  fifli  iit  this  river,  ftnd  thirty  religious  h'onfes  on 
itt  banks.  See  DrajFtooi  Polyolb.  S.  zii.  vpl.  iii.  p.  906. .  DsaytOA 
tdds,'  that  it  was  for6tbld  by  a  wifard. 

And  thirty  feveral  ftreames»  from  many  a  fundry  way» 
Unto  her  greatnefs  ihall  their  watry  tribute  pay. 

Thefc  traditions,  on  which  Milton  has  raifed  a  noble  tspage^  are  a 
rebU^  on  the  name  Trent.' 

95.  Or  fidlen  Moik  ibat^  rsmsseth  stHderHeathJ]  At  Mlcklefliain  ocar 
Darking  in  Surrey,  the  river  Mole  during  the  fnmmer,  except  in 
heavy  rains,  finks  through  its  fandy  bed  into  a  fubterrancout  and 
invifiblc  channel.  In  wititer  it  conftantly  keeps  itt  current.  TUt 
river  is  brought  into  one  of  our  author's  religious  difputea,  ^  To 
**  make  the  word  Gift^  like  th^  river  Molb  in  Surrey,  to  run  under 
**  the  bottom  of  a  long  line,  and  fo  to  fiart  up  and  to  govern  tk 
^  word  presbytery,  &c/*  Animadv.  Rem.  Dbf.  &c.  Paosi-woanSt 
vol.  i.  9a. 

96.  Or  Severn  ffvifit  guilty  of  maiden^ s  deatbJ]  The  maiden  it  4a* 
brina.    See  Couus,  v.  827. 

98.  — -  Antient  halMd  Dee."]  See  Note  on  Ltcidas,  ▼•  ;5« 

99.  Or  Humber  hud  tbat  keeps  tbe  Seytbiasfs  name.  ]  Hnmber»  a 
Scythian  king,  landed  in  Britain  three  hundred  years  before  the  Ro- 
man invafion,  and  was  drowned  in  this  river  by  LocrinCt  after  con- 
quering king  Albanad.  See  Drayton,  Polyolb.  S.viiK  vol.ii.  p«796« 
Orayton  has  made  a  mod  beautiful  ufe  of  this  tradition  in  hit  Elcgy» 
*'  Upon  three  fons  of  the  Lord  Sheffield  drowned  in  Hnmbcr.* 
Slboibs,  vol.  iv.  p.  1244. 

0  cruell  Humber»  goiltie  of  their  gore  f 

1  now  believe,  more  than  I  did  before^ 
The  Britiih  ftory  whence  thy  name  be^^un. 
Of  kingly  Humber,  an  inuading  Hun, 
By  thee  dcuourcd :  for  'tis  likely  thou 

With 
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Or  Humber  loud  that  keeps  the  Scythian's  name. 
Or  Medvvay  fmoQth,  or  royal  towred  Thame.  .  loO 

[  The  reft  was  profe,  ] 

An  E  p  I T  A  p  H  on  the  admirable  dramaticke  Po6t 
W.  Shakespeare*. 

WHAT  needs  my  Shakefpeare  for  his  ^onouf 'ij 
bones 
The  labour  of  an  age  in  piled  ftones. 

With  bloud  wert  chriHen'd,  bloud-thirfty,  till  now  * 

The  Oufc  and  Done. 

IPO.  Or  Medvay  fsiwtbf  er  rirfai  totortd  Tbame.']  The  iinoothncb 
of  the  Medway  is  charaflcrifed  in  Spenfcr's  Mourning  Mus£  of 

TifisTYLi$.  i       •  ',  .T:  . 

The  Medwaies  filncr  ftrcames, 

That  wont  fo  still  to  cude. 
Were  troubled  now  and  wroth. 

The  royal  towers  of  Thi^mes  imply  Windfor  caftle,  familiar'  to  Mil- 
ton's vieWy  and  to  which  I  have  already  remarked  hi$  allufions.  ' 

*  Birch,  and  from  him  dodlor  Newton,  aiTei^t,  that  this  C9py  j^ 
verfes  was  written  in  the  twenty  fecond  year  of  Milton's  age»  and 
printed  with  the  Poems  of  Shakefpeare  gt  London  in  1640.  It  firll 
appeared  among  other  recommendatory  verfes,  prefixed  to  the  folio 
edition  of  Shakefpeare's  plays  in  1632.  But  without  Milton's  name 
or  initials.  This  therefore  is  the  nrft  of  Milton's  piecc^  that  was 
pabliflied. 

It  was  with  great  difficulty  and  reluf^ance,  that  Milton' firft  ap* 
peared  as  an  author.  He  could  not  he  prevailed  upon  to  put  his  name 
<o  Com  us,  his  firft  performance  of  any  length  thativas  printedi  ioiot- 
withftanding  the  fingular  approbation  with  which  it  hadbdte  pit* 
vioufly  received  in  along  and  eztcnfive  courfe  of  private cfirciriFatio^* 
Lycioas  in  the  Cambridge  colledion  is  only  fubfcribed  with  his  ini- 
tials. Moft  of  the  other  contributors  have  left  their  names  at  full  length. 

We  have  here  reftored  the  title  from  the  fecond  folio  of  Shakefpeare. 

I .  — -  ikfjp  SbMki/piar,  -»]  Of  all  the  many  encomiums  paiTed  on  our 
gidic  dramatic  poet,  the  mofi  tr^ily  poetical  onCf  fecms  to  be  con - 

S  f  tained 


322         MtSCELLANIEg. 

Or  that  his  hallow'd  reliques  fhould  be  hid 
Under  a  ftar-ypointing  pyramid  ? 
Dear  Ton  of  memory,  great  heir  of  fame,  5 

What  need'ft  thou  fuch  weak  witnefs  of  thy  name  ? 
Thou  in  our  wonder  and  aftonifhment 
Haft  built  thyfelf  a  live-long  monument. 
For  whilft  to  th'  ihame  of  flowendevoring  art 
Thy  eaiy  numbers  flow,  and  that  each  heart     10 
Hath  from  the  leaves  of  thy  unvalued  book 
Thofe  Delphic  lines  with  deep  impreflion  took. 
Then  thou  our  fancy  of  itfelf  bereaving, 
Doft  make  us  marble  with  too  much  conceiving; 
And  fo  fepulcher'd  in  fuch  pomp  doft  lie,  15 

'  That  kings  for  fuch  a  tomb  would  wi(h  to  die. 

tained  in  the  third  ftrophe  of  Mr.  Gray's  admirable  Ode  on  the 
PaocREss  OF  PoETaY.  "  Far  from  the  Sun,  &c."  Particularlj  in 
the  fine  Profopopeia  and  Speech  of  Nature  to  him. 

This  pencil  take,  file  faid»  whofe  colours  clear 

Richly  paint  the  vernal  year  j 
Thine  too  thefe  golden  keys»  immortal  boy ! 

This  can  unlock  the  gates  of  joy ; 
Of  Horror  that,  and  thrilling  Fears, 
Or  ope  the  facred  fource  of  fympathetic  tears. 

Dr.  J.  Wartoh. 
*  8.  — — -^  livi'lwg  monument. 1  It  is  Ufiing  in  the  folio  Shtkefpearei 
a|id  the  edition  of  thefe  Poems,  1645.  So  inTonfon»  1695,  and  t70C« 
And  in  Tkkcli»  and  Fenton. 
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On  the  University  Carrier,  who  fickcncd 
in  the  time  of  his  vacancy,  being  forbid  to  go 
to  London,  by  reafon  of  the  plague. 

HERE  lies  old  Hobfon ;  Death  hath  broke 
his  girt. 

And  here  alas,  hath  laid  him  in  the  dirt. 

Or  elfe  the  ways  being  foul,  twenty  to  one. 

He's  here  ftuck  in  a  flough,  and  overthrown. 

'Twas  fuch  a  (hifter,  that  if  truth  were  known,  5 

Death  was  half  glad  when  he  had  got  him  downj 

For  he  had  any  time  this  ten  years  full, 

Dodg*d  with  him,  betwixt  Cambridge  and  the  Bull. 

And  furely  Death  could  never  have  prevailed. 

Had  not  his  weekly  courfe  of  carriage  fail'd  j    10 

But  lately  finding  him  fo  long  at  home. 

And  thinking  now  his  journey's  end  was  come. 

And  that  he  had  ta'en  up  his  lateft  inn, 

In  the  kind  office  of  a  chamberlin  14 


14.  In  the  kind  office  of  a  Cbamberlin^  &c.]  I  believe  the  Chamber* 
lain  is  an  officer  not  yet  difcontinued  in  fome  of  the  old  inns  in  the 
city.  But  Chytraeus  a  German,  above  quoted,  who  vifited  England 
about  1  c8o»  and  put  his  travels  into  Latin  yttfc^  mentions  it  as  an 
extraordinary  circumflancey  that  it  was  the  cuilom  of  our  inns  to  be 
waited  upon  by  women.  In  Peele's  Old  Wives  Talb,  of  which 
before,  Fanuflique  iays,  **  I  had  euen  as  Hue  the  chamberlaine  of 
•<  the  White  Horfe  had  called  me  vp  to  bed.''  A.  i.  S.  x.  Hobfon'a 
ion  at  London  was  the  Bull  in  Biihops-gate*lireet  where  his  fgurp  ja 

8  r  9  ^refc9 
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Show'd  him  his  room  where  he  muft  lodge  that  night» 
i^uU'd  off  his  boots^  and  took  away  the  light : 
1£  any  aide  £or  him,  it  (hall  be  fed, 
Hobfbn  has  fupt,  and's  newly  gone  to  bed. 

A  N  o  T  H  B  R  on  the  faih6  K 

HERE  lieth  one,  who  did  moil  truly  prove 
That  he  could  never  die  while  he  could  movei 
So  hung  his  defliny,  never  to  rot 
Wh^e-he  might  ftill  jog  on  and  keep  his  trot. 
Made  of  ff^ere-metal,  never  to  decay  5 

Until  his  revolution  was  at  (lay. 
Time  numbers  motion,  yet  ( without  a  crime 
'Gainft  old  truth)  motion  numbered  out  his  time: 
And  like  an  engin  mov'd  with  wheel  and  weight. 
His  principles  being  ceas'd,  he  ended  ftrait*        10 

frefco  with  an  Inscription,  was  lately  to  be  fecn.  Peck,  at  the  end  of 
his  Memoirs  of  Cromwell,  has  printed  Hobfon's  WjU,  which  li 
dated  at  the  clofe  of  the  year  i63o«  He  died  Jan.  i»  1630,  while 
the  plague  was  in  London.  This  piece  was  written  that  year.  The 
proverb^  to  which  Hobfon's  caprice,  founded  perhaps  on  good  fenfe, 
gave  Tij&y  needs  not  to  be  repeated* 

.  *  Aihbng  archbiihop  Bancroft's  tranfcripts  of  poetiy  made  by  him  at 
.Cambridge,  now  in  the  Bodleian  library,  is  an  anomymoot  poem  <m 
the  death  of  Hobfon.  It  was  perhaps  a  common  fubjedt  for  the  wits 
.  df  Cambridge.  I  take  this  opportunity  «f  obferving,  that  in  the  fame 
bundle  is  a  poem  on  Milton's  Lycidas,  Mr.  King,  by  Mr.  Booth,  of 
Corpus  Chrifti,  not  in  the  publiihed  cdlefiioii.  CM.  MS$.  Tuiiir. 
465.  Sec  pp.  135.  aj7. 

Reft 
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Reft  that  gives  all  men  life,  gave  him  his  deaths 

And  too  much  breathing  put  him  out  of  breath } 

Nor  were  it  contradidtion  to  affirm 

Too  long  vacation  haften'd  on  his  term. 

Merely  to  drive  the  time  away  he  ficken'd,  15 

Fainted,  and  died,  nor  would  with  ale  be  quickened; 

Nay,  quoth  he,  on  his  fwooning  bed  out-ftretch'dt 

If  I  mayn't  carry,  fure  Til  ne*er  be  fetch'd» 

But  vow,  though  the  crofs  doAors  all  ftood  hearers^ 

For  one  carrier  put  down  to  make  fix  bearers.     20 

Eafe  was  his  chief  difeafe,  and  to  judge  rightt 

He  dy'd  for  heavinefs  that  his  cart  went  light : 

His  leifure  told  him  that  his  time  was  come. 

And  lack  of  load  made  his  life  burdenfome. 

That  even  to  his  laft  breath  (there  be  that  fay*t)  25 

As  lie  were  prefs'd  to  deaths  he  cry*d  more  weight^; 

But  had  his  doings  lafted  as  they  were. 

He  had  been  an  immortal  carrier. 

Obedient  to  the  moon  he  fpent  his  date 

In  courfe  reciprocal,  and  had  his  fate  30 

liiAk-d  to  the  mutual  flowing  of  the  feas. 

Yet  (ftrange  to  think)  his  wain  was  hh  increafe : 

His  letters  are  delivered  all  and  gone. 

Only  remains  this  fuperfcription. 

On 
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V 


On  the  new  forcers  of  confcience  under  the 
Long    Parliambnt. 

T>  ECAUSE  you  have  thrown  off  your  Prelate 

^    Lord, 

And  with  ftifF  vows  renounced  his  Liturgy, 

To  feife  the  widow'd  whore  Plurality 

From  them  whofe  fin  ye  envied,  not  abhorred. 

Dare  ye  for  this  adjure  the  civil  fword  5 

To  force  our  confciences  that  Chrift  fet  free. 
And  ride  us  with  a  clafiic  hierarchy 

!•  Becaufi  you  have  tbrwn  off  your  prelate  lori^  &c.]  In  rtUiiig  at 
cfttblifliments,  Miicon  not  only  condemned  epifcoptcy.  He  thoii{^ 
even  the  fimple  inflitutions  of  the  new  reformation  too  rigid  and  ar- 
bitrary for  the  natural  freedom  of  confcience.  He  contended  for  that 
fort  of  individual  or  perfonal  religion,  by  which  every  man  is  to  be 
hit  own  prieft.  When  chefe  verfes  were  written,  which  form  an  ir« 
regular  fonnet,  presbyterianifm  was  triumphant :  and  the  indepen* 
dents  and  the  churchmen  joined  in  one  common  complaint  againft  a 
want  of  toleration.  The  church  of  Calvin  had  now  its  heretics. 
Milton'3  haughty  temper  brooked  no  human  controul.  Even  the  par* 
liamentary  hierarchy  was  too  coercive  for  one  who  acknowledged  only 
King  Jesus.  His  froward  and  refining  philofophy  was  contented 
with  no  fpecies  of  carnal  policy.  Conformity  of  all  forts  was  flavery. 
He  was  perfuaded,  that  the  modern  presbyter  was  as  much  calca* 
lated  for  perfecution  and  oppreilion  as  the  antient  biihop. 

2.  And  with  ftiff  vows  renounced  bis  ^turgy,]  The  Difedory  was  en- 
forced under  (cvcTt  penalties  in  1 644.  The  legiflature  prohibited  the 
ufe  of  the  Book  of  Common  Prayer,  not  only  in  places  of  public  wor* 
ihip»  but  in  private  families. 

7.  Jnd  ride  us  with  m  daj/sc  hierarchy, 1  In  the  presbyterian  church 
now  eftablifhed  by  law,  there  were,  among  others,  daffical  aflem* 
blies.  The  kingdom  of  England*  inftead  of  fo  many  diocefes,  waa 
now  divided  into  a  certain  number  of  Pfovinces,  made  np  of  repro* 
fenutives  from  the  feveral  Clafles  within  their  refpcOive  boondaries. 

Every 
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Taught  ye  by  mere  A*  S.  and  Rotherford  ? 
Men  whofe  life^  learnings  faith  and  pure  intent  9 
Would  have  been  held  in  high  efleem  with  Paul, 
Muft  now  be  nam'd  and  printed  Heretics 

Every  parifh  had  a  congregational  or  parochial  presbytery  for  the 
affairs  of  its  own  circle  ;  thefe  parochial  presbyteries  were  combilied 
into  Clafl*es,  which  chofe  reprefentatives  for  the  provincial  aiTembly, 
as  did  the  provincial  for  the  national.  Thus,  the  city  of  London  being 
diftributed  into  twelve  claiTes,  each  clafs  chofe  two  miniflers  and  foujr 
lay-clders,  to  reprcfcnt  them  in  a  Provincial  AiFembly,  which  received 
appeals  from  the  parochial  and  clailical  presbyteries.  Sec.  Thefe  or- 
dinancesy  which  afcertain  the  age  of  the  piece  before  us«  took  place 
in  i646>  and  1647.    See  Scobell»  Coll.  P.  i.  p.  99.  150. 

8.  Taught  ye  by  mere  J.  S,  and  RotberfordJ]  Dodor  Newton  fay», 
*<  I  know  not  who  is  meant  by  A.  S.  Some  book  might  have  been 
**  publiflied,  (igned  by  thefe  letters,  and  perhaps  an  equivoque  might 
**  alfo  be  intended/*  The  independents  were  now  contending  for  to- 
leration. In  1643,  their  principal  leaders  publiihed  a  pamphlet  with 
this  title,  *' An  Apologeticall  Narration  of  fome  Mini  Hers  for- 
<*  merly  exiles  in  the  Netherlands,  now  members  of  the  AfTembly  of 
"  Divines.  Humbly  fubmitted  to  the  honourable  Houfes  of  Parlia* 
''  ment.  By  Thomas  Goodwyn,  Sydrack  Sympfon,  Philip  Nye,  Jer. 
**  Burroughs,  and  Williiim  Bridge,  the  authors  thereof.  Lond.  1643.** 
In  quarto.  Their  fyftem  is  a  middle  way  betwixt  Brownifm  and  pref- 
bytery.  This  piece  was  anfwered  by  one  A.  S.  the  perfon  intended 
by  Milton.  '*  Some  Obfervations  and  Annotations  upon  the  A  polo- 
<•  G  BTic  A  llNar  RAT  I  ON,  humbly  fubmitted  to  the  honourable  Houfes 
**  of  Parliament,  the  mod  reverend  and  learned  divines  of  the  AiFem- 
'*  bly,  and  all  the  proteflant  churches  here  in  this  ifland  and  abroad. 
«•  Lond.  1644.'*  In  quarto.  The  Dedication  is  fubfcribed  A.  S.  The 
independents  then  retorted  upon  A.  S.  in  a  pamphlet  called  "  A  Reply 
•«  of  the  two  Brothers  to  A.  S.  Wherein  you  have  Obfervati9ns,  An- 
<'  notations,  &c.  upon  the  Apologeticall  Narration.  With  a 
«  plea  for  liberty  of  confcience  for  the  apologifts  church-way :  againll 
**  the  cavils  of  the  faid  A.  S.  formerly  called  M.  S.  to  A.  S.  &c,  ^c'. 
«*  Lond.  1644.**  In  quarto.  I  quote  from  the  fecond  edition  enlarged. 
There  is  another  piece  by  A.  S.  It  is  called  a  "  Reply  to  the  fecond 
••  Return."    This  I  have  never  feen.   His  name  was  never  known.    ' 

Samuel  Rutherford  was  one -of  the  chief  commilfioners  of  the 
church  of  Scotland  who  fate  with  the  AiFembly  at  Wcftminftcr,  and 
^Jio  concurred  in  fettling  the  grand  points  of  presbyterian  difcipline. 
He  was  profefTor  of  divinity  in  the  univcxfaty  of  Saint  Andrew's,  and 

has 
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By  (hallow  Edwards  and  Scotch  what  d'ye  ctlt : 
^.   Bqt  we  do  hc^e  to  fiqd  out  all  your  tricks^ 


hu  left  a  great  variety  of  Calviniflic  tra^.  He  w^s  an  avoyred  ei}anf 
to  the  iodepaftdtnts,  as  appcam  from  his  Difpotation  on  pMCended 
liberty  of  confcienccy  1 649.  This  was  anfwered  by  John  Cotton  a 
Separatift  of  New  England.  It  is  hence  eafy  to  fee,  why  Rotherfbxd 
^as  an  obnoyioas  cbarader  10  Milton. 

12.  tj  JbatUw  EdauirJs.  — ^]  It  is  not  the  Gangrbna  of  Tfcomak 
'Edwards  that  is  here  the  object  of  Milton's  refentment,  as  ^oAor 
Kewton  and'Mr.Th^er  have  fuppofed.  Edivard?  had  attacked  Mil- 
Ion's  favoarite  plan  of  independency,  ifi  a  pamohfet  fnll  of  m)^ble 
invedivesy  immediately  and  profeiTtrdly  leyellea  aj^oil  the  Apolo* 
OBTiCALL  Narratioiv  abovcmentloned*  apd  entitled*  *' Antapo- 
^*  LOGiAy  or  a  full  anfwer  to  the  Apolqceticall  NaUratioh,  &c» 
•«  Wherein  is  handled  many  of  the  Controverfies  of  thcfc  times,  by 
**T.  Edwards  miniftcrof  the  gofpel*  Lend  1644/*  In  qoarCO.  Bnt 
Edwards  hail  fome  time  before  publiihsd  his  opinions  againil  congre* 
gttional  chnrches,  '*  Raafont  againft  the  independent  govtrainettt  of 
^  particular  congregations  c  as  alfo  againft  the  toieratioo  of  Aick 
'*  chnrdies  to.  be  er^ed  ip  this  kingdome.  Together  widi  an  nofiMr 
^  to  fuch  reafons  as  are  commoiily  aHedged  for  a  toleration,  f  refeitad 
^  iu  all  humility  to  the  honourable  houie  of  Commoaa,  Ibc.  By 
^  Thomas  Edwards,  &c.  Lond.  1641/'  In  quarto.  Howevcry.in  the 
<janor£na,  not  left  than  in  ihefe  two  trai^»  it  had  been  his  bufiseft 
to  blacken  the  opponents  of  presbyteriaa  uniformity,  that  the  jptriia- 
stent  might  check  their  growth  by  penal  llatutes.  Againft  ftcn  cue- 
tniesy  Mllton^s  chief  hope  of  enjoying  a  liberty  of  confcieace,  nod  • 
permlffion  to  he  of  any  religion  but  popery,  was  in  Cromw^]^  who 
ioT  political  reafoBs  allowed  all  profeffions  1  and  who  is  thus  addrefled 
«  the  great  guardian  of  religious  independence,  Somn.  xva.  ii, 

New  foes  arifc. 

Threatening  to  bind  our  sovls  in  secular  chains: 
Help  us  to  fave  frss  coNsciiNca/rom  the  paw 
Of  HiRBLiNC  WOLVES,  whofc  gofpcl  is  their  maw. 

12.  ^-^— ^iVi/  Scotch  mbat  d'ye  csli.^  Perhups  Hender&n,  pt  Qeoige 
fiala4>ie9  another  Sootqh  minifter  with  a  harder  name,  apd  oae  of 
jAe  ecclefiailical  commiffioners  at  Weftminfter.  £ut  I  Mri(h  not  fo  jbe* 
■raider  nyfelf  or  jny  readers  any  farther  in  the  library  of  famitijBilir. 
Happily  the  books,  as  whW  as  the  omaes,  of  the  e^thkufia^  f^  bpik 
4<Ua  of  tht  fueftioii,  arc  Almoft  all  coniignei(l  to  obUiripiu 

Your 


\ 
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Yourplotsand  packingworfe  than  thofeof  Trent, 
^^  That  fo  the  Parlamcnt 

May  with  their  wholefome  and  preventive  (hears  i6 
Clip  your'phylidteries^  though'hauk  youi^  ears. 

And  fuccour  our  juft  fears. 
When  they  fhall  read  this  clearly  in  your  charge. 
New  Prefbyter  is  but  Old  Prieft  writ  large.    .    20 

14.  T$Mr  phis  Mnd  packing  mrfe  tbsm  thoft  of  Trent. ^  Tbe  f|uno«t 
coancil  of  Trent. 

17.  cup  ywr  pb}kBirieSf  tbfugb  hauk  your  iarsj]  Tickell^  I  think, 
U  the  firft  who  gives  ^auJkp  or  iaiik,  from  the  errata  of  edition  1673, 
which  has  Sank.  Fenton  retains  the  errour  from  Tonfon'i  text.  The 
line  ftands  thus  in  the  manufcript. 

Crop  ye  as  clofe  as  marginal  P *9  ears.  ' ' 

That  is,  Prynne,  whofe  ears  were  cropped  clofe  in  the  pillory»  and 
who  was  fond  of  oftentatiouily  loading  the  margin  of  his  volnminoaa 
books  with  a  parade  of  anthorities.  But  why  was  the  line  altered, 
when  this  piece  was  firft  printed  in  1673,  as  Prynne  had  been  then 
dead  four  years  ?  Perhaps  he  was  unwilling  to  revive,  and  to  etpofe 
to  the  triomph  of  the  royalifts  now  reftored,  this  difgrace  of.<>i|^,of  the 
icading  heroes  of  the  late  faAion.  Notwithftanding  Pr^nneV  apoftitfy. 
The  meaning  of  the  prefent  context  is»  **  Check  vour  infolepce,  wi^« 
•*  out  proceedbg  to  cruel  pnnifhments/*   To  Wi,  is  10  Jpfre. 
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I. 

To  the  Nightingale. 

Nightingale,  that  on  yon  blooipy  ipray 
Warbleft  at  eve,  when  aH  the  woods  are  fti|lj 


\ 


*  Petrarchy  fays  do£! or  Newton,  has  gained  the  repotadon  of  btnig 
the  firft  anthor  and  iQv'entor  of  thi»  fpeciei  pf  pp^try.  Thif  is  a  great 
mifiake :  for  Guttone  i^Arezxs^  who  flourifhed  aboat  the  year  1 350^ 
nany  years  before  Petrarch  was  born,  firft  iifed  the  meafure  ob(enr)ed 
fai  ^  Sonnet  1  a  meafnre,  which  the  great  nambier  of  fimjlar  term!* 
aatjoBt  renders  eafy  in  tlie  Italtan,  b«t  difficult  in  our  language^ 

Dr.  J.  WAaroH. 
7#  th$  }tfghiwgnU.'\  Let  it  not  be  deeme;d  invidious,  although  per- 
luips  Thom^n  himft^lf  might  have  thought  it  fo,  to  compare  fhe  fol* 
lowing .ezquifitc  Ode  with  this  Sonnet  of  Milton. 
O  Nightingale,  beft  poet  of  the  grove. 
That  plaintive  drain  ^an  ne'er  belong  to  thee, 
Bleft  in  the  full  pofleffion  of  thy  love  : 

0  lend  that  ftrain,  fweet  Nightingale,  to  me  \ 

*Tis  mine,  alas  !  to  mourn  my  wretched  fate  1 

1  love  a  maid  who  all  my  bofom  charms. 
Yet  lofe  my  days  without  this  lovely  mate  \ 
Inhuman  lortune  keeps  her  from  my  arms. 

You,  happy  birds  I  by  nature's  fimple  laws. 
Lead  your  foft  lives,  fudain'd  by  nature  farcf 
You  dwell  wherever  roving  fancy  draws, 
i^nd  love  and  fong  is  all  your  pleafing  care. 

But  we,  vain  (laves  of  intereft  and  of  pride» 
Dare  not  be  bleft,  left  envious  tongues  ihould  blame : 
^nd  hence,  in  vain,  I  languifh  for  my  bride  j 
O  mourn  with  me,  fweet  bird,  my  haplefs  flame. 

Woaca  of  Thomibn.  4to«  vol.  u  p.  463*  l>u  J.  Wartov* 
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Thdtt  with  frefh  hdpe  the  lover's  iieafl  46ft  fill. 
While  the  j^lly  hours  lead  on  pVopitioti§  jAiy. 
Thy  liquid  faotcs  that  clofe  the  eye  of  ddy,  5 

t^irft  heard  befbre  the  fallow  cuccoo'i  bill; 


No  poet  hat  more  frequently  celebrated  the  nightlngtle  than  MiU 
ton.    Where  he  lays  ih  PXt ad.  L.  ft.  iV.  603.  ' 

—•— The  wakeful  nightingate,' 
She  ALL  NIGHT  LONG  her  amorous  defcant  (ung»  &c. 

Perhaps  he  tefl^emtieitd  Petrarch,  Sonn.  x.  -  t    . 

Errofignuoly  che  dolcemente  a  I'ombra 
TuTT£  LB  NOTTB  fi  lam^nta  e  piagne. 

See  alfo  Parad.  L.  ?ii«  435.   Where  dodor  Newton  obfcrvea^.,'*  hit 
••  fondnefs  for  this  ///riSf  iiril  is  very  remarkabre." 

4*  fFbi/f  tbi  jM  Uurs  Uai  9n  fnfftiws  May."],  Beci^fe  the  night* 
ingale  is  fuppofed  to  begin  finging  in  April.  So  Sydney,  in  Enq* 
LANo'f  HiLicoN,  Signat.  O.  edit.  1614. 

The  nightingale,  fo  foone  u  Aprill  bringeth 

Vnto  her  relied  fenfe  i  ^erfeft  waking, 

While  late  bare  earth  proud  of  new  clotKing  fpcingethy 

Singes  out  her  woes,  &c.        ■■ 

5.  7hj  Bqmi  mtis  that  €kf$  the  4^9  •/'daj.'^  So  in  QouMi^  v/978« 

And  thofe  happy  climes  that  lie         ' 

Where  day  never  sbuts  iiis  eyc.  .   . 

And  in  Lycidas,  ▼.  26. 

Under  the  opening  byblids  of  the  morn. 
Compare  Browne,  Brit.  Past.  B.  ii.  S.  iii.  p.  78. 

When  frbto  a  wood,  wherein  th^  byb  of  oAir 

Had  long  a  ftranger  beene.  — — 

6.  Firft^heard  befirg  the  foattm  cticcpo's  Ull^  &c.]  That  is,  if  thef 
happen  to  be  heard  before  the  cnckow,  it  is  lucky  for  the  loyer.  But 
Spetifer  calls  the  cbckow  the  mefiengeir  of  fpring,  and  Auppofea  tbitl 
bis  trumpet  Jbrill  warns  all  lovers  to  wait  upon  Capd,  Sonh*  i^« 
Jonfon  givet  this  appeHation  to  the  ftighdngale,  in  the  Sad  Shbf- 
iiBRD,  A.  ii.  S.  vi. 

Jfxit  beftb  tht  dear  ^sod  i4gcl  of  die  fpridg^ 
The  nighcihf  ale*  *^— 

AaoiL  11  meflengcr.  And  the  whole  expfcffion  ibtltttlEb'&6  nterally 

Tt  0  htm 
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^    Portend  futcef^  in  love ;  O  if  Jove's  will 
.  Have:  linked  that  amorous  powV  to  thy  fc^t  lay, 
^ow  timdy  fing,  ere  the  rude  bird  of  liate 

Fprptcl  my  hopelefs  doom  in  fome  grove  tiigh; 

As  thou  from  year  to  year  haft  fung  too  late     1 1 
For  my  relief,  yet  hadft  no  reafon  why  : 

Whether  the  Mufe^  or  Love  call  thee  his  matei 

Both  them  I  ferve,  and  of  their  train  am  !• 

IL 

Donna  leggiadra  il  cui  bel  nome  honora 
-    L'herbofa  val  di  Rheno,  e  il  nobil  varco. 
Bene  e  colui  d'ogni  valore  fcarco 
Qual  tuo  fpirto  gentil  non  innamoro^ 
Che  dolcemente  moilra  fi  di  fuora  5 

De  fui  atti  foavi  giamai  parco, 
£  i  don',  che  fon  d'amor  faette  ed  arco. 
La  onde  V  alta  tua  virtu  s'infiora, 


from  a  fragment  of  Sappho,  prefervcd  by  the  fcholiaft  on  Sophoclei, 
Electr*  v.  148. 

HPQZ  A*  AFFEAOi:,  IfAipi^mH  iniif. 
*   /Vr/i  nuntia,  amabiliter  cantans  lu/cinU. 
Qx  fro|a^x>iic  pf  Simonides,  of  the  fwallow.  SchoK  Ariftoph.  Av.y. 

'    ^    ArrEAOX  ifXytk  EAPQZ  iivi^ftLM^  im»tim  ;^4lMr. 
Nur.tid  inciyts  viris  ftu!ve$lentiSf  fufca  bimndo^ 

Milton  laments  afterwards,  that  hitherto  the  nightingale  had  not  pre* 
ceded  the  cackow  as  fhe  ought :  had  always  fang  too  late,  that  ii» 
>ftqr|Jic  wck93¥»         .;,      , 

^     i  C^apdo 
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Quando  tu  vaga  parli,  o  lieta  canti 

Che  mover  pofTa  duro  alpeflre  legno  ib 

Guardi  ciafcun  a  gli  occhi»  ed  a  gli  oreccbi 

L'entrata,  chi  di  te  fi  truova  indegno ; 
Gratia  fola  di  fu  gli  vaglia^  inanti 
Chel  diiio  amorofo  al  cuor  s'invecchi. 

in. 

Qual  in  colle  afpro,  al  imbrunir  di  fera 
L'avezza  giovinetta  paftorella 
Va  bagnando  Thcrbetta  flrana  e  bella 
Che  mal  fi  fpande  a  difufata  fpera 

Fuor  di  fua  natia  alma  primavera^  5 

Cofi  Amor  meco  insu  la  lingua  fnella 
Deila  il  fior  novo  di  ftrania  favella. 


1 .  ^ual  in  e$lle  afprc^  al  imirtiMir  Ji  ftra.l  To  exprefi  the  approick 
€»f  evening,  the  lulians  fay,  fu  Pimirunir.  And  thus  Petrarch*  u 
Mr.  Bowie  obfervety  ''Imbkumir  veggio  la  sera."  Canz^  xjpcvii. 
Milton  had  this  Julian  word  in  his  heaH,  where  he  ufes  the  word 
IiiBROWN,  in  Parad.  L.  B.iv.  246. 

— — *  Where  the  unpierc'd  fhade  , 

Iiibrown'd  the  noontide  bowers* ——— 

So  alfo,  in  II  Prns.  v.  i}4. 

And  ihadows  browk  that  Sylvan  lovea 
.  fX  pine  and  mononciental  oak.  .      . 

Compare  Taflb,  Gibr.  Lib.  C.  xiv.  70. 

Quinci  ella  in  cima  a  ana  montagna  aicende 
DiihabitaUy  tSmbn rfcnra^  e  bruna. 

3.  Va  bagnand9  i*bir}etta^  &c  ]  See  Petrarch'a  CAHaoNi  juft 
fjQ0Ce4«  J.  H* 

,:,>T  Mentro 
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Mcntre  io  di  tc,  ve^zofamcnte  altera. 
Canto,  dal  mio  buon  popol  non  intefo 

£1  bel  Tamigi  cangto  col  bd  Arno^  lo 

Amor  lo  yolfe^  .led  io  a  I'alttai  pefo 
Seppi  ch'  Amor  cofa  mat  volfe  indarntK 

Deh  !  fofs'  il  mio  mot  h^i6t*l  4\it6  feAd 

A  chi  pianta  dal  ciel  fi  buon  terreno. 

Canzone*. 

RIdonfi  donne  e  |;iovani  amprofi 
M'  accoflandofi  attorno,  e  perche  fcriv% 
Perche  tu  fcrivi  in  lingua  ignota  e  fbrana 
Vcrfeggiando  d'  amor,  e  eomc  t'ofi  ? 
Dinne^  fe  la  tua  fpema  fia  mai  van^  5 

E  de  pcnficri  lo  miglior  t*  arrivi ; 
Cdfi  mi  van  burktldo,  altri  ri^i 
Aitri  lidi  t'afpcttan,  cd  altre  onde 

*  Not  to  difturb  the  numbers  of  the  Sontieu,  i  have  placed  the 
Canzone  here»  according  to  the  other  editions*  It  is  from  Petrarch, 
that  Milton  mixes  the  Canzone  with  the  Sometto.  Dante  regarded 
the  Canzone  as  the  mod  perfedl  fpecies  6f  Ifnt  colnp6fiti'6n.  Delia 
VoLc.  £lo(^.  c.  iv.  Bill  for  the  Canzoicb  he  albwi  more  laxity 
than  for  the  Sonnet.  He  fay»^  when  the  S#llg  is  written  on  a  grave 
or  tragic  fubjed,  it  is  denominated  Canzonb,  and  when  on  a  comic* 
cantilena,  as  diminutive. 

7.  J/tri  rM 

Mri  lidi  t^afpettan^  ei  altre  oidi^  ^c.J  Sci  Ltcidasi  v.  174. 
*'   \  Wher'e  otliier  grbVek,  and  dther  ihoxts  along,  &c« 

The  Lady  implied  in  the  Italian  Sonnets  ii  perhaps  Leonora,  of 
whom  more  will  be  faid  hefesft^r. 

«        "  Ndle 
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Nelle  cut  i^rdi  ifionde 

Spuntati  ad  hor,  ad  hor  a  la  tua  cl^ioma         lo 
U  immoirtat  gi|idepdoa  A*  eteme  froadi 
Perche  allc  fpalle  tue  foverchia,  i^ma  ^ 

Canzon  dirotti,  e  tu  per  me  rifpondi 
Dice  mia  DpQa?^  e'l  Av%  41^  i  i\  mv>  cuofc. 
Qucfta  e  lingna,  ii  cw  g  naftf^  Amoie^  1 5 

IV. 

Diodati»  e  te'l  divb*  con  maraviglia^ 

Quel  ritrofo  io  ch'ampor  fpreggiar  foUa 

£:  de  fuoi  lacci  fpeflb  ml  rki^a 

Gia  caddiy  ov'huom  dabben  talhor  slmpiglia. 
Ne  treccie  d'  ore,  ne  guancia  v^miglia  5 

M'  abb,9gliw  sir  ma  fottQ.  oova  idea 

Pellegrina  l;^lle;zza  cl^el  cuor  bea^^ 

Poilameati  alti  lionefti,  e  nelie  ciglia. 
Quel  fereno  fulgor  d*  amabil  Qpro» 

Parole  adorne  di  lingua  piu  d^unat  10 

5«  Ni  tncdi  iTtrot  m  guancia  vermiglU^ 

M*MaglUn  fi^  &c.]  So  in  Comus,  v«  75.«.. 
What  need  a  V;Bi^Hzi,-tin$urM.ijp  for  that, 
LoYe-daning  eyes,,  andtreQes  like  the  mgrn  ^ 

And  QA.tbe  9bajii  op  a  pair  In  pant,  v^  5,, 

That  lovely  dye 

.That  did  thy  cmxbk  bnvbi^mjMiU.  -'-^:-^ 

Milton'i  Eve  hat  golden  trefles. 

E'l 
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E'l  can  tar  che  di  mezzo  rhcmifpero 
Traviar  ben  puo  la  faticofa  Luna^       .,   4;*i;<4i  :4 
E  degli  occhi  fuoi  auventa  li  gran  fuoco  **-l 
Che  I'incerar  gU  orecchi  mi  fia  poco.     a^i^^i 

Per  ccrto  i  bci  voftr'occhi.  Donna  mia  '  "*^*^ 
Effer  non  puo  che  non  fian  lo  mio  folc  ""^l^' 
Si  ml  percuoton  fortet  come  ei  fuole  * 

Per  Tarene  di  Libia  chi  s 'in via,  *  •      •  ^*Jh 

^»  — ^  Nm  fijin  k  mh  foh 

Si  mi  pfTcM^m  Jlne,  —  ■   ]  So  Arioilo>  Orl*  Fur-  C,  viU^iO* 
Peucdte  il  iOLE  ardcntc  il  vicin  coUc« 

Again,  Cx^j;, 

PiicoTE  il  SOL  ncl  coUc  e  fa  ntorno,  ' '*!'>» 

Milton  has  the  ftme  Italian  idiom  in  Farad,  L«  B,  1v>  14^     , 
*    Pi—  Where  ihe  morning  fun  iirrt  ^i^annljr  shots      *  * 

The  open  field.' p^ 

$0  tlfo  Shakcfpcare,  Lovb's  Las,  Lost,  A,  it,  S.itt. 

As  thy  eyebeams  when  their  frefli  ray*  hive  iwoTft 

The  dew  of  night  that  on  my  cheeb  down  iowi< 

Virgil  hy^  of  light,  ^K.viit.  25, 

— —  Summiqoc  FEatr  laqntani  itfli. 
And  V,  Flacctis,  Aacow.  \*  496. 

PiRCussAqiJE  fole  fetjuuntar 

Scata  vitum*  ■ 

And  Sutiu3,  Th£b.  vi.  666. 

QualU  fiiiloniis  cljrpeui  Mavonit  in  agfi«  | 

Luce  mdi  Pangxa  fiiit.  '— 

I  wiil  add  a  parallel  from  Pradentiut,  m  tt  illuftraces  another  paUkfe 
of  Milton,  Hymn,  jj*  6. 


Catigo  lernc  fciylltur 
Solii  ^lacvssA  fpicalo. 


\ 
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Mentre  un  caldo  vapor  (ne  fenti  pria)  e 

Da  quel  lato  (i  fpinge  dve  mi  duole« 
Che  forfe  amanti  nelle  lor  parole 
Chiaman  fofpir ;  io  non  fo  che  fi  fia  : 

Parte  rinchiufa,  e  turbida  fi  cela 

Scoflb  mi  il  petto,  e  poi  n'ufcendo  poco         iq 
Quivi  d'  attorno  o  s'agghiaccia,  o  s'ingiela  ; 

Ma  quanto  a  gli  occhi  giunge  a  trovar  loco 
Tutte  le  notti  a^me  fuol  far  piovofe 
Finche  mia  Alba  riven  colma  di  rofe. 

VI. 

Giovane  piano,  e  femplicetto  amante 
Poi  che  fuggir  me  fteffo  in  dubbio  fono. 
Madonna  a  voi  del  mio  cuor  Thumil  done  ^ 
Faro  divotoi  io  certo  a  prove  tante 

L'hebbi  fedele,  intrepido,  coflante, 

De  penfieri  leggiadro,  accorto,  e  buono ; 
Qando  rugge  il  gran  mondo,  e  fcocca  il  tuono, 
S'arma  di  Cc,  e  d'  intero  diamante, 

Tanto  del  forfe,  e  d'  invidia  ficuro, 

Di  timori,  e  fperanze  al  popol  ufe  lO 

Quanto  d'ingcgno,  c  d*alto  valor  vago,    .; 

So  In  Par  AD.  L.  B«  vi.  15.    Of  morning, 

——From  before  her  Tanifli'd  Night 
Shot  through  with  orient  beami.-— ^ 

Uu  Edi 
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E  di  cetta  fonora^  e  delle  mufe  : 
Sol  troverete  in  tal  parte  men  duro 
Ove  Amor  mife  Tinfanabil  ago  ^. 

VII. 

On  bis  being  arrived  to  the  age  of  23. 

How  foon  hath  Time,  the  fubtle  thief  of*  youth, 
Stblh  on  his  wing  my  three  and  twentieth  year ! 
My  hafting  days  fly  on  with  full  career,     :    • 
But  my  late  fpring  no  bud  ot  bloffom  fhcw'tfa. 

^  Milton  hid  a  naturtl  feverity  of  mind.  For  love-verfes,  his  Ittlian 
Sonnets  liave  a  remarkable  air  of  gravity  and  dignity.  They  are  free 
from  the  metaphyfics  of  Petrarch,  and  ane  more  in  the  manner  of 
Dante.  Yet  he  calls  his'fi9>reiit&  Sonnet,  in  a  Letter  printedlrom  th€ 
Cambridge  manufcript  by  Birch^  a  compofition  in  the  Pbtraec^ai 
ftanza.  ' 

In  1762,  the  jate  Mr.  Thomas  HoIIis  examined  the  Laurentiaa  li- 
brary at  Florence,  for  fix  Italian  Sonnets  of  Mtlrbn,  addreifed  to  his 
friend  Chimentelli ;  and,  for  other  Italian  and  Latin  comppfitions  ,and 
various  original  letters,  faid  to  be  remaining  in  manufcript  lit  Florence. 
He  fearched  alfo  for  an  original  buft  in  marble  of  Milton^  fupppM 
to  be  fomewhere  in  that  city.  But  he  was  unfnccefsful  in  his  cuiioal 
inquiries.    ^.  . 

2.  ^Uln  on  hii  vjing  my  thru  and  twentiitb  yar^l  Mr.  Bowie  here 
cites  AL^'^waLL  tiTat  knds  well,  A.  v.  S.iii« 
—  On  our  quick'ft  decree; 
The  inaudible  and  nbifelefs  foot  of  Time .  . 
Steals,  e'er  we  can  effed  them.  ■ 

But  the  application  of  steal  is  different.  In  Shalcefpe^re,  Time 
comes  imperceptibly  upon,  fo  as  to  preveat,  our  purpofes*  In 
Milton,  Time,  as  imperceptibly  and  filently,'  brizrgs  oh  his  w!ng, 
in  his  flight,  the  poet's  twenty  .third  year.  Juvenal*  fl^ould  no^  here 
be  forgotten,  in  a  paiTage  ot  cbnfummate  elegance.  *  Sat.  ix.  i2$« 

Dum  ferta,  ungucnta,  puellas, 

Pofcimus,  0BREP|T  iroK  iNTSLLfiCTA  (eDcdhis. 

Perhaps 


\ 
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Perhaps  my  femblance  might  deceive  the  truths  $ 
That  I  to  manhood  am  arrived  fo  near. 
And  inward  ripenefs  doth  much  Icfs  appear. 
That  fome  more  timely-happy  fpirits  indu'th. 

Yet  be  it  lefs  or  more,  or  foon  or  flow. 

It  ifhall  be  ilill  in  flridtefl:  meafure  even  lo 

To  that  fame  lot,  however  mean  or  high. 

Toward  which  Time  leads  me,  and  the  will  of 
Heaven ; 
All  is,  if  I  have  grace  to  ufe  it  fo. 
As  ever  in  my  great  Tafk-Mafter's  eye. 

VIII. 

fTien  the  ajfault  was  intended  to  the  City. 

Captain  or  Colonel,  or  Knight  in  arms, 
Whofe  chance  on  thefedefenfelefs  doors  may  feife. 
If  deed  of  honour  did  thee  ever  pleafe. 
Guard  them,  and  him  within  protect  from  harms. 

He  can  requite  thee,  for  he  knows  the.  charms    5 
That  call  fame  on  fuch  gentle  a£ts  as  thefe. 
And  he  can  fpread  thy  name  o'er  lands  and  feas. 
Whatever  clime  the  fun's  bright  circle  warms, 

I.  Captain  or  Cfihnelf  cr  Knight  in  arms  J]  So  Shakefpearey  K.  Ri* 
CHARD  ii.  A.  i.  S.  iih  Where  Bolingbroke  enters  *'  appellant  in  ar- 
"pour." 

Kn  Ricb.  Marihal,  aik  jonder  knight  in  arms. 

U  u  a  Lift 
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Lift  not  thy  fpear  againft  the  Mufes  bowV : 
The  great  Emathian  conqueror  bid  ipare       lo 
The  houfe  of  Pindarus,  when  temple'  and  tow'r 

Went  to  the  ground :  And  the  repeated  air 
Of  fad  Eledtra's  poet  had  the  pow'r 
To  fave  th'  Athenian  walls  from  ruin  bare. 


10,  Tbi  great  Emathian  eonquervr  did  fpare 

The  bcafi  0/  Pindarus.  ^  As  a  poet,  Milton  hid  at  good  ri^t 
ta  expeft  this  favour  as  Pindar.  Nor  was  the  Englifh  monarch  Ie»  a 
protc^or  of  the  arts,  and  a  lover  of  poetry,  than  Alexander.  At  a  foU 
je£i,  Milton  was  too  con(cious  that  his  ^tuation  was  precariout»  and 
that  his  feditious  trtfb  had  forfeited  all  pretenfiont  to  hit  fovcrdgn't 
mercy. 

Mr.  Bowie  here  refers  us  to  Pliny,  L.  vii.  c.  29.  '*  Alexander  Mag» 
*'  nus  Pindari  vatis  familiae  penatibufque  juflit  parci,  cum  Thebat 
**  caperet.**.  And  to  the  old  commentator  on  Spenfer^t  Paftoralt,  who 
relates  thit  incident  more  at  large,  and  where  it  might  have  fiift  ftmck 
Milton  as  a  great  reader  of  Spenfcr. 

1 1 .  -— —  fFben  titnpU  and  t§o^r 

Went  to  the  ground, -^^^l  Templi  and  Towsa  is  a  frequent 
combination  in  the  old  metrical  romanoes.  See  Sbob  of  JxavsALiif, 
MSS,  CoTT.  Cal.  A.  2.  f.122.  And  Davie's  Alex ande a,  BibKBodl. 
f*  112.    Our  author  has  it  again.  Pa  a  ad.  Rbg.  B.  iii.  i68. 
0*er  hill  and  dale, 

Forcft,  and  field,  and  flood,  temples  and  towers. 

And  again,  in  the  defcription  of  the  buildings  of  Rome»  ibid.  B.iv.34* 
—  An  imperial  city  flood 
With  TOWRES  and  temples  proudly  elevate. 

15.  Of  fad  EUara^s  pHt^  &c.  ]  Piuurch  relates,  that  when  the 
Lacedemonian  general  Lyfander  took  Athens,  it  was  propofed  in  t 
council  of  war  intirely  to  rafe  the  city,  and  convert  its  fite  into  a 
defert.  But  during  the  debate,  at  a  banquet  of  the  chief  officers,  a 
certain  Phocisn  fang  fome  fine  anaftrophics  from  a  chomt  of  the 
Electra  of  Euripides  %  which  fo  affeAed  the  hearers,  that  they  de? 
clared  it  an  unworthy  adl,  to  reduce  a  place,  fo  celebrated  for  tlie 
produdlion  of  iiluilrious  men,  to  total  ruin  and  deiblation.  T^  lines 
of  Euripides  are  at  v.  i68. 

>jnx^m  vtrl  MS  «y^r^  eMfe% 

''S^irif,  &c.  ft 
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IX. 

To  a  VIRTUOUS  YOUNG  Lady. 

Lady  that  in  the  prime  of  earlieft  youth 

Wifely  haft  (hunn'd  the  broad  way  and  the  green. 
And  with  thofc  few  art  eminently  feen. 
That  labour  up  the  hill  of  heavenly  truth. 

The  better  part  with  Mary  and  with  Ruth  5 

Chofen  thou  haft ;  and  they  that  overween, 
And  at  thy  growing  virtues  fret  their  fplcen. 
No  anger  find  in  thee,  but  pity*  and  ruth. 

Thy  care  is  fix'd,  and  zealoufly  attends 

To  fill  thy  odorous  lamp  with  deeds  of  light,  i  o 
And  hope  that  reaps  not  ftiame.  Therefore  be  fure 

Thou,when  the  bridegroom  with  his  feaftful  frienda 
Pafies  to  bliis  at  the  mid  hour  of  night. 
Haft  gain'd  thy  entrance.  Virgin  wife  and  pure. 

It  appears,  however,  that  Lyfander  ordered  the  walls  and  fortifica- 
tioiu  to  be  demoliflied.  See  Plutarch.  Opp.  torn.  ii.  Vit.  p.  So/. 
Par.  1572.  8*. 

By  the  epithet  sad,  Milton  denominates  the  pathetic  charadler  of 
Euripides.    Repeated  fignifies  recited, 

14.  To  fove  th*  Atbiwian  hoaIU  from  ruin  b4re,'\  See  our  aotbor'a 
Psalm  vii.  60. 

Fall  on  his  crown  with  rain  steep. 
The  meaning  in  both  inihinces  is  obvious  ipd  fimilar. 

This  is  one  of  Milton's  beft  Sonnets.  Jt  was  written  in  16429  when 
the  Kiiig's  army  was  arrived  at  BrenifDrd^  and  had  thrown  the  whole 
^ty  into  conilernation. 

12.  Tl&MT,  wbenibe  bridegroom  with  his  fenfiful  friinds.'\  Fbastpvl 
if  an  epithet  in  Spenfer^  He  alludes  to  the  midnight  feailing  of  the 
Jem  b^e  (bf  ^onfummaiion  pf  marriagf. 

X.  To 
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X. 

To  the  Lady  Margaret  Lev. 

D&ughter  to  that  good  Earl,  once  Prefident 

.   Of  England's  Council,  and  her  Trcafury, 
Wholiv'd  in  both,  unftain'd  with  gold  or  ibe» 
And  left  them  both,  more  in  himfelf  conten'ty 

Till  fad  the  breaking  of  that  Parlament  5 

Broke  him,  as  that  difhoneft  viftory 
At  Chaeronea,  fatal  to  liberty, 
Kiird  with  report  that  old  man  eloquent. 

Though  later  born  than  to  have  knovtrn  the  days 
Wherein  your  father  florifh'd,  yet  by  you,     10 
Madam,  methinks  I  fee  him  living  yet ; 

60  well  your  words  his  noble  virtues  praife. 
That  all  both  judge  you  to  relate  them  true. 
And  to  pofTefs  them,  honoqr'd  Margaret. 

XL 

On  the  detraSlion  which  followed  upon  my  writmg 
certain  treatifes. 

A  book  was  writ  of  late  call'd  Tetrachordon, 

I.  Daughter  to  that  good  earl^  &c.]  See  Dagdale's  Baron,  ii.  4$q. 

8.  -—  oid  man  ehqstent.']  Ifocrates,  aged  ninety  nine  yean,  who 
died  on  hearing  the  news  of  the  viAory  obtained  by  Philip  of  Mace* 
don  over  the  Athenians  and  their  allies.  A  republic  brought  under 
the  dominion  of  a  king,  was  a  part  of  the  Grecian  hiftory  which 
Milton  was  likely  to  remember. 

I.  A  book  was  writ  of  Ute  calPd  Tetraebordoit.']  Milton  wiihed  he 
had  not  wrote  thi3  work  in  £ngli(h.   Thia  if  obferrcd  by  Mr.  Bowie, 

who 
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And  woven  clofci  both  matter^  form  and  ftile ; 
The  fubjedt  new  :  it  walk'd  the  town  a  while, 
Numb'ring  good  intelleds ;  nowfeldom  por'd  on. 

who  points  out  the  following  proof,  in  the  Depensip  secunda. 
"  Vellem  hoc  tanturo,  fermone  vernaculo  me  non  fcrip^e :  non 
**  enim  in  vernas  Ie£lores  incidifTemy  qui  bus  folenne  ell  fua  bona  ig- 
'*  norare,  aliorum  mala  irridere/*    Prosb-works,  ii.  331. 

This  was  one  of  Milton's  books  publifhed  in  confequence  of  hit 
divorce  from  his  firft  wife,  Mary  the  daughter  of  Mr.  Richard  Powell 
of  Forrefthill  four  miles  from  Oxford,  a  gentleman  of  good  fatniljr 
and  repute.  They  were  married  at  ForreiUiill  in  1643,  where  the 
wedding  was  kept.  About  a  month  after  marriage,  ihe  withdrew  her- 
felf  fro;n  his  houfe,  and  returned  to  her  friends  in  difguft.  After  a 
Reparation  of  four  years,  during  which  time  Milton  wrote  more  than 
one  treatife  in  favour  of  divoKe,  a  happy  reunion  took  place.  .Mr* 
Powell's  manfion  flill  remains ;  in  which  Mr.  Mickle,  the  ingenious 
tranilator  of  the  Lusiad,  lately  made  a  fearch,  with  a  view  of  find- 
ing fome  of  Milton's  letters  or  papers.  There  is  an  old  paper-room 
or  deferted  iludy  in  the  houfe,  where  are  many  obfolete  family  wri- 
tings, with  letters  to  and  from  Mr.  Powell,  who  was  a  great  royalifl 
in  the  rebellion.  One  of  the  letters  is  a  requifition,  dated  about  1645, 
from  fir  Thomas  Glemham  governor  of  Oxford-garrifon,  and  late  a 
gentleman  commoner  of  Trinity  college,  to  Mr.  Powell,  to  fend  a 
large  quantity  of  winnowed  wheat  into  the  city  of  Oxford,  then  be- 
iieged.  At  length  he  difcovered  a  fmall  paper-book,  in  which  were 
written  four  or  five  poems,  of  the  hand-writing  of  about  the  clofe  of 
the  reign  of  James  the  firfl.  Qne  of  them  is  the  copy  of  a  well-known 
old  £nglifli  ballad.  The  reft  I  never  faw  before.  Some  of  them  have 
confiderable  merit,  but  none  feem  to  be  the  compofitions  of  Milton. 
It  is  however  likely  they  were  left  there  in  confequence  of  Milton*i 
intercourfe  and  connexions  with  the  family.  The  Powells  were  fha- 
rers  of  abbey-land  in  Ozfordfiiire.  They  were  feated  in  the  diffolved 
monaftery  of  Sandford  near  Oxford ;  and  one  of  them  built  the  Go- 
thic manferial  ih)ne-houfe,  now  (landing,  at  that  village,  in  the  reign 
of  queen  Elizabeth.  Wood  mentions  John  Powell,  a  great  cavalier, 
lirihgat  Sandford  in  1661.  Diarie,  vol.  ii.  p.  174.  But  thiswas 
not  Milton's  -father-in-law.  Richardfon  juftly  conjedlures,  that  the 
circumftances  of  Milton's  reconciliation  to  this  lady  are  tjeautifuUy* 
fliadowed  in  alike  fcene  between  Adam  and  Eve,  Parao.  L.  B.  x« 
937.  But  none  have  obferved,  that  Milton  alludes  to  fome  of  the' 
particulars  of 'this  marriage,  and  its  confequcnces,  in  the  following 
fpeech  of  Samfon,  Sams,  Aoon.  219, 

■■     ;^".!  •  •    .     .         .   .'T^f- 

■  *  ^ 
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Cries  the  flail -reader,  Blefs  us !  What  a  word  on  5 
A  title  page  h  this  !  and  feme  in  file 
Stand  fpelling  fklfe, while  one ihigbt  walk  to  Mile- 
End  Green.  Why  is  it  harder.  Sirs,  than  Gordon, 

Colkitto,  or  Macdonnel,  or  Galafp  ?  9 

Thofe  rugged  names  to  our  like  iHouths  grow  fleek. 
That  would  hare  made  Quintilian  flare  and  gafp. 

Thy  age,  like  ours,  O  Soul  of  Sir  John  Cheeky 

•    Hated  not  learning  worfe  than  toad  or  afp^ 
When  thou  taught'fl  Cambridge,  and  kitig  Ed- 
ward Creek. 

The  piRst  I  ftw  at  Timna,  «ttd  flie  f^easM 
Mc,  MOT  Mrv  PAUBNTs,  that  I  /ought  to  wed 
The  DAt;6HYta  op  an  inpidbl  :  they  knew  iiot» 
That  what  t  meiittoitM  was  of  God,  &c.  — — 
She  proving  false^  5cc.  — — 
The  Chorus  had  juH  obftrved,  v.  21;. 

■         I  ofl  have  heard  men  wonder 
Why  thou  (hould^il  wed  Philistian  women,  rather 
Than  of  thine  owrt  tribe  fairer,  or  as  fair. 
To  fiqr  nothing  of  the  idifTatisfadion  (he  had  conceived  at  her  hoabcnd^s 
miibcial,  and  philofophical  fyftem  of  life,  fo  different  from  the  comvi* 
vial  plenty  and  chearfvlneb  of  her  father's  family,  it  it  probable  that 
the  qnarrel  was  owing  to  parcjr.    But  when  Cromwell  a  faiflioa  pre- 
vailed«  Mr.  Powell,  who  had  uken  an  a^ive  part  in  ai&ftittg  the  nng 
daring  the  fiege  of  Oxford*  finding  his  affairs  falling  into  diftre^  ibr 
prndential  reafobs  ftrove  to  bring  about  an  agreement  betcweea  Milton 
and  hit  daughter.    Aubrey  fays,  that  ihe  could  not^  bear  to  hear  the 
outcriet  of  ncr  husband^s  nephews,  his  pupils,  whom  he-freqaendf 
corre^ed  too  feverely. 

TiTRACuoRDON  figuifies  Expofitlons  OB  the  four  chief  places ift 
$criptore  which  mention  marriage  or  nullities  in  marriage. 

9.  Ciikittp^prMacdMiiilt^rGglajfp.]  Sdtaie  of  the  Scotch  writmafdaC 
the  independents.   See  verfes  on  the  Forcbrs  of  CoK&Ciaifca«  &c« 
11.  Hand  not  learning  tomrfi  tbim  fad  ar  4^^  Mr.  Bowie  qnoief 
Halfe,  Rich.  ii.   f.  $4,    **  Diverfe  noble  perfoni^get  hated  Kiage 
^  Richard  ¥rorie  ihuL  tL  tMdi  $r  m  firfini.^ 

3CII.  To 
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XIL 

On  the  SAME. 

I  did  but  prompt  the  age  to  quit  their  clogs 
By  the  known  rules  of  ancient  liberty. 
When  flrait  a  barbarous  noife  environs  me 
Of  owls  and  cuccoos,  afTes,  apes  and  dogs  :   4 

As  when  thofe  hinds  that  were  transformed  to  frogs 
Rail'd  at  Latona's  twin-born  progeny. 
Which  after  held  the  fun  and  moon  in  fee. 
But  this  is  got  by  cafting  pearl  to  hogs ; 

That  bawl  for  freedom  in  their  fenfelefs  mood,  9 
And  ftill  revolt  when  truth  would  fet  them  free. 
Licence  they  mean  when  they  cry  Liberty ; 

For  who  loves  that,  muf):  firft  be  wife  and  good ; 
But  from  that  mark  how  far  they  rove  we  fee 
For  all  this  Wafle  of  wealth,  and  lofs  of  blood. 

XIIL 

To  Mr.  H.  L  aw  e  s  on  his  Airs  *. 

Harry,  whofe  tuneful  and  well  meafur'd  fong 
Firft  taught  our  Englifh  mufic  how  to  fpan 

3.  When  ftrait  a  barbarous  noife^  &c.]  Milton  was  violently  cenfured 
hj  the  ptesbyterian  clergy  for  his  Tetkachordon,  and  other  trafts 
of  that  tendency.    See  Ovid,  Mbtam.  vi.  381. 

*  Henry  Lawes  was  the  fon  of  Thomas  Lawes  a  vicar  choral. oL 
SaUsbury  cathedral.  He  was  perhaps  at  firft  a  choir*boy  of  that 
church.   With  his  brother  William,  he  was  educated  under  Giovanni 

X  z  Coperarl^t 
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Words  with  juft  note  and  accent^  not  to  (can 
With  Midas  ears,  committing  ihort  and  long; 

Coperarioy  fuppofed  by  Fen  ton  in  his  Notes  oii  Waller  to  be  an  Ita- 
lian,  but  really  an  Englifhmtn  under  the  plain  name  of  John  Cooper^ 
at  the  ezpence  of  Edward  earl  of  Hertford.    In  the  year  1625,  he 
became  a  gentleman  of  the  royal  chapel,  and  was  afterwards  of  the 
private  music  to  king  Charles  the  firft.  In  1635 » in  conjandUon  with 
Simon  Ives,  he  compofed  the  mafic  to  a  Maik  prefented  at  Whitehall 
on  Candlemas  night  by  the  gentlemen  of  the  four  inns  of  court,  im« 
der  the  dire6lion  df  fuch  grave  characters  as  Noy  the  attorney-general, 
Edward  Hyde  afterwards  earl  of  Clarendon,  Selden,  and  Bulftrode 
Whitelock.    Lawes  and  Ives  received  each  one  hundred  poiindf  u 
compofers  1   and  the  whole  coft,  to  the  great  offence  of  the  puritaai- 
cal  party,  amounted  to  more  than  one  thoufand  pounds.    Lawes  ap« 
pears  to  have  been  well  acquainted  with  the  bell  poets,  and  the  anoft 
popular  of  the  nobility  of  his  times.    Befidu  what  I  have  mentioned 
m  CoMVSy  he  fee  to  mufic  all  the  Lyrics  in  Waller's  Poems  firft  pi^b- 
liihed  in  1645.     Among  which  is  an  Ode  addrefled  to  Lawes  by 
WaUar.  full  of  high  compliments.    One  of  the  pieces  of  Waller  wu 
fet  by  Lawes  in  1635.    He  compofed  the  Songs  in  the  Poaiit  and 
a  Mafque,  of  Thomas  Carew*    See  third  edit.  1651.  p.  ult.    The 
Masque  was  exhibited  1633.  In  the  title-page  to  '*  Comedies,  Tia- 
**  gicomedies,  and  other  Poems/*  by  William  Cartwright,  pobliihed 
in  1651,  it  is  faid,  that  '*  The  Ayres  and  Songs  were  fet  by  Mr. 
*'  Henry  Lawes.**    And  Lawes  himfelf  has  a  commendatory  poem 
preiized,   infcribed  **  To    the  memory  of  my  moil   deferving  and 
^*  peculiar  friend  Mr.  William  Cartwright.**  I  have  mentioned  Lawe&'s 
•*  Ayres  and  Dialogues  for  one,  two,,  and  three  voices,  1653.**     Sec 
Note  on  Com  us,  v.  85.    The  words  pf  the  numerous  Songs  in  that 
work,  are  by  fome  of  the  mod  eminent  poets  of  the  day.     A  few 
voung  noblemen  are  alfo  contributors.    Ont'  of  the  pieces  is  a  poem 
by  John  Birkenhead  called  '*  an  Anniverfary  oi}  the  Nuptials  of  John 
•'  earl  of  Bridgcwater,  Jul.  22,  1642."  p.  33.    T.His  was  the  young 
Lord  Braqklcy,  who  a^ed  the.Firit  Brother  in  CoMUf »  and.  who  mar- 
ried, about  nineteen,  Elizabeth  daughter  of  William  earl  of  Newcaftlc  •. 
The  £rft  piece  in  the  book  is  the  Complaint  of  AaiAnNB,  wriuen 
by  Cartwright  gbovementioDcd,  and  printed  in  his  Poeijis.     For  a 

*  She  died  1663,  leaving  a  numerous  ifliie.  She  was  a  moft  axniaUe  womaiiv  IIk  eari, 
bar  hvkband,  <irdeted  it  to  be  recorded  on  his  tomb,  in  OadelHenpaiurch,  that  he.*<jai« 
«« joyed,  almoft  twenty  two  years,  all  the  haf  pinefs  thaj^.man  could  receive  in  toe  fufoet 
**,£xkxj  of  the  beft  of  wives.**  See  above,  p.  1 13  In  the  Newcaftlc  book  on  »Hotie* 
BabKOlip,  tfaereis  a  print  of  this  earl  of  Bridgewater  and'htt  coontefs,  grouped  witholjbert. 
I  talkin-the  lovcnof  CoMirl,  that  there  it  aUb  a  large  mescotinto  plate  in  qaarfo  of  Chit 
cad,  dons  in  16S0,  ftom  a  piOure  by  W,  Clant^^aii  JtouUKf  ^f  Uly,  whl^h  I.bcUft 
it^gtAihridge. 

compofition 
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Thy  worth  and  ikill  exempts  thee  from  the  throng. 
With  praife  enough  for  envy  to  look  wan  ;       I 
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compoiition  to  one  of  the  airs,  of  this  piece,  which  gained  unufuat 
and  txceBve  applaufe,  Lawes  is  faid  to  be  the  firft  wko  introduced 
the  Italian  llyle  of  mufic  into  England.  In  the  Preface,  he  fays  he 
hgd  formerly  compofed  airs  to  Italian  and  Spanifli  words  :  and,  al- 
lowing the  Italians  to  be  the  chief  matters  of  the  mufical  art,  con* 
cJades  that  England  has  produced  as  able  muficians  as  any  country  of 
Europe,  and  cenfures  the  prevailing  fondnefs  for  Italian  words.  To 
this  Preface,  among  others,  are  prefixed  Waller*8  verfes  aboYemeii* 
tioned,  and  two  copies  by  Edward  and  John  Philips,  Milton's  nephewff« 
fieiideshis  Pfalms,  printed  for  Mofeley  in  1648,  and  to  which  this 
Sonnet  is  prefixed,  he  compofed  tunes  to  Sandys*s  admirable  para- 
puRASB  on  the  Pfalms,  publlfhed  in  folio,  in  1653.  Wood  fays,  that 
he  had  fecn  a  poem  written  by  fir  W.  Raleigh,  ••  which  had  a  mu£- 
«<  cal  compoiition  of  two  parts  fet  to  it  by  the  incomparable  artiil 
••  Henry  Lawes,*'  Atuen.  Oxon.  ii.  p.  441.  num.  510.  More  of 
Lawes^s  works  are  in  the  Treafury  of  Mufick,  1669.  And  in  the 
Muiica]  Companion,  1662.  And  in  other  colleflions  of  that  age.  See 
I^otes  on  Co  mus,  v.86. 201 .230.23 1 .494.  Cromweirs  ufurpation  put  an 
end  to  Mafks  and  mufic  :  and  Lawes,  being  difpoiFefTed  of  his  appoint* 
mfinu,  chiefly  employed  that  gloomy  period  in  teaching  a  few  young 
ladies  to  iing.  His  irreproachable  life,  ingenuous  deportment,and  liberal 
connexions,  had  raifed  even  the  credit  of  his  profeilion.  Wood  (ays 
that  his  great  benefadors  during  his  fufferings  for  the  royal  cauie  kt 
the  rebellion  and  afterwards,  were  the  ladies  Alice  and  Mary  the 
carl  of  Bridgewater's  daughters.  MSS.  Muf.  Ashm.  D.i7*4to«  p*ii5^ 
In  the  year  1660,  he  was  reftored  to  his  places  and  pradice  1  and  had 
the  happinefs  to  compofe  the  coronation-anthem  for  the  exiled  jno* 
narch.  He  died  in  1662,  and  was  buried  in  Weftminfter-abbey.  Of 
all  the  panegyrics  which  he  received  from  his  contemporaries,  Milton's 
mufl  be  allowed  to  be  the  moil  honourable.  And  Milton's  praife  js 
likely  to  be  founded  on  truth.  Milton  was  himfelf  a  flcilful  per* 
former  on  the  organ,  and  a  judge  of  mufic :  and  even  after  the  mur* 
ther  of  the  king,  at  a  time  when  the  royalifis  were  univerfally  perfe- 
cuted  or  difcountenanced  by  the  predominant  fadion,  he  continnad 
his  friendfhip  for  Lawes,  whofe  attachments  and  principles  had  bectfi 
itrongly  on  the  fide  of  the  royal  caufe.  Lawes's  brother  William 
was  killed  in  1645  at  the  ficge  of  Chefter :  and  it  is  faid,  that  the 
king  wore  a  private  mourning  for  his  death.  Of  William's  feparace 
works,  there  are  two  bulky  manufcript  volumes  in  fcore»  for  yarious 
inftruments,  in  the  Mufic  School  at  Oxford.  In  one  of  then,  I  know 
not  if  with  any  of  Henry's  intermixed,  are  his  original  compofitiooa 
for  Maflcs  performed  before  the  king  and  at  the  Inns  of  Court.    In 

".  X  a  4iC 


348 


SONNETS. 


To  after  age  thou  (halt  be  writ  the  man^ 
That  with  fmooth  air  could'ft  humour  b^  oar 
tongue. 

Thou  honour'ill  verfe^  and  verfe  maft  lend  her  wing 
To  honour  thee^  the  pried:  of  Phoebus  quiret  lo 
That  tun*ft  their  happieft  lines  in  hymn^  or  ftory. 

Dante  fhall  give  fame  leave  to  fet  tbee  higher 
Than  his  Cafella^  whom  he  woo'd  to  fing 
Met  in  the  milder  (hades  of  purgatory. 


the  fame  fchool,  is  an  original  portrait  of  his  brother  Hemy.  In  the 
fcoufe  of  Mr.  Elderton,  an  attorney,  at  Salisbury,  there  is  a  portntt 
.  on  board  of  Henry  Lawes,  marked  with  his  name,  and  **  «ut«  (m 
"  26,  1622.**  It  is  not  ill  painted  ;  the  face  and  ruff  in  tolerable 
prefervation,  the  drapery »  a  cloak,  much  injured. 

4«  —  Commitiing  ftfort  and  hng.l  Committing  is  a  Latimfin. 

II.  — —  Or  flory.']  «•  The  ftory  of  Ariadne  fet  by  him  to  maic.* 
This  a  note  in  the  margin  of  this  fonnet,  as  it  (lands  prefixed  to 
**  Choice  Pfalms  put  into  mu/ick  by  Henry  and  William  Lawet,  Load. 
<*  for  H.  Mofeley  1648."  The  infcription  is  there,  "To  my  friend 
<*  Mr.  HsNRY  Lawes."  In  the  ninth  line,  is  the  true  reading  Zwi,  as 
in  the  manufcript,  for  **/end  her  wing,"  as  in  the  edition  1673. 

14.  Tban  bis  Cafelia^  &c.]  Dante,  on  his  arrival  in  Purgatory  iees 
a  veflel  approaching  the  ihore,  freighted  with  fouls  under  the  con- 
dufl  of  an  angel,  to  be  cleanfed  from  their  fins  and  made  fit  for  Pk* 
radiie.  When  they  are  difembarked,  the  poet  recognizes  in  the  croud 
his  old  friend  Cafella  the  mufician.  The  interview  is  ftrikingly  ima« 
gined,  and  in  the  courfe  of  an  affe^lionate  dialogue,  the  poet  requefts 
a  foothing  air ;  and  Cafella  fings,  with  the  moft  ravifliing  fweetnefs, 
Dante's  fecond  Canzone.  Contit.  p.ii6.  vol.iv.  P.i.Ven.i758«4to« 
It  begins. 

Amor,  che  nella  mente  mi  ragiona. 

See  Dante's  PvaGATOR.  C.  ii.v.  in.  The  Italian  commentators  on  the 
pai&ge  fay,  that  Cafella,  Dante's  friend,  was  a  mufician  of  diftia- 
guiihed  excellence.  He  muft  have  died  a  little  before  the  year  1300* 
In  the  Vatican  library  is  a  Ballatella,  or  Madrigal,  infcribed  Lemm 
da  Fiftya^  i  Cafella  diede  il  Suin9.  That  is,  Lemmo  da  Piftoja  wrot^ 
the  worda,  which  were  fet  to  mufic  by  Caiclla.  Nam*  3114.  f.  149* 

CrcfciaibcBl 
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XIV. 
On  the  religious  memory  of  Mrs.  Catharins 
Thomson*,  my  cbrijlian  friend,  deceafed 
1 6  Decern.  1646. 

When  faith  and  love,  which  parted  from  thee  he?er. 
Had  ripen*d  thy  juft  foul  to  dwell  with  God, 
Meekly  thou  didft  refign  this  earthly  load 
Of  death,  calFd  life;  which  us  from  life  doth  fever. 


CrefctmbeDi  mentions  an  antient  manufcript  Ballatelfa,  with  DaHte^t 
words  and  his  friend  Scochetti's  mufic.  Infcribed  ParoU  di  Dante^  i 
Sbom§  di  Scocbettt.  1st.  Volg.  Fobs.  p.  409.  From  many  parts  of 
his  writings,  Dante  appears  to  have  been  a  judge  and  a  lover  of  mufic. 
This  is  not  the  only  circumftance  in  which  Milton  refembled  Dante. 
'By  miidir  J^des.  our  author  means,  (hades  comparatively  much  left 
horrible  than  thofe  which  Dante  defcribes  in  the  Inpbrwo, 

*  Peck  fuppofes,  that  Milton,  from  his  acquaintance  with  thia 
Mrs.  ThomfoB  and  Thomas  Ellwood,  was  a  quaker.  Milton  was  cer« 
tainly  of  that  profeffion,  or  general  principle,  in  which  all  fedarifts 
ftgrect  a  departure  from  eftablifhment ;  and  there  was  at  leaft  one  conw 
^iKMi  canfe  in  which  all  concurred  who  deferted  the  church,  whether 
qnakers,  anabaptiils,  or  Brownifts.  In  the  Faradisb  Regaiiied, 
however,  a  poem  fuppofed  to  have  been  written  at  the  fuggeftion  of 
Ellwood,  there  is  a  pafTage  which  may  feem  to  favour  this  notion. 
9.  iv.  288. 

— —  He  who  receives 
^Light  from  above,  from  the  fountain  of  light. 
No  other  dodrine  needs,  though  granted  true. 

And  if  ever  a  quaker  indulges  himfelf  in  the  vanities  of  Englifli 
poetry,  the  Faraoisb  Rboainbd  is  his  favourite  daffic.  Be  this  as 
St' may,  one  is  furprifed  to  find  that  Milton  ihould  have  been  fo  inti* 
aiitely  connefied  with  Ellwood.  The  early  life  of  Ellwood  exhibits 
'  the  exa£l  progrefs  of  an  enthnfiaft.  Having  been  a  profligate  youth, 
and  often  whipped  at  ichool  twice  a  day,  he  was  fuddenly  converted 
by  accidentally  hearing  a  quaker's  fermon.  He  then  had  the  felicity 
of  following  the  fieps  of  faint  Faui,  in  fufllering  bonds  and  impriibn- 
i^ent.  But  thefe  flight  evils  did  not  reach  the  fpiritual  man.  He 
found  the  horrpurs  of  a  gaol  to  be  green  and  flowery  paftures,  refreihcd 
wi(b  tl^e  fountains  of  gncc*    He  eonfoled  himlclf|  m  Shakefpearc 
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Thy  works  and  alms  and  all  thy  good  endevor     5 
Stay'd  not  behind,  nor  in  the  gnnre  were  tiod  i 
But,  SB  Faith  pointed  with  her  golden  f  od^ 
Followed  thee  up  to  joy  and  blifs  for  ever. 

Love  led  thera  xm,  anjd  Faith  who  knew  them  beft 
Thyhaad-maidsydad  them  o'er  with  |>utple  beams 
And  azure  wiogSt  diat  up  they  flew  ib  drek^    1 1 

fays,  with  a  Jnuf  in  a  dungiOH.  The  hiftory  of  his  defulcory  life 
written  by  himfelf,  and  from  which  I  coWtGt  thefe  anecdotes,  it  filled 
with  cdle  rambles  and  adventures,  foollih  fcraps  of  poetry  both  idif 
gioos  and  fatirical,  and  fanatical  opinions.  The  beft  and  moft  canow 
part  of  the  book  i%  the  defcription  of  Bridewell  and  Newgate,  then  the 
ufnal  receptacles  of  preaching  apprentices,  and  freqaently  inoiae  foil 
of  fainu  than  felons.  He  is  a  volaminous  controverfialift.'  He  wrote 
Daviobis,  a  long  Engliih  poem.  In  the  Preface  of  whidb  he  de- 
clares, that  he  has  avoided  **  lofty  l^tguage,  angels,  fplrit<»  ^leBBOiiSt 
•*  Ac."  p.  xiii.  edit.  Lond.  171 2.  Thcfc  trappings  were  too  pompons 
for  the  fimplicity  of  a  quaker's  poetry.  Milton  was  fond  of  Ellwood'j 
converfation.    See  his  Lifb,  p.  136.  Lond.  1714.  Svo. 

6.  Stafd  not  behind^  nsr  in  the  grave  wire  tredJ]  **  Nor  in  the  (taiB 
"  were  trod,*'  is  a  beautiful  periphrafis  for  "  good  deeds  firgeita^  Jt 
**  her  death,"  and  a  happy  improvement  of  the  original  line  in  the 
manurcripc. 

Strait  followM  thee  the  path  that  faints  have  trod. 
7^  Bat  as  Faith  pointed  toitb  her  golden  rod,]  Perhaps  from  the  gtddtft 
reed  in  the  Apocalypfe.  Which  he  mentions  in  Ch.  Governm.  B.i. 
ch.  ].  "  The  golden  furveying  reed  [of  the  Saints]  marks  out  an4 
**  meafures  every  quarter  and  circuit  of  the  New  Jeru&lem.**  Piiost* 
WORKS,  vol.  i.  41.     See  alfo  p.  44. 

10.  —  Clad  them  o^er  with  purple  beams 

And  azure  toings^  that  up  tbey  flew  fo  ireftt  ftc]  This  js  like 
the  thought  of  the  perfonification  and  afcent  of  the  Prayers  of  Adam 
and  £vc,  a  fidtion  from  Ariofto  and  TaiTo,  Parao.  L.  B.zi«  14. 
■  '      To  heaven  their  prayers 
Flew  op,  nor  mifsM  their  way,  by  envious  winds 
Blown  vagabond  or  fruftrate  :  in  they  pafs'd 
Dimeniionlefs  through  heavenly  doors,  then  clad 
With  incenfe,  where  the  golden  altar  fam'd, 
By  their  great  intercefibur,  came  in  fight 
Before  the  father's  throne.—-—  In 
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And  fpake  the  truth  of  thee  oo  glorious  thennes 
Before  the  Judge,  who  thenceforth  bid  thee  reft 
And  drink  thy  fill  of  pure  immortal  ftreama« 

XV. 
To  the  Lord  General  Fa  i  r  f  a  x  *• 

Fairfax^  whofe  name  in  arms  through  Europe  rings^ 
Filling  each  mouth  with  envy  or  with  praife. 

In  the  Rbvelations*  tn  tngei  offers  incenfe  with  the  prayers  of  the 
fainu  upon  the  golden  altar.  Ch.  viii.  4.  See  alfo  Spenfer,  F.  Q^u 
X.  51.     Of  Mercy. 

Thou  doeft  the  praieri  of  the  righteous  feed 

Prefent  before  the  maieftie  divine. 

I4«  Jnd  drink  thj  Jill  of  pure  immortal  ftnam.l  So  in  the  Epitaph* 
Damow.  v.  206. 

^thereos  haarit  latices*  et  gaudia  potat 
Ore  facro.  — — 

The  allufion  is  to  the  waters  of  life,  and  more  particularly  to  Ps. 
zzzvi.  8,  o.  **  Thou  (halt  make  them  drinic  of  the  river  of  thy  plea- 
'*  Cures,  for  with  thee  is  the  well  of  life.**  On  this  fcriptural  idea» 
which  is  enlarged  with  the  decorations  of  Italian  fancy,  Milton  feems 
to  have  founded  his  feaft  of  the  angels,  Parad.  L.  B.  v.  632.  Where 
they  **  quaff*  immortality  and  Joy,  &c.** 

*  For  obvious  political  reafons  this  Sonnet,  the  two  following,  and 
the  twenty  fecond,  were  not  inferted  in  the  edition  1673.  They  were 
'EA  printed  at  the  end  of  Philips's  Life  of  Milton  prefixed  to  the 
Englifli  verfion  of  his  public  Letters,  1694.  They  are  o noted  by  To« 
land  in  his  Life  of  Milton,  1698.  Tonfon  omitted  them  in  his  editions 
of  1695,  '7^5-  B°^  growing  lefs  offenfive  bjr  time,  they  appear  in  his 
edition  of  1713.  The  Cambridge  manufcnpt  happily  correds  many 
of  their  vitiated  readings.  They  were  the  favonrices  of  the  repnfaii. 
cans  long  after  the  reftoration  a  it  was  fome  confolation  to  an  exter* 
minated  party,  to  have  fuch  good  poetry  renuuning  on  their  fide  of 
the  queftion.  Thefe  four  Sonnets,  being  frequently  tranfcribed^.  or 
repeated  from  memory,  became  extremely  incorreft  : '  their  faults 
were  implicitly  preferved  by  Tonfon,  and  siterwards  continued  with- 
out examination  by  Tickell  and  Fe&ton.   —  *.      <: 

And' 


\ 
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And  all  her  jealous  monarchy  wi£h  amaze 
And  rumours  loud,  that  daunt  remoteft  kings. 
Thy  firm  un(haken  virtue  ever  brings  5 

Victory  home^  though  new  rebellions  raife 
Their  Hydra  heads,  and  the  falfe  North  difplays 
Her  broken  league  to  imp  their  ferpent  wings. 

4.  «— —  Daunt  rimotift  kings.']  Who  dreaded  the  example  of  Eng- 
Iand»  *that  their  monarchies  would  l>e  turned  into  republics.    Miltoo, 
under  the  emmet,  has  admirably  defcribed  the  fort  of  men  of  whkk 
a  republic  was  to  conM,  Par  ad.  L.  B.  vii.  484. 
Firil  crept 

The  PAR^iMOKious  EMMET,  providcnt 

Of  future.  — 

Pattern  of  juft  equality,  perhaps 

Hereafter,  joined  in  her  popular  tribes 

Of  commonalty.  ■    -■ 

7.  Tbeir  Hydra  beaJs^  and  tbi  falfe  nortb  difplays 

Her  hriken  league  to  imp  tbeir  ferpent ^i^gsJ]  Euripides,  Milton'f 
favourite,  is  the  only  writer  of  antiquity  that  has  given  wings  to  the 
monfter  Hydra.  Ion,  v.  198.  ••  OTANON  wt/wfAffcTfr.'*  The  word 
irrANON  is  controverted.  But  here  perhaps  is  Milton's  authority  for 
the  common  reading. 

8.  —  To  hip  tbeir  ferpent -toings,]  In  falconry,  to  imp  a  feather 
in  a  hawk's  wing,  is  to  add  a  new  piece  to  a  mutilated  dump*  From 
the  Saxon  impan,  to  ingraft.  So  Spenfer,  of  a  headlefs  trunk,  F.Q^ 
i?.  ix.  4. 

And  having  ympt  the  head  to  it  agayne. 

To  IMP  wings  is  not  uncommon  in  our  old  poetry.    Spenfer,  HrilSt 

OP  Heavenly  Beavtie. 

Thence  gathering  plumes  of  perfe^  fpecnlation^ 
To  iMPE  the  loinges  of  thy  high  flying  minde. 

Fletcher,  Pvrpi..  Isl.  C.  i.  24. 

'   '    ■■  Imping  their  flaggie  wings 
With  thy  ftolne  plumes.  — *- 

Shakefpeare^  Rich.  ii.  A.  ii.  S.  i. 

Imp  out  our  drooping  countr/s  broken  nnngm 
Where  Mr.  Steevens  produce^  other  inftances.    It  occort  clfo  in  poets 
sauch  later  than  Milton. 

Oyct 
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O  yet  a  nobler  tafk  awaits  thy  hand,  9 

(For  what  can  war^  but  endlefs  war  fllU  brted?) 
Till  truth  and  right  from  violence  be  freed^ 

And  public  faith  clear'd  from  the  fhameful  brand 
Of  public  fraud.    In  vain  doth  valour  bleeds 
While  avarice  and  rapin  fhare  the  land. 

XVI. 
To  the  Lord  General  Cromwell*. 

Cromwell^  our  chief  of  men,  who  through  a  cloud 
Not  of  war  only,  but  detradions  rude^ 
Guided  by  faith  and  matchlefs  fortitude. 
To  peace  and  truth  thy  glorious  way  haft  ploughed. 

And  on  the  neck  of  crowned  fortune  proud  5 

Haft  rear'd  God's  trophies,  and  his  work  purfued. 
While  Darwen  ftream  with  blood  of  Scotsimbrued> 

*  Thie  proftitQtioD  of  Milton't  Mufe  to  the  celebration  of  Crom* 
well,  w«s  as  inconiifteiit  and  unworthy,  at  that  this  enemy  to  kings, 
to  antienc  magnificence,  and  to  all  that  is  venerable  and  majeftlcy 
ihonld  have  l^en  buried  in  the  Chapel  of  Henry  the  Seventh.  But 
there  is  great  dignity  both  of  fentiment  and  expreffion  in  this  Sonnet. 
Unfortunately,  the  dofe  is  an  anticlimax  to  both.  After  a  long  flow  of 
perfpicuous  and  nervous  language,  the  unezpedled  paufe  at  **  Wof^ 
«<  cefter's  laureat  wreath/'  is  very  emphatical,  and  has  a  ftriklng  effed. 

5*  Jtul  Mr  the  tutk  rf  crnoned  fir  tune  froud 

Hafi  rea^iGei^i  tnpbies^  and  bis  work  pur/ued.']  Thefe  admi* 
rable  verfes,  not  only  to  the  mutilation  of  the  integrity  of  the  ftanza, 
bnt  to  the  injury  of  Milton's  genius,  were  reduced  to  the  following 
meagre  contraction,  in  the  printed  copies  of  Philips,  Toland,  Tonfon, 
Tickelly  andFenton. 

And  fought  God's  battles,  and  his  works  purfued. 

Y  y  And 
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And  Dunbar  field  refounds  thy  praiies  loud> 
And  Worcefter's  laureat  wreath.  Yet  much  remains 
To  conquer  ftill  ^  peace  hath  her  vidx)ries       lo 
No  lefs  renow'd  than  war :  new  foes  arife 
Threatening  to  bind  our  fouls  with  fecular  chains : 
Help  us  to  faye  free  confcicncc  from  the  paw 
Of  hireling  wolves,  whofc  gofpcl  is  their  maw. 

9.  And  fF&rtifler^s  laureat  toreath,'^']  This  hcmiftic  originally  ftood» 
And  twenty  battles  more.  — — 
kfich  are  often  our  firft  thoughts  in  a  fine  paflage. 

1 4.  0/  bireling  wolves^  wko/e  gtjpel  is  their  matt; J]  Hence  it  appears 
that  this  Sonnet  was  written  about  May,  1652. 

By  bireling  wohes^  he  means  the  presbyterian  clergy,  who  poffpfled 
the  reventres  of  the  parochial  benefices  on  the  old  conftitudon,  and 
ivhofe  conformity  he  fuppofes  to  be  founded  altogether  on  mothres  of 
%molament.  See  Note  on  Lycidas,  v.  1 14.  There  wii  now  no  end 
of  innovation  and  reformation.  In  1649,  it  was  propofed  in  parlia- 
iient  to  abolifh  Tythes,  as  Jewifti  and  antichriHian,  and  as  they  were 
authbrifed  only  by  the  ceremonial  law  of  Mofes»  which  was  abro- 

Eted  by  the  gofpel.  But  as  the  propofal  tended  to  endanger  lay« 
propriations*  the  notion  of  their  divinb  Right  wat  allowed  to 
)iave  iome  weight,  and  tbe  bu finefs  was  pollponed.  This  was  an  ar« 
gument  in  which  Sclden  had  abufed  his  great  learning.  Milton*s 
party  were  of  opinion,  that  as  every  parifh  Oiould  eleft,  (b  it  (hould 
refpe£lively  fuftain,  its  ownminiller  by  public  contribution.  Othcif 
propofed  to  throw  the  tythes  of  the  whole  kingdom  into  one  conunot 
ftock,  and  to  diftribute  them  according  to  the  fize  of  the  pariiMt. 
Some  of  the  Independents  urged,  that  Chrill*s  minifters  (hould  hate 
no  fettled  property  at  all,  but  be  like  the  apoftles  who  were  fent  o«t 
to  preach  without  Jfajf  or /crip,  without  common,  neceflaries ;  ca 
whom  Chrift  faid,  Lacked  ye  any  thing  f  A  fucceflion  of  miracles  was 
therefore  to  be  worked,  to  prevent  the  faints  from  flarving.  See  Bax- 
ter's Life,  p.  115.  Kennet's  Case  or  iMPROPaiATioNs.  p.  268. 
Walker's  Sufferings,  p.  36.    Thurloe's  State  Pap.  vol.  ii.  687. 

Milton's  praife  of  Cromwell  may  be  thought  inconfiftent  with  that 
seal  which  he  profefTed  for  liberty :  for  Cromwell's  alFumption  of  the 
Protectorate,  even  if  we  allow  the  i awful nefs  of  the  Rebellioa*  was 
palpably  a  violent  ufurpation  of  power  over  the  rights  of  the  nation, 
«nd  was  reprobated  even  by  the  republican  party.  Biilton^  however,  in 

▼ariotts 
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XVII. 
To  Sir  Henry  Va  n  e  the  younger. 

Vane,  young  in  years,  but  in  fage  counfel  old. 
Than  whom  a  better  fenator  ne'er  held 


various  parts  of  the  Dbpbmsio  Secvnda,  gives  excellent  tdmonidone 
to  Cromwell,  and  with  great  fpirit,  freedom,  and  eloqnencej  Bot  to 
abafe  his  ne.v  authority.  Yet  not  without  an  intermixture  of  the 
groiTeft  adulation.  I  am  of  opinion,  that  he  is  writing  a  panenrric  to 
the  memory  of  Cromwell  and  his  deliverance,  inftead  of  i^cHeftin^ 
on  the  recent  blei&ngs  of  the  refloration,  in  a  chorus  in  Samsov 
Agovibtes,  v.  1268. 

Oh  how  comely  it  is,  and  how  reviving. 

To  the  fpirits  of  just  men  long  oppressed  : 

When  God  Into  the  hands  of  their  D£livbrbr 

Purs  iNviNciBLB  might 

To  quell  the  mighty  of  the  earth,  th'  oppressor. 

The  brute,  and  boifterous  force  of  violent  men 

Hardy  and  induftrious  to  fupport 

Tyrannick  power,  but  raging  to  purfue 

The  righteous,  and  all  fuch  as  honour  xrutb  ; 

He  all  their  ammunition 

And  feats  of  war  defeats. 

With  PLAIN  HEROIC  MAGNITUDE  of  MIND 

And  celeftial  vigour  arm'd. 

Their  armories  and  magazines  contemns,  &c. 

I .  FaMi^  yntng  in  yars^  but  in  fngi  cwnfeUld^  &c.]  Sir  Henry  Vane 
the  younger  was  the  chief  of  the  independents,  and  therefore  Mil^ 
ton's  friend.  He  was  the  contriver  of  the  Solemn  League  and  Cove- 
.  toitot.  He  was  an  eccentric  character,  in  an  age  of  eccentric  charac* 
ters.  In  religion  the  moll  fantaftic  of  all  enthufiafts,  and  t  wea|t 
writer,  he  was  a  Judicious  and  fagacious  politician.  The  warmtli  <f 
hi^  i^eal  never  miued  his  public  meafures.  He  was  a  knight*emiit  ifi 
every  thing  but  affairs  of  (late.  The  fagacious  bilhop  Bomet  in  Vain 
attempted  to  penetrate  the  darknefs  of  his  creed.  He  held,  that  this 
devils  and  the  damned  would  be  faved.  He  believed  himfelf  the  per* 
fon  delegated  by  God,  to  reign  over  the  faints  upon  earth  for  a  tAoa^ 
iknd  years.  His  principles  founded  a  fe^  called  the  VANitrt.  O91 
the  whole,  no  iingle  man  ever  exhibited  fuch  a  medley  of  £u&atici6ill 
and  diffimulation,  folid  abilities  and  vifionary  delufions,  good  fenfe 
«nd  madnefs.  In  the  pamphleu  of  that  age  he  is  cilled  £r  Hum9r99S 
Fanitj.  He  wu  beheaded  in  1662.    On  the  Scafibld,  he  fompcred 

y  y  2  Tawcf 
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The  helm  of  Rome,  when  gowns  not  arms  re- 
pelled : 
The  fierce  Epirot  and  the  African  bold. 
Whether  to  fettle  peace,  or  to  unfold  5 

Tower  Hill  to  mount  ?i(gdi,  where  Mofes  went  to  die»  in  full  aflit* 
itnce  of  being  immediately  placed  at  the  right  handi^  Chrift. 

Milton  alludes  to  the  execution  of  Vane  and  other  regicidca,  after 
the  Reftoration,  and  in  general  to  the  fufferingt  of  hit  friends  on  that 
event,  in  this  fpeech  of  the  Chorus  on  Samibn's  degradation,  Sams. 
AooN.  V.  687. 

Nor  only  do'ft  degrade  them,  or  remit 

To  life  obfcur'd*  which  were  a  fair  difmiffion  -, 

But  throw'il  them  lower  than  thou  did'ft  exalt  them  high, 

Unfeemly  falls  In  human  eye. 

Too  grievous  for  the  trefpafs  or  omiflion  f 

Oft  leav*ft  them  to  the  hoftile  fword 

Of  heathen  and  profane,  their  carcafles 

To  dogs  and  fowls  a  prey,  or  elfe  captiv'd  : 

Or  to  th'onjoft  tribunals,  undir  changi  op  ifiMSS, 

And  CONDEMNATION  of  th* ingnttcful  MVLTlTUni. 

He  then  alludes  to  his  own  Gtuation.  See  alfo  v.  241.  feq.  I  take  thti 
opportunity  of  obferving,  that  Milton,  who  envelops  much  of  Ui 
own  hiltory  and  of  the  times  in  this  play,  has  ufed  the  charaAer  of 
Samfon  for  another  temporary' allegory,  in  the  Reason  of  Cnuaci 
Government,  fi. ii.  concl.  He  fuppofes  Samfon  to  be  a  king, 
who  being  difciplined  in  temperance  grows  perfefl  in  ftrength,  his 
Wujrms  znA/un/ty  locks  being  the  Laws.  While  thefe  are  nndiminiflied 
and  unihorn,  with  the  jaw  bone  of  an  afs,  that  is  his  meaneft  officer, 
he  defeats  thoufands  of  his  adverfaries.  But  reclining  his  head  on  the 
lap  of  flattering  Prelates,  while  he  flecps,  they  cut  off*  thefe  treffis  of 
his  Laws  and  Prerogatives,  once  his  ornament  and  defence*  delivering 
him  over  to  violent  and  opprcflive  counfellors  ;  who,  like  the  Philip 
tines,  extinguiih  the  eyes  of  his  natural  difcernment,  forcing  him  to 
grind  in  the  pri/on  boufe  of  their  infidious  deiigns  againft  his  power* 
"  Till  he,  knowing  this  prelatical  rafor  to  have  bereft  him  of  his 
*'  wonted  might,  nourifh  again  his  puiiTant  hair,  the  golden  beams 
'*  of  Law  and  Right :  and  they  llernly  (hook,  thunder  with  rain 
'*  npon  thefe  his  evil  counfellors.  but  not  without  great  aJ^Qwn  l§ 
*' himfi^.^'   Prose. WORKS,  v.  i.  p.  75. 

This  Sonnet  fcems  to  have  been  written  in  behalf  of  the  indcpen- 
dents^  againfl  the  presbyterian  hierarchy. 

The 
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The  drift  of  hollow  ftates  hard- to  be  fpcU'di" 

Then  to  advife  how  war  may  beft  upheld 

Move  by  her  two  main  nerves,  iron  and  gold. 

In  all  her  equipage  :  befides  to  know  9 

Both  fpiritual  pow*r  and  civiU  what  each  means. 

What  fevers  each,  thou  haft  leam'd,  which  few 
have  done : 

The  bounds  of  either  fword  to  thee  we  owe :    .   f 

Therefore  on  thy  firm  hand  religion  leans 

In  peace,  and  reckons  thee  her  eldeft  fon. 

XVIII. 
On  the  late  maifacre  in  Piemont^. 

Avenge,  O  Lord,  thy  flaughter'd  faints,  whofe  bones 

'^  In  i65C»  the  doke  of  Savoy  determined  to  compel  his  reformed 
fnbjedi  in  the  Valliei  of  Piedmont,  to  embrace  popery,  or  quit  their 
conntry.  All  who  remained  and  refnfed  to  be  converted,  with  their 
wivea  and  children,  fuffered  a  moft  barbaroas  maflacre.  Thofe  who 
efctped,  fled  into  the  mountains,  from  whence  they  fent  agents  into 
En^and  to  Cromwell  for  relief.  He  inftantly  commanded  a  general 
fifty  and  promoted  a  national  contribution  in  which  near  forty  thon- 
iknd  pounds  were  coUe^ed.  The  perfecution  was  fufpended,  the  duke 
recalled  his  army,  and  the  furviving  Inhabitants  of  the  Piedmontefe 
Vallies  were  reinftated  in  their  cottages,  and  the  peaceable  exercife  of 
their  religion.  On  this  bufinefs,  there  are  feveral  ftate -letters  in 
Crpmweirs  name  written  by  Milton.  One  of  them  is  to  the  Duke 
of  Savoy.  See  Prosb-works,  ii.  i83.feq.  Milton's  mind,  bnfiedwitii 
this  affeding  fabjed,  heie  broke  forth  in  a  ftrain  of  poetry,  where 
Us  feelings  wei>e  not  fettered  by  ceremony  or  formality.  The  pro- 
teftants  availed  themfelves  of  an  opportunity  of  expofingthehorroura 
of  popery,  by  publifliing  many  fets  of  prints  of  this  unparalleled 
fcene  of  religious  butchery,  which  operated  like  Fox^  Book  o  p 
Marttrs.  Sir  William  Moreland,  Cromwell's  agent  for  the  Vallies 
of  Piedmont  at  Geneva,  pablifhed  a  minute  account  of  thia  whole 
tranfaflion,  in  <'  The  Hiiiory  of  the  Valleys  of  Piemont,  &c-  Lond. 
!f  1^58/*   With  numerous  cuts,  in  folio. 

Lie 
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Lie  fcatter'd  on  the  Alpine  mountains  cold  i 
Ev*n  them  who  kept  thy  truth  fo  pure  qf^old^ 
When  all  our  fathers  wor(hipt  ftocks  and  ftones. 

Forget  not :  in  thy  book  record  tbeir  groans         5 
;Who  were  thy  (heep»  and  in  their  ancient  fold 

.   Slain  by  the  .bloody  Picmbntefe  that  rolFd 
Mother  with  infant  down  the  rocks.  Their  moans 

The  vales  redoubled  to  the  hills,  and  they  ^ 

To  Hea?'n.    Their  martyred  blood  and  aihes  fow 
O'er  all  th'  Italian  fields,  where  ftill  doth  fway 

2.  Lii  fcatter^don  the  Alpine  tMuntains  eoU,"]  From  Fairfax's  TasiOi 
C.  ziii,  60. 

■        Into  the  valleys  greene 
DiftiirdfrQm  tops  of  Alpinb  movktaivs  cold. 

3.  Ev^n  them  who  kept  thy  truth  fo  pure  of  oU^ 

When  all  our  fathers  toorfl>ipt  ftocks  and  ftones  ]  It  is  pretended 
that  when  the  church  of  Rome  became  corrupt,  tiiey  preserved  the 
primitive  apoftolical  chriitianity  :  and  that  they  have  manaferipts 
.againft  the  papal  Antichrift  and  Purgatory,  as  old  as  Ii20.  See  their 
Hillory  by  Paul  Perrin,  Genev.  1619.  Their  poverty,  and  feclofion 
from  the  reft  of  the  world  for  fo  many  ages»  contributed  vbl  great 
meafure  to  this  fimplicity  of  worihip. 

In  his  pamphlet,  "  The  likelieil  means  to  remove  HiaiLiMCt  ont 
^'  of  churches,"  againll  endowing  churches  with  tythes,  our  author 
frequently  refers  to  the  happy  poverty  and  purity  of  the  Waldenfes* 
And  he  quotes  Peter  Gillcs,  and  "an  antient  Tradlate  inferted  in  the 
*'  Bohemian  hillory.'*  This  pamphlet  was  written  after  OK|r  Sonnet^ 
in  ;659.   See  Prose-works,  vol.  i.  568.  574. 

",.^  7. That  roWd 

Mother  with  infant  down  the  roeks,  ■]  There  is  a  print  of  this 
,  piece  pf  cruelty  in  Moreland.  He  relates,  that  ''a  mother  was  koried 
*^  down  a  mighty  rock,  with  a  little  infant  in  her  arms  1  and  thiee 
/<  days  after,  was  found  dead  with  the  little  childe  aUye,  bnt  fat 
'<  clafped  between  the  arms  of  the  dead  mother  which  were  cold  and 
^'ftiffie,  infomuch  that  thofe  who  found  them  had  much  ado  to  g(C 
*•  the  young  ch^de  out«"  p.  363. 

.        The 
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The  triple  Tyrant  j  that  from  thcfe  may  grow  ■ 
A  hundred  fold^  who  having  karn'd  thy  way 
Early  may  fly  the  Babylonian  woe. 

XIX. 

On   his    B  L  I  N  D  N  ESS*. 

When  I  confidcr  how  my  light  is  fpent 

Ere  half  my  days/ in  this  dark  world  and  wicfey 
And  that  one  talent  which  is  death  to  hide» .  , 
Lodg'd  with  me  ufelefs^  though  my  foul  tfxon  bent 

To  ferve  therewith  my  Maker,  and.pcefent      ^^   5 
My  true  account,  left  he  returning  chide  5 
''  Doth  God  cxaa  dayrlabour,  light  deny'd," 
I  fondly  afk :   Biit  Patience,  to  prevent 

That  murmur,  foon  replies,  '*  God  doth  4iot  need 
«*  Either  man's  work  or  his  own  gifts ;  Who  ^ft 
<<  Bear  his  mild  yoke^  they  ferve  him  beft :  hiaftftr 


*  Aabrey  fays  that  Milton's  father  could  read  without  fpeflf clet  ac . 
eighty- four :  but  that  his  mother  ufed  them'fiitni  aflcer  fhe  was  thihy. 
MS.  Muf.  AraitoL.  ut  infr. 

7.  •*  Dotb.G§dex$&  daylaUur^  light  dnnUf**  Here  is  a  pun  on' the 
do^rine  jn  the  goTpel,  that  we  are  to  work  oi^ly.  while  it  is  \\f^X»  ind 
in  the  night  np  man  can  work.  There  is  an  ambiguity  betweeii  thf 
JiAtural  light  of  the  day,  and  the  author*s  blindncfs.  I  have  ii^tro- 
idttced  tbp  turned  commas,  both  in  the  queftion  and  anfwer,  not  froi|i 
any  authority,  but  becaufe  they  feem  abfolutely  i^eceflary  to  the  (ixfi. 

9^.  Ffon  this  ninth  veife  to  the  end  of  thia  SobmIk  u  a  fpaech-  of 
PATS4iieB»  Jiete /iii/«m)M.    Cr.  J.  Wartmii. 


^ 
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<«  Is  l^ingly ;  thoufands  at  his  *  bidding  ipeed^ , 
$/; 4nd  poil^o'er.laojd  and  ocean  without  reft} 
**  They  alfp  ferve  who  only  iland  and  w^t*" 

XX. 

'J'9  Mr.  L  AW  R  E  N  C  E. 

Lawrence,  of  virtuous  father  virtuous  fon. 

Now  that  the  fields  are  i3ank>  and  ways  ace  mire, 

1 2.  ^^.^^^Tbckfdiihiriifh  biMng  Jpeti. 

Andfofi  o^er  land  and  ocean  toitbont  reft ; 
)nt^'J  ^ntjiilfl  fihf  tifb$  onhf  ftand.  and  nniit.]  Compare  Spenler,  ia 
the  Hymnb  of  heavenly  Love,,  ft.  z.    Of  the  angeli. 
?  Therfe  tliejriii!  their  trinall  tripli'citics 

About^him.wait^  and  oiv  his  will  depend  I 
•  Either miii ' uimtle Whigs toeur the  ikies, 
"I     Wjien  l^e  jhem  on  hjs  meifiiges  doth  fend  s       ,   . 
•"    Or  on  If i's4)\vn  dread  prefente  to  attend* 

It  is  the  fante  conrep^iop:  ia  Par  ad.  H  fl.  It.  677. 
.  Millions  of  fpiritual  creatures  walk  the  earth 

b'/On  '.  Unfeen, 'both  when  we  wake,  and  when  we  flecp,  &c. 

Stfi  j^o  oA  the  D^JiTH.o9  A  Fair  Idtfant,  v.  ^9. 
To  earth  from  thy  prefixed  feat  didll  post. 
Wt 'have  POST  in  Parad.L.  B.  iv.  171. 

With  a  vengeance  fent 

From  Media  post  to  Egypt.       — ' 

.\.  Lawrence  f  of  virtUQUi  father  virtuous  fou^  &c.]  Of  the  virtmnmfon 
nothing  has  tranfpircd.  The  virtuous  father  Henry  Lawrence,  was 
member  for  Hertfordihire  in  the  Little  Parliament  which  besan  in 
1653,  and  was  adlive  in  fettling  the  protedorate  of  Cromwell.  In 
C6iireqiience  of  hb  fervices,  he  was  made  Prefident  of  Cromweirs 
Council ;  where  he  appears  to  have  figned  many  fevete  and  arbitrary 
decrees,  not  only  againft  the  royaliUs,  but  the  firowntfts,  fifth- 
^onarchy-men,  and  other  fe^arills.  He  continued  high  in  favour 
with  Richard  Cromwell.  As  innovation  is  progreffive,  perhaps  the 
fon,  Milton-s  friend,  was  an  independent  and  a  Ail  1  wanner  repub- 
lican. The  family  appears  to  have  been  feated  not  far  from  Miltoa*a 
neighbourhood  in  fiuckinghamlhlre  :   for  Henry  Lawrence's  near  re* 

laiioRi 
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Where,  (hail  we  fometimes  meet^  and  by  the  fire 
Help  wafte  a  follen  day,  what  mtfy  be  won 
Prom  the;  hard  feafon  gaining  ?  Time  will  run      5 
On  fmoother,  till  Fayonius  re-infpire 

tadon*  William  Lawrence  a  writer,  and  appointed  a  Judge  in  Scot* 
land  by  Cromwell,  and  in  1631  a  gentl^an  commoner  of  Trinity 
college  Oxford,  died  at  Belfont  near  Staines  in  Middlefez,  in  l68a« 
Hence  fays  Milton,  v.  2.  *  *   .    ' 

Now  that  the  fields  are  dank,  and  ways  are  mire. 

Where  (hall  we  foi&etitnes  meet,  &c,        ■ 

rhis  Sonnet  does  not  appear  in  the  edition  1645, 
3.  And  by  tbt  fire 

Hilp  zoafte  a  fuiien  daj^  Ac]  He  has  fentiments  of  much  the 
faint  caft  in  the  Epitaph.  Damon,  v.  4$» 
— -  Quis  me  lenire  docebit 
Mordaces  curas,  quis  longam  fallere  noAem  f 

Dulcibus  alloquiis  ?  Grato  cum  fibilat  igne 
MoUe  pyruffl,  et  ^ucibus  ftrepitat*  focus,  &c» 

See  al(b  DrayWs  Odbs,  vol.iv.  1343. 

They  may  become  John  Htwei's  \jtti    ' 
Which  oft  at,Polefworth  by  TMf  firb 

Hath midctfs  gravely Mc^jy.*"        *  ;     '  * 

6.  TtU  Favomus  re-in/pire,  &c.]   Favonius  had  before  been 

rendered  familiar  in  EngUih  poetry  for  Zephyr,  by  the  following 
beautiful  pafFage  in  jonfon'a  Mas<^is,  toL  vi.  S4. 
As  if  Favonius,  father  of  the  Spring, 
Who  in  the  verdant  meads  doth  reign  fole  kingr 
Had  rous*d  him  here,  and  (hook  his  feathers  wet 
With  purple-fwelling  nediar  :  and  had  let 
The  fweet  and  fruitful  dew  fall  on  the  ground  "" 
To  force  out  all  ihe  flowers  that  may  be  found,  ScCm 
The  gaudy  peacock  boafts  not  in  his  train 
So  many  lights  and  fhadows,  nor  the  rain* 
Refblving  Iris,  Sec. 

But  ikio  whole  is  from  Claudian's  Zephyr,.  Rapt.  Paosiap.  L,  ii*  73. 

Compellat  Zephymm.   Pater  o  gratiffime  Veris^ 
Qui  mea  lafctvo  regnas  per  prata  volatn,  8cc. 
Dixerat.   Ule  novo  madidantes  nefbure  pennat 
Concutit,  et  glebas  faecundo  rore  maritat : 
Qga^ae  volet,  vemut  iequitur  color,  ftc«  — -— 

?s  Non 
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Tho  frdzea  earth,  and  clothe  in  frefh  attirb 
The  lillj'  and  rofe,  that  neither  fow'd  noi^  Cpan. 

What  neat  repft  (hall  feaft  us,  light  and  chokCt 
Of  Attic  tafle,  with  wine,  whence  we  may  rile 
To  hear  the  lute  well  touch'd,  or  artful  voice 

W«l>le  immortal  notes  and  Tufcan  air  ? 

He  who  of  thofe  delights  can  judge,  ind  (pare 
To  interpofc  them  oft,  is  not  qnwifc., 

XXI. 
ToCyriac  Skin  we  It** 

^Cyriac,  wbofe  grandfire  on  the  rc^  bench 
Of  Briti(h  Themis,  with  no  mean  applauie 
Pronounced  and  in  his  volumes  tau^t  oar  lawsy 
Which  others  at  their  bar  fo  often  wrench  $ 


Non  tides  yolncer  pandit  Junosias  aloty 
Nee  lie  innumeros  arcti  mutante  colores 
^ncipieos  redimitur  hycma,  cum  tramite  Eexo 
Semita  fccretis  incerviret  htunida  nimbii. 

Compare  Beaaraont's  BoswoarH-FiELD,  edit,  1629.  p.  12. 
*'*^<-  And  mild  Favonius  breathei. 
Again^  Poemi>  ibid,  p*  I3i* 

And  like  Favonius  gives  a  gentle  blalL 

1 3*  The  dofe  of  this  Sonnet  is  perfefUy  in  the  ftyle  of  Horace  and 
and  the  Grecian  lyrics.  As  is  that  of  the  following  to  Cyriac  Skinner. 

*  Gyriae  Skinner  was  one  of  the  principal  members  of  Harring^ 
ton's  political  club.  Wood  fays,  that  he  was  **  an  ingenioiu  young 
**  gentleman,  and  fcholar  to  John  Milton*  which  Skinner  fbrnedmes 
**  held  the  chair.**  Atu.  Oxon.  ii.  ^91.  I  find  one  Cyriac  Skinner^ 
I  know  not  if  the  iame»  a  member  of  Trinity  college  Oxford  in  164a 
In  1659-60,  Milton  publiihcd  **  A  Ready  and  cafy  way  to  eftablifli  a 

••fite 
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To  day  deep  thoughts  refolve  with  me  to  drench  5 
In  mirths  that  after  do  repenting  draws  1 
Let  Euclid  reft  and  Archimedes  paufe^ 

And  what  the  Swede  intends,  and  what  the  French. 

To  meafure  life  leam  thou  betimes,  and  know     9 
Toward  folid  good  what  leads  the  neareft  way  s 
For  other  things  mild  Heav'n  a  time  ordains. 

And  difapproves  that  care,  though  wife  in  fbow^ 
That  with  fuperfluous  burden  loads,  the  day. 

And,  when  God  fends  a  chearful  hour,  refrains. 


**  «  free  Commonwealth,  &c/*  This  was  foon  afterwards  atucked 
in  t  bnrlefque  pamphlet,  pretended  to  be  written  by  HarrillgMk't 
club,  nnder  the  title  of  '*The  cenfure  of  the  Rota  upoil^  Mr.  Mft« 
**  ton's  Book  entitled.  ?l^  Read;^  and  itfy  way,  tec.  Lond.  RriUte^  hf 
**  Pan!  Giddy  printer  to  the  Rota,  at  the  figine  of  the  WfUDitff&i 
^  ifkTmrniagamelaLTit,  1660.**  Bat  Harrington*s  club,  whi^  dllM 
conraged  all  propofals  for  new  models  of  government,  was  ytrf  M^ 
likely  to  have  made  fuch  an  attack  ;  and  Mihon^s  very  hmViwe  ML* 
macy  with  Skinner,  to  whom  he  addreffes  two  Sonnets,  full  df  tfoif* 
fidence  and  affe^ion,  was  alone'  Aifficient  to  have  prevented  mhf  Uf* 
monftrance  from  that  quarter.  Anbrey  fays,  that  MUfoi^'s  IMM 
Tbiolooiae  in  manafcript  is  **  in  the  hands  of  Mr.  Skinner  tMei^ 
•*  chant *s  fon  in  Mark-Lane.  Mem.  There  was  one  Mr.  Skinner  of  ite 
•*  Jerker's  office  up  two  pair  of  ftayres  at  the  CwKoto-honfti.**  .MS. 
AsHM.  ot  infr.    See  bdow,  Sonm.  zxii.  4. 

6.  In  mirtb,  .that  afur  m  ripenting  draitfs.]  This  Is  the  decieitt  snirt& 
of  Martial, 

Noz  non  ebria,  fed  folota  curis. 

A  like  phrafe  occurs  ial  Parad.  Reg.  B.ii.  160. 
-—Draw 
Hearts  aptrH  them  tangled  in  amorous  nets.     .. 
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XXII. 
To  the  SAMS. 


1 


C3rriac»this  three  years  day  thefe  eyes^  though  clear^ 
To  outward  view,  of  blemifh  or  of  fpot. 
Bereft  of  light  their  feeing  ha^e  forgot. 
Nor  to  their  idle  orbs  doth  fight  appear 

Of  fun,  or  moon,  or  ftar,  throughout  the  year. 
Or  man,  or  woman.    Yet  I  argue  not  6 

Againfl:  Heav'n's  hand  or  will,  nor  bate  a  jot 
Of  heart  or  hope  j  but  ftill  bear  up  and  ftcer 


4.  Nir  t9  their  idU  orbs t  &c.]  Compare  Sams.  Agon.  v.  So.  And 
Farad.  Lost^  B.  iii.  23.  Whitdocke  mentions  Milton  only  once. 
Speaking  of  fome  articles  of  treaty,  he  fays*  **  they  were  fent  to  mu 
**Mr.  Mihon  a  blind  man  to  put  into  Latin.**  Milton  being  Lmtin  fe- 
eretary.  Milton  gives  an  account  of  the  beginning  and  progrefs  of  hit 
blindnefs,  in  a  Letter  to  Leonard  Philaras  Envoy  from  the  Dake  of 
Farma  to  the  king  of  France,  dated  at  Wcilminder,  Sept.  28.  1654. 
In  which  he  fays,  he  began  to  be  totally  blind  about  three  years  ago. 
See  Prosb-works,  vol.ii.  575.  This  Sonnet  was  therefore  written 
tbont  1654.  Wood  fays,  that  Skinner,  who  lived  with  his  father  a 
ineichant  in  Mark- Lane,  had  in  his  pofTcflion  Milton*s  Idea  Thio« 
LociJE,  never  publilhed. 

5.  One  of  Milton's  charadleriftics  was  a  lingular  fortitude  of  mind, 
arifing  from  a  confcioufnefs  of  fuperiour  abilities,  and  a  convidlon 
that  his  caufe  was  juft.  The  heart  which  he  prefents  to  Leonora  is 
thas  defcribed,  Sonn.  vi.  4. 

—  lo  certo  a  prove  tante 
L*hebbi  fedele,  intrepido,  coftante, 

De  peniieri  Icggiadro,  accorco,  e  buono ; 
Quando  rugge  il  gran  mondo,  e  fcocca  il  tuono, 
S*arma  di  fe,  e  d*intero  diamante, 
Tanto  del  forfe,  e  d'invidia  ficuro, 

Di  timori,  &c. 

He  concludei*  with  great  elegancei  writing  to  a  lady,  that  it  was  not 
proof  againtt  love. 

Right 
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Right  onwardL    What  fupports  me^  doft  thou  afk  ? 

The  confcience.  Friend^  to'haveloft  themoverply'd 

In  liberty's  defenfe,  my  noble  tafk,  1 1 

Of  which  all  Europe  talks  from  fide  to  fide. 

This  thought  might  lead  me  through  the  world's 
vain  mafk 

Content  though  blind^  had  I  no  better  guide. 

XXIII. 
On  his  deceafed  Wife, 

Methought  I  faw  my  late  efpoufed  faint 
Brought  to  me  like  Alceftis  from  the  grave, 

9.  Rigbt  otnvard. — }  Mr.  Harris,  in  his  notes  on  the  Trbatisi  ok 
Hapfimbss,  obferves  on  this  ezpreffion  of  lUgbt  onward^  p. 306.  *'  One 
'*  would  imagine  that  our  great  countryman  Milton  had  the  reafoning 
^'  of  Marcus  Antoninus  in  view.  L.  5.  §.  5.  Where  in  this  Sonnet, 
<*  fpeaking  of  his  own  Blindnefs,  he  fays  with  a  becoming  roagnani- 
**  mity,  yt  I  argue  ntt^  Sec.  The  whole  Sonnet  is  not  unworthy  of 
*<  pernfal,  being  both  simple  and  svblimi/'    Dt.  J.  Wartoh, 

II.  In  hbtrtys  defend^  &c.]  This  Sonnet  was  not  hazarded  in  the 
edition  of  1673,  where  the  lafl  appears.  For  the  Dbfemsio  pro 
popuLO  Anolicano,  of  which  he  here  fpeaks  with  fomuch  fads* 
fadion,  and  felf-kpplaufey  at  the  reftoration  was  ordered  to  be  burnt 
by  the  hands  of  the  common  hangman,  together  with  his  Icono* 
GLASTBs,  at  which  time  his  perfon  was  fpared ;  and.  by  a  fingular  %Bi 
of  royal  clemebcy,  he  furvived  to  write  Paradise  Lost.  It  is  more 
remarkable,  that  Goodwin,  a  famous  Independent  preacher,  ihould 
have  been  indemnified,  whofe  books  were  alfo  burnt,  in  which  he 
Joftified  the  king*s  mnrther. 

I.  Methwght  1/ato  my  late  ij^ufed faint ^  &c.]  Raleigh's  elegant 
Sonnet,  called  a  vision  ufw  the  eonceipt  of  the  Faerie  QvEBUBf 
begins  thus. 

Methonght  I  faw  the  grave  where  Laura  lay. 
And  hence  perhaps  the  idea  of  a  Sonnet  in  the  form  of  a  vifion  wat 
fuggefted  to  Milton. 

^  This 


N 


366  SONNE    T    $• 

Whom  Jove's  great  fon  to  her  glad  huiband  g»r^ 

Refcued  from  death  by  force,  though  pale  and 
faint. 

Mine,  as  whom  wafh'd  from  fpot  of  child-bed  taint 
Purification  in  the  old  Law  did  favcj  5 

And  fuch,  as  yet  once  more  I  truft  to  have 
Full  fight  of  her  in  Heav'n  without  reftraint. 

Came  vefted  all  in  white,  pure  as  her  mind  : 
Her  face  was  veil'd,  yet  to  my  fancied  fight 

This  Sonnet  was  written  about  the  year  i66i>  oa  the  death  of  hit 
fecond  wife,  Catharine,  the  daughter  of  captain  Woodcock  of  Hack- 
ney, a  rigid  fe£lariit  She  died  in  child-bed  of  a  daughter,  within  a 
year  after  their  marriage.  Milton  had  now  been  totally  blind  for  two 
or  three  years  :    fo  that  this  might  have  been  one  of  his  day-dreams* 

Captain  Woodcock  had  a  brother  Francis,  as  I  colled,  a  corenaa* 
tcTf  and  of  the  affembly  of  divines,  who  was  prefented  by  the  nfnrp* 
ing  powers  to  the  benefice  of  S.  Olave  in  Southwark,  1646.  One  of 
his  furname,  perhaps  the  fame  with  this  Francis,  was  appointed  by 
parliament  in  1659,  to  approve  of  miniHers  ;  was  a  great  frequenter 
of  conventicles,  and  has  fome  puritanical  fermons  extant  m  T^ 
mornsHg  exereij'e  metbodizci^  1676. 

2.  Brought  to  mi  like  JUeflis.  — ]  The  laft  fcene  of  the  Alcbstis 
of  Euripides,  our  author's  favourite  writer,  to  which  he  allades  in 
this  paflage,  is  remarkably  pathetic  ;  particularly  at  v.  1 155. 
n  ^*AT«rif;  yvituxhi  '•(AfAHf  &C* 

And  all  that  follows  on  Hercules's  difcovering  that  it  was  his  wife 
whom  Hercules  had  brought  to  him  covered  with  a  veil.  And  equally 
tender  and  pathetic  is  the  pafiage  in  the  fird  A£l,  which  defcribes 
Alceilis  taking  leave  of  her  family  and  houfe.  when  (he  had  refolved 
to  die  to  fave  her  hufband  :  particularly  from  v.  17c.  to  ▼.  196. 
Thomfon  clofcly  copied  this  paifage  in  his  Edward  and  Eleokoka. 
I  have  often  wondered,  that  Addifon,  who  has  made  fo  many  obfer« 
vations  on  the  allegory  of  Sin  ind  Death,  in  the  Paradisi  Lost, 
did  not  rccollefl,  that  the  perfon  of  Death,  was  clearly  and  ob« 
vioufly  taken  from  the  SAN  ATOS  of  Euripidea  in  this  Tragedy  of 
Alcestis.     Dr.  J.  Warton. 

Love 
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Love,  fweetnefs,  goodnefs,  in  her  perfon  fhin'd 
So  clear,  m  in  no  face  with  more  delight. 
But  O,  as  to  embrace  me  fhe  inclined, 
I  wak'd,  ihe  fled,  and  day  brought  back  my 
night  ♦• 

*  Birch  hts  printed  a  Sonnet  faid  to  be  written  byMilton,  in  1665^ 
when  he  retired  to  Chalfont  on  account  of  the  plague,  and  to  have 
been  lately  feen  infcribed  on  the  glafs  of  a  window  in  that  place. 
LiFi,  p.  xxxviii.  It  hat  the  word  she  in  e  as  a  fubfUntive.  Bat 
Milton, wm  not  Ijkely  to  commit  a  icriptaral  miftake.  For  the  Sonnet 
improperly  reprefents  David  as  punifhed  by  a  peflilence  for  his  adul* 
tery  with  Bathfheba«  Birch,  however,  had  been  informed  by  Vertae^ 
chat  he  had  feen  a  fatirical  medal,  ftrock  upon  Charlea  the  feftnly 
abroidy  without  any  legend,  having  a  correfpondent  (device. 
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•  '  «  -        ■      •        * 

-  /The  FIFTH  Ode  of  Horace^  Lib.I«* 

■  .  ■  '  .    .       r.^  .  *.' . .'. 

WHAT  flender  youth  bedew'd  with  liquid 
odours 
Courts  thee  on  rofes  in  fbme  pleafant  cave, 
Pyrrha  ?   For  whom  bind 'ft  thou 
In  wreaths  thy  golden  hair, 

*  This  piece  did  not  appetr  in  the  firft  edition  of  the  jFear  1645. 
I.  What  JlenJer youth.  -*— ]  In  this  meafure,  my  friend  and  feliool* 
fellow  Mr.  William  Collins  wrote  his  admired  Ode  to  Evening  i  and 
I  know  he  had  a  defign  of  writing  many  more  Odes  withoat  Ajm^ 
In  this  meafure  alfo,  an  elegant  Ode  was  written  on  the  Paradisb 
Lost,  by  the  late  captain  Thomas,  formerly  a  fiudent  of  Clirift-chiifdl 
Oxford,  at  the  time  that  Mr.  fienfon  gaYe  medals  as  prizes  for  the  bell 
verfes  that  were  produced  on  Milton,  at  all  oar  great  fchools.  It 
feems  to  be  an  agreed  point,  that  Lyric  poetry  cannot  ezift  without 
rhyme  in  out'  language.  The  following  Trochaics  of  Mr.  Glover  are 
harmonious,  however,  without  rhyme. 

Pride  of  art,  majeftic  columns. 
Which  beneath  the  facred  weight 
Of  that  God^s  refulgent  manfion 

Lift  your  flowVinfculptur'd  heads  1 
Ohy  ye  marble-channbll'd  fountains 
Which  the  fwarming  city  cool, 
Andf  as  art  direds  your  murmurs. 
Warble  your  obedient  rills !  &c. 

Dr.  J.  Wartdn. 

Plaia 
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Plain  in  thy  neatfiefs  ?    O  how  oft  fhall  he  5 

On  faith  and  changed  Gods  complain,  and  fcas 

Rough  with  black  winds,  and  ftorms 

Unwonted  fliall  admire ! 
Who  now  enjoys  thee  credulous,  all  gold. 
Who  always  vacant,  always  amiable  10 

Hopes  thee,  of  flattering  gales 

Unmindful.     Haplefs  they 
To  whom  thou  untry'd  feem'ftfair.  Me  in  my  vow'd 
Pidlure,  the  facred  wall  declares  t'have  hung 


Dr.  }•  Warton  might  have  added,  that  his  own  Odb  to  Even- 
ing was  written  before  that  of  his  friend  Collins  ;  as  was  a  Poem  of 
his,  entitled  the  Assembly  of  the  Passions,  before  Collins's  fa- 
vourite Ode  on  that  fubjcdl. 

There  arc  extant  two  excellent  Odes,  of  the  trueft  tafte,  written 
in  unrhyming  metre  many  years  ago  by  two  of  the  fludcnts  of  Chrift* 
Church  Oxford,  and  among  its  chief  ornaments,  now  high  in  the 
church.  One  is  on  the  death  of  Mr.  Langton  who  died  on  his  tra* 
vels  :  the  other  is  addrefTed  to  George  Onilow  efquire.  But  it  may 
be  doubted,  whether  there  is  fu^cicnc  precifion  and  elegance  in  the 
Englifh  language  for  metre  without  rhyme.  In  England's  Helicon, 
there  is  Oenoae*s  complaint  in  blank  verfe^  by  George  Pccle,  written 
about  1590,  Signat  Q^4.  edit.  1614.  The  verfcs  indeed  are  heroic, 
but  the  whole  coniids  of  quatrains.    I  will  exhibit  the  firil  flanza. 

Melpomene,  the  mufe  of  tragicke  fongs 
With  mouriifuU  tunes,  in  Itole  of  difmall  hue ; 
Affift  a  filly  nymphe  to  wailc  her  woe. 
And  leave  thy  luftie  company  behind. 

V.  5.  Vlain  in  tby  nealntfi? — ]  Rather,  "  plain  in  your  ornaments.''^ 
Milton  miflakes  the  idiomacical  ufe  and  meaning  of  Munditia,  She 
was  plain  in  her  ilrefs :  or,  more  parapbrallically,  in  tJbe  manner  $f 
adorning  berjelf.  The  fenfe  of  the  context  is,  •'  For  whom  do  ygu; 
*'  who  ftudy  no  ornaments  of  drefs^  thus  unaffcdlcdly  bind  up  your 
•*  yellow  locks  r" 

A  a  a  My 
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My  dank  and  dropping  weeds  || 

To  th^  flern  God  of  fea. 

Geoffrey  of  Monmouth  % 

Brutus  thus  addrejfes  Diana  in  the  country  ^ 
Leogecia. 

Gj^defs  of  ihadesy  and  huntrefs,  who  at  will 
Walk'ft  on  the  fowling^  fpheres^  and  throu^  the 

deep ; 
On  thy  third  reign  the  earth  look  nowi  and  tell 
.What  land,  what  feat  of  reft,  thou  bidft  me  feek| 
What  certain  feat,  where  I  may  worfhip  thcc 
For  aye,  with  temples  vow'd,  and  virgin  quires. 

iTt?  whom,  Jleeping  before  the  altar^  Diana  anfmert 
in  a  vijion  the  fame  night. 

Brutus,  far  to  the  weft,  in  th*  ocean  wide. 
Beyond  the  realm  of  Gaul,  a  land  there  lies. 
Sea-girt  it  lies,  where  gyants  dwelt  of  old. 
Now  voyd,  it  fits  thy  people  :    thither  bend 
Thy  courfe,  there  (halt  thou  find  a  lading  feat  j 
There  to  thy  fons  another  Troy  (hall  rife. 
And  kings  be  born  of  thee,  whofe  dreadful  might 

•  Hist.  Brit.  i.  xi.   '*  Diva  potent  ncmorum,  &c.* 

*  Tickell  and  F^atOA  road  Utorirg. 

Shall 
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Shall  awe  the  worlds  and  conquer  nations  bold  ^. 

Dante  *• 

Ah  Conflantine^  of  how  mych  ill  was  caufe^ 
Not  thy  converfion,  but  thofe  rich  domains 
That  the  firft  wealthy  pope  received  of  thee  % 

Dante*,  ^ 

Founded  in  chafte  and  humble  poverty^ 
'Gainft  them  that  rais'd  thee  doft  thou  lift  thy  horn» 
Impudent  whore,  where  haft  thou  placed  thy  hope? 
In  thy  adulterers,  or  thy  ill-got  wealth  ? 
Another  Conftantine  comes  not  in  hafte*. 

*  From  Milton's  Hist.  Engl.  B.  i.  Prose-works,  ii.  5.  Thefe 
Fragments  of  traDflation  wece  collected  byTickell  fiom  Milton's  Prose- 
WORKS.  More  are  here  added.  But  the  reader  is  to  be  informed> 
thut  chofe  taken  from  the  OsFRiiaio  are  not  MUton's^  but  are  iii 
Richard  Wafhington's  Tranflation  of  the  De fens  10  into  Engliili. 
Tickjcll  fuppofing  that  Milton  iranflated  his  own  Latin  Dbfinsio  int^ 
Engliih,  has  inierted  them  among  thefe  fragments  of  tranflations  as  the 
prodadtoQl  .of  Mikoii.  At  thej  appear  inFenton,  and  others^  I  have 
differed  them  to  be  retained.  Birch  has  reprinted  Richard  Wafiiington'a 
tranilatioa»  which  appeared  in  1692*  8voy  among  our  apthpr's  Prpfe- 
works.  Of  fingle  lines  others  might  have  been  added  from  this  Eng* 
li(h  DaFBMsio.  I  take  this  Walhingtony  a  lawyer,  to  be  the  fame  that 
imbliflicd  ^  A  Hiftory  of  the  Ecclefiaftical  Joiifdiaiod  of  the  iUhgs 
•*  of  England,  1688."  It  is  here  firft  noted  which  belong  to  WaOl* 
ington  and  which  to  Milton.  To  comfdete  what  others  had  begun, 
mmny  are  here  newly  added  from  Wafhington. 

^  Infern.  C.zIx.  See  Hoole's  Ari6sto»  B.2vii.  T-SSa.  vtd.  ih 
p.  271. 

*  From  Of  Riformatiow  in  England.  Prose -works»  ttol.  i» 
p.  10. 

^  Parad.  C.xx.  See  Petrarch,  Sonn.  io8«  Expunged  in  fome 
editions. 

*  From  Of,£8formation»  &c.   Prosb-worIs^  vol.i.  p.  10. 

Aaa  2  Ariosto, 
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ARIOSTO^'    . 

Then  paft  he  to  a  flowry  mountain  green. 
Which  once  fmelt  fweet,  now  ilinks  as  odiouilyr 
This  was  the  gift,  if  you  the  truth  will  have. 
That  Con  ftan tine  to  good  Silv.cfter  gave  *. 

Horace  \ 
Whom  do  we  count  a  good  man  ?  Whom  but  he 
Who  keeps  the  laws  and  fta'tutes  of  the  ienate> 
Who  judges  in  great  fuits  and  controv'eriies, 
Whofe  witnefs  and  opinion  wins  the  caufc  ? 
But  his  own  houfe,  and  the  whole  neighbourhood. 
Sees  his  foul  infide  through  his  whited  fkin  \ 

Horace  ^ 
The  power  that  did  create,  can  change  the  fcene 
Of  things,  make  mean  of  great,  and  great  of  mean: 
The  brighteft  glory  can  eclipfe  with  might. 
And  place  the  moft  obfcure  in  dazling  light '« 

'  C.  xzziv.  80.   Tickell  and  Fenton  have  added  fome  linei  from 
Harrington's  verfion, 

<   From  OF  RfiFORMATlON,   Sec*      PROSB-WORKSy   VOl.  1.   p.  lO. 

*  Epist.  i.  xvi.  40. 

'  From  TETRACHoRooNy  Prosb-works,  vol.  i.  239. 

*  Od.  i.  xxxiv.  12. 

'  From  A  Defence  of  the  PeoplBi  &c.   Pro8B*works»  i.  4{i, 
Waihington's  Tranflation. 

Horace. 
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Horace  ". 

All  barbarous  people  and  their  princes  toOt 

All  purple  tyrants  honour  you. 

The  very  wandering  Scythians  do* 

Support  the  pillar  of  the  Roman  ftatc^ 

Left  all  men  be  involved  in  one  man's  fate. 
Continue  us  in  wealth  and  f^ate. 
Let  wars  and  tumults  ever  ceafe^ 

CArULLUS*. 

The  worft  of  poets  I  myfelf  declare. 
By  how  much  you  the  beft  of  poets  are^ 

Ovid'. 

Abftain,  as  manhood  you  efteom. 

From  Salmacis'  pernicious  ftream ; 

If  but  one  moment  there  you  ftay. 

Too  dear  you'll  for  your  bathing  pay.  — 
Depart  nor  man»  nor  woman,  but  a  fight 
Difgracing  both,  a  loath'd  Hermaphrodite  \ 

•  Od.  i.  XXV.  9. 

*  From  a  Dbpincs  of  the  People,  &c.  Peosb-woeks,  i.467« 
^  Carm.xIvIL 

p  From  a  Defence  of  the  PeoplEi  &c.  Prose-works,  L  469. 

4  Metam.  iv.  285. 

'  From  a  Defence,  &c.  vol.  i.  448. 
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EURIPI0C8  \ 

This  is  true  libertyt  when  frebborn  men 
Having  t'  advife  the  public  may  fpeak  fFoe  % 
Which  he  who  can^  and  wiU»  deferves  high  praife : 
Who  neither  csp  nor  "vr ilU  may  hold  his  poao^ 
What  ca^  be  a  jufter  in  a  ftate  than  thi«  *? 

Virgil  *. 
No  eaftern  nation  ever  did  adore 
The  majefty  or  fovereign  princes  more  ''^ 

Virgil*. 
And  Brifains  interwove  held  the  purple  hangings\ 

Horace  *. 

Laughing,  to  teach  the  truth. 

What  hinders  ?  As  fome  teachers  give  to  boys 
Junkets  and  knacks,  that  they  may  learn  apace'. 


*  IRETIA.  T.  440. 

*  Milton's  Motto  to  his  **  Areopagitica,  A  Speech  for  the  liber- 
'*  ty  of  uuliccnfed  Printing*  &c.*'   Phosb-worxi.  vol.i.  141, 

*  Georg.  iv.  210. 

^  From  a  Defence,  &c.    Prose-works,  vol.  i.  461. 

'  Georo.  iii.  25. 

y  From  t  DEPENCEy  &c.  Prose^works,  toI.  t  $$$•  I  Aoiild 
not  have  exhibited  this  fingle  line,  but  to  fhew  a  good  fenfe  of  an  ob- 
fcure  paiTagc.    See  Note  on  Comus*  v.  544, 

*  Sat.I.  i.  24. 

*  From  Apol.  Smbctymn.    Prose-works,  vol.i.  ii6. 

Horace. 
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^  '       Joking  decides  great  things 
Stronger  and  better  oft  than  earneft  can  % 

Sophocles  ^ 
'Tis  you  that  fay  it,  not  L   You  do  the  deeds^ 
And  your  ungodly  deeds  find  me  the  words  *. 

Seneca  ^ 

-. There  can  be  ilaia 

No  facrifice  to  God  more  acceptable. 
Than  an  unjuft  and  wicked  king  *•    * 

Terence  \ 
In  filence  now  and  with  attention  wait. 
That  ye  may  know  what  th'  Eunuch  has  to  prated 

Homer  ^ 
Glaucus,  in  Lycia  weVe  ador'd  as  gods. 
What  makes  'twixt  us  and  others  fo  great  odds  [  f 

*  A»oL«  SMicTTim.  vol.i.  p.  ti6. 
^  Ei.icTii.v.627. 

*  From  Apol«  Smbctymn.   Ibid, 

<  From  TmuRB  or  Kikos,  &c.    Frqsi-woaks,  voL  |.  315. 

*  EVWVCH.  PllOI,. 

'  Ffoa  A  DbfbngIj  lie.   PaoiB-wanKt,  yoK  L447« 

*  Iliad.  xili.}ko. 

'  From  A  DtrmsAf  ftc.   PboiS;WOkks  toI.  L  467- 

Epiorah 
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Epigram  on  Salmafius's  ^  Hundrbda"*. 
Who  taught  Salmafius^  that  French  chattering  pyc 
To  aim  at  Engli(h>  and  Hundred  a  cry  f 
The  ftarving  rafcal/  fluih'd  with  juft  a  hundred 
Englifh  JacobuiTes^  Hundreda  blunder'd: 
An  outlawed  king's  laft  ftock.    A  hundred  more 
Would  make  him  pimp  for  th'antichriflian  whore; 
And  in  Rome's  praife  imploy  his  poifon'd  breathi 
Who  threaten'd  once  to  flink  the  pope  to  death. 

Psalm     I  -f- . 
Done  into  verfe,  ^653. 

BLefs'd  is  the  man  who  hath  not  walk*d  aflray 
In  counfel  of  the  wicked,  and  i'  th*  way 

•  There  arc  fevcral  paiTagcs  in  N.  Hcinfius's  Letters,  inferted  in 
Buiman's  Sylloge  Epjstolarum  relating  to  Milton's  ControverTjr 
with  Salmafius.  Some  are  remarkable.  Tom.  iii.  p.  270.  He  fays 
in  a  Letter  to  Gronovius ;  "  Mifer  ifle  Scnecio  (Salxnafiut)  prorfot 
**  delirat  et  infanit :  MiHt  duas  in  hanc  urbem  (Amllelod.)  epiftolaSy 
*  rabi^i  fycophanticae  non  inanes,  quibus  pnine  fe  virus  in  me  con- 
^  verfurum  minator,  quod  Miitoni  fcriptum  probari  a  me  intelligat. 
**  Ego  vero  dixi  et  dicam  prorfus,  malam  a  Miltono  caufam  tam  bene 
**  adam,  quam  Regis  infcliciflimi  caufam  pcillme  egit  ^rr/AMuV/.— — 
*'  Inter  Regicidas  fi  locum  mihi  dat,  at  omni  procul  dubio  daturas, 
**  videbis  brevi  pro  meritis  ornatum  depexum."  In  a  letter  from  If. 
Voilius  to  Heinfius,  are  the  following  words,  iii  620.  **  Ex  anifflo 
*'  gaudet  Salmafius,  Librum  Miitoni  Luteti2e  publice  a  Camifice  efle 
**  combuftum  —  interim  hoc  fcio  fatum  efle  bonorum  libronim ,  ut 
••  hoc  modo  vel  pereant  vel  periclitcntur."     Dr.  J.  War  ton. 

^  A  tranflation  of  his  Latin  epigram  on  thiU'ubjedl,  which  will  be 
inferted  in  iu  proper  place*  This  Englilh  epigram  is  Waflungton's,  in 
his  Englifh  verfion  of  the  DaFSusiOy  Prose-works,  voL  i.  52^. 

t  Metrical  pfalmody  was  much  cultivated  in  this  age  of  faoaticifm. 
Milton't  father  is  a  compofer  of  fomc  of  the  tunes  in  Ravenfcroft's 
Hklms. 

Of 
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Of  finncrs  hath  not  ftood,  ahti  in  the  feat 
Of  (corners  hath  not  fat.   But  in  the  great    ' 
Jehovah's  law  is  ever  his  delight^  r 

And  in  his  law  he  ftudies  day  and  night. 
He  (hall  be  as  a  tree  which  planted  gfovirs 
By  watry  ftreams,  and  in  his  fcafon  knoWS 
To  yield  his  fruity  and  his  leaf  (hall  tiot  Mi, ' 
And  what  he  takes  in  hand  (hall  profper  all.      10 
Not  (b  the  wicked,  but  as  chaff  which  faftn'd 
The  wind  drives,  fo  the  wicked  (hall  not  ftahd 
In  judgment,  or  abide  their  trial  then,  ^ 

Nor  (inners  in  th'  aflcmbly  of  juft  men. 
For  the  Lord  knows  th'  upright  way  of  the  juft. 
And  the  way  of  bad  men  to  ruin  mud. 

Psalm    II. 
Done  Aug.  8. 1653.     Terzette. 

\T  Thy  do  the  Gentiles  tumult,  and  tlie  na« 
^  ^  tions 

Mufe  a  vain  thing,  the  kings  of  th*earth  upftand 

-  With  pow'r,  and  princes  in  their  congregations 

Lay  deep  their  plots  together  through  each  land 

Agdrtft  the  Lord  and  his  Meffiah  dear  ?  5 

Let  us  break  off,  fay  they,  by  (tfenjgth  of  tebid 

B  b  b  Their 
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Their  bonds,  and  caft  from  us,  no  more  to  weVj 
Their  twifled  cords  :   He  who  in  heav*n  dotli 

dwell 
Shall  laugh,  the  Lord  fhall  fcofF  thern^  then  icvw 
Speak  to  them  in  his  wrath,  and  in  his  fell       lo 
And  fierce  ire  trouble  them ;  but  I,  faith  he, 
Anointed  have  my  King  (though  ye  rebel) 
On  Sion  my  holy'  hilL    A  firm  decree 
I  will  declare ;  the  Lord  to  me  hath  faid 
Thou  art  my  Son,  I  have  begotten  thee         15 
This  day ;  afk  of  me,  and  the  grant  is  made; 
As  thy  pofTefiion  I  on  thee  beftow 
Th'  Heaven,  and  as  thy  conqueft  to  be  fway'd 
Earth's  utmoil  bounds :  them  ihalt  thou  bring  fall 
low 
With  iron  fcepter  bruis'd,  and  them  diiperfe 
Like  to  a  potter's  veflel  (hiver*d  fo.  21 

And  now  be  wife  at  length,  ye  Kings  averfe. 
Be  taught,  ye  Judges  of  the  earth ;  with  fear 
Jehovah  ferve,  and  let  your  joy  converfe 
With  trembling ;  kifs  the  Son  left  he  appear     25 
In  anger  and  ye  perifh  in  the  way. 
If  once  his  wrath  take  fire  like  fuel  fere. 
Happy  all  thofe  who  have  in  him  tlieir  ftay. 

Psalm 
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Psalm     III.       Aug.  9.  1653. 
When  Be  fied  from  Abfalom. 

T    O  RD  how  many  are  my  foes ! 
•*— '     How  many  thofe 
.   That  in  arms  againft  me  rijfe  I 

Many  arc  they 
That  of  my  life  diftruftfully  thus  %,  ^ 

No  help  for  him  in  God- there  lies. 
But  thpa  Lord  art  ta^  ihkldt  ipy  glory. 
Thee  through  ^my  ftory 
Th'  exalter  of  my  hea^  1  cQu^  j 

Aloudlcry'd  |^ 

Unto  Jehovah^  he  full  foon  reply'd . 
And  heard  me  from  his  holy  moaQt. 
I  lay-fuad  ileptt  I  wak'd  again. 
For  my  fufti^m 
Was  the  Lord.    Of  ni^y  quiUfos  15 

The  populous  rout  . 

I  fear  not,  though  incampiog  round  abou^   / 
They  pitch  againft  me  their  pavilions* 
Rife,  Loud,  fave  me  my  God,  for  thou 

Haft  imote  ere  now  ^^ 

On  the  cheek-bone  all  my  foes, 
T  Of  men  abhorr'd 

B  b  b  a  Haft 


48o       T-RA-NrS^^-L  ^T^.I  ON  S- 

Haft  brok)5  the  teet;h.   This  help  w^s  from  tlie 
Thy  blefiing  on  thy  people  .fl^s.  [Loid  { 

P  S  A  L.  M.  iiy.    .:  Aug*  IO»  1655^  r     V 

ANfwer  me  when  I  cal^-  *'* 

God  of  myi^irfeoufbefi^'^  •• 
In  ftraits  and  in  diftrefs  ■  - 

llioudidAihe4i4httinlll  '  -   •'• 

And  fet  at  largcy-**>w  fpare, ''-  1       j 

Now  pity  te^;:  zsA  lic^r  mjt  earndl  prajrV; -'  - 
Great  ones,  how  long- will  yc-  -l 
My  glory  have  i»  ico^ 
Hfcfcv  long  be  thus  forborn  '  :  .  : .  i  .A 

Still  to  love  vaniijt/*  ^  10 

To  love,  to  feefti '!» pri«o    .  ' 

Things  falfe  and  vam,  and  nothi^g^elfelMif  lies? 
Yet  know  the  Lord  hath  chofe^  ^^ ' 
Cbbfe  to  hftrtfel^^ip«rt>  ^  •  •  -  '^  -*' 

The  good  and  meek  of  heart;  15 

(For  whoii^  to-^hb^  he  knowft)       -  <    • 
Jehovah  from  oft 'high  •      ^         •        ,     •      1  .     - 

Will  hear  my  voice  what  tnhe  to  him  \  cry. 
Be:aw'd,  and  do  not  fin. 

Speak  to  your  hearts<alone^  so 

UpoB 
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Upon  your  beds,  each  one. 
And  be  at  peace  within. 
Offer  the  offerings  juft 

Of  righteoufnefs,  and  in  Jehovah  truft. 
Many  there  be  that  fay  2^ 

Who  yet  will  fhow  xxs  good  ? 
Talking  like  this  world's  brood  s 
But,  Lord^  thus  let  me  pray^ 
On  us  lift  up  the  light 

Lift  up  the  favour  of  thy  count^nanee  bright. 
Into  my  heart  more  joy  31 

And  gladnefs  thou  haft  put. 
Than  when  a  year  of  glut 
Their  ftores  doth  over-cloy. 
And  from  their  plenteous  grounds  35 

With  vaft  increafe  their  corn  and  wine  ab6und8% 
In  peace  at  once  will  I 
Both  lay  me  down  and  flecp. 
For  thou  alone  doft  keep 

Me  fafe  where'er  I  lie;  40 

As  in  a  rocky  cell 

Thou  Lord  alone  in  fafety  mak'ft  me  dwell. 

Psalm 
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Psalm    V.     Aug.  12.  1653. 

JEhovah  to  my  words  give  caff 
My  meditatioq  wqghv 
.  The  voice  of  mj  complaining  hear  - 
My  King  and  God  j  for  unto  ^hee  I  pray*    ^^ . 
Jehov^  thou  m^ jcarly  vojce  -      5 

Shalt  in  the  morning  hear»'  :       :  /    - 

Tth*  morning  I  to  thee  with  choice 
Will  jrank  my  pnfy>9*  and  watch  till  thon  appew* 
For  thou  art  not  a  God  that  ukes 

*  In  wickednefs  delightj  .* ,    10 

Evil  with  thee  no  biding  makes^  i. . 

Fools  or  mad  men  ftand  not  within  thy  fight« 
All  workers  of  iniquity 

Thouhat'fts  and  them  U(^bleft 
Thou  wilt  deftroy  that  fpcak  a  ly ;  15 

The  bloody'  and  guileful  man  God  doth  deleft* 
But  I  will  in  thy  mercies  dear 

Thy  numerous  mercies  go 
Into  thy  houfe ;  I  in  thy  fear  • 
Will  towards  thy  holy  temple  worihlp  low.       20 
Lord  lead  me  in  thy  riehteoufnefs^ 
Liead  me  becaufe  of  thofe 

That 


V 
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That  do  obferve  if  I  tranfgre&» 
Set  thy  ways  right  before,  where  my  ftep  goes. 
For  in  his  faltring  mouth  nnftable  25 

No  word  is  firm  or  footh ; 
Their  infide^  troubles  miferable  j 
An  open  grave  theirthroat^their  tongue  they  fmooth. 
God,  find  them  guilty,  let  them  fall 

By  their  own  counfels  quelFd  ;  30 

Puih  them  in  their  rebellions  all 
Still  on  2  for  againft  thee  they  have  rebell'd. 
Then  all  who  truft  in  thee  (hall  bring 
Their  joy,  while  thou  from  blame 
Defend'ft  them,  they  (hall  ever  fing  35 

And  fhall  triumph  in  thee,  who  love  thy  name. 
For  thou  Jehovah  wilt  be  found  ' 

To  blefs  the  juft  man  ftill. 
As  with  a  ihield  thou  wilt  ifirrround 
Him  with  thy  lading  favour  and  good  will. 

Psalm    VI.     Aug-  13.  1653. 

LO  R  D  in  thine  anger  do  not  reprehend  me. 
Nor  in  thy  hot  difplcafure  me  corrcA ; 
Pity  me.  Lord,  for  I  am  much  dcjcd^ 
And  very  weak  and  faint  j  heal  and  amend  me : 

For 
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For  all  my  bonoH/  tl^  tv'ir  wiib  tagiuBi  iiiak,    5 

■  Ate  troubled*  ftiKtai^  ibtif-ii  ucMcA'&kp\ 
.,'■  And  thou»OLerd,hQi#  long?  Tom  Lordfttftoie 
My  fool,  O  fave  aie  fo#  thy  g^odhefi  fikto: 
For  in  death  no  remetabrahce  w  of  thee  %  • 
.  .'•  Yftt»  in  the  ffvrt  cap  celebrate  thy  pniife?  lo 

Wearied  I  fUB  with  fig^g  out  iny  dayi,. '  ^ 
:KightIy  my  cooeh  I  make  a  iuodrof  tAr, 
My  bed  I  water  with  my  tears  i :  mine,  effe     ,  f 

ThMiBgh  gnef  confUmea»  is  wvien  ol4  tnddaHc 

rth'midft  of  all  mine  enemies  tkat.mark^ ;  15 
Depart  all  ye  dif^  y)^|k  iniquity* . 
;^part  from  mf<.ibr  the  yoiee  of  my.  weqiijfg 

The l^td hath  heard,  the  Lordhath hdaiday 
pray'r»  ;.  ; 

My  fupplication  with  acceptance  fair 
The  Lord  will  own»  and  have  me  in  his  keeping* 
Mineenenues  Audi  all  be  blank  and  dafh'4,       at 

With  much  confufioni  then  grown  red  with 
•{hame. 

They  (hall  return  in  hafte  the  way  they  c^me^ 
And  is  a  moment  ihall  be. quite  abafli'd. 

SI .  Mi»t  memiti  JbsU  ttt  UbUnl  Mi  itfifi  '  '         >   -  *  * . 
^ttbwuub  cisfitfi^,-^}  Slahk,  u  Ui  Combj,  v,  tf^f,    . 

And  noble  grace  t&At  DAS h'o  brute  violence 
1j  '.         With  fttdden  ■doration,  and  blank  awe. 

Psalm 
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Psalm     VII*.      Aug.  14.  1653. 
Vpon  the  words  of  Cbujh  the  Benjamite  againft  him. 

LO RD  my  God  to  thee  I  fly. 
Save  me  and  iecure  me  uader 
Thy  protedion  while  I  cry. 
Left  as  a  lion  (and  no  wonder) 
•He  hafte  to  tear  my  foul  afunder,  j^ 

Tearing  and  no  refcue  nigh. 

Lord  my  God,  if  I  have  thought 

Or  done  this,  if  wickednefs 

Be  in  my  hands,  if  I  have  wrought 

111  to  him  that  meant  me  peace,  lo 

Or  to  him  have  rendered  lefs. 

And  not  freed  my  foe  for  nought ; 

Let  th' enemy  purfue  my  foul 

And  overtake  it,  let  him  tread 

My  life  down  to  the  earth,  and  roll  15 

In  the  duft  my  glory  dead. 

In  the  daft,  and  there  out-fpread 

Lodge  it  with  difhonour  fouL 

*  This  is  «  very  pleifing  lUiiaui,  and  which  I  do  not  tifewhere 
recoiled. 

C  c  c  Rife 
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Rife  Jehovah  in  thine  ire, 

Roufe  thyfelf  amidft  the  rage  ao 

Of  my  foes  that  urge  like  fire ; 

And  wake  for  me,  their  fury*  aflwage  i  \ 

Judgment  here  thou  didft  engage 

And  command  which  I  defirc« 

So  th*  aflemblies  of  each  nation  25 

Will  furround  thee,  feeking  right. 

Thence  to  thy  glorious  habitation 

Return  on  high  and  in  their  fight» 

Jehovah  judgeth  moft  upright 

All  people  from  the  world's  foundation.  30 


Judge  me  Lord,  be  judge  in  this 
According  to  my  rightcoufnefs. 
And  the  innocence  which  is 
Upon  me  :    caufe  at  length  to  ceafe 
Of  evil  men  the  wickednefs 
And  their  pow'r  that  do  amifs. 


35 


i 


But  the  juft  eftabliOi  faft. 

Since  thou  art  the  jufl  God  that  tries 

Hearts  and  reins.    On  God  is  caft 

My  defence,  and  in  him  lies,  40 

In  him  who  both  jufl  and  wife 

Saves  th' upright  of  heart  at  laft.  God 
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God  is  a  jufl:  judge  and  feverc» 

And  God  is  every  day  offended ; 

If  the  unjuft  will  not  forbear^  45 

His  fword  he  whets^  his  bow  hath  bended 

Already,  and  for  him  intended 

The  tools  of  deaths  that  waits  him  near. 

(His  arrows  purpofely  made  he 

For  them  that  perfecute.)     Behold  50 

He  travels  big  with  vanity. 

Trouble  he  hath  conceived  of  old 

As  in  a  womb,  and  from  that  mold 

Hath  at  length  brought  forth  a  lie» 

He  digged  a  pit,  and  delv'd  it  deep,  55 

And  fell  into  the  pit  he  made ; 

His  mifchief  that  due  coprie  doth  keep, 

55.  ^^-^Ani  iihi*d  1/  iiip.'\  Deivi  was  aoC  pow  obfolete.    So,  ov 

THE   DbaTU   op   a    pair   InPANT,  ▼•  J2« 

Hid  from  the  world  in  a  Iow-dblyed  tomb. 

What  is  now  a  pell,  an  open  pit>  was  once  a  pelve.    Spenfer,  ^Ft 
Q^  iu  viii,  4. 

Which  to  that  (hady  delve  him  brought  at  iaft. 
Again*  iii.  iii.  7, 

In  a  deep  deltb,  farre  from  the  vew  of  da^. 
Ibid,  iv.  i,  BO. 

It  is  a  darkfome  delve »  farre  under  ground, 
And  in  Joiifon.   But  Spenfer  has  alfo  dell. 

C  c  c  2  Turns 


3^8       f  R  AN  S  L  AT  I  O  r/ S* 

Turns  on  his  head,  and  his  ill  trade 

Of  violence  will  un  delayed 

Fall  on  his  crown  with  ruin  fteep.  to 

Then  will  I  Jehovah's  praife 
According  to  his  juftice  raife. 
And  fing  the  Name  and  Deity 
Of  Jehovah  the  moft  high. 

Psalm    VIII.      Aug.  14.  1653. 

O  Jehovah  our  Lord,  how  xKrdn3rbu»  gfcat 
And  gloridus  i«  thy  name  through  all  the  earth! 
So  as  above  the  Heav'ns  thy  praife  ko  fet 
Out  of  the  tender  mouths  of  lateft  birth. 

Out  of  the  mouths  of  babes  and  fucklings  ^hoA  j} 
Haft  founded  ftrength  beca:ufe  of  all  thy  foes. 

To  ftint  th'  enemy,  and  flack  th'  avenger's  brow, 
ii'hat  bends  his  rage  thy  providence  t'  oppofe. 

When  I  behold  thy  Heiv'ns,  thy  fingers  art. 
The  moon  and  ftars  which  thoii  fo  bright  haft  fet 

In  the  pure  firmament,  then  faith  my  heart, 
O  what  is  man  that  thou  remembreft  yet, 

7.  T$  flint  tb^  eumy^  and  J!atk  th*  avenger*!  ir^w.]  Here  it  a  flfetft 
violent  cefure  in  the  lait  fy liable  of  Enemy.  See  alfo  above.  Pa.  v.  i6. 
Fs.  vii.  22. 

And 
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And  think*ft  ttpon  bim  s  or  <^  man  begot^         13 
That  him  thou  vifit^ft,  and  of  him  art  found  ? 
Scarce  to  be  lefs  th^  Gods,  thoa  mad'ft  bis  ]ot» 
With  honour  and  with  ftate  thou  haft  him  cr(»wn'd. 

O'er  the  works  of  thy  hand  thou  mad'ft  him  Lord, 
Thou  haft  put  all  under  his  lordly  feet. 

All  flocks,  and  herds,  by  thy  commanding  word. 
All  beafts  that  in  the  field  or  foreft  meet,        20 

Fowl  of  the  Heavens,  and  fifti  diat  through  tbe  wet 
•Sea  paths  in  fhoais  do  Aide,  and  know  no  dearth^ 

O  Jehovah  our  Lord,  how  wondroiis  great 
And  glorioKis  is  thy  name  throqgh  all  the  eardi ! 

April.  1648.    J.  M* 

l^ine  of  tbe  Pfalms  done  into  meter,  wherein  alU  hut 
what  is  in  a  different  charaSter,  are  tbe  very  words 
of  tbe  text,  tranjlated  from  tbe  original. 

Psalm     LXXX- 

I.  np  H  O  U  Shepherd  that  doft  Ifracl  keep 

-*•      Give  ear  in  time  of  need. 

Who  leadeft  like  a  flock  of  fheep 

J'by  loved  Jofeph's  feed. 

That 


\ 
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That  fitft  between  the  Cherobs  brig/k^  5 

Between  their  wings  out^J^read^ 
Shine  forth,  and  from  thy  cloud  give  ligbt^ 

And  an  our  foes  thy  dread. 

2.  In  Ephraim's  view  and  Benjamin's, 
And  in  ManafTe's  fight,  le 

Awake  '  thy  ftrength,  come,  and  be  feen 
To  fave  us  by  thy  might. 

3.  Turn  us  again,  thy  grace  divine 
*tous  O  God  vouchfqfe ; 

Caufe  thou  thy  face  on  us  to  fliine,  i^ 

And  then  we  ihall  be  (afe. 

4.  Lord  God  of  Hofts,  how  long  wilt  thou. 
How  long  wilt  thou  declare 

Thy  ^  fmoking  wrath,  and  angry  brow 

Againft  thy  people's  prayer  !  20 

5.  Thou  fccd'ft  them  with  the  bread  of  tears. 
Their  bread  with  tears  they  cat. 

And  mak'ft  them  •  largely  drink  the  tears 
Wherewith  their  cheeks  are  wet. 

6.  A  ftrife  thou  mak'fl  us  and  a  prey  2j 
To  every  neighbour  foe, 

•  Gn0rera.  ^  Gnajbanta.  *  SbaKJb. 

Among 
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Among  themfelves  they  *  laughs  they  •  play. 
And  *  flouts  at  us  they  throw. 

7.  Return  us,  and  thy  grace  divine 

O  God  of  Hofts  voucbfafef  30 

Caufe  thou  thy  face  on  us  to  (hine. 
And  then  we  fhall  be  fafe. 

8.  A  vine  from  Egypt  thou  haft  brought, 
^by  free  love  made  it  thine ^ 

And  drov'ft  out  nations,  proud  and  baut,  35 

To  plant  this  lovely  vine. 
g.  Thou  did'ft  prepare  for  it  a  place. 

And  root  it  deep  and  faft. 
That  it  began  to  grow  apace^ 

And  fiird  the  land  at  lajl.  40 

10.  With  her  green  fliadc  that  covered  all. 
The  hills  were  over-Jpread, 

Her  boughs  as  bigb  as  cedars  tall 
Advanced  tbeir  lofty  bead. 

1 1 .  Her  branches  on  tbe  wejlern  fde  45 
Down  to  the  fea  fhe  fent. 

And  upward  to  that  river  wide 
Her  other  branches  went. 


•  Jilgnaffi. 

12.  Why 
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\z.  Why  haft  thou  kid  her  hedges  low^ 

And  broken  down  her  fence,  50 

That  all  may  pluck  her,  .as  they  go. 

With  rudejl  violence  t 
13.  The  tujkei  boar  out  of  the  wood 

Up  turns  it  by  the  roots. 
Wild  beafts  there^  brouze,  and  make  their  food 

Her  grapes  and  tender  Jhoots.  56 

:i4.  Return  now,  God  of  Hofts,  look  down 

From  Heav'n,  thy  feat  divine. 
Behold  ///,  6ut  wtbeut  a  Jrtnvn, 

And  vifit  this  tby  vine.  60 

15.  Vifit  this  vine,  which  thy  right  hand 
Hath  fet,  and  planted  lang^ 

And  the  young  branch,  that  for  thy ielf 
Thou  haft  made  firm  and  ftrong. 

1 6.  But  now  it  is  confum'd  with  fire»  .(5 
And  cut  with  axes  down. 

They  perifh  at  thy  dreadful  ire. 
At  thy  rebuke  and  frown. 

17.  Upon  the  man  of  thy  right  hand 

Let  thy  good  han4  be  laid^  70 

•  55.  — TO/r/.— ]  So  the  firft  edition,  1673,  Newton  reads  thdr. 
56.  Her  grapes^  and  tender  fioots."]  So  in  Com  us,  v.  296. 

Flocking  ripe  clafters  from  the  tender  shoots. 

Upoir 
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Upon  the  fon  of  man«  whom  thoa 

Strong  for  thyfelf  haft  made. 
x8.  So  (hall  we  not  go  back  from  thee 

To  ways  of  Jin  and  jhame^ 
Qoicken  us  thou^  then  gladly  we  ^e 

Shall  call  upon  thy  Name 
19.  Return  us,  and  thy  grace  divine 

Lord  God  of  Hofts  voucbfafe^ 
Caufe  thou  thy  face  on  us  to  fhine. 

And  then  we  (hall  be  fafe.  do 

Psalm     LXXXL 

f  •  '  I  ^O  God  our  ftrength  fing  loud,  and  clear , 

-*•     Sing  loud  to  God  our  King^ 
To  Jacob's  God,  that  all  may  hear^ 
Loud  acclamations  ring. 

2.  Prepare  a  hymn,  prepare  a  (bng,  5 
The  timbrel  hither  bring. 

The  cbearful  pfaltry  bring  along. 
And  harp  with  pleafant  firing. 

3.  Blow,  as  is  wont,  in  the  new  moon 

With  trumpets  lofty  found,  10 

iTh' appointed  time,  the  day  whereon 
Our  folemn  fcaft  comes  round. 

D  d  d  4-  This 


394       TRANSLATIONS, 

4.  This  was  a  ftatute  giv'n  of  old 
For  Ifrael  to  obferve^ 

A  law  of  Jacob's  God^  to  bold. 
From  whence  they  might  not  Jwerve. 

5.  This  be  a  teflimony  ordain*d 
In  Jofcpht  not  to  change^ 

When  as  he  pafs'd  through  Egypt  land; 

The  tongue  I  heard  was  ftrange.  20 

6.  From  burden,  and  from  Jlavijh  toil 
I  fet  his  ihoulder  free : 

His  hands  from  pots,  and  miry  foil^ 
Delivered  were  by  me. 

7.  When  trouble  did  thee  fore  afTail,  ;       25 
On  me  then  dtdfl  thou  call. 

And  I  to  free  thee  did  not  fail. 

And  led  thee  out  of  thrall. 
I  anfwer'd  thee  in  *  thunder  deep 

With  clouds  incompafs'd  round  j  30 

I  try'd  thee  at  the  water  Jieep 

Of  Meriba  renoioi'd. 

8.  Hear,  O  my  People,  hearken  welly 
I  teftify  to  thee, 

lihou  ancient  Jiock  of  Ilrael,  35 

If  thou  wilt  lift  to  me, 

'  Be  Setber  ragnam, 

9.  Through- 
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9.  Throughout  the  land  of  thy  abode 
No  alien  God  fhall  be. 

Nor  ihalt  thou  to  a  foreign  God 

In  honour  bend  thy  knee.  40 

10.  I  am  the  Lord  thy  God  which  brought 
Thee  out  of  Egypt  land ; 

Afk  large  enough,  and  I,  befougbt^ 
Will  grant  thy  full  demand. 

11.  And  yet  my  people  would  not  btur^  45 
Nor  hearken  to  my  voice  5 

And  Ifrael,  nvbom  I  lonfd  fo  dear^ 
Miflik'd  me  for  his  choice. 

12.  Then  did  I  leave  them  to  their  will. 

And  to  their  wand'ring  mind  %  50 

Their  own  conceits  they  followed  ftill. 

Their  own  devices  blind* 
13.0  that  my  people  would  he  wife^ 

To  ierve  me  aU  tbeir  days^ 
And  O  that  Ifrael  would  advife  $$ 

fTo  walk  my  rigbteoia  ways. 
14.  Then  would  I  foon  bring  down  their  fpes, 

Tbat  now  Jo  proudly  rife^ 
And  turn  piy  hand  againft  all  tboff      .   . 

That  are  their  enemies.  60 

Ddda  15.  Who 
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15.  Who  hate  the  Lord  fhoald/^^^/Ui 
70  bow  to  him  and  bend^ 

But  tbey^  bis  peopk$  ftfouU  remain^ 
^  Their  time  fhould  have  no  endi» 

16.  And -he  would  feed  them  from  tbe  Jback     65 
With  flowV  of  fineft  wheats 

And  fatisfy  them  from  thjD  rock 
With  honey  for  their  meat. 

Psalm     LXXXII. 

I.  /^  O  D  in  the  •  great  •affembly  ftaoib 

VJ   Of  kings  and  lardfy  fiates^ 
^Among  tite  Oodf^  .^90  both  his  hands 

He  judges  and  debates. 
1.  How  long  ?jrill  yc  '  pervert  the  rig^t  5 

With  *  judgment  falfe  and  wrongs 
Favouring  the  wicked  by  your  migbf. 

Who  tbence  grew  bold  and  Jhrong  ? 
^.  '  Regard  the  '  weak  and  fatherlefs^ 

'Difpatch  the  ^  poor  man's  caufe»  10 

And  *  raife  the  man  in  deep  diftrefs 

By  *  juft  and  equal  laws. 


\ 


i^dal.        •  HatzHka. 

4*  Defend 
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4.  Defend  the  pooraad dcT^lfttfa 

And  refcue  from  the  hinds. 
Of  wicked  men  the  low  eftate  15 

Of  him  that  help  demands. 
5*  They  know  notj  nor  will  und^rfiand* 

In  darknefs  they  walk  oiDf 
The  earth's  foundations  all  are  'laov'di 

And  *  out  of  order  gone.  20 

6.  I  faid  that  ye  were  GodSf  yea  all 
The  fons  of  God  moft  high; 

7.  ButyefhoUdielikement.andfdl 
As  other  princes  die. 

8.  Rife  God,  ^judgosthoo  the  earth  in  migbtf    25 
This  wicked  earth  ^redcdtt 

For  thou  art  he  who  fhak  by  right 
The  nations  all  poflefs. 

Psalm     UCXXIU. 

1 .  TT^E  not  thott  filent  now  at  length^ 
-■-^  O  God  hold  not  thy  peacet 

Sit  thou  not  Aill  O  God  oi  ftrengtb^ 
We  cry^  and  do  not  ctafe. 

2.  For  lo  thy  furious  foes  now  *  fwellf  5 
And  ^ilorm  outrageoufly» 

»  Jimmau.       *  Sbifbu.       «  Jibtmjun. 
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And  they  that  hate  thee  proud  and  fell 

Exalt  their  heads  fall  high. 
3»  Againft  thy  people  they  *  contrive 

^  Their  plots  and  connfeh  deep,  ^0 

^Them  to  infnare  they  chiefly  ftrivct 

^  Wh<»n  thou  doft  hide  and  keep. 
4.  Come  let  U8  cut  them  off,  fay  they, 

.  Till  they  no  nation  be. 
That  Ifrael's  name  for  ^ver  may  15 

Be  loft  in  memory. 
5*  For  they  confult  *  with  all  their  mighty 

And  all  as  one  in  mind    . 
Them&lves  againft  thee  they^unite. 

And  in  firm  union  bind.  .  20 

6.  The  tents  of  Edom,  and  the  brood 
Oi  fcornful  lihmael, 

Moab«  with  them  of  Hagar's  blood, 
7bat  in  the  defer t  dwell, 

7.  Gebal  and  Ammon  there  confpire,  25 
And  hateful  Amalec, 

The  Philiftins,  and  they  of  Tyre, 
Whofe  bounds  the  Sea  doth  check. 

•  Jagnarimu.        *  Si/.         «  Jirthjagnatfu  gn^»\         *  Tfef  bunas. 
•  Ltv  jdcbddu. 

8.  With 


■\' 
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2.  With  them  great  Afhur  alfo  bands 

jind  dotb  confirm  the  knot :  30 

All  tbefe  have  lent  their  armed  bands 

To  aid  the  fons  of  Lot. 
9.  Do  to  them  as  to  Midian  bold^ 

Tbat  wajied  all  the  coaft^ 
To  Sifera,  and  as  is  told,  35 

Tbou  didft  to  Jabin's  bojl^ 
Wben  at  the  brook  of  Kifhon  old 

T^bey  were  repulsd  and  Jlain, 
ic.  At  Endor  quite  cut  off,  and  roU'd 

As  dung  upon  the  plain.  40 

11.  As  Zeb  and  Oreb  evil  fped. 
So  let  their  princes  fpeed. 

As  Zeba,  and  Zalmunna  bled^ 
So  let  their  princes  bleed. 

12.  For  they  amidji  tbeir  pride  have  faid,  45 
By  right  now  fhall  we  feife 

God's  houfesy  and  will  now  invade 
•  Their  ftately  palaces. 

13.  My  God,  oh  make  them  as  a  wheel^^ 

No  quiet  let  them  find^  50 


*  Ki^th  EUtim  btan  hotb. 


Giddy 


N 
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Giddy  and  rejtlefs  let  tbem  red 
Like  ftubble  from  die  wind, 

14.  As  njobemn  aged  wood  takes  fire 
Which  on  a  fudden  ftrays^ 

The  greedy  flame  runs  higher  and  higher  55 

Till  all  the  mountains  blaze^ 

15.  So  with  thy  whirlwind  them  purfue. 
And  with  thy  tempeft  chafe  ; 

i6.  *  And  till  they  '  yield  thee  honour  due  \ 
Lord  fill  with  fhame  their  face.  60 

17.  Aiham'd>  and  troubled  let  them  be^  . 
Troubled^  and  fham'd  for  ever^ 

Ever  confounded,  and  fo  die 
With  (hame,  and  fcape  it  never. 

18.  Then  (hall  they  know  that  thou  whoie  name 
Jehovah  is  alone,  66 

Art  the  moft  high,  and  thou  the  fame 
O'er  all  the  earth  art  one. 

Psalm     LXXXIV. 

I.  T  TOW  lovely  are  thy  dwellings  fair! 

-■--■-  O  Lord  of  Hofts,  how  dear 
The  plea/ant  tabernacles  are. 

Where  thou  dofi  dwell  fo  near  ! 

«  Tbij  ftik  tby  Name.  Heb. 

2.  Mj 
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2.  My  fetft  ddlfr  kftg  and  almoft  dio  5 
Thy  courts  O  Lord  to  fee. 

My  heart  aad  it  A  viend  do  cry » 
O  living  God,  for  thcc. 

3.  There  cv'n  ihc  fytcnaw  /reed  Jr^M  i»rong 
Hath  found  a  houfe  of  rejip  '      10 

The  fwallow  there,  to  lay  her  young 

Hath  built  her  broodifig  neft, 
E v'n  by  thy  altars.  Lord  of  Hofts, 

^bey  find  their  fqfe  ahoie^ 
And  btme  tbeyi  fy  from  round  the  coa^s  v^ 

toward  tbee^  my  King,  my  God. 

4.  Happy,  who  in'  ;thy  hoi^  rdfido^ 
Where  thee  they  ever  praiife, 

5.  Happy,  Wlidc  ibength  in'  thee  doth  bkfe^^ 
And  in  their  heartts  thy^  \^ays;  2a 

6;  They  pafs  througb  Sdca't  t^rfty  yal6, 

l!hat  dry  and  barren  gr&ufni. 
As  through  a  fruitful  Watiy  delel 

Where  fprings  and  (hoWti'  abound. 
7.  They  journey  on  from  ftrength  to  ftrength    25 

With  joy  and  gladfdme  cbear^ 
^ill  all  hticx^^oUf^  GtAy^  leri^b 

In  Sion*  db^  aijppeiii^. 

£  e  e  8.  Lprd 
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8.  Lerd  God  of  Hods  hear  now  my  prayer, 

O  Jacob's  God  give  car,  .30 

9.  Thou  God  our  jQiield,  look  on  the  face 
Of  thy  anointed  Jean 

JO.  For  one  day  in  thy  courts  to  be 

Is  better^  and  more  bleji^ 
Than  in  the  joys-  of-  vanity  35 

A  thoufand  days  at  beft. 
I  in  the  temple  of  my  God 

Had  rather  keep  a  door. 
Than  dwell  in  tents,  and  rich  abode ^ 

With  fin  for  evermore.  4^ 

11.  For  God  the  Lord,  both  fun  and  fhield,  ■  . 
Gives  grace  and  glory  bright^ 

No  good  from  them  (hall  be  withheld 
Whofe  ways  are  juft  and  right. 

12.  Lord  God  of  Hofts  that  reign'Ji  on  higbp      45 
That  man  is  truly  blcft. 

Who  only  on  thee  doth  rely. 
And  in  thee  only  reft. 


T 


Psalm     LXXXV. 

PI  Y  land  to  favour  graclouily 
Thou  hail  not  Lord  been  flack, 


Thoo 
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TI10U  haft  ftom  hard  captivity  ' 

_  _  *  •  • 

Returned  Jacob  back.  * 

2.  Th' iniquity  thou  didft  for^ve  e 
Hbat  wrought  thy  people  woe. 

And  all  their  fin,  that  did  thee  grieve,  "     ' 

Haft  hid  where  none  Jball  know. 

3.  Thine  anger  aU  thou  hadft  removed. 

And  calmly  didft  return  lo 

From  thy  *  fierce  \^rath  which  we  had  proved 

Far  worfe  than  fire  to  bom. 
4. .  God  of  our  faving  health  and  peace. 

Turn  us,  and  us  reftore. 
Thine  indignation  caufe  to  ceaie  1 5 

Toward  us,  and  chide  no  more.  *    ' 

5.  Wilt  thou  be  angl7  without  end^ 
For  ever  angry  thus. 

Wilt  thou  thy  frowning  ire  extend  ^ ' 

From  age  to  age  on  us7  ttq 

6.  Wilt  thou  not  ^turn,  and  bear  our  voice, 
And  us  again  ^  revive. 

That  fo  thy  people  may  rejoice 
By  thee  preferv'd  alive  ? 

•  Heb.  7bi  turnini  be^t  tf  thj  wratb.        ^  Hcb.  turn  to  qaidtn  us. 

Eee  2  7.  Caufe 
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7.  Caufe  us  to  fee  thy  goodiKsft^  Lqffip:  i| 

To  us  thy  mercy  (hew> 
Thy  faving  health  to  ua  aflbrd, 

^/r^  life  in  us  renew. 
S.  And  now  what  God  the  Lord  wiH  ^^$^» 

I  will  go  Jirait  and  hear,  30 

For  to  his  pe(^  he  i^jt^  pcftf^ 

And  to  his  faints  full  deoTf 
To  hi$  dear  faints  he  will  fyp^  ffi^f»$ 

But  let  them  never  more 
Return  to  folly,  kut  Jurseaff  35 

^0  trejpafs  as  before. 
9.  Surely  to  fuch  aaido  hjip  ff4r 

Salvation  is  at  hand. 
And  glory  (hall  tfiv  hng  appear 

7(?  dwell  within  our  land.  4^ 

10-  Mercy  and  Tf^th  tlMf  Ung  wH^  mfH 

Now  jo^ully  are  met. 
Sweet  Peace  and  Righteoufpcis  haw  ]t^'4^ 

^^  iSizW  /»  hand  are  fet. 
II.  Truth  from  the  earth,  like  to  a  ^km'tt         4; 

Shall  bud  and  bloflbm  iben% 

And  Juftice  from  her  hcav'nly  bow*r 

Look  dpwn  on  mortal  tnep. 

12.  The 
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la.  The  Lord  wUl  alio  thea  befl(9w 

Whatever  thing  is  good,  50 

Our  land  (hall  forth  io  plentjr  thoow 

Her  fmits  to  be  ourfqod, 
13.  Before  him  Righte^dbefi  QatSX  ge. 

His  rcyal  harbinger. 
Then  '  will  he  come,  9od  not  be  floir. 

His  footfteps  cannot  err. 

Psalm    LX3CKVI. 

1.  'TpHY  grades  ear,  O  liprd,  iacHnc, 

-i-     O  hear  me  /  thee  pr4y. 
For  I  am  poor,  and.  almoin  pine 
With  need,  and  fad  decay, 

2.  Preferve  my  foul,  for  *I  have  trod  .5, 
Thy  ways,  and  lov9  the  juft. 

Save  thou  thy  iervant,  O  my  God, 
Who  Jiitt  in  thee  doth  traft, 

3.  Pity  me,  ijord,  f<9r  daily  thee 

I  call  J     4.  O  make  rejoice  10 

■Thy  iervant't  £)ttl  i  for  Lord  to  thee 
)  lift  my  foul  and  veife, 

«  Heb.  Hi  wiB/il  hh  Jttfs  tt  the  mj. 

k  Heb.  /  m  gui,  hvhg,  m  ittr  rf  gf$i  tnd  belj  fiingt, 

5.  For 


4o6       TRANSLATIONS. 

5.  For  thou  artgood^  them  Lortl  art  prone 
To  pardon,  thou  to  all' 

Art  full  of  mercy,  thou  a&me  15 

To  them  that  on  thee  call. 

6.  Unto  my  fupplicatfofi;'^Lord^ 
Give  ear,  and  to  the  Cry  ' 

Of  my  incejfimf  pray'f S  afford 

Thy  hearing  gracioufly.  20 

7.  I  in  the  day  of  ,my  diftrefs , 
Will  call  on  thee  for  aid  % 

For  thou  wilt  grant  me  free  accejs^ 
And  anfwcr  what  I  pray'd. 

8.  Like  thee  among  the  Gods  is  none  25 
O  Lord,  nor  any  works 

Of  all  that  other  Gods  have  done 
Like  to  thy  glorious  works. 

9.  The  nations  all  whom  thou  haft  made 

Shall  come,  and  all  Jhall  frame  30 

To  bow  them  low  before  thee.  Lord, 
And  glorify  thy  name, 

10.  For  great  thou  art,  and  wonders  great 
By  thy  ftrong  hand  are  done. 

Thou  in  thy  everlajling  feat  35 

Rcmainefl  God  aloue. 

II.  Teach 
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11.  Teach  me,  O  Lord/  thy  way  mofi  rigbt, 
I  in  thy  truth  will  bide. 

To  fear  thy  name  my  heart  unite. 

So  jhall  it  Timer  Jlide.  40 

12.  Thee  will  I  praife,  O  Lord  my  God, 
Hhee  honour  and  adore 

With  my  whole  heart,  and  blaze  ibroad     r 
Thy  name  for  evermore.  ^    • 

13.  For  great  thy  mercy  is  tow'rd  mei       V      45 
And  thou  haft  freed  my  foul, 

Ev'n  from  the  loweft  hell  fet  free. 
From  deepeji  darknefs  foul. 

14.  O  God  the  proud  againft  me  rife. 

And  violent  men  are  met  '   50 

To  fcek  my  life,  and  in  their  eyes 
No  fear  of  thee  have  fet. 

15.  But  thou.  Lord,  art  the  God  moft  mild, 
Readieft  thy  grace  to  ihew. 

Slow  to  be  angry,  and  art  fiiVd  55 

Moft  merciful,  moft  true. 

16.  O  turn  to  me  thy  face  at  lengthy 
And  me  have  mercy  on. 

Unto  thy  fervant  give  thy  ftrength. 

And  fave  thy  handmaid's  fon-  :  •     60 

17.  Some 
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17.  Sdme  iign  of  ffyod  to  xtie  af!brd» 

And  let  my  foes  fifft  (ee» 
And  be  afham'd,  t>ectttie  thou  Ldrd 

Doft  help  and  comfort  me. 

P8ALM     LXXXVIL 

1.  A  MOK6  i^h{Ay  tnovmtdins  £ig6 
XjL  Is  his  foundatioii  foft^ 

^bere  feated  in  his  fMSuaryi^ 
His  temple  tbefe  is  plae'd. 

2.  Sion's  ftur  gates  the  Lord  loves  more  5 
Than  all  the  dwellings  ySar 

Of  Jact>b-s  ibi4  ^^a^^  tbtre  6e  fiort^ 
And  all  within  his  care. 

3.  City  of  God^  ttioik  gforiouS'  things 

Of  thee  abroad  are  ipoke ;  10 

4.  I  mefMiocv  Bgjrpt>  where'  proud  kings 
Did  our  forefathers  yoke. 

I  mention  Babel  to*  my  friends^ 

Fhimh  full  of  fcorrn 
And  Tyre  with  Bthiops  utmafieHds,  15 

Lo  this  man  there  was  born  : 
j[.  But  twice  that  praijh  Jhall  in  out  ear 

Be  faid  of  Sion  la^^ 

This 
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This  and  this  man  was  born  in  her» 

High  God  fhall  fix  her  faft.  2o 

6.  The  Lord  fhall  write  it  in  a  fcroU 
That  ne'er  fliall  be  oUt-worn, 

When  he  the  nations  doth  inrolI» 
That  this  man  there  was  born. 

7.  Both  they  who  fing,  and  they  who  dance^    25 
With  facred  fongs  are  there ^ 

In  thee  frejb  brooks^  and  foft  fir  earns  glance 9 
And  all  my  fountains  clear. 

Psalm     LXXXVHL 

I.  T    O  RD  God,  that  doft  mc  fiive  and  keep, 
- ,     -LJ  All  day  to  thee  I  cry  ^ 
And  all  night  long  before  thee  weep^ 

Before  thee  profirate  lie. 
z.  Into  thy  prefence  let  my  pray'r  5 

JFitb  fig  As  devout  afcend. 
And  to  my  cries,  th^t  cea/elefs  are^ 

Thine  ear  with  favour  bend. 
3.  For  cloy'd  with  woes  and  trouble  flore 

Surcharged  my  foul  doth  lie,  10 

9. Tnuhhflpre.']  So  cdhion  1673.    Tonfon,  Tickcll,  and 

Fenton,  read  f^n.  ,   ^  ^ 

Fff  My 
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4.10       T  5^  A  NS  L  AT  I©  If  » 

My  life  at  deatJ^'st^J^ea^t^  doqr ,        \  \.:Z 

Unto  the  grave  draws  lu^Ix.  {-,  '^'^ 

4.  Reckoned  I  am  with  UxemtliAf  jio^ 
Down  to  the  difmal  pit^. 

I  am  a  ^man^  but  weak  alae^  H 

And  for  that  naoi^  unfit, 

5.  Froni  Ufe  difcWg'd  4nd  ^^ 
Aniong  the  dead  to  Jle(pj^ 

And  like  the  flain  in  bloody  Jigbt 

That  in  the  grave  lie  deep.  '.    -.  20 

Whom  thou  remcmbereft  no  more, 

Doft  never.more.  regard. 
Them  from  thy  hand  delivered  o'er 

PeatFs^  btdnm  houfe  both  barred.  '  ;.    ' 

6.  Thou  in  the  loweft  pit  profound  25 
Haft  fet  mt- all  for  lorn  f 

Where  thickeft  darknefs-  hovers  rounds 

In  horrid  deeps  /a  fftoufn* 
7*  Thy  wrathi  from  wbkb  wk^  Jhelter  JkveSf 

Full  fore  doth  prefs  OQ  me ;  ^O 

^  Thou  break'ft  upon  me  all  thy  waves, 

^  And  all  thy  waves  break  me. 
&  Thou  doft  my  friends  from  me  eftrange. 

And  mak'ft  me  odious, 

•  Hcb.  A  mn  wUbom  mnl}  firength.       ^  Tie  Hebr.  tun  imh. 

Me 


f 
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Mc  to  them  ediousi  for  they  change^  ^^ 

And  I  here  pent  up  ibns. 
9.  Through  forrow,  atid  afflhftioh  great. 

Mine  eye  grows  dim  and  dead. 
Lord,  all  the  day  I  thee  intreat. 

My  hands  to  thee  I  ipread.  40 

fo.  Wilt  thou  do  wonders  6n  the  dead. 

Shall  the  dtfdsas'd  aiife. 
And  praife  thee  Jhtn  their  hatb/ome  bed 

With  pale  and  bollotv  eyes  f 

1 1.  Shall  they  thy  loving  kindnefs  Cell  45 
On  whom  the  grave  bath  bold. 

Or  they  who  ih  perdition  dwell. 
Thy  faithfulnefs  unfold  f 

12.  In  darknefs  can  thy  mighty  band 

Or  wondrous  ads  be  known,  50 

Thy  jnftice  in  the  gloony  land 
Of  dark  oblivion  P 

13.  But  I  to  thee,  O  Lord,  do  cry. 
Ere  yet  my  life  be  Jpent, 

And  up  tO'tbee  my  pray'r  dotb  bie,  55 

Each  morn,  and  thee  prevent. 

14.  Why  wilt  thou.  Lord,  my  foul  for  fake. 
And  hide  thy  face  from  me  ? 

Fff  2  15.  That 
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15.  That  am  already  bruis'dy  and  ''ihakc 

With  terror  fent  from  thee  K  60 

Bruis'd^  and  afflided^  and  Jo  low 

As  ready  to  expire. 
While  I  thy  terrors  undergo 

Aftonifh'd  with  thine  ire. 

16.  Thy  fierce  wrath  over  me  doth  flow^  65 
Thy  threatnings  cut  me  through  : 

jy.  All  day  they  round  about  me  go. 

Like  waves  they  me  purfue. 
1 8.  Lover  and  friend  thou  hail  removed. 

And  fevered  from  me  far :  70 

They  Jjy  me  now  whom  I  have  lov*d. 

And  as  in  darknefs  are. 

A  Paraphrase  on  Psalm  CXIV*. 

T&is  and  the  following  Pfalm   were  done  by  the 
Author  at  fifteen  years  old. 

T  T  TH  E  N  the  bleft  feed  of  Terah's  faithful  fon 

^  ^     After  long  toil  their  liberty  had  won. 
And  paft  from  Pharian  fields  to  Canaan  land. 
Led  by  the  flrength  of  the  Almighty's  hand, 

•  Hcb.  Tra  Cpneuffi$tu. 

*  This  and  the  following  Pfalm  are  MiIton*8  earlieft  perfonnaaces. 
The  firft  he  siftcrwardi  tnmfli^ted  into  Greek.   In  the  laft  are  feme 

very 
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Jehovah's  wonders  were  in  Hrad  {hown»  5 

His  praife  and  glory  was  in  Ifrael  known. 

very  poetical  ezpreffions,  T\it  g^ldeH'triJ/U  fun«  God*!  ibuiutir^Uff^ 
i9f  band^  the  moov^t  ff  angled  fifins  kri^t^  aktu  ihi  nub  rf  mtnal 
iji^'  &c.  I  will  here  throw  together  fome  of  the  moft  ftrikbg  fianzu 
in  Milton'3  Psalms. 

PsAL.  bcxx.  V.41. 

With  her  green  ihade  that  covered  aU» 

The  hills  w^e  over-fpreadt 
Her  boaghs  as  high  as  cedars  tall 

Advanced  their  lofty  head. 
Retarn,  O  God  of  Hofts,  look  dowUf 

From  heat'n^  thv  feat  divine  s 
Behold  us,  but  without  a  frown^ 

And  vifit  this  thy  Tine. 

Ps.  Ixxxi.  V.  5. 

Prepare  a  hymn,  prepare  a  fong. 

The  timbrel  hither  bring, 
The  chearful  pfaltry  bring  along. 

And  harp  with  pleafant  firing* 

Pa.btzxiii.  V.  21. 

The  tents  of  Edom,  and  the  brood 

Of  fcornfnl  Iflunael, 
Moab,  with  them  of  Hagar's  blood. 

That  in  the  dcfert  dwell. 

Ibtd«T.4i. 

As  Zeb  and  Oreb  evil  iped. 

So  let  their  princes  fpeed. 

As  Zeba  and  Zalmunna  bled. 

So  let  their  princes  bleed. 

Ibid.  V.  $3. 

As  when  an  ag^d  wood^ukes  fire. 

Which  on  a  fudden  ftra^s. 
The  greedy  flame  runs  higher  and  higher. 

Till  all  the  mountains  blaze : 
So  with  thy  whiriwind  them  pnrihe. 

And  with  thy  tempeft  chafe,  &c« 

Ps.  I^xiv.  V.  ai. 

They  pafs  through  Baca's  thirfty  vale. 

That  dry  and  barren  ground  ; 
As  through  a  fruitful  watry  dale. 

Where  fprings  and  (how^xf  iboi«n4« 

Pi. 


4H     tHA^itAfie^S: 

That  faw  A^Vbi^BKfr  Aja»  shfl  2hH«)%h|giSi^;'  ''^ 
And  fougbtwlUftblikqMAwbetnftilcd^^^ 
Low  in  the  earth ;  Jordan's  clear  ftreamsrecoilj   . 
At«  I«&rtiidft4iiittelh  n»dt^'^^^  "xl 

Tmth  from  the  ^{fth,  like  to  a  flow'rt 

Shill  bud  #bH  ■bMffiiti'fllta  i 
Aad  Jaftice  from  berh^MRlllJr  V6W*)r 

Look  down  on  nft^itil'fti6a«^*^'^ 
Before  him  Righteourndi luUlJtb> 

HisrojralllUdfa^: 
Then  will  he  conte,  Wd  nOt^b^^Ac^ : 

Hit  footftept  ctiMtf t  err. 
Pft«  Istzvits.  V.  5. 

Into  thy  prefence  let  my  prtyV 

With  dgha  devonnrifeMl  9 
And  to  my  cries,  thtt  ^miMefi'vftf 

Thine  ear  with-AlfMrifei^. 
Ibid.  T.  aOk 

Whom  thou  remembereft  no  more, 

Doft  never  mbre  itguM : 
Them,  from  thy  hand  delivdrM  io»Vr, 

Death's  hidcb«8:koiife  Mtb  Ivarr'd. 
Thou  in  the  loweft  pic  pffo/faoinA 

Haft  fet  me  all  forlorn,  .    . 

Where  thickeft  darknefB  horen-roiuni. 

In  horrid  deeps  to  mpnm.  — — 
Through  forrow,  and  «flffttons  f  feat, 
I  Mine  eye  grows  dim  and  dead : 

Lord,  all  the  day  I  thee  intreat. 

My  hands  to  thee  1  fpread. 
Wilt  thoQ  do  woddefs  on  the  dead  ? 

Shall  the  deceased  arift. 
And  praife  tkte  from  their  loadiJTome  bed. 

With  pale  and-hoUbw  eyes  ? 
Shall  They  th^  l6Vin|[  kindnefs  tell 

On  whom  the  graVe'hath  hbld  ? 
Or  they  who  in  perdition  dwell. 

Thy  faithfUtMfsctnfbld  f 
In  darknels  can  thy  mighty  hand 

Or  wondroifs  a^s  be  known  ; 
Thy  jaftice,  ih  the  gloomy  fafid 

Of  dark  oblivion } 

Pi. 
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Thehigh^  huge-bellied  mmnUfM^ikip^Vlkfi,^lfL^ 
j^ongft  theiA  ^ws,  the  lifiUe.  l)iUf  lilife  lvQ\>hi :  ; 
Why  fled  the  ocean  ?   And  why  ikip^.thfrit^pyn* 
tains  ? 

Why  turned  Jordan  tow'rd  his.cryiHl.fplfi^^^f;?. 
Shake  Earth,  and  at  the  prefence  be  4^1\aC|        15 
Of  him  that  ever  was,  and  ay  (VIII^Ajlj 
That  glafly  floods  fipm,  n:^«d  cock^  can  cruflij^y 
And  make  foft  rills  from  fiery  flint-ftppes.  guib^ 

PsA,tM   C3£xxna 

LE  T  us  with  a  gkdftme  mind 
Praife  the  Lord,  for  he  is  kind,  ' 
For  his  mereie^  ay  indwe^  !     ;    ' 

Ever  faith^,  ever  fufew 
Let  us  blaze  his  name  abroad. 
For  of  Gods  he.istbs  God? 
For  his  &c.  . 


Ps.  Izzzviti.  V.  6;. 

Thy  fierce  wr«t^  over  mp^  4q^  Jp\Yt . 

Thy  threatenbgs  cat  me  through  ; 
^11  day  they,  roaiid;  ab9ut  sie  g^ 

Like  waves  diey  me  purfue. 

-Ij.  S^ah,  Earth,  and  at  tbi  preptnci  hi  agbaft 

Of  Him,  that  tver  mas^  an/ayat^j^,  /ajl.}  He  WM^iiirac,OQix 
fifteen. 

1 7.  That  glajfy  fl$94i  firm  rugg^i  ruh  fOM^  '/"^ftjl  SO;U»i  Cqnm^ 
r.  861. 

Under  the  classt,  cool,  tranflttcent  w^rp.^ 
See  PiiKAn.  L«  B.  vli,  619. 

Olet 
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4i6       T  R  A  N  S  L  AT  I  ON  S. 

O  let- us  his  praifes  tdU 

Who  doth  the  wrathful  tynuitS  qvdl.  ko 

Ferhis  4?r. 

Who  with  his  miracles  doth  make 
Amazed  heav'n  and  earth  to  fluke. 

f      -  •  ■         ' 

•  *For  Iiis  fifr.  .15 

Who  by  fiia  wifibm  dM 
Tfie  pamted  heavens  fo  fttU  of  fbtc. 

For  his  &c.  20 

Who  did  the  ibiid  eaxtk  ordain     - 
To  rife  above  thp  watoy  £^aia«  ^  ^i:: 

For  his  &c. 
Who  by  his  aM^^oimitandtng  might . .   .    ^        45 
Did  fill  the  newmade  imnrld  with,  light. 

For  his  &c. 
And  caus'd  the  golden^rtrefled  fun^ 
All  the  day  long  his  courle  to  run.  30 

For  his  &c. 
The  horned  moon  to  fhine  by  night, 
Amongft  her  fpangled  iifters  bright. 

For  his  &c.  3^ 

He  with  his  thunder-clafping  hand 
Smote  the  firft-born  of  Egypt  land. 

For  his  &c.  40 

And 
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And  in  defplte  of  Pharaoh  fell. 
He  brought  from  thence  his  JUrael. 

For  his  &c. 
The  ruddy  waves  he  cleft  in  twaia  4^ 

Of  the  Erythraean  main. 
.  For  his  &c. 

The  floods  flood  ftill  like  w^Us  of  glais^ 
While  the  Hebrew  banda  did  pafs.  -      ,5^ 

For  his  (Sc. 
But  full  foon  they  did  devour 
The  tawny  king  with  all  his  power* 

For  his  &c.  £5 

His  chofen  people  he  did  bleft 
In  the  wafteful  wildeniefs« 

For  his  &c. 
In  bloody  battel  he  brought  down 
Kings  of  prowefs  and  renown.^ 

For  his  &c.  ^ 

He  foird  bold  Seon  and  his  hoft^  ^6% 

That  rurd  the  Amorrean  coaft* 

For  his  &c. 

And  large-limb'd  Og  he  did  fubdue^ 

With  all  his  over*hardy  crcw^  70 

For  his  &c. 

G  g  g  And 


•  1 

I 

And  to  his  fervanfffi^I 

He  gave  their  tini  it:ekit£  ttf^Wdl. 

•For  his  &c, 
He  hath  with  it  pitdom  \lft      ' 
Beheld  us  in  our  mifery. 

For  his  &c,  80 

And  freed  WfrdihtJtdffaVtfrf  •■' ' 
iJf  the  invading  Ciiettty.  -  ' 

For  his  &c. 
All  living  creatures  Ite  ddth  fied,  %^ 

And  with  full  HSiid  (ijtp^jti  their  iteed> 
"  For  his  &c. 

Let  us  therefore  wdf Mie  fbtth 
His  mighty  maje%  and  t^hII;         *  ^ 

For  his  Gff . 
That  his  manfiott- hiUM  oti  l^^h 
Above  the  reach  of  tfjflO^fal  dytfs 

For  his  mercies  ay  indure,  9^ 

Ever  faithful,  tiHt  fore. 
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H&  C  qu»  fequuntur  de  Authore  tcftimoniaf 
tametfiipfe  ihteiligtbat non  tain  de fe quam 
fupra  fe  efle  dida^  eo  quod  praeclaro  ingenio  virit 
itec  non  amici  ita  fere  folent  laudare^  ut  omnia  fuis 
podus  viftutibttSt  quam  veritati  congruentia  nimia 
cupidc  afBngant,  noluit  tamen  horum  egregiam  in 
fe  voluntatem  non  eife  notami  cum  alii  prasfertim 
ut  id  faceret  magnopere  fuaderent.  Dum  enim  ni- 
mias  laudis  invidiam  totis  ab  fe  viribus  amolituft 
fibique  quod  plus  aequo  eft  non  attiibutum  efle 
mavuUf  judicium  interim  hominum  cordatorum 
atque  illuftrium  quin  fummo  fibi  honori  duca^ 
negarenon.poteft. 

Joannes  Baptifta  Manfus^  Marchio  Villeniis^  Nea« 
politanuSf  ad  Joannem  Miltonium  Anglum. 
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T  mens^  forma^  decoftfacies,  mosi  fi  pietas  fic» 
Non  Anglus^  verum  hercle  Angelus  ipfe  fores^ 


Ad  Joannem  Miltonem  Anglum  triplici  pqefeot 
laurea  coronandum^Graecanimirum^Latinatatque 
Hetrufca^  Epigramma  Joannis  Salfilli  Romani. 

CEDE  Meles^  cedat  deprefla  Mincius  urnai 
Sebetus  Taflum  definat  ufque  loqul ; 
At  Thameiis  vidor  cundis  ferat  altior  undas^ 

Nam  per  te^  MikOf  par  tribus  unus  erit. 

Ad 
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Ad  Joanoem  Milt9a«Q|. . 

Gllaeck  Msomdem^  ja^t  fihi  Roma  Mtrooeai^ 
Apglia  Miltopum  jadat  utriq[tte  psjrcilU 


AI  Signior  Gio.  Miltoni  NobUe  Inglefe, 

ODE. 

EUGIMlAirEtttJ)  CUo 
Perche  di  ftelle  intreccierb  corona 
NoQ  pill  del  Biondo  Die 
La- Fronde  eterna  in  Pindo,  e  in  Elicona^ 
Dienfi  ainerto  maggior,  maggioii  i  fregi^ 
A'  cekfte  wrta  cekAi  f  regi. 

Non  puo  del  tempo  edace 
Rlmaner  preda^  eterno  alto  valore 
Non  puo  1'  ohUo  rapace 
Furar  dalle  memorie  eccelfo  onore, 
Stt  1'  arco  di  mia  cetra-un  dardo  forte 
Virtu  m*adatti^  e  ferirb  la  morte* 


.Pel 


Del  Ocean  profondo 

Cinta  dagli  anpi  goi*g;hf  Anglfat  refieje 

Separata  dal  motuloy 

Per6  che  il  fuo  valor  l^immM  «c«ede : 

Qgefta  feconda  s^  produrre  Eroi, 

Ch'  hanno  a  ragion  del  ibvnUMS  tra  aoi^ 


Alia  virtii  fbandita 

Danno  ne  i  petd  loif  fid»  riodKr*.. 

Quella  gli  h  fot  (radftUf, 

Perche  in  lei  £uk  trvtu  giolai  e  diklto  i  :  r  i '  f 

Ridillo  tu,  Giovanni,  e  moftra  in  tanto 

Con  tua  vera  virtii,  vero  il  mio  Canto.    ■        ,: 

Lun^  dal  Patrio  lido 

Spinfe  Zeufi  1'  iaduftfe  aideaie  brama  » 

Ch'ndio  d' Helena  il  gride 

Con  aurea  tromba  simbombar  Ufama*    :    .. 

E  per  poterla  effigiare  al  paro 

Dalle  piii  belle  Idee  trafle  il  pii»  raro. 

;     r 

Cofi  TApe  Ingegnofa 

Trae  con  indufbia  il  £aQ  lifuor  pregiato 


%  ♦ 


Dal 
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Dal  gigUo  e  dalla  rofa, 
£  quanti  vaghi  fiori  omano  il  prato  ^ 
Formano  un  dolce  fuon  diverfe  Chordc/ 
Fan  varie  voci  melodia  concorde. 

Di  bella  gloria  amenta 

Milton  dal  Ciel  natio  per  varie  parti 

Le  peregrine  plante 

Vnlgefti  a  ricercar  fdehze,  ed  art!  1 

Del  Gallo  regnator  vedefti  i  Regnif 

B  dell'  Italia  ancor  gl'  Eroi  piu  d^ni. 

Fabro  quafi  divino 

Sol  virtu  rintracciando  il  tuo  peniiero 

Vide  in  ogni  confino 

Chi  di  nobil  valor  calca  il  fentiero ; 

L'ottimo  dal  miglior  dopo  fcegliea 

Per  fabbricar  d'orgni  virtu  Tldea. 

Quanti  nacquero  in  Flora 

O  in  lei  del  parlar  Tofco  apprcfer  Tarte, 

La  cui  memoria  onora 

II  mondo  fatta  eterna  in  dotte  carte. 
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VoleiU  ricercar  per  tuo  teforOt        ^ 
[    £  parlaili  con  lor'nell'opre  loro^     ' 

Ncir  altera  Babcllc 

Per  te  il  parlar  conftife  Giove  in  vano, 

Che  per  varie  favelle 

Di  fe  flefla  trofeo  cadde  fu'l  piano  : 

Ch'  Ode  oltr'  all  Anglia  il  fuo  piu  degno  Idioma 

Spagna^  Francia,  Tofcaoaj  e  Grecia^  e  Roma. 

I  piu  profondi  arcani 

Ch'  occulta  la  natura  e  in  cielo  e  in  terra 

Ch' i  Ingegnifovrjimani 

Troppo  avaro  tal'  hor  gli  chindc,  e  ferra, 

Chiaromente  conofci,  e  giungi  al  fine 

Delia  mot^  yirtujde  al  gran  confine. 

t  Non  batta  il  Tempo  Tale, 

Fermifi  immoto,  e  in  un  fermin  fi  gl'  anni, 

Che  di  virtu  immortale 
i.  Scorron  di  troppo  ingiuriofi  a  i  danni ; 

Che  s'opre  degne  di  Poema  o  ftoria 

Furon  gia>  Thai  prefenti  alia  memoria, 
r  Hhh  Dammi 
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Dammi  tda  dolce  Cetra 

Se  vuoi  ch'io  dica  del  tuo  dolce  canto, 

Ch'inalzandoti  air  Etra 

Di  farti  huomo  celefte  ottiene  il  vanto, 

11  Tamigi  il  dirk  che  gl'  e  conceiTo 

Per  te  fuo  cigno  parreggiar  Permeflb. 

I  o  che  in  riva  del  Arno 

Tento  fpiegar  tuo  merto  alto»  e  preclaro 

So  che  fatico  indarno, 

E  ad  ammirar,  non  a  lodarlo  imparo  ; 

Freno  dunque  la  lingua,  e  afcolto  il  core 

Che  ti  prende  a  lodar  con  lo  ilupore. 


Del  fig.  Antonio  Fraiicini,  gentilhuomo 

Fiorentino. 


\ 
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JOAN  NI     MILTONI 

LONDINENSI, 


Juveni  patria,  virtutibus  cxlmiop 

VI RO  qui  multa  percgrinatiooe,  iludiocunda 
orbis  terrarum  loca  perfpexit»  ut  novus  Ulyf« 
fes  omnia  ubique  ab  omnibus  apprehenderet : 

Polyglotto,  in  cuju8  ore  lingus  jam  deperdit^ 
iic  revivifcunt,  ut  idiomata  omnia  fint  in  ejus  lau- 
dibus  infacunda;  £t  jure  ea  percallet,  ut  admira« 
tiones  et  plaufus  populorum  ab  propria  fapientia 
excitatos  intelligat: 

Illi»  cujus  animi  dotes  corporifque  fenfus  ad 
admirationem  commovent^  et  per  ipfam  motum 
cuique  auferunt;  cujus  opera  ad  plaufus  hortantur^ 
fed  ^  venuflate  vocem  laudatbribus  adimunt. 

Cui  in  memoria  totus  orbis ;  in  intelledhi  fapi« 
entia  j  in  voluntate  ardor  gloris ;  in  ore  eloquen- 

5  vtftiute.   JEidit,  1645. 

tia$ 


C    4a8    ] 

tia ;  harmonicos  coeleftium  fphaerarum  fonitus  af- 
tronomia  duce  audienti;  charadteres  mirabilium 
fiattira  jper  quos  Dei  teagnitudo  defcribitUr  niagif- 
tra  philofophia  legenti ;  antiquitatum  latebras  ve- 
tuftatis  excidia^  eruditionis  ambages,  comite  afli« 
dua  autofdm  lediorie, 

Exquirenti,  reftauranti,  percurrenti. 
At  cur  nitor  in  ardaum  ? 

«  Uli  in  ctijus  virtutibus  evtllgfaiidis  era  Pamsee  non 
iufficlanti  nee  hominum  ihipot  ih  litildahdis  fatis 
eftf  re^erehtis  at  amoris  ergo  hoc  ejus  mentis  dfe« 
bitum  admirationis  tributum  offert  Carolus  Datus* 
Patriciiis  Florentinus^ 


Tahto  homini  fervus,  tantae  virtutis  amator« 


^  Carlo  Dati,  one  of  £lilton*8  literary  friendi  at  Florence.  See 
BFifA^it.  &itM0ir.  T.  IJ7.  Tlckftll  and  Pfcnwil,  Wh<J  might  hare 
been  uoght  better  b7Toiifoii'sj>rtvioits  editions^  r«d,  CarAu  Dio* 
PATvs,  ai  ir  it  was  our  autBo?a  fnenS  C&arles  Peodate.  See  tlie 
nppt  Note. 
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ELEGIARUM 

LIBER. 

Eleg.  I.     AdCAROLUM  Deodatum*. 

TAndem,  chare,  tux  mihi  pervenere  tabells^ 
Pertulit  et  voces  nuncia  charta  tuas  5 
PertUlit,  occidua  Devas  Ceftrenfis  ab  ora 
Vergivium  prono  qua  petit  amne  falum. 

*  Charles  Deodate  was  one  of  Milton's  mod  intimate  friends.  He 
was  an  excellent  fcholar,  and  bra^iced  phyHc  in  Cheihire.  He  iKras 
educated  with  our  author  at  Saint  Paul's  fchool  in  London ;  and  from 
thence  was  fent  to  Trinity  college  Oxford,  where  he  was  entered  in 
oie  year  1621:  He  was  a  fellow-collegian  there  with  Alexander  Gill, 
iftoother  of  Mihoh's  intimate  friends,  who  was  faccfeflivcly  Uiher  and 
Mtafter  of  Saint  Paul's  fchool.  Deodate,  while  bachelor  of  Arts,  gave 
€0 Trinity  college  Library,  Zuinglius's  Theatrum  Vita  humanje, 
in  three  volumes.  He  has  a  copy  of  Alcaics  extant  in  an  Oxford- 
colle6tio&  on  the  death  of  Camden,  called  Camdemi  Insignia,  Oxon* 
t6zi.  Toland  fays,  that  he  had  in  his  pofleffion  two  Greek  letters, 
very  well  written,  from  Deodate  to  Milton.  Two  of  Milton's  fami- 
liar Latin  letten,  in  the  utmoU  freedom  of  friendfhip,  are  to  Deo- 
date.  £?iST.  Pam.  Prose-works,  vol.  ii.  567.  568.  Both  dated 
from  London,  1637.  But  the  beft,  certainly  the  moil  pleafln^,  evi- 
dences  of  their  intimacy,  and  of  Dcodate's  admirable  chara6ter,  are 
our  author's  firH  and  fixth  Elegies,  the  fourth  Sonnet,  and  the  £pt- 
taphium  Damonis.  And  it  is  highly  probable,  that  Deodate  is  the 
fimfU  Jbtpheri  lad  in  Com  us,  who  is  (killed  in  plants,  and  loved  to 
hear  Thyrfis  fing,  v.  61 9.  feq.  He  died  in  the  year  1638.  His  father 
was  originally  of  Lucca  in  Itily ;  but  by  his  mother's  fide,  and  in 
every  other  refpedt,  he  was  an  Englifhman.  He  muft  not  be  con- 
founded with  Giovanni  Deodati,  4  learned  profeiTor  of  theology  at 

Geneva^ 
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Multum>  credcy  juvat  terras  aluiiTe  remotas         5 
Pedlus  amans  noftri,  tamque  fidele  caputs 

Geneva,  with  whom  Milton  contra£led  t  friendihip  in  his  trtTels*  and 
whofe  annotations  on  the  bible  were  tranilated  into  Engliih  hj  the 
puritans. 

This  Elegy  was  written  about  the  year  16279  in  anfwer  to  a  letter 
out  of  Che&ire  from  Deodate  :   and  Milton  feems  pleafed  to  refled, 
that  he  is  affedUonately  remembered  at  fo  great  a  diftance,  v.  5. 
Multum,  crede,  juvat,  terras  aluifle  remotas 
Pe^us  amans  nollri,  tamque  fidele  caput. 

Our  author  was  now  reflding  with  his  father  a  fcrivener  in  Bread- 
ftreet,  who  had  not  yet  retired  from  buflnefs  to  Horton  near  Colne- 
bfook. 

I  have  mentioned  Alexander  Gill  in  this  note.  He  was  made  Uflier 
of  Saint  Paul's  fchool  about  the  year  1619,  where  Milton  was  his 
favourite  fcholar.  He  was  admitted  at  fifteen,  a  commoner  of  Trinity 
college  Oxford,  in  1612.  Here  at  length  he  took  the  degree  of  dodor 
in  divinity.  His  brothers  George  and  Nathaniel,  were  both  of  the 
fame  college,  and  on  the  foundation.  In  a  book  given  to  the  Libraiy 
there,  by  their  father,  its  author,  called  the  Sacred  Philosofuii 
OF.  THE  Holy  Scripture,  1635,  ^  ^^^  ^^^'  infcription  written  by 
Alexander.  "  Ex  dono  authoris  artium  magiflri  olim  CoDegii  Coipo- 
*'  ris  Cbrilli  alumni,  Patris  Alexandri  Georgii  et  Nathanaelis  Gillo- 
"  rum,  qui  omnes  in  hoc  Studioforum  vivario  Uteris  operam  dede- 
"  re.  Tertio  Kal.  Junias,  1635."  This  Alexander  gave  to  the  faid 
Library,  the  old  folio  edition  of  Spenfer*s  Faerie  Quebne,  Dray- 
ton's PoLYOLBioN  by  SeldcD,  and  Bourdelotius's  Lucian,  all  having 
poetical  mottos  from  the  claffics  in  his  own  hand-writing,  which  (hew 
his  tafte  and  track  of  reading.  In  the  Lucian,  are  the  Arms  of  the 
Gills,  elegantly  tricked  with  a  pen,  and  coloured,  by  Alexander 
Gill.  From  Saint  Paul's  fchool,  of  which  from  the  Uflierfhip  he  wu 
flippointed  Mailer  in  163^,  on  the  death  and  in  the  room  of  his  father, 
he  fcnt  Milton's  friend  Deodate  to  Trinity  college  Oxford.  He  con- 
tinued Mafter  five  years  only,  and  died  in  1642.  Three  of  Milton's 
familiar  Latin  Letters  to  this  Alexander  Gill  are  remaining,  replete 
with  the  (Irongefl  tefli monies  of  efteem  and  friendfhip.  Wood  faySf 
•*  he  was  accounted  one  of  the  beft  Latin  poets  in  the  nation."  Ath. 
OxoN.  ii.  22.  Milton  pays  him  high  compliments  on  the  excellence 
of  his  Latin  poetry  :  and  among  many  other  expreflions  of  the  warm- 
eft  approbation  calls  his  verfes,  '*  Carmina  fane  grandia,  et  majefta- 
"  tern  vcrc  poeticam,  Virgilianumquc  ubique  ingenium,  referential" 
&c.  See  Prose-works,  ii.  565.  566.  567.  Two  are  dated  in  i6?8, 
and  the  lall,  1631.    Moft  of  his  Latin  poetry  is  publiihed  in  »  fmall 
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Quodque  mihi  lepidum  tellus  longinqua  fodalem 
Debetf  at  unde  brevi  reddere  jufla  vellt. 

Me  tenet  urbs  reflua  quam  Thamefis  alluit  unda, 
Meque  nee  invitum  patria  dulcis  habet.  10 

Jam  nee  arundiferum  mihi  cura  revifere  Camum, 
Nee  dudum  vetiti  me  laris  angit  amor. 

▼olame,  entitled,  Pobticx  Conatus,  1632.  i2mo«  Bat  he  has  other 
pieces  extant,  both  in  Latin  and  Engliih.  Wood  had  feen  others  in 
jnannfcript.  In  the  church  of  faint  Mary  Magdalene  at  Oxford,  in 
the  neighbourhood  of  Trinity  college,  I  have  often  feen  a  long  profe 
Latin  epitaph  written  by  Gill  to  the  memory  of  one  of  his  old  col- 
lege friends  Richard  Pates,  mailer  of  Arts,  which  I  fhould  not  have 
mentioned,  bat  as  it  fhews  the  writer's  uncommon  Dcili  in  pure  lati- 
ntty.  He  was  not  only  concerned  with  faint  Paul's  fchool,  but  was 
an  affiftant  to  Thomas  Famabie,  the  fchool-mafter  of  King,  Milton's 
Lycidas.  He  is  faid  to  have  been  removed  from  Saint  Paul's  fchool 
for  his  exceffive  feverity.  The  laft  circumftance  we  learn  from  a  fatire 
of  the  times,  ^'  Verfes  to  be  reprinted  with  a  fecond  edition  of  Gon* 
"  dibert,  1653*"  p.S4«  S7'  Alexander  Gill  here  mentioned,  Milton's 
friend,  feems  to  be  fometimes  confounded  with  his  father,  whofe 
name  was  alfo  Alexander,  who  was  alfo  mailer  of  Saint  Paul's,  and 
whofe  LocoNOiiiA  publiihed  in  1 621,  an  ingenious  but  futile  fcheme 
to  reform  and  fix  the  Englifh  language,  is  well  known  to  our  critical 
lexicographers. 

9.  Me  tenet  urbs  reflua  quam  Tbamefis  aiiuit  unda."]  To  have  pointed 
ont  London  by  only  calling  it  the  city  wafhed  by  the  Thames,  would 
have  been  a  general  and.  a  trite  allufion.  But  this  allufion  by  being 
combined  with  the  peculiar  circumilance  of  the  reflux  of  the  tide^ 
becomes  new,  poetical,  and  appropriated.  The  adjedtive  rbflva 
is  at  once  defcriptive  and  diflindlive.  Ovid  h^s  *'  reflunm  mare." 
Metam  •  vii*  267. 

£t  quas  oceani  rbfluvm  mare  lavit  arenas. 

12.  Nee  dudum  vetiti  me  Laris  angit  amcr.]  The  words  vetiti  Laris ^ 
and  afterwards  exiJium,  will  not  fuffer  us  to  determine  otherwife, 
thsn  that  Milton  was  fentenced  to  undergo  a  temporary  removal  or 
ruftication  from  Cambridge.  I  will  not  fuppofe  for  any  immoral  irre* 
gttlaricy.  DoAor  Bainbridge,  the  Mafler,  is  reported  Co  have  been  a 
very  adive  difciplinarian :  and  this  lover  of  liberty,  we  may  prefume, 
was  as  little  difpofed  to  fubmiflion  and  conformity  in  a  college  as  in  a 
Itate.    When  reprimanded  and  admoniibed,  the  pride  of  his  temper, 
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Nuda  nee  arva  placent,  umbrafque  negantia  molleit 
Quam  male  Phcebicolis  convenit  ille  locu8 ! 

Nee  duri  libet  ufque  xninas  perferre  magiilxi^  15 
Csteraque  ingenio  non  fubeunda  meo. 

impatient  of  any  fort  of  reproof,  naturally  broke  forth  into  exprelEons 
of  contumely  and  contempt  againft  his  gpvemour.  Hence  hic  wu 
punifhed.  See  the  next  Note.  He  appears  to  have  lived  in  friendihip 
ivith  the  fellows  of  the  college.  See  Apol.  Smictymn,  Prosi* 
WORKS».vol.  i.  108. 

1 5.  Hec  duri  liBet  ufque  minas  per  fare  magifiri^ 

Cateraque  ingenio  non  fubeunda  m£o.'\  Milton  is  faid  to  hif^ 
been  whipped  at  Cambridge.  See  Life  of  fiATHURsr,  p.i53»  Thii 
has  been  reprobated  and  difcredited,  as  a  mod  extraordinary  and  im- 
probable  piece  of  feverity.  But  in  thofe  days  of  fimplicity  and  fab- 
ordination,  of  roughnefs  and  rigour,  this  fort  of  punifhment  wil 
much  more  common,  and  confequcntly  by  no  means  fo  difgracefbi 
and  unfeemly  for  a  young  man  at  the  univerfity,  as  it  would  be 
thought  at  prcfcnt.  We  learn  from  Wood,  that  Henry  Stobbe,  a  Stu« 
dent  of  Chrift -Church  Oxford,  afterwards  a  partifan  of  fir  Heniy 
Vane,  *'  ihewin?  himfelf  too  forward,  pragmatical,  and  conceited,*' 
was  publicly  whipped  by  the  Cenfor  in  the  college-hall.  Ath.  Oxon» 
ii.  p.  c6o.  See  alfo  Live  of  Bathurst,  p.  202.  I  learn  from  (bme 
manuicript  papers  of  Aubrey  the  antiquary,  who  was  a  ftudent 
in  Trinity  college  Oxford,  four  years  from  1642,  that  "at  Oxford 
**  and,  I  believe,  at  Cambridge,  the  rod  was  frequently  ufed  by  the 
••  tutors  and  deans :  and  Dr.  Potter,  while  a  tutor  of  Trinity  coU 
**  lege,  I  knew  right  well,  whipt  his  pupil  with  his  fword  by  his 
**  fide,  when  he  came  to  take  his  leave  of  him  to  go  to  the  inns  of 
"  court."  In  the  Statutes  of  the  faid  college,  given  in  15  c6,  the  Scho« 
lars  of  the  foundation  are  ordered  to  be  whipped  by  tne  Deans,  or 
Cenfors,  even  to  their  twentieth  year.  In  the  Univerfity  Statutes  at 
Oxford  compiled  in  1635,  ten  years  after  Milton's  admifiion  at  Cam- 
bridge, corporal  punifhmcnt  is  to  be  inHidled  on  boys  under  fixteen. 
The  author  of  an  old  pamphlet.  Regicides  no  Saints  nor  Martyrs^  fays 
that  Hugh  Peters,  while  at  Trinity  college  Cambridge,  was  publicly 
and  officially  whipped  in  the  Regent-tcalk  for  his  infolence,  p.8i.  Svo. 

The  anecdote  of  Milton*s  whipping  at  Cambridge,  is  told  by  Aa« 
brey,  MS.  Mus.  Ashm.  Oxon.  Num.  x.  P.  iii.  From  which,  by  the 
way,  Wood*s  life  of  Milton  in  the  Fasti  Oxonienses,  the  fir^  and 
the  ground-work  of  all  the  Lives  of  Milton,  was  compiled.  Wood 
fays,  that  he  draws  his  account  of  Milton  "  from  his  own  mouth  to 
"  my  Friend,  who  was  well  acquainted  with  and  had  from  him,  and 
*'  from  his  relations  after  his  death,  moil  of  this  account  of  his  life 
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Si  fit  hoc  exilium  patrios  adiiffe  penates^ 
£t  vacuum  curif  otia  grata  fequi, 

«*  and  writiDgs  foUowing."  Ath.  Ozon.  i.  F.  p. 262.  This  Friind  is 
Aubrey ;  whom  Wood,  in  another  place,  calls  credulous,  **  roving 
**  and  magotie-headed,  and  fomecimes  little  better  than  crafed."  LiPfi 
of  A.  Wood,  p.  577.  edit.  Hearne,  Th.  Caii  Vind.  &c.  vol.  ii.  Thif 
was  after  a  quarrel.  I  know  not  that  Aubrey  is  ever  fantaflical,  ex- 
cept on  the  fubjefls  of  cheroiftry  and  ghofls.  Nor  do  1  remember  that 
his  veracity  was  ever  impeached.  I  believe  he  had  much  lefs  credu- 
lity than  Wood.  Aubrey's  Monum£nta  Britannica  Is  a  very  fo- 
licl  and  rational  work,  and  its  judicious  conjedlures  and  obfcrvationa 
have  been  approved  and  adopted  by  the  bed  modern  antiquaries. 
Aubrey's  manuf^ript  Life  contains  fome  anecdotes  of  Milton  yet  un« 
pabUihed. 

But  let  us  examine  if  the  context  will  admit  fome  other  interpreta- 
doii*  Catiraquit  the  mof(  indefinite  and  compreheniive  of  defcrip* 
tions,  may  be  thought  to  mean  literary  talks  called  impofitions,  or 
frequent  compulfive  attendances  on  tedious  and  unimproving  exercifes 
In  a  college -hall.  But  cater*  follows  minas^  and  perfitre  feems  to 
imply  fomtwhat  more  than  thefe  inconveniences,  fomething  that  was 
Jufftred^  and  feverely  felt.  It  has  been  fuggelled,  that  his  father's 
economy  prevented  his  conftant  refidence  at  Cambridge ;  and  that 
tiita  made  the  college  Lar  dudum  vetitui^  and  his  ablence  from  the 
aniyerfity  an  ixitium.  But  it  was  no  unpleaiing  or  involuntary  banifh-* 
jnent.  He  bated  the  place.  He  was  not  only  offended  at  the  college- 
dlfcipline,  but  had  even  conceived  a  diflike  to  the  face  of  the  coun* 
try,  the  kc\d$  about  Cambridge.  He  peevifhly  complains,  that  the 
fields  have  no  foft  ihades  to  attract  the  Mufe  i  and  there  is  fomething 
pointed  in  his  exclamation,  that  Cambridge  was  a  place  quite  incom- 
patible with  the  votaries  of  Phebus.  Here  a  father's  prohibition  had 
nothing  to  do.  He  refolves,  however,  to  forget  all  thefe  difagreable 
circumftances,  and  to  return  in  due  time.  The  difmiflion,  if  any, 
was  not  to  be  perpetual.  In  thefe  lines,  ingenium  is  to  be  rendered 
temper,  nature,  difpofilion,  rather  than  genius. 

Aubrey  fays,  from  the  information  of  our  author's  brother  Chriilo- 
pher,  that  Milton's  **  firft  tutor  there  [at  Chriil*s  college]  was  Mr. 
'*  Chapdl,  from  whom  receiving  fome  unkindneife,  (be  wbipt  him  J  he 
**  was  afterwards,  though  it  feemed  againft  the  rules  of  the  college, 
**  transferred  to  the  (uition  of  one  Mr.  Tovell,  who  dyed  parfon  of 
*'  Lutterworth.*'  MS.  Mvs.Asum.  utfupr.  This  information,  which 
ftands  detached  from  the  body  of  Aubrey's  narrative,  feems  to  have 
been  communicated  to  Aubrey,  after  Wood  had  feen  his  papers ;  h 
therefore  does  not  appear  in  Wood,  who  never  would  otherwife  have 

I  i  i  foppreifed 


\ 
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Non  ego  vol  profugi  nomen,  fortemvc  rccufo, 

Lastus  et  exilii  coniditione  fri|or.  20 

O  utinam  vates  nunquam  graviora  tuliffet 

Il]e  Tomitano  flcbili$  exul  agro; 
Kon  tun^:  loniQ  quicquam  cefTiiTet  HomerOt 

^eve  foret  vidto  laus  tibi  prjma>  Maro. 
Tempora  nam  licet  hfc  placidis  dare  libera  MufiSf 

Et  totum  rapiunt  me  mea  vita  libri.  26 

Excipit  hinc  feflum  finuofi  pompa  theatri, 

fopprefled  an  anecdote  which  contributed  in  the  lead  degree  to  cxjfok 
the  character  of  Milcoo. 

'  At  it  ii  a  matter  involved  in  the  fubjed  of  the  prefent  iiotc»  I  vaft 
here  correal  a  millake  in  the  Biocraphia,  p. 3100.  Wfiere  Milton  if 
faid  to  hare  bepn  entered  at  Cambridge  a  Sizar*  which  deaonhiatei 
the  lowed  rank  of  academics.  But  his  admiffion  thas  ftandi  in  the 
tlcgider  at  Chrid'»  College*  *<  Johannes  Milton,  JUims  Johannif  smJH^ 
^  tutus  fuit  iu  liter  or  urn  elemntisjuh  mapftroQ'^A  Gjmnafii  FsuUmfr^g* 
^*  feQ9,  et  admijftts  eft  Penfionarius  Minor,  ii®,  feb.  i624.*'  But  jP«r- 
fiouarius  minor  is  a  Ftnfioner,  or  Commoner,  in  contradiftin^on  to  a 
feliotO'Ommoner.  And  he  is  fo  entered  in  the  Matricnlation^boiok  of 
the  Univeriity. 

22.  Ilk  Timitano  flebilis  exul  agro,^  Ovid  thus  begins  his  £pidles 
|rom  PontQs.  i.  1,  i.- 

Nafo  ToMiTAK/B  jam  non  qovus  incola  tcitar. 
Hoc  tibi'de  Getiqo  litore  niittit  opus. 
See  our  author  below,  El.  vi.  19.    And  Ovid,  Trist.  iii.  iz.  ^5.  i. 
ii.  85.  iv.  X.  97.  V.  vii.  9.  fcq.    Ex  Pont.  i.  ii.  77.  i.  vii.  49.  m.i.6. 
iii.  iv.  2.  iv.  ix.  97.  iv.  xiii.  15.  23.  fcq.    Again,  ibid.  iii.  viii.  s. 

Dona  To  MIT  AN  us  mittere  po£et  a  gee. 

23.  Kon  tune  hnio  quiequam  eeffijfet  Hcmero^  ^c]  I  have  before  ob- 
icrved,  that  Ovid  was  Milton*s  favourite  («atin-poet.  In  thefc  Elcfies 
Ovid  is  his  pattern.  But  he  fometimcs  imitates  Prope.rtius  in  kia  pro- 
lix digreflions  into  the  antient  Grecian  llor/. 

27.  Exdpit  hinc  fejfum  finuofi  fompa  theatri,  ^.]  As  in  L'Alls- 
civo,  V.  131. 

Then  to  the  welUtrod-flage  anon»  &c. 
The  theatre  fecms  to  have  bcco  a  favouricc  amnfcment  of  Milton's 
youth, 

Et 
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£t  vocat  ad  pkufus  girruU  fcena  Aios. 
Seu  catus  audttar  fenlor^  feu  prodigus  hxTC$, 

Set!  prtetis,  aut  pofita  caffide  miles  adeft,       30 
Sive  decennali  foecundus  lite  patronus 

Detonat  incalto  barbara  verba  foro ; 
Saepe  vafer  gnato  fuccurfit  fervus  amanti, 

Et  nafum  rigidi  fallrt  ubtque  patris ; 
Saspe  novos  iHic  vifgo  mifata  calores  35 

.Quid  fit  amor  nefcit^  dum  quoque  nefcit,  amat. 
Sive  cruentatum  furiofa  Tragcedia  fceptrum 

QuafTat^  et  effulis  crinibus  era  rotat, 
Et  dolet,  et  fpe£to»  juvat  et  fpedafle  dolendo, 

interdum  eC  lacrymis  dulcis  amaror  inefl :      40 

^i.  Sitidionnali  fieeundus  liti  patronus 

t>et9Hat  ineuito  hrbttra  verba  foro."]  He  probably  means  tie 
play  of  I&N  ORAM  us.  |n  the  expreffion  Jectnn/ili  ftecumlMs  iittilictc 
W  botb  elegaiice  and  hiunour*  Moft  of  the  reft  of  Miltoii*s  comic 
z&aiii^ers  are  Terentian.  He  is  giving  a  general  vieiy  of  comedy  : 
but  it  is  the  ?iew  of  a  fcholar,  and  he  does  not  recoiled  that  he  (ets 
9Ut  with  defcribing  a  London  theatre. 

j7«  Sivi  crutMUtUM^  £c.]  See  Note  on  II  P£xs.  v.  98,  Ovid  callf 
his  m%n%K  <*  Scriptum  regale/'  TaisT,  il.  553. 

Et  dedimai  tragicis  fcriptum  ricali  cothurnis* 
Again,  £x  Pomt.  iv»  jtti.  9. 

Qaique  dedic  Latio  carmen  rioalb  Sevenis, 
Wxtxt  he  ihieans  the  Tragedies  of  Scyems.    Jn  the  Note  on  II  Pair. 
ISRbso,  the  ^hcde  of  Ovid*s  portrttit  of  Tragedy  ihould  have  been 
jftiottfd.  Amor.  iilr.  i.  n. 

Venit  et  ingentt  violenta  Tragaedia  paiTu,        ' 
Fronte  comae  torva,  pall  a  jacebat  humi : 

Lseva  manus  sce^truii  late  regale  tenebat,  kc 
Hot  we  trace  Milton's  pall,  as  well  as  scbpter. 

I  i  i  2  Seu 
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Seu  puer  infelix  indelibata  rcliquit 

Gaudia^  et  abrupto  flendus  amore  cadit ; 
Seu  ferus  e  tenebris  iterat  Styga  criminis  ultor^ 

Confcia  funereo  pe&ora  torre  movens  : 
Seu  moeret  Pelopeia  domus,  feu  nobilis  Hit        45 

Aut  luit  inceftos  aula  Creontis  avos. 
Sed  neque  fub  tedto  femper  nee  in  urbelatemus» 

Irrita  nee  nobis  tempora  veris  eunt. 


41 .  Siu  puer  infelix  indelibata  reiiquit 

GattdiHf  it  MkmptQ  fiindui  amtn  cadit  ^ 
Seu  ferus  e  tenebris  iterat  Styga  criminis  ultor 

Confcia  funere$  peSera  frre  movens.  ]  By  the  youth,  in  the 
firfl  couplet  he  perhaps  intends  Shakefpcare's  Romeo.  In  the  fecond, 
either  Hamlet  or  Richard  ^he  Third;  H&  then  draws  his  illuftrations 
from  the  antient  tragedians,  Milton's  writings  afford  a  ftriking  ex- 
ample of  the  ftrength  and  weaknefs  of  the  fame  mind.  His  fineft  feel* 
ings,  his  wanned  poetical  prediledlions,  were  at  laft  totally  oblitera- 
ted  by  civil  and  religious  enthuiiafm.  Seduced  by  the  gentle  elo* 
quence  of  fanaticifm,  he  liftened  no  longer  to  the  "  wild  and  native 
••  woodnotcs  of  fancy's  fwcetefl  child."  In  his  Icokoclastes,  he 
cenfurcs  king  Charles  for  lludying,  **  One,  whom  we  well  know  was 
"  the  clofet-companion  of  his  foUtudes,  William  Shakbspiarb.** 
pRost-woRKSy  vol.  i.  368.  This  remonftrance,  which  not  only  re* 
fulted  from  his  abhorrence  of  a  king,  but  from  his  difapprobation  of 
plays»  would  have  come  with  propriety  from  Prynne  or  Hugh  Peters. 
Nor  did  he  now  perceive,  that  what  was  here  fpoken  in  contempt, 
conferred  the  higheft  compliment  on  the  elegance  of  Charleses  private 
charafler.  See  Note  on  L'Allbor.  v.  131.  One  Cooke,  a  reform* 
ing  pamphleteer  of  thofe  days,  accufes  the  king  of  being  mach  bet- 
ter acquainted  with  Shakefpeare  and  Jonfon  than  the  Bible.  Mr.  Stee- 
yens  has  King  Charles's  Shajcespearb,  a  fine  copy  of  the  fecosd 
folio  :  with  fome  alterations  of  the  titles  of  the'plays^  in  hia  Ma- 
jelly 'i»  own  hand-writing.  It  was  a  prcfcnt  from  the  king  to  Sir  Tho- 
mas Herbert  maHer  of  the  Revela. 

48.  Irrita  mc  nobis  tempera  veris  eunr.']  Ovid,  Fast.  ii.  150. 

■   ■  '  Piimi  tempora  veris  cunt, 

Nos 
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Nos  quoque  lucus  habet  vicina  confitus  ulmo, 
Atque  fuburbani  nobilis  umbra  loci,  50 

Saspius  hie,  blandas  fpirantia  iidera  flammas, 
Virgineos  videas  prateriifle  chores. 

49.  Nos  qu§que  lucus  habet  vidua  ioi^tus  u/moJ]  TJic  gods  had  their 
lavoarite  trees.  So  have  the  poets.  Milton*s  is  the  elm.  In  L*A&- 
LBQRO,  v.^y. 

Some  time  walking  not  unfeen 

By  hedge-row  elms  on  hillocks  green. 

In  Arcades,  v.  89. 

By  branching  elm,  iUr-proof. 

In  CoMUs,  V.  354. 

Or  'gainft  the  rugged  bark  of  fome  broad  elk 
Leans  her  unpillow*d  head.         ■ 

In  the  EpiTAPHiuM  Damonis,  v.  15. 

— -  Simal  a£ueta  fcditque  fab  vlmo* 
Ibid.  V.  49. 

—  Dcfuper  intonat  ulmo. 
In  Parad.  L.  B  y.  215. 

—  They  led  the  vine 
To  wed  her  elm.  — — 

The  country  about  Colnebrook  imprefled  Milton  with  a  predilefUon 
for  this  tree.    See  the  next  Note. 

50.  AtfUi  /uhurham  mbiiis  nmhra  int.']  Some  country  houfe  of  VRU 
ton's  father  very  near  London  is  here  intended,  of  which  we  have 
now  no  notices.  A  letter  to  Alexander  Gill  is  dated  **  E  noftro  Subor- 
**  bano  DicemS.^9 1^34*"  Prose-worics,  vol.  ii.  567.  In  the  Apo* 
LOGY  for  Smectymnous,  publifhed  1642,  he  fays,  to  his  opponent, 
'*  thtLt/uSurb  wherein  I  dwell,  fhall  be  in  my  account  a  more  honour- 
*'  able  place  than  his  univerfity."  Prose-works,  i.  109.  His  father 
had  purchafed  the  eftate  at  Colnebrook,  in  1632.  In  a  letter  to  Deo« 
date,  from  London,  dated  1637,  he  fays,  "  Dicam  jam  nunc  ferio 
**  quid  cogit^m,  in  Hofpitium  Juridicorum  aliquod  immigrare,  ficubt 
**  amspna  et  umbrofa  ambulatio  eft.  Sec,  Ubi  nunc  fum,  ut  nofti,  «^« 
**/ruri  et  angufte  fum."  Prose-works,  vol.  ii.  569.  In  an  academic 
Prolufion,  written  perhaps  not  far  from  the  time  of  writing  this  Elegy, 
is  the  following  paiTage,  '*  Teflor  ipfe  lucos,  et  fiumina,  et  dilec- 
'*  TAS  villarum  ulmos,*'  fub  quibus  aftate  froximi  fraterita^  fi 

••*  deorum  arcana  eloqui  liceat,  fummam  cum  Mu^  gratiam  habuifle 
^*  me,  jiicunda  memoria  recolo,  &c."  Prose-works,  vol.  ii.  602. 

Ah, 
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Ah  ^tidtics  dighaf  ftupui  toiraculi  fbrttwfe. 
Quae  poffit  feftiiiffi  vd  rcfiftrare  Jovli ! 

Ah  queues  vidi  ftrpcraritii  lamina  gemmas,        55 
Atquc  faces,  <Jti6tqu6f  volvit  uterquc  p6liiS; 

J  J.  Ah^  jUfftiis  £gnaf  Jfuftti  mirseuid  firm^^  &c.]  MiIton»  with  all 
}ih  phrfofapkicaa  fcdatc*«lf,  appiftrs  to  have  been  no  ftranier  » 
ftrong  perceptions  of  the  paflion  of  love.    Here  he  fp^Irs  feahigl]^ 
of  the  power  of  beauty.    Irf  the  ft^feAih  Elegf  written  «t  the  age  of 
nineteen,  he  mentions  the  firft  time  of  his  falling  in  love.    He  met 
an  unknown  fair,  on  fome  public  walks  in  or  near  London :  waa  fo^- 
denly  and  violently  captivated,  but  had  no  opportunity  of  declaring 
his  affedlion,  or  gaining  her  acqiliaihtaAce.    He  in  viin  Wi(hes  to  fee 
her  again,*  and  flatters  his  imagination  that  her  heart  is  noc  made  6f 
adamant.    Five  of  his  luHtfn  Sof^nets^and  his  Can^onb  are  amato- 
rial ;   and  were  perhaps  infpired  by  Leononit  a  xoung  lady  whom 
he  had  heard  fing  at  Rome;  and  whom  he  celebrates  in  three  Latin 
Epigrams.    But  thefe  were  amotag  the  vanities  of  his  /o\rtli;   V^r  at 
a  much  later  and  cooler  |ieriiodf  when  he  wrote  the  Pataoisb  Rb* 
GAiNEo,  we  find  him  deeply  impreiTed  with  at  lead  a  remembrance 
of  the  various  and  irrefiftible  aJlurementf  of  beauty.    The  follow- 
sng  ezquifite  lines  were  written  by  no  floic.  B.  ii«  155. 
Many  are  in  each  region  palling  fair 
As  the  noon-fky  :  more  like  to  goddefTes 
Than  mortal  creatures,  graceful  and  difcreet. 
Expert  in  amoroui  arts,  inchantfng  tongues 
'    Perfuaiivet  virgin  majeily  with  mild 
And  fweet  allayM,  yet  terrible  t*  approach ; 
Skill'd  to  retire,  and  in  retiring  draw 
Hearts  after  them,  tangled  in  amorous  nets. 
Such  objeA  hath  the  power  to  foften  gud  cime 
Sdvereft  temper,  fmobth  the  rugged*!!:  brow, 
Bnerve,  and  with  voluptudus  hope  diflbirei 
Draw  out  with  credulous  deiire,  and  lead 
At  will  the  m^nlieil  refolnteft  breaft^ 
Ab  the  magnetic  hardeft  iron  drawa, 

Tt  IS  certaifl,  that  no  poet  has  given  more  graCefQl  end  attrtftive 
images  of  beatkty  than  Milton,  in  his  various  portraita  of  £ve,  tacb 
ill  a  Dew  fituation  and  attitude. 

5  J.  Jb  quoties  vidi,  &c.]  Ovid,  Epist.  Hbroid,  ix.  79. 
Ah  quoTiEs,  digltis,  &c.«-«*- 

Collaqoe 
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Collaque  \>is  vivi  ]Pelopis  quae  bracbia  yincant^ 

Quaeque  fluit  purp  nedare  tjpda  vi^  ; 
£t  decus  exfmium  frontis,  trcraulofquc  capUlo^, 

AWM  quae  fallax  re(ia  tendU  AJOfiox «  60 

Pellacefque  genas^  ad  quas  hyacinthina  for4ct 

Purpura,  et  ipfe  tui  florjsi  Adonjt  rubor ! 
Cedite  laudato  toties  Heroidf si  qliwi 

Et  quscunque  vagum  cepU  amica  Jovem. 
Cedite  Achaem^niae  turrita  frpiitp  p^ellaff  65 

Et  quot  Sufa  colunt^  Memnoniamque  Ninon, 
Vos  etiam  Danaas  fafces  fubmittite  Nympbae, 

Et  vos  Iliacas,  Romuleaeque  nuru$ : 
Nee  Pompeianas  Tarpeia  Mufa  colurpjiias 

63.  Ceiiiu,  laudata  toties  HeroiJn  plim,  &c.]  Ovid,  Art,  Amatok, 
1.713. 

Jupiter  ad  vetcre«  fupplex  Hero  id  as  ibat. 
Compute  magQim  ahIU  puclla  Joycm. 

65.  CeJite  Jcbemania  turrita  fruiU  fuef/gf.]  Acheinxnia  is  a  part 
of  Pcrfi«»  ib  called  from  AcBfmaena  the  ipq  of  iBgcus.  7ke  wanie» 
of  this  country  we^r  a  hi^  head«dr^(s.  Sc^  SsMSidyt's  Trav-^i-s-  A^^ 
the  next  Note. 

66.  Et  quai  Sufa  tdhtnt^  Mufnumiaa^ti  Nia^.]  Sofa  [Sofitfum]*  aor 
tiently  a  capital  city  of  AfiA,  cenquececl  by  CytUs.  It  is  now  called 
Swfttr.   Propert.  iiv  ziii.  L 

Non  tot  Achaemeniis  armantur  Sirs  a  fagtttis. 

Claudian»  Bell.  Gild,  ¥.32.  *'Pbaretrau  SysA,^  And  Lucao»  B.ii. 
49*  **  Achaemeniis  decurrant  Medica  Susis  agmina.'*  Ninos,  is  a  city 
of  AiTyria,  built  by  Ninus :  Memnon,  a  hero  of  the  Iliad,  had  a 
palace  there.  Milton  is  ailudmg  to  oriejotal  beauty^  In  the  next  coup* 
let,  he  challenges  the  ladies  of  antient  Gieec^  Tioy,  and  Home. 

69..  Hff  Ppmpdflnas  TarpfU  M^fa,  &c.l  Th.e  poe(  hu  \  mr0fpe6k 
to  a  long  pafTage  in  Ovid,  who  is  here  called  Tarpeia  Mt^a^  either 

becaufe 


I 
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JaAety  et  Aufoniis  plena  theatra  ftolis.  yo 

Gloria  Virginibus  debetur  prima  BritanniSj 

Extera  fat  tibi  fit  fcemina^  pofTe  fequL 
Tuque  urbs  Dardaniis,  Londinum^  flru£ta  colonis, 

Turrigerum  late  confpicienda  caput, 
Tu  nimium  felix  intra  tua  mcenia  claudis  75 

Quicquid  formofi  pendulus  orbis  habet/ 
Non  tibi  tot  coelo  fcintillant  aflra  fereno 

Endymioneas  turba  miniftra  dese» 

becaafe  he  had  a  houfe  adjoining  to  the  Capitol,  o^  by  way  of  dif- 
tindtion»  that  he  was  the  Tarpbian»  the  genuim  Rman  mufe.  U  h 
in  Ovid's  Art  op  Love,  where  he  directs  }^is  votary  of  Venus  to  ^• 
qdent  the  portico  of  Pompey,  or  the  Theatre,  places  at  Rome,  among 
others,  where  th^  moft  beautiful  women  were  affemblcd.  B.  i.  67. 

Ta  modo  Pompeii  lemus  fpatiare  fub  nmbra^  Sec. 
And  V,  89. 

Sed  tu  praecipue  curvis  venare  theatris,  &c. 

See  alfo.  B*  iii.  387.     Propertius  fays  that  Cynthia  had  deferted  this 
famous  portico,  or  colonnade,  of  Pompey,  ii.  xxxii.  1 1. 
Scilicet  umbroiis  fordet  Pompbia  columnis 
Porticus,  aujasis  nobilis  Attalicis,  &c. 
Where  fays  the  old  fchoHaft,  **  Romx  erat  Porticus  Pompeia,  foil 
*'  arcendo  accommodata,  fub  qua  aslUvo  potiffimum  tempore  matrons 
'^  fpatiabantur."  See  alfo  iv.  viii,  75.   Other  proofs  occur  in  Catullus, 
Martial,  and  Statins.    Pompey's  theatre  and  portico  were  contiguous. 
The  words  jfufcniis  ft%lit  imply  literally  the  Theatre  filled  **  with 
*'  the  ladies  of  Rome.**    But  Stola  properly  points  out  a  matron. 
See  Note  on  II  Pems.  v.  35.   And  Ovid.  Epist.  ex  P0NT.jii.iii.52* 
Scripfimus  hxc  iftis,  quarom  nee  vitta  pudicos 
Contingit  crines,  nee  stola  Jonga  pedes.  . 

And  TaisT.ii.  252. 

Quas  STOLA  contittgi,  vittaque  fampta  vetat  I 

At  MAT  RON  A  poteft,  &C.  *    ■      ■ 

See  Note  on  II  Pems.  v.35.    And  compsre  Hcinfius  on  Qvid,  Fast. 
?i.6j4. 

Quot 
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Quot  tibi^  confpicuae  formaque  auroque,  puellas 

Per  medias  radiant  turba  videnda  vias.  80 

Creditur  hue  geminis  venifle  invefta  columbis 

;Alma-pharetrigero  militc  cinda  Venus, 
Huic  Cnidon,  et  riguas  Simoentis  flumine  valles, 

Huic  Paphon,  et  rofeam  poflhabltura  Cypron. 
Aft  ego,  dum  pueri  finit  indulgentia  caeci,  85 

Moenia  quam  fubito  linquere  faufta  paro  -, 
Et  vitare  procul  malefids  infamia  Circes 

Atria,  divini  Molyos  ufus  ope. 
Stat  quoque  juncofas  Cami  remeare  paludes, 

Atque  iterum  raucas  murmur  adire  Scholae.  90 
Interea  fidi  parvum  cape  munus  amici, 

Paucaqiie  in  alternos  verba  coafta  modos  *• 

88.  See  Notes  on  Com  vs.  v.  626. 

89.  —  Junt9fas  Cami  remeMre  paludes,  ]  The  epithet  junctfas  It 
pidturefque  and  appropriated,  and  exadly  defcribes  this  river :  hence 
in  Lycidas,  **  his  bonnet  sedgb»*'  v.  104.     'Dx^  J.  Warton. 

Add,  above,  v.  1 1 . 

Jam  nee  arundifsrum  mihi  cura  revifere  Camum. 
But  there  h  a  contempt  in  defcribing  Cambridge,  and  its  river»  by  the 
cxpreffion  the  ruftfj  mar  foes  efCam.    See  v.  1 3, 14. 

92.  The  RoxANA  of  Alabafter  has  been  mentioned  as  a  Latin  com* 
pofition,  equal  to  the  Latin  poetry  of  Milton  :  whoever  but  ilightly 
examines  it,  will  find  it  written  in  the  ftyle  and  manner  of  the  turgid 
and  unnatural  Seneca.  It  was  printed  by  the  author  himfelf  at  Lon> 
don,  1632.  Yet  it  was  written  forty  years  before,  1592,  and  there 
had  been  a  furreptitious  edition.  It  is  remarkable,  that  Mors^  Death* 
is  one  of  the  perfons  of  the  Drama.     Dr.  J.  Warton. 

I  muil  add,  that  among  the  dramatic  a  poem  at  a  of  Sir  William 
Drury,  one  of  the  plays  is. called  Mors,  and  Mors  is  a  chief  fpeaker. 
Duaci,'i628.  i2mo.  edit.  2.  Firll  printed  1620.  See  below, £],.iii.6. 

*  Lord  Monboddo  pronounces  this  Elegy  to  be.  equal  to  any  thing 
of  the  "  elegiac  kind,  to  be  found  in  Ovid,  or  even  in  TibuUus.". 
tjjbi  fMpr.  B.  iv.  p.  ii.  vol.  iii.  p.  69. 

Kkk  E.LEG. 
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E  L  E  G.  IL    Anno  iEtatis  17. 
In  obitum  Praconi^  Academici  Cantabrigienfis  ♦. 

TE,  qui  coxtfpicuus  baculo  fulgente  fokbas 
Palladium  toties  ore  cicre  gregera, 
Uhima.praeconum  prsconetn  te  quoque  f^va 

Mors.rapk^  officio  nee  favet  ipf^  fuo. 
Candidiora  licet  fueFint  tibi  tempora  plumis        5 

Sub  quibus  accipimus  delituiile  Jovem ; 
O  dignus  tamen  Haemonio  juvenefcere  fucco^ 

Dignus  in  -flEfonios  vivere  poffe  dies, 
Dignus  quern  Stygiis  medica  revocaret  ab  undft 

Arte  CoronideSi  fjspe  rogante  dea.  10 


*  The  perfon  here  commemorated,  is  Richard  Ridding,  one  of  the 
Univeriity.  Beadles,  and  a  Mailer  of  Arcs  of  Saint  John't  coll<^» 
Cambridge.  He  dgned  a  telbmentaiy  Codicil,  Sept.  23,  1626,  proved 
the  eirhth  day  of  November  following.  From  Raoistr*  Tbstaik 
Cantabr* 

2.  It  was  a  cuftom  at  Cambridge,  lately  difufed,  for  one  of  iIm 
beadles  to  nuke  proclamation  of  convocations  in  every  college.  This 
is  ftillin  ufe  at  Oxford,    See  Oob  on  GoUyn,  y.  35. 

5«  Candidiura  iicet^  &c.]  Ovid,  TaisT.iv.  viii.  i. 
Jam  mea  cygneas  imiuntur  tempora  plnmas. 

6.  Sub  quiius  auifimui  ieUtui£^  Jwem^  Ovid,  EpifT.  I^iitoip. 
viii.  69. 

Non  ego  fluminei  rcferam  mendacia  cygni, 
Nee  qu^rar  in  plvmis  dblituisse  Jovsm. 

7.  ^^HamoHU  juvenejcerefufcct  Ac]  Sec  Ovid,  MBTAM.vUvafi^. 

Iliic  HiBMOMiA  radices  valle  refcdtus, 
Seminaque,  florel'que,  et  succos^incoquit  acres. 
And  compare,  below,  Mans,  v,  75. 

10.  ArU  Cm^mdesf  fapt  rogantt  dfa,]  Coronides  is  Afculapius,  the 
fon  of  Apollo  by  Coronis.  See  Ovid,  Mstam.  xv,  624.  But  the  par- 

ticiilir 
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Tu  fi  juflus  eras  acies  accire  togata^^ 

£t  celer  a  Fhccbo  nuntius  ire  tuo^ 
Talis  in  Ilfaea  ftabat  Cyllefiius  aula 

Alipes^  a^therea  mi^s  ab  arce  Patris. 
Talis  et  Eurybatcs  ante  ora  furenti^  Achillei      15 

Rettulit  Atrids  juQk  feVera  duch. 
Magna  fepulchrorom  ftgina^  Tatelles  Averni^ 
.    Sasva  nirxiii  M\i&i,  PtfHuii  f«va  nimis» 
Qom  iHos  tiiphb  %tii  pbndus  ifiatile  terr^, 

Turba  quidem  eft  telis  ifta  petenda  mis.  20 
Veftibus  hunc  igitur  pullis  Acidcinia  luge, 

£t  madeant  lachrymis  nigra  feretra  tuis. 
Ftittdtt  6t  ipfa  modds  qnerebunda  Elegeia  trifte?^ 

Per£iAet  et  totis  na^Aia  m&fta  fcholis  ^. 

flieMlf  Maitn  U  here  t6  JBfeiilapivs  refldri^  Hipjpoljrtin  to  Vife^  ii 
fte  rei^tt  6f  Diaiia.  Past.  vi.  745.  feq.  Where  he  is  csdl6d  Coral 
idiA.   tlifc  nime  »Ub  6tcf6ik  in  Ovid's  Iftts,  t.  407. 

lar.  *tjitfk  ailtffioibs  ii^  ^Mo/s  of  6Ur  iiuthbt^s  earl/  fanii&aritf 
Ifirttli  llbnier. 

tT.  Mipia /ijfatchrortnh  rigHlUi.  — ]  A  Aiblime  poetical  appellaQott 
lbl^  Defit&  :  atid  6iucll  ih  tlie  ittaHH^  of  Jiis  fingHih  poetry. 

j*^  ilia  tLicfjr^  witii  tSe  next  on  the  death  of  bilhop  ^ndrewf.  th^ 
OJei  OA  the  death  of  Proifeflor  Goilyn  and  bithap  Fehon^aod.  die 
Poem  on  the  tifth  ojf  Moyeiii)>er,  are  very  corrcd  and  manly  per* 
formancet  for  ii  bby  of  feVehitden.,  Thii  was  our  author'^  lirft  year  at 
Cambndge.  Therfr  difcbfier  t  grial  fiind  and  command  of  aotient  li- 
tittitnre. 


Kkk  z  Eleg. 
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E  I-  E  G.  III.    Anno  iEtatis  17. 
In  obitum  Prafulis  Wintottienfis*^    . 

MOeflus  eram^  et  tacitus  nullo  comitante  Te- 
-    debam, 
Hsrebantque  animo  triftia  plura  meo, 
Frotinus  en  fubiit  funeibe  cladie  imago  . 
Fecit  in  Angliaco  quam  Libitina  folo ; 
Dum  procerum  ipgreifa  eil  fplendentes  marmore 
turres,  5 

Dira  fepulchrali  mors  metuenda  face ; 


•  Lancelot  Andrewes,  bifhop  of  WinchcHcr,  had  been  originalty 
Mailer  of  Pembroke- Hall  in  Cambridge.  He  died  at  Winchefter* 
Hbafe  in  Southwark,  Sept.  26,  1626.     See  the  lafl  Note. 

It  is  a  great  conceffion,  that  he  compliments  bifhop  Andrewes,  in 
his  Church*Governm.  B.  i.  iii.  **  But  others  better  advifed  are 
**  content  to  receive  their  beginning  [the  bifhops]  from  Aaron  and 
f*  his  fons  :  among  whom  bi/hop  Andrewbs  of  late  years,  and  in 
*'  thefe  times  [Ufher]  the  primate  of  Armagh,  for  their  learning 
**  are  reputed  the  best  able  to  fay  what  may  be  faid  in  their  Opi* 
*'  nion."  This  piece  was  written  1641.  Prose-works,  vol.  i.  45. 
.But  fee  their  arguments  anfwcred,  as  he  pretends,  ibid.  ch.v.  p.47.  feq* 

4.  Fecit  in  Jngliato  quam  Libitina  /oh.']  A  very  fevcre  plague  now 
raged  in  London  and  the  neighbourhood,  of  which  35417  perfons  arc 
faid  to  have  died.  See  Whitclock's  Mem.  p. 2.  and  Rufhworth,  Coll. 
▼pi.  1.  p.  175. 201.  Milton  alludes  to  the  fame  pellileace,  in  an  Ode 
vrritten  in  the  fame  year,  On  the  Death  of  a  fair  Infant,  v.67. 

To  turn  fwift-rufliing  black  Perdition  hence, 
Or  drive  away  the  flaughtcring  Pesiilence* 

5.  Dum  procerum  ingrejfa  eft  fplenientei  marmore  turres^  &c.]  Thcfc  . 
lines  remind  me  of  the  following  in  Wilfon's  Colleton  of  Verfcs, 
called  Vita  et  Obitus  Fratrum  Suffolciensium,   made  and 
printed  in  the  year  1552.  4to.  Signal.  F.  i.    They  are  in  Reniger's 
Copy.  I  have  ftill  more  pleafure  in  tranfcribing  them,  as  they  (hew, 

with 
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Pulfavitque  auro  gravidos  et  jafpide  murofi^ 

Nee  metuit  fatrapum  fternere  falce  greges*.  - 
Tunc  memini  clarique  ducis,  fratrifque  verendi    - 

Intempeftivis  oila  cremata  rogis  :  lo 

£t  memini  Heroum  quos  vidit  ad  aethera  raptos^ 

Flevit  et  amilTos  Belgia  tota  duces : 
At  te  praecipue  luxi»  digniilime  Ptxful, 

Wintonia^que  olim  gloria  magna  tuas  i 
Delicui  fletUy  et  trifti  iic  ore  querebar,  15 

Mors  fera,  Tartarco  diva  fecunda  Jovi, 
Nohne  fatis  quod  fylva  tuas  perfentiat  iras, 

£t  qirod  in  herb'ofos  jus  tibi  detur  agros. 


^ith  a  minateners  and  particularity  not  elfewhere  to  be  found,  the 
fiyle  of  the  trchitedlure  of  our  great  houfes  about  that  time.  Death 
is  the  perfon. 

Ilia  laconatis  operofa  palatia  te£lis 
Intrat,— — 
Agtin,  . 

.  None  tacito  penetrat  laqueata  palatia  gr^flu, 

Ac  aulasatas  mdrmoreafqae  domes. 
Nee  metuit  bifores  portas,  valvas  bfpatentes, 

Quin  nee  ferrifonz  peFula  dura  ferae. 
Sive  fuperciliam  quod  tollant  atria  longumj 

Altaque  culminibus  diilita  te6ta  fuis ; 
Sive  loricatam  crufto(b  marmore  frontemi 

Atque  llriaturis  omnia  fculpta  fuis ; 
Non  quse  truncofis  furgunt  pinnacula  nodis» 

Non  faftigtatum  turrigerumque  caput : 
Ne  fe  nobilitas  cuneatls  jadec  in  aulis,  &c« 
11.  £/  memini  Heroum^  ^c]  At  this  time  England  was  confedera- 
ted with  Holland  and  the  United  Provinces  in  a  war  againil  Spain. 
The  alluiion  feems  to  be  to  a  ihip  blown  up,  or  qiine  fprung»  in 
which  fome  Dntch  captains  loft  their  lives.  The  preceding  couplet 
has  perhaps  fome  relation  to  the.  fame  war. 

Quodque 
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Quodque  ^iHfaita  tiio  mtrciQibant  iiUa  talH»» 

Et  croctt6,  ct  |)ulclir8  Cyiiiidi  (kcta  roft,  zo 
Nee  fiokf  «t  fitflipdr  fliivib  conteriniha  qtiercus 

Miretur  lapfus  pnetereniith  wt^u^f 
Et  tibi  fuccwnbitt  Kqmdo  qase  phnrima  cbelo 

Evehitur  peimii)  ^vEHllibet  augur  avfe, 
Et  qu£  mille  mg?i«  -effdRt  (ftnimcdiia  ^vist         a$ 

Et  quot  alont  mutum  iVoteoi  antra  pectte* 
Invida,  tanta  tibi  cum  fit  concefia  poteftas. 

Quid  juvat  hWmani  tingere  cisde  mldiius  ? 
Nobileque  in  ft&m  certad  acuifie  fJkgitUil!, 

Semideamqxit  aHMiitfm  fede  fugaitc  fua?  30 

Talia  dum  lacrymans  alto  fub  pe&ore  volvo, 

Rofcidus  occiduis  Hefperus  exit  aquie^ 

21.  ^"""^  Fittvio  contermtMa  quercMs,  ice]  Ovii,  Metam.  viii.  620. 
'    Tiliae  contirmina  <m7Ercv$. 
The  epithet  is  a  favourite  with  Ovki.   M^tam.  zv.  315.  "  Nbfeit 

*'  CONTBRMINtTS    irvis."     Ibid.  1.  774.  **  TciTaB    cbRTBRMlNA    liof- 

**  tnty  Ibid.  iv.90«  ''Arduk  mdrus  er^t  ej^Hdo  coMTjiiLMnfA  fbntL** 
Ibid.  viii.  55*.  **  Comteiimina  ripae."  Efiit.  ez  Pojit.  iv.  vi. 45. 
'*  Hen  nobis  nimioin  conTERMivvs."  Fast.  11.5;.  **  ^hxjpst  con* 
**  TERMXNA  matri  forpiu.**  't'hiE  word»  fo  comxnodibos  for  verfifict- 
tion,  is  not  once  uftd  by  Vrr|;iK 

Here  is  a  beautiful  pi^urefque  linage^  but  where  the  juftnefs  of 
the  poetry  is  marred  by  the  admidibn  of  a  licentioos  fiAiony  which 
yet  I  cannot  blinie  in  a  young  writer  bt  fancy.  When  the  ingrafted 
tree  in  Virgil  wonders  at  its  foreign  leaves  and  fruiu  not  its  own, 
the  preternatural  novelty^  producifig  the  wonder,  juftifes  the  boldnefs 
of  attribntitig  this  aiTeiftion  tb  a  tree.  Ih  the  prefent  inftance.  It  wat 
not  wonderfU  v6t  ezttaoMlnarjr,  that  f  ftreaih  ihoald  fidw,  or  ft$# 
perpetnalty.   The  conceit  is,  that  an  oak  ihould  wonder  at  this. 

32.  Rrfciditi  oeti&h  Hifpirus  exit  afais.]  Ovid,  Fast.  ii.  314. 
UasPERifs  et  fufcb  roscidus  ibat  equo. 

Again, 
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Et  TartefiiasQ  iubnerffirataBquore  ciim^ 

Phoebus^  ab  Eoo.littore  ineniaa  i(er» 
Nee  m/otsu  membra  cavo  pafiili^oroada^cttbilj^  - 

Condiclpcaat  oculoa  noxqueibporqae  meGS^r  36 
Cum  mihi  vifus  eram  lato  fpatiarier  agro, 

Heu  neq^it  ingenium  vlfa  rdTerre  meiim^ 
lUic  punic^  radiabaAtoiomg  lucc^ 
*   Ut  matutino  cum  juga  fbic  rubeqt.  49 

Ac  vcluti  cum  pandit  ope«  Thaoraafitta  prolcs» 

Veftitu  nituit  rauUi^plpfe  fpjiuffu. 
Non  dea  tarn,  variis^oriiavit.flpfjibu&^hpirtQS^ 

Alcinoi,  Zephyro  Chloris  ajqfiata  levi. 

Agaio,  Bpist.  ex  Pqnt.  IK  v.  50. 

Qualis  ab  Eois  Lucifer  bxit  a<^i. 
See  alfo  Mbtam.  xv.  189. 

33.  Et  TarteJtacOf  Sic.]  Ovid,  M«TAM,.xiir.  416,.. 

Preflerat  occiduus  Tartrssia  Uttpra  Phoebua. 
TarteJJigcus  occurs  in  Martial^  Epiga.  ix«4i^«..  Sef  belav/.  El.  ▼•  83; 

— —  Quid  cuoi^Tartbis^dji  iympba  i 
We  are  to  underftand  the  ftraiti  of.  HejEciilea,.  or  tha.Atlautic  oceai. 

41  •  **  The  ground  glittered*  as  whcn.it  refleda  the  mani&ldhuea 
*'  of  a  rainjbow  in  all  ks  gloiy.^'    We  have  TfiAUMA^TiAa  Irla*  ia 
Ovid,  Mbtam.  iv.  479.    Sec  alfo  Virgil,  ix.  6« 
43 .  Non  dea  urn  variis  ornavit  fimhui.  bortoi . 

JL'inoif  Zepbyn  (Moris  amata  //i//.]  Eden  ii  compared  to  the 
Homeric  garden  of  Alcinouf,  Pabad.  L.  B:ix.  439.  B.  v.34i. 

Chloris  is  Flora,  who  according  toaptiont  fable  wis  i^cloved  bjr 
Zeph/r.    Hence  our  author  is  to  be  explained,  Pabad.  L.  Br  v.  ibi 

Mild  as  when.  Zeph^rus  onr.Plora  breathes. 
See  Ovid,  Fast.  L.  v.  195.  feq.    She  is  agai^  called  Chlpris  hy  our 
author,  El.  iv.  3$. 

Bifque  novo  terram  fparfifti*  Chlobi,  feoHera 
Gramine,  bifque  toas  nbftulic  Aufter  opes* 

Yet 


N 
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Flumina  vcmantcs  lambant  argentea  oimpos,  '^^  45 

Ditior  Htfperio  flavet  arena  Tago* 
Serpit  odorifcras  per  opes  levis  aura  Favoni, 
.    Aura^  fttb  innumeris  humida  nata  rofis» 


Yet  there,  and  according  to  the  tme  etymology  of  the  word,  (he  is 
more  properly  the  power  of  vegettuion.  Chlork  -it  Flora  in  Dmm- 
mond's  Sonnets,  Signat.  E.  z.  ut  fupr. 

Faire  CHLOnit  it^  when  die  doth  paint Aprile. 

In  Ariofto,  Mercury  Heals  Vulcan's  net  made  for  Mars  and  Vcnns  t». 
captivate  Chloris.    Oat.  Fur.  C.  xv.  57. 

Chlorida  bella,  che  per  aria  vola,  &c. 

4j.  In  the  garden  of  Eden,  *'  the  crifped  brooks  roll  on  orient 
**  pearl  and  sands  or  gold.*'   Farad.  L.  fi.  iv.  237. 
47.  Sfrpi^  odoriftras  per  opes  ievis  aura  Favonu 

Aurafub  innumeris  humida  nata  rofit,']  So  in  the  fame  garden, 
V,  156.    But  with  a  conceit. 

' ^  Gentlb  gales 

Fanning  their  odoriferous  wings,  difpenfe 
Native  perfumes,  and  whifper  whence  they  ftole 
Thcfc  balmy  fpoils.  — 

In  the  text,  the  aura,  or  breath  of  Favonius,  is  born,  or  becomes 
humid^  under  innumerable  rofcs.  Simply,  it  concra£ls  its  fragrance 
from  flowers.    Compare  Cymdeline,  A.  iv.  S.  ii. 

—  They  are  as  gentle 

As  zephyrs  blowing  below  the  violet. 
Not  wagging  his  fwcet  head.  ■■■■ 

Perhaps,  by  the  way,  from  Cutwoode's  Caltha  Postarum,  1599. 
ft.  22.    Of  the  primrofe.    [And  fee  li.  23.] 

-     Wagging  the  wanton  with  each  wind  and  blall. 
Jonfon  ihould  not  here  be  forgot,  Ma5<^es,  vol.  vi.  39. 

As  gentle  as  the  flroking  wind 

Runs  o'er  the  gentler  flowers. 
We  have  Favonius  for  Zephyr,  Lucretius's  genitabiUs  aura  Faveni,  in 
SONN.  xz. 

—  Till  Favonius  reinfpire 

The  frozen  earth,  and  clothe  in  frefh  attire 
The  lily  and  rofe.  — ~ 

Where  fee  the  Note. 

Talis 
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Talis  in  extremis  terrae  Gangetidis  oris 

Luciferi  regis  fingitur  elTe  domus.^  50 

Ipfe  racemiferis  dum  denfas  vitibus  umbraSy 

Et,  peliucentes  miror  ubique  locos^ 
Ecce  mihi  fubito  Prsful  Wintonius  aftat» 

Sidereum  nitido  fulfit  in  ore  jubar ; 
Veftis  ad  auratos  defluxit  Candida  talcs,  55 

Infula  divinum  cinxerat  alba  caput. 
Dumque  fenex  tali  incedit  venerandus  amidu, 

Intremuit  laeto  florea  terra  fono. 


49.  7>/ri  in  extnmis  terra  GangetUis  oris 

Luciferi  regis  Jingitur  ejfe  iicmusj]  I  know  not  where  this  fic- 
tion is  to  be  found.  But  our  author  has  given. a  glorious  defcription 
of  a  palace  of  Lucifer,  in  the  Paradisb  Lost,  B.  v.  757. 

At  length,  into  the  limits  of  the  north 
They  came,  and  Satan  to  his  royal  seat 
High  on  a  hilU  far  blazing,  as  a  mount, 
RaisM  on  a  mount,  with  pyramids  and  towers 
From  diamond  quarries  hewn,  and  rocks  of  gold, 

The  PALACB  of  CREAT  LuCXFBR,   fo  Call 

That  ftru^ure,  in  the  dialedt  of  men 

Interpreted  ;  which  not  long  after,  he 

Affe^iing  all  equality  with  God, 

In  imitation  of  that  mount,  whereon 

Meffiah  was  dedar'd  in  fight  of  heaven. 

The  Mountain  of  the  Congregation  cali'd,  &c. 

Here  is  a  mixture  of  Ariofto  and  Ifaiah.  Becaufe  Lucifer  is  (imply 
faid  by  the  prophet,  **  to  (it  upon  the  mount  of  the  Congregation  on 
**  the  fides  of  the  north,"  Mikon  builds  him  a  palace  on  this  moun- 
tain, equal  in  magnificence  and  brilliancy  to  the  mod  fuperb  roman« 
tic  caftle.  In  the  text,  by  the  utmoft  parts  of  the  Gangetic  landy  we  are 
to  underftand  the  north ;  the  river  Ganges,  which  feparates  India  froiti 
Scythia*  rifing  from  the  mountain  Taurus. 


L  1 1  '     Agmina 
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Agmina  gemmatis  plaudunt  cceleftia  pennb> 

Pura  triumphali  perfonat  sthra  tuba.  60 

Quifque  novum  amplexu  comitem  cantuqueTaluta(» 

Hofque  aliquis  placido  miiit  ab  ore  ibnos; 
Nate  veni,  et  patrii  feliz  cape  gaudia  regni. 

Semper  abhinc  duro^  nate,  labore  vaca. 
Dixity  et  aligerse  tetigerunt  nablia  turma^^  65 

At  mihi  cum  tenebris  aurea  pulfa  quies. 
Flebam  turbatos  Cephaleia  pellice  fomnoSt 

Talia  contingant  fomnia  faepe  mihi*. 

59.  Jgmiua  gemmatis  plauduMt  calefiia  pennisJX  Not  from  the  ItaUu 
poeUy  but  from  Ovid's  Cupid,  Rbm£d.  Amor,  ▼•  39. 

*— —  Movit^Amor  gbmmatas  aureus  alas. 
Again«  Amor.i.  iK4i.     Of  the  fame. 

Tu  pENNAs  GEMMA,  gemma  variante  capilloSy  &c. 

Id  Paradise  Lost,  Milton  has  been  more  fparing  In  decorating  the 
plumage  of  his  angels. 

61  •  ^ifque  n&vum  amplexu  eomiUm  cantuque  faluiat,'\  So  in  Ltci- 

DAS,  V.  178. 

There  entertain  him  all  the  faints  above,  &c. 

68.  Talia  cMtingant  /omnia  /^tpe  miii.]  Ovid  concludes  one  of  his 
moft  exceptionable  Elegies  in  the  Amorbs,  inrhich  I  will  not  point  oat| 
with  fuch  a  pentameter. 

*  Milton,  as  he  grew  old  in  puritanifm,  mnft  have  looked  back 
with  difguft  and  remorfe  on  the  panegyric  of  this  performance,  as  on 
one  of  the  (ins  of  his  youth,  inexperience,  and  orthodoxy  :  for  be 
had  here  celebrated,  not  only  a  bi(hop,  bat  a  bifhop  who  iuppottcd 
the  dignity  and  conftitution  of  the  Church  of  England,  in  their  aoft 
extenuve  latitude,  the  diftinguifhed  favourite  of  Elizabeth  Mid  jascs. 
and  the  defender  of  regal  prerogative.  Clarendon  fays,  that  if  An- 
drewes,  **  who  loved  and  underllood  the  Chorch,"  had  fucceeded 
Bancroft  in  the  fee  of  Canterbury,  **  that  infefUon  would  eafily  hafc 
**  been  kept  out,  which  could  not  afterwards  be  fo  eafily  ezpelld." 
Hist.  RsBSLL.  B.u  p. 88,  edit.  1721. 

Elbq* 
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El  EG.   IV.     Anno  iEtatis  iS. 

Ad  Thomam  Junium  praceptorem  fuum,  apud 
mercatores  Anglicos  Hamburga  agentes^  Pqftoris 
munere  fungentem  *• 

CUrre  per  imoienfum  AibitOt  mea  litera^  pontum^ 
If  pete  Teutonicos  laeve  per  aequor  agros  ; 
Segnes  rumpe  moras,  et  nil,  precor,  obftet  eunti, 
£c  feftinantis  nil  remoretur  iter* 

*  Thomu  Young,  now  ptftor  of  tke  charch  of  EilgHfli  merchants 
at  Hamburgh,  was  Mikon's  private  preceptor*  before  he  was  fent  to 
Saint  Paul's  fchool.  Aubrey  in  his  manuibript  Life,  calls  him, 
"  a  puritan  in  EiTex  who  cutt  his  haire  fliort."  Under  fach  an  inftrudlor, 
Milton  probably  firft  imbibed  the  principles  of  pnritanHzn  :  and  as  a 
puritan  tutor  was  employed  to  educate  the  fon,  we  may  fairly  guels 
at  the  perfuafions  or  inclinations  of  the  father.  Befides,  it  is  faid  that 
our  anthor*s  grandfather,  who  lived  at  Halton,  five  miles  eaU  of 
Chdbrd,  and  was  one  of  the  rangers  of  Shotover*forcit,  disinherited 
las  fon  for  being  a  proteftant :  and,  as  converts  are  apt  to  go  to  cxcefs, 
I  fofpe^l  the  fon  embraced  the  oppofite  extreme.  The  firft  and  fourth 
of  B^ilton's  Familiar  Epi^es,  both  very  refpedful  and  afedionate, 
nre  to  this  Thomas  Young.  See  Prosx  Works,  ii.  565.  567.  In 
the  firil,  dated,  at  London,  inter  urbana  ^vtrtseuhit  Mar»  26,  162^, 
he  fays  he  had  refolved  to  fend  Young  an  Epiftle  in  verie :  bm  thought 
proper  at  the  fame  time  to  feud  one  in  profe.  The  Elegy  now  before 
OS,  is  this  Epiftle  in  verfe.  In  the  fecond,  dated  from  Cambridge, 
Jul.  21,  1628,  he  fays,  *<  Rus  tunm  accerfitus,  iimul  ac  ver  ado* 
**  verit,  libenter  adveniam,  ad  capeflendas  anni*  tuique  non.  minus 
'*  colloquii,  delicias  ;  et  ab  urbano  (brepicu  fubducam  me  paulirper.** 
Whatever  were  Young's  religioos  inftrndions,  our  author  profeffes  to 
have  received  from  this  learned  mafter  his  firft  tntrododlioA  to  the^ 
Aii4y  of  poetry,  r.  29. 

Primus  ego  Aoniot,  illo  prvennte,  receflbs 
Luftrabam,  et  bifidi  facra  vireta  jugi ; 

Pierioiqnc  hatifi  ladces,  Clioqae  favente, 
Cailalio  fparii  lasta  ter  ora  mero. 
Yet  thefe  conpleu  suy  imply  only,  a  firfi  acquaintance  with  the 
'  claf&cs. 

LIU  This 
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Ipfe  ego  Sicanio  fraenantem  carc^re  ventos 
iEolon^  et  virides  follicitabo  Deos, 


This  Thomas  Young,  who  appears  to  have  returned  to  England  ia 
or  before  the  year  i628»  was  do^or  Thomas  Young  a  Member  of 
the  Affembly  of  Divines,  where  he  was  a  conftant  attendant*  and 
one  of  the  authors  of  the  book  called  Smectymnuus,  defended  bf 
Milton;  and  who  from  a  London  preacherihip  in  Duke's  Place  was 
preferred  by  the  parliament  to  the  mafterihip  of  Jefas  College  in 
Cambridge,  Neale's  Hjst.  PtiR.  iii.  122.  59.  Clarke  a  calviniftie 
biographer,  attefb  that  he  was  "  a  man  of  great  learning,  of  much 
**  prudence  and  piety,  and  of  great  ability  and  fidelity  in  the  work 
*«  of  the  miniftry*'.    Lives,  p.  194. 

I  have  a  Sermon  by  Young,  intitled  Hope's  Incouraobmemt,  of 
a  comfortable  length,  preached  before  the  Houfe  of  Commons,  on  a 
Fad-day,  Feb«  aS,  1644.  Printed  by  order  of  the  Houfe,  Lond.i644. 
4to.  At  the  foot  of  the  Dedication  he  ftyles  himfelf,  •*  Thomas 
««  Young,  Sandli  Evangelii  in  comitatn  Suffblcienii  minifter."  An- 
other of  his  publications,  as  1  apprehend,  is  a  learned  work  in  Latin 
called  Dibs  dominica,  on  the  obfervation  of  Sunday.  Printed, 
Anno  1639.  No  place.  4to.  Biihop  Barlow  fays  in  the  Bodleian  copy 
of  this  book,  in  a  Latin  note,  that  it  was  written  by  Dtm,  tM^r 
ToMng,  as  he  had  been  informed  in  1658,  by  N.  Bernard,  chaplain  co 
archbiihop  Ulhcr.  He  adds  ••  ^is  fuerit  pradiBus  D.  Younge,  mihi 
^*  fin  itrto  tonftat*^  The  Dedication  to  the  Reformed  Church,  is  Tub- 
fcribed,  Theopbilvs  Philo-Kvriaces,  Loncariiiujiu  The  laft 
word  I  cannot  decypher.  I  learn  the  following  particulars  from  a 
manufcript  Hiftory  of  Jefus  College.  He  was  a  native  of  Scotland. 
He  was  admitted  Mafter  of  the  College  by  the  earl  of  Manchefter  in 
perfon,  Apr.  1 2,  1644.  He  was  ejefled  from  the  Maflerfliip  for  refo« 
fing  the  Engagement.  He  died  and  was  buried  at  Stow-market  in 
Suffolk,  where  he  had  been  Vicar  thirty  years. 

I.  Curreper  irtmenfum  fubiu^  mea  Htira^  fpnium^  &c.]  One  of  Qvid'i 
epiftolary  Elegies  begins  in  this  manner,  where  the  poet's  addrefs  is 
to  his  own  epiftle.   Trist.  iii.  vii.  1 . 

Vade  falutatum  fubito  pererat^  Peiillam, 
Litcra,  &c.  — 

And  Milton,  like  Ovid,  proceeds  in  telling  his  Epiftle  what  to  fay; 
In  this  fbain,  among  other  circumftances,  Milton  informs  his  Epiftje, 
V.  41. 

Jnvenics  dulci  cum  conjuge  forte  fedentem, 

Mulcencem  gremio  pignora  parva  fuo  ; 
ForHcan  autveterum  praelarga  volumina  patnim 
VerfanteiDj  aut  vcri  biblia  facra  Dei. 


\ 
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Csruleamque  fuis  comitatvn  Dorida  Nymphis, 

Ut  tibi  dent  placidam  per  fua  regna  viam. 
At  tu»  ^ii  poterisy  celeres  tibi  fume  jugales^ 
.    Veda  quibus  Colchis  fugit  ab  ore  viri;  lo 

Aut  queis  TriptQlemus  Scythicas  devenit  in  oras, 

Gratus  Eleufina  miiTus  ab  urbe  puer« 
Atque  ubi  Germanas  fiavere  videbis  arenas^ 

Ditis  ad  Hamburgh  moenia  flede  gradual, 
Dicitur  occifo  quae  ducere  nomcn  ab  llama,       15 

So  Ovid,  V.  3. 

Aut  illam  invenies  duici  cum  matre  fedentein, 
Aut  inter  libros  Picridafque  fuas,  &c. 
5.  — —  Framintim  caretre  ventm 

jEoUm."^'-^]  I  take  this  opportanity,  of  illoftratiDg  or  of  cor« 
reeling  what  I  have  faid  on  Hipporades  another  name  of  this  deity^  in 
«  Note  on  Lycid«  v.  96.  Ovid  affords  thefe  additional  inffances* 
'*  HiPPOTAD^  regnum."  METAM.ziv.  86.  Again,  f*  iEolon  Hip- 
'*  poTADEK,  frenantem  carcere  ventos/'  Ibid.  224.  In  the  laft  in* 
ftance,  we  have  an  hemiftic  of  Milton's  text. 

Our  author's  wifhes  of  fpeed  to  his  £piftle»  are  exprefTed  and^x* 
hibited  under  a  great  and  beautiful  variety  of  poetical  fid^ions  and 
aliufions. 

10.  **  Take  the  fwift  car  of  Medea,  in  which  (he  fled  from  her 
••hulband." 

1 1 .  Jut  fueis  Triptcltmust  &c.]  Triptolemus  was  carried  from  Elenfis 
in  Greece,  into  Scythia,  and  the  moft  uncultivated  regions  of  the 
globe,  on  winged  ferpents,  to  teach  mankind  the  ufe  of  wheat.  Here 
is  a  manifelt  imitation  of  Ovid,  who  in  the  fame  manner  wiihes  at 
once,  both  for  the  chariots  of  Medea  and  Triptolemus,  that  in  an 
ioftant  hemay  revifit  his  friends.  Trist.  iii.  viii.  i. 

Nunc  ego  Triptolemi  cuperem  confcendere  currus. 

Mi  fit  in  ignotam  qui  rude  femeii  humum  ; 
Aut  ego  Medeae  cuperem  frenare  draconcs, 
Quos  habuit,  fugiens  arce,  Corinthe»  tua,  &:c. 
Compare  Mbtam.  B.  v.  645.  feq. 

15.  DUituroceifi  qua  ducere  mmen  ah  HMma^  Krantzius,  a  Gothic 
geographer,  fays,  that  the  city  of  Hamburgh  in  Saxony  took  its  name 

from 
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Cimbrica  qixem  fertur  clava  dedifle  neci. 
Vivit  ibi  antiqusB  clarus  pietatis  honore 

PraefuU  Chrifticoias  pafcere  do&us  oVes ; 
nie  quidem  eft  animae  plufquam  pars  altera  iioArap» 

Dimidio  vitar  vtvere  cogor  ego.  ao 

Hei  mihi  quot  pehgij  quot  montes  interjefti^ 

Me  fadunt  alia  parte  carere  met ! 
Charior  ille  inihi»  quam  tu  dodiffime  Graium 

Cliniadi,  pronepos  qui  Telamonis  erat ; 
Quamque  Stagyrites  generofo  magnus  alumno»  25 

Quem  peperit  Lybico  Chaonis  alma  Jovi. 
Qualis  Amyntorides»  qualis  Philyreius  beros 

from  Hama  a  puiflknt  Saxon  cbampson,  who  was  idUed  oa  tke  ipot 
where  that  city  flaDds  by  Starchater.a  Danifli  giant.  SAXONiAt'Lib.i. 
c.  xi.  p.  12.  edit.  Wechel.  i  ;7^.  fol.  The  CimhrUd  tUv^  ia  the  clab 
of  the  Dane.  In  defcribing  Hamburgh,  this  romantic  talc  could  not 
dcape  Milton. 

21.  Hit  mih',  fiut  fi/agi^  Sec]  Homer,  It.  i.  155. 
■■  *£9Hi  fAoXm  v«XK«  fitrmiv 

Oo^«  rf  oxMfnvy  ^«\aos-«  rt  •;^iifar«(» 

■  Etfi  valde  multi  interjeili  funt 

Mmii/pie  nmknfi^  it  miri  rqfomnts. 

Bttt  I  beliere  under  a  fimilar  fentimenty  he  copied  his  farourite  elegiac 
bard,  TRisT.iv.  vii.ai. 

Innumeri  montes  inter  me  teque^  vixque, 

Fluminaqoe,  at  campi,  nee  freta  pauca  jacent. 

23.  Dearer  than  Socrates  to  Alcibiades»  who  was  the  fon  of  CIi« 
niasy  and  has  this  appellation  in  Ovid's  Ibis,  '<  CiiniadrqQC  modo," 
&c.  V.  635.  Alcibiades,  the  fon  of  Ciinias,  was  anUcDtly  defcended 
from  Eoryfaees,  a  fon  of  the  Telamonian  Ajax. 

25.  Ariilotle  preceptor  to  Alexander  the  Great. 

27.  ^alis  AmyHt9ridest  qualis  Pbilyntus  bins^  SccI  Phsmix  the  ion 
of  Amyntor,  and  Chiron,  both  inftruftors  of  Achilles.**    *'  Amym- 
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Myrmidonum  cegi,  tali$  et  ille  mihi. 
Primns  ego  Aonios  illo  pneante  receflus 

Luftrabam»  et  bifidi  facra  vireta  jugi,  30 

Pieriofquc;  haufi  latices^  Clioqae  favente, 

Caftalio  fparii  Ista  ter  ora  mere 
Flammeus  at  fignum  ter  viderat  arietis  JEthon, 

Indiudtque  auro  lanea  terga  novo^ 
Bifque  novo  terrain  fparfifti^  Chlori,  fenilem      35 

Gramine,  bifque  tuas  abftulit  Aufter  opes  : 
Necdttm  ejus  licuit  mihi  lumina  paicere  vultu^ 

Aut  linguae  dulces  aure  bibifle  fonos* 
Vade  igitur^  curfuque  Eurum  pracverte  fonorum» 

Quam  fit  opus  monitis  res  docet,  ipfa  vides. 
Invenies  dulci  cum  conjuge  forte  fedentem,       4! 

Mulcentem  gremio  pignora  chara  fuo. 
Forfitan  aut  veterum  praelarga  volumina  patrum 

Verfantem^  aut  veri  biblia  facra  Dei, 


**  To&ioti  PhscBix/'  occurs  ia  Ovid«  Akt,  Amato&.i.  337.  .And 
Amyntoridbs,  fimpl/y  in  the  Ibis,  v.  261.  We  find  **fhl\ynw 
**  heros'*  for  Chiron,  Mbtam.  ii.  676.  And  Fast.  B.  v.  391.  See  alio 
A|tT.  Amator.  i.  1  !•  The  inftances  arc,  of  the  love  of  fcholara  to 
their  mailers  in  antient  ftory. 

32.  StcCoMV$9  911.  feq. 

Thoa  I  fprinkle  on  thy  breaft,  &c. 

33«  JEthon,  one  of  Ovid's  fteeds  of  the  fun,  had  three  times  pafflied 
over  the  Sign  Aries,  illuminating  his  fleece  with  new  goU  :  and  thcK 
had  been  two  fprings  and  two  winters.  I  prefume,  he  means  £vc 
yeara.  Young  therefore  ceafcd  to  be  Milton's  tutor,  at  Icail  went 
nbcosd,  when  Milton  was  about  thirtccp,  in  i6ai. 

Ccsleftive 
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Cceleftive  animas  faturantem  rorc  tenellas,      *    45 

Grande  falutiferae  religionis  opus. 
Utque  folety  multam  fit  dicere  cura  falutem, 

Dicere  quam  decuit^  ft  modo  adeffet,  henim. 

Hxc  quoque,  paulum  oculos  in  humum  defixa 
modeftos. 

Verba  verecundo  fis  memor  ore  loqui:  50 

Hsc  tibU  ft  teneris  vacat  inter  praelia  Mufis, 

Mittit  ab  Angliaco  littore  fida  manus. 
Accipe  finceram^  quamvis  fit  fera^  fal.utem ; 

Fiat  et  hoc  ipfo  gratior  ilia  tibi. 
Sera  quidemt  fed  vera  fuit,  quam  cafla  recepit  55 

Icaris  a  lento  Penelopeia  viro. 
Aft  ego  quid  volui  manifeftum  tollere  crimen^ 

Ipfe  quod  ex  omni  parte  levare  nequit  ? 
Argujtur  tardus  merito,  noxamque  fatetur, 

Et  pudet  officium  deferuifTe  fuum.  60' 

Tu  modo  da  veniam  faflb,  veniamquc  rogaftti, 

Crimina  diminui,  qus  patuere^  folent. 

49.  — —  Octt/os  in  humum  defixa  modeftos,^  Ovid,  Amor.  iii.  vi.  67. 
'  liia  oculos  in  humum  dejeda  modedos. 

5^.  The  allofion  is  to  a  well-known  Epillle  of  Ovid. 

61.  Tu  mod$  da  veuiam  faffo. — ]  Ovid,  Epist.  ex  Pont.  iv.  ii.2j. 
"  Tu  modo  da  veniam  faflb."  Ibid.  i.  vii.  22.  **  Da  veniam  falTo,  tu 
"mibit  &c.*'  Efist.  Hbroid.  iv.  156.  *'Da  veniam  faiTx,  duraquc 
^  cot^da  doma."  Ibid,  zvi.ii.  '*Parcc,  precor,  faffo.*'  Ibid.  xvii.  225. 
•'  Da  veniam  fwSkJ*   Ibid.  xix.  4.  **  Da  vepiam  faiTx.*' 

Non 
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Non  ferus  in  pavidos  ridtus  diducit  hiantes, 

Vulnifico  pronos  ncc  rapit  ungue  Ico. 
Sa?pe  farifEferi  crudelia  pcftora  Thracis  6c 

Supplicis  ad  mceflas  delicuere  preces  : 
Extenfaeque  manus  aver  tun  t  fulminis  iftus, 

Placat  et  iratos  hoflia  parva  Deos. 
Jatnque  dlu  fcripfiiTe  tibi  fail  impetus  fllip 

Neve  moras  ultra  ducere  paiTus  Amor  i  70 

Nam  vaga  Fama  refert,  heu  nuntla  vera  malorum  1 

In  tibi  £nitimis  bella  tumere  locis, 
Teque  tuamque  urbepi  truculento  milit?.  clng^i, 

Et  jam  Saxonicos  arma  parafle  duces. 
Te  circum  late^  campos  populatur  Enyo,  75 

Et  fata  came  virum  jam  cruor  arva  rigat j 
Germanifque  fuum  conceffit  Thracia  Martem, 

lUuc  Odryfios  Mars  pater  egit  equos ; 
Perpetuoque  comans  jam  defiorefcit  oliva, 

Fugit  et  xrifonam  Diva  perofa  tubam^  80 

6(4  Ovid,  MiTAM.  xii.  466.  **  Maeedoniaque  rarifTa.'' 
74.  Et  jam  Saxenuos  arma  parajft  duc$$.'\  About  the  year  i  (fid,  when 
thi«  £leg7  was  written,  the  imperialifts  under  general  THly«  were 
often  encountered  by  Chriltian  duke  of  Brunfwiclc,  and  (he  dukes  of 
Sazony»  particularly  duke  William  of  Saxon  Weimar,  afid  the  duluf 
of  Saxon  Lawenburgh,  in  Lower  Saxony,  of  which  Hanibufghf  where 
Yoniig  refided)  is  the  capitah  See  v.  77.  Germany,  in  general,  either 
by  invafion,  or  interiour  commotions,  was  a  fcene  of  the  nioil  bloody 
.  wtrfrcMntiie  year  i6t8,  till  later  than  1640,  GuUavi^a  Adolphns 
conquered  the  greater  part  of  Germany  about  1631.. 

M  m  m  Fugit 
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Fugit  10  terris,  ct  jam  hbn  ultima  virgo 

Credit ur  ad  fuperas  jufla  volade  doobos. 
Te  tamen  interea  belli  circuiihfonat  horror^ 

Vivis  et  ighbto  folus  inbpfqiic  folo  j 
Et,  tibi  qiiam  patrii  nbn  cxhibuere  periates,      Sj 

Sede  peregrina  quaeris  egenus  opetn. 
Patria  dura  parens,  et  iaxis  faevior  albis 

Spumea  quas  pulfat  littoris  tinda  ttii, 
Siccine  te  decct  innocuos  exponere  foetus, 

Siccine  in  cxtcrnam  ferrea  cogis  hnmum,        90 
Et  finis  ut  terris  quaerant  alimenta  remotis 

Quos  tibi  profplciens  miferat  ipk  !DeUs, 
£t  qui  laeta  ferunt  de  coelo  nuntia,  '^ttiijue 

Qux  via  poil  cineres  ducat  ad  ailra,  docent  ? 

84.  Fivis  it  ignoto  folus  inoffque  /$io,'\  Ovid,  of  Aciiae4peBlde5| 
Metam.    ziv.  217. 

SoLVs,  1KOPS9  cxfpes   • 

Thefe  circumflances,  added  to  others,  leave  us  flrongly  to  Tafpef^, 
t%at  Young 'was  a  nonconformiit,  aitd*  probably  compelled  to  qait 
England,  on  account  of  his  religious  opinions  and  prad^ice.  He  feemi 
to  have  been  driven  back  to  England,  by  the  war  in  the  Netherlands, 
not  long  after  this  Elegy  was  written.  See  t.  71.  fcq.  And  the  ix^ 
Note. 

81S.  Sede  pengrina  quitris  igewf  cpim,^  Before  and  after  1630,  mujr 
Englifh  minifters,  paritanically  a^e^led,  left  their  cures,  and  fettled 
in  Holland,  where  they  became  padors  of  fepanite  congre^tioni: 
when  matters  took  another  tnm  in  England,  they  retnrned,  and  were 
rewarded  for  their  unconforming  obHinacy,  in  the!  new  prefbyteritn 
'  cftabltihment.  Among  thefe  were  Nye,  Burroughs,  Goodwin,  Slnp- 
fon,  and  Bridge,  eminent  members  of  the  AFembly  of  Diriaes,  Sec 
Wood,  Ath.  Oxon.  ii.  504.   Neale's  Hist.  Pua.  iii.  376. 

Digna 
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Digna  q^ijidem  Stygiis  quae  vivas  claula  tenebris, 
iEternaque  anims  digna  perire  fame  !  96 

Haud  aliter  vates  terras  Theibitidis  olim 
^^reffit  inaflueto  devia  tefqua  pede, 

Defertaf^ue  Arabum  falebras,  dum  regis  Achabi 
EfFugit^  atque  tuasj^  Sidoni  dira^  manus  :      100 

100.  w^Sidcni  dira."^']  Jezebel,  the  wife  of  Ahab,  yras  the  daughter 
of  Ethbaal  king   of  the   Sidonians.     Sidoni   is  a  vocative,   from 
Sidonis,  often  applied  by  Ovid  to  Baropa  the  daughter  of  Agenor 
king  of  Sidon  or  Syria.    Fast.  B.  v.  619. 
Si  DON  If  Ac  fueras  accipienda  Jovi. 

A94»  ibid.  617.  And  Art.  Amatok.  iii.  252.   See  alfo  Mitam. 
xiv.  30.  ii.  840. 

Spine  of  thciie  fcriptural  allufions  are  highly  poetical,  and  much  in 
Milton's  manner.  His  friend,  who  bears  a  facred  charader,  forced 
abroad  for  his  piety-  and  religioiu  conftancy  by  the  pecfccutions  of  st 
tyrannic  tribunal,  and  dillrefled  by  war  and  want  in  b  foreign  country, 
is  compared  to  Rlijah  the  Tilhbite  wandering  alone  over  the  Arabian 
deferts,  to  avoid  the  menaces  of  Ahab,  and  the  violence  of  Jezebel. 
See  6.  Kings,  i.  xix.  3.  feq.  He  then  fele^s  a  moft  ilciking  miracle, 
under  which  the  power  of  the  Deity  is  difplayed  in  fcripture  as  a 
pcotedlioa  in  battla,  with  reference  to  his  friend's  fituation,  from  the 
lurrounding  dangers  of  war.  **  You  are  fafe  under  the  radiant  fhield 
*'  of  him,  who  in  the  dead  of  night  fuddenly  difperied  the  AlTyrians, 
**  while  the  found  of  an  unfecn  trumpet  was  clearly  heard  in  the 
**  empty  gir,  and  the  noifes  of  inviiible  horfes  and  chariots  rnfhiog 
'*  to  battle,  and  the  dillant  hum  of  clafliing  arms  and  groaning  men^ 
«*  terrified  their  numerous  army. 

Terruit  et  denfas  pavido  cum  rege  cohortes^ 

Acre  dum  vacuo  buccina  clara  fonat. 
Cornea  pulvereum  dum  verberat  ungula  campum, 

Currus  arenofam  dum  quatit  aflus  humum, 
Auditurque  hinnitus  equorum  ad  bella  ruentum, 

Et  ftrepitus  ferri,  murmuraque  aha  virum. 

See  B.  KiNQs,  ii.  vii.  5.  "  For  the  Lord  had  made  the  hod  of  the 
•'  Syrians  to  hear  a  noife  of  chatiots  and  a  noifc  of  horfes,  even  the 
«*  Doifc  of  a  great  hoft,  &c.'*  Sionaa  arx  is  the  city  Samaria,  now 
beiieged  by  the  Syrians,  and  where  the  kings  of  Ifrael  now  redded. 
It  was  the  capital  of  Samaria.  Pri/ca  Damafcus  was  the  capital  of 
Syria.    Pavido  (itm  rege  is  Bcnhadad,  the  king  of  Syria.    In  the  fc-  ^ 

M  m  m  2  quel 
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Talis  et  horrirono  laceratus  membra  flagello, 

Paulus  ab  «£mathia  pellitur  urbe  Cilix. 
Pifcofseque  ipfum  GergeiTas  civis  leAim 

Finibus  ingratus  juflit  abire  fuis.  104 

At  tu  fume  animos,  nee  fpes  cadat  anxia  curis. 

Nee  tua  concutiat  deeolor  oiTa  metus. 
Sis  etenim  quamvis  fulgentibus  obfitus  ^rmisp 

Intententque  tibi  milia  tela  necem^ 
At  nullis  vel  inerme  latus  violabitur  armis. 

Deque  tuo  cufpis  nulla  cruore  bibet.  i|0 

Namque  efis  ipfe  Dei  radiante  fub  segide  tutus, 

Ille  tibi  cuftos,  et  pugil  ille  tibi ; 
Ule  Sionses  qui  tot  fub  moenibus  arcis 

Aflyrios  fudit  node  filente  viros  ; 
Inque  fugam  vertit  quos  in  Samaritadas  eras     115 

Mifit  ab  antiquis  prifca  Damafcus  agris, 
Teruit  et  denfas  pavido  cum  rege  cohortes, 

qnel  of  the  narrative  of  this  wonderful  conflernation  and  flight  of 
the  Syrians,  the  folitude  of  their  vaft  deferted  camp  afibrds  a  moft 
affedling  image,  even  without  any  poetical  enlargement.  **  We  came 
**  to  the  camp  of  the  Syrians,  and  behold  there  was  no  man  there, 
**  neither  voice  of  man  ;  but  horfes  tied,  and  aifes  tied,  afid  the  tents 
<'  as  they  were."  Ibid«vii.  lo.  This  is  like  a  fccne  of  inchantment 
in  romance. 

101.  Talis  et  b9rri/on»  laaratus  membra  fiagello^  &c.]  Whipping  aqd 
imprifonmcnt  were  among  the  puniihments  of  the  arbitrary  Star- 
chamber,  the  threats  Regis  Achaci,  which  Young  fled  to  avoid. 

IC9.  At  nullis  vel  Inerme  lafus^  &c.]  Sec  th?  fame  phllofopby  in 

C0MUS|   ¥•  42I« 

Aero 
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Acre  dum  vaccuo  buccina  clara  fonat» 
Cornea  pulvereum  dum  verberat  ungula  czmpum, 

Currus  arenofam  dum  quatit  adus  humum,  120 
Auditurque  hinnitus  equorum  ad  bella  ruentum, 

£t  Crepitus  iPerri,  murmuraquc  alta  virum. 
£t  tu  (quod  Aipereft  mi&ris)  fperare  memento^ 

Et  tua  magnanimo  pedore  vince  mala ; 
Nee  dubites  quandoque  frui  melioribus  annis,  1 25 

Atque  iterum  patrios  pofle  videre  lares« 

EhZG.  V.      Anno  ^tatis  20. 

In  adventum  verts. 

• 

IN  fc  perpetuo  Tcmpus  revolubile gyro^ 
Jam  revocat  Zephyros  vere  tepente  novos  $ 
Induiturque  brevem  Tellus  reparata  juventam, 

Jamque  foluta  gelu  duke  virefcit  humus. 
Fallor  ?  an  et  nobis  redeunt  in  carmina  vireSt      5 

123.  Ef  tu  fM$d  fupireft^  &c.]  For  nuiij  obvious  reafoni,  at  U 
likely  to  b<  the  true  reading. 

115.  This  wifh,  as  we  have  feen,  came  to  pafs.    He  returned: 
and  when  at  length  his  part/ became  faperioar,  he  was  rewarded  with 
appointments  of  opulence  and  honour. 
$.  lalltrf  An  it,  &c.]  So  in  the  Epigram,  PaoDiT.  Bombard,  v.}. 
Fallor  ?  An  et  mitis,  &c. 
jAgain,  El.  vii.  56. 

Fallor  ?  An  et  radios  hinc  qnoqu^  Phoebus  habet  ? 
This  forn^ttlary  is  not  uncommon'in  Ovid.   As  thus.  Fast.  B.v.549. 
Fallor  }  An  arip<i  fonant,  fcQ*  *-<• 

Ingeniumq^ic 


\ 


462  ELEGIARVM 

Ingenluniquc  mihi  munere  verls  adcft  ? 
Munere  veris  adeft^  itoruoi^ne  vigefcit  ^  ilkb 

(Quis  putet)  atque  aliquod  jacpa  fil^i  pofi^^t  opu8« 
Caftalis  ante  qcuIqSj  bifidumque  cacun^n  Qbenvft 

£t  mihl  Pyxeoca  iomiua  oode  fecuQt  i  10 

6.  Ingenittmque  mihi  munert  verts  aJe/t.']  Sc^  v.  13.  There  is  a 
notion  that  Milton  could  write  veriiei  only  in  the  (jpri^g  or  fiumner, 
which  perhaps  is  countenanced  by  thefe  pafTages.  But  what  poetical 
aind  doea  not  feel  an  expanfion  or  invigoration  at  the  return  of  the 
ipring,  at  that  renovation  of  the  face  of  nature  with  which  every 
jnind  is  in  fom*  degree  affefled  ?  {n  one  of  the  Letters  ta  Pcodate  He 
fays,  **  fuch  is  the  impetuofity  of  my  temper,  that  no  delay>  no  reft» 
''  no  care  or  thought  of  any  thing  elfe  can  (lop  me,  till  I  come  to  my 
•*  journey's  end,  and  pat  a  period  to  my  prcfeut  ftody."  Prose- 
Works,  ii.*567.  In  the  Paradise  Lost,  he  fpeaks  of  his  aptitude 
for  compoiition  in  the  night,  B.  ix.  20. 

If  anfwerabie  fkiK  I  can  obuin 

From  my  celeftial  patronefs,  who  deigns 

Her  KioKTLY  viGtations,  unio>pk>r'd : 

And  di6lates  to  me  ilumbering,  or  infpiret 

Eafy  my  unpremeditated  \et(t. 

Again>  to  Urania,  B.  vii.  28. 

—  Not  alone,  while  thou 

Vifit*ft  my  flumbers  nightly,  or  when  morn 

Purples  the  eaft. 

Againi  he  iays  that  '*  he  vifits  nightly   the  fubje^s  of  facrt4 
poetry."  B.  iii.  32.    And  adds,  v.  37. 

Then  feed  on  thoughts  that  voluntary  move 
Harmonious  numbers.  ■     ■ 

In  the  iixth  Elegy,  he  hints  that  he  compofed  the  Ode  on  the  Nativity 
in  the  morning,  v.  87. 

Dona  quidem  dedimus  Chrifli  natalibus  ilia, 
Ula  fub  AURORAM  LUX  mihi  prima  dedit. 

That  is,  as  above,  **  when  morn  purples  the  eaft."    In  a  Letter  to 
Alexander  Gill,  he  fays  that  he  tranllated  the  hundred  and  lourteeoth 
Pfalm  into  Greek  heroics,  ''  fubito  nefcio  quo  impetu  ante  Lvcjs 
••  ExoRTUM.**   Prosb-works,  li.  567.    See  alfo  below,  v.  9. 
Caftalis  ante  oculos  bifid umque  cacumen  oberrat, 
£t  mihi  Pyrenen  fomnia  nocti  feront. 

CoQcitaque 
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Concitaquc  afcano  fervent  mihi  pcftora  motii, 

Et  ifuf or,  et  fonitus  me  Tacer  intus  agk, 
Delias  ipfe  Venit,  yideo  P^neidie4atft-o 

-Iniplicitds  crincs,  Dclius  ipfe  vfcnit. 
.  Jam  mihi  mens  liquidi  rapt^Aor  in^^dua'CUdi,   15 

Perque  vagas  nubcs  corporc  Hbcrcoj 
Pcrque  uittbras,  perqtic  antwlcrbhpcndtrafiavtftttm, 

Et  mihi  ftna  patertt  inlcricA-a  ?)eam ; 
Intuiturque  ahimus  tbto  quid  agatur  Olyfflpo, ' 

liec  fugiuMt  ocrilos  Tartara  c«Ca  tneos.  -  ^     flo 
^^Quid  tam  grandc  fonat  diftento  fpiritas  ore? 

Quid  parit  haec  rabies,  quid  facet  'iflte  furor?  ' 
Vcr  mihi,  quod  dedit  ingenium,  carttabitar  illo ; 

Profuerint  iflo  reddita  dona  mode. 
Jam,  Philomela,  tuos  foliis  adoperta  novc!llst    J^j 

Inftituis  modulbs,  dum  filet  omne  nemus : 
Urbeego,  tu  fylva,  fimul  incipiamtis  utriqtte, ;  * 

Et  fimul  adventum  vcris  uterque  canat. 
Veris  io  rediere  vices,  celebremus  honrorts 


13.  Delius  ipfe  vtnit^  &c.]  Mikon  feetns  to<lMve  thoDght  of  the 
beginning  of  Callimachus's  Hymn  to  Apollo. 
^5.  JafHf  Pbihmeia^  tuoiftiih  adoperta  nwellh, 

Infiituii  modules f  dum  filet  omne  jr^flrzr/.]  There  is  great  ele- 
gztiie,  and  purity  of  exprefHon  in  foliis  adoperta  novillis.    Thcf  whole 
imagery  was  afterwards  transfelred  into  the  fi^ft  Sooner,  -Y.  i. 
•O  NrcHT^NGALB»  that  on  yon  bloomy  SFitAT 

Warblsst  at  e^e»  when  all  -riff 'iiroaos  are  stillJ 

Vcris 
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Veris^  et  hoc  iiibeat  Mufa  perennis  opus.       30 
Jam  fol  iBthiopas  fugiens  Tithoniaque  arva, 

Fledit  ad  ArAoas  aurea  lora  plagas. 
Eft  brevis  nodis  iter,  brevis  eft  mora  nodtis  opacas, 

Horrida  cum  tenebris  exulat  ilia  ftiis. 
Jamque  Lycaonius  plauftrum  coelefte  Bootes      35 

Non  longa  fequitur  feflus  ut  ante  via; 
Nunc  etiam  folitas  circum  Jovis  atria  toto 

Excubias  agitant  fidera  rara  polo  : 
Nam  dolus,  et  csdes,  et  vis  cum  node  receffif. 

Neve  Giganteum  Dii  timuere  fcelus.  40 

Forte  aliquis  fcopuli  recubans  in  vertice  paftor, 
.    Rofcida  cum  primo  fole  rubefcit  humus. 


30,  —  H9C  fuhent  Mufa  perennis  opus,']  Originally  quotannis^  edit. 
164;.  Salmalius  pretends  to  have  obferved  feveral  falfe  qaantiuet  in 
our  ailthor's  Latin  poems.  This  was  one,  and  perennis  appeared  hi 
the  fecond  edition,  1673.    See  Salmaf.  Resfons.  edir.  Lend.  l66o« 

}>.  $.  It  is  remarkable,  thatTickell  and  Fen  ton  iliould  both  have  pre* 
lerved  fUitMuis,  who  might  have  been  taught  better  even  by  Tonfotai 
edit.  1705.  Nicolas  Heinfzus,  in  an  Epiille  to  HolfleniuSy  complaioi 
of  thefe  falfe  quantities  :  andj  for  elegance,  prefers  our  author's 
Defensio  to  his  Latin  poems.  See  fiurman.  Syllog.  iii.  669.  But 
Heiniius,  liice  too  many  other  great  critics,  had  no  tafte. 

3a.  F/eaie  ad  arSoas  aurea  lora  pJagas."]  Ovid,  Art.  .Amatoe*!* 
549*    Of  Bacchus. 

Tigribuf  adjundis  aurea  lora  dabat. 
The  exprefiion  is  finely  transferred. 

38.  Excukias  extant  fidera. '■--'^'\  Ode  on  N at i v.  v.  21. 
And  all  the  fpangled  hofl  keep  watch  in  fquadrons  bright. 

39.  Namd$ius9  it  esedes^  et  vis.  Sec]  Ovid,  Metam.  i.  130. 

In  quorum  fttbiere  locum,  fraudeCque,  DOLjqui, 
Infidisqae,  et  vis,  &c. •*-«- 

Hac 
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Hac^  ait»  hac  certe  caruifti  node  puelkf 

Phcebe,  tua,  celeres  quas  retineret  equos. 
Lsta  fuas  repetit  fylvas^  pharetramque  refumiC 

Cynthia,  luciferas  ut  videt  aha  rotas  ;  46 

Et  tenues  ponens  radios,  gaudere  videtur 

Oificium  fieri  tarn  breve  fratris  ope. 
Defere,  Phcebus  ait,  thalamos,  Aurora,  feniles. 

Quid  juvat  effoeto  procubuiiTe  toro  ?  50 

Te  manet  ;£olides  viridi  venator  in  herba. 


43.  Hac^  ait,  hac  eerte  eamifli  noffe  puilU 

Fbabt  tua.  — ]  Ovid,  Art.  Am  a  tor.  it.  249. 
Sxpc  cua  potems,  Leandre,  carere  puella. 
46.  Cynthia,  /uafiras  ut  viilet  alta  rctas.}    Ovid,  Art.  Amator. 
-iii.  180. 

Rofcida  lucifbros  cum  dea  jangit  £<^oi. 

Again,  Epist.  Hbroid.  xi.  46. 

Denaqoe  lucipbros  luna  movebat  b(^os. 
49.  De/en,  Pbabui  ait.  Sec]  **  Leave  the  bed  of  old  Tithonus.'* 
Compare  the  whole  context  with  Ovid,  Amor.  i.  ziii.  37. 
Ilium  dum  refugis,  longo  quia  frigiduf  aevo» 

Surgi«  ad  invifas  a  fene  mane  rotas : 
At  iiquem  manibus  Cepbalum  complexa  teneres, 
Clamarea,  Lente  currite  nofiis  equi. 

Again,  Epift.  Hero  id.  iv.  93. 

Clarus  erat  filvis  Cephalus,  multzqoe  per  herbam 

Conciderant,  illo  percutiente,  ferx. 
Nee  tamen  Auroras  male  fe  praebebat  amandum, 
Ibat  ad  hunc  fapiens  a  fene  diva  viro. 
Sec  the  next  Note. 

52.  Ti  manet  bolides,  &c.]  Ccphalus,  with  whom  Aurora  fell  in 
love  at  (he  faw  him  hunting  on  mount  Hy mett us.  Ovid,  Mitam. 
vii.  701. 

Cum  me  comigeris  tendentem  retia  cervis, 
Vertice  de  fummo  femper  florentis  Hymetti, 
Lutea  mane  videt  pulfis  Aurora  tenebris,  &c. 

Nnn  He 
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Surge^  tuos  ignes  altus  Hymettus  habet. 
Flava  yerecundo  dea  crimen  in  ore  fatetoTy 

Et  matutinos  ocias  urget  equos. 
£]cult  invifam  Tellus  rediviva  feneftam^  55 

Et  cupit  amplexttSy  Phoebe,  fubire  tuos ; 
JSt  cupit,  et  digna  eft.    Quid  enim  formofius  ilia, 

Pandit  ut  omniferos  luxuriofa  finus, 
Atque  Arabum  fpirat  mefles,  et  ab  ore  venufto 

Mitia  cum  Paphiis  fundit  amoma  rofis  !        60 
Ecce  coronatur  facro  frons  ardua  luco. 


He  is  called,  bolides  Cephalus,  ibid.  vi.  68i.    And  JEdiies^  fimplft 
ibid.  ?ii.  (}^^^    Hence  our  author.  El.  iii.  67. 

Flebam  lurbatos  Cephalbia  pbllici  fomnos. 
And  Cephalus  is  ^  the  Attic  boj/'  with  whom  Anrort  was  accof* 
tomed  to  hunt,  II  Pens.  t.  124. 

53.  Fhva  verecundoiea  crimen  in  $re  fatefitr.]  Ovid,  MBTAM.i.484. 

Pulchra  verecoado  fufiFunditur  era  rubore. 
57.  •"—Et  digna  r/?.— — ]  That  is  pulchra.  So  above,  EL.i.  53. 
Ah  !  qooties  diona  ftupui  miracula  forms  f 
Cicero,  de  Invent.  L.  ii.  i.  *'  £i  pueros  oftendemnt  muitos  nug:n« 
**  praeditoe  dignitatb.''  And  ^tcrwards,  from  the  hiaaty  of  thcTe 
boys,  the  dignUas  of  their  fillers  is  eftitnated.  Milton,  at  thefe  early 
years,  feems  to  have  been  nicely  (killed  in  the  force  of  Latin  words, 
and  to  have  known  the  full  extent  of  the  Latin  toogne. 

5S.  Pandit  ut  omniferos  luxurio/a  Jinus.']  See  Farad.  L.  B.  v.  338. 
Whatever  Earth  all-bearing  mother  yields. 
He  adds, 

Atque  Arabum  fpirat  mefles.  ■ 

So  of  Earth,  Farad.  L.  vii.  318, 
"     '■  Made  gay. 
Her  bofom  fmelling  fwect.  — *^ 
Milton  here  thought  of  Ovid's  Tbllus,  who  makes  a  fpeech,  and 
who  lifts  her  ••  omniferos  vultus."   Metam.  ii'.  a75. 

'  Cingit 
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CIngit  ut  Idxun  pinca  turiis  Opim; 
£t  vario  madidos  intcxit  flore  capillo$j 

Floribus  et  vifa  c£t  poilb  placere  iiiU. 
Floribus  effufos  ut  crat  redimita  capillos,  65 

Tasnario  placuit  diva  Sicaqa  Deo. 
Afpice,  Phcebe,  tibi  faeces  hortantur  amore^^ 

Mellitafquc  movent  flamiua  verna  preces  : 
Cinnamea  Zephyrus  leve  plaudit  odorifer  alOf 

Blanditiaique  tibi  ferre  videntur  ave&  79 

Nee  fine  dote  tuos.  temeraria  quasrit  amorcs 

Terra,  nee  optatos  pofcit  cgena  toros  ; 
Alma  falutiferum  medieos  tibi  grangien  in  ufus 

Praebet,  et  hinc  titulos  adjuvat  ipfa  tuos : 

62.  The  liead  of  kb  perlbiiified  Earth  crowned  with  a  facred  wood, 
refembles  Ops,  ox  Cybele,  crowned  with  towers.  But  in  fiftea  turrit, 
he  icems  to  have  confbonded  her  crown  of  towers  with  the  piaes  of 
Ida.    Tiballos  calls  her  Id^a  Ops.    El.  i.  iv.  68. 

66.  TanMri^^fhcMtty  Itc]  Sec  Par  ad.  L.  B.  It.  268.  *' Where  Pro- 
ierpine,  &c.*'  And  Ovid,  Mbtam.  B.  v.  391. 
.    There  are  touched  of  the  great  poetry  in  this  defcriptioa  or  ptrfo* 
nification  of  Earth. 

69.  Cinnamea  Zipbyrus  leve  piaudit  ederifer  aU.^  See  El.  iii.  47. 
Serpit  odoriferas  per  opes  kvis  aura  Favopi. 
And  CoMus,  V.  989. 

And  weft  winds  with  mOskib  wimo 
Aboat  the  cedam  allies  fling,  &c. 

And  Par  ad.  L.  B.  viii.  515. 

—  Gentle  airs 
Whifper'd  it  to  thp  woods,  and  from  their  winqs 
Flung  rofe,  flung  Wouri,  froip  she  spicy  fhmb. 

**  Rofe  and  odours,  which  their  wings  had  collcdlcd  from  the  fpicy 
«•  fljrub." 

K  n  »  2  Quod 


\ 
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Quod  &  te  pretium,  fi  te  fulgentia  tangulit        75 

Munera»  (muneribus  fspe  coemptas  amor) 
nia  tibi  oftentat  quafcunque  Tub  sequore  vafto^ 

£t  fuperihje£fcis  montibus  abdit  opes. 
,  Ah  quoties,  cutn  tu  clivofo  feflus  Olympo 

In  vefpcrtihas  prscipitaris  aquas,  80 

Cur  te,  inquit,  curfu  languentem»  Phtfbe,  diurno 

Hefperiis  recipit  caerula  mater  aquis  ? 
Quid  tibi  cum  Tethy  ?  Quid  cumTartefiidelympha, 

Dia  quid  immundo  perluis  ora  falo  ? 
Frigora,  Phoebe,  mea  melius  captabis  in  umbra. 

Hue  ades,  ardentes  imbue  rore  comas.  86 

Mollior  egelida  venieC  tibi  fomnus  in  herba^ 

Hue  ades,  et  gremio  lumina  pone  meo. 
Quaque  jaces,  circum  mulcebit  lene  fufurrans 

Aura,,  per  humentes  corpora  fufa  rofas.  90 

83.  %iV  ti^  eum  Tetby^  &c.]  In  the  manner  of  Ovid,    Epist, 
Heroid.  vi.  47. 

Quid  mihi  cum  Minyis?  Quid  cumTritonidc  pinu  ? 
Quid  TIBI  cum  patria,  naviu  Tiphy,  mea? 
See  above.  El.  Hi.  33. 

89.  Mulcebit  lene  fufurrans 

Aura,  ptr  humentes  corpora  fu/a  rpfas,]  Sec  Note  on  v.  69. 
And  £l.  iii.  48. 

Aura  Alb  innumeris  humida  nata  rofis. 
Again,  Pahad.  Reg.  B.  ii.  363.    Fragrant  gales  are  introdoced,  as 
enhxncing  the  voluptaoufnefs  of  the  inchanted  banquet  in  ijie  wil- 

And  winds, 

Of  gentled  gale,  Arabian  odours  fannM 

from  their  fofc  wings,  and  Florals  carlieft  fmells« 

Ncc 
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"Ncc  mc  (crcde  mihi)  tcrrent  Scmcleia  fata. 

Nee  Phaetonteo  fumidus  axis  equo ; 
Cum  tu  Phcebe  tuo  fapientius  uteris  igni. 

Hue  adesy  et  gremio  lumina  pone  meo. 
Sie  Tellus  lafciva  fuos  fufpirat  amores;  ^  95 

Matris  in  exemplum  csetera  turba  ruunt : 
Nunc  etenim  toto  eurrit  vagus  orbe  Cupido^ 

Languentefque  fovet  fblis  ab  igne  faces. 
Infbnuere  novis  lethalia  eornua  nervis. 

Trifle  micant  ferro  tela  conifea  novo.  100 

Jamque  vel  invidiam  tentat  fuperaflc  Dianam» 

Quaeque  fedet  faero  Vefta  pudica  foeo. 
Ipfa  fenefcentem  reparat  Venus  annua  formam, 

Atque  itenim  tepido  ereditur  orta  mari. 
Marmof-eas  juvenes  elamant  Hymenaee  per  urbes, 

Littu$»  10  Hymen,  et  cava  faxa  fonant.        106 

91.  ■    .    'Sfmeleia  fata.']    An  echo   to   Ovid's   Semel6ia   proles » 
AIetam .  B.  V.  329.  ix.  640.    And  in  other  places.  Semele's  flory  is 
well  known.   See  Ovid's  Amor.  iii.  3.  37. 
■         Semele  mirera1>ilis  arfic. 
Officio  eft  ill!  poena  reperta  fuo,  kc* 
And  Fast.  vi.  485. 

93.  More  wifely  than  when  you  lent  your  chariot  to  Phaeton,  and 
when  I  was  confnmed  ••  by  the  excefs  of  your  heat.'*  Hie  alludes  to 
the  fpeech  or  complaint  of  Tbllus,  in  the  ftory  of  Phaeton.  Sec 
Metam.  ii.  272.  And  Note  on  v.  58.  Not  to  infift  particularly  on 
the  defcription  of  the  perfon  of  Milton*s  Tellus,  and  the  topics  of 
perfuafion  fclefted  in  her  approaches  and  her  fpeech,  the  general 
conception  of  her  courtfhip  of  the  fun,  is  highly  poetical. 

105.   Marmoreas  fuvenef  tlamant  Hjsnenai  per  arhs.]   See  Ovid* 

Epist. 


\ 
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Cultlor  ille  venit,  tuoicaque  dccentiof  apt€9 

Puniceum  redolet  veftis  odora  crocum. 
Egrediturque  frequens  ad  amceni  gaudia  veris 

Virgineos  aura  cin&a  puella  iinus.  1 10 

Votum  eft  cuique  fuum^  votum  eft  tamen  omoi-    ■ 

bus  anum»  i 

Ut  fibi  quern  cupiat»  det  Cytherea  virum. 
Nunc  quoque  feptena  modulatur  arundine  paftor, 

Et  fua  quae  jungat  carmina  Phyllis  habct. 
Navita  nodiurno  placat  fua  iidera  cantUt  115 

Delphioaique  leves  ad  vada  funuoa  vocat. 
Jupiter  ipfe  alto  cum  conjuge  ludit  Olympo^ 

Convocat  ct  famulos  ad  fua  fefta  Deos. 
Nunc  etiam  Satyrl^  cum  fera  crepuicula  furgunt, 

Epist.  Heroid.  XIV.  27.  "  Vulgus  Hymen,  Hymenae,  vocant,  &c.'* 
And  xii.  143.  And  Amor.  i.  563,  But  tkit  wm  the  ufoal  Prothala- 
nion. 

io8.  PunUium  redolet  vefth  odora  crocumj]  So  in  UAllbgro»  v.  X24« 
There  let  Hymen  oft  appear 

In  aAFIRON    ROBK.  ■  ■      ■■ 

So  alfo  Browne,  Brit.  Past.  B.  ii.  S.v.  p.  13K 
—  A  roabe  vnfit. 

Till  Hymen*s  saffron'o  weedc  had  ufher'd  it. 
Hence  we  muft  explain  B.  and  Fletcher,  Woman's  Prize,  A.  u  S.ii. 
vol.  viii.  p.  179. 

Pardon  me,  yellow  Hymen.  — — 

The  text  has  a  rcfereoce  to  Ovid's  Hymen,  who  is  **  croceo  velatui 
**  amidtu."  Met  am.  x.  1. 

11^,  .....^^  Cum  /era  erepufcula  fttrgunt.'\  So  in  Quint.  Novembr. 
V.  54. 

Reddiderant  dubiam  jam  sera  crepuscvla  lucen. 

Ovid, 
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*  Pervolitant  celeri  fiorea  rura  choro,  120 

Sylvanttfque  fua  cyparifli  fronde  revindtus^ 
-  Semicaperque  Deus,  femideufque  caper. 
Quaeque  fub  arboribus  Dryades  latuere  vetuftis, 

Perjuga^  per  folos  expatlantur  agros. 
Per  fata  luxuriat  fruticetaque  Maenalius  Pan^    125 

Vix  Cybele  mater,  vix  (ibi  tuta  Ceres; 
Atque  aliquam  cupidus  pnedatur  Oreada  Faunus, 

Confulit  in  trepidos  dum  iibi  nympha  pedes  ; 
Jamque  latet,  latitanfque  cupit  male  teda  videri, 

£t  fugit,  et  fugiens  pervelit  ipfa  capL  130 

Dii  quoque  non  dubitant  coelo  prsponere  fylvas, 

£t  fua  quifque  fibi  numina  lucus  habet. 
£t  fua  quifque  diu  fibi  numina  lucus  habeto^ 

Nee  vos  arborea  dii  precor  ite  domo. 
Tc  referant  miferis  te,  Jupiter,  aurea  terris      135* 

Saecla,  quid  ab  nimbos  afpera  tela  redis  i 
Tu  faltem  lente  rapidos  age,  Phoebe,  jugales, 

Ovid,  Metam.  i.  219. 

—•Trthercnt  cam  SERA  crbpvscvla  lacem. 

121.  Sylvanus  is  crowned  with  cyprefs  from  t)ie  boy  Cypariflus. 
In  the  next  line,  *«  Semicaperque  Deus"  is  from  Ovid,  Fast,  iv.752. 
Sec  alfo  Metam.  xiv.  515.  **  Semicaper  Pan." 

127.  — — ^Pr^ritf/jrr  Ortatk  /Waurav,]  See  what  U  (aid  of  the  moan- 
tain-nymph  Liberty,  in  L*Allegro,  v.  36. 

134,  Nee  vos  arborea  Dii  frjeeor  ite  domo.']  ParaDi  L.  B.  v.  137. 
•*  From  under  fhady  arborous  roof.** 

Qua 
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Qua  poteSf  et  fcn&m  tempora  veris  eanti 
Brumaque  produdtas  tarde  ferat  hiipida  no^es, 
Ingruat  et  noilro  feripr  umbra  polo.  140 

E  L  E  G.       VI. 

^d  Carolum  Deodatum  ruri  commorantem^ 

^i  cum  Idibus  Decemb.  fcripjlffet,  et  fua  carmina 

excufari  pofiulafjet  Ji  folito  minus  effent  bona^  quod 

inter  lautitias  quibus  erat  ab  amicis  exceptus^  baud 

fatis  felicem  operam  Mufis  dare  fe  poffe  affirmabat^ 

hoc  babuit  rejponfum. 

MItto  tibl  fanam  non  pleno  ventre  falutem. 
Qua  tu  diftento  forte  carcre  potes. 
At  tua  quid  noftram  proleftat  Mufa  camoenaniy 

Ncc  finit  optatas  pofle  fequi  tenebras  ? 
Carmine  fcire  velis  quam  te  redamemque  colamquey 
Crede  mihi  vix  hoc  carmine  fcire  queas.  6 

Nam  neque  nofter  amor  modulis  includitur  ardis^ 
Nee  venit  ad  claudos  integer  ipfe  pedes. 

Quam  bene  folennes  epulas,   hilaremque  Decem-* 
brem, 

Feftaque  coelifugam  quae  coluere  Deum,         10 

138.  —  51«j^«r  tempora  veris  iMnt^l  See  El.i.  48.  And  the  Note. 

Deliciafque 
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Deliciafqtie  refers^  hiberni  gaudia  runs, 

Hauftaque  per  lepidos  Gallica  mufta  focos ! 
Quid  quereris  refugam  vino  dapibufque  poefin  ? 

Carmen  amat  Bacchum,  carmina  Bacchus  amat. 
Ncc  puduit  Phoebum  virides  geftafle  corymbos, 

Atque  hederam  lauro  prsepofuiiTe  fux.  i6 

Saepius  Aoniis  clamavit  collibus  Euce 

.  Mifla  Thyoneo  turba  novena  choro. 
Nafo  Corallsis  mala  carmina  mifit  ab  agris  : 

Non  illic  epuls^  non  fata  vitis  erat.  20 

1 2.  Hauftaque  per  lepidos  Gallica  mufla  focos ^  Sec  Sonnet  to  Lau- 
rence, zjc.  3.  10. 

Where  ihall  we  fometimes  meet,  and  by  the  fire 

Help  waflc  a  fallen  day  ? 

What  neat  repafl  ihall  feall  ua,  light  and  choice 
Of  Attic  talle,  with  wine,  &c. 
Deodate  had  fent  Milton  a  copy  of  verfes,  in  which  he  defcribed  the 
fc^vitiet  of  Chriftmas. 

IQ.  Hajo  Qwatiais  mala  carmina  mifit  ab  agris,']  Ovid's  Tristia,  and 
Epiftles  from  Pontus,  fuppofed  to  be  far  inferiour  to  his  other  works. 
This  I  cannot  allow.  Few  of  his  works  have  more  nature.  And 
where  there  is  hafte  and  negligence,  there  is  often  a  beautiful  carele(t 
elegance.  The  Corallaei  were  the  moil  favage  of  the  Getes.  Ovid 
calls  them  "  pelliti  Corallaei,"  Epist,  Pont.  iv.  viii.  83.  And  again, 
ibid.  iv.  ii,  37. 

Hie  mihi  cui  recitem,  nifi  flavis  fcripta  Coral  lis. 
See  our  audior  above,  £l.  1.  21.     Ovid  himfelf  acknowledges,  ut 
fupr.  iv.  ii.  20. 

Et  carmen  vena  pauperiore  flu  it. 

See  alfoTaisT.  i.  xi.  35.  iii.  xiv.  35.  iii.i.  i8.  v.vii.  59.  v.xii.  35. 
And  Epist.  Pont.  i.  v.  3.  iv.xiii.  4. 17. 

20.  Noa  illic  epula^  non  fata  vitis  erat.}  Ovid,  Epist.  PoNT«i.x.3i, 
Non  EPULIS  oneror :  quarum  (i  tangar  amore. 
Eft  tamen  in  Geticis  copia  nulla  locis. 

Ooo  Trist* 
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Quid  nlfi  vina,  rofafque^  racemiferumque  LysBOOif 

Cantavit  brevibus  Teia  Mufa  modis  ? 
Pindaricofque  inflat  numeros  Teumefius  Euan* 

Et  redolet  fumptutn  pagina  qusque  menim  $ 
Dum  gravis  everfo  currus  crepat  axe  fupinua^      2$ 

Et  volat  Eleo  pulvere  fufcus  eques. 
Quadrimoque  madens  Lyricen  Romanus  Iaccho« 

Dulce  canit  Glyceran^  flavicomamque  Chloen. 
Jam  quoque  lauta  tibi  generofo  menfa  paratu 

Mentis  alit  vires^  ingeniumque  fovet.  30 

Mafiica  fcecundam  defpumant  pocula  venain> 

Fundis  et  ex  ipfo  condita  metra  cado. 

Trist.  iii.  X.  71. 

Non  hie  pampinea  dolcis  latet  uva  Tub  umbra. 
Again,  Epist.  Pont,  iii.  i.  13. 

Nee  tibi  pampineas  Autumnus  porrigit  uvas. 
And,  ibid.  i.  iii.  51. 

Non  ager  his  pomum,  non  dalees  porrigit  ova9. 
Again,  i.vii.  13. 

Nos  habeat  regio  nee  porno  facta  nee  uvis. 
Again,  Ibid.  iii.  viii.  13. 

Non  hie  pampineis  amieitur  vitibus  ulmus,  &c. 
21.  J^/V  /r (^        ■     ■ 

Cantavit  brevibus  Teia  Muja  modis^  Ovid,  Taiar,  iL  364, 
Quid  nisi  cum  multo  yenerem  eonfundere  vino 
Praecepit  Lyrici  Tiia  Musa  fenis  ? 
Again,  Art.  Amator.  iii.  330. 

— — Vinofi  Teia  Mv^a  fcnis. 
See  alfo  Mstam.  xv.  41 3. 

Viaa  RACBMiFERo  lyneas  dedit  India  Baceho. 
And  Fast.  vi.  483, 

Addimui 
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Addimus  his  artes^  fufumque  per  intlinfl  PbcBbtttn 

Corda :  favent  uni  Bacchus,  Apollo,  Ceres. 
Scilicet  haud  mirum,  tarn  dulcia  carmina  per  te, 

Numinc  compofito,  tres  peperiflc  Dcos.  36 

Nunc  quoque  Threfla  tibi  cslato  barbitos  auro 

Infonat  arguta  molliter  idla  manu ; 
Auditurque  chelys  fufpenfa  tapetia  circuniy 

Virgineos  tremula  quae  regat  arte  pedes.  40 

nia  tuas  faltem  teneant  fpedacula  Mufiis^ 

£t  revocent,  quantum  crapula  pellit  iners. 
Crede  mihi,  dum  pfallit  ebur,  comitataque  pledruitf 

Implet  odoratos  fefta  chorea  tholos, 
Percipies  taciturn  per  peftora  ferpere  Phoebum,   45 

Quale  repentinus  permeat  oiTa  calor, 
Perque  puellares  oculos,  digitumque  fonantem, 

Irruet  in  totos  lapfa  Thalia  iinus. 
Namque  Elegia  levis  multorum  cura  Deorum  eft, 

Et  vocat  ad  numeros  quemlibet  ilia  fuos  1       50 
Liber  adeft  elegis,  Eratoque,  Cerefque,  Venufquc, 

Et  cum  purpurea  matre  tenellus  Amor, 

37.  Nunc  queque  Tbrifa  tihi^  &c.]  The  Thrtcltn  harp,   Orpheoft 
was  of  Thrace.    Ovid,  Epist.  Hbroid.  iii.  iiS. 
Thrbiciam  digitls  increpui^e  lyraxn* 

The  fame  pcotameter  occurs.  Amor.  ii.  xi.  32.  See  Note  on  Couvs, 
¥.334. 

O  o  o  2  Talibtti 
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Talibus  inde  licent  convivia  larga  poetis^ 

Ssepius  et  veteri  commaduifle  mero : 
At  qui  bella  refert,  et  adulto  fub  Jove  ccclura^     ^^ 

Heroafque  pios,  femideofque  duces, 
Et  nunc  fandta  canit  fuperum  confulta  deoruDit 

Nunc  latrata  fero  regna  profunda  cane» 

55.  .At  f«i  hffa  refirty  &cj  Ovid,  Anacreon,  Pindar,  and  Horace, 
indulged  in  convivial  feftivity  :  and  this  alfo  is  an  indulgence  which 
mnft  be  allowed  to  the  profefled  writer  of  elegies  and  odes.  But  the 
epic  poet,  who  has  a  more  ferious  and  important  talk,  muft  live  fpa* 
ringW,  according  to  the  di^lates  of  Pythagoras.  Milton's  panegyrics 
on  temperance  both  in  eating  and  drinking,  refulting  from  his  own 
pradUce,  are  frequent.  See  Parad.  L.  B.  v.  5.  xi.  472.  515.  530.  Il 
Pens.  46.  And  Com  us,  in  feveral  places.  But  Milton  conceived  his 
argument  of  Paradife  Loit  to  be  of  much  more  dignity  and  difficulty, 
than  the  fubjeds  of  Homer  and  Virgil,  here  infinuated.  See  B.ix.  13, 

■  ■  Argument 

Not  lefs,  but  more  heroic,  than  the  wrath 

Of  ftern  Achilles,  &c.  — 
Again,  B.  i.  13. 

■         My  adventurous  fong, 

That  with  no  middle  flight  intends  to  foar 

Above  th'Aonian  mount,  &c. 

Again,  B.  iii.  3. 

—  Above  th'  Olympian  hill  I  foar. 

Above  the  flight  of  Pcgafcan  wing,  &c. 
And  B.  iii.  17. 

With  other  notes  than  to  th'  Orphean  lyre,  &c. 
Again,  B.  i.  24. 

—  To  the  highth  of  this  great  argument. 
Again,  B.  ix.  27. 

Not  fedulous  by  nature  to  indite 

Wars,  hither  to  the  only  argument 

Heroic  deem'd,  Sec,  &c.  ■ 
Me  of  thcfe 

Nor  fkilPd,  nor  ftudious,  higher  argument 

Remains.  — 

Compare  our  author's  Ch.  Governm.  B.  ii.  Prbf.  PROSB-woRKf, 
vol.  1.66. 

Ille 
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Die  quldem  parce,  Samii  pro  more  magtilri, 

Vivat,  et  innocuos  praebeat  hcrba  cjbos ;  60 

Stet  prope  fagineo  pellucida  lympha  catillo, 

Sobriaque  e  puro  pocula  fonte  bibat. 
Adaitur  huic  fcelerifque  vacans^  et  cafta  juventus, 

£t  rigidi  mores^  et  fine  labe  manus. 
Qualis  vefte  nitens  facra,  et  luftralibus  undis,      65 

Surgis  ad  infeofos  augur  iture  Deos. 
Hoc  ritu  vixiile  ferunt  poft  rapta  fagacem 

Lumina  Tirefian^  Ogygiumque  Linon, 
Et  lare  devoto  profugum  Calchanta^  fenemque 

Orpheon,  edomitis  fola  per  antra  fcris ;  70 

Sic  dapis  exiguus,  fie  rivi  potor  Homerus 

Dulichium  vexit  per  freta  longa  virum> 
Et  per  monflrificam  Perfeiae  Phoebados  aulam^ 

Et  vada  foemineis  Infidiofa  fonis. 


65.  ''•'^'  Luftralibus  undis,']  Sec  Note  on  Comus,  v.  912, 
67,  —  Poft  rapta  Jagaam 

Lumina  Tirefian,  — — ]  Par  ad.  L.  iii.  3^. 
Blind  Thamyris,  and  blind  Maeonides, 
And  Tirefiasy  and  Phineus,  prophets  old. 
Dodor  Bentley  propofes  to  rcjcft  intircly  the  fecond  of  thefe  lines. 
But,  to  fay  no  more»  thi»  enumeration  of  Tirefias  in  company  with 
other  celebrated  bards  of  the  higheft  antiquity,  would  alone  fervc  for 
a  proof  that  the  fufpefled  line  is  genuine.  And  Tirefias  occurs  again^ 
De  Idea  Platonica,  v.  26. 

72.  Dulichium  vexit ^  Zee]  It  is  worthy  of  remark,  that  Milton  here 
illuftrates  Homer's  poetical  character  by  the  Odyflcy,  and  not  by  the 
Iliad. 

73.  Et  per  monftrificam  Ftrfeia  Thabaios  aulam.]  Circe  was  the 
daughur  of  the  fun»  and»  u  fome  fay,  of  Hcca^te,  Ovid,  MiTAM.vii. 

74. 


s 
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Pcrquc  tuas,  rex  ime,  domos,  ubi  fanguine  nigro 

Dicitur  umbr&rum  detinuiiTe  greges.  76 

Diis  eteoim  facer  eft  vatcs,  divumque  facerdos^ 

Spirat  ct  occultum  pcdtus  et  era  Jovem. 
At  tu  fiquid  agam  feitabere  (fi  mod6  faltem 

EfTe  putas  tanti  nofcere  fiquid  agam)  80 

Paciferum  canimus  coelefti  femine  regem, 

Fauflaque  faCratis  fa^cula  padta  librid ; 
Vagitumque  Dei^  et  ftabulantem  paupere  tedo 

Qgt  fuprema  fuo  cum  patre  regna  colit ) 
StelIiparuniquepolum,modulantefque  ^there  turmaa, 

Et  fubito  elifos  ad  fua  fana  Deos. 
Dona  quidim  dedimus  Chriftt  natalibus  ilia. 

Ilia  fub  auroram  lux  mihi  prima  tulit. 
Te  quoquc  prefla  manent  patriis  mcditata  cicatis, 

Tu  mihi,  cut  recitem,  judicis  inftar  eris*.      90 

74.  *'Hccite8  Persiibos  aras."  And  Rbmed.  Amor.  263.  *' Quid 
"tibi  profucrunt,  Circe,  Perseidos  herbaef**  And  0?id  mcntiona 
Circe's  Aula.    Mbtam.  xiv.  4^. 

—  Pcrque  fcrarum 
Agmen  adulantum  media  procedit  ab  aula* 

89.  Te  qu^qui  prejfa  manent  fMriis  meditaU  eitutis,]  Hit  Engliih  Ode 
on  the  Nativity,  This  he  means  to  fubmit  to  Deodate's  infpe£Uon. 
*^  You  (hall  next  have  feme  of  my  English  poetry* 

90.  ftt  mibif  cut  ren'tem,  jui£ds  injfar  mj.]  In  Com  us,  we  htVe 
fuppofcd  the  funplc  "  fhepherd  lad,"  ftillcd  in  plants,  to  be  the  (bne 
Charles  Deodate,  to  whom  this  £legy  is  addreiTed,  v.6i9»  See  fupr. 
p.  4x9.    For,  as  here, 

He  lov'd me  well,  and  oft  would  bid  mb  sine; 
Which  when  I  did,  he  on  the  tender  grafs 
Would  fit,  and  hearken  even  to  extafy,  kc. 

See 


LIBER.  47<^ 


Sec  Ovid,  Epist.  Pont.  iv.  ii.  37. 

Hie,  mea  cvi  jibcitbm,  &c.  — — ^ 
Again,  Trist.  iv.  i.  i8. 

Sed  neque  cut  rbcitem,  quifquam  eft,  Sec.  ■ 
*  The  tranfitions  and  conncftions  of  this  Elegy,  are  condu6led 
with  the  fkill  and  addrefs  of  a  mafter,  and  form,  a  train  of  allufions 
and  digreifions,  productive  of  fine  fentiment  and  poetry.  From  a 
trifling  and  unimportant  circumdance,  the  reader  U  gradually  ltd  CO 
great  and  lofty  imagery.    I  will  give  a  ihort  and  hafty  analyfia. 

You  have  well  defcribed  in  your  verfes  the  merrimenti  of  Chrift« 
mafs.    But  why  do  you  infinuate,  that  your  poetry  is  weakened  .by 
feafting  and  wine  ?  Bacchus  loves  poetry.  And  Phebus  is  not  afluuned 
to  decorate  his  brows  with  ivy-berries.    Even  the  Mufes,  mixed  with 
Bacchanalian  dames,  have  joined  in  their  fhouts  on  mount  Parnaflut* 
The  worft  of  Ovid's  poetry,   is  that  which  he  fent  from  Scythia* 
where  never  vine  was  planted.   What  were  Anacreon's  fubjeCls  but 
the  grape  and  rofes  ?  Every  page  of  Pindar  is  redolent  of  wine ; 
While  the  broken  axle-tree  of  the  proftrace  chariot  refounds,  and  the 
rider  flies  dark  with  the  dull  of  Elis.    It  is  when  warmed  with  the 
mellow  caik,  that  Horace  fweetly  chants  his  Glycere,  and  his  yellow* 
haired  Chloe.  Your  genius  has  therefore  been  invigorated  rather  than 
deprefled  by  mirth.    You  have  been  facrificing  to  Bacchus,  Apollo, 
and  Ceres.    No  wonder  your  ycr(t»  are  fo  charmine,  which  have 
been  dictated  by  three  deities.    Even  now  you  are  liftening  to  the 
harp,  which  regulates  the  dance,  and  guides  the  fteps  of  the  virgin 
in  a  tapellried  chamber.    At  ieail  give  way  to  this  milder  relaxation. 
Such  fcenes  infufe  poetic  warmth.    Hence  elegy  frames  her  tendereft 
fong.    Nor  is  it  only  by  Bacchus  and  Ceres  that  Elegy  is  befriended  : 
but  by  other  feftive  powers,  by  Erato,  and  by  Love  with  his  purple 
mother.    Yet  althf  ugh  the  elegiac  poet,  and  thofe  who  deal  in  the 
lighter  kinds  of  verfe,  may  enliven  the  imagination  by  thefe  convivial 
gaieties ;  yet  he  who  fings  of  wars,  and  Jove,  pious  heroes,  and 
leaders  exalted  to  demigods,  the  decrees  of  heaven,  and  the  profound 
realms  of  hell,  muft  follow  the  frugal  precepts  of  the  Samian  fage, 
muft  quaff  the  pellucid  ftream  from  the  beechcn  cup,  or  from  the 
pure   fountain.    To  this  philofophy   belong,  chafte   and   blamelefs 
youth,  fevere  manners,  and  unfpotted  hands.    Thus  lived  Tircfias, 
fagacious  after  the  lofs  of  fight,  Ogygian  Linus,  the  fugitive  Chal- 
chas,  and  Orpheus  the  conqueror  of  beads  in    the  lonely  caverns. 
It  was  thus  that  the  temperate  Homer  condu£led  Ulyfles  through  the 
tedious  Teas,  the  monfter-breeding  hall  of  Circe,  and  the  fliallows 
of  the  fyrens,  enfnaring  men  with  female  voices :  and  through  your 
habitations,  O   king  of  the  abyfs,  where  he  detained  the  flocking 
ghofts  with  libations  of  black  blood.    For  in  truth,  a  poet  is  facred  ; 
he  is  the  pricft  of  heaven,  and  his  bofom  conceives,  and  his  mouth 
utters,  the  hidden  god.   Meanwhile,  if  you  wiih  to  be  informed  how 
.    I  employ  myfelf  as  a  poet,  &c« 

£  t  £  G. 
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E  L  E  G.  VII.    Anno  iEtatis  19. 

NOndum  blanda  tuas  leges^  Amathufia,  norani^ 
£t  Paphio  vacuum  pedus  ab  igne  fuit. 
Ssepe  cupidineas^  puerilia  tela^  fagittas^ 

Atque  tuum  fprevi  maxime  numen  Amor. 
Tu  puer  imbelles^  dixi^  transfige  columbas^  5 

Conveniunt  tenero  mollia  bella  duci : 
Aut  de  pafleribus  timidos  age^  parve^  triumphoSj 

Hdsc  futit  militias  digna  trophsa  tus. 
In  genus  humanum  quid  inania  dirigis  arma  ? 

Non  valet  in  fortes  ifla  pharetra  viros«  10 

Non  tulithocCyprius^  neque  enim  Deus  ullus  ad  iras 

Promptior,  et  duplici  jam  ferus  igne  calet. 
Vcr  erat,  et  fummae  radians  per  culmina  villae 

Attulerat  primam  lux  tibi^  Male,  diem  : 
At  mihi  adhuc  refugam  quaerebant  lumina  nodtem. 

Nee  matutinum  fuflinuere  Jubar.  16 

Aftat  Amor  lefto,  piftis  Amor  impiger  alis, 

Prodidit  aftantem  mota  pharetra  Deum : 
Prodidit  et  facies^  et  dulce  minantis  ocelli^ 

Et  quicquid  puero  dignum  ct  A  more  fuit.        20 

l^.  At  mihi  adhuc  refugam  quarehant  lumina  noRcm^ 

Nit  matutinum  fuflinuere  juhar ."]  Here  is  the  elegance  of  poe- 
tical expreflion.  But  he  really  complains  of  the  weaknels  of  his  eyes, 
which  began  early. 

Talis 
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Talis  in  asterno  juvcnis  Sigeius  Olympo 

Mifcet  amatori  pocula  plena  Jovi ; 
Aut^  qui  formofas  pellexit  ad  ofcula  nymphas, 

Thiodamantxus  Naiade  raptus  Hylas. 
Addideratque  iras^  fed  et  has  decuifle  putares,     25 

Addideratque  truces^  nee  fine  felle,  minas. 
£t  mifer  exemplo  fapuifles  tutius^  inquit» 

NuQC  mea  quid  poflit  dextera,  teftis  eris. 
Inter  et  expertos  vires  numerabere  noftras^ 

£t  faciam  vero  per  tua  damna  fidem.  30 

Ipfe  ego^  fi  nefcis^  ftrato  Pythone  fuperbum 

Edomui  Phcebum,  ceflit  et  ille  mihi ; 
Et  quoties  meminit  Peneidos^  ipfe  fatetur 

21.  9a/ts  in  ^etirno^  &c.]  This  line  is  from  Tibullus,  iv.  ii.  13. 

Talis  in  jetbrno  fclix  Vcrtumnus  Olympo. 
Ganymede  and  Hylas  are  alfo  inftanced  as  twp  beautiful  boys  in  Pa* 
RAD.  Reg.  B.  ii.  352. 

Tall  tripling  youths,  rich-clad,  of  fairer  hue 

Than  Ganymede  or  Hylas. 

25.  Addidtratque  sras^  fed  et  has  decuijfe  pntaresJ]  This  reminds  ut 
of  what  Olivia  fays,  of  the  fuppofed  boy,  with  whom  (he  falls  in  love. 
Twelfth  NIGHT,  A.iii.  S.  i. 

O  what  a  deal  of  fcorn  looks  beautiful 
In  the  contempt  and  anger  of  his  Vi^p, 
Compare  Anacrepn's  Bathyllus,  xxviii.12.  And  Theocritus,  £PAS- 
THZ,  Idyll,  xviii.  14. 

—  Aat^  f^  urmi 

'^^^^  Attain  etiam  fie 
Pulcber  erat^  ex  ira  magh  acandebatur  amat$r. 
Audi  Shakefpcare's  Venus  and  Adonis,  edit.  1596.  Signat.  A.  iiij. 
Which  bred  more  bbautib  in  his  angrib  eyes. 

P  p  p  Certius 
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Certius  et  gravius  tela  nocere  mea. 
Me  nequit  addudum  curvare  peritius  arcumt       35 

Qyi  poft  terga  folet  vincere^  Parthus  eques : 
Cydoniufque  mihi  cedit  venator,  et  ille 

Infpius  uxori  qui  necis  author  erat. 
Eft  etiam  nobis  ingens  quoque  vifhis  OrioD, 

Herculeseque  manus,  Herculeufque  comes.     40 
Jupiter  ipfe  licet  fua  fulmina  torque^t  in  me, 

Haerebunt  latcri  fpicula  noftra  Jovis. 
CaBtera  quae  dubitas  melius  qiea  tela  doccbunt, 

Et  tua  non  leviter  corda  petenda  mihi. 
Nee  te^  ftulte>  tuae  poterunt  defendere  Mufae,    45 

Nee  tibi  Phcebeus  porriget  anguis  opem. 
Dixit,  et  aurato  quatiens  muerone  fagittam^ 

37.  CydoniH/que  mibi.  Sec]  Perhaps  indefinitely^  as  the  Cydoniais 
were  famous  for  hunting  and  archery. 

Ibid.  — —  £/  ///p,  Sec]  Cephaliu,  who  unknowingly  (hot  his  wife 
Procris. 

38.  £y?  etJaa  nobis  ingens  quoque  viflus  Orion.']  Orion  was  alfp  a  fa- 
mous hunter.  But  for  his  amours  we  muft  confult  Ovidj  Art.  Ama- 
Toa.  i.  731- 

Pallidas  in  Lyriccn  fylvis  errabat  Orion. 

See  PartheniuSy  Erotic,  cap.  xx. 

46.  Nee  tibi  Pbabeus  porriget  anguis  9fem,]  *'  No  medicine  will  avail 

*'  you.    Not  even  the  ferpent,  which  Phebus  fent  to  Rome  to  cure 

**  the  city  of  a  peftilcnce."   See  Ovid,  METAM.xi.  742. 
Hue  fe  de  Latia  pinu  Phoebbius  avcuis 
Contulit,  et  finem,  fpecie  ccclefte  refumpta> 
LudUbus  impofuit ;  venitque  falutifer  urbi. 

Where  fee  the  fable  at  large. 
47*  — «— .tflirnt/tf  ^uatie/ij  vutcrom  /agittam.']  So  in  Fakad.  L.  B.  iv. 

763.  Hac 
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Evolat  In  tepidos  Cypridos  Ille  finus. 
At  mihi  rifuro  tonuit  ferus  ore  minaci^ 

£t  mihil  de  puero  noh  metus  ullus  erat.  50 

£t  modo  qua  noftri  fpatiantur  in  urbe  Quirites, 

Et  modo  villarum  proxima  rura  placent. 
Tufba  frequens^  facieque  fimillima  turba  dearurtf^ 

Splendida  per  medias  itqiie  reditque  vias : 
Audlaque  liice  dies  gemino  fulgorc  corufcat :      ^g 

Fallor  ?  An  et  radios  hinc  qUoquePhGebtts  habet? 
Haec  ego  non  fugi  fpedtacola  grata  feveres. 

Impetus  et  quo  me  fert  juvenilis,  agor, 
Lumina  lumiilibus  male  providus  obvia  mifi. 

Neve  oculos  potui  continuifTe  meos.  60 

Unam  forte  aliis  fupereminuifTe  notabamt 

Principium  noftri  lux  erat  ilia  mali. 
Sic  Venus  optaret  mortalibus  ipfa  videri^ 

Here  Lore  his  golden  fhafts  employs,  here  fights 
His  conftant  lamp,  and  waves  his  pwrph  wings. 
Where,  by  the  way,  as  Mr.  Steevens  has  obfcrvcd  to  me,  there  U  a 
palpable  hnitation  of  Jonfon,  HYMKvJit,  vol.  f .  p.  291. 
Marriage  Love's  objedl  is,  at  whofe  brieht  eyes 
He  lights  his  torches,  and  calls  them  his  ikies; 
For  Iwr  he  wings  his  flioulders,  Ac.  ■  ■    ■■ 
Bat  onr  author  has  a  reference  to  Ovid*s  Cupid,  who  has  a  golden 
dart  with  a  (harp  point,  which  is  attra^live ;   and  one  of  lead  and 
blunted,  which  is  repulflve.    WltTAii.  1.  470. 

Quod  facit,  auratum  elt,  ci  cufpide  fulget  acuta. 
So  again,  of  faiihlefs  love,  "'Strait  his  [Love's]  arrows  lofc  their 
«f  GOLDEN  heads."  Divo&cs.  B.i.  ch.vi.    Prosb-wokks,  L  t74* 

P  p  p  a  Sic 
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Sic  regina  Deum  confpicienda  fults 
Hanc  memor  objecit  nobis  malus  ille  Cupido,    65 

Solus  et  hos  nobis  texuit  ante  dolos. 
Nee  procul  ipfe  vafer  latuit,  multaeque  fagittet 

Et  facis  a  tergo  grande  pependit  onus  : 
Nee  mora,  nunc  ciliis  hsefit^  nunc  virginis  ori^ 

Infiiit  hinc  labiisj  infidet  inde  genis  :  70 

Et  quafcunque  agilis  partes  jaculator  oberrat^ 

Hei  mihi,  mille  locis  pedus  inerme  ferit. 
Protinus  infoliti  fubierunt  corda  furores, 

Uror  amans  intus,  fiammaque  totus  eram« 
Interea  mifero  quae  jam  mihi  fola  placebat^         75 

Ablata  eft  oculis  non  reditura  meis. 
Aft  ego  progredior  tacite  querebundus,  et  excors, 

Et  dubius  volui  faepe  referre  pedem. 
Findor,  et  haec  rem^net :  fequitur  pars  altera  votum» 

Raptaque  tam  fubito  gaudia  flere  juvat.  80 

Sic  dolet  amiffum  proles  Junonia  caelum. 

Inter  Lemniacos  praccipitata  focos : 
Talis  et  abreptum  folem  refpexit,  ad  Orcum 

Veftus  ab  attonitis  Amphiaraus  equis. 

84.  Fefftts  ab  attonitis  Jmphiaraus  equisJ]  An  echo  to  a  pentaneter 
ID  Ovid,  Epist.  Pomt.  iii.  i.  52. 

Notus  humo  mcrfis  Amphiaraus  sqyxs. 
gee  Statias,  Theb.  vH.  821. 

Ilium  ingcns  haurit  fpccus,  et  tranfirc  parantct 
Mergit  equos ;  pen  arma  manu,  non  frena  remific  | 

SicQt 
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Quid  faciam  infelix,  et  ludu  vidlus  ?  Amores   85 

Nee  licet  inceptos  ponere,  neve  fequi, 
O  utinam^  fpedare  femel  mihi  detur  amatos 

Vultus,  et  coram  triftia  verba  loqui ! 
Forfitan  ct  duro  non  eft  adamante  crcata. 

Forte  nee  ad  noftras  furdeat  ilia  preces !         90 
Credc  mihi,  nullum  fie  infelieiter  arfit^ 

Ponar  in  exemplo  primus  et  unus  ego. 
Parce  percor,  tencri  cum  lis  Deus  ales  amoris, 

Pugnent  officio  nee  tua  fafta  tuo. 
Jam  tuus  O  certe  eft  mihi  formidabilis  arcus,    95 

Nate  dea,  jaculis  nee  minus  igne  potens : 
£t  tua  fumabunt  noftris  altaria  doqis. 

Solus  et  in  fuperis  tu  mihi  fummus  eris/ 
Peme  meos  tandem^  verum  nee  deme,  furores^ 

Nefcio  cur,  mifer  eft  fqaviter  omnis  amans: 
Tu  modo  da  facilis^  pofthaee  mea  fiqua  futura  eft, 

Cufpis  amaturos  figat  ut  una  duos,  1Q2 


Sicut  erat,  re£los  defert  in  Tartara  currus  ; 

Refpexitqoe  cadens  coelumy  campumque  coire 

Juflit,  &c.  — — 
The  application  is  beautiful  from  a  young  mind  teeming  with  claffical 
hiftory  and  imagery.  The  alludopy  in  the  lad  coqplety  to  VulcaUt  is 
perhaps  lefs  happy ,  although  the  compliment  ii  greater.  In  the  ex* 
ample  of  Amphiarans,  the  fudden  and  (biking  tranfition  from  ligl^t 
9nd  the  fun  to  a  fobterraneous  gloom,  perhaps  is  more  to  the  poet*a 
purpofe. 

Haec 
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HJEC  egOy  mente  olim  Ixvz,  iludioque  fupinO^ 
Ncquitiac  pofui  vana  trophaea  meae. 
Scilicet  abreptum  fic  mc  malus  impulit  error» 

Indocilifque  aetas  prava  magiftra  fuit. 
Donee  Socraticos  umbrof^  Academia  rivos  5 

Prsebuit»  admiiTum  dedocuitque  jugum. 
Protinus  extiiK^is  ex  illo  tempore  flammis^ 

Cin£ta  rigent  multo  pedora  noflra  gelu. 
Unde  fuis  frigus  metuit  puer  ipfe  fagittis^ 

Et  Diomedeam  vim  timet  ipfa  Venus  *•  10 

I.  The  elegiac  poet3  iP^ere  tmong  the  favoofite  claffical  authdrs  of 
Milton's  youth,  Apol.  Smbcttmn.  **  Others,  were  the  fmooth  £le« 
"  giac  Poets,  whereof  the  fchools  are  not  fcafce  :  whom,  both  fof  the 
*•  plcafing  found  of  their  numerous  writing,  which  in  imitation  I 
"  found  mod  eafy,  and  mofl  agreeable  to  nature's  part  in  me  \  and 
*'  for  their  matter,  which  what  it  is,  there  be  few  who  know  not,  I 
*^  was  fo  allured  to  read,  that  no  recreation  came  to  me  better  wel- 
••  come."    Prose-works,  vol.  i.  1 10. 

10.  £/  DiemeJeam  vim  timet  ipfa  Venus.']  Ovid  makes  this  fort  of 
•Uuiion  to  Homer's  incident  of  Venus  Wounded  by  Diomed.  In  the 
beginning  of  the  Remedy  op  Lovb,  Ovid  with  great  livelinefs  intro- 
duces Cupid  alarmed  at  fuch  a  title,  and  anticipating  hoflilities.  But 
with  equal  livelinefs  the  poet  apologifes  and  explains,  v.  5. 

Non  ego  Tydides,  a  quo  tua  faucia  mater 
In  liquidum  red  it  aethcra,  Martis  equis. 

See  a!(b  METAM.xiv.  491.    And  Epist.  PoNT.ii.  ii.  13. 

♦  Thefe  lines  are  an  epilogiftic  palinode  to  the  laft  Elegy.  The 
Socratic  doArines  of  the  fhady  Academe  foon  broke  the  bonds  of 
beauty.    In  other  words,  his  return  to  the  univerfity. 

They  were  probably  written,  when  the  Latin  poems  were  prepared 
for  the  prefs  in  1645. 

EPIGRAM- 
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LIBER. 

I.    In  Proditionem  Bombardicam. 

CUM  iimul  in  Kgem  ouper  fatrapafque  Britaonos 
Aufus  es  infandum,  perfide  Fauxe,  nefas^ 
Fallot  ?  An  ct  mitis  volaifti  ex  parte  videri, 

£t  penfare  mala  cutn  pietate  fceloa  \ 
Scilicet  ho8  alt!  milTurus  ad  atria  qc&li>  5 

Stilphureo  curru^  flammtrolifque  rotis : 
Qualiter  ille>  feris  caput  inviotabile  Parcis, 
Liquit  lordanios  turbine  raptua  agro9. 


6.  Sulpbureo  curru  fidmmivoUfqui  rotis\  In  Par  ad.  Rio.  9.  ii.  !&• 
And  the  great  Tifhbite,  who  oh  pibrt  wkiils 
Rode  up  to  heaven^  ftc. ■■■  ■ 
And  in  The  Passion,  (L  vi. 

See,  fee  the  cbariot»  and  thofe  nilung  whsbis^  ' 

That  wuirl'o  the  prophet  up  at  Chebar  flood. 
Again,  In  Obit.  Prasul.  Eliins.  v.  49.  ' 

Vates  ut  olim  raptua  ad  c«lnm  feaex 
Atiriga  currvs  iqkei. 

.      lUIn 
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!!•     In  eandem. 

SIccine  tentafli  coelo  donafTe  lacobum, 
Quas  feptemgemino  Bellua  monte  lates  ? 
Ni  meliora  tuum  potent  dare  munera  numen, 

Parce  precor^  donis  infidiofa  tuis. 
lUe  quidem  fine  te  confortia  ferus  adivit  c 

Aftra^  nee  inferni  pulveris  ufus  ope. 
Sic  potius  foedos  in  coelum  pelle  cucullos^ 

£t  quot  habet  brutos  Roma  profana  Deos  : 
Namque  hac  aut  alia  nifi  quemque  adjuveris  arte» 

Crede  mihi^  coeli  vix  bene  fcandet  iter.  lo 

III.     In  eandem. 

PUrgatorem  animae  derifit  lacobus  ignem, 
Et  fine  quo  fuperum  non  adeunda  domus. 
Frenduit  hoc  trina  monflrum  Latiale  corona, 

Movit  et  horrificum  cornua  dena  minax. 
Et  nee  inultus  ait,  temnes  mea  facra,  Britanne : 

Supplicium  fpreta  religione  dabis.  6 

Et  fi  flelligeras  unquam  penetraveris  arces, 

Non  nifi  per  flammas  trifle  patcbit  iter. 
O  quam  funeflo  eecinifli  proxima  vero, 

Verbaque  ponderibus  vix  caritura  fuis !  lO 

Nam  prope  Tartareo  fublime  rotatus  ab  igni, 

Ibat  ad  asthereas,  umbra  perufla,  plagas. 

IV.  In 
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IV.     In   eandem. 

QUem  modo  Roma  fuis  devoverat  impla  diris, 
Et  Styge  damnarat,  Taenarioquc  finu ; 
Hunc,  vice  mutata,  jam  tollere  gcftit  ad  aftra, 
Et  cupit  ad  fuperos  evchere  ufque  Dcos. 

V.     In  inventorem  bombarda. 

TApetlonidem  laudavit  caeca  vetuftas, 
-*•     Qui  tulit  aetheream  folis  ab  axe  facem ; 
At  mihi  major  crit,  qui  lurida  crcditur  arma, 
Et  trifidum  fulmen  furripuifle  Jovi.  4 

VI.    Ad  Leonoram  Roma  canentem  *. 

ANgelus  unicuique  fuus,  ific  creditc  gentes, 
Obtigit  aethereis  ales  ab  ordinibus. 
Quid  mirum»  Leonora,  tibi  fi  gloria  major  ? 
Nam  tua  praefentem  vox  fonat  ipfa  Deum. 


4.  'Et  trifidum  fulmen  furripuiffe  JcviJ]  Thi«  thought  wis  afterwards 
transferred  to  the  Paradise  Lost.    Where  the  fallen  angels  are  ex- 
ulting in  their  new  invention  of  fire-arms,  B.  vi.  490. 
■         They  fhall  fear  we  have  difarm'd 
The  thunderer  of  his  only  dreaded  bolt. 

*  Adriana  of  Mantua,  for  her  beauty  furnamed  the  Fair,  and  her 
daughter  Leonora  Baroni,  the  lady  whom  Milton  celebrates  in 
thefe  three  Latin  Epigrams,  were  efteemed  by  their  contemporaries 
the  fineil  fingers  in  the  world.  Giovanni  Battifta  Doni,  in  his  book  de 
PR^sTANTiA  MusiCA  vBTERis,  publiihcd  in  1647,  fpealcing  of  the 
merit  of  fome  modern  vocal  performers,  declares  that  Adriana,  or 
her  daughter  Leonora,  would  fuffer  injury  by  being  compared  to  the 

Qjl  q  ancient 
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Aut  Deus^  aut  vacui  certe  mens  tertia  ccsli  5 

Per  tua  fecreto  guttura  ferpit  agens; 

ancient  Sappbo.  B  it.  p^^j.  There  is  a volome  of  Greek,  Latin,  Italiti» 
French  and  Spanifh  poems  in  praife  of  Leonora,  printed  at  Rone,  en- 
titled JfpUttfi pcetUi  tlie  glmt dtUti  Signora  Leonora  Baromi.  Nictvt 
Erythreus,  in  his  Pinacothbca,  calls  this  collediion  the  Theatrvm 
of  that  exqttiflte  Songftrefs  Eleonora  Baroni,  <<  in  quo,  omnet  hie 
'<  Rom«  quotquot  ingenio  et  poeticae  facultatis  laude  pneftant,  canni* 
**  nibtts,  cum  Etrufce  turn  Latine  fcriptis,  singular i  ac  propi 
*'  DiviNO  MVLifiRis  iLLius  cancndi  artificio,  tamqoam  fanftos  qnof- 
«<  dam  clamores  ct  plaafus  edont,  &c.*'  Pinac.  ii.  p.  427.  LipC 
1712.  i2mo.  In  the  Poesib  Liriche  of  Fulvio  Tefti,  there  is  an 
cncomiaftic  Sonnet  to  Leonora,  Foes.  Lyr.  del  Contc  Fnlvio  Teli, 
Yen.  1691.  p.  361. 

Se  1'  angioletta  mia  tremolo,  e  chiaro,  &c* 
M.  Man^s,  Priour  of  S.  Ceter  de  Mac  at  Paris,  king's  interpreter  of 
the  Enghfli  language,  and  in  his  time  a  capital  praditioner  on  the 
viol,  has  left  this  eulogy  on  Leonora  and  her  mother^  at  the  end  of 
his  judicious  Di/coursfur  U  MnfiqueiT  Italia ^  printed  with  the  Life  of 
Malherbe,  and  other  treatifes,  at  Paris,  1672.  i2mo.    **  Leonora  hat 
**  fine  parts,  and  a  happy  judgement  in  diftingnifliing  good  from  bad 
**  muiic  :  Hie  underflands  it  perfectly  well,  and  even  compofes,  which 
**  makes  her  abfolute  miilrefs  of  what  (he  fings,  and  gives  her  the 
**  mod  exadl  pr6nunciation  and  ezpreffion  of  the  (exSt  of  the  words. 
**  She  does  not  pretend  to  beauty,  vet  (he  is  far  from  being  difagreea- 
"  ble,  nor  is  (he  a  coquet.    She  fings  with  an  air  of  confident  and 
*'  liberal  modclly,  and  with  a  pleafing  gravity.     Her  voice  reaches 
**  a  large  compafs  of'  notes,  is  ju(l,  clear,  and  melodious ;  and  (he 
'*  foftens  or  raifes  it  without  conftraint  or  grimace.   Her  rapcnres  and 
**  iighs  are  not  too  tender ;  her  looks  have  nothing  impudent,  nor 
*'  do  her  gellures  betray  any  thing  beyond  the  referve  of  a  modeil 
**  girl.    In  pailing  from  one  fong  to  another,  fhe  (hews  fometimes  the 
**  divifions  of  the  enharmonic  and  chromatic  fpecies  with  fo  much 
"  air  and  fweetnefs,  that  every  hearer  is  ravifhed  with  that  delicate 
*'  and  difficult  mode  of  (inging.    She  has  no  need  of  any  perfon  to 
**  affiii  her  with  a  theorbo  or  viol,  one  of  which  is  required  to  make 
••  her  (inging  complete ;  for  fhe  plays  perfeftly  well  herfelf  on  both 
'*  thofe  inflruments.    In  fhort,  I  have  been  fo  fortunate  aa  to  hear  her 
**  fing  feveral  times  above  thirty  difi^erent  airs,  with  fccoad  and 
**  third  ftanzas  of  her  own  compoiition.    But  I  muft  not  forget,  thai 
**  one  day  (he  did  me  the  particular  favour  to  fing  with  her  laotheff 
**  and  her  fifter :  her  mother  played  unon  the  lute,  her  fitter  upon 
**  the  harp,  and  herfelf  upon  the  theorbo.    This  concert,  compoM 
**  of  three  fine  voices,  and  of  three  different  inftnimenti.  fo  powei^ 

^  f  oUy 
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Serpit  agens,  facilifque  docet  mortalia  corda 
Senfim  immortali  afTuefcere  poiTe  fono. 

Quod  ii  cundaquidem  Deus  eft^  per  cundtaque  fufus^ 
In  te  una  loquitur,  cstera  mutus  habet.         10 

VIL    Ad  eandem. 

ALtera  Torquatum  ccpit  Leonora  poetam, 
Cujus  ab  infano  ceflit  amore  furens. 
Ah  mifer  ille  tuo  quanto  felicius  svo 
Perditus,  ct  propter  te,  Leonora,  foret ! 

*^  falljr  captivated  injr  fcDfeSt  and  threw  me  into  foch  raptures,  that 
••  I  forgot  my  mortality,  tt  crtu  ehn  deja  par  mi  ies  afiges%  jouijjant  des 
**  C9nttntimens  des  hUnbtruiuxP  See  Bayle,  Di£t.  Baroki.  Hawking 
Hist.  Mus.  iv.  196.  To  the  excellence  of  the  mother  Adriana  on 
the  lute,  Milton  alludes  in  thefe  lines  of  the  fecond  of  thefe  three 
Epigramt,  v«  4. 

£t  fee  Pieria  fenfiflet  voce  canentem 
Aorea  MATERKiB  £la  moVere  lyrje. 

When'Milton  was  at  Rome,  he  was  introduced  to  the  concerts  of 
Cardinal  Barberini,  afterwards  Pope  Urban  the  eighth,  where  he 
liMfd  Leonora  fing  aiid  her  mother  play.  It  was  the  fashion  for  all 
the  tngettioas  firangen  who  vifited  Rome,  to  leave  fome  verfes  on 
Leonora. 

1.  Angelas  nnieuique^  &c.]  See  Note  on  Com vs,  v.  658. 

1 .  Altera  Terquatum  cepit  Leonera.  •»]  In  the  circumilantial  account 
of  the  Life  of  TaiTo  written  by  his  friend  and  patron  G.  Battifta 
Manfo,  mention  is  mtde  of  three  different  Ladies  of  the  name  of 
Leonora,  of  whom  Ta£b  is  there  faid  to  have  been  fuccelfively  ena- 
moured. GiER.  Lib.  edit.  Haym,  Lond.  4to.  1724.  p.  23.  The  firft 
was  Leonora  of  Efte,  fiUcr  of  Alfonfo,  Duke  of  Ferrara,  at  whofe 
court  Taflb  rcfidcd.  This  Lady,  who  was  highly  accompliflied,  lived 
unmarried  with  her  elder  fitter  D.  Lucretia,  who  had  been  married, 
but  was  fcparatcd  from  her  husband  the  Duke  of  Urbino,  TJhc 
Countefs  of  San  Vitale  was  the  Second  Leonora,  to  whom  Taflb  was 
faid  to  be  much  attached,  p.  x6.  Manfo  relates,  that  the  Third  Leo- 
nora was  a  young  lady  in  the  fervice  of  the  Princefs  of  Efte,  who 
was  very  bcautifnii  and  to  whom  Taflb  paid  great  attention,  p.  27. 

Q^qqa  He 
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Et  te  Picria  fcnfiflet  voce  canentcm  j 

Aurea  maternae  fila  movere  lyrae : 
Quamvis  Dircso  toriiiTet  lumina  Pentheo 

Saevior^  aut  totus  defipuifTet  iners, 
Tu  tamen  errantes  cseca  vertigine  fenfus 

Voce  eadem  poteras  compofuiiTe  tua ;  10 

Et  poteras,  aegro  fpirans  fub  corde,  quietem 

Flexanimo  cantu  reflituiiTe  fibi. 

VIII.    Ad  eandem. 

CRedula  quid  liquidam  Sirena  Neapoli  jaffcas » 
Claraque  Parthenopes  fana  Acheloiados  i 
Littoreamque  tua  defundtam  Naiada  ripa^ 

He  addrefTed  many  very  elegant  Love-verfes  to  each  of  thefe  three 
diffierent  Ladies  ;  but  as  the  pieces  addrefTed  to  Leonora  Princefs  of 
£fte  have  more  Passion  than  Gallantry,  it  may  juilly  be  inferred, 
notwithflanding  the  pains  he  took  to  conceal  his  affedion*  that  (he 
was  the  real  favourite  of  his  heart* 

Among  the  many  remarks  that  have  been  made  on  the  Giirusa- 
lemmbLibbrata  of  TaiFo,  I  do  not  remember  to  have  feen  it  ob« 
ferved,  that  this  great  poet  probably  took  the  hint  of  his  fine  fubje^, 
from  a  book  very  popular  in  his  time,  written  by  the  celebrated  Be- 
nedetto Accolti,  and  entitled,  De  Bello  a  Christianis  contra 
Barbaros  oesto,  pro  Cbri/ii  Sepulcbro  et  Judaa  ntuferandis^  Lib.iv. 
Venetiis  per  Bern,  Venetum  de  Vit/iUbus.  1532.  4to.  It  is  dedicated  to 
Pictro  de  Medici.    1>t,  J.  Wartom. 

This  allufion  to  TaiTo's  Leonora,  and  the  turn  which  it  takes,  are 
inimitably  beautiful. 

7.  For  the  ilory  of  Pcntheus,  a  king  of  Thebes,  fee  Euripides's 
Baccha,  where  he  fees  two  funs,  &c.  v.  916.  Theocritus,  Idtll. 
zxvi.  Virgil,  i£N.iv.  469.  But  Milton,  in  t^rfijfet  lumina^  alludes  to  the 
rage  of  Pentheus  in  Ovid,  Mbtam.  iii.  577. 

Afpicit  hunc  oculis  Pentheus,  quos  ira  tremendos 
Fecerat.         ■ 

1,  a.  Parthenope's  fomb  was  at  Naples  i  fhe  w^sone  of  the  Sireni. 
She  is  called  PArtben9fi  Mbebhii  in  Siliua  ItaliciMj  xii*  35.  See 
CoMus,  v.  8780  By 
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Corpora  Chalcidico  facra  dediflb  rogo  ? 
Ilia  quidem  vivitque^  et  amoena  Tibridis  unda     5 

Mutavit  rauci  murmura  Paufilipi. 
Illic  Romulidum  fludiis  ornata  fecundis, 

Atque  homines  cantu  detinet  atque  Deos. 

IX.     In  Salmasii  Hundredam*. 

OU I S  expedivit  Salmafio  fuam  Hundredam, 
Picamque  docuit  verba  noflra  conari  ? 
Magifter  artis  venter,  et  Jacobei 
Centum,  exulantis  vifcera  marfupii  regis. 
Quod  fi  dolofi  fpes  refulferit  nummi,  5 

Ipfe,  Antichrifti  modo  qui  primatum  Papas 
Minatus  uno  efl  diflipare  fufflatu, 
Cantabit  ultro  Cardinalitium  melos. 


By  the  fongs  of  Sirens  fwcet, 
By  dead  Parthenope's  dear  tomb,  &c. 
Chaladicus  is  elfewhere  explained.    See  Epitaph,  Damon*  v.  182. 
I  need  not  enlarge  on  the  grotto  of  Pau/ilipo,  near  Naples. 

*  This  Epigram  is  in  the  Dbfensio  againft  Salmaiius,  Frosb- 
WORKS,  ii.  296.    See  an  Englifh  tranflation  above,  p.  376. 

1.  Salmafius  in  his  Defence  of  the  king,  had  aukwardly  attempted 
to  turn  fome  of  our  forenfic  appellations  into  Latin ;  fuch  as,  the 
County 'Court  9  Sheriff  *s  tur9»  the  Hundred  of  a  count j^  &c. 

4.  King  Charles  the  fecond,  now  in  exile,  andihelteredin  Holland, 
gave  Salmafius,  who  was  a  profefTor  at  Leydep,  one  hundred  Jaco- 
bufes  to  write  his  Defence,  1649. 

8.  Will  change  his  note :  after  affronting  the  pope,  will  fing  the 
pope's  praifes  with  the  moil  obfcijuious  adulation  of  a  cardinal.  See 
the  Prologue  to  Perfius's  Satires, 

X.  In 
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X.     In  Saltnafium^. 

GAudete  fcbmbri,  et  quicquid  eft  pifcium  falo. 
Qui  frigida  hyeme  incolitis  algcntes  frcta ! 
Veftrum  mifertus  ille  Salmaiius  Eques 
Bonus^  amicire  nuditatem  cogitat ; 
Chartsque  largus,  apparat  papyrinos  '5 

Vobis  cucullos^  prsferentes  Claudii 
Infignia,  nomenque  et  decus^  Salmaiii : 
Geftetis  ut  per  omne  cctarium  forum 
Equitis  clientes,  fcrimis  mungentium 
Cubito  virorum,  et  capfulis,  gratiffimos  *.  10 

*  This  is  in  the  Depensio  8Ecvnda»  ut  fapr.  ii.  322.  It  is  there 
introdaced  with  the  following  ridicule  on  Moras,  the  ibbjefi  sf  the 

next  Epigram,  for  having  predifled  the  wonders  to  be  worked  b/ 
Salmafius's  new  edition,  or  rather  reply.  *'  Tu  igitur,  ut  pifcicoliis 
^*  ille  anteambulo,  praecurris  Balaenam  Salmafii." 

7.  Claudius  Salmgfias.  Miicon  Tneers  at  a  ctrcumftance  wUch  was 
true :  Salmaiius  was  really  of  an  ancient  and  noble  family. 

9.  Cuhito  mungintium^  a  cant  appellation  among  the  Romans  for  Fijb* 
mongers.  It  was  faid  to  Horace,  of  his  father,  by  way  of  laughing  at 
his  low  birth,  "  QuQties  ego  vidi  patrem  tuum  cubito  emuitginiiM  f** 
Sueton.  ViT.  Ho  a  at.  p,  525.  Lipf.  1748.  Horace's  father  wu  a 
feller  of  fi/h.  The  joke  is,  that  the  iheets  of  Salmaiias'a  new  book» 
would  be  fit  for  nothing  better  than  to  wrap  up  filh :  that  they  ihould 
be  configned  to  the  flails  and  (helves  of  fiOimongers.  He  applies  the 
lame  farcafm  to  his  ConfMUr  who  defended  epifcopacy,  Afol. 
Smectymn.  §•  viii.  '*  Whofe  bed  folios  are  predefined  to  no  bettor 
*'  purpofe,  than  to  make  winding  iheets  in  Lent  for  pilchards." 
pROSE-woaKs.i.  121. 

*  Chriftina ,  queen  of  Sweden ,  among  other  learned  men  who 
fed  her  vanity,  had  invited  Salmaiius  to  her  court,  where  he  wrose 
his  De FENS  10.  She  had  peflered  him  with  Latin  letters  feren  pages 
long,  and  told  him  ihe  would  fet  out  for  Holland  to  fetch  him,  if  he 
did  not  come.  When  he  arrived,  he  was  often  indifpofed  on  account 
of  the  coldncfs  of  the  climate  :  and  on  thefc  occafions,  the  queen 

would 
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would  faerfelf  call  on  him  in  a  morning;  and,  locking  the  door  of  his 
apartment,  ufed  to  light  his  fire,  give  him  his  breakfafl,  and  flay  with 
him  fome  hours.   This  behaviour  gave  rife  to  fcandalous  ftories^  and 
our  critic's  wife  grew  jealous.  It  it  feemingly  a  dander,  what  was  firft 
thrown  out  in  the  Mercurius  Politicus,  that  Chriflina,  when  Sal- 
mafins  had  pnbliflied  his  work,  difmifled  him  with  contempt,  as  a 
parafite  and  an  advocate  of  tyranny.    [See  alfo  Milton  againil  More, 
Prosi-works,  ii.  317.  329.    and  Philips,  ibid,  p*  397.]    But  the 
cafe  wu,  to  fay  nothing  that  ChriiUna  loved  both  to  be  flattered  and 
to  tyrannife,  Salmafius  had  now  been  long  preparing  to  return  to 
Holland,  to  fulfill  his  engagements  with  the  univerfity  of  Leyden : 
fht  offsred  him  large  rewards  and  appointments  to  remain  in  Sweden^ 
and  greatly  regretted  his  departure.    And  on  his  death,  very  (hortly 
afterwards,  fhe  wrote  his  widow  a  letter  in  French,  full  of  concern  for 
his  lofs,  and  refpedl  for  his  memory.    See  his  Vita  and  Epistolje^ 
by  Ant.  Clementius,  pp.  52.  71.  Lugd.  Bat.  i656.4to.    Such,  how« 
ever  was  Chriftina's  levity,  or  hypocrify,  or  caprice,  that  it  is  pof* 
fible  ihe  might  have  a^ed  inconfiftently  in  fome  parts  of  this  bufi* 
nefs.    For  what  I  have  faid,  I  have  quoted  a  good  authority.    It 
appears  indeed  from  fome  of  Vofiius's  Epiftles,  that  at  leaft  fhe  com- 
mended the  wit  and  ftyle  of  Milton's  performance :  merely  perhaps 
for  the  idle  pleafure  of  piquing  Salmafius.   See  Burman's  Sylloo« 
Epistol.  vol.  iii.  p.  596.  259.  270.  271.  313.  663.  669.    Of  her 
majefly's  oflentatious  or  rather  accidental  attentions  to  learning,  fome 
craites  appear  in  a  letter  from  Cromwell's  envoy  at  Upfall,  i653. 
Thurlow*8  Statb-Papbrs,  vol.  ii.  104.  **  While  fhe  was  more  ^ksjSUfp 
**  given,  fhe  had  it  in  her  thoughts  to  infUtute  an  Order  of  ParnaHus  ; 
^''bnt  fhee  being  of  late  more  addicted  to  the  cmrt  thnn /eioUrSf 
**  and  having  in  a  paftoral  comedie  herfelfe  a6ted  a  fhepheardefle  part 
**  called  Amaranta,  the  humour  tooke  her  to  inflitute  for  her  order 
"  that  of  Amaranta  :  fhee  in  the  creation  invefts  with  a  fcarfe,  &c." 
Her  learned  fchemes  were  fometlmes  interrupted  by  an  amour  with  a 
prime  minifler,  or  foreign  embaffadour  :    unlefs  perhaps  any  of  her 
literary  fycophants  had  the  good  fortune  to  poffefs  lome  other  plcafin^^ 
arts,  and  knew  how  to  intrigue  as  well  as  to  write.  She  fhewed  neither 
tafte  nor  judgment  in  rewarding  the  degrees  or  kinds  of  the  merit  of 
the  authors  with  which  fhe  was  furronnded :  and  fhe  fometimes  carefled 
bufibons  of  ability,  who  entertained  the  court  with  a  burlefque  of 
her  mofl  favourite  literary  charaders.    It  is  perhaps  hardly  poffible  to 
read  any  thing  more  ridiculous,  more  unworthy  of  a  fcholar,  or  more 
difgraceful  to  learning    itfelf,   than  Nicholas  Heinfius's  epiftles  to 
Chriftina.   In  which,  to  fay  nothing  of  the  abjedt  expreffions  of  adu- 
lation, he  pays  the  moft  fervile  compliments  to  her  royal  knowledge, 
in  confulting  her  majefty  on  various  matters  of  erudition,  in  telling 
her  what  libraries  he  had  examined,  what  Greek  manufcripts  he  had 
collated,  what  Roman  infcriptions  he  had  collcdled  for  her  inrpe^ion, 
and  what  conjectural  emendations  he  had  made  on  difficult  paflages  of 
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XL 

GAlli  ex  concubitu  gravidam  te^  Pontia^  Mori, 
Quis  bene  moratam,  morigcramquc  ncgct*? 

the  daffies.  I  do  not  mean  to  make  a  general  comparifon :  but  Cliriftina*s 
pretenfions  to  learned  criticifm,  and  to  a  decifion  even  in  works  of 
profound  philofophical  fcience,  at  Jeaft  remind  us  of  the  affections 
of  a  queen  of  England,  who  was  deep  in  the  mod  abftnife  myfterici 
of  theology*  and  who  held  folemn  conferences  with  Clarke,  Water* 
land»  and  Hoadly,  on  the  doflrine  of  the  Trinity. 

See  Notes  on  the  lad  Epigram. 

Salmafius's  Reply  was  pollhumous,  and  did  not  appear  till  after  the 
Reftoration  :   and  his  De fens  10  had  no  fecond  edition. 

*  From  Milton's  Defensxo  Secukda,  ut  fupr.  ii.  320.  And  his 
Responsio  to  Morus's  Supplement,  ibid.  ii.  383.  This  diftich  was 
occailoned  by  a  report,  that  Morus  had  debauched  a  favourite  wait* 
ing  nuid  of  the  wife  of  SalmaHus,  Milton's  antagonift.  See  Bar- 
man's Sylloc.  Epist.  iii.  307.  Milton  pretends  that  he  picked  it 
np  by  accident,  and  that  it  was  written  at  Leyden.  It  appeared  firft, 
ms  I  think,  in  the  MERCVtivs  Politicus,  a  fort  of  newfpaper  pub- 
lifhed  at  London  once  a  week  in  two  ihects  in  quarto, -and  cam- 
mencing  in  June  1649,  by  Marchmont  Nedham,  a  virulent  but  ver* 
fatile  party  fcribbler,  who  fometiines  libelled  the  republicans  and 
fometimes  the  royalilb  with  an  equal  degree  of  fcurrility,  and  who 
is  called  by  Wood  i  great  crony  of  Milton.  Thefc  papers,  in  or  after 
the  year  1654,  perhaps  at  the  infligation  of  our  author,  contain  many 
pafquinades  on  Morus.  fiaylc,  in  the  article  Moaus,  cites  a  Letter 
from  Tanaquil  Faber.  Where  Faber,  fo  late  as  1658,  under  the 
words  calumniolie  and  rumufculi^  alludes  to  fome  of  Morus's  gallan- 
tries :  perhaps  to  this  epigram,  which  fcrved  to  keep  them  alive,  and 
was  ilill  very  popular.  Morus  laid  himfclf  open  to  Milton's  humour, 
in  aiTerting  that  he  millook  the  true  fpelling  of  the  girl's  name. 
*'  BoNTiAM,  fateor,  aliud  apud  me  manufcriptum  habet.  Sod  prima 
**  utrobique  litera,  qux  fola  variat,  cjufdem  fere  apud  vos  poteftatit 
**  eft.  Alterum  ego  nomen,  ut  notius  ct  clegantius,  falvo  criticorum 
'*  jure,  praepofui."  Autor.  pro  se,  &c.  ut  fupr.  ii.  383.  And  fhe  is 
called  BoNTiA  in  a  citation  of  this  Epigram  in  a  letter  of  N.  Hein« 
fius,  dated  1653.  Sylloc.  ut  fupr.  iii.  307.  Where  fays  the  critic, 
*'  Agnofcis  in  illo  Ouweniani  acuminis  ineptias."  He  adds,  that  the 
Epigram  was  (hewn  him  by  Ulac,  from  the  London  newfpapen, 
Gazettis  Londinenfihus^  where  it  was  preceded  by  this  unlucky  anec- 
dote of  our  amorous  ecclefiaftic.  And  in  another,  dated  1652.  *'  Ga- 
"  7.ettx  certe  Lo^dinenfes  fabellam  narrant  lepidiflimam,  &c.'*  ibid. 
p.  305.   Again,  in  a  Letter  from  J.  Voihus  to  N.  Heinfius,  dated 
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1 6^2.  *'  Mihi  fane  ^.thiops  [Morus]  multo  re£lius  faflurus  fuifTe  vi- 
**  detur,  fi  tx  Ovidli  tui  przcepto  a  Domina  incepi/Tec.  Minor  qui- 
"  dem  volupcas  iJla  fuiiTct,  Ccd  longe  mijorezn  iniWfTct  gratiam.  Di« 
**  vulgata  elt  paHiin  ha*c  fabella,  etiam  in  ga/ettis  publicis  Londinen- 
••  fibus.  Addita  ctiam  Epicrammata."  Ibid.  p.  649.  Again,  from 
J.  Ulitius  at  the  Hague  to  N.Hcinfius,  dated  1652.  "  Prodiit  liber 
**  cui  tic.  Clamor,  Sec.  Angli  Morum  pro  aucore  habences,  nupero 
••  Novorum  [News]  Schcdio  cum  vchcmcntcr  perftrinxere,  inter  alia 
"  ftcinort  objicientes  adulterium  cum  Salmaiiana  pcdiiTcquay  iiam/ 
** /mvante,  quam  hoc  epigrammate  notarunt,  Qalli  a  concnbitu^  Sec,** 
Ibid  p*746.  See  alio  p.  665.  M.  Colomies  fays,  that  Milton  wrote, 
tmong  other  things  againft  Morus,  *'  un  ianglant  diftique  Latin  dans 
<'  la  gtzete  de  Londrcs,  qui  couroit  alors  toutes  les  femaines."  Bibl* 
Chois,  a  La  Rochelle,  1682.  p.  19.  i2mo. 

In  1654,  Milton  publiflicd  his  Defbnsio  Secunoa  abovemen- 
tionedf  againfl  Morus,  or  Alexander  More,  a  Scotchman,  a  pro- 
telUnt  clergyman  in  Languedoc,  an  excellent  fcholar,  and  a  man  of 
intrigue,  although  an  admired  preacher.  Morus  was  ibongly  fuf- 
pe^ed  to  have  written  Rscii  Sanguinis  Clamor  ad  Cjelum,  in 
16520  an  appendix  to  Salmafins  againfl  the  king's  murther.  But  the 
book  was  really  written  by  Peter  du  Moulin  the  younger,  afterwards 
prebendary  of  Canterbury,  who  had  tranfmictcd  the  manufcript  to 
Salmafiusy  Morus's  friend.  Morus  was  only  the  publifher,  except 
that  he  wrote  a  Dedication  to  Charles  the  fecond.  Afterwards  Salmafius 
and  Morus  had  an  irreconcileablc  quarrel  about  the  divlHon  of  fixty 
copies,  which  the  printer  had  agreed  to  give  to  the  one  or  the  other. 
Bannan*s  Syllog.  Epist.  iii.  648.  Du  Moulin  adually  owns  the 
Rbou  Sanguinis  Clamor,  in  his  Reply  to  a  Person  of  Ho- 
Moua,  &c.  Lond.  1675.  4to.  p.  10.  45.  "  I  had  fuch  a  jcaloufie 
**  to  fee  that  Traytor  [Milton]  praifed  for  his  language,  that  I  writ 
**  againft  him  Clamor,  &c.'*  A  curious  Letter  in  Thurlow's  State- 
Papers^  relating  to  this  buiinefs,  has  been  overlooked,  from  Bourdeauz^ 
the  French  cmbafFadour  in  England,  to  Morus,  dated  Aug.  7.  1764. 
'*  Sir.  at  my  arrival  here,  I  found  Milton's  book  (o  publick,  that  I 
^*  perceived  it  was  impoflible  to  fupprefs  it.  This  man  [Milton]  hath 
*'  been  told,  that  you  were  not  the  author  of  the  book  which  he 
'*  refuted  ;  to  which  he  anfwercd,  that  he  was  at  lead  afTured,  that 
**  jou  had  caufed  it  to  be  imprinted  :  that  you  had  writ  the  Preface, 
*'  and,  he  believes,  fome  of  the  verfcs  that  are  in  it :  and  that,  that 
**  is  enough  to  jaftify  him  for  fetting  upon  you.  He  doth  alfo  add, 
'*  he  Is  very  angry  that  he  did  not  know  fevcral  things,  which  he 
<«  hath  heard  fince,  being  far  worfe,  as  he  fays,  than  any  he  put  forth 
**  in  his  books  but  he  doth  referve  them  for  another,  if  fo  be  you 
**  anfwer  this.  I  am  very  forry  for  this  quarrel  which  will  have  a  long 
•*  fequence,  as  I  perceive ;  for  after  you  have  anfwered  this,  you 
••  may  be  fore  he  will  reply  with  a  more  bloody  one  :  for  your  ad- 
"  verfary  hath  met  with  fomebody  here,  who  hath  told  him  ftrange 
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Ufticus  ex  malo  fapidiilima  poma  quotannis 
Legit,  et  urbano  leda  dedit  Domino : 
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<<  ftories  of  you.**  Vol.  ii.  p.  529.  Morui  replied  in  Fides  publica» 
chiefly  containing  tcliimonies  of  his  morals  and  orthodoxy  :  and  Mil- 
fpn  anfwered  in  his  Authoris  pro  sb  Dbfensio,  publiflied  i6;$. 
Morus  then  publifhed  a  Supplementom  to  his  Fides  publica  : 
^nd  Milton,  in  a  fhort  Res  pons  10,  foon  clofcd  the  controTerfy.  See 
alfo  a  Letter  of  intelligence  from  the  Hague  to  Thurlow,  dated  Jal.j, 
1654.  Ibid.  p.  394.  •*  They  have  here  two  or  three  copies  of  Milton 
**  againft  the  famous  Profeflbur  Morus,  who  doth  all  he  can  to  fnp- 
'<  preb  the  book.  Madam  de  Saumaife  [Salmailas's  wife]  hath  a  great 
**  many  letters  of  Morus,  which  fhe  hath  ordered  to  be  printoi  to 
**  render  him  fo  much  the  more  ridiculous.  He  faith  now,  that  he  is 
«<  not  the  author  of  the  Preface  [Dedication]  to  the  Clamor  :  bot 
"  we  know  very  well  the  contrary.  One  Ulack  [the  printer  of  the 
<*  Clamor]  a  printer,  is  reprinting  Milton's  book,  with  an  apology 
**  for  himfelf :  but  Ulack  holds  it  for  an  honour  to  be  reckoned  on 
**  that  fide  of  Salmafius  and  Morus.  —  Morus  doth  all  he  can  to  per« 
'*  fuade  him  from  printing  it."  Salmafius^s  wife,  faid  to  have  been  a 
{bold,  and  called  Juno  by  his  brother-critics,  was  highly  indignant  at 
Morus'b  familiarity  with  htr  femme  de cbamlre^  and  threatened  htm  with 
a  profecution,  which  I  believe  was  carried  into  execution.  See  Syl- 
Loc.  ut  fupr.  iii.  324.  Perhaps  Morus  was  too  inattentive  to  the 
miftrcfs.  Hcinfius  relates  no  very  decent  hiftory,  of  her  whipping 
one  of  the  young  valets  of  the  family,  a  boy  about  fcventeen  ;  a  piece 
of  difcipline  with  which  he  fays  fhe  was  highly  delighted,  and  which 
updoubtedly  (he  thought  more  efficacious  when  infliiled  by  herfelf  in 
perfon.  It  appears,  that  our  waiting  maid,  whom  Heinfins  calls  Hett 
Caledma^  afliiled.  Burman's  SYLLOc.iii.  p.  670.  Voffius  calls  the 
girl  AngUcana  puclhy  Ibid.  p.  643.  650.  651.  See  alfo  p.  647.  658. 
662.  663.    And  ii.  748. 

This  dittich  is  inconiiftent  with  our  author's  ufual  delicacy.  But 
revenge  too  naturally  iceks  gratification  at  the  cxpence  of  propriety. 
And  the  fame  apology  mult  be  made,  for  a  few  other  obfcene  ambi- 
guities on  the  name  of  More,  in  the  profe  part  of  our  author's  two 
Replies  to  More.  I  take  this  opportunity  of  obferviog,  that  Fenton, 
in  a  Mifcellany  which  he  publifhed,  called  the  Oxford  Miscel« 
lamv,  and  Cambridge  Poems,  has  printed  a  very  loofc  but  witty 
Englifh  Epigram  under  the  name  of  Milton,  which  had  long  before 
appeared  among  the  poems  of  Lord  Rocheftcr,  who  has  every  preten- 
fion  to  be  its  right  owner.  To  this  Mifccllany  Fenton  \ai%  prefixed  a 
long  Dedication  to  Lord  Dorfct.   See  p.  286. 

*  This  piece  firfi  appeared  in  the  edition  1673.  HinC 
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Hinc  incrediblli  frudtus  dulcedine  captus. 

Malum  ipfam  in  proprias  tranilulit  areolas. 
Haftenus  ilia  ferax,  fed  longo  debilis  aevp,  5 

Mota  folo  affiieto,  protenus  aret  incrs. 
Qgod  tandem  ut  patuit  Domino,  fpe  lufus  inani, 

Damnavit  celeres  in  fua  damna  manus ; 
Atque  ait,  Heu  quanto  fatius  fuit  ilia  Coloni, 

Parva  licet,  grato  dona  tuliflc  animo  !  10 

Poflem  ego  avaritiam  fraenare,  gulamque  voracem : 

Nunc  periere  mihi  et  fcetus,  et  ipfe  parens. 

XIII.  Ad  Christinam  Suecorum  Reginam, 
nomine  Cromwelli  *. 

BEllipotens  virgo,  feptem  regina  trionum, 
Chriftina,  Ardloi  lucida  ftella  poli ! 
Cernis,  quas  merui  dura  fub  cafiide  rugas, 
Utque  fcnex  armis  impiger  ora  tero  : 

•  Thcfc  lines  arc  (implc  and  finewy.  They  prcfcnt  Cromwell  in  a 
new  and  pleafing  light,  and  throw  an  air  of  amiable  dignity  on  his 
roagh  and  obftlnate  charadler.  They  are  too  great  a  compliment  to 
Chriftina,  who  was  contemptible  both  as  a  queen  and  a  woman.  The 
oncrowned  Cromwell  had  no  reafon  to  approach  a  princefs  with  fo 
much  reverence,  who  had  renounced  her  crown.  The  frolics  of  other 
whimiical  modern  queens  have  been  often  only  romantic.  The  pranks 
of  Chriftina  had  neither  elegance  nor  even  decency  to  defcrve  lo  can- 
did an  appellation.  An  ample  and  lively  pifture  of  her  court,  poli- 
tics, religion,  intrigues,  rambles,  and  mafquerades,  is  to  be  gathered 
from  Thurlow's  State  Papers.  Of  her  travels  through  fevcral  cities 
in  a  fantaftic  mafculine  drefs,  I  felcft  the  following  anecdotes,  from 
vftfioos  Letters  of  that  collcftion,  about  the  years  1654,  1655.   This 
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Invia  fatorum  dum  per  veftigia  nitor,  5 

Exequor  et  populi  fortia  jufla  manu. 

held  fiar  of  the  northern  pole  foon  defertcd  her  bright  flation,  and  be- 
came a  defultory  meteor.  *'  The  queen  when  fhe  came  into  the  inn 
**  [at  Elfineur],  had  boots  on,  and  a  carbine  about  her  neck."  Vol. 
ii.  404.  ••  Wc  hear  [at  Bolognc]  ftrange  Itorics  of  the  Swediih  queen 
•*  with  her  Amazonian  behaviour  :  —  in  her  difcourfc  fhe  talks  loud 
•*  and  fweareth  notably,"  Ibid.  546.  •*  The  qucco  came  this  week  to 
**  Antwerp  in  man's  apparel,  difguifed  as  a  page  to  one  of  her  own 
*'  fervants  :  not  fo  much  as  a  maid  befides  in  her  company***  '  Ibid. 
p.  449.  '*  She  arrived  at  BrufTels  lall  week,  mere  man  like  than  wo- 
•'  man.  Her  train  here  yet  confifts  of  two  earls,  two  men-fervants, 
'*  and  one  woman."  Ibid.  p.  536.  *'  She  travails  a  hors  back  lyk  a 
"  man,  being  clad  fo  from  middle  upwards,  with  doublet,  cafiack, 
**  band,  hat,  fcther,  in  fo  much  that  the  Italians  fay  (he  is  an  Hcr- 
**  mofrodyie."  Ibid.  vol.  iv.  172.  **  In  her  paffing  through  the  mul* 
'^  titude  [at  Franckfort]  fhe  made  fcveral  flrangc  grimaces  and  faces* 
**  and  was  not  able  to  keep  her  countenance  long.  When  (he  ap- 
*'  proached  the  forts,  fhe  fat  in  the  right  boot  of  the  coach,  in  a  black 
*•  velvet  coat,  and  a  hat  with  feathers,  &c. —  Coming  nearer  to  the 
^*  city  itfelf,  fhe  fuddcnly  changed  her  black  coat,  and  put  on  a  grey, 
'*  with  a  black  hood  about  her  head,  and  gott  to  the  left  boot,  &c.^ 
Ibid.  p.  89.  She  had  all  the  failings  of  her  own  fex,  without  any 
of  the  virtues  of  the  fex  which  fhe  affected  to  imitate.  She  abdicated 
her  kingdom  in  1654.  So  that  this  Epigram  could  not  have  been  writ- 
ten after  that  time.  It  was  fent  to  the  queen  with  Cromwell's  pidlurc, 
on  which  it  was  infcribcd.  It  is  fuppofed  to  bcfpoken  by  the  portrait. 

Dodor  Newton,  whofe  opinion  is  weighty,  afcribes  ihefe  lines  to 
Milton,  as  coinciding  with  his  department  of  Latin  Secretary  to 
Cromwell.  See  alfo  Birch's  Lieb  of  Milton,  p. Ixii.  Toland,  by 
whom  they  were  firft  printed,  from  common  report,  indecifively  gives 
them  cither  to  Milton  or  to  Andrew  Marvcll.  Life,  p.  38.  Prose- 
WORKS,  vol.i.  p.38.  Tol.  I  fufpca,  that  Milton's  habit  of  facility  in 
elegiac  latinity  had  long  ago  ccaicd  :  and  I  am  inclined  to  attribute 
them  to  Marvell,  fo  good  a  fcholar,  as  to  be  thought  a  fit  affillant  to 
Milton  in  the  Latin  Secrctaryfhip,  and  who,  as  Wood  fays,  "  was  very 
"  intimate  and  converfant  with  that  pcrfon."  Ath.  Oxom.  ii.  818. 
Again,  he  calls  Marvcll,  "  fometimes  one  of  John  Milton's  compa* 
"  pions."  Ibid.  p.  817.  And  he  adds,  that  Marvell  was  «'  cried  up 
**  as  the  main  witmonger  furviving  to  the  fanatical  party."  In  other 
Words,Marvell  fatirifed  the  difTipations  and  profligate  amours  of  Charles 
the  fecond  with  much  wit  and  freedom. 

Of  Marveli's  rcfpe^l  and  fricndfhip  for  Milton  fome  proofs  appear, 
amonjg  other  anecdotes  of  Milton  and  his  friends  not  generally  known, 
iQ  the  Seconp  Part  of  Marveli's  Rehearsai.l   TaANSpaasED. 

Load. 
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Aft  tibi  fubmittit  frontem  rcvcrentior  umbra : 
Nee  funt  hi  vultus  regibus  ufque  truces. 

Lond.  1673.  8vo.  ^^'^^  ^^^^  ^^  ^^  attack  on  Dr  Samuel  Parker,  ft- 
xnous  for  his  cergiverfation  with  the  tiroes,  now  an  antipuritan  in 
the  extreme,  and  who  died  bifhop  of  Oxford,  and  king  James's 
popilh  prefidcnt  of  Magdalen  college  Oxford.  See  p.  377.  He  re- 
preaches  Parker,  for  having  in  his  Reproof,  and  his  Transprosbr 
Rehearsed,  **  run  npon  an  author  John  Milton,  which  doth  not  a 
•*  little  offend  me."  He  fays,  that  by  accident  he  never  faw  Milton 
for  twQ  years  before  he  wrote  the  Firll  Part  of  his  Rehearsall, 
which  Parker  had  attributed  to  Mihon.  "  Bat  after  I  undertook 
*•  writing  it,  I  did  more  carefully  avoid  either  vifiting  or  fending  to 
"  him,  left  I  Ihould  any  way  involve  him  in  my  confequences. — Had 
"  bi  took  you  in  hand,  you  would  have  had  caufe  to  repent  the 
^*  occafion,  and  not  efcaped  fo  eafily  as  you  did  under  my  Trans- 
"  PROSAL.— John  Mihon  was  and  is,  a  man  of  as  great  learning  and 
**  fharpnefs  of  wit  as  any  man.  It  was  his  misfortune,  living  in  a 
**  tumultuous  time,  to  be  tofTcd  on  the  wrong  fide  ;  and  he  writ 
^*  flagrante  bcUv,  certain  dangerous  treatifes. — At  his  majefty*s  happy 
**  return,  John  Milton  did  partake,  as  you  yourfelf  did,  for  all  your 
**  huffing,  of  his  royal  clemency,  and  has  ever  fmce  expiated  himfclf 
••  in  a  retired  filence.  .  It  was  after  that,  I  well  remember  it,  that 
**  being  one  day  at  his  houfe,  I  there  firft  met  you,  and  accidentally. 
«*  —Then  it  was,  when  you,  as  I  told  you,  wandered  up  and  down 
*•  Moorfields,  aftrologizing  upon  the  duration  of  his  majefty's  govern- 
•*  ment,  that  you  frequented  John  Milton  inceffantly,  and  haunted 
•*  his  houfe  day  by  day.  What  difcourfcs  you  there  nfed,  he  is 
<<  too  generous  to  remember.  But  he  never  having  in  the  leaft  pro- 
**  yoked  you,  for  you  to  infult  thus  over  his  old  age,  to  traduce  him 
•*  by  your  fcaramuccios,  and  in  your  own  perfon,  as  a  fchoolmafter, 
<'  who  was  born  and  hath  lived  more  ingenuoufly  and  liberally  than 
*'  yourfelf;  to  have  done  all  this,  and  lay  at  laft  my  fimple  book  to 
'*  his  charge,  without  ever  taking  care  to  inform  yourfelf  better* 
<*  which  you  had  fo  eafy  an  opportunity  to  do : — it  is  inhumanly  and 
*'  inhofpitably  done ;  and  will,  I  hope,  be  a  warning  to  all  others, 
'*  as  it  is  to  me,  to  avoid  (I  will  not  fay)  fuch  a  Judas,  but  a  man  that 
•*  creeps  into  all  companies,  to  jeer,  trepan,  and  betray  them." 
The  Pirft  Part  of  this  Rehears  all  was  publifhed,  1672.  This  was 
in  anfwer  to  a  Preface  written  by  Parker  to  Biihop  BramhalPs 
Vindication  of  Himself,  &c.  Lond.  1672.  8vo.  Reprinted  by 
itfelf  the  next  year.  Parker  replied  in  A  Reproof,  &c.  Lond.  1673. 
Marvell  ani'wered  in  a  Second  Pare  of  the  Rehearsall  Trans- 
prosed,  cited  above. 

And  here  it  muft  be  remarked,  that  Marvel!  was  miftaken  in  fop- 
po/ing  the  Transproser  Rihbarseo,  in  which  moftof  thisabufeof 
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Milton  appears,  to  be  written  by  Parker:  it  was  written  by  R.  Lci^, 
formerly  of  Queen's  CoJlege  Oxford,  bat  now  a  player,  Oxon.  1673. 
i2mo.  In  which  the  writer  flyles  Milton  the  blind  auth9r  cf  Para£/e 
Loft  J  and  talks  of  his  groping  for  a  beam  ofUgbt^  in  the  Apoilrophe  Haii 
boly  iigbty  &c.  p.  41*  In  another  place,  Milton  is  called  zfcbi/maticktB 
poetry f  becaufe  he  writes  in  blank-verfe.  p.  43-  See  alfo  p.  126*  feq. 
He  is  traduced  as  a  Latin  Secretary  and  au  Englijh  Scboolmafier^  p.  laS. 
Other  fcurilitics  follow  for  feveral  pages,  too  grofs  and  obfcene  to  bie 
recited.  I  mud  not  forget,  that  in  the  Rbproop,  really  written  bj 
Parker,  Milton  is  called  ''  a  friend  of  ours."    p.  125. 

In  his  Rbhearsall,  Marvell  calls  Parker  Bayes:  and  this  title» 
iiiys  Wood,  was  *'  from  a  comedy  then  lately  publiflied  by  the  duke 
*'  of  Buckingham,  wherein  ^ne  Mr.  Bayes  aRctb  apart,^*  Ath.  Ozov. 
ii.  817.  Mr.  Mafon  fays,  of  the  fuperiour  keennefs  of  Marveirs  far- 
caflic  raillery  againft  his  adverfary  Parker  in  the  courfe  of  this  con- 
trovcrfy, 

Ev'n  MiTRBD  DVLNEss  leams  to  feel. 
As  conveying  a  general  idea,  the  combination  mitrbd  dulnbsb  may 
have  its  propriety :   But  in  the  prefent  particular  inftance^  he  might 
have  faid  as  juilly,  and  more  chara6leri(lically,  mitred  mbahmbss. 

Marvell  was  appointed  afBflant  fecretary  to  Milton  in  1657.  See 
Sec.  P.  Rehears.  Transpros.  ut  fupr.  p.  127,  128.  And  I  have 
before  obferved,  that  Chriftina  ceafed  to  be  queen  of  Sweden  in 
t6 $4.  At  leaft  therefore,  when  thefe  lines  were  written^  Marvell  wat 
not  aflbciated  with  Milton  in  the  fecretary  (hip. 

I  mud  add,  that  neither  Marvell  nor  Milton  lived  to  read  the  abafe 
which  Parker  beftowed  on  both  of  them,  in  his  pofthumons  Com- 
mentarii  sui  TEMPORis,  Loud.  1727.  8vo.  I  will  tranilate  a  (mail 
part  only.  He  is  fpeaking  of  the  pamphleteers  againll  the  royal  party 
at  Crom weirs  acceflion.  **  Among  thefe  calumniators  was  a  laicai^ 
**  one  Marvell.  As  he  had  fpent  his  youth  in  debauchery,  fo  from 
**  natural  petulance,  he  became  the  tool  of  fadion  in  the  quality  of 
**  fatyrift.  Yet  with  more  fcurrility  than  wit,  and  with  a  mediocrity 
'V of  talents,  but  not  of  ilUnature.  Turned  out  of  doors  by  his  father, 
**  expelled  the  univerficy,  a  vagabond,  a  ragged  and  hungry  poetafter, 
'*  kicked  and  cudgelled  in  every  tavern,  he  was  daily  chaftifed  for  hit 
*'  impudence.  At  length  he  was  made  under-fecretary  to  Cromwell,  by 
'*  the  procuration  of  'Milton,  to  whom  he  was  a  ytry  acceptable  cha- 
"  radler,  on  account  of  a  similar  malevolence  of  difpofitioo,  &c." 
B.  iv.  p.  275.  This  paiTage  was  perhaps  written  about  the  year  1680. 
Paradise  Lost  had  now  been  publifhed  thirteen  years,  and  its  ex- 
cellencies mull  have  been  fully  cllimated  and  fufficiently  known ;  yet 
in  fuch  terms  of  contempt,  or  rather  neglcfl,  was  its  author  now 
defcribed,  by  a  popular  writer,  certainly  a  man  of  learning,  and  very 
foon  afterwards  a  bifhop. 

To  recur  to  the  text,  which  perhaps  has  been  long  ago  forgot. 
Milton  has  a  prolix  and  moll  fplendid  panegyric  on  queen  Chriftins, 
diluted  by  the  fuppofition  that  ihe  difmiffed  Salmafius  from  her  court 
on  account  of  his  Dbfbncb  of  the  Kino.  See  Milton*$  Frose- 
WORK89  ii.  p.  329. 
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In  obitum  FrocanceUatii^  medici*. 
Anno  ^tatis  17. 

PArere  fati  difclte  legibus, 
Manufque  Pares  jam  date  fupplices^ 
Qui  pendulum  telluris  orbem 
I'apeti  colitis  nepotes. 

*  This  Ode  is  on  the  death  of  doflor  John  Goflyn,  Matter  of  Caiui 
College,  and  king's  profefTor  of  medicine  at  Cambridge ;  who  died, 
while  a  fecond  time  Vice-chancellor  of  that  'univerfity,  in  O£iober, 
1626.  See  Fuller's  Hist.  Cambr,  p.  164.  Milton  was  now  feven- 
teen.  Bat  he  is  here  called  fixteen  in  the  editions  of  16459  and 
T673.  A  fault  which  has  been  fucceffively  continued  by  Tonfony 
Tickell,  and  Fenton. 

I  am  favoured  in  a  letter  from  do6tor  Farmer  with  thefe  informa- 
^ns.  *'  I  find  in  Baker's  MSS.  vol.  xxviii.  Cbargts  of  burjall  and 
**  funeral  of  my  brother  dodor  Goftlin  who  departed  this  life  the  21  of  Off. 
*•  1626,  and  bis  funer^ll  folemnixed  the  i6tb  of  Nov.  following.  And  fo 
^*  it  (lands  in  the  College  Gesta-Book.  He  was  a  Norwich-man, 
*'  and  matriculated  Dec.  3»  1582.  A  benefadlor  to  Caius  and  Catha- 
**  rine-Hall ;  at  which  lall  you  once  dined  at  his  cxpence,  and  faw 
f<  his  old  wooden  pidlure  in  the  Combination  room."   ^ 

For  his  confiderable  benefadtions  to  Caius  college,  fee  Blomefield'6 
Annals  of  that  college,  in  Ives's  Select  Papers,  Lond.  1773.P.76. 
And  Blomeficld's  Collectak.  Cantabrig.  p.  102.  For  thofe  to 
Catharine-Hall,  fee  Fuller,  ubi  fapr.  p.  83.  And  fee  Kennet,  Reg. 
Chrom.  p.  870. 
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Vos  fi  relido  mors  vaga  Taenaro  c 

Semel  vocarit  flebills»  heu  mors 
Tentantur  incaflum,  dolique; 

Per  tenebras  Stygis  ire  certum  eft. 
Si  deftinatam  pellere  dextera 
Mortem  valeret^  non  ferus  Hercules^  lO 

Neffi  venenatus  cruore, 
^mathia  jaculflet  Oeta. 
Nee  fraude  turpe  Palladis  invidae 
Vidiflet  occifum  Ilion  Hedlora^  aut 

Quem  larva  Pelidis  peremit  15 

Enfe  Locro,  Jove  lacrymante. 
Si  trifte  fatum  verba  Hecateia 
Fugare  poflint,  Telegoni  parens 

II.  Horace,  Epod.  xvii.  31. 

—  Atro  dclibutus  Hercules 
Nessi  cruore.  — 

On  this  fable  of  Hercules,  our  author  grounds  a  comparifon.  Par  ad. 
L.ji.  543.     "  Felt  th*  cnvenomM  robe,  &c." 

15.  Siuem  larva  Pelidis  peremit^  &c.]  Sarpedon,  who  was  ilain  by 
Patroclus,  difguifed  in  the  armour  of  Achilles.  At  his  death  hii 
father  Jupiter  wept  a  fhower  of  blood.     See  the  fizteenth  Iliad. 

17.  Sitriftefatum^kcJ]  *'  If  inchantmcnts  could  have  (lopped  death* 
"  Circe,  the  mother  of  Telegonus  by  Ulyffcs,  would  have  Hill  lived ; 
«•  and  Medea,  the  filler  of  iEgialus  or  Abfyrtus,  with  her  magical  rod." 
Telegonus  killed  his  father  UlyiTcs,  and  is  the  fame  who  is  called 
farricida  by  Horace.  Milton  denominates  Circe  Telegoni  parens^  from 
Ovid,  Epist.  Pont.  iii.  1. 123. 

TsLBGONiqu^  PARENS  vcrtcndis  nota  figuris. 

Ibid.  '^'^  Verba  Hecatiia.']  Ovid,  Metam.xIv.  44. 
-—  HecATEiA  carmina  mifcet. 
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Vixiflet  infamis,  potentique 

^giali  foror  ufa  virga.  20 

Numenquc  trinum  fallere  fi  quean t 
Artes  medentum,  ignotaque  gramina, 
Non  gnarus  herbarum  Machaon 
Eurypyli  cecidifTet  hafta : 
Laefiflet  et  nee  te,  Philyreie,  25 

Sagitta  Echidnae  perlita  fanguinc. 
Nee  tela  te  fulmeoque  avitum^ 
Ca^fe  puer  genitrleis  alvo. 
Tuque  O  alumno  major  ApoUine, 
Gentis  togata?  cui  regimen  datum,  30 

Frondofa  quem  nune  Cirrha  luget, 
£t  mediis  Helieon  in  undis. 


22.  Artfj  medentumy  ignotaque  gramina.']  Not  (a  much  the  power,  as 
the  ikXWt  of  medicine.    This  appears  from  the  names  which  follow. 

23.  ■  MacbaoMt  &c.]  Machaon,  the  fon  of  iEfculapius,  one  of 
the  Grecian  leaders  at  the  iicge  of  Troy,  and  a  phyfician,  was  killed 
by  Eurypilus.    See  the  Iliad. 

34.  —  Philyreie^  &c.]  Chiron,  the  fon  of  Philyra,  a  preceptor 
in  medicine,  was  incurably  wounded  by  Hercules,  with  a  dart  dipped 
in  the  poifonons  blood  of  the  ferpent  of  Lerna.  See  above,  EL.iv.27. 

27.  Nee  tela  te^  &c.]  iEfculapius,  who  was  cut  out  of  his  mother's 
womb  by  his  father  Apollo.  Jupiter  llruck  him  dead  with  lightening, 
for  reftoring  Hippolytus  to  life. 

28.  Tuque  O  alumno  major  Jpelline,']  Certainly  we  fhould  read  ApoU 
linis.  But  who  was  this  pupil  of  Apollo  in  medicine  ?  Had  it  been 
^fculapius,  the  tranfition  would  have  been  more  eafy.  But  i£fcula- 
pins  was  fent  by  Apollo  to  Chiron,  to  be  educated  in  that  art.  I 
think  therefore,  although  Milton's  allufions  in  thefc  pieces  are  chiefly 
CO  eftablifhed  Grecian  fable,  we  fhould  here  underfland  Virgil's  Jap  is* 
Who  was  Pbcebo  ante  diii  dileilus^  and  to  whom  he  imparted  fuas  artes, 
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Jam  praefuifles  Palladio  gregi 
Lstus,  fuperfles ;  nee  fine  gloria : 

Nee  puppe  luftraffes  Charontis  35 

Horribiles  barrathri  reeeflus. 
At  fila  rupit  Perfephone  tua 
Irata^  eum  te  viderit  artibus^ 
Sueeoque  pollenti,  tot  atris 

Faueibus  eripuifle  mortis.  40 

Colende  Praefes,  membra  precor  tua 
Molli  quiefeant  eefpite,  et  ex  tuo 
Crefeant  rofa?,  ealthaeque  bufto, 
Purpureoque  hyaeinthus  ore. 
Sit  mite  de  te  judieium  JEzci,  45 

Subrideatque  iEtnaea  Proferpina; 
Interque  felices  perennis 
Elyfio  fpatiere  campo. 

/ua  munera,  if!n.xii.  391.  fcq.    It  fhould  be  remembered,  that  the 
word  Alumnus  is  more  extcnfivcly,  favourite^  votary^  Sec. 

In  Milton's  Latin  poems,  it  is  often  difficult  to  afcertain  the  names 
of  pcrfons  and  places.  To  fliew  his  learning,  he  frequently  clouds 
his  meaning  by  obfcure  or  obfolete  patronymics,  and  by  the  fubftitu- 
tion  of  appellations  formed  from  remote  genealogical,  hiftorical,  and 
even  geographical^  allufions.    But  this  was  one  of  Ovid's  affections. 
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fn  ^intum  Novemiris*.     Anno  iEtatis  17. 

J  A  M  pius  extrema  veniens  Tacobus  ab  ardo, 
Teucrigenas  populos,  lateque  patentia  regna 
Albionum  tenuit,  jamque  inviolabile  foedus 
Sceptra  Caledoniis  conjunxerat  Anglica  Scotis  : 
Pacificufque  novo,  felix  divefque,  fcdebat  5 

In  folio,  occultique  doli  fecurus  et  hoflis : 
Cum  ferus  ignifluo  regnans  Acheronte  tyranjius, 
Eumenidum  pater,  aethereo  vagus  exul  Olympo, 
Forte  per  immenfum  terrarum  erraverat  orbem, 
Dinumerans  fceleris  focios,  vernafque  fidelcs,     10 
Participes  regni  poft  funera  mcefta  futuros : 
Hie  tempcftates  medio  ciet  aere  diras, 
lUic  unanimes  odium  flruit  inter  amicos, 
Armat  et  inviftas  in  mutua  vifcera  gentes ; 
Regnaque  olivifera  vertit  florentia  pace:  15 

£t  quofcunque  videt  puras  virtutis  amantes, 
Hos  cupit  adjicere  imperio,  fraudumque  magifler 

*  I  have  formerly  remarked,  that  this  little  poem,  as  containing  a 
counci],  coafpiracy,  and  expedition  of  Satan,  may  be  confldered  aa 
an  early  and  promifing  prolufion  of  Milton's  genius  to  the  Para'oiss 
Lost. 

ic«  Regngque  olivifera  vertit  florentia  faee,]  Olivifer  is  an  Ovidiaa 
epitnet.  Fast.  iii.  151. 

Primus  oliviferis  Romam  dedu£lus  ab  arvis. 
A»d  in  tic  I91S,  **  Olivifcra  Sicyone,"  v.  317. 
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Tentat  inaccefTum  fceleri  corrumpere  pedus  ; 
Infidiafque  locat  tacitas,  cafTefque  latentes 
Tendit,  ut  incautos  rapiat,  ceu  Cafpia  tigris      20 
Infequitur  trepidam  deferta  per  avia  prasdam 
Nodte  Tub  illuni,  et  fomno  nidtantibus  aftris. 
Talibus  infeilat  populos  Summanus  et  urbes^ 
Cin£tus  caeruleas  fumanti  turbine  flamms. 
Jamque  fluentifonis  albentia  rupibus  arva  25 

Apparent,  et  terra  Deo  dilefta  marine, 
Ci^i  nomen  dederat  quondam  Neptunia  proles  ; 
Amphitryoniaden  qui  non  dubitavit  atrocem> 
^quore  tranato,  furiali  pofcere  bello. 
Ante  expugnatae  crudelia  faecula  Trojae.  30 

At  fimul  banc,  opibufque  et  fefta  pace  beatam, 
Afpicit,  et  pingues  donis  Cerealibus  agros, 
Quodque  magis  doluit,  vencrantem  numina  veri 

23.  Populos  Summanus  et  urhes,"]  Summanus  is  an  obfolete  and 

uncommon  name  for  Pluto,  or  the  god  of  ghoils  and  night,  which 
Milton  moft  probably  had  from  Ovid,  Fast,  vi,  731. 

27.  Cui  nomen  dederat  quondam  Neptunia  proles,']  *'  Albion  a  giant, 
'*  fon  of  Neptune,  who  called  the  [this]  iiland  after  his  own  name, 
*'  and  ruled  it  forty  four. years.  Till  at  length  pafling  over  into  Gaul, 
'*  in  aid  of  his  brother  Leftrygon,  againfl  whom  Hercules  was  bailing 
"  out  of  Spain  into  Italy,  he  was  there  flain  in  fight,  &c.*'  Milton's 
Hist.  Engl.  B.  i.    Prose-works,  ii.  2. 

$1,  jft  fimul  banc  opibufque  et  fefta  pace  beatam^  &c. J  The  whole 
context  is  from  Ovid's  Envy,  Met  am.  ii.  794. 

■  Tandem  Tritonida  confpicit  arcem, 
Ingeniifque,  opiBvsquE,  et  festa  pace,  virentcm: 
Vixque  tenet  Ijichrym^s,  &c.  -— - 
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Sanda  Dei  populum^  tandem  fufpiria  rupit 
Tartareos  ignes  et  luridum.olentia  fulphur;       35 
Qualia  Trinacria  trux  ab  Jove  claufus  in  iBtna 
Efflat  tabifico  monflrofus  ob  ore  Tiphoeus. 
Ignefcunt  oculi,  ftridetque  adamantinus  ordo 
DentiSf  ut  armorum  fragor^  idtaque  cufpide  cufpis. 
Atque  pererrato  folum  hoc  lacrymabile  mundo  40 
Inveni,  dixit,  gens  base  niihi  fola  rebellis^    * 
Con  tern trixque  jugi,  noflraque  potentior  arte. 
Ilia  tamen,  mea  ii  quicquam  tentamina  poilunt, 
Non  feret  hoc  impune  diu,  non  ibit  inulta. 
Hadenus  :  et  piceis  liquido  natat  aere  pennis; 
Qua  volat>  adverii  prascurfant  agmine  venti,       46 
Denfantur  nubes,  et  crebra  tonitrua  fulgent. 
Jamque  pruinofas  velox  fuperaverat  Alpes^ 
Et  tenet  Aufoniae  fines  :  a  parte  finiftra 
Nimbifer  Appenninus  erat,  prifcique  Sabini,     50 
Dextra  veneficiis  infamis  Hetruria,  nee  non 
Tc  furtiva,  Tibris,  Thetidi  videt  ofcula  dantem  1 
Hinc  Mavortigena;  confiftit  in  arce  Quirini. 
Reddiderant  dubiam  jam  fera  crepufcula  lucem. 
Cum  circumgreditur  totam  Tricoronifer  urbem, 

55.  He  dcfcribc8  the  proccflion  of  the  Pope  to  Saint  Pcter'i  church 
^t  Rome,  on  the  eve  of  Saint  Peter's  day. 

Panificofque 
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Panificofque.  Deos  portat,  fcapulifque  vlrorum  56 
Evehitur ;  prseunt  fubmiiTa  poplite  reges> 
Et  mendicantum  feries  longiflitna  fratrum  ; 
Cereaque  in  manibus  geftant  funalia  caecif 
Cimmeriis  nati  in  tenebrisi  vitamquc  trahentes : 
Templa  dein  multis  fubeunt  lucentia  txdis,        61 
(Vefper  crat  facer  i(le  Petro)  fremitufque  canentum 
Saspe  thqlos  implet  vacuQS^  et  inane  locoruip. 
Qualiter  exululat  Bromius^  Bfomiique  caterva^ 
Orgia  canfantes  in  E^chjonio  Arapyntho^  65 

Dum  tremit  attonitus  vitreis  Afopus  in  undis^ 
Et  procul  ipfe  cava  refponfat  rupe  Cyth^rop. 

His  igitur  tandem  folenni  more  pera£^isj 
Nox  fbnis  amplexus  Erebi  taciturna  refiquit, 
Praecipitefque  impellit  equos  ftimulante  flagello, 
Captum  oculis  Typhlonta,  Melanch^tcn>que  fe- 
roccm,  71 

58,  The  orders  of  mendicant  friars. 

70.  Pr^cipitefque  impellit  equosy  &c.]  Sec  Note  on  Comus,  v.  554. 
And  Ovid,  Epist.  Pont.  iii.  56. 

Sivc  pruinofi  Nodis  aguntur  equi. 
And  Sil.  Italicusy  jv.  285. 

Nox  atro  circumdata  corpus  amiflu, 

Nigrantcs  invcxit  equos.  — 
Compare  Euripid.  Jon.  v.  1151.    Schol.  Phoeniss.  v.  3, 

71.  Captum  oculis  Typblonta,  &c.]  I  believe  Milton  is  the  firft  poet 
vfho  has  given  names  to  the  horfes  of  Night,  Spcnfcr  dcfcribcs  the 
colour  of  her  four  horfes,  F.  Q^i.  v.  28.  20. 

Atquc 
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Atque  Acheront^o  prognatam  patre  Siopen 
Torpidanij  ct  hirfutis  hbrrentem  Phrka  capilKs* 
Interea  regum  dotjiitor,  Phlegetohtius  hseres 
Ingreditar  thalamos,  ncque  etiim  fecrcttis  adulter 
Producit  fterilcs  iftolK  fine  pelHcfe  noftes ;  76 

At  vix  compoiitos  fomntrs  claudebat  ocellos^ 
Cutb  higer  umbraram  dominus^  redorque  filentuffi^ 
Friedatorque  hominum,  falfa  fub  imagine  teifius 
Aftitit ;  alSumptis  micuerunt  tempora  caDis>      €0 
Barba  finus  prbtnilTa  tegit,  cineraCea  longo 
Syrmatc  verrit  humum  veftis,  pendetque  cucuUoB 
Vertice  de  rafo^  et,  ne  quicquam  deiit  ad  artes^ 
Cannabeo  lumbos  conftrin^it  fuflc  falaces^ 
Tarda  fencftratis  figcns  veftigia  calccis.  85 

Talis,  uti  fama  eft,  vafta  Francifcvis  eremo 


So.  — —  JJfumptis  micuerunt  tempora  cants f 

Barha  finus  prmijfa  /<pV.— ]  Thi»  reminds  tis  of  Satan's  ap- 
pearance to  our  Saviour  in  the  form  of  lin  old  man,  in  the  wilddnicft, 
Farad.  Rec.  B.i.  497* 

And  Satan,  bowing  low 

His  CRAY  DISSIMULATION,  difappear'd. 

84.  Satan  is  here  difguifed  like  a  cordelier,  or  Francifcan  ftiar. 

85.  '-'^Feneftratis  figens  veftigia  ca/ceis,']  That  is,  his  ihoes  were 
torn,  full  of  holes.  Plautus  fays,  **  Nulla  fbnestratior  domus." 
There  is  an  old  verb  Fekestro,  to  open^  to  perforate.  But  the  phrafe 
is  EngJifh,  K.  Lear,  A.  iii.  S.  iv. 

How  (hall  your  houfelefs  heads,  and  unfed  fides, 
Yo\xt  looped  and  window'd  raggedne(i  defend  you,  &c. 
Sec  the  next  Note, 

86.  Fafta  Francifcus  eremo ^  &c.]  Francis  Xavier,  called  the 
Jpoftle  of  the  Indians,  whom  he  was  fcnt  to  convert  about  the  year 
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Tetra  vagabatur  folus  per  luftra  ferarum^ 
Sylveftrique  tulit  genti  pia  verba  falutis 
Impius,  atque  lupos  domuit,  Lybicofque  leones* 

Subdolus  at  tali  Serpens  velatus  amidtu,  90 

Solvit  in  has  fallax  ora  execrantia  voces ; 
Dormis  nate?  Etiamne  tuos  fopor  opprimit  artus  ? 
Immemor^  O,  fidei»  pecorumqne  oblite  tuorum  t 
Dum  cathedram^venerandeytuam.diademaque  triplex 
Ridet  Hyperboreo  gens  barbara  nata  fub  axe,     95 
Dumque  pharetrati  fpernunt  tua  jura  Britanni : 
Surge,  age,  furge  piger,  Latius  quern  Caefar  adorat^ 
Cui  referata  patet  convexi  janua  cceli, 
Tufgentes  animos,  et  faftus  frange  procaces, 
Sacrilegique  fciant,  tua  quid  maledidtio  poflit. 

1542,  by  Ignatius  Loyola.  He  encountered  a  variety  of  perils  In  the 
caftern  deferts,  which  he  traverfed  in  a  fhort  black  gown  of  canvas  or 
fack-cloth.  At  Goa,  the  people  obferving  that  his  ihoes  were  patched 
or  worn  out,  offered  him  new.  But  fuch  was  his  mortification,  that  be 
could  not  be  perfuaded  **  ut  veteres  calceos  permutaret  no  vis,  &c.** 
SeehisViTA, byTurfellinus,edit. ii.1627.  lamo.  Lib.ii.  p  141.  Here 
we  have  Milton's  calai  fentftrati.  Among  his  many  pretended  miracles 
it  is  one,  that»  during  this  extraordinary  progrefs,  he  tamed  lions  and 
other  beads  of  the  wildernefs.  And  for  thefe  he  is  flyled  Impius  by 
our  author.  There  is'  an  old  print  of  faint  Francis  in  a  del'ert  taming 
lions. 

92.  Dormis  natef^^"^  This  is  Homer's,  Ewftic,  'Ar^i»^  ifu  II.  ii. 
560.  See  alfo  Parad.  L.  B.  v.  672.  **  Sleep^fl  thou,  companion 
**  dear  V*  Apd  Virgil,  ^n •  iv.  560.  "  Nate  dca,  poces  hoc  fub  cafa 
**  ducere  fomnos  V* 

95.  See  Mansus,  t.  26. 

101.  Sec  Note  on  Lycidas,  V.  no.  And  Comus,  v.  13.  On  the 
laft  paifage,  a  Mafque  of  Jonfon  might  have  been  cited,  in  the  figure 
of  Truth.   Hyiiin.  vol.  v.  p.  296. 

Her 


L    I    B    E    R-  513 

Et  quid  Apoftolicae  poflit  cuftodia  clavis ;         10 1 
Et  memor  Hefperiae  disjedam  ulcifcerc  claflem, 
Merfaque  Iberorum  lato  vexilla  profundo, 
San<3:orumque  cruci  tot  corpora  fixa  probrofae, 
Thermodoontea  nuper  regnante  puella.  105 

At  tu  fi  tcncro  mavis  torpefcere  ledo, 
Crcfccntcfquc  negas  hofti  contundere  vires ; 
Tyrrhenum  implebit  numerofo  milite  pontum^ 
Signaque  Aventino  ponct  fulgentia  colle: 
Reiliquias  veterum  franget,  flammifque  creroabit ; 
Sacraque  calcabit  pedibus  tua  colla  profanis^     in 
Cujus  gaudebant  foleis  dare  bafia  reges. 
Nee  tamen  hunc  bellis  et  aperto  Marte  laceiles^ 
Irritus  ille  labor ;  tu  callidus  utere  fraude  : 
Quaelibet  baereticis  difponere  retia  fas  eft.  1 1 5 

Jannqiie  ad  confilium  extremis  rex  magnus  ab  oris 
Patricios  vocat,  et  procerum  de  ftirpc  creatos, 
Grandsevofque  patres  trabea^  canifque  verendos ; 
Hos  tu  membratim  poteris  confpergere  in  auras. 

Her  left  [holds]  a  curious  bunch  of  golden  keys 
With  which  heaven's  gate  ilie  locketb  and  difplays. 

Where  Displays  is  off ms, Compare  Parad.  L.  B.ii.  725.  850. 

871.  Bviii.  4S5.    And  Revelations,  ix.  1.  xx.  i. 

105.  Tbirmidootttia  nuptr  regnante  pueliaJ]  The  amazon,  qneen  Eli- 

gutbeth.  She  is  admirably  chara^lcrifed.  Audetque  viris  concurrere  virgo, 

Ovid  has  Tbermodomiacu:^  Metam.  ix.  189.    And  Jbcrmodicnuaeus^ 

xii.  611. 

T  t  t  Atquc 
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Atque  dare  in  cineres,  nitrati  pulveris  igne       12a 
^dibus  injedo,  qua  convenere,  fub  imis. 
Protinus  ipfe  igitur  quofcunque  habet  Anglia  fidos 
PropoGti^  fadique^  mone :  quifquamne  tuorum 
Audebit  fummi  non  jufla  faceffere  Papae  ? 
Perculfofque  metu  fubito^  cafuque  ftupcntes,   125 
Invadat  vcl  Gallus  atrox,  vcl  faBvus  Iberus. 
Saecula  iic  illic  tandem  Mariana  redibunt. 
Tuque  in  belligeros  iterum  dominaberis  Anglos, 
Et,  nequid  timeas»  divos  divafque  fecundas 
Accipe,  quotque  tuis  celebrantur  numina  faAis. 
Dixit^  et  adfcitos  ponens  malefidus  amicus,      131 
Fugit  ad  infandam,  regnum  illstabile^  Lethen. 

Jam  rofea  Eoas  pandens  Tithonia  portas^ 
Vedit  inauratas  redeunti  lumine  terras  ; 
Moeftaque  adhuc  nigri  deplorans  funera  nati,   135 
Irrigat  ambroiiis  montana  cacumina  guttis  : 
Cum  fomnos  pcpulit  ftellatae  janitor  aula?, 
Nodturnos  vifus,  et  fomnia  grata  revolvcns* 

127.  The  times  of  queen  Mary,  when  popery  was  reflored. 

13;.  Her  biack  Ton  Memnon.  Sec  II  Pek9.  v.  i8.  Aurora  dill 
weeps  his  untimely  death  at  the  ficgc  of  Troy. 

138.  No^urnos  vl/us^  et  f omnia  grata  rfvohen5^'\  Dodor  Newton 
conjedures  rejoktm.  But  the  poet  means,  literally,  rolling  hack.  The 
Janitor  of  the  Harry  hall  drove  away  ilumbcrs,  and  rollid  Siuk  again 
into  darknch  chc  viiioni  of  the  night. 

Eft 
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Eft  locus  jBterna  feptus  caligine  noftis, 
Vafta  ruinofi  quondam  fundamina  tefti^  140 

Nunc  torvi  fpelunca  Phoni,  Prodotaeque  biHnguis, 
Effera  quos  uno  peperit  Difcordia  partu. 
Hie  inter  caementa  jacent,  praeruptaquc  faxa, 
OfTa  inhumata  virum^  et  trajeda  cadavera  ferro  ; 
Hie  Dolus  intortis  Temper  fedet  ater  ocellis^     145 
Jurgiaque»  et  ftlmulis  armata  Calumnia  fauces, 
Et  Furor,  atque  viae  moriendi  millc  videntur, 
Et  Timor,  exanguifque  locum  circumvolat  Horror; 
Perpetuoque  levcs  per  muta  filentia  Manes 
Exululant,  tellus  et  fanguine  confcia  ftagnat.  150 


141.  Nunc  tgrvi  fpeluuca  Pboni^  Prcdot^eque  tiiiiiguh.']  Sec  the  per- 
fonifications  of  Phonos  Murthcr,  and  Prodotbs  Trcafon,  in  Flet- 
cher's Purple  Island,  C.  vii.  69.  72.  Bat  Fletcher's  poem  was  pub- 
lifhed  in  163^.  Milton's  was  written  in  1626.  This  cave  with  its 
inhabitants  is  finely  imaged,  and  in  the  llyle  of  Spenler. 

148.  Exanguifque  locum  circumvolnt  Horror,"]  Spenfer,  having 

defcribed  the  perfonages  that  fate  by  the  fide  of  the  high*way  leading 
to  helly  adds  this  image  to  complete  the  dreadful  groupe.   F.  Q^il. 

And  over  them  fad  Horor  with  grim  hew 
Did  alwaies  foar,  beating  his  iron  winges. 
Horror  is  perfonified  in  Parad,  L.  6.  iv.  989.   In  the  figure  of 
Satan. 

His  flature  reach'd  the  (ky,  and  on  his  creft 
Sate  HORROR  plum'd.  — — 

Where,  fays  doftor  Newton,  **  Horror  is  perfonified  and  made  the  plume 
*'  of  his  helmet."  Other  and  better  explications  might  be  ofiTered. 
But,  I  believe,  we  have  no  precife  or  determinate  conception  of  what 
-Milton  means.  Apd  we  detra£l  from  the  fublimity  of  the  paflage  in 
endeavouring  to  explain  it,  and  to  give  a  diflin^i;  fignification.  Here 
ia  «  namelefs  terrible  grace,  refulting  from  a  mixture  of  idea5,  and  a 
confufion  of  imagery. 

T  t  t    2  Ipfi 
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Ipfi  etiam  pavidi  latitat) t  penetralifoas  antri 
£t  Phonos^  et  Prodotes;  nulloque  fequente  per 
antrum. 

Antrum  horrens,    fcopulofum,    atram  feralibus 

umbris, 
DifFugiunt  fontesi  et  retro  lumina  vortunt : 
Hos  pugiles  Roms  per  fsecula  longa  fideles       155 
Evocat  antiftes  Babylonius,  atque  ita  fatur* 

Finibus  occiduis  circumfufum  incolit  aequor 
Gens  exofa  mihi ;  prudens  natura  negavit 
Indignam  pcnitus  noftro  conjungere  mundo : 
Illuc,  iicjobcD,  celeri  contendite  greflu,  160 

Tartareoque  leves  difflentur  pulvere  in  auras 
Et  rex  et  pariter  fatrapae,  fcelcrata  propago  : 
Et  quotquot  fidei  caluere  cupidine  vers, 
Condlii  focios  adhibete,  operifque  miniftros. 
Finrerat,  rigidi  cupide  paruere  gemelli.  165 

Interea  longo  fledens  curvamine  coelos 

154-  Difugiunt  fmtes^  Sec  ]  There  15  great  poetry  and  flrcngth  of 
imagination  in  fuppoiiDg  that  Murther  and  Treafon  often  fly  as  alarmed 
from  the  inmoft  recefies  of  their  own  horrid  cavern,  looking  back» 
and  thinking  ihemfclvea  purfued* ' 

156.  Evpcat  antiftn  Baiy/onfuSf  Sec]  The  pope.  The  addrefs  it  ia 
imitation  of  Virgil,  Mu.1.67,  '*  Gens  inimica  mihi,  Ac,** 

165.  -—  Faruere  genfefH.]  In  paruere  is  a  falfe  quantity,  yet  very 
excufable  axnidfl  fo  much  good  poetry  and  exprelBon,  efpecially  from 
a  youth  of  fevcnteen.  But  Milton  might  fairly  defend  himfclf,  by 
reading  u  u  the  r  confonant,  for  lyhich  there  are  authorities. 

166.  —  longe  Jieffe/ts  Cttrvamift(  c(t/$s,']  See  CoMV8»  v»  1015. 

Wiicre  the  ]^ow>  Wflki|i  flovf  do(h  bend. 

Bat 
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Dcfpicit  xtho'ca  domtnus  qui  fulgurat  srce^ 
Vanaquc  pcrverfx  ridet  contmina  turlur^ 
Atque  fuicaufam  populi  volet  ipfe  tueri. 

Eile  fenint  fpatium,  qua  diftat  ab  Afide  tern 
Fertilis  Europe^  et  fpedtat  Mareotidas  undas;  171 
Hie  turris  pofita  eft  Ticanidos  ardua  Fams 


Bat  Ovid  has  a  like  coiitexturc»  with  a  different  idea.    Met  am.  ¥i. 
64.    Of  a  rainfbow. 

Inficere  ingenti  longum  curv«mine  ccelum. 

171,  -^MMrevtidas  wrdas.']  Mareotis  is  a  large  lake  in  Egypt,  con- 
neded  by  many  ixnall  channels  with  the  Nile.  See  Ovid«  MftTAH • 
ix.  772. 

172.  Hie  turris  fofifa  eft^  &c.]  The  general  mode]  of  this  Towt& 
of  Fame  is  Ovid,  Mbtam.  xii.  39.  But  Milton  has  retouched  and 
variegated  Ovid's  imagery.   The  reader  ihall  compare  both  poets* 

Orbe  locus  MEDIO  cfl,  inter  terrafque  fretumque^ 
Cceleflefqilc  plagas,  triplicis  conpixia  miindi; 
Unde,  quod  eft  ufquam,  quamvis  regionibus  abfit, 
loipicitor ;  penetratque  cavas  vox  omnia  id  aures. 
Fa  MA  tenet,  fummaque  locum  fibi  legit  in  arce : 
Innumerofque  adieus,  ac  miile  fbramifla  teflis 
Addidic,  et  nullis  inclufit  limina  portis. 
No£te  dieque  patent :  tofa  eft  ex  arb  sovanTi  : 
Totque  fremity  vocefque  refert,  iceratque  quod  audit. 
Nulla  qutes  intns*  nuUaque  (ilentia  parte. 
Nee  camen  eft  clamor,  fed  parvje  mvrmtjra  vocis, 
Qualia  de  pelagi,  fi  qnis  procul  audiat,  andis 
EiTe  (blent ;  qualemvc  fonum,  cum  Jupiter  atras 
Increpuit  nub«s»  extrema  tonitrua  reddunt. 
Atria  turba  tenent «  vcninnt  leve  vulgua,  euntque. 
Mixtaque  cum  veris  paftim  commenta  vagantur 
Millia  rumorum,  confufaque  verba  volutanc. 
£  qui  bus  hi  vacuas  implent  fermonibus  auras. 
Hi  narrata  ferunt  alio ;  menfuraque  ftdi 
Crefcit,  et  auditis  aliquid  novus  adjicit  aado^ 
lilic  Credttlitas,  iilic  t^merarius  Error, 
Vanaque  Lastitia  eft,  confternatiqne  Tin^ores, 
Sedicioque  repens,  dubioqne  auSore  Susurri,  &c. 

In  the  figure  of  his  Fame,  however,  our  author  adverts  to  Virgil. 

See  the  next  Not^.   A^4  Notes  on  v,  ^74.  175. 177.  207. 

Ibid. 
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/Etcz,  lata,.  fonanSy  rutilis  vicinior  aftris 
Quam  fuperimpofitum  vel  Athos  vel  Pelion  OSis. 
Mille  fores  aditufque  patent,  totidemque  feneiftra^ 
Amplaque  per  tenues  tranflucent  atria  muros:    176 
Excitathic  varios  plebs  agglomerata  fufurros; 
Qualiter  inftrepitant  circum  muldtralia  bombis 
Agmina  mufcarum,  aut  texto  per  ovilla  junco. 
Dam  Canis  sflivum  coeli  petit  ardua  culmen.   180 
Ipfa  quidem  fumma  fedet  ultrix  matris  in  arce, 
Auribus  innuraeris  cindtum  caput  eminct  olli. 

Ibid.  — Titanides, — ]  Ovid  has  TiTANiDA'Circcn,  Metam.  xir. 
376.  Again,  ziii.  968.  Fame  is  the  filter  of  Cacus  and  Enceladus, 
two  of  the  Titans,  ^n,  iv.  179, 

174.  Sijtam  fuperimpojitum  vet  Athos y  &c.]  Chaucer's  House  of 
Fame  (lands  on  a  rock,  higher  than  an/  in  Spain.    H.F.  fi.  iii.  27. 

175.  -^-^-Tofidmque pneftra,']  From  Chaucer,  H.F.  B.iii.  lOl. 

Imageries  and  tabernacles 

I  fawe,  and  full  eke  of  Windowes 

As  flekis  fallin  in  grete  fnowes,  &c. 

fiut  Chaucer  feems  to  have  mentioned  the  numerous  windows  as  or- 
naments of  the  architecture  of  the  Houfe,  rather  than  with  Milton's 
allegorical  meaning. 

177.  Not  to  copy  Ovid  too  perceptibly,  Milton  adopts  this  compa- 
rifon  from  Homer,  which  is  here  very  happily  and  elegantly  applied. 
iL.ii.  469.  *<  Hv7i /tiifatfv,  &c."    See  Parao.  L.  ii.  770. 
Much  the  fame  comparifon  is  in  Par  ad.  Reg.  iv.  15. 

Or  as  a  fwarm  of  flies  in  vintage  time 

About  the  wine  prefs,  &c.       ■ 
Seealfo  II.  xvi.  641. 

,  I  mull  however  obfcrve,  that  Chancer,  in  the  fame  argument,  has 
the  outline  of  the  fame  comparifon,  H.  F.  iii.  431. 

I  heard  a  noife  approchin  blive. 

That  fareth  as  bees  don  in  an  hive 

Againft  thcr  time  of  outflying,  kc 

Qucis 
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Quels  fonitum  exiguum  trahit,  atque  leviflimacaptat 
Murmura,  ab  extremis  patuli  coniinibus  orbis. 
Ncc  tot,  Ariftoridc  fervator  inique  juvcncas      185 
Ifidos,  immiti  volvebas  lumina  vultu, 
Lumina  non  unquam  tacito  nutantia  fomao, 
Lumina  fubjeftas  late  fpedtantia  terras. 
Iftis  ilia  folet  loca  luce  carentia  faspe 
Perluflrare,  etiam  radiant!  impervia  foil:  190 

Millenifque  loquax  auditaque  vifaque  Unguis 
Cuilibet  efFundit  temeraria ;  veraque  mendax 
Nunc  minuit,  modo  confidtis  fermonibus  auget. 

Sed  tamen  a  noflro  meruidi  carmine  laudes 
Fama,  bonum  quo  non  aliud  veracius  uUum,     195 
Nobis  digna  cani,  nee  te  memorafTe  pigebit 
Carmine  tam  longo ;  fervati  fcilicet  Angli 
Officiis,  vaga  diva,  tuis,  ti.bi  reddimus  aequa. 
Tc  Deus,  a:ternos  motu  qui  temperat  ignes, 
Fulmine  praemiffo  alloquitur,  terraque  tremente: 
Fama  files  ?   An  te  latct  impia  Papiftarum         201 
Conjurata  cohors  in  meque  meofque  Britannos, 
£t  nova  fceptrigero  ca^des  meditata  lacobo  ? 

Nee  plura,  ilia  ftatim  feniit  mandata  Tonantis, 
£t  fatis  ante  fugax  flridentes  induit  a!as,  205 

Induit  et  variis  exilia  corpora  plumis ; 

Dextra 
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Dextra  tubam  geibt  Temdaeo  ex  acre  Ibnoram. 
Neq  iaofa»  jam  pcnnis  cedentes  remigat  anras^ 
Atque  parum  eft  curfu  cdeces  prsvoterc  nubes  ^ 
Jam  ventos,  jam  iblia  eqaos  poft  terga  rdiquit  : 
£t  priaato  Angliacaa»  folito  dc  more»  per  urbes  211 
Ambiguas  voces»  incertaque  murmufa  ipargit : 
Mox  arguta  ddos^  et  deteftahile  vulgat 
Proditionts  opus,  oec  non  fada  horrtda  di£tu, 
Aothorefque  addit  (celeris^  nee  gamik  csecia     215 

207.  Dextra  tubam  gtfiat  Temefao  ex  are  fonoram.]   Her  brazen 
trampct  b  from  Chaucer,  whkh  it  furnifhed  by  i£olui»  H.  F.  fi.iii. 

$47* 

What  did  thii  .SoIiit»  but  he 

Toke  out  hh  blake  crompe  of  bras,  &c. 
Tenefe  b  a  city  on  the  coaft  of  the  Tyrrhene  (ea,  famous  for  its 
brafs.  See  Odyss.i.  183.  <*  *£s  T£ME£HN  |uir<i  XAARON,  SccV    And 
Ovid,  Metam.  XV.  707.   •*  Thcmcfcfque  metalla."    And,  ibid.  52, 
Milton  has  the  epithet  from  Ovid*  Medicam*  Fac.  41 . 

'Et  quamvis  aliquis'TsMEs^A  remorerit  ^ra, 
Nunq^uam  Luna  fuis  excutiecur  equis. 

Again,  Fast.  L.v.  441, 

-^-— TaMBs^aqUE  coBcrepat  jeka» 
And  Met  a  M.  vii.  207. 

Te  quoque,  Luna,  traho,  quamvis  Temesaa  labores 
^RA  tUQS  minuant.-— — 
208.        p  Jam  pennis  cedentes  remigat  auras,]  See  Ad  J.  Rousium, 
v.4f. 

—  Vehique  fupcrum 
Is  Jovis  aulam  remigb  penna. 
This  metaphor  firft  occurb  in  Efchylus,  Agamemn.  v.  53.  Of  vulturs. 

D9fpytfi  Iftl^SMP^  f(ftBBf}bli»t#« 

Alarum  remigiis  remigantes. 
For  inftanccs  of- the  Remigium  alarum^  fee  Heiafius  on  Ovid,  AtT. 
Amator.  ii.  4;.    DraJcenborch  on  Sil.  Ital.  xii.  98.  Dante  turns  Oara 
into  Wings.    Inpeiik.  C.  zxyi.  121.  **  De  rcmi  faccmo  al." 

Infidiis 


i 
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Infidiis  loca  ftruAa  filet ;  flupuere  relatis, 
Et  pariter  javenes^  pariter  tremucre  puells, 
EfFiStique  fenes  pariter/  tantsque  ruinas 
Senfus  ad  setatem  fubito  penetraverat  omnem. 

Attamen  interea  populi  miferefcit  ab  alto        220 
/Ethereus  pater^  et  crudelibus  obflitit  aufis 
Papicolum ;  capti  pcenas  raptantur  ad  acres  : 
At  pia  thura  Deo,  et  grati  folvuntur  honores ; 
Compita  Ista  focis  genialibus  omnia  fumant ; 
Turba  choros  juvenilis  agit:  Quintoque  Novembris 
Nulla  dies  toto  occurrit  celebratior  anno.  226 

In  obitum  Prafulis  EHenJis'^.    Anno  -^tatis  17. 

AD  H  U  C  madentes  rore  fqualebant  gena*, 
Et  ficca  nondudi  lumina 
Adhuc  liqUentis  imbre  turgebant  falls, 

Quem  nuper  efFudi  pius, 
Dunni  mcefta  charo  jufta  perfolvi  rogo  5 

Wintonienfis  Praefulis. 

220.  Attamen  interea^  &c.]  We  are  difappointed  at  this  abrupt  end- 
iDg,  after  curiofity  and  attention  had  been  excited  by  the  introduc- 
tion  of  the  goddeft  Fame  with  fo  much  pomp.  But  young  compofcrs 
are  eager  to  difpatch  their  work.  Fame  is  again  exhibited  in  the  next 
poem,  written  alfo  at  fcventccn. 

•  Nicholas  Felton,  bi/hop  of  Ely,  died  Oftob.  5, 1626,  not  many 
days  after  bi(hop  Andrewes,  before  celebrated.  Felton  had  been  alfo. 
mader  of  Pembroke  HalK 

U  u  u  Cum 
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Cum  centilinguis  Fama,  proh !  femper  mail 

Cladifque  vera  nuntia^ 
Spargit  per  urbes  divitis  Britannias« 

Populofijue  Neptuno  iatos,  ^ 

GeflifTe  morti,  et  ferreis  fororibus, 

Te»  generis  human!  decust 
Qui  rex  facrorum  ilia  ftiiflk  in  infula 

Quas  nomen  Anguilke  tenet. 
Tunc  inquietum  pedus  ira  protinus  i  j 

Ebulliebat  fervida, 
Tumulis  potentem  ft^pc  devovens  deam.: 

Nee  vota  Nafo  in  Ibida 
Concepit  alto  diriora  pedore  ; 

Graiufque  vates  parcius  20 

Turpem  Lycambis  execratus  eft  dolum, 

Sponfamque  Neobolen  fuam. 
At  ecce  diras  ipfe  dum  fundo  graves, 

Et  imprecor  neci  necem^ 
Audiife  tales  videor  attonitus  fonos  25 

Leni^  fub  aura>  flamine : 

14.  ^it  nomen  Anguilia  tenet,]  Ely,  fo  called  from  its  abundance 
of  eels.  Mr.  Bowie  cites  Capgrave,  ^'  Locut  ille  five  caenobiiun  a 
**  copia  anguillarum  Hely  modo  nuncupatur."  Vit.  Samct.  £.141.  b. 
Capgrave  wrote  about  1440. 

20.  Archilochus,  who  killed  Lycambes  by  the  feverity  of  his 
iambics.  Lycambes  had  efpoufed  his  daughter  Neobule  to  Archilo- 
chuSf  and  afterwards  gave  her  to  another.    See  Ovid's  Ibis,  v.  54. 

C»cos 
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Caecos  furores  pone^  pone  vitream 

Bilemque,   et  irritas  minas  : 
Quid  temere  violas  non  noceada  numina^ 

Subitoque  ad  iras  percita  ?  30 

Non  eft,  ut  arbitraris  elufua  mifer. 

Mors  atra  Nodis  filia, 
Erebove  patre  creta^  five  Erinnye, 

Vaftove  nata  fub  Chao : 
Aft  ilia  ccelo  mifla  ftsUato,  Dei  35 

MelOes  ubique  colligit ; 
Animafque  mole  camea  reconditas 

In  lucem  et  auras  evocat; 


37^  Jnimsfyui  mle  camea  recoMMias.}  See  below,  v.  46. 
Foedum  reliqui  ca'rcerem. 

'*  The  foul  prifon  of  the  body.^'  And  Note  on  II  Pbns.  v.  92.  And 
our  anchor's  Apol.  Subctymn.  f.  iii.  '*  This  frail  mansioit  ok 
**  PLBSH."  pEOSB-woRKSt  i.  iiS.  Plato  fays,  that  philoibphers  con- 
fider  the  fool,  as  *'  S^lifhhfAifm  o»  vf  0^/K|tii»  ig  «eN»i«aM^»«f»  amy' 
'*  xAt^9n9  A  Mne  h'  £f ruOT."—  ^  Jnimam  /igaiam  in  frpte  atqat 
**  implicitam^  ac  pir  iffam^  fuafi  fir  caranm^  ns  ecnfudrare  foQam.^ 
And  jaft  below  he  mentions  the  ftraitntfs  of  this  Prifon.  Phjkd.  Opp. 
edit.  I $90.  p.  386.  G.  col.  2.  Compare  thefe  fine  lines  from  Comvi, 
V.463. 

Till  all  be  made  immortal :  bat  when  loft. 

By  nnchafte  looks,  loofe  gcfture,  and  foul  Ulk, 

But  moft  by  leud  and  lavifli  ad  of  fin. 

Lets  in  de^ement  to  the  inward  parts ; 

The  foul  grows  clotted  by  contagion, 

Imbodies,  and  imbrutes,  till  ihe  quite  lofe 

The  divine  property  of  her  firll  being. 

Such  are  thofe  thick  and  gloomy  fhadows  damp 

Oft  leen  in  chamel  vaults  and  fepulchers, 

LingVing,  and  fitting  by  a  new-made  grave. 

As  ioath  to  leave  the  body  that  it  lov'd, 

U  u  n  2  And 
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Ut  cum  fugaces  excitant  Horse  diem 

Themidos  Jovifque  filiae ;  40 

Et  fempiterni  ducit  ad  vultus  pj^tris : 

At  jufta  raptat  impios 
,  Sub  regna  furvi  ludtuofa  Tartari, 

Sedefque  fubtcrraneas.    . 
Hanc  ut  vocantem  last  us  audivi,  cito  45 

Fcedum  reliqui  carcerem, 
Volatilefque  fauftus  inter  milites 


And  link'd  itfclf  by  carnal  fcnfuality 
To  a  degenerate  and  degraded  (late. 
From  the  fame  philofophy,  as  I  have  obferved.  But  although  Milton 
was  confeffcdJy  a  great  reader  of  Plato,  yet  all  this' whole  iyftem  had 
lately  been  brought  forward  by  May,  in  his  Continuation  of  Lu- 
can's  HisTORiCALL  Poem,  Lond.  1630.  12®.  The  following  lines 
in  May,  bear  a  ftrong  refcmblancc  with  what  I  have  jull  cited  from 
Milton,  B.  iv.  Signat.  F.  4. 

Within  the  heavens  they  fhall  for  ever  be. 

Since  here  with  heaven  they  made  affinitie. 

But  thofe  darke  foules,  which  drowned  in  the  fleih 

Did  never  dreame  of  future  happinefs. 

That  while  they  lived  here,  believ'd,  or  lov'd 

Nothing  but  what  the  bodies  tafte  approved  ; 

When  they  depart  from  hence,  (hall  feare  the  fight 

Of  heaven,  nor  dare  t*  approach  that  glorious  light  s 

But  wander  iUlI  in  difmall  darknefTc,  neare 

Their  bodies,  whom  alone  they  loued  here. 

Thofe  fad  and  gaftlic  vifions,  which  to  fight 

Of  frighted  people  do  appeare  by  night. 

About  the  tombes  and  graves,  where  dead  men  lie,  v 

Are  fuch  darke  foules,  condemned  t'  accompanie 

Their  bodies  there ;  which  foules,  becaufe  they  be 

Grofs  and  corporeal,  men  do  therefore  fee. 

In  this  Book,  May  has  tranfiated  almoll  the  whole  of  Plato's  Phadok, 
which  he  puts  into  the  mouth  of  Cato. 
40.  See  Hefiod's  Theogony.    And  Ovid^  Mbtam.  ii.  118. 

Ad 
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Ad  aftra  fublimis  feror  : 
Vatcs  ut  olim  raptus  ad  coelum  ienex 

Auriga  eiirrus  ignci.  ^6 

Non  me  Bootis  terruere  lucidi 

Sarraca  tarda  frigore,  aut 
Formidolofi  Scorpionis  brachia, 

Non  enfis  Orion  tuus, 
Praetervolavi  fulgidi  folis  globum,  55 

Longeque  fiib  pedibus  deam 
Vidi  Iriformem,  dum  coerccbat  fuos 

Frsnis  dracones  aureis. 
Erraticorum  fiderum  per  ordines. 

Per  ladeas  vehor  plagas,  60 

Vclocitatem  faepe  miratus  novam  ; 

Donee  nitentcs  ad  fores 
Ventum  eft  Olympi,  et  regiam  cryftallinam,  ct 

Stratum  fmaragdis  atrium. 

58.  Franis  dracones  aureis^  Sec  II  Pens.  v.  59. 

63.  Donee  nitentes  ad  fores ^  &c,]  Milton's  natural  dirpofition,  fo 
confpicuous  in  the  Paradise  Lost,  and  even  in  his  Profe  works, 
for  defcribing  divine  objedls,  fuch  as  the  blifs  of  the  faints,  the 
fplendour  of  heaven,  and  the  muiic  of  the  angels,  is  perpetuall/ 
freaking  forth  in  fome  of  the  earlieft  of  his  juvenile  poems.  And 
here,  more  particularly  in  difplaying  the  glories  of  heaven,  which  he 
locally  reprefents,  and  cloaths  with  the  brighteil  material  decorations, 
his  fancy,  to  fay  nothing  of  the  apocalypfe,  was  aided  and  enriched 
ivith  defer)  ptions  in  romances.  By  the  way,  this  fort  of  imagery,  fo 
much  admired  in  Milton,  is  much  more  pradicable  than  many  readers 
feem  to  fuppofe. 

63.  Regiam  ebryfiailinam, — ]  It  is  the  fame  idea  in  the  On i 

ON  THB  Nativ.  ft.xiii.  V.  125. 

Ring  out  ye  caystal  fphcres.  See 
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Sed  hie  tacebo»  nam  quis  effari  q^mit^  65 

Oriundus  humano  patre, 
Atncenitates  illius  loci  ?   Mihi 

Sat  eft  in  seternum  frui. 

Naturam  non  pati  fenium^. 

HEU,  quam  perpetuis  crroribus  afla  fatifclt 
Avia  mens  hominum,  tenebrifque  immcrik 
profundiSy 
Oedipodioniam  volvit  fub  pe<^re  nodem  ! 

See  Parad.  Reg.  B.  i.  8i. 

—  Heaven  abore  the  clouds 
Unfold  her  crystal  doors.—— 

And  Parad.  L,  B.  vi.  771. 

He  on  the  wings  of  Seraphs  rode  fnblime 

On  the  crystalline  iky.     "    ' 
Again,  B.  i.  741. 

Thrown  by  angry  Jove 

Sheer  o'er  the  crystal  battlements.  — 
And  B.vi.  756. 

Over  their  heads  a  crystal  firmament. 

Whereon  a  fapphirc  throne,  &c.  — • 
Again,  ibid.  860. 

The  CRYSTAL  wall  of  heaven  which  opening  wide,  &c.* 

The  **  CRYSTALLINE  fphcrc"  is  from  the  Ptolemaic  or  Gothic  fyftem 
of  ailronomy,  Parad.  L.  B.iii.482.  And  fo  perhaps  Spenfer,  Tsari s 
OP  THE  Muses,  viii. 

From  hence  we  mount  aloft  unto  the  ikie,  '^ 

And  looke  into  the  crystall  firmament. 

*  This  was  an  academical  exercife,  written  in  1628,  to  oblige  one 
of  the  fellows  of  Chrifl's  college,  who  having  laid  afide  the  levities  of 
poetry  for  the  gravity  and  folidity  of  profe,  impofed  the  boyiih  xmSl 
on  Milton,  now  about  nineteen  years  old.  "  Quidam  zdium  noftra- 
**  rum  Socius,  qui  Comitiis  hifce acadcmicis in&ifputatione  philoib* 

;•  phicR 
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Quas  vefana  iuis  metiri  faAa  deorum 
Audet^  et  inclfas  leges  adamante  perenni  5 

Aflimilare  fuis^.  nuUoque  folublle  faeclo 
Confilium  fati  perlturis  alligat  horis. 

Ergone  marcefcet  fulcantibus  obfita  rugis 
Naturae  f^cips,  et  rerum  publica  mater 
Omniparum  contrada  uterum  fterilefcet  ab  svo  ? 
Et  fe  fafla  fenem«  male  ccrtis  paffibua  ibit  ri 

Sidereum  tremebunda  caput  ?  Num  tetra  vetuihs^ 
Annorumque  a^terna  fame&»  fqualorque  fitu£que, 
Sidera  vexabunt  ?  An  et  infatiabile  Tempus 
Efuriet  Coelum,  rapietque  in  vifbera  patrem  ?     i  j 
HeUy  potuitne  fuas  imprudens  Jupiter  arcea 
Hoc.  contra  munifle  nefas^  et'Tempoiis  iilo 
Exemifle  malo^  gyrofque  dedifle  perennes  ? 


^  phica  refponfarus  erat,  carmina  fuper  quxftionibus  pro  more  annao 
«*  componenday  praetervedus  ipfe  jam  diu  leviculas  illiufmodi  nuga s, 
^*  et  rebus  feriis  inteDtior,  forte  meae  puerilitati  commifit/'  Milton's 
Letter  to  A.  Gill,  dat.  Cambridge,  Jal.  2.  1628,  Bptft.  Fam.  Prosb- 
WORKS)  ii.  566.  They  were  printed,  not  for  fale,  and  fent  to  his  late 
fchoolmafter  at  faint  Paul's,  Alexander  Gill,  aforefaid.  For  he  adds» 
**  Hxc  quidem  typis  donata  ad  te  mid,  utpote  quern  norim  rcmm 
**  poeticarum  judicem  acerrimun,  et  mearum  candidifUmum,  &c." 
It  is  ftill  a  cuAom  at  Cambridge,  to  print  the  comitial  verles  accom* 
panying  the  public  difputations. 

'  To  be  able  to  write  a  Latin  vcrfe,  called  Verfifitari^  was  looked 
upon  as  a  high  accomplifhment  in  the  dark  ages.  This  art  they  fome- 
times  applied  to  their  barbarous  philofophy  :  and  the  pradlice  gave 
rife  to  the  Tripos  Verfes  at  Cambridge,  and  the  Carmina  QtfA- 
DRAOS8IM4LIA  at  Ozford.  From  fu^h  rude  beginoiiigs  is  elegance 
derived. 

Ergo 
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Ergo  crit  ut  quandoque  fono  dilapfa  tremendo 
Convex!  tabulata  ruant»  atque  obvius  idlu  20 

Stridat  uterque  polos,  fuperaque  ut  Olympiixs  aula 
Dccidat,  horribilifque  retedla  Gorgonc  Pallas  ; 
Qualis  in  ^geam  proles  Junonia  Lemnon 
Deturbata  facro  cecidit  de  limine  coeli  ? 
Tu  quoque,  Phoebe,  tui  cafus  imitabere  nati ;      25 
Praecipiti  curru,  fubitaque  ferere  ruina 
Pronus,  et  extin^^a  fumabit  lampade  Nereu&» 
Et  dabit  attonito  feralia  fibila  ponto. 
Tunc  etiam  aerei  divulfis  fedibus  Hxmi 
DiiTultabit  apex,  imoque  allifa  barathro  30 

Terrebunt  Stygium  dejeda  Ceraunia  Ditem, 
In  fuperos  quibus  ufus  erat,  fraternaque  bella. 
At  pater  omnipotens,  fundatis  fortius  aftris, 
Confuluit  rerum  fummae,  certoque  peregit 
Pondere  fatorum  lances,  atque  ordine  funimo     35 
Singula  perpetuum  juffit  fervare  tenorem. 

23.  SluaVis  in  JEgeam^  &c.]  Sec  above,  EL.vi.8i. 

Sic  dolet  amifTum  proles  Junonia  coelum,  &c. 
And  Parad.  L.  B.  i.  740. 

Men  call'd  him  Mulciber,  and  how  he  fell 

From  Jieaven^  they  fabled,  Ac. 

Dropc  from  the  zenith  life  a  falling  flar 

On  Lemnos  th'itgcan  ifle.  — — 
lo  the  laft  line  Bcntley  reads,  "  On  Lemnos  thence  his  ijle.**    But,  to 
fay  DO  more^  jpgean  is  perhaps  tfcertained  by  our  Latin  text. 

Volvitur 
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Volvitur  hinc  lapfu  mundi  rota  prima  diurno ; 
Raptat  et  ambitos  focia  vertigine  coelos. 
Tardior  haud  folito  Saturnus,  et  acer  ut  olim 
Fulmineum  rutilat  criftata  caffide  Mavors.         40 
Floridus  sternum  Phoebus  juvenile  corufcat. 
Nee  fovet  efFoetas  loca  per  declivia  terras 
Devexo  temone  Deus ;  fed  Temper  amica 
Luce  potens^  eadem  currit  per  figna  rotarum. 
Surgit  odoratis  pariter  formofus  ab  Indis,  45 

<£thereum  pecus  albenti  qui  cogit  Olympo, 
Mane  vocans^  et  ferus  agens  in  pafcua  cceli ; 
Temporis  et  gemino  difpertit  regna  colore. 
Fulget,  obitque  vices  alterno  Delia  cornu, 
Csruleumque  ignem  paribus  compledtitur  ulnis. 
Nee  variant  elementa  fidem^  folitoque  fragore   51 
Lurida  perculfas  jaculantur  fulmina  rupes. 
Nee  per  inane  furit  leviori  murmure  Corus» 
Stringit  et  armiferos  squali  horrore  Gelonos 
Trux  Aquiloy  fpiratque  hyemem,  nimbofque  vo- 
lutat.  55 

Utque  folety  Siculi  diverbefst  ima  Pelori 
Rex  maris^  et  rauca  circumftrepit  squora  concha 
Oceani  tubicen,  nee  vafla  mole  minorem 
-ffigcona  fucrunt  dorfo  Balearica  cete, 

X  X  X  Sed 
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Sed  ncque,  Tcrra^  tibi  fecli  vigor  illc  vetuili     6q 
Prifcus  abeft^  fcrvatque  fuum  Narciflus  odorem» 
Et  puer  ille  fuum  tenets  et  puer  iUe>  decorem, 
Phoebe,  tuufque,  et,  Cypri,  tuus ;  nee  ditior  olim 
Terra  datum  feeler!  celavit  montibus  aurutn 
Confcia,  vel  fub  aquis  gemmas.    Sic  denique  in 
aevum  65 

Ibit  cundlarum  feries  juftiflima  rerum ; 
Donee  flamma  orbem  populabitur  ultima^  late 
Circumplexa  polos,  et  vafli  culmina  cceli; 
Ingentique  rogo  flagrabit  machina  mundi  *. 

De  Idea  Pktontca  quemadmodum  Arijloteles 
intellexit. 

DIcite,  facrorum  praefides  nemorum  deae. 
Tuque  O  noveni  perbeata  numinis 
Memoria  mater,  quaeque  in  immenfo  procul 

64.  Terra  datum  fakri  celazit  montibus  aurum 

Ctnjcia^  vel  Jub  aquis  gemmas.  — ]  Sec  El.  v.  77.    And  Comus, 
▼.  718. 

— —  In  her  own  loins 
She  hutcht  th'all-worfhipt  ore,  &c.— 
Again,  ibid.  732. 

■'     -'  And  th'  anfooght  diamonds 
Would  fo  imblaze  the  forehead  of  the  deep,  &c. 
♦  This  poem  is  replete  with  fanciful  and  ingenious  allafions.    It 
has  alfo  a  vigour  of  expreffion,  a  dignity  of  fcntimcnt,  and  elevation 
of  thought,  rarely  found  in  very  young  writers. 

3.  This  is  a  fublimc  perfonification  of  Eternity.  And  there  is  great 
reach  of  imagination  in  one  of  the  conceptions  which  follows,  thit 
the  original  archetype  of  Man  may  be  a  huge  giant,  (Uiking  in  feme 

remote 
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Antro  recumbis  otiofa  ^ternitas, 
Monumenta  fervans,  et  ratas  leges  Jovls,  ig 

Coelique  faftos  dtque  ephemeridas  Dcum; 
*Quis  ille  primus^  cujus  ex  imagine 
Natura  folers  finxit  humanum  genus^ 
j^ternus^  incofruptus,  sequaevus  polo, 
Unufque  et  univerfus,  exemplar  Dei  ?  10 

Haud  ille  Palladis  gemellus  innubas 
Interna  proles  infidet  menti  Jovis ; 
Sed  quamlibet  natura  (it  communior, 
Tamen  fecfrfus  extat  ad  morem  unius, 
Et,  mira,  certo  ftringitur  fpatio  loci :  15 

Seu  fempiternus  ille  fiderum  comes 
Coeli  pererrat  ordines  decemplicis, 
Citimumve  terris  incolit  lunae  globun^ : 

remote  unknown  region  of  the  earth,  and  lifting  his  head  To  high  as 

to  be  dreaded  by  the  gods,  &c«  v.  ai. 

Sive  in  remota  forte  terrarum  plaga 
Incedit  ingensHoMiNis  archbtypus  gigat, 
"  £t  diis  tremendus  erigit  celfum  caput, 
Atlante  major  portitore  £derum,  Stc. 

II.  Hsudiili  Psihdis gemeHtts  iianbat  &c.]  **  This  aboriginal  Man, 
''  the  twin-brother  of  the  virgin  Pallas,  does  not  remain  in  the  brain 
**  of  Jupiter  where  he  was  generated ;  but,  although  partaking  of 
^*  Man's  common  nature,  ftili  exiils  fomewhere  by  himfelf,  in  a  ftate 
**  of  finglenefs  and  abftra^ion,  and. in  a  determinate  place.  Whether 
^  among  the  ftars,  kc.** 

13.  **  Quamlibet  ejui  natura  Tit  communior/'  that  is»  tommwis. 

if^,  "  Et  {rti  mira  !)  certo,  &c." 

17.  In  another  place,  he  makes  the  heavens  ninefold. 

\9»  That  part  of  the  moon's  orb  nearell  the  earth« 

X  X  X  2  Sive 
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Sive  inter  animas  corpus  adituras  iedens^ 

Obliviofas  torpct  ad  Lethes  aquas :  26 

Sive  in  remota  forte  terrarum  plaga 

Incedit  ingens  hominis  archetypus  gigas, 

£t  diis  tremendus  erigit  celfum  caput, 

Atlante  major  portitore  fiderum. 

Non,  cui  profundum  caecitas  lumen  dedit^  25 

Dircaeus  augur  vidit  hunc  alto  finu; 

Non  hunc  filente  node  Pleiones  nepos 

Vatum  fagaci  praepes  oftcndit  choro ; 

Non  hunc  facerdos  novit  Affyrius,  licet 

Longos  vetufti  commemoret  atavos  Nini,  30 

Prifcumque  Be^on,  incly^mque  Ofiridem. 

Non  ille  trino  g]oriofus  nomine 

Ter  magnus  Herrpes,  wt  fit  arcani  fciens, 

19.  Sec  Virgil,  JEk.  vi,  713. 

«—  Animx,  quibus  altera  fato 
Corpora  debencur,  Lechzi  ad  fluroinis  undam, 
^terpos  latices  et  longa  oblivia  pocant. 

But  this  is  Plato's  philofopbyy  ?hjed,  Opp.  1590.  p.  400.  C.  coL  I, 

25.  Tircfias,  of  Thebes. 

ty.  Pieiotes  «rr/w.]  Mercury.   Ovid,  Epist.  Heroid.xv.  62. 

Atlantis  magni  Pleiomesqub  kepos. 
And  METAM.ii.  743.  •'Atlantis  Pleionesqub  wepos,"    Sec  alfo. 
Fast.  B.  v.  83,663. 

29.  Nvn  hunc  facerdos  novit  AJfyrius.  — -]  Sanchoniathon,  the  eldcH 
of  the  profane  hiflorians.    His  exiflcDce  is  doubted  by  Dodwell. 

33.  Ter  magnus  Hermes.'—-^']  Hermes  Trifmegiftus,  an  Egyptian 
philofophcr,  who  lived  foon  aftcf  J^ofts.  Sec  Ih  Pens.  v.  88,  "  With 

♦*  THRICE-CREAT  PcimCS,  &9/^ 

Talem 
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Talem  reliquit  Ifidis  cultoribus. 

At  tu,  percnne  ruris  Academi  decus,  35 

(HsBc  monftra  fi  tu  primus  induxti  fcholis) 

Jam  jam  poetas,  urbis  exules  tu«, 

Rcvocabis,  ipfe  fabulator  maximus  ; 

Aut  inftitutor  ipfe  migrabis  fonts. 

Ad  Patrem*. 

NUNC  mca  Pierios  cupiam  per  peftora  fontes 
Irriguas  torquere  vias,  totumquc  per  ora 
Volvere  laxatum  gemino  de  vertice  rivum  i 
Ut  tenues  oblita  fonos,  audacibus  alis 
Surgat  in  oificium  venerai^di  Mufa  parentis.         5 
Hoc  utcunque  tibi  gratum,  pater  optime^  carmen 

35.  Jt  tu  perennii  &c.]  You,  Plato,  who  expelled  the  poets  from 
your  repoblic,  muft  now  bid  them  retarn,  &c.  See  Plato's  Tim^us 
and  Protagoras.  Plato  and  his  followers  commnnicated  their  no- 
tions hy  eipblems,  fables,  fymbols,  parables,  allegories,  and  a  variety 
of  myftical  reprefentations.  Odr  author  charadlerifes  Plato,  Parao« 
Beg.  fi.iv.  299. 

The  next  to  fabling  fell  and  fmooth  conceits. 

36.  — /«</srjf//.  — "1  The  edition  of  1673,  has  induxit.  And  Us  for 
Diist  V.  23.  I  have  reformed  the  punduation  of  both  the  elder  editions, 

•  According  to  Aubrey's  manufcript  Life  of  Milton»  Milton's 
fadier,  although  a  (crivener,  was  not  apprenticed  to  that  trade  ;  he 
fays  he  was  bred  a  fcholar  and  of  Chrift  Church  Oxford,  and  that  he 
took  to  trade  in  confequence  of  being  difinhericed.  Milton  was  there* 
fore  writing  to  his  father  in  a  language  which  he  underftood.  Aubrey 
adds,  that  he  was  very  ingenious,  and  delighted  in  muiic,  in  whic^ 
he  indrudicd  his  fon  John  ;  that  he  died  about  1647,  ^"^  ^^^  interrec^ 
in  Cripplegate  church,  from  his  houfe  in  Barbican.  MS.  Ashm.  ot 
fupr.    See  Note  on  v.  66.  below. 

Exiguum 
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Exiguum  meditatur  opus  :  nee  novimus  ipfi 
Aptius  a  nobis  quse  poflint  munera  donis 
Refpondcre  tuis,  quamvis  ncc  maxima  poflint 
Refpondere  tuis,  nedum  ut  par  gratia  donis        lo 
EfTe  queat,  vacuis  quae  rcdditur  arida  verbis. 
Sed  tamen  ha&c  noftros  oftcndit  pagina  cenfus, 
Et  quod  habemus  opum  charta  numcravimus  ifta. 
Quae  mihi  funt  nullae^  nifi  quas  dedit  aurea  Clio» 
Quas  mihi  fcmoto  fomni  pcperere  fub  antro>      15 
Et  ncmoris  laurcta  facri  Parnaffides  umbrae. 

Nee  tu  vatis  opus  divinum  defpicc  carmen. 
Quo  nihil  aethercos  ortus,  et  femina  eoeli. 
Nil  magis  humanam  commendat  origine  mentem, 
Sandta  Prometheae  rctincns  vcftigia  flammaE.        20 
Carmen  amant  fuperi,  tremebundaque  Tartara  car- 
men 

Ima  ciere  valet,  divofque  ligare  profundos, 
Et  triplici  duro  Manes  adamante  coercet. 


17.  Here  begins  a  fine  panegyric  on  poetry. 

22.  Tremebundaque  Tartar  a  carmen 

Ima  ciere  valet ^  divofque  ligare  profundos^ 

Et  triplici  duro  Manes  adamante  coercet,^  As  in  II  Pens.  y.io6. 
Such  Nores,  as  warbled  to  the  firing 
Drew  iron  tears  down  PJuto's  cheelc, 
And  made  Hell  grant  what  love  did  fcek. 
And  below,  of  Orpheus,  v.  54. 

—  SimuJacraque  fun£la  canendo 

COMPULIT  IN  LACRYMAS.^ 

Compare  II  Pews.  v.  107. 

lihouid 
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Carmine  fepofiti  retegunt  arcana  futuri 
Phoebades,  et  tremulas  pallentes  ora  Sybillae;     25 
Carmina  facrificus  follenes  pangit  ad  aras^ 
Aurea  feu  flernit  motantem  cornua  taurum ; 
Seu  cum  fata  fagax  fumantibus  abdita  fibris 
Confulit>  et  tepidis  Parcam  fcrutatur  in  cxtis. 
Nos  etiam  patrium  tunc  cum  repetemus  Olympum, 
^ternsque  moras  ftabunt  immobilis  sevi ;  3 1 

Ibimus  auratis  per  cceli  templa  coronis, 
Dulcia  fuaviloquo  fociantes  carmina  pleiftro, 

I  (hould  before  have  obferved  in  II  Pens£R050,  that  May,  who 
wrote  a  little  before  Milton,  dcfcribes  excellent  mufic  by  an  allufioa 
to  the  fame  particular  circuinflance  in  the  (lor/  of  Orpheus.  £dwailo 
THS  SECOND,  11. 624.  p.  156.  edit.  1639. 

And  melodic,  fuch  as  at  Pluto's  gate 
Once  Orpheus  play*d.  — — 

Add  thefe  lines  from  Browne,  Brit.  Fast.  B.  ii.  S. !»  p.  26.    0£ 
Speofer. 

He  fang  th*  heroicke  knights  of  faiery  land 

In  lines  fa  eloqaent  of  fuch  command, 

That  had  the  Thracian  plaid  but  halfe  fo  well. 

He  had  not  left  Eurydlce  in  hell. 
And  Milton  repeats  the  illuihration  in  L'Allsoro,  y.  148* 

25.  P/^zr^tf^/j.  — ]  The  priefteiFes  of  Apollo's  temple  at  Delphi, 
who  always  delivered  their  oracles  in  verfe.  Our  author  here  rccol- 
levied  the  Ion  of  Euripides.  To  Phemonoe,  one  of  the  mod  cele- 
brated of  thefe  poetical  ladies,  the  Greeks  were  indebted  £:>r  hexa- 
meters. Others  found  it  more  commodious  to  fing  in  the  fpecious 
obicurity  of  the  Pindaric  meafure.  Homej'  is  faid  to  have  borrowed 
many  lines  from  the  refponfes  of  the  prieftefs  Daphne,  daughter  of 
Tirefias.  It  was  fufpedled,  that  perfons  of  diftinguiflied  abimies  in 
poetry  were  fecretly  placed  near  the  oracslar  tripod,  who  immediately 
cloathed  the  anfwer  in  a  metrical  form,  which  waa  almoft  as  foon 
conveyed  to  the  prieilcfs  in  waiting.  Phocbas  is  a  word  in  Ovid. 
And  Caflandra,  a  prophetefs,  is  called  Phoebas,  Amor.  ii.  viii.  I2« 
And  Trist.  ii.  400.    See  our  author,  above,  £l.  vi.  73. 

Aftra 


536  S  Y  L  V  A  R  U  M 

Ailra  quibus^  geminique  poll  convexa  fonabunf. 
Spiritus  et  rapidos  qui  circinat  igneus  orbes,       35 
Nunc  quoque  fidereis  intercinit  ipfe  choreis 
Immortale  mclos»  et  inenarrabile  carmen  $ 
Torrida  dum  rutilus  compefcit  fibila  Terpens^ 
DemiiToque  ferox  gladio  manfuefcit  Orion  ; 
Stellarum  nee  fentit  oqu8  Maurufius  Atlas.        40 
Carolina  regales  epulas  omare  folebant. 
Cum  nondum  luxus,  vaftseque  immenfa  vorago 
Nota  gulse^  et  modico  fpuraabat  coena  Ly^o. 
Tum  de  more  fedens  fefta  ad  convivia  vates^. 
iEfculea  intonfos  redimitus  ab  arbore  crines,      45 
Heroumque  a&usy  imitandaque  gefta  canebat, 
Et  chaosy  et  pofiti  late  fundamina  mundi, 
Reptantefque  deos^  et  alentes  numina  glandes, 
Et  nondum  ^tneo  qusfitum  fulmen  ab  antro. 
Denique  quid  vocis  modulamen  inane  juvabit»    50 
Verborum  fenfufque  vacans^  numerique  loquacis  ? 
Silveflres  decet  ifle  choros,  non  Orphea  cantus. 
Qui  tenuit  fluvios^  et  quercubus  addidit  aures^ 

37.  Immortale  mehs^  &c.]  Sec  Lycidas^  v.  176. 

52.  He  alludes  to  the  Song  of  Orpheas,  in  Apollonius  Rhodius,  i. 
XIT.  He  <*  fung  of  Chaos  to  the  Orphean  lyre,*'  Parad.  L.  B.  iii. 
17.   See  alfo  Onomacritus,  Argon,  v.  43S. 

53.  ^ercubus  addidit  aures.]  So  alfo  of  Orpheus,  Parad.  L. 
B.  vii.  35. 

——Where  woods  and  rocks  had  bars 

To  rapture. Carmine, 
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Carmine,  non  cithara;  fimulachraque  fundta  canendo 
Compulit  in  lacrymas:  habet  has  a  carmine  laudes. 
Nectuperge,  precor^  facras  contemhere  Mufas, 
Nee  vanas  inopefque  puta^  quarum  ipfe  peritus 
Munere,  mille  fonos  numeros  componis  ad  aptos^ 
Millibus  et  vocem  modulis  variare  canoram' 
Dodus,  Arionii  merito  fis  nominis  hsres.  60 

Nunc  tibi  quid  mirum,  fi  me  genuiiTe  po^tam 
Ctetigerit>  charo  fi  tarn  prope  fangutne  jundti, 
Cognatas  artes^  ftudiumque  affine  fequamur  ? 
Ipfe  volens  Phcebus  fe  difpertire  duobus. 
Altera  dona  mihi,  dedit  altera  dona  parent! ;      65 
JDividuiimque  Deum>  genitorque  puerque^  tenemus. 

54.  ^'^^^SimMluir0fife  /a/tffa.'^]  So  of  Orpheus,  goiojdownCo 
Hdly  Ovid»  MsTAJtf.  z.  14^ 

Perqae  Utcs  populof,  siMULACtAqyi  pvncta  fepolcris^  Sec. 
Our  Mthor  iddi,  "  Compulit  in  lacrymts."   So  Ovid,  continulDg  the 
fime  Aory,  Ibid.  45. 

Tarn  pritnuQi  lacrtmis  vi6larum  ctrmine  fama  eft 
EvDanldujii  madoifle  genaa  eft»  &c.  — *— 
Here  we  have. 

Drew  iron  tears  down  Pluto's  cheek* 
See  abare«  at  r.  tz. 

66.  DMiMnm^Mi  Deum^  geniterf&e  pturpie,  tenmns.]  The  topic  of 
perfuafion  is  happily  feleded.  Dividvvs  our  author  has  twice  angli* 
cifed  in  Paradise  Lost,  B.  vii.  38s.   Of  the  moon. 
— —  And  hor  reign    • 
With  fihoiiiaad  lefler  lighu  oiWfivAh  holds. 
AgAh  B.  xii.  S5.     Of  liberty. 

Which  always  with  right  reafon  dwdls 

Twinn'd,  and  from  her  hath  no  dividual  being.  • 
DiviDUVs  is  an  Ovidian  adjeOive,  Anon.  I.  t.  io«   •*  Candida 

Yy  y  •*  DiviDVA 
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.    Tu  tamen  ut  fimules  teneras  odifle  Camoenas, 
Non  odifle  reor ;  nequeenim,  pater,  irejobebas 
Qua  via  lata  patet,  qua  pronior  area  lucrl, 
Certaque  condendl  fulget  fpes  aurea  nummi :     76 

**  DIV1DVA  colla  tegcnte  coma/'  Ibid.  ii.  z.  lo.  *'DiviovuMqpe 
<'  tenent  alter  et  alter  amor."  Art.  Amator*  ii.  ^SS.  **  Oiyisoos 
*'  cquos."  Mbtau.  ii.  682.  **  Qualia  dividujb  finttantar  coniiia 
«« luiix." 

Milton's  father  Was  ivell  ikilled  in  mufic.  Philips  faja,  that  he 
compofed  an  Jn  nomine  of  forty  parti,  for  which  he  was  honoured  wkh 
a  gold  chain  and  medal  by  a  Polifh  prince,  to  whom  he  prtfented  ic 
He  is  mentioned  b^  Wood  in  hit  manufcript  Hiliorjr  of  EnglUh  Mo* 
ficiaris.  **  Jdhn  Milton,  a  mnfitian  livinge  in  the  reigne  of  qneenc 
**  Elizabeth,  James  1,  Charles  i.  We  have  fome  of  hia  compcmtioM 
'*  in  the  publick  maiicke  fchoole  at  Oxford."  MSS.  Muf.  AiBii.D.l9. 
4to.  Among,  the  PfaJm-tunes,  publifhed  by  Thomas  RaTeofcroft  la 
1633,  are  many  with  the  name  of  John  Milton ;  more  pardcalarly, 
thkt  comidon  one  called  York , tone,  the  tenour  part  of  which  watfach 
a  favourite,  as  to  b!  ufed  by  Airfes  for  a  lullaby,  and  as  a  chime-tune 
for  churches.  See  above.  Note  on  Ps.  i.  p.376.  He  has  feveral  fengi 
for  five  voices,  irl  **  The  Teares  or  lamentations  of  a  soerowfoll 
*'  sovLE,  compofed  with  mufical  ayres  and  fon^s  both  for  voices  and 
**  divers  inftrumencs,"  containing  alfo  compoutions  by  Bird,  fiuD, 
Orlando  Gibbons,  Dowland  the  lutanift,  Ferabofco,  Coperario, 
Weeiks,  Wilbye,  end  others  the  mod  celebrated  matters  of  the  times, 
written  and  publiflied  by  fir  William  Leighton,  knight,  a  gentlenun- 
penfioner,  and  a  good  mufician,  in  161 4*.  He  has  a  madrigal  for 
five  voices,  among  the  numerous  contributions  of  the  moft  capital 
performers',  in  the  Triumphs  of  Orjanai  publifhed  by  Morley  in 
1 60 1.  [See  Note  on  Com  us,  v.  495.]  This  colledlion  is  faid  to  have 
been  planned  by  the  earl  of  Nottingham,  lord  High  Admiral ;  who,  with 
a  view  to  footh  queen  Elizabeth's  defpair  for  the  recent  execution  of 
lord  EiFex  by  flattering  her  prepollerous  vanity,  gave  for  a  priie-fub' 
je^  to  the  beft  poets  and  muficians,  whom  he  liberally  rewarded,  the 
beauty  and  accompliihments  of  his  royal  miftrefs^  now  a  decrepit 
virgin  on  the  brink  of  feventy.  But  maiden  queens  are  ia  perpetnal 
bloom.  Our  author's  father  feems  alfo  to  have  been  a  writer.  For, 
as  I  am  informed  by  Mr.  Steevens,  in  the  Regitter  of  the  Sudoners, 
John  Bulby  enters  on  Dec.  15,  1608,  **A  fit«  fold  Foliticiav 
«  by  JohTn  Milton." 

•  There  it  an  edition  ofthc  poem  In  1611, 4to,  He  wrote  alio  a  poem  caOeA  Via  Tvi 
TaivMTHANT,  <(c.    FublUhcd  in  1603. 

Ncc 
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Nee  rapis  ad  leges,  male  cuftoditaque  gentis 
Jura,  nee  infulfis  damnas  clamoribus  aures ; 
Sed.magis  excultam  cupiens  ditefcere  mentem. 
Me  procul  urbano  ftrepitu,  feceffibus  altis 
Al>du£tum,  AoniiB  jucunda  per  otia  ripae,  y^ 

Phcebseo  lateri  comitem  finis  ire  bcatum. 
Officium  chari  taceo  commune  parentis, 
Mc  pofcunt  majora :  tuo,  pater  optime,  fumptu 
Cum  mihi  Romules  patuit  facundia  lingusj 
Et  Latii  veneres,  et  que  Jovis  ora  decebant       80 
GrandiA  magniloquis  elata  vocabula  Graiis, 
Addere  fuafidi  quos  jadat  Gallia  flores ; 
Et  quam  degeneri  novus  Italus  ore  loquelam 

75.  Aubrey  in  M11ton*8  niaqufirript  Life,  fays  that  he  *'  was  lo 
"  yetrei  old  by  his  pidiurey  and  then  a  poet.''  The  pi^pre  is  that  by 
Ccwnelias  JanfeQ.    See  below,  p.  545. 

83.  *— AWir/  lia/trst  SccJ]  Milton  was  (o  well  fkilled  in  Italian,  that 
at  Florence,  the  Crufca,  an  academy  inftituted  for  recovering  and* 
prefenring  the  purity  of  the  Florentine  language,  often  confulted  him 
«n  the  critical  niceties  of  that  language.  He  tells  fieoedetto  Buon- 
aMtteo,  who  was  writing  an  Italian  gramiaar,  in  a  Latin  Letter 
dated  at  Florence  1638,  that  although  he  had  indulged  in  copious 
draaghts  of  Roman  and  Qrecian  literature,  yet  tha|t  he  came  with 
a  hdh  eagemefs  and  delight  to  the  luxuries  of  Dan  re  and  Petrarch, 
and  the  reft  of  the  Italian  poets ;  and  that  Athens  with  its  pellucid 
Iliflus,  and  Rome  with  its  banks  of  the  Tiber,  could  not  detain  him 
from  the  Arno  of  Florence,  and  the  hills  of  Fefole.  FaosB-WoaKS, 
11.570.  See  alfo  Francini's  panegyric.  His  Italian  Sonnets  (hew  that 
Im  was  a  mafter  of  the  language.  Dr.  Johnfon  is  of.  opinion,  that 
Milton's  acquaintance  with  the  Italian  writers  may  be  difQovered  \n 
his  LrciOAs,  by  the  mixture  of  longer  and  ihorter  verfpsy  according 
to  the  rules  of  the  Tufcan  poetry'. 

Y  yy  z  Fundit, 
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Fundit,  barbaricos  teftatos  voce  tumultus  j 
Quseque  Palseftinus  loquitur  myfteria  yatea.        85 
Denique  quicquid  habct  cxclum^  fubjedaque  cdelo 
Terra  parens^  terr^ue  et  cgbIo  intei^uus  aer^ 
Quicquid  et  unda  tegit,  pontique  agitabile  marmoTt 
Per  te  nofle  licet^  per  te»  fi  nofle  libebit : 
Dimotaque  venit  fpedanda  fcientia  nube»  90 

Nudaque  confpicuofi  inclioat  ad  oicula  vultua, 
Ni  fu|^e  velim^  ni  fit  libafle  moleihim* 

I  nunc,  coofer  ope«i  qvifquif  oiale&atta  avitaa 
Auftriaci  gazas»  Periianaque  regna  prsoptaa. 
Qu£  potuit  majora  pater  tribui&t  wl  ipfe        95 
Jupiter^  excepto,  dooaflet  ut  omnia,  coslo  ? 
Non  potiora  dedit^  quamvis  et  tuta  fuiflent, 
Publica  qui  juveni  comoiifit  lumina  nato, 
Atque  Hyperionios  currus,  et  fra^oa  diet, 
Et  circum  uodantem  radlata  luce  tiaram,  100 

Ergo  ego  jam  do£be  pars  quamlibet  ima  catervs» 
Yidrices  hederas  inter,  laurofque  fedebo ; 
Jamque  nee  obfcurus  populo  mifcebor  inerti, 

84.  '^BarbnrUos  tejiatus  voce  ttimultui,']  The  pure  Roman  language 
was  corrupted  by  BARBAaic,  or  Gothic,  inradert.  He  adopu  Bar- 
BAaicuSy  ufed  by  Virgil  more  than  once,  into  Englift.  Parad.  L. 
B.  ii.  4.  "  Barbaric  pearl  and  gold." 

94*  /  nunc^  cofiftr  opis^  &c.]  Ovid,  Epist.  Heroid.  zii.  ao4« 
I  NUNC,  Sifyphias,  improbc,  confer  Of  is. 

Vitabuntque 
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Vitabontquc  oculos  veftigia  noftra  profanos. 
Efte  procul  vigiles  curs^  procul  efte  querelas,  105 
Invidiaeque  acies  tranfverfo  tortilis  hirquo. 
Saeva  nee  anguiferos  extende  calumnia  ridus  ; 
In  me  trifle  nihil  fccdiffima  turba  poteflis. 
Nee  veftri  Aim  juris  ego ;  fecuraque  tutus 
Pedora,  vipereo  gradiar  fablimis  ab  idu.         1x0 

At  tibi,  chare  pater,  poftqoam  non  «qua  merenti 
Pofle  referre  datur,  nee  dona  rependere  faftis. 
Sit  memorafle  iatis,  repetitaque  munera  grato 
Perceniere  animo,  fidaeque  reponere  menti. 

£t  VO8,  O  noftri,  juvenilia  canning,  lufus,    iij^ 
Si  modo  perpotuos  fperare  audebitis  annos, 
Et  domini  fupereflfe  rogo,  Incemque  tueri. 
Nee  fpiflb  rapient  oblivia  nigra  fub  Oreo ; 
Foriitan  has  laudes,  decantatumque  parentis 
Nomcn,  ad  exemplum,  fero  fervabitis  aevo  *•     120 

106.  Imfi£4tqui  aeies  tranfoerfo  twtiUs  hirqu9,'\  The  beft  commeiit 
oa  thit  line  it  the  followiog  defcription  df  envy,  nifed  to  the  higheft 
pitch,  in  Farad.  L.  B.  iv.  503. 

— —  Afide  the  Devil  turn'd 
For  envy^  yet  with  jealous  leer  mtlign 
Ey'd  them  aHuBce.  •— 

^  Such  predi^ons  of  true  genius,  widi  a  natnnl  and  noUc  coa- 
feioB&eii  anticipating  its  own  inuaortaliQry  arc  feldom  found  to  fail* 
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P8ALM.     CXIV*. 

A?  Tvn  fuavov  uw  oaiov  ysvo^  tfi^  Ihoa. 
'Ek  Si  B'vyg  Xctolat  fii^  K^jiav  ficunX^y* 

Kv/jubv  HhvfiVfvi  foS-icff  iS*  ^  WpiXijfii^ 

'Ex  ^*  ofM  ffJM^d'fAomif  tLTret^o'ut  xAorf oyn > 

*  Whoever  will  ctrefally  comptre  this  Pftlm  with  Daport's  rer* 
fioDy  will  find  this  of  Milton  far  foperiour ;  for  in  Daport's  TCtfibn 
are  many  folecifms.  **  Quod  iNroRTUNivM,  fays  iHwet  very  can- 
'*  didly.  In  caeteroi  itidem  quofque,  qui  a  faeculis  recentioribos  Graece 
<*fcribere  tenuront^  cadere  dicendnm  eft."    Mis  c  ill  am.  p.  i; 

Dr.  J.  WAaroH. 

In  my  ne^  arrangement,  I  ought  to  have  placed  this  piece  nnder 
the  Translations,  fiut  being  in  a  learned  language,  and  not  in 
£ngli(h»  I  judged  it  bed  it  fhould  remain  here.  Milton  fent  it  to  his 
friend  Alexander  Gill,  in  return  for  an  elegant  copy  of  hendecafylla- 
bles.  *^  Mitto  ita^ue  qnod  non  plane  meum  eft,  fed  et  vatis  etiam 
**  illius  vere  divini,  cujus  banc  oden  altera  aetatis  feptimana,  nullo 
"  certo  animi  propofito,  fed  fubito  nefcio  quo  impetu,  ante  lucis  ez* 
**  ortum,  ad  Grasci  carminis  heroici  legem,  in  ledulo  fttt  concinna- 
**  bam."  He  adds,  *<  It  is  the  firft  and  only  thing  I  have  ever  wrote  in 
"  Greek,  (ince  I  left  your  fchool ;  for,  as  you  know,  I  am  now  fond 
**  of  compoGng  in  Latin  or  Engliih.  They  in  the  prefent  age  who 
**  write  in  Greek,  are  finging  to  the  deaf.  Farewell,  and  on  Tuefday 
'*  next  expe^  me  in  London  among  the  bookfellers."  Epist.  Fam. 
Dec.  4,1634.  PaosB  WORKS, ii.  567.  He  was  now  therefore  twenty- 
eight  years  old.  In  the  Poftfcript  to  Bucer  on  Divorce,  he  thus  ex- 
preiTes  his  averiion  to  tranflation.  **  Me  who  never  conld  delight  in 
*'  long  citations,  much  lefs  in  whole  traductions;  whether  it  be  natnral 
**  difpoiition  or  educarion  in  me,  or  that  my  mother  bore  me  a 
*'  fpeaker  of  what  God  made  mine  own,  and  not  a  Tranflator/* 
Prose-Works,  vol.  i.  293.  It  was  once  propofed  to  Milton  to 
trahilace  Homer. 
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Ti'Mi  7\fy\  euvct  S-cLXomta,  ^eA^p  (puya^'  ijfciifa'ctQ 

Baunifai  71  ^'  ^'  i/tfii^  ipet,(ncipi9jauT  igjarvof, 
*Omi  'sra^ai  avg/yy$  <piAi|  xsssi  fMj^fi  i^¥%§  5 
Xitfo  yoM  7^(m  Q'iw  fiiyci?C.  OKumonu 

*Of  7i  ^  OK  car^XaJluv  'zront/jiif  ;^€S  fio^fiv^nu^t 

Pbilofopbus  ad  regem  quendamf  qui  eum  ignotum  et 
injbntem  inter  reos forte  captum  infcius  damnaverat^ 
riff  rii  ^MATCf  'a^^^ifiif(^,  h€ec  fubito  mifit. 

M^^I^JiAif  ^'  ^*  iarwTA  riw  'O'fhg  3'Uftou  oSvfij, 

4.  In  edition  1645,  thas^ 

VLa^  w^tn  4*  «^*  tfttimi  Xt**^  fuiAa  v«AN«»  H^^ 
Ttit  ^  OIK  ««Xf  4v;.  — — 

The  paffage  wu  altered,  %%  at  prefent,  in  edition  1673. 

.  .  /« 
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In  'Bffigiei  Ejus  Sculptorem. 

<l^eunf  TAX  «^^  iVjpW  4Ac  €tii9^\f  jSas^av. 

Toy  y  OKTUTFcnif  ix  tmyvitu  ^«Aoi 

^  Thii  infcxiption*  a  (ktire  on  the  tngraf  cr»  but  happily  coaceilii 
in  an  unknown  tongue*  i«  placed  at  the  bottom  of  Milton's  prim» 
prefixed  to  Mofelejr't  edition  of  tbeie  poems,  1645.  The  prim  is  ia  aa 
ovil:  at  the  angles  of  the  page  are  the  Mufes  Melpomene,  Eiato^ 
Urania,  and  Clio ;  and  in  m  bick*gronnd  a  ItndMiape  witii  8bqp* 
kavds,  evidently  in  allufion  to  Lycidas  and  L'AiLBoao.  Onnfinoaa 
of  the  comelinefs  of  his  perfon,  from  which  be  afterwards  deliifeated 
Adam,  Milton  could  not  help  ezpreffing  bis  refentment  at  fo  palpable 
a  diffimilitttde*  Salmafiof,  in  bis  Dbfensio  Rigia,  calls  it  rcmptstlm 
irndginm^  ud  declares  tliat  it  gave  him  no  diAidTanugeoaa  adai 
of  the  figure  of  bis  antagcmift.    But  Alexander  More  having  langhcd 
at  tbb  print,  Milton  replies  in  bis  Dipbmsio  »ro  si,  *'  Tu  effigtem 
'*  met  diffimillimam,  frefixam  fMmdtikms  vidifti.  Ego  vero^  ft  impulfn* 
^  et  ambirione  Kbrarii  me  imperito  fcalptori,  pto^^xttn,  quod  in  tube 
**  alius  CO  belli  tempore  non  erat,  infabre  fcalpendom  permifi^  id  me 
**  negJexifTe  potius  cam  rem  arguebat,  cujus  tu  mihi  niminm  cnltnm 
«<  objicis.'*    Pao9fi-WoRKs,   vol.  ii.  367.    Rbond  it  is  inicribed 
J0HANNI8  MiLTONi  Anglx  Effigies  anmo  atatis  vicessimo 
PRiMO.    There  was  therefore  fome  drawing  or  painting  of  Milton 
in  1629,  from  which  this  engraving  was  made  in  1645,  m  SelU  iem^ 
frt^  when  the  civil  war  was  now  begun.    The  engraver  is  William 
Marfhall ;  who  from  the  year  1 6)4,  was  often  emplo3fed  by  Mofdey  t» 
Milton*s  bookfeller,  to  engrave  heads  for  books  of  poetry.    One  of 
thefe  heads  was  of  Shakefpeare,  to  hia  Poems  in  1640.    MarAall^ 
manner  has  fometimes  a  neatnefs  and  a  delicacy  difcern|ble  through 
much  laboured  hardnefs.    In  the  year  1670*  there  was  another  platt 
pf  Milton  by  Faithorne,  from  a  drawing  in  crayons  by  Faithome, 
prefixed  to  his  Hisroar  of  Britaik,  with  this  legend,  '*  Guk 
'*  Faithome  ad  vivum  delin.   ct  fculpfit.    Joannis  Miltoni  effigies 
'*  ^tat.  62.  1670.  It  is  alfo  prefixed  to  our  author's  PaosE-Woaas^ 
in  three  volumes,  1698.    This  is  not  in  Faithome's  beft  manner. 
Between  the  two  prints,  hitherto  mentioned,  allowing  for  the  great 


\ 


f  Among  fir  A.  GokaiQ*t  Epignias,  there  is  one  to  Moftkj,  00  his  edkiM  of  1.  sal 
Fkccher,  B.  ii.  35. 

difference 


LIBER.  545 

difference  of  years,  there  is  very  little  if  any  rcfemblance.  This  laft 
vrta  copied  by  W.  Dolle,  before  Milton's  Locic,  1672.  Afterwards 
by  Robert  White  j  and  next  by  Vertue,  one  of  his  chief  works,  in 
1715.  There  are  four  or  five  original  piAures  of  our  author.  The 
firft,  a  half  length  with  a  laced  ruff,  is  by  Cornelius  Janfcn,  in  1618, 
when  he  was  only  a  boy  of  ten  years  old.  It  had  belonged  to  Milton's 
widow,  his  third  wife,  who  lived  in  Chcfliire.  This  was  in  the  pof- 
leifion  of  Mr.  Thomas  Mollis,  having  been  purchafed  at  Mr.  Charles 
Stanhope's  fale  for  thirty  one  guineas,  in  June,  1760.  Lord  Har- 
rington wifhing  to  have  the  lot  returned,  Mr.  Hollis  replied,  **  his 
'*  lordihip's  whole  eftate  fhould  not  repurchafe  it.'*  It  was  engraved 
by  J.  fi.  Cipriani,  in  1760.  Mr.  Stanhope  bought  it  of  the  execu- 
tors  of  Milton's  widow  for  twenty  guineas.  Another,  which  had 
alio  belonged  to  Milton's  widow,  is  in  the  pofTcflion  of  the  Onflow 
family.  This,  which  is  not  at  all  like  Faithome's  crayon  •drawing, 
and  by  {omc  is  fufpeAed  not  to  be  a  portrait  of  Milton,  has  been 
snore  than  once  engraved  by  V^ertue :  who  in  his  fird  plate  of  it;, 
dated  1731,  and  in  others,  makes  the  age  twenty  one.  This  has  been 
alfo  engraved  by  Houbraken  in  1741,  and  by  Cipriani:  The  ruff"  is 
ranch  in  the  neat  ftyle  of  painting  ruffs,  about  and  before  1628. 
The  piAure  is  handfomer  than  the  engravings.  This  portrait  is  men* 
tioned  in  Anbrey's  manufcript  Life  of  Milton,  1681,  as  then  belong- 
ing to  the  widow.  And  he  fays,  ''Mem.  H^rite  bis  Mamt  in  red  ittters 
••  on  hj  figures  tobicb  bis  teidmt  bas^  to  preftrvi  them**  Vertue,  hi  a 
Letter  to  Mr.Chriftian  in  the  Britiih  Mufeum,  about  1720,  propofes 
ta  aik  Prior  the  poet,  whether  there  had  not  been  a  picture  of  Milton 
in  the  late  lord  Dorfet's  Colledion.  The  duchefs  of  Portland  has 
a  miniature  of  his  head,  when  young :  the  face  has  a  ftem  thought* 
fnlnefi*  and,  to  ofe  his  own  expreffion,  is  jevere  in  jemhful  beauty. 
Before  Peck's  New  Memoirs  of  Milton,  printed  1740,  is  a  pre« 
tended  head  of  Milton  in  exquifite  mezzotinto,  done  by  the  fecond 
J.  Faber  :  which  is  charaAeriftlcally  unlike  any  other  reprefentatioa 
of  oor  author  I  remember  to  have  fcen.  It  is  from  a  painting  given 
to  Peck  by  fir  John  Meres  of  Kirkby-Belers  in  Leicefterihire.  Bot 
Peck  himfelf  knew  that  he  was  impofingupon  the  public.  For  having 
asked  Vertue  whether  he  thought  it  a  pi^ure  of  Milton,  and  Vertue 
peremptorily  anfwering  in  the  negative.  Peck  replied,  *'  I'll  have  a 
*«  fcraping  from  it,  however ;  and  let  pofterity  iettle  the  difference." 
Befides,  in  this  pidure  the  left  hand  is  on  a  book,  lettered  Paradisb 
Lost.  But  Peck  fuppofes  the  age  about  twenty  five,  when  Milton 
bad  never  thought  of  that  poem  or  fubjed.  Peck  mentions  a  head 
done  by  Milton  himfelf  on  board  :  but  it  does  not  appear  to  be  au- 
thenticated. The  Richardfons,  and  next  the  Tonfons,  had  the  ad- 
mirable crayon*drawing  above  mentioned,  done  by  Faithornc,  the 
bell  likenefs  extant,  and  for  which  Milton  fate  at  the  age  of  fixty  two. 
Abont  the  year  172^, Vertue  carried  this  drawing,  with  other  reputed 
engravings  and  paintings  of  Milton,  to  Milton's  favourite  daughter 
Deborabf  a  very  fenfible  woman,  who  died  the  wife  of  Abraham 
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CUrl(e  a  weaver  in  Spitalficlds,  in  1727,  aged  76,  He  costrived  tQ 
Jiave  ihem  brought  into  the  room  as  if  by  accident,  while  he  was  coft« 
v^rfing  with  her  At  feeing  the  drawing,  taking  tio  notice  of  the  reft, 
(he  fuddcnly  Cficd  out  in  great  furprifc,  O  Lord^  that  is  tbi  fi^Vi 
$fmyf4ther!  Hr.v  cAffteyoit  f>)  it?  And  broking  down  the  Ffair  of  her 
forehead,  added,  Jtfft  fo  my  father  toore  his  hair.  She  waa  very  likt 
Milton.  Thi>  head  by  Faithorne,  was  etched  by  Richardfop  tbfi  k» 
ther  abopt  ir34>  ^^^^^  ^^^  addition  of  a  laurel-crown  ;o  help  thf 
propriety  of  \\k  motto.  It  is  before  the  Explanatory  Nptis  qt 
the  Paradise  Lost,  by  the  Richardfoni,  Lond.  1734.  Svo»  The 
buds  prefixed  to  Milton's  Prose-works  by  Birch,  1738,  tnd  by 
Baron  17^,  are  engraved  by  Vertue  from  a  bad  drawing  made  bj 
J.  Richard fon.aft^r  an  original  call  in  plaifter  about  fifgf.  Of  thii 
caft  Mr.  Hollis  gave  a  drawing  by  Cipriani  to  Speaker  Onflow,  m 
1759.  It  was  executed,  perhaps  on  the  publication  of  the  DEFiirtiOt 
^y  one  Pierce  an  artift  of  fome  note,  the  fame  who  did  the  marble 
buft  of  fir  ChriHopher  Wren  in  the  Bodleian  library,  or  by  Abraban 
Simon.  Mr.  Hollis  bought  it  of  Vertue.  It  has  been  remodelled  in 
waj(  by  Go^et.  Richardfon  the  father  alfo  engraved  this  baft,  for 
The  Poems  and  Critical  Essays  of  S.  Say,  1754*  4x0.  The 
4rawiDgs,  as  well  ai  engravings,  of  Milton  by  Cipriapi,  are  many. 
There  is  a  drawing  of  our  author  by  Deacon :  i(  la  taken  from  a 
proof-imprelfion  on  wax  of  a  feal  by  Thomai  Simon.  Cromwell's 
i^hicf  mint^mafter,  firft  in  the  hands  of  Mr.  Yep,  afterwards  of  Mr. 
Ilollis.  This,  a  profile,  has  been  lately  engraved  by  Ryland*  Mr. 
Ilollis  had  a  fmall  fteel  puncheon  of  Milton's  head,  a  full  front,  for 
a  feal  or  ring,  by  the  fame  T.  Simon,  who  did  many  more  of  Milton's 
party,  in  the  {amc  way.  I'he  medal  of  Milton  (truck  by  Tanner,  for 
auditor  Benfon,  is  after  the  old  plaiilcr-buil,  and  Faithorne*s  crayon* 
piece,  chiefly  the  latter.  So  is  the  marble  bull  in  the  Abbey,  by. 
Ryfl)rack,  1737.  Schcemaker's  marble  buft,  for  Dr.  Mead»  and 
bought  at  his  falc  by  Mr.  Duncombe,  was  profeffedly  and  exa£Uy 
copied  from  the  plaiiler-buil.  Taithorne's  is  the  moli  common  repre* 
fentation  of  Milton's  head.  Either  that,  or  the  Onflow  pidure,  arc 
the  heads  in  Bentley's,  and  TickcIKs,  and  Newton's  editions.  All  by 
Vertue.  Milton's  daughter  Deborah  abovemcntioned,  the  daughur 
of  his  firil  wife,  and  his  amanuenfis,  told  Vertue,  that  **  her  father 
^<  was  of  a  fair  complexion,  a  little  red  in  his  cheeks,  and  light  brown 
•*  lank  hair."    Letter  to  Mr.  Chriflian^  ut  fupr.  MS.  Brit.  Muf. 

It  is  dlvertiDg  enough,  that  M.  Vandergucht  engraved  for  Tonfon's 
edition,  171 3>  a  copy  of  Marfliali's  print  1645,  ^^^  1^'*  ^^^'^  ntmt 
and  the  accompaniment  of  this  Greek  infcripiion,  an  unperceived 
reflexion  on  himfclf.  I  am  not  fure,  if  Vertue  has  not  fallen  into  the 
fame  unlucky  millake. 

Since  thefe  imperfe^  and  hafly  notices  were  thrown  together,  iir 
Jofliua  Reynolds  has  purchafed  a  pidlure  of  Milton,  for  one  hundred 
guineas.  It  was  brought  to  fir  Jofliua  lail  fummer  by  one  Mr.  Hnnt, 
aprlntfcllcr  and  pittorC'dealcr,  who  bought, ic  pf  a  broker  1  but  the 

broker 
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Ad  Salfillum,  Poetam  Romanum,  agrotantem  ♦. 

SCAZONTES. 

OMufa  greflum  qus  volens  trahis  ckudam> 
Yulcanioque  tarda  gaudes  inceiTu^ 
Ktc  fentis  illud  in  loco  minus  gratum, 
Quam  cum  deCentes  flava  Deiope  furas 

broker  does  not  know  the  perfon  of  whom  he  had  \U  The  portrait  it 
drefled  in  black,  with  a  band  \  and  the  painter's  mark  and  dftte  ire 
««  S.  C,  1653."  This  is  written  on  the  back.  "  This  pidlore  belonged 
'<  to  Deborah  Mil  ton »  who  was  her  father's  aitiantienfls :  ftt  her  deftth 
^  was  fold  to  fir  W.  Davenant's  familv.  It  was  painred  by  Mr^ 
*•  Samuel  Cooper  who  was  painter  to  Oliver  Crom^vel^  at  the  titnc 
'*  Milton  was  Latin  Secretary  to  the  Prote^or.  The  painter  and  poet 
**  were  near  of  the  faitie  age;  Milton  wis  borti  In  1608,  atid  died  in 
'*  16749  and  Cooper  was  born  in  1609,  and  died  in  16729  and  were 
^  companiofts  and  friends  till  death  pilftdd  them.  Set^riil  cncouragefi 
^*  and  lovers  of  the  fine  arts  at  that  time  wanted  this  pi6lure  1  piuti* 
'<  cularly.  Lord  Dorfet,  John  Somers  efquire,  fir  Robert  Howard, 
<*  Dryden,  Atterbury,  Dr.  Aldrich,  and  Sir  John  Denbam."  Lord 
JOorfet  was  probably  the  lucky  roan ;  for  this  Teems  to  be  the  very 
^idure  for  which,  as  I  have  before  obfervcd,  Vertue  wiihed  Prior  td 
ftilfch  in  lord  Dorfet's  eolle£tion.  Sir  Jolhua  Reynolds  fays,  "  The 
**  piflare  is  admirably  painted,  and  with  fuch  a  chara^er  of  natiife^ 
*<  that  I  am  perfedlly  lure  it  was  a  (Inking  likenefs.  I  have  now 
*'  a  diftindl  idea  of  the  Countenance  of  Milton,  which  cannot  \yt 
^*  got  from  any  of  the  other  pidlures  that  I  have  feen.  It  is  per- 
<*  fc^tly  preferved,  which  ihews  that  it  has  been  -fiiut  up  in  fome 
*'  drawer ;  if  it  had  been  ezpofed  to  the  light,  the  colours  would 
*'  long  before  this  have  vatiihed." 

*  Giovanni  Salfilli  had  complimented  Milton  at  Rome  in  a  Latin 
.  tetraftich,  for  his  Greek,  Latin,  and  Italian  poetry.  Milton,  in  return, 
fent  thefe  elegant  Scazontes  to  Salfilli  when  indifpofed. 

1.  O  Mufa  greffum  qute  volens  trahis  cUniim^  Mr.  Bowie  here  citei 
Angdinus  Gazzus,  a  dutch  poet,  in  Pia  Hilaria.  Antv.1629  p«79* 
Sobclaudicante  tibia  redii  Scazon. 

^  Siuam  tnm  decentes  flava  Deiope,  &c.]  As  the  Mufes  fing  about 
the  altar  of  Jupiter,  in  Ix.  Peiis.  v.  47.  This  pagan  theology  is  ap- 
plied in  Paradise  Lost,  of  the  angels.   B.  v,  i6i. 

Z  z  z  2  •— -  And 
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Alternat  aureum  ante  Junonis  ledum  ;  5 

Adefdum,  et  haec  s'is  verba  pauca  Salfillo 

Refer,  Camoena  noftra  cui  tantum  efl  cordi, 

Qu^mque  ille  magnis  pnetulit  immerita  divis» 

Hxc  ergo  alumnus  ille  Londini  Milto, 

Diebus  hlfce  qui  fuum  linquens  nidum,  10 

Polique  traAum,  peffimus  ubi  ventorum, 

Infanientis  impotenfque  pulmonis, 

Pernix  anhela  fub  Jove  exercet  flabra, 

Venit  feraces  Itali  foil  ad  glebas, 

Vifum  fuperba  cognitas  urbes  fama,  j^ 

Virofque,  dodaeqtie  indolem  juventutis. 

Tibi  optat  idem  hie  faufta  multa,  Salfille^ 

Habitumque  fefTo  corpori  penitus  fanum  1 

Cui  nunc  profunda  bilis  infeftat  renes, 

Prxcordiifque  fixa  damnofum  fpirat;  20' 

Nee  id  pepercit  impia,  quod  tu  Romano 

Tam  cultus  ore  Lefbium  condis  melos. 

O  duke  divum  munus,  O  Salus,  Hebes 
Germana !  Tuque  Phoebe  morborum  terror, 

■ '     '  And  with  fongs. 
And  choral  fy mphonies,  day  without  night. 

Circle  his  throne  rcjoycing. 

23.  O  iiu/cf  divum  munus^  &c.]  I  know  not  any  finer  modem  Latin 
lyric  poetry,  than  from  this  vcrfc  to  the  end.  The  clofe  which  is 
di^rcITion^U  but  naturally  rifes  from  the  fabje^t,  is  perfectly  antique. 

Pythonc 
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Pythone  caefo,  five  tu  magis  Paean  -^5 

Libenter  audis,  bic  tuus  facerdos  cil« 

Operetta  Fauni^  vofque  rore  vinofo 

CoUes  benignly  mitis  Evandri  fedes^ 

Siquid  falubre  vallibus  frondet  veilris^ 

Levamen  xgro  ferte  certatim  vati.  30 

Sic  ille^  charis  redditus  rurfum  Mufis^ 

Vicina  duici  prata  mulcebit  cantu. 

Ipfe  inter  atros  emirabitur  lucos 

Numa^  ubi  beatum  degit  otium  seternuin^ 

Suam  reclinis  fcmper  -ffigeriam  fpeftans.  35 

Tumidufque  et  ipfe  Tibris^  hinc  delinitus^ 

27.  ^erata  Fauni^  &c.]  Faunas  was  one  of  the  deities  bronght 
by  Evander  into  Latiam.  according  to  Ovid,  Fast.  B«  v.  99*  This  is 
a  poetical  addrefs  to  Rome.  4 

28.  ^^^^ Mitis  Evandri  fedis^  The  epithet  Mitis  is  finely  charac-r 
teiiftic  of  Evander. 

33-  -ft/^  inter  atros  emirabitur  ltte$s^  &c.]  Very  near  the  city  of  Rome, 
In  the  middle  of  a  gloomy  grove»  is  a  romantic  cavern  with  a  fpring, 
where  Numa  is  fabled  to  have  received  the  Roman  laws  from  his  wife 
Egeria,  one  of  Diana's  Nymphs.  The  grove  was  called  nemus  Ariei- 
num^  and  fometimes  Lueus  Egeri^t  et  Camsnarum^  and  the  fpring  Fons 
Egeriit.  See  Ovid's  Fast.  iii.  275.  And  when  Numa  died»  Egeria 
is  faid  to  have  retired  hither,  to  lament  his  death.  Ovid,  Mbtaii.  xr. 
467. 

-—  Nam  conjuz,  urbe  reKAa, 
Vallis  Ariciniae  denfis  latet  abdica  fylvis,  &c. 

On  thefe  grounds  Milton  builds  the  prefent  beautiful  fiAion,  that 
Numa  ftill  living  in  this  dark  grove  in  the  perpetual  contemplative 
enjoyment  of  his  Egeria,  from  thence  will  liflen  with  wonder  to  the 
poetry  of  the  neighbouring  bard.  This  place  is  much  frequented  in 
fulcry  weather  by  the  people  of  Rome,  as  a  cool  retreat.  See  Mont* 
fuic.  DtAa.  ItXl.  c.  xi.  p.  152.  edit.  1 702.  Milton  might  have  vifited 
ft  while  at  Rome, 

Spei 


Adufque  cuivi  falfa  fegna  Portumni. 


38.  Nic  in  ftpuUhris  thit  •bjtjfum  nges^ 

fiMum  fiHftr$  Uicks  iff  MM  Un.j  This  wat  Honee^k  ilit 
tion  of  the  Tiber.    Od.  L.  i.  ii.  1 8. 

Vagus  ei  sinistra 
Labitur  ripa.  — — 

For  the  left  fide,  being  on  a  declivity^  was  foon  overflowed, 
ibid.  ¥.15. 

Ire  dejeflum  monuxnenta  Regis. 
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M  A  N  S  U  S  ♦. 

Joannes  Baptifia  Man/us^  Marcbio  ViUenJs^  vir  in^ 
genii  laude^  turn  liter  arum  fiudio^  nee  non  et  bellies 
virtutey  apud  Italos  clarus  in  primis  eji.  Ad  quern 
^orquati  T'ajp  Dialogus  extat  de  Amicitia  fcriptus ; 
erat  enim  ^ajfi  amicijj^mus ;  ab  quo  etiam  inter 
Campania  principes  celebratur,  in  illo  pcemaie  au 
titulus  Gerusalemme  conquistata,  lib.to. 

Fra  cavalier  magnahimi>  h  cortefi. 
Rifplcndc  il  Manfo. 

Is  author  em  Neapoli  commorantem  fumma  benevolentia 

profecutus  eJi,  multaque  ei  detulit  bumanitatis  of* 

ficia.    Ad  hunc  itaque  bojpes  Hie  antequam  ab  m 

itrbe  difcederetf  ut  ne  ingratum  fe  ojienderct^  hoc 

carmen .  mifit. 

HJB  C  quoque,  Manfe^  tua^  meditantur  carmina 
laudi 
PierideSf  tibi,  Manfe^  choro  notiffime  Phosbi; 

.Quandoquidcm  ille  alium  haud  uequo  eft  dignatus 
honore, 

*  At  Naples  Milton  was  introduced  to  Giovanni  BattiAa  Manib, 
marquis  of  Villa.  See  Prosb-works,  vol.  ii.  33£.  Milton  at  leaving 
Ntples  dant  this  poem  to  Maofo.  He  was  a  nobleman  of  didingoilhed 
rank  and  fortune,  had  fupported  a  military  <>hara£ler  with  high  repu* 
cation,  of  unblemifhed  morals,  a  polite  fcholar,  a  celebrated  writer, 
fiid  an  univerfaL  patron.  It  was  among  his  chief  honours,  that  he  had 

been 
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Poft  Galli  cineres^  et  Mecaeoatis  Hetrufci. 
Tu  quoquCf  fi  noftrs  tantum  valet  aura  CamGens, 
Vidriccs  hcdcras  inter,  laorofqiie  fedebis.       *       5 
Te  pridem  magno  felix  concordia  Taflb 
JuDxit,  et  SBternis  infcripfit  nomina  char tis ; 
Mox  tibi  dulciloquum  non  infcia  Muia  Marinum 
'.Tradidits  iUc  taum  dici  fe  gaudet  alumnmn,       10 
• 

been  the  friend  of  Taflb :  and  thii  circuni(lance>  above  all  otherf, 
muft  have  made  Miltoo  ambitions  of  his  acquaintance.  He  is  not  only 
complimented  by  name  in  the  twentieth  Canto  of  the  Gbrvsalimmi^ 
bat  Taflb  addrefied  his  Dialogue  on  Fiicndihip  to  Manfo,  '*il  Marsov 
*^  overo  Deir  Amicitia.  Dialogo  del  Sig.  Torqnato  Tasso.  A1  molte 
^  illnftre  Sig.  Giovanni  Battifia  Mahso.  In  Napoli,  Appreflb  Gio.  fa- 
i'  cofflio  Carlinoy  et  Antonio  Pacei  1 596."  In  quarto,  Befide  a  De- 
dication expreffing  the  fincereft  regard  and  attachment,  five  Sonnets 
from  Taflb  to  Manib  are  prefizcdt  and  Manfo  i«  one  of  the  interlo- 
cutora.  Manfo  in  return  wrote  the  Life  of  Taflb,  publiflied  in  1621. 
Amd,  as  it  here  feems,  of  Marino.   Hence  our  author,  v.  i8. 

Nee  fatis  hoc  vifum  eft  in  urauMqui,  et  nee  pia  ceflant 
Officia  in  tumulo ;  cupis  integros  raperc  Oreo, 
Qua  potes,  atque  avidas  Parcarum  eluderc  leges  : 
Amborum  genus,  et  varia  fub  forte  peradam 
Defcribis  vium,  morefque,  et  dona  Minervx,  Sec. 

Among  Manf6*s  other  works,  are,  **  Erocallia,  in  Yen.  162S.'*  In 
twelve  Dialogues.  And  '*  I  Paradofli,  1 608."  He  died  in  1 645,  aged  84. 

I.  H^c  qitoque%  Man/e^  tua  meditantur  carmina^  &c.]  Becaufc  he  had 
already  been  celebrated  by  many  poets.  Quadrio  fays^  by  more 
than  fifty. 

4,  Gallus  the  poet,  and  Mecenas,  were  both  of  the  Etroican  race. 
As  was  Manfo. 

6.  See  the  fame  verfe  ad  Patrem,  102. 

lo.  —-///If  tuum  did  ft  gaudet  alumnum^  Marino  cultivated  poetry 
in  the  academy  of  the  Otiosi,  of  which  Manfo  was  one  of  the 
founders.  Hither  he  was  fent  by  the  Mufe,  who  was  n^n  infiit^  not 
ignorant  of  his  poetical  abilities  and  inclinations,  &c«  For  at  tM% 
againft  his  will,  his  father  had  put  him  to  the  law. 

Dum 
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Dum  canit  AiTyrios  divum  prolixus  amores  i 

Mollis  et  Aufonias  Aupefecit  carmine  nymphas. 

Ille  itidem  moriens  tibi  foli  debita  vates 

OSz,  tibi  foli,  fupremaque  vota  reliquit : 

Nee  manes  pietas  tua  chara  fefellit  amici ;  15 

Vidimus  arridentem  operofo  ex  xre  poetam. 

Nee  fatis  hoe  vifum  eft  in  utrumque^ct  nee  pia  eeflant 

Offieia  in  tumulo ;  eupis  integros  rapere  Orco> 

.Qua  potes,  atque  avidas  Parcarum  eludere  leges  : 

Ambprum  genjus,  et  varia  fub  forte  peradam      20 

Deferibis  vitam,  morefque,  et  dona  Minervx ; 

II.  Dum  canit,  Jjfjrm  divum  prolixus  amores."]  The  allufion  is  to 
Marino's  poem  II  AdoNb,  prolix  enough  if  weconfidcr  its  fubjedl ; 
aDd  in  other  refpe^s  fpun  out  to  an  unwarrantable  length. 

16.  Vidimus  arridentem  opero/o  ex  are  poet  am,]  Marino's  monument 
at  Naples  ereded  by  Manfo.  But  the  Academy  of  the  Humoristi  are 
faidy  m  Marino's  epitaph,  to  have  been  the  chief  contributors. 

Taflb  was  buried,  in  1595,  in  the  church  of  the  mon.iIlery  of  faint 
Onufrius  at  Rome;  and  his  remains  were  covered,  by  his  own  deiire, 
only  with  a  plain  Hone.  Cardinal  Cynthio  whom  he  made  his  heir, 
foon  afterwards  propofed  to  build  a  fplcndid  tomb  to  his  memory  ;  but 
the  defTgn  never  was  carried  into  execution.  Manfo,  to  whom  he  be« 
queathed  only  his  pidlure,  and  Co  whom  he  had  committed  fomc  di- 
redions  about  his  funeral,  coming  from  Naples  to  Rome  about  1605, 
and  finding  not  fo  much  as  his  name  infcribed  on'  the  (lone  under 
ivhitfh  he  was  laid,  offered  to  eredl  a  fuitablc  monument,  but  was  not 
permitted.  However,  he  procured  thisfimplc  but  cxpreilivc  infcription 
to  be  engraved  on  the  ftone,  TorquattTassi  ossa.  At  length  the 
monument  which  now  appears,  was  given  by  Cardinal  Bevilaqua,  of  an 
iJluftrioas  family  of  Ferrara. 

For  a  more  particular  account  of  the  very  (ingular  attentions  and 
honours  which  Marino  received  from  Manfo,  the  reader  is  referred  to 
the  Italian  Lifb  of  Marino,  by  F.  Ferrari,  publifhed  at  Venice  in 
1633.  4to.  At  the  end  of  Marino's  Strage  de  cli  Inkocenti, 
and  other  poems.  See  p.  68.  82.  89.  90.  Marino  died  at  Naples  in 
1625,  aged  ^^\y  fix. 

4  A  iEmulus 
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^mulas  illiuSt  Mycalen  qui  natus  ad  altam, 
Rettulit  ^olii  vitam  facundus  Homeri. 
Ergo  ego  te>  Clius  et  magni  nomine  PhcDbi^ 
Manfe  pater, ' jubeo  loogum  £dvere  per  xvutn,    25 
Miflus  Hyperboreo  juvenis  peregrinus  ab  axe. 
Nee  tu  longinquam  bonus  afpernabare  Muiam, 
Qus  nuper  geiida  vix  enutrita  fub  Ardto, 
Imprudens  Italas  aufa  eft  volitare  per  urbe8« 
Nos  etiam  in  noftro  modulantes  fiuqiine  cygi^oa  30 
Credimus  obfcuras  nodis  fenfifle  per  umbras. 
Qua  Thameiis  late  puris  argenteus  urnis 
Oceani  glaucos  perfundit  gurgite  crines : 
Quin  et  in  has  quondam  pervenit  Tityrus  oras; 


22.  —  Jlfyr/j/r/r  pii  natus  nd  aUam^  Ac]  Plutarch,  who  wrote  the 
Life  of  Homer.  He  was  a  native  of  Bxotia,  where  Mycalc  is  a 
mountain.  It  is  among  thofc  famous  hills  that  blazed  in  Phaeton's 
conflagration,  Ovid,  MeiamJi.  223.  The  allufion  is  happy,  as  it 
draws  with  it  an  implicit  comparilon  between  Taffo  and  Homer.  In 
the  epithet  facttndusy  there  is  much  elegance  and  propriety.  Plotarch 
is  the  great  mailer  of  antient  biography. 

23.  See  above,  El.  i.  23. 

28.  ^a  nuper  geiida^  &c.]  An  Infinuation,  that  cold  climatct  are 
unfriendly  to  genius.    As  in  Par  ad.  L.  B.  ix.  44. 
■  Or  COLD 
Climate,  or  years  damp  my  intended  wing,  &c. 
Sec  Note  on  111.  vi.  6. 

30.  'Nos  ttuitn  In  noftro  modulantes  fiumine  eygnos^  &c.]  Wc  northern 
men  arc  not  fo  unpoetical  a  race.  Lven  we  have  the  melodious  fwan 
on  our  Thames,  &c. 

34.  ^iii  et  in  kas  quondam  pervenit  tityrus  orasJ]  Like  me  too, 
Chaucer  travelled  into  Italy.  In  Spenfei's  Paftorals,  Chaucer  is  con- 
ftantly  called  Tittrus. 

Sed 
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Sedncquc  nos  genus  incultum,nec  inutile  Piioebo, 
Qua  plaga  fcpteno  mundi  fulcata  Trione  36 

Brumaletn  patitur  longa  fiib  node  Booten. 
No^  etiam  colimiis  Phcebum,  nos  munera  Phoebo 
Flaventes  fpicas,  et  lutea  mala  caniftris, 
Halanttmque  crocum,  perhibet  nifi  vana  vetuftas> 
Mifimus,  et  ledtas  Druidum  de  g'ente  choreas.     41 
Gens  Druides  kntiqua^  facris  operata  deorum, 
Heroum  laudes^  imitandaque  gefta  canebant ; 
Hinc  quoties  fefto  cingunt  altaria  cantu^ 
Delo  in  herbbfa,  Grais  de  more  puells,  45. 

C^rminibus  l^tis  memorant  Corineida  Loxo, 


38.  Nos  itiam  eoRmus  Phabum^  &c.]  He  avails  himfelf  of  a  notion 
fapported  hj  Seiden  on  the  Poltolbion,  that  Apollo  wa$  worfhipped 
in  Briuin.  Sec  his  Notes  on  Songs,  viii.  ix.  Seiden  fuppofes  alfo, 
that  the  Britiih  Druids  invoked  Apollo.  See  the  next  Note.  And 
Spanheim  on  Callimachus,  vol.  ii.  492.  feq. 

41.  Mifimui  it  le^as  Druidum  de  gintt  /boreas.'\  He  infmuates,  that 
oar  Britiih  Druids  were  poets.    As  in  Lycidas,  v.  53. 
Where  your  old  Bards  the  famous  Druids  lie. 

The  poetical  charafler  of  the  Druids  is  attefted  by  Cefar,  Bell.  Gall, 
▼i.  4.  "  Magnum  numerum  verfuum  cdifcere  dicuntur.*' 

43.  Heroum  laudesy  imitandaque  gefta  canebantJ]  See  almoft  the  fane 
vcrfe  AD  Patrem,  v.  46. 

45.  Graia  de  more  puell^J]  Ovid,  METAM.ii.  711, 
nia  forte  die  cads  de  more  puellae.  Sec. 

46.  Our  author  converts  the  three  Hyperborean  Nymphs  who  Tent 
fruits  to  Apollo  in  Delos,  into  Britifli  goddefles.  See  Callimachoi* 
Hymn.  Del.  v.  292. 

Olirit  rf ,  Aolin,  9^  %heutn  'ExAf^v, 
SuyetTtftf  B^ptoMy  &C.  ■ 
Upi/que,  et  Loxo\  et  beata  Hicaerge^ 
filia  Borea,  &c.  — - 

4  A  2  Milton 
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Fatidicamque  Upin^  cum  flavicoma  Hecaerge, 
Nuda  Caledonio  variatas  pe^ra  fuco. 

Fortunate  fenex^  ergo  quacunque  per  orbem 
Torquati  decus,  et  nomen  celebrabitur  ingens,    50 
Claraque  perpetui  fuccrefcet  fama  Marini ; 
Tu  quoque  in  ora  frequens  venies,  plaufumque 

virorum, 
Et  parili  carpes  iter  immortale  yplatu. 
Dicetur  turn  fponte  tuos  habitafle  penates 
Cyjithius,  et  famulas  venifTe  ad  limina  Mufas  :    55 
At  non  fponte  domum  tamen  idem^  et  regis  adivit 

Milton  here  calls  Ca]limachus*s  Loxo,  Corineis,  from  Corineas  a 
Cornifh  giant :  and  fuppofes,  that  the  naked  bofoms  of  thefe  three 
Nymphs  were  tinged  with  Caledonian  or  Pi£)iih  woad.  Some  writers 
hold,  that  Britain,  or  rather  that  part  of  it  galled  Scotlsind,  was  the 
fertile  region  of  the  Hyperborci. 

^2.  Tu  quoqui  in  ora  frequens  veniesy  plaufumque  virorum. 2  So  Proper* 
tius,  as  Mr.  Bowie  obfervcs,  iii.  ix.  32. 

■VeNIES  tu   QU04JUE  IN  ORA  VIRUM. 

This  aiTociation  of  immortality  is  happily  inferred. 

56.  j^t  non  fponte  domum  tamen^  &c.]  Apollo,  being  driven  from 
heaven,  kept  the  cattle  of  king  Admetus  in  Theflaly,  who  bad  enter- 
tained Hercules.  This  was  in  the  neighbourhood  of  the  river  Peneus, 
and  of  mount  Pelion,  inhabited  by  Chiron.  It  has  never  been  ob- 
ferved,  that  the  whole  context  is  a  manifefl  imitation  of  a  fublime 
Chorus  in  the  A lcest is  of  Milton's  favourite  Greek  drxmatift^  Euri* 
pides,  v.  581.  feq. 
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Rura  Pheretiadae,  coelo  fugitivus  Apollo  j 
Ille  licet  magnum  Alciden  fufccperat  bofpes  ; 
Tantum  ubi  clamofos  placuit  vitare  bubulcoi, 
NobUe  manfueti  cefllt  Chironis  in  antrum^  6o 

U9  fid^iof  ri  >JyM$t» 
*A  ht^otui  lAa* 

h049HT  tXttttkv  rfu^f  iti^9ff 

Te  quoque  [domus  Mmeti]  Pytbius 

Bonus  iynt  magifler  Apollo 

Dignatus  eft  babitare ; 

Et  Juftinuit  opilio  tuis 

In  pafcnh  fieri  ^ 

Per  obHquos  colles^ 

Canens  tuis  pecudibus 

Pajhrales  bymenaos. 

Et  fimul  pafcebantur  obliSatione  carminum 

Maculofa  lynces. 

Ivit  autem^  linquens  Otbrjum 

Saltum,  leonum 

Fulva  eobors, 

Saltavit  autem  eirca  tuam  titbaram^ 

O  Pbaebe,  vario-villo-praditus 

Hsnnului,  fupra  ahitomas 

Mietes  /aliens  kvi  fede^ 

Gaudens  lato  carmine. 
57.  Sec  Ovid,  J^AST.  ii.  239. 

'  Cynthius  Adiped  vaccaf  pavifTe  Phbreas,  &c* 
And  Epist.  Hero  id.  £p.  v.  15 1*    Pberetiades  occurs  more  than  onco 
in  Ovid.    From  Homer,  iL.ii.  763.  xjcili,  376. 

60.  Kobile  man/ueti  cejfit  Cbirottis  in  antrum.]  Chiron's  cavern  was 
ennobled  by  the  vifits  and  edocacion  of  fages  and  heroes.  Chiron  is 
ilyled  manfuetus^  becaufe,  although  one  of  the  Centaurs,  and  the  in- 
habitant of  a  cave  in  a  mountain,  he  excelled  in  learning,  wifdonv 
and  the  mod  humane  virtues.  Or,  he  may  be  called  manjuetus^  either 
on  account  of  hii  mildnefs  as  a  teacher,  or  his  hofpitality  to  ilraneers. 

Ibid. 


5^58  S   Y  L  V  A  R  U  M 

Irriguos  inter  faltus,  frondafque  teda, 

Peneium  prope  rivum  :  ibi  faepe  fub  ilice  nigra. 

Ad  cithane  drepitum,  blanda  prece  villus  amicif 

Exilii  duros  lenibat  voce  labores. 

Turn  neque  ripa  fuo^  barathro  nee  fixa  fub  imo  65 

Saxa  ftetere  loco ;  nutat  Trachinia  rupes. 

Ibid.  —  CbirMis  in  antrum.^  The  end  of  a  verfe  in  Ovid,  Mbtam. 
'  iii.  631. 

64.  Exilii  duros  ienibat  voce  labores*']  Ovid  fays,  that  he  foothed  the  ' 
anxieties  of  love^  not  of  banifhment»  with  his  mufic.:  and  it  is  related, 
or  implied,  by  TibnUas,  and  others,  that  he  was  enamoured  of  Ad- 
metus  when  a  boy,  or  the  gfandfon  of  an  elder  Admetos.     Ovid, 
Metam*  ii.  684.     . 

Dumque  amor  e(l  curse,  dum  te  tua  fiftula  mulcet. 

See  alfo  Epist.  Hbroid.  Ep.  V.  151.  Past.  11.239.  Callimachot 
more  ezprefsly.  Hymn.  Apoll.  v.  49. 

—  yux:a  Jmpbry/am  pavit  jugales  equos, 
Inflammatus  amore  impubtri:  Admeti. 

But  Milton  uniformly  follows  Euripides,  who  fays  that  Apollo  was 
unwillingly  forced  into  the  fer\'ice  of  Admetus  by  Jupiter,  for  having 
killed  the  Cyclopes,  Alcest.  v.  6.    Thus,  v.  56. 
At  non  SPONTE  domum  tamen  idem,  &c.  ■ 

The  very  circumilance  which  introduces  this  fine  compliment  and 
digreflion. 

65.  Turn  neque  ripa  fuoy  &c.]  The  bank  of  the  river  Peneus,  jufl 
mentioned. 

tC-i, l^utat  trachinia  rupes.^  Mount  Oeta,  conneded  with  the 

mouncaiDK,  Pelion  in  which  was  Chiron's  cave,  and  Othrys  mentioned 
in  the  pafTage  jult  cited  from  Euripides.  See  Ovid,  METAM.vii.353. 
But  with  no  impropriety,  Milton  might  here  mean  Pelion  by  the 
Trarbinian  rock  ;  which,  with  the  reft,  had  immania  pondera  filvas^  and 
which  Homer  calls  a^vri^uTtf^n^  frondo/um.  Its  Orni  are  alfo  twice 
mentioned  by  V.  Flaccus,  Argon.  B.  i.  406.  •*  Quantum  Peliacas  in 
••  vertice  vicerat  ornos."  Again,  B,  ii.  6.  "Jamtiuc  frciis  fummas 
'•*  aequatum  Pelion  orhos." 

".  .   ^  Ncc 
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Nee  fentit  folitas^  immania  pondera^  filvas ; 
Emotaeque  fuis  properant  de  collibusr  orni, 
Mulcenturque  novo  maculofi  carmine  lynces.        -^ 
Diis  dilei^e  fenex,  te  Jupiter  sequus  oportet    ^o 
Nafcentem,  et  miti  luftrarit  lumijie  Phcebus^  .  .  • 
Atlantifque  nepos  ^  neque  enim,  niii  charus  ah  ortu 
Diis  fuperis,  poterit  magno  favifle  poetae, 
Hinc  longseva  tibi  lento  fub  flore  fenedus 
Vcrnat,  et  iEfbnios  lucratur  vivida  fufos  i  7^ 

Nonducn  deciduos  fervans  tibi  frontis  honores» 
Ingeniumque  vigens^  et  adultum  mentis  acumen.  - 
O  mihi  fi  mea  fors  talem  concedat  amicum, 
Phcebaeos  decoraffe^viros  qui  tam  bene  norit, 
Siquando  indigenas  revocabo  in  carmina  reges^     80 
Arturumque  etiam  fub  terris  bella  moventem  ! 

72.  jftldnii/pte  ftepos.—^']  See  De  Id.  Plator.  Note  on  v.  27, 
Mercury  is  the  god  of  eloquence. 

73.  Magno  favijfe  poet^e.']  The  great  poet  Taflb.    Or  t  great 

poet  like  your  friend  TafTo.   £ither  fenfc  fhews  Miitori^s  high  idea  of 
the  author  of  the  Gerusalemms. 

74..  —  Lento  fub  flon  fineSius 

Vernat^  &c.]  There  is  much  elegance  in  lento  fub  fiore.    I  ob- 
jcA  to  vernat  fineBus. 

79,  Pbcebetoi  dtcomffe  vivos,  &c.]  Pb^ekui  is  intircly  an  Ovidian 
ct>ithct.  As,  *<Pboebaba  lyra."  Epist.  HBR«iD.zvi.i8o.  *•  Phoe- 
•*  BAEis  fortibus."  Met  am.  iii.  130.  And  in  numerous  other  places^ 
See  above,  £l.  vii.  46. 

80.  Si  quando  indigenas  revoeabo  in  earmina  regis, 

Arturnmgue  etiam  fub  terris  bella  moventem,  &c.]  "The  indigenst 
regies  are  the  anticnt  kings  of  Briuin.  This  was  the  fubje^  for  an  epic 

poem 
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Aut  dicam  invidtse  fociali  fcedere  menfas 
Magnanimos  heroas ;  et^  O  mode  fpirittts  adfit, 
Frangam  Saxonicas  Britonum  fab  Marte  phalanges ! 
TandcDti  ubi  non  tacitae  permenfus  tempora  vitae^ 
Annorumque  fatur^  cineri  fua  jura  relinquam^ 
Ule  mihi  ledto  madidis  aftaret  ocellis, 
Aflanti  fat  erit  fi  dicam^  fim  tibi  curx  ; 
Ille  mcos  artus,  liventi  tnorte  folutos^ 
Curaret  parya  componi  molliter  urna :  90 

poem  that  firft  occupied  the  mind  of  Milton.  See  the  fame  idea  re- 
peated in  Epitaph.  Damon*  ▼.  162.  King  Arthur,  after  his  deathy 
was  fuppofed  to  be  carried  into  the  fubtcrraneous  land  of  Faerie  or  of 
Spirits,  where  he  ftill  reigned  as  a  king,  and  whence  he  was  to  return 
into  BritaiBt  to  renew  the  Round  Table,  conquer  all  his  old  encmieip 
and  reeftablifh  his  throne.  He  was  therefore,  btiam  mavens  MU  fith 
4irris^  still  meditating  wars  under  the  earth.  The  impulfe  of  his 
attachment  to  this  fubjed  was  not  incirely  fupprefTed  :  it  produced  his 
Hillorf  of  Britain.  By  the  exprefGon,  revocabo  in  carmina^  the  poet 
means,  that  thefe  antient  kings,  which  were  once  the  themes  of  the 
Britifh  bards,  fhould  now  again  be  celebrated  in  verfe. 

Mihon  in  his  Church -Government,  written  1641,  fays»  that 
after  the  example  of  TafTo,  *'  it  haply  would  be  no  rafhnefs,  from  an 
**  equal  diligence  and  inclination,  to  prefent  the  like  ofi'er  in  one  of 
••  our  own  ancient  stories."  Prose-works,  i.  60.  It  it  poffible 
that  the  advice  of  Manfo,  the  friend  of  TafTo,  might  determine  our 
poet  to  a  defign  of  this  kind. 

82.  ■■  ■  Sociali  fadere  menfa^  ti.zJ\  The  knights,  or  affociatci 
champions,  of  king  Arthur's  Round  Table. 

84.  The  fabulous  exploits  of  the  Britifh  Arthur  againfl  the  Saxons. 

90.  — ^  Farva  componi  molliter  urna.'\  I  take  this  opportunity  of 
obferving,  that  Milton's  biographers  have  given  no  clear  or  authentic 
account  of  the  place  of  his  interment.  He  died  of  the  gout  at  his 
houfe  in  Bunhill-fields,  about  the  tenth  day  of  November,  1674,  not 
quite  fixty  fix.  His  burial  is  thus  entered  in  the  Regifler  of  Saint 
Oiles's  Cripplegate.  ^^Jobn  Melton^  gentleman.  Confumption,  Chan* 
••  eel.  12  Nov.  1674.**    I  learn  from  Aubrey's  manufcript,  «•  He  was 

••buried 
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Forfitan  ^t  noftros  ducat  de  marmore  Yoltus^ 
I^JeAens  aut  Paphia  myrti  aut  Parnaffide  lauri 
Fronde  comas,  at  ego  fecura  pace  quiefcam. 
Xum  quoque/fi  qua  fides,  fi  praemia  certa  boiioruni> 
Ipfe  ego  cslicolum  femotus  ia  sthera  divum^      95 
Quo  labor  et  menspura  vehunt,  atque  ignea  virtusi 

*'  buried  at  the  upper  end  in  S.  Gyles  Cripple^gace  chancell,  Mem. 
**  His  8tooe  is  now,  1681,  removed  ;  for  about  two  years  rince»  the 
*'  two  fteppes  to  the  Communion-table  were  ray  fed.  I  ghefTe  Jo. 
'*  Speed  and  he  iie  together."  Hearne  has  very  iignjficaiidy  remarked, 
that  Milton  wu  buried  in  the  fame  church  in  which  Oliver  Cromwell 
was  married*  Coll.  MSS.  vol.  143  p.  15;.  He  was  interred 
near  his  father's  grave,  who  died  very  old  in  164.7.  Fenton»  about 
the  year  1725,  fearching  in  this  church  for  Miltbn^s  monument, 
found  a  fmall  flone,  traditionally  fuppofed  to  have  denoted  the  place 
of  his  interment :  but  the  fexton  faid,  that  no  infcripcton  had  been 
Jegible  for  more  than  forty  years.  •*  This  fure,  fays  Fcnton«  could 
**  never  have  happened  in  fo  (hort  a  fpace  of  time,  unlefs  the  epitaph 
<*  had  been  induftrioufly  erafed :  and  that  fuppofition  carries  with  it 
**  fo  much  inhumanity,  that  I  think  we  ought  to  believe  it  was  not. 
«<  credled  to  his  memory.'*  Whether  it  was  or  not,  no  man's  epitaph 
was  more  likely  to  be  defaced,  although  no  man's  ought  to  have 
been  more  inviolably  and  refpedlfully  preferved.  Toland,  in  Milton'a 
Life,  written  in  1698,  fays,  that  he  was  buried  in  the  Chancel  of  this 
chorch,  **  where  the  piety  of  his  admirers  will  fhortly  eredl  a  monu- 
*'  inent  becoming  his  worth,  and  the  encouragement  of  letters  in  King* 
*'  William's  reign."  But  this  defign  was  never  executed.  In  the 
Surveys  of  Londm^  publifhed  about  the  beginning  of  the  prcfent  cen« 
tury,  and  later,  Milton  is  faid  to  be  buried  in  the  (^hancel  of  this 
church,  but  without  any  monument. 

92.  NeSlens  aut  Pafbia  myrti  ant  Parnajftde  lauri 
Frondi  ccmas.^'"^  So  ao  Patrem,  v.  16. 
Etnemoris  laureta  facri  Park  as  sides  umbrx. 
Ovid,  MfiTAM.  xi.  16;. 

Ille  caput  flavum  lauro  PAftNASsiDB  vin6lus. 
A^irgil's  epithet  is  Parnassius.    In  the  text,  he  joins  the  Myrtle 
land  the  Laurel,  as  in  Lycidas,  v.  i. 
I  Yet  once  more,  O  ye  Lavrbls,  and  once  more, 

I  Ye  Myrtles  brown,  &c.—— 

4  B  Secret! 


i 


562  SYLVARUM 

Secret!  fasc  aliqua  mundi  de  parte  videbo^ 
Quantum  fata  finunt :  et  tota  mente  ferenum 
Ridens,  purpureo  fuffundar  lumine  vultus, 
£t  fimul  aethereo  plaudam  mihi  laetus  Olympo*   1 00 

EPITAPHIUM     DAMONIS. 

Argumentum. 

^byrfis  et  Damon  ejujdem  victnia  pqftores^   eadem 

Jtudia  fequuth  a  pueritia  amid  erant^  ut  qui  ph^ 

rimum.    Hbyrjis  animi  caufa  profeSus  peregre  it 

ebituDamonis  nuncium  accepit.     Demum  pojiea 

reverfus^  ft  rem' it  a  ejfe  comperto^  fe^  fwrnqtu 

folitudinem  hoc  carmine  deplorat.    Damonis  autem 

fub  perfona  hie  intelligitur  Carolus  Deodatus  tx 

urbe  Hetruria  Luca  paterno  genere  oriundus,  ca- 

tera  Anglus ;  ingenioy  doBrina,  clarijfimifque  ca- 

teris  virtutibus,  dum  viveret,  juvenis  egregius. 

Hlmerides  nymphae  (nam  vos  et  Daphnin  et 
Hylan,  ) 

Et  plorata  diu  meminiftis  fata  Bionis) 

1.  HUperiJes  Nympbie, ''^'\  Himcra  is  the  famoat  bacolic  river  of 
Theocritus,  who  fung  the  death  of  Daphnit,  and  the  lofs  of  Hjln. 
Bxon,  in  ihz  next  linci  was  lamented  hy  Mofchus.  In  the  Argvmeac 
of  this  Pailoral,  ««  Rem  ita  effe  cmferU^*  Tickell  has  ignorand/  aadj 
arbitrarily  altered  comperto  to  comperUns.  He  if  followedy  at  afuilf  by 
Fenton« 

Dicite 
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Dicite  Skelicum  Thameiina  per  oppida  carmen : 
Quas  mifer  efFudit  voces,  quae  murmura  Thyrfis, 
Et  quibus  afliduis  cxercuit  antra  querelis,  5 

Fluminaque^  fontefque  vagos,  nemorumque  receiTusi 
Dum  fibi  prsreptum  queritur  Damona,  neque  altam 
Ludlibus  exemit  nodem,  loca  Tola  pererrans. 
£t  jam  bis  viridi  furgebat  culmus  arifla, 
iEt  totidem  flavas  numerabant  horrea  meiTes,       .10 
Ex  quo  fumma  dies  tulerat  Damona  Tub  umbraSt 
Nee  dum  aderat  Thyrfis ;  paftorem  fcilicet  ilium 
Dulcis  amor  Mufas  Thufca  retinebat  in  urbe  : 
Aft  ubi  mens  expleta  domum,  pecorifque  relidi 
Cura  vocat^  fimul  aiTueta  feditque  fub  ulmo,       1 5 
Tum  vero  amiflum  tum  denique  fentit  amicum, 
Ccepit  et  immenfum  iic  exonerare  dolorem. 

Ite  domum  impafti,  domino  jam  non  vacat,  agni* 
Hei  mihi !  quas  terris,  quas  dicam  numina  coelo, 
Poftquam  te  immiti  rapuerunt  funere,  Damon  !  20 
Siccine  nos  linquis,  tua  (ic  fine  nomine  virtus 
Ibit,  et  obfcuris  numcro  fociabitur  umbris  ? 
At  non  ille,  animas  virga  qui  dividit  aurea, 

13.  Thyrfis,  or  Milton »  was  now  at  Florence.    It  ii  obfervable, 
tb«t  he  gives  this  name  to  the  Spirit,  afiuxning  the  habit  of  a  fhepherd, 
.   in  C0MU8, 

4  B  2  Ifta 
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Ifta  velity  dignumque  tui  te  ducat  in  agmen»  24 
Jgnavumque  procul  pecus  arceat  omne  filentam. 

Ite  domum  impafli^  domino  jam  non  vacate  agni. 
Quicquid  erit^  certe  niii  me  lupus  ante  videbit, 
Indeploratfo  non  comminuere  fepulchro, 
Conftabitque  tuus  tibi  honos^  longumque  vigebit 
Inter  paflores :  Illi  tibi  vota  fecundo  30 

Solvere  pod  Daphnin,  poft  Daphnin  diccre  latrdes, 
Gaudebunt,  dum  rura  Pales^  dum  Faunus  amabit : 
Si  quid  id  eft,  prifcamque  fidem  coluifle,  piumque^ 
Palladiafque  artes»  fociumque  habuifle  canorum. 

Ite  domum  impafti,  domino  jam  non  vacate  agni« 
Ha^  tibi  certa  manent,  tibi  enint  haec  prgemia^ 
Damon,  36 

At  mihi  quid  tandem  fiet  modo,    quis  mihi  fidus 
Haerebit  lateri  comes,  ut  tu  fspe  folebas 
Frigoribus  duris,  et  per  loca  foeta  pruinis, 

28,  Indefkrato  non  comm\nueri  fepuhhn^  Ovid,  Trist,  iii.  iii.  45, 
Scd  fine  funeribus  caput  hoc,  fine  honore  fi^pulchri, 
Jndeploratum  barbara  terra  tegct  ? 
Metam.  xi.  670. 

-rr—  Ncc  me 
Indbp|.oratum  fub  inania  Tartara  mitte. 

And  in  the  Ibis,  v.  166. 

Nee  tibi  continget  fqnus,  lacryxnae^ue  taormni ; 
Indeploratum  projicicre  caput. 
Sec  Note  on  jPycxd,  v.  i^. 

aut 
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Aut  rapido  fub  folc,  fiti  morientibus  herbis  ?     40 
Sive  opus  in  magnos  fuit  eminus  ire  leones^ 
Aut  avidos  terrere  lupos  praefeplbus  altis ; 
Quis  fando  fopire  diem^  cantuque  folebit  ? 

Ite  domum  impafti^  domino  jam  non  vacati  agnL 
Pedora  cui  credam  ?  quis  me  lenire  docebit       45 
Mordaces  curas^  quis  longam  fallere  nodtem 
Dulcibus  alloquiis,  grato  cum  fibilat  igni 
Molle  pyrum»  et  nucibus  ftrepitat  focus,  at  malus 

Aufter 
MiCcct  cunda  foris,  et  defuper  intonat  ulmo  ? 

Ite  domum  impafti>  domino  jam  non  vacate  agni. 
Aut  ceftate,  dies  medio  dumvertitur  axe,  51 

Cum  Pan  aefqulea  fomnym  capit  abditus  umbra, 
Et  repetunt  fub  aquis  iibi  nota  fedilia  oympha?, 
Paftorefque  latent,  ftertit  fub  fepe  colonus  ; 
Quis  mihi  blanditiafque  tuas,  quis  tum  mihi  rifas, 
Cecropiofque  fales  referet,  cultofque  lepores  ?     56 

Ite  domum  impafti,  domino  jam  non  vacat,  agni, 

46.  See  Note  on  Sonnet,  xx.  3.  And  £l.  vi.  X2. 
5a.  In  Theocritas,  the  fhepherdt  are  afraid  to  wake  Pan  who  con. 
flantly  flecps  in  the  middle  of  the  day,  Idyll,  i.  16.  Sec  alfo 
Fletcher,  Faithf.  Shepherd.  A.  i.  S.  i.  vol.  iii.  p.  107.  Who  imi- 
tates Theocritas,  without  feeing  the  faperftition  annexed  to  the  time 
pf  noon. 

Left  the  great  Pan  do  awake,  ^ 

That  fleeping  lies  in  a  deep  glade 
Vnder  a  broad  beech*s  (had^. 

At 
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At  jam  folus  agros,  jam  pafcua  folus  oberro^ 
Sicubi  ramofs  denfantur  vallibus  umbrae  ; 
Hie  ferumexpedto;  fupra  caput  imber  et  Eurus 
Trifle  fonant,  fradaequc  agitata  crepufcula  fylvs. 

Ite  doiilum  impafli,  domino  jam  non  vacat,  agni. 
Heu  quam  culta  mihi  prius  arva  procacibus  herbii 
Involvuntur,  et  ipfa  fitu  feges  aha  fatifcit ! 
Innuba  negledto  marcefcit  et  uva  racemo,  65 

Neo-myrteta  juvant;  ovium  quoque  tsdet,  atiUas 
Mcerent^  inque  fuum  convertunt  era  magiftrum. 

Ite  domum  impafli^  domino  jam  non  vacat,  agni. 

Tityrus  ad  corylos  vocat,  Alphefibceus  ad  ornos. 

Ad  falices  Aegon^  ad  flumina  pulcher  Amyntas^  70 

**  Hie  gelidi  fontes,  hie  iliita  gramina  mufco, 

*'  Hie  Zephyri,    hie  plaeidas  interftrepit  arbutus 
**  undas  5" 

Ifta  canunt  furdo,  frutices  ego  nadtus  abibam.. 

Ite  domum  impafli,  domino  jam  non  vacate  agni. 

Mopfus  ad  haee^  nam  me  redeuntcm  forte  notarat, 

(Et  callebat  avium  linguas,  et  fidera  Mopfus)   76 

Thyrfi,quid  hoc  ?  dixit^quae  tecoquitimproba  bilis? 

Aut  tc  perdit  amor,  aut  te  male  fafcinat  aftrum^ 

66,  Ovium  quoque  tadet^  at  ilia 

Marrent,  inque  fuum  convertunt  ora  magiftmm.']  So  in  Lycidas, 
V,  125, 

The  hungry  ihecp  look  up,  and  are  not  fed. 

^  Saturoi 


( 
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Saturni  grave  faepe  fuit  pafloribus  aftrum^ 
Intimaque  obliquo  figit  prsecordia  plumbo.         80 

Ite  domunt  impafti,  domino  jam  non  vacate  agni. 
Mirantur  nymphae,  et  quid  te»Thyrfi«  futurum  eft  ? 
Quid  tibi  vis  ?  aiunt»  non  hasc  folet  efie  juventae 
Nubila  fronsy  oculique  truces,  vultufque  feveri, 
nia  choros,  lufufque  leves,  et  Temper  amorem  85 
Jure  petit :  bis  ille  mifer  qui  ferus  amavit. 

Ite  domum  impafti,  domino  jam  non  vacat,  agni. 
Venit  Hyas,  Dryopeque,  et  filia  Baucidis  Aegle, 
Doda  modos,  citharasque  fciens,  .fed  perdita  faftu ; 
Venit  Idumanii  Chloris  vicina  fluenti ;  90 

Nil  me  blanditias,  nil  me  folantia  verba. 
Nil  me,  fi  quid  adeft,  movet,  aut  fpes  ulla  futuri. 

Ite  domum  impafti,  domino  jam  non  vacat,  igni. 

79.  Planet-ftruck  by  the  planet  Saturn.    See  Lycid.  r.  138.    Ar« 
CAD.  V.  52.    But  why  is  the  influence  of  this  planet  more  particularly 
fatal  to  fhepherds  ?    Unlefs  on  account  of  its  coldnefs.  It  is  in  gene- 
ral called  a  noxious  ftar :  and  Propertius  fays,  L.  iv.  i.  84. 
£t  GRAVE  Saturni  fydns  in  omne  caput. 

lb  melancholy  effects  are  here  expreffed  by  its  wounding  the  heart 
with  an  arrow  of  lead.  And  perhaps  our  author  had  a  concealed  allu- 
fion  to  this  Saturnine  Lead,  in  making  his  Melancholy  the  daughter 
of  Saturn.     Il  Pens.  v.  43. 

With  a  fad  LEADEN  downward  cad,  &c. 

89.  DoSia  modos,  eitbsrgeque  Jciens,^^'^']  Horace,  OD.iii.ix.9. 

Dulces  doda  modos,  et  citharae  fciens. 

90.  The  river  Chelmer  in  Eflex  is  called  Idomakium  plueiititm, 
Bear  its  influx  into  Black  •water  bay.  Ptolemy  calls  this  bay  Portns 
Idumamus* 

Hei 
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Hei  mihi  quam  fimiles  ludunt  per  prata  juvcnci, 
Omnes  unanimi  Tecum  iibi  lege  fodales,  95 

Nee  magis  bunc  alio  quifquam  fecernit  amicum    . 
De  grege,  iic  denfi  veniunt  ad  pabula  thoes, 
Inque  vicem  hirfuti  paribus  junguntur  onagri ; 
Lex  eadem  pelagi>  deferto  in  littore  Proteus 
Agmina  Phocarum  numerate  vilifque  volucrum  100 
.  FafTer  habet  Temper  quicum  fit,  et  omnia  circum 
Farra  libens  volitat,  Tero  Tua  teda  reviTens, 
Quern  fi  Tors  letho  objecit,  Teu  niilvus  adunco 
Fata  tulit  rodro,  Teu  flravit  arundine  Toilbr, 
Protinus  ille  alium  Tocio  petit  inde  volatu.        105 
Nos  durum  genus,  et  diris  exercita  Tatis 
Gens  homines,  aliena  animis,  ct  pedtore  diTcors ; 
Vix  (ibi  quiTque  parem  de  millibus  invenit  unum; 
Aut  fi  Tors  dcderit  tandem  non  afpcra  votis. 
Ilium  inopina  dies  qua  non  fperaveris  bora        no 
Surripit,  sternum  linquens  in  Taecula  damnum. 

Ite  domum  impafti,  domino  jam  non  vacat,  agni. 
Heu  quis  me  ignotas  traxit  vagus  error  in  oras 
Ire  per  aereas  rupes,  Alpemque  nivoTam  ! 

113.  Heu  quit  me  ignotas^  &c.]  He  has  parodied  a  verfe  in  Virgirs 
Eclogues,  into  a  ytry  natural  and  pathetic  complaint,  Et  qua  uuti 
fuit  RomafUf  Sec,  i.  27.  And  there  is  much  addrefs  in  the  parenihefis 
iatroducing  Virgil,  which  points  out  that  vcrfc* 

Ecquid 
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Ecquid  crat  tanti  Romam  vidifTe  fepultam^       115 
{QuacDvis  ilia  foret,  qualem  dum  viferet  olim, 
Tityrus  ipfe  fuas  ct  oves  ct  rura  reliquit;) 
Ut  te  tarn  dulci  pofTem  caruifTe  fodale, 
Poflem  tot  maria  alta,  tot  interponere  montes. 
Tot  fyivas,  tot  faxa  tibi,  fluviofque  fonantes  !   120 
Ah  certe  extremum  licuiflet  tangere  dextram, 
Et  bene  compofitos  placide  morientis  ocellos, 
Et  dixiflc,  "  Vale,  noftri  memor  ibis  ad  aftra'\ 

Ite  domum  impafti,  domino  jam  non  vacat,  agni, 
Quamquametiam  veftri  nunquam  meminiflepigebit, 
Paftores  Thufci,  Mufis  operata  juventus,  126 

Hie  Charis,  atque  Lepos ;  et  Thufcus  tu  quoque 

Damon^ 
Antiqua  genus  unde  petis  Lucumonis  ab  urbe. 
O  ego  quantus  eram,  gclidi  cum  ftratus  ad  Arni 
Murmura^  populeumque  nemusy  qua  mollior  herba, 
Carpere  nunc  violas^  nunc  fummas  carpere  myrtos, 
Et  potui  Lycids  certantem  audire  Menalcam.    132 
Ipfe  etiam  tentare  aufus  fum,  nee  puto  multum 

1 16.  ^amvis  ilia  foret ^  &c.]  Although  Rcmc  was  as  fine  a  city  at 
prefent,  as  when  vificed  bv  Tityrus  or  Virgil,  Ecl.  i.  ut  fupr. 

119.  He  addrefles  the  fame  fentiment  to  Deodate  while  living,  £l«  * 
iv.  21.     Milton,  while  in  Italy,  vifitedRome  twice. 

128.  "'-'— Lucumonis  ab  urbe, ^  Luca,  or  Lucca,  an  antient  city  of 
Tafcany,  was  founded  by  Lucumon  or  Lcumon,  an  Hetrufcan  Jcing« . 
See  diie  £r(l  Note  on  El.  i. 

4  C  Difplicui, 
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Difplicui,  nam  funt  et  apud  me  muoera  veftra 
Fifcellse,  calathiquey  ct  cerea  viocla  cicutae ;    135 
iQuin  et  noftra  fu^s  docuerunt  nomina  fagos 
Et  Datis,  et  Francious,  erant  et  vocibus  ambo 


137.  Et  D^is^  et  Frawcinns.  ——1  Carlo  Dad  of  Florence,  wfth 
i|hpm  Milton  correfponded  after  hit  return  to  EngltiML  In  a  Latin 
Letter  to  Datt,  dated  at  London,  Apr.  21 » 1647,  Milton  fpeaks  of 
having  £nc  thii  poem  to  Dati«  and  al(b  mentions  hit  intention  of  fend* 
ing  lus  book  of  Latin  poems  publiflied  two  years  before,  i64{« 
PaosB-woRKs,  Tol.  ii.  572.  Dati  has  a  Latin  eulogy  prefixed  to  ^ 
'PoEMATA,  edit»  1673.  So  has  Antonio  Francini  aA  Italian  odc»  of 
confiderable  merit. 

In  Burman*8  Stllogb,  in  a  Letter  from  Cupema  to  Heinfius, 

;  dated  167a,  a  Carolus  Datus  is  mentioned,  **  cujtis  eroditionia  £poB* 

**  forem  habeo  librum  de  vita  PicToauii."  vol.  ii.  671.    Agpun  i^ 

'^  another  from  the  fame,  dated  1676,  his  deadi  is  mentioned  vifith  much 

/r^^gret,  where  he  ft  called  vir  in  Btntfcisfntfidntifinnthf^^  on^  v^hofe 

,  Km  #ou1d  be  deeply  felt  by  the  learned.  ibid«  693.  In  another,  fran 

^  M.  Heinfius,  dated  1647,  he  is  called  ^*  amiciffimum  mihi  juvcnem,** 

*  itKibs.  Again,  Ibid.  606,820,  8a6,$a7.   In  another  from  the  fame, 

dated  i6$2,  **  Scribif  ad  me  Datus  Florentise  in  Mediceo  co^ce  ex. 

*'  lare,  &c/'  ibid.  294.    He  corrcfponds  with  J.  Voffiua  in'  1647. 

ibid.  573.  VoiHus,  and  others,  wifli  him  to  publifh  Doni's  book  of  In- 

Tcriptions.  ibid.  574.  feq.  Spanheim,  an  i6i5i,  writes  to  N.  Heinfius 

to  introduce  him  to  Carlo  Dati  and  other  learned  inen  at  Florence. 

Ibid.  817.    In  a  Letter  from  N.  Heinfius  dated  1676,  **  Mors  repen- 

*'  tina  Caroli  Dati  quanto  mcsrore  me  confecerit,  viz  eft  at  verbia  cz- 

**  primatur.   Ne  nunc  quidem,  cum  virum  cogito,  a  lacrymis  tem- 

**  perare  pofium,  &c."  vol.  iv.409.    See  alfo  vol.  v.  577.  578.    In  a 

Letter  to  Chrillina  queen  of  Sweden  dated  1652,    from  Florence, 

N.  Heinfius  fends  her  an  Italian  epigram  by  Dati,  which  had  been 

much  applauded,  onber  Inte  accident,  ibid.  757.  Again  from  the  fame, 

to  the  fame,  1652,  *'  Habes  et  hie  Caroli  Dati  Epigramma  Etniicum. 

*'  Eft  autem  ille,  quod  ct  alia  monui  occafione,  magni  inter  Floren- 

**  tinos  Poetas  noxmnis  1   laudes  tuas  fingulari  parat  poemate***  Jhid. 

758.    See  alfo  p.  744.  742.  472. 

Mr.  Brand  accidentally  difcovered  00  a  book-ftall  a  mannlcript 
which  he  purchafed,  intitled.  La  Tina,  by  Antonio  Malatefti  not  yet 
enumerated  among  Milton's  Italian  friends.  It  is  dedicated  by  the 
author  to  John  Milton  while  at  Florence.  Mr.  Brand  gave  ic  to 
Mr.  Hollist  who,  in  1758,  fent  at  together  with  MUcon'a  works, 

bock 
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Et  ftudiis  hot!,  Lydorum  fanguinis  ambo» 

Itc  domum  impalti,  domino  jam  non  vacate  agni. 
Hsec  mihi  turn  Isto  diAabat  rofcida  Iutib,         140 
Dum  folus  teneros  claudebam  cratibus  hcedos* 
Ah  quotics  dixi,  cum  te  cinis  ater  habebat^ 
Nanc  canity  aut  lep6ri  nunc  tendit  retia  Damiofi^ 
Vifhiiia  nunc  texit,  varios  iibi  quod  fit  in  ufus  1 

hath  in  poetry  and  profe,  and  Kis  Life  by  Toland,,  to  the  academy 
dtllaCruica. 

At  a  recommendation  and  a  fpecimen  of  lib  abilities,  Milton 
ilicwed  in  Italy,  hit  juvenile  Latin  Poems,  yet  nnpHnted,  aboot 
1639.  Ch.  Gotikn.  B.  ii.  PaiF.  **  In  tbe  private  acadcmiei  jDf 
***  I^y»  whither  I  was  favoared  to  refort,  perceiving  that  fome  trifles 
'*  which  I  had  in  memory,  compofed  at  under  twenty  or  thereabout 
^  (for  the  manner  is,  that  every  ofie  muft  give  a  proof  of  his  wit  and 
".reading  there)  met  with  accepunoe  above  what  was  looked  (ofl  and 
'*  other  things  which  I  had  fhifted  in  fcarctty  of  books  and  conveniences 
**  to  patch  up  among  them,  were  received  with  written  encomiums, 
*'&€•'*  PROsa-Woaxs,  voL  i.  54.  See  the  pieces  prefixed .  to  the 
X«atsa  Poems. 

1 38.  -*  Ljhrum  /tgpiinii  amlcj]  Of  the  moft  antient  Tufcan  fami* 
lies.  The  Lydians  brought  a  cc^ony  into  luly,  whence  came  the 
Tufcans.  On  this  origin  of  the  Tnfcans  from  the  Lydians,  Horace 
Ibunds  the  chum  of  the  Tufcan  M2ecenas  to  a  high  and  illuftriouf 
flsceftry.    Sar.i.vi*  i. 

Non  quJi,  Msecenas,  Ltdorum  qolcquid  Eravscof 

Incolttit  fines,  nemo  oanSKOsioa  eft  te. 

See  alfo  Prc^rt.iii.ix.i.  It  is  for  this  reafon,  Virgil  fays,  ^ir.ii.78x, 
— -  Ubi  Lydius  arva 
Inter  opima  vlrum  leni  fluit  agmtne  Traais. 

Lydian,  that  is  Tufcan :   and  Tufcany  is  waihed  by  the  Tyber. 
Virgil.  GioRG.  ii.  499.  ''  Qui  Tuscum  Tiberim."   And  by  Ovid  it 
is  freqaently  called  the  Tufcan  river.  See  Ovid,  MfiTAy.ili.375. 583. 
140.  Hifc  mihi  turn  lah  MBtihat  rofciiU  Iumm. 

Dum  foks  ttnefs  (kuMMm  iratibm  bcedisJ)  At  in  Ltcioas, 
V.  29.         .    ^ 

Battening  our  flocks  with  the  freih  dews  of  night. 
The  Crstis  are  the  toMtkd  cotes  in  Comus,  v.  345. 

4  C  a  Et 
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£t  qux  turn  facili  fperabam  mente  futura         145 
Arripui  voto  Icvis,  ct  praefentia  finxi, 
Heus  bone  numquidagis  ?  nifi  te  quid  forte  retardat, 
Imus  ?  et  arguta  paulutn  recubamus  in  umbra, 
Aut  ad  aquas  Coini,  aut  ubi  jugera  Caffibelauni  ? 
Tu  mihi  percurres  medicos,  tua  gramina,  fuccos, 
Helleborumque,    bumilefque  crocos,    foliumque 

hyacinthi,  151 

Quafque  habet  ifla  palus  herbas,  artefque.  meden* 

turn. 
Ah  pcrcant  herbae,  percant  artefque  medentum, 
Gramina,  poftquam  ipfi  nil  profecere  magiftro. 
Ipfe  etiam,  nam  nefcio  quid  mihi  grande  fonabat 

149.  Aut  ai  aquas  Colnu  out  ubi  jugera  Caffihelauni  f'\  The  river 
Colne  flows  through  Buckinghamfhire  and  Hertfordihire,  in  Miltoii*s 
neighbourhood.  Our  author's  father's  houfe  and  lands  at  Horton» 
were  held  under  the  earl  of  Bridgewater,  before  whom  Com  us  was 
afled  at  Ludlow-Caftlc. 

By  jugera  Cajpbelaum^  wc  arc  to  underlland  Vcrulam  or  Saint  Al- 
ban's,  called  the  town  of  Caflibelan,  an  antient  Britifli  king.  See 
Camd.  Brit.  i. 321.  edit.  Gibf.  1772.  Milton's  appellations  are  often 
conveyed  by  the  poetry  of  antient  fable.  < 

150.  7i/  mihi  percurres  medicos^  tua  gr amino ^  Ju€(os,'\  Deodate  is  the 
ftephcrd-lad  in  Com  us,  v.  619. 

—  A  certain  fhepherd  lad. 
Of  fmall  regard  to  fee  to,  yet  well  ikiJl'd 
In  every  virtuous  plant  and  healing  herb. 
That  fpreads  her  verdant  leaf  10  th*  morning  ray : 
He  lov'd  me  well,  and  oft  would  beg  me  ling. 
And  in  requital  ope  his  leathern  fcrip, 
And  fhow  me  fimples  of  a  thoufand  names. 
Telling  their  ftrange  and  vigorous  faculties,  &c« 
See  Note  on  El.  vi.  90. 

)55,  (le  bints  lii^  dc(j^  of  quitting  paftoral,  and  the  lighter  kinds 

of 
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Fiftula,  ab  undecima  jam  lux  eft  altera  node,  156 
Et  turn  forte  novis  admoram  labra  cicutis, 
Diflilucrc  tamen  rupta  compage,  nee  ultra 
Fcrre  graves  potuere  fonos  :  dubito  quoque  nc  fim 
Turgidulus^  tamen  et  referam,  vos  cedite  fylvse.    1 60 
Ite  domum  impafti>  domino  jam  non  vacate  agni. 
Ipfe  ego  Dardanias  Rutupina  per  sequora  puppes 
Dicam,  et  Pandrafidos  regnum  vetus  Inogenis^^ 
Brennumque  Arviragumque   duces,     prifcumquc 

Belinum, 
Et  tandem  Armoricos  Britonum  fdb  lege  colonos; 
Tpm  gravidam  Arturo,  fatali  fraude,  logernen,  166 

of  poetry,  to  write  an  epic  poem.  This,  it  appears  by  what  follows, 
was  to  be  on  fome  part  of  the  antient  Britiih  ftory. 

162.  Iffe  ego  Dardanias^  &c.]  The  landing  of  the  Trojans  in  Eng» 
land  under  Brutus.    Rhutupium  is  a  part  of  the  Kentifh  coaft. 

firntns  married  Inogen,  the  eldeil  daughter  of  Pandrafus  a  Gre-t 
cian  king ;  from  whofe  bondage  Brutus  had  delivei'ed  his  country- 
men the  Trojans.  Brennus  and  Belinus  were  the  fons  of  Molutius 
Dnnwallo,  by  fome  writers  called  the  firft  king  of  Britain.  The  two 
fons  carried  their  victorious  arms  into  Gaul  and  laly.  Arviragus,  or 
Arvirage,  the  fon  of  Cnnobelin,  conquered  the  Roman  general  Clau- 
dins*    He  is  faid  to  have  founded  Dover-caftle. 

165;  Et  tandem  Armoric$s  Britonum  fub  lege  coknosJ]  Armorica,  or 
Britany  in  France,  was  peopled  by  the  Britons  when  they  fled  from 
the  Saxons. 

166.  Turn  gravidam  Jrtnro^  ice,']  logeme  was  the  wife  of  Gorlois 
prince  of  Cornwall.  Merlin  transformed  Uther  Pendragon  into 
Gorlois ;  by  which  artifice  Uther  had  accefs  to  the  bed  of  logerne, 
and  begat  king  Arthur.  This  was  in  Tintagel-caftle  in  Cornwall. 
See  Geffr.  Monm.  viii.  19.  The  ilory  is  told  by  Selden  on  the  Po- 
lVolbion,  S.  i.  Yol.  ii.  674. 

Perhaps  it  will  be  faid,  that  I  am  retailing  much  idle  hiilory.  But 
this  is  fuch  idle  hiilory  as  Miltoo  Would  have  cloathed  in  the  richeft 
poetry, 
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Mendoces  vultus^  stJfTumpfsiqoe  Gorldis  aniu» 
Merlin!  dolus.    O  mihi  turn  (i  vita  fuperiit, 
Tu  procul  annofa  pendebis  fiftula  pinu,  l6^ 

Multum  oblita  mihi;  aut  patriis  matata Camoenit 
Brittonicinn  ftrides,  quid  enim  ?  omnia  n6n  licet  uni 
Non  ^erafle  uni  licet  omnia^  mi  fdtis  ampla  - 
Merces^  et  mihi  grande  decua  (fim  ignotus  in  asVum 
Turn  licet,  extcrno  pcnitufque  inglbrius  orbi) 
6i  me  flava  comas  legat  Ufa,  et  potor  Alauni>  175 
Vorticibufque  frequens  Abra,  et  nemus  omne 
TreantSs 

•  168.*  O  mihi,  Spc]  I  hare  corrcftcd  the  poiating.  *•  AodO,  if  I 
"  ffioold  have  long  life  to  ezecote  thefe  dengns.  yoo,  my  rural  ]Mpe» 
**  ihal)  be  hung  up  forgotten  vn  yonder  tncient  pine :  you  are  now 
**  employed  in  L«txn  ilrains»  bat  you  ihall  icon  be  exchanged  for 
^  Bngliih  poetry.  Will  yon  then  found  in  rude  Britiih  toaea  I-.— 
«'  Yes  — »  We  cannot  ezcell  in  all  things.  I  ihall  be  fnfficie&tly  con* 
^  tented  to  be  celebrated  at  home  for  Englifh  verfe.''  Our  anthor  fiiyt 
in  the  Preface  to  Ch.  Gov.  B.ii.  *'  Not  caring  to  be. once  aamed 
*'  abroad^  though  perhaps  I  could  attain  to  that :  but  content  with 
*'  thefe  Britifh  ilands  as  my  world.'*  PaosE-woass,  vol,  i.  6o* 

17$.  Si  me  Jbpa  ewmas  hgat  UJk^  ei  fotor  J/Mm.]  Uik  it  perhaps 
the  Oufe  in  Buckinghamfliire*  But  other  rivers  have  that  naae,  which 
fignifies  water  in  general.  Alaonns  is  Alain  in  Dorfedhire,  Aloode 
in  Northumberland,  and  Carolan  in  Cornwall  i  and  is  mlfo  a  Latin 
name  for  other  rivers. 

1 76.  V9rtkibu/qut  frequens  Ahra.  — >]  So  Ovid,  of  the  river  Eveaat. 
MiTAM.ix.  106. 

VoaTKCiBus<^B  frequens  crat,  atque  impervios  ainait« 
And  Tyberis  "  denfus  vorticibus,"  Past.ti.  J02. 

Abka  has  been  nfed  as  a  Latin  nanre  for  the  Tweed,  tfaeHnmber, 
and  the  Severn,  from  the  Britifli  Abren^  or  Abel"  a  rJvci^.month.  Of 
the  three,  I  think  the  Bomber,  vertUlhus  frt^im^  is  iatettded. 

Leiand  proves  from  foroe  old  monkifli  lines,  that  the  Severn  was 
originally  called  Abren ;  a  name,  which  afterwards  the  Welch  bards 
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Et  Thamefis  meus  ante  omnes«  et  fufca  metallis 
Tamara,  et  extremis  me  difcant  Orcades  undis« 

Ite  domum  impafli,  domino  jam  non  vacate  agni. 
Haec  tibi  fervabam  lenta  Tub  cortice  lauri^        180 
Hxc,  et  plura  fimul ;  tum  qus  mihi  pocula  Manfus^ 
Manfus  Chalcidicae  non  ultima  gloria  rjpse, 
Bioa  dedity  minim  trtis  opus,  mirandus  et  ipie« 

pretended  to  be  derived  from  king  Locrine'i  daughter  Jhrini^  not 
S^MBtf  drowned  in  that  river.    Comm.  Cyon.  Cakt.  vol.iz.  p.  67. 
edit.  1744.    In  the  Tiagedy  of  Locrjme,  written  about  15941  tUi 
ladjr  is  called  Sshm.  Suppl.  Sbakbsp.  vol.  ii.  p.  262.  A.  iv,  S.T.  ' 
Yet,  damfelty  yu^  Sskrni  ihall  fortly  die«  kc. 

And  it  it  added,  that  the  river  [Severn]  into  which  (he  it  thrown, 
WM  thence  called  Sah'iM.  Saknw^  through  Srfnn^  eafily  conies  ta 
Stvim.    See  Comus,  t.  826.  feq. 

-  (n  Che  fame  play,  Humber  the  Scythian  king  cxcUimt,  p&  246. 
A.  iv.  S.  iv« 

And  gentle  Jhf  take  my  troubled  corfe* 

That  is,  the  river  Ahf  which  juft  before  u  called  MU.  Ptdemy, 
enumerating  our  rivers  that  fall  into  the  eaftem  fea,  meations  Jk  i 
but  probably  the  true  reading  is  Abrip  which  came  from  Aher.  Mtr 
might  fooft  be  corrupted  into  Humbtr.  The  derivation  oi  the  Hum- 
ber  ft-om  Hnmber,<  king  of  the  Huns,  it  at  fabulous,  at  that  ibe  name 
Severn  was  from  AMu  or  S^hine.  But  if  Humber,  a  king  of  the 
if«ns,  has  apy  concern  in  this  name,  the  beft  way  is  to  reconcile: 
snatters,  and  aflbciate  both  etymologies  in  HuM^Aber^  or  HuMsaa* 

176.  ''^.^^NimMs  mm  Trfsnigf,}  The  river  Trent,  la  the  next 
Hne,  he  calls  Thamefis,  ssmt/,  becaoie  he  was  bom  in  Lendon. 

Tamars.  — ]  The  river  Tamar  in  Cornwall,  ttnfiured  with 
dtt«mines. 

182.  Mati/uf  Chaicidicit  n9n  ultimM  ghrU  ripgeJ]  Manfo  celebrated 
in  the  laft  poem,  and  a  Neapolitan.  A  people  called  the  Chaliidid  are 
fatd  to  have  founded  Naples.  See  the  third  Epigram  on  Leonora,  v.4. 
**  Corpora  Cbalcipico  facra  dedifle  rogo.*'  And  Virgil's  tenth  Ec- 
logue, CbalddifQ  Virfu^  v.  50.    And  2En,  vi.  17. 

183.  Perhaps  a  poetical  defcriptlon  of  two  real  cups  thus  richly 
trnamented,  which  Milton  received  as  prefentt  from  Manfo  at  Naples. 

He 
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£t  circum  gemino  caekvefat  argumento: 
In  medio  rubri  maris  unda>  etodoriferum  ver^  185 
Lxttora  longa  Arabum,  et  fudantes  balfama  fylvx, 
Has  inter  Phoenix  divina  avis,  unica  terris, 
Caeruleum  fulgens  diverficoloribus  alis, 
Auroram  vitreis  furgentem  refpicit  undis  ; 
Parte  alia  polus  omnipatens^  et  magnus  Olympus: 
Quis  putet  ? .  hie  quoque  Amor,  pi£tceque  in  nube 
pharetPce,  191 

Arma  corufca  faces,  et  fpicula  tinda  pyropo ; 
Nee  tenues  anioias,  pedufque  ignobile  vulgi 
Hinc  ferity  at  circum  ilammantia  lumina  torquens. 
Semper  in  ere£tum  fpargit  fua  tela  per  orbes     295 
Impiger,  et  pronos  nunquam  coUimat  ad  idtus. 
Hinc  mentes  ardere  facras,  formaeque  deorum. 
Tu  qu#que  in  his,  nee  nie  fallit  fpes  lubrica, 
Damon, 
Tu  quoque  in  his  certe  es,  nam  quo  tua  dulcis  abiret 
SanAaque  fimplicitas,  num  quo  tua  Candida  virtus  ? 
Nee  te  Lethseo  fas  qua^fivifle  fub  orco,  ^  20L 

He  had  flattered  hirofelf  with  the  happinefs  of  fhewing  tbefe  tokens 
of  the  regard  with  which  he  had  been  treated  in  his  travels,  to  Deo- 
date,  at  his  return.  Or  perhaps  this  is  an  allegorical  defcription  of 
fbme  of  Manfo's  favours. 

195.  He  aims  his  darU  upwards,  per  cries,  among  the  ftars.  He 
wounds  the  gods. 

198.  Tu  quoque  in  bis^  4»fc.]  The  tranfition  is  elegant. 

aoi.  IJec  ti  Letbao  fas  qu^tfmJJ'e  fub  grco^  &c.]  From  this  line  fo 
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Nee  tibi  coovei^nt  lacrymasy  aec  flcbimus  ultra^ 
Ite  p,rocv4  lacryroae,  purum  colit  sethera  Damon,  . 
^thera  purus  habet,  pluyium  pede  reppulit  arcumi 
Herottinque  animas  Inter*  divofque  perennes,  3^05 
^thereos  haurit  latices,  et  gaudia  potat 
Ore  facro.    Quia  tu,  coeli  poft  jura  receptat 
Dexter  ades^  placidufque  fave  quicunque  vocaris, 
Seu  tu'nofter  eris  Damon,  five  asquior  audis  . 
Diodptus,  quo  tedlvino  nomine  cundi  210 

CoelicolaB  norint,  fjrlvifque  vocabere  Damon : 
Quod  tibi  purpureps  pudor,  et  fine  kbe  juventas 
Grata  fuit,  quod  nulla  tori  libata  voluptts,    <    • 
En  etiam  tibi  virginei  fervantur  honores ; 

the  laft  bttt  ooe,  tbc  imagery  is  almoft  all  from  his  own  Lycioas. 
V.  181.  '         .  *  i       i 

Wbep  no  morb,  woful  fhepherdsy  weep  no  more  i 

For  L^cidas  your  forrow  is  not  dead. 

—  Lycidas  fonk  low,  but  mounted  uich« 

Where  other  groves,  and  other  ftreams  along, 
With  nedar  pure  his  oozy  locks  he  laves. 
And  hears  the  vnbxpresivb  nuptial  soiig» 
In  ^e  BtasT  kingdoms  meek  of  joy  and  love. 
Thm  entertain  him  all  the  Saints  above. 
In  foUmn  troops,  and  Tweet  focieties. 
Who  fing,  and  fiaging  in  their  glory  move. 

Henceforth  thon  art  the  Genius  op  trb  suorb.  '    > 

Hcf«  if  pnritanifm,  yet  with  Tome  tinaure  of  daffical  fidiofh  exalted ' 
into  poetry.    • 

214.  £/v  ttidm  Hit  vifgifiii  fervdntur  bvmres,']  Deodate  and  Lycidas*^ 
were  Jboih  ontnard^.  See  Rbvblations,  xiv.  3;  4.  ••Thefc  are- 
••  they  Whicii  were  not  defiled  with  women,  for  they  ^e  virgiaB»  Ac/' 

-  4  D  Ipfc 
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tpCc  caput  nitiduiq  cindus  rutilante  corona,     215 
Lastaque  frondentis  geftans  umbracula  palmi^j 
internum  perages  itnmortales  hymcnaK)8; 
Caatus  ubi,  chorcifquc  furit  lyra  mifta  beatii, 
Fefta  Sionaeo  bacchantur  et  Orgia  th3rrfo  ^. 

Jan.  23.  i646. 

Ad  JpANNEM  RousiuM  Oxonimfis  Academim 
Bibliotbecarium-f, 

De  liiro  Pdematum  amtffh^  quern  iUt  Jiht  denm  mitti 
.   f^ftulabat^  ut  cum  aliis  nojiris  in  BiUhtbeta  fub^ 
Uca  repottit^  Ode. 

Strophe  i. 

GEmelle  cultu  fimplici  gaudens  liber, 
Fronde  licet  gemina, 

^  Doflor  Johnfon  obferves,  that  thii  poem  is  *'  written  with  the 
.'«<  common  but  childifli  imitation  of  paftonl  life/'  Yet  there  are  feme 
new  tnd  Dttaral  country  images,  and  the  common  topics  are  often 
vecommended  by  t  novelty  of  elegant  expreflion.  The  paftoral  form 
is  a  fault  of  the  poet's  times.  Ic  contains  alfo  fome  paffiiget  wlucb 
wander  far  beyond  the  bounds  of  bucc^ic  ibng,  and  are  in  hit  own 
original  llyle  of  the  more  fublime  poetry  •  Milton  cannot  be  a  fhepherd 
long.  His  own  native  powers  often  brealL  forth,  and  cami#t  bear  the 
alTumcd  difguife. 

f  John  Roufe,  or  Rufle,  MaAer  of  Arts,  fellow  of  Oriel  college 
Oxford*  was  elected  chief  librarian  of  the  Bodleian»  Mar  9*  i6ao. 
He  d4cd  in  April,  1652,  and  was  buried  in  the  chapel  of  bis  College. 
He  fucceeded  to  Thomas  lames,  the  firft  that  held  diis  office  fffom  the 
foundation,  in  painted  g^afs,  in  a  window  of  the  Pr<rroft*i  Lo4giags 
at  Oriel  college,  are  the  heads  of  fir  Thomas  Bodley,  James,  and 
Roufe,  by  Van  Ling,  Rouie's  portrait,  large  u  life,  a  three  quar- 
ters length,  and  coeval,  is  in  the  ,BodJeian  library.  He  pebhfhed 
an  Appendix  to  Jameses  Bodleian  Catalosue,  O^mu  i6)&  4tau  In 
163^,  the  Univcrfity  printed^  *'  Epiftola  td  Johaanem  Cltcnberi^f 
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Mundltieque  nitens  non  operofa; 
Qjiam  manus  attulit 

'*  ob  tcceptum  Synodalium  Epiftoltrum  Coacilii  Bafilecnfit  Alriypm* 
^  f9f,  prsefiza  vtriorum  canninibuf  honorariis  in  eundem  Cirenber* 
^  ^am*  Ozon.  163X/*  In  quarto.  Where  among  the  names  of  the 
wnten  in  Latin,  are  Richard  Bntby  of  Chrift  Church,  afcerwarda  the 
ddebrated  Mailer  of  Weihnjnfter :  Jafper  Maine,  and  Thomas  Cart- 
Wright,  both  well  known  as  Englilh  poets,  and  of  the  fame  college : 
end  Thomu  Mafters  of  New  college,  author  of  the  famous  Greek 
Ode  on  the  Crucifixion.  The  Dedication,  to  Cirenberg,  is  written  b/ 
dnr  librarian  Roufe»  who  feems  to  have  conduced  the  publication, 
..Ih  it  he  fpeaks  of  his  Travels,  and  particularly  of  his  return  from 
Italy  through  Bafih  Not  only  on  account  of  his  friendfhip  with 
Milton,  which  appears  to  have  fubiifted  in  1637,  but  becaufe  he  re- 
Uined  his  librarianlhip  and  fcllowfliip  through  Cromwell's  Ufuroa- 
cion,  we  may  fuppofe  Roufe  to  have  been  puritanically  inclined.  See 
Notes  on  Sir  Henry  Wootton's  Lbttbr  prefixed  to  Comvs,  fupr. 
p.  if  9.  However,  in  1627,  he  was  expelled  from  his  fellowfliipi  but 
iboB  afterwards,  making  his  peace  with  the  preibytcrian  Viiitors»  wu 
reftored.  Walker's  Sufp.  Clbr.  P.  ii.  p.  132.  We  are  told  alfo  by 
Walker,  that  when  the  prelbyterian  officers  proceeded  to  fearch  and 
pillage  fir  Thomas  Bodley's  cheft  in  the  library,  they  quitted  their  de» 
fign,  on  being  told  that  there  was  no  money  to  be  found  there,  "  by 
'*  Roufe  the  librarian,  a  cMjiding  Br$iber.**  Ibid.  P.  i.  p.  143.  See  % 
religiotti  letter  of  Dionyfia  Fitzherbert,  of  Briflol,  to  Ronfe*  BifcL 
Bodl.  MSS.  Mus.i69.  Probably  Milton  might  become  acquainted 
with  Roufe,  when  he  was  incorporated  a  Mailer  of  Arts  at  Oxford  la 
1635.  Neale  fayi,  the  Affembly  of  Divines  in  1645,  recommended 
the  new  verfion  of  the  Pfafms  by  Mr.  Roufe,  to  be  ufed  inftead  of 
Stennhold's,  which  was  grown  obfolete.  Hist.  Pvk^  vol.  ill.  315. 
edit,  1736.  Bat  this  was  Francis  Roufe  originally  of  Broadgate-HaJl 
Oxford,  one  of  the  aflembly  of  Divines,  the  prefbyterian  provoft  of 
£ton  eollege,  and  an  adive  inftrument  in  the  Calviniftic  vifitation  of 
Oxford  2  whofe  works  were  colleded  and  publifhed  together  at  Lon- 
don, in  1657,  under  the  title  **  Treatifes  and  mediutions  dedicated 
'<  to  the  Saints,  and  to  the  Excellent  throughout  the  three  kingdoms.'' 
HU  Piklmi  appeared  tn  1641.  Butler  fays  of  thefe  pfalns,  «'  When 
**.  Roufe  ftood  forth  for  his  u^l,  Robin  Wifdoro  [in  Stemhold  and 
«*Hopicios]  wu  found  the  better  poet.*'  Remains,  editv  1754. 
p»  X)0.    I  know  not  if  he  was  related  to  the  libraritn. 

MUtonf  «t  Roafe'a  requeft,  had  ^iven  bis  little  volume  of  poems, 
printed  in  164^,  to  the  Bodleian  library.  But  the  book  being  loft, 
Raafe  reqnefted  hii  friend  Milton  to  fend  another  copy.  In  1646, 
snother  was  fent  by  the  ^luthor,  neatly  but  plainly  bound,  muuditit  nt^ 
$im  n9»  •ffrrfs^  in  which  thii  ode  to  Roufe,  iA  Milton's  own  hand* 

4D  s  writing, 
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Juvenilis  olim, 

Sedula  tamen  baud  nimii  poete  ; 

writing,  on  one  (heet  of  paper,  is  inferted  between  the  Latin  and 
Bngliih  Poems.  It  is  the  fame  now  marked  M.  i68.  Art.  8vo.  In  the 
fame  library,  is  another  fmall  volume,  uniformly  bound  with  that 
laft  mentioned,  of  a  few  of  Milton's  profe  trads,  the  firft  of  which 
is  of  Reformation  ioucbing  Cburcb  Dijctpline^  printed  for  T.  Underhill, 
1641.  4to.  Marked  F.  ^6.  lb.  In  the  firft  blank  leaf,  in  Milton's 
own  hand  writing  is  this  infcription,  never  before  printed.  ''  Doc* 
*'  tiflimo  viro  proboque  librorum  xHimatori  Johanni  Roufio,  Ozom- 
''  cnGs  Academix  fiibliothecario,  gratum  fibi  hoc  fore  teftanti,  Jo- 
'*  annes  Miltonns  opufcula  hxc  fua,  in  Bibliothecam  antiqniflimam 
^'  atqne  celeberrin>am  adfciicenda*  libens  tradit ;  tanquam  in  memo- 
'*  rise  perpetuae  famam,  emeritaimque,  uti  fperat,  invidias  calumniae* 
**  que  vacationem>  (i  verltati  bonoque  fimul  eventui  latls  fit  litatum. 
'*  Sunt  autem  De  Refornvitione  Anglix,  Lib*  2. —  De  Epifcopata 
^  Praslatico,  Lib.  i.  —  De  ratione  Politiae  £cclefiaiUcae»  Lib.  i.— 
*  Animadverilones  in  Remonftrantis  Defenfionem,  Lib.  i.— -Apolo* 
''  gia.  Lib.  i*  — -  Dodrina  et  difciplina  Divortii,  Lib.  2.^- Jndicinm 
*'  Buceri  de  Divortio,  Lib.  1.  — •  Colallerion,  Lib.  i. — Scripturae  loca 
*'de  Divortio,   infiar  Lib.  4.  Areopagitica,   five  de  libertate 

*' Typographiae  oratio.— De  Educatione  Ingenuorum  epiftola*.— 
'^PoBMATA  Latina,  bt  Anclicaka  siorsim."  About  the  year 
1790,  thef^  two  volumes,  with  fome  other  fmall  books,  were  haftily» 
perhaps  conteipptuoufly,  thrown  aflde  as  duplicates,  either  real  or 

5 pretended  :  and  Mr.  Nathanniel  Crynes,  an  efqnire  beadle,  and  a  di* 
igent  colle^or  of  fcarcc  Epgliih  books,  was  permitted,  on  the  pro- 
nife  of  fome  future  valuable  bequefts  to  the  library,  to  pick  out  of  the 
heap  what  he  pleafed.  fiut  he,  having  luckily  many  more  grains  of 
party  prejudice  than  of  tafte,  could  not  think  any  thing  worth  having 
that  fcnore  the  name  of  the  republican  Milton ;  and  therefore  the/e 
two  euriofities,  which  would  be  invaluable  in  a  modem  audlion,  were 
fortunately  fuffered  to  remain  in  the  library,  and  were  foon  after- 
wards honourably  reflored  to  their  original  places. 

I.  Gemilli  cuUu  fimpHci gauient  liher^ 

Frondt  lien  gemitta^  &fr.]  We  Ihould  read  prontb,  according 
tp  the  Bodleian  manufcript;  and  the  fenfe  required  by  the  context.  But 
yet  Frohde  appears  in  every  edition  hitherto  publifhed.  Milton's 
volume  of  Poems  1645,  has  a  double /r^;//  or  title-page  ;  both  fepa- 
r^te  and  detached  from  each  other,  the  one,  at  the  beginning,  pre- 
fijed  to  the  Latin,  and  the  other,  about  the  middle,  to  the  Englifii 
ppema.    Hence  the  volume  is  lAhcr  gemiUtts^  a  double  book,  as  con- 

*  Tractate  of  ZdacaUen  to  Htrtlib, 

filling 
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Dam  vagus  Aufonias  nunc  per  iimbras. 

Nunc  Britannica  per  vireta  lufit, 

Infons  populi^  barbitoque  devius 

Indulfit  patrio,  mox  itidem  peftine  Daunio       10 

Longinquum  intonuit  melos 

Vicinis,  et  humum  vix  tetigit  pede : 

Ahtiftrophe. 
Quis  tc,  parveliber,  quis  te  fratribus 
Subduxit  reliquis  dolo  ? 

Cum  tu  miflus  ab  urbd,  [i^ 

Dodo  jugiter  obfecrante  amico, 
Uluftre  tendebas  iter 
Thameiis  ad  incunabula 
Cflerulei  patris, 

fiftiDg  of  two  dlftiiiA  partly  yet  aUtu  /mflui,  tinder  the  form  uA: 
appeanmce,  the  JkaM,  of  a  fingle  book. 
-4»  ^am  mamu  sttu&t 

JuviuiUs  $Iim.]  DoQjor  Newton  retaini  qvau^  from  the  former 
editipns/  Bot  t|ie  tme  reading  U  <^vbm9  agreeing  vnth  /f>#r*  For  Mil- 
ton  if  alluding  to  his  firft  donation*  of  the  Toiume  that  was  loil* 

9*  Ittfins  fcfu/i.^  Guiltlefs  u  yet  of  engaging  in  the  popular  dif- 
putes  of  the(e  turbulent  times, 

ID.  — ilfMr  //fV/ss  feffiMi  DnnniiJ}  His  Italian  Sonnets. 

16.  D9S0JMgiiir  ihfitr^ntt  0mc9J]  Hence  it  appeart,  that  Roufe  had 
importuned  Milton  to  give  the  volume  that  was  loft,  to  the  library. 
I  foppdfe  it  wu  prefenteid  immediately  on  its  publication  in  1645; 

1 8«  Vbsmffis  ^dituunsMnJ]  The  Thames,  or  Ifls,  rifes  not  very  many 
miles  weft  of  Oxford  about  Creeklade  in  Glocellerfhire^  Unlefs  he 
means  the  jundionof  Tame  and  i&,  fuppofcd  to  produce  Thamefis, 
at  D9rchc(^er  near  Oxford. 

A  Pontes 


N 


582  S  Y  L  V  A  R  U  M 

Pontes  ubi  limpidi  ag^ 

Aonidum^  thyafufque  facer» 

Orbi  notus  per  immenfos 

Temporum  lapfus  redeunte  cceIo» 

Celeberque  futurus  in  aevum  ? 

Strophe  4^       . 
Modo  quis  deus,  aut  editus  deo»  2  j 

Priftinam  gends  miieratus  indqlem^         . 
(Si  £itis  noxas  luimas  priorc$» 
MoUique  luxu  degener  otium)  , 

l^oUat  nefimdos  civium  tumoltusj 
Almaque  revocet  ftodia  iandust  3O 

£t  relegatas  fine  fede  Mufas 
Jam  pene  totis  finibus  Angligenum ; 
Immundafque  volucres» 
Unguibus  imminentes» 

Figat  ApoUinea  pharetra,  35 

Phineamque  abigat  peftem  procul  amne  Pegafeo  ? 

19.  T$Uat  nrf^miM  civium  tunmkmt  &c.]  I  fcar  llUtcni  it  hcrt  cooi- 
plainiDg  of  cYilt»  whick  his  own  prisciplet  coatribattd  etther  to  pro- 
djicc  or  promote*  But  his  sUoftrtiioiu  are  fo  bctotifidy  cba(  we:.for^ 
his  poliucf  in  his  poetry. 

3$.  ImmmkUffm  mkcru.  ftc]  He  hti  almoft  •  €mihur  tUdba  ia 
the  Rbasow  op  Churgb  GoTBENMBMTt  &€•  Hfi  comptret  Ptdfup/ 
to  the  Python,  and  Addi» ''  till  like  th«t  ftn-bom  fetpeat  iho  J>e  ihot 
*'  to  death  with  the  dtru  of  the  fan,  the  pore  end  povrexfol  beem  of 
•*  God's  word."   Paosi-wouBs,  i.  74. 

Antiftrophe. 
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Antiftrophe, 
Qj|in  tu»  libelle,  nuntii  licet  mala 
Fide,  vd  ofcitantia, 
Semel  erraveris  agmine  fratrum» 
Seu  quis  te  teneat  ipecus,  40 

Seu  qua  te  latebra^  forfan  unde  vili 
CaUo  tereris  infUtoris  infulfS^ 
|L»astare  felix :  en  iterom  tibi 
Spes  nova  fulget»  pofle  profundam 
Fugere  Lethen^  vehiqae  fuperam  4^^ 

In  Jovis  aulamt  remigepenna:  '* 

Strophe  3. 
Nam  te  Roufius  fui 

Optat  pecali»  numeroque  jufto 

Sibi  pollicitum  queritor  abefle, 

Rogatqut  venias  ille»  cvjus  inclyta  59 

Santdata  virum  moniimentacuTje^  ^ 

Teque  adytis  etiam  iacris 

Voluit  reponi^  quibos  et  ipfe  prafidet 

46.  — -^  J^MKiff  pent.']  Tkit  reminds  ut  of  a  kindftd  allitfiiMi  ia 
Pasadiib  LotTf  *<  kit  faiUbroMl  tuis/'  B.  ii.917.  And  titft  idea 
he  lud  ufed  before,  of  the  Engliih  drafOA  Summtitioii^  ^  tm» 
**  miglity  lAiL^wiNo'o  monfter/'  Ch*  GofSMit*  l*i)*  Cpictvi. 
Ptoii-woRKi,  ToL  i.  74.  fiat  Spenfer  lud  it  i>efere  of  «  dngon  aoc 
leis  formidable^  F.  (^i.  zl.  lo.  i8.  And  tke  aonfter  in  ArioAo,  fug- 
geilcd  by  archbifliop  Turpin,  which  fights  with  Bayardo,  has  wing^ 
'^ch*  parMi  ni^o  vele/'  Oat.  Fva.  azziii.  84.  See  OasaavAT. 
Spcnfcr's  F.  Q^  ii,  aoj.   And  Note  en  r,  ao8»  Qoimt.  Novauaa. 

iEternorum 
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/Eternorum  operum  cuflos  Udells ; 

Quaeftorquc  gazae;  nobiliorjs,      ,,  ^        ;:  ,-♦  .'55 

Quam  cui  prsfuit  Ion,  ,;..;■ 

Clarus  Erechtheidcs, 

Opulenta  del  per  templa  parentis, 

Fulvofque  tripodas,  don^que  Delphica,  .    . 

Ion  Adasa  genitus  Creufa.  60 

55.  The  paintings^  flataes,  tapeftry,  tripodi,  idd  other  ineftinuUe 
faroiture  of  Apollo's  temple  at  Delp^i^  are  pftes  poetically  d^cribcd 
in  the  Ion.  See  particularly,  v.  185.  feq.  v.  1146.  feq.  Its  images 
•f  gold  are  mentioned  in  the  PaoiMissi£>  ▼.  228.  The  riches  of  the 
treafures  of  thfs  celebrated  fhrine  were  proverbial  even  in  the  dnyt  of 
Homer,  II.  B.ix.  404.  All  tl^efe  wore  offerings,  AMA9HMATA,  Dnui 
Di^iea,  made  bv  eminent  peribnages  who  vifited  the  temple.  A' 
curions  Memoir  nu  been  written  by  Monf.  Valois,  Di  riibtfn  iu 
Temple  des  Delphes,  et  its,  dijtrens  pUiagts  qui  en  $nt  iti  fain. 

Milton  was  a  itader  of  EoHpides,  not  only  with  the  tafe  of  a  poet*' 
bat  with  the  minntenefs  of  a  Greek  critic.  His  Euripides  in  two  vo* 
Inmes,  Paol  Stephens's  quarto  edition,  1602,  with  many  marginal; 
emendations  in  his  own  hand,  Is  now  the  property  of  Mr.  Cradock  of 
Gnmly  in  Leicefterihire.  From  the  .library .  of  the  learned  biihop 
Hare,  who  died  in  1740,  it  pafled  into  the  fliop  of  John  Whifton  the 
bopkfeller ;  whence  it  was  purchafed  by  dodor  Bn*ch»  the  publilher 
of  Milton's  profe-works,  Apriri2,  f7$4.  Birch  left  his  library  to 
the  Britiih  Mufeum.  It  has  Milton's  name,  with  the  price  of  the 
book,  viz.  12,/.  6,1/.  Alfo  the  date  1634*,  all  In  his  own  Band. 
8ome  of  the  marginal  notes  have  been  adopted  by  Jofhua  Barnes,  in 
his  Euripides.  Others  have  been  lately  printed  by  Mr.  lodrell.  Mil- 
ton's daughter  Peborah,  who  ufed  to  read  to  him/ related,  that  he 
was  moil  delighted  with  Homer,  whom  he  could  almoft  entirely  re- 
peat; and  next,  with  Ovid's  Mctamorphofis  and  Euripides.  See 
Note  on  the'PASSiov,  v.  i8o.   And  ad  PATasM,  v.  24. 

56.  ^fm$  nd  fr^gfkit  lon^  &c.]  Ion  the  treafurer  of  the  Delphic 
temple,  abounding  in  riches.  Euripidcs's  tragedy  of  Ion  evidently 
occtfioned  this  allufion.   Euripides  calh  Ion,  XFT£0«TAARA,  v.  54.' 

*  The  jetr  ia  which  Comus  wu  written. 

Antiftrophe. 
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Antiftrophc. 
Ergo,  tu  vifere  lucos 

Mufarum  ibis  amccnos ; 

Diamque  Phcebi  rurfus  ibis  in  domunij 

Oxonia  quam  valle  colit 

Delo  pofthabita^ 

Bifidoquc  Parnafli  jugo : 

Ibis  honeftus, 

Poftquam  egregiam  tu  quoque  fortem 

Na£hi8  abis,  dextri  prece  follicitatus  amici. 

Illic  legeris.  inter  alta  nomina  ^O 

Authorum,  Graias  fimul  et  Latins 

Antiqua  gentis  lumina,  et  verum  decus« 

Epodos. 
Vos  tandem  baud  vacui  mei  labores, 
Quicquid  hoc  fterile  fudit  ingenium^ 
Jam  fcro  placidam  fperare  jubeo  7$ 

Perfandam  invidia  requiem^  fedefquc  beatas^ 
Quas  bonus  Hermes, 
£t  tutela  dabit  folers  RoUfi; 
Quoneque  lingua  procaxvulgipenetrabittatquelonge 

Turba  legentum  prava  faceilet :  80 

At  ultimi  nepotes» 

iSt  cordatioj:  setas, 

4E  Judicia 
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Judlci^  rebus  aequiora  forfitan 

Adhibebit,  intcgro  finu. 

Turn,  livorc  fcpulto,  ?5 

Si  quid  meremur  fana  poftcritas  fciet, 

Roiifio  favcntc. 

Ode  tribus  conjlat  Strophis^  totidemque  Anti^o^ 
phis,  una  demum  Epodo  claufis,  quas,  tametfi  omnes 
nee  ver/uum  numero,  nee  certis  ubi^e  colts  exaSe 
rejpondeant,  ita  tamen  Jicuimus,  commtuk  kgen£ 
potius,  quam  ad  antiques  concinendi  modot  ratmem 
J^Slantes.  Alioquin  hoc  genus  reSius  fortaffit  £d 
nionojiropbicum  debuerat.  Metra  partim  funt  Tuvik 
^f0-iv,  partim  lkrrpKih)ix.%m.  Phaleucin  qua  funt ^Spm^ 
ditum  tertio  toco  bis  admit tunt^  quod  idem  in  Jicundo 
loco  Catullus  ad  libitum  fecit. 

86.  The  reader  will  rccollef^,  that  this  Ode  was  written  and  feot 
in  1646.  Milton  here  alludes  to  the  fevere  cenfiirei  which,  he  had 
lately  fufTercd ,  not  only  from  the  epifcopal  but  even  from  the 
prefbyterlan  party.  About  the.  year  1641,  our  authoc,  weH  know- 
ing  how  much  the  puritans  wanted  the  ailiftance  of  abilities  and 
learning,  attacjced  the  order  of  biihap3  and  the  intivc  coRftitittioi 
of  the  Church  of  England,  in  three  or  four  large  and  labonred 
treatifes.  One  of  thcfe,  his  Reply  to  bifhop  Hall's  Renaonftrance^ 
was  anfwered  the  fame  year  by  an  anonymous  antagonift,  (uppofed  to 
be  the  bifliop's  fon ;  who  calls  Milton  a  blafphemer^.  a  dronktrd^a 
profane  fwearer,  and  a  frequenter  of  brothels,  aiferting  at  the  fame 
^ime,  that  hi;  was  expelled  thcUniveditf  of  Cambridjge  for  m  peeg/Bh 
tual  courfd  of  riot  and  debauchery.  About  the  year  1644,  Miltqif 
rubli^ed  his  trafls  on  Divpnce.  Hoc  he  quai^elled^  with  hb  omi 
friends.  Thefe  pieces  were  inllantly  anathematifed  by  the  thunder  of 
ihe  prefbyterian  clergy,  from  the  pulpit,  the  prefs^  and  the  cribami 
of  the  Aifembly  of  Divines  at  Wehminfler.  By  the  leaders  of  that 
perfuafion,  who  were  now  predominant,  and  who  begtv  in  thdr  torn 
lafitid  ihat  novelties  were  dang|^iM»  he  was  even  fummoned  before 

the 
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the  Honfe  of  Lords.  It  it  in  reftfrmce  to  the  rough  and  ptihaps'  vSth' 
deferved  treatment  which  he  received^  in  confcqucnce  of  the  publica- 
tion of  tbefe  diiTertaiions  in  defence  of  domeiUc  liberty^  that  he  com* 
plains  in  his  twelfth  Sonnet. 

I  did  but  prompt  the  age  to  quit  their  clogs 
By  the  known  rules  of  tncient  liberty^ 
When  ftrait  a  barbarous  aoife  invirons  me 
Of  owls  and  cnccoos,  afies,  apes^  and  dogs.  Sec*  . 

And  the  preceding  Sonnet  on  the  fame  fubje£t,  is  thus  intitled,  "  Ott 
•■  the  OsraACTioM  which  followed  upon  my  writing  certain  Trea* 
••  tifet." 

Bat  thefe  were  only  the  beginnings  of  obloquy.  He  was  again  to 
appeal  to  pofterity  for  indolgence.  Evil  f$iiguis^  together  with  mztxy 
Evil  DaySf  were  ftill  in  referve*  The  commonwealth  was  to  be  difa-* 
aulledy  and  monarchy  to  be  reftored.  The  Defence  of  the  King's 
Morther  wat-  not  yet  burnt  by  the  common  hangman.  In  the  year 
1676,  his  official  Latin  Letters  were  printed.  Jn  the  Preface,  thtf 
editor  fays  of  the  author*  **  Bil  forfah  digniiSmus  qui  db  omnibus  le* 
^  geretnr  Miltonus,  nifi  ftyli  fui  facundiamet  p\rritatcm  turpi ssx- 
^*  MIS  MORTBVS  inquinafTct."  Winftanly  thus  cliaraderifes  our  author. 
**  He  is  one.whofe  natural  parts  might  defervedly  give  him  »  place 
**  among  the  principal  of  our  Englifli  poets. — But  his  fame  is  gone 
**  out  like  a  candle  in  a  fnuff,  and  his  memory  will  alWayr  hitiki 
**  wJbich  might  have  overlived  in  honourable  reputCi  had  he  not  been 
••  a  notorious  traytor,  &c.'*  Lives  of  the  Poets,  p.175.  edit.  1687. 

I  mention  diefe  defcriptions  of  Milton,  among  many  olhera  of  a 
like  kind  whioh  appeared  foon  after  his  death,  becaufe  they  probably 
contain  the  tone  of  the  public  opinion,  and  feem  to  reprcfeot  the  ge- 
neral and  eftabliihed  animation  of  his  character  at  thUt  time ;  and  as 
they  are  here  delivered  difpaffionately,  and  not  thrown  duc'in  the  heat 
of  controverfy  and  calumniation. 

Upon  the  whole,  and  with  regard  to  his  political' writings  at  Targe; 
even  after  the  prejudices  of  party  have  fabfided,  Milton,  f  ^believe, 
has  found  no  greit  ihare  of  favour,  of  applaufe,  or  even  of  candour, 
from  diftant  generations.  His  Si  quid  nuremur,  in  the  fenfe  here 
belonging  to  the  words,  has  been  too  fully  afcertained  by  the 
mature  determination  of  time.  Toland,  about  thirty*  years  after  the 
Reftoration,  thought  Milton's  profe-works  of  fufficient  e^ccellence  and 
importance  to  be  colledled  and  printed  in  one  body.  But  they  were 
negleded  and  foon  forgotten.  Of  late  years,  fome  attempts  have 
been  made  to  revive  them,  with  as  little  fucccfs.  At  .prefent,  they 
nre  almoft  unknown.  If  they  are  ever  infpe£led,  it  is  perhaps  occaw 
fionally  by  the  commentator  on  Milton's  vcrfc  as  affording  material's 
for  comparative  criticifm,  or  from  motives  of  curiofity  only,  as  the 
prodttdions  of  the  writer  of  Comus  and  Paradisb  Lost,  and  not 
lb  much  for  any  independent  value  of  their  own.  In  point  of  dodrinc, 
they  are  calculated  to  annihilate  the  very  foundations  of  our  civil  and 

4  £  2  religious 
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reli»ott8  efiAblilhmenty  ai  it  now  fabfifts :  they  tre  Ynbverfive  of  our 
legiflatares  and  oar  fpecies  of  government.   In  condemning  tyrannj, 
he  ftrikes  at  the  bare  eziftence  of  kings ;  in  combating  fuperftition.  he 
decries  all  public  religion.    Thefe  difcoarfes  hold  fordi  n  fyftem  of 
politics,  at  prefent  as  unconftitutionaU  and  almoft  as  obiblete,  as  the 
nonfenfe  of  pailive  obedience :  and  in  this  view,  we  might  jnft  as 
well   think  of  republiihing  the  pernicious   theories  of  the  kingly 
bigot  James,  u  of  the  repabllcan  ufarper  Oliver  Cromwell.    Their 
ftyle  is  perplexed,  pedantic,  poetical,  and  unnatural :  abounding  in 
cnthuiiaiUc  effufions,  which  have  been  miftaken  for  eloquence  and 
imagination.  In  the  midft  of  the  moft  folemn  rhapibdies,  which  would 
bave  (hone  in  a  faft^fermon  before  Cromwell,  he  fometimes  indnlgci  a 
vein  of  jocularity  s  but  his  witticifros  are  as  aukward  as  they  are  nn- 
Tuitable,  and  Milton  never  more  mifunderibnds  the  nature  and  bias  of 
his  genius,  than  when  he  affedls  to  be  arch  either  in  profe  or  verfe. 
His  want  of  deference  to  fuperiours  teaches  him  to  write  without  good 
manners ;  and,  when  we  confider  his  familiar  acquaintance  with  the 
elegancies  of  antiquity,  with  the  orators  and  hiflorians  of  Greece  and 
Kome,  few  writers  will  be  found  to  have  made  fo  flender  a  facrifice 
to  the  Graces.    From  fome  of  thefe  llriAures,  I  muft  except  the 
Ta.ACTATB  o»  Education,  and  the  Arbopagitica,  which  are 
written  with  a  tolerable  degree  of  facility,  iimplicity^  purity,  and 
perfpicttity;  and  the  latter,  fome  tedious  hiftorical  digreSons,  and 
£>mc  little  fophiftry  excepted,  is  the  mod  clofe,  conclafivc»  compre* 
henfive,  and  deciuve  vindication  of  the  liberty  of  the  prefs  that  has 
yet  appeared,  on  a  fubjedl  on  which  it  is  difficult  to  decide,  between 
the  licentioufnefs  of  fcepticifm  and  fedition,  and  the  arbitrary  exer- 
tions of  authority.    In  the  mean  time,  Milton's  profe-works,  I  fuf- 
ped,  were  never  popular  :  he  deeply  engaged  in  moft  of  the  ecclefiaf- 
tical  difputes  of  his  times,  yet  he  is  fcldom  quoted  or  mentioned  by 
his  contemporaries,  either  of  the  prefbyterian  or  independent  perfua- 
iSon  :   even  by  Richard  Baxter,  pador  of  Kidderminlter,  a  judicious 
and  voluminous  advocate  on  the  fide  of  the  presbyterians,  who  vehe- 
mently cenfures  and  oppofcs  feveral  of  his  coadjutors  in  the  caufe  of 
church-independency,  he  is  pafTed  over  in  profound  filence.     For  his 
brethren  the  independents  he  feems  to  have  been  too  learned  and  un- 
intelligible.   In  1652,  fir  Robert  Filmer,  in  a  general  attack  on  the 
recent  antimonarchical  writers,  bellows  but  a  very  fhor:  and  flight  re- 
futation on  his  politics.  It  appears  from  the  Cessxjvlr  op  the  Rota, 
a  pamphlet  publifhed  in  1660,  faid  to  be  fabricated  by  Harrington's 
club,  that  even  his  brother  party- writers  ridiculed  the  ade^ations  and 
abfurditics  of  his  ilyle  f.    Lord  Monboddo  is  thp  only  modern  critic 
who  ranks  Milton  as  a  profc-wricer  with  Hooker,  Sprat,  and  Clarendon. 
I  have  hitherto  been  fpealcing  of  Milton's  profe-works  in  Englifh. 
I  cannot  allow,  that  his  Latin  performances  in  profe  are  formed  on 

t  Oldyt  attributes  this  puDphlct  to  JlaruDgtoD,  in  bit  Catalogue  of  the  pasphlett  in 
thfi  Harleiao  Iiibra7. 

any 
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«ny  one  chade  Roman  model.  They  coniift  of  a  modern  faAitious 
mode  of  latinity,  a  compound  of  phrafeology  gleaned  from  a  general 
imitation  of  various  ilyles,  commodious  enough  for  ti^e  author's  pur- 
pofe.  His  Dbfbnsio  fro  popvlo  Anolicano  againft  Salmafius^ 
10  liberally  rewarded  by  the  prefbyterian  adminiftration^  the  beft  apo-. 
logy  that  ever  was  offered  for  bringing  kings  to  the  block,  and  which 
diffufed  his  reputation  all  over  Europe,  is  remembered  no  more.  ' 

Dodlor  Birch  obferves  of  this  prophetic  hope  in  the  text,  that ''  the 
'*  unlverfal  admiration  with  which  his  Works  are  read,  juftifies  what 
**  he  himfelf  fays  in  his  Ode  to  Roufe."  Life,  p.  Ixiii.  But  this 
hope,  as  we  have  feen,  our  author  here  reftri^s  to  his  political  fpecu- 
lations,  to  his  works  on  civil  and  religious  fubje^s,  which  are  ftill  in 
expedlation  of  a  reveriionary  fame,  and  Hill  await  the  partial  fuffraget 
of  zjana  pofleritas^  and  a  cordatior  trtas.  The  flattering  anticipation  of 
more  propitious  times,  and  more  equitable  judges,  at  fome  remote  pe- 
riod,would  have  been  jullly  applicable  to  his  other  work! ;  for  in  thofe, 
and  thofe  only,  it  has  been  amply  and  confpicuoufly  verified.  It  is 
from  the  ui(imi  nepotes  that  jufUce  has  been  done  to  the  genuine  claims 
of  his  poetical  charadter.  Nor  does  any  thing,  indeed,  more  ftrongly 
mark  the  improved  critical  difccrnment  of  the  prefent  age,  than  that 
it  has  attoned  for  the  conremptible  tafle,  the  blindnefs  and  the  ne- 
gled,  of  the  lail,  in  recovering  and  exalting  the  poetry  of  Milton  to 
its  due  degree  of  cultivation  and  efteem :  and  we  may  fafely  prog- 
nofticate,  that  the  poderities  are  yet  unborn,  which  will  bear  tefti« 
mony  to  the  beauties  of  his  calmer  imagery,  and  the  magnificence  of 
his  more  fublime  defcriptions,  to  the  dignity  of  his  fentiments,  and 
the  vigour  of  his  language.  Undoubtedly  the  Paradise  Lost  had 
always  it's  readers,  and  perhaps  more  numerous  and  devoted  admirers 
even  at  the  infancy  of  its  publication,  than  our  biographers  have 
commonly  fuppofed.  Yet,  in  its  filent  progreffion,  even  after  it  had 
been  recommended  by  the  popular  papers  of  Addifon,  and  had  acquired 
the  diflindlion  of  an  Englilh  clei&c,  many  years  elapfcd  before  any 
fymptoms  appeared,  that  it  had  influehced  the  national  tafte,  or  that 
it  had  wrought  a  change  in  our  verfification,  and  our  modes  of  poetical 
thinking.  The  remark  might  be  dill  farther  extended,  and  more  for- 
cibly direfled  and  brought  home,  to  the  pieces  which  compofe  the 
prefent  volume. 

Among  other  proofs  of  our  reverence  for  Milton,  we  have  fccn  a 
monument  given  to  his  memory  in  Weftminfter  abbey.  But  this  fplcn- 
did  memorial  did  not  appear,  till  we  had  overlooked  the  author  of 
Reformation  in  England,  and  the  Defensio  :  in  other 
words,  till  our  rifing  regard  for  Milton  the  poet  had  taught  us  to 
forget  Milton  the  politician.  Not  long  before,  about  the  year  171c, 
when  Atierbnry's  infcription  for  the  monument  of  John  Philips,  in 
which  he  was  faid  to  ht  foli  Miltono  fecundus^  wasihewn  to  doftor  Sprat 
then  dean  of  Weflminfter,  he  refufed  it  admittance  into  the  church  ; 
the  name  of  Milton  as  do^or  Jonfon  obferves,  who  iix^  relates  this- 

anecdote. 
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ftliecdote» "  being  in  His  opinion^  too  deteftable  to  be  read  oa  the  wall 
**  of  a  building  dedicated  to  devotion.**  Yet  when  more  enlarge  pria* 
dpies  had  taken  place,  and  hii  baft  was  ere^led  where  once  his  aanie 
]&ad  been  deemed  a  profanation,  doflor  George,  Proyoft  of  Eton,  who 
was  iblidted  for  an  epitaph  on  the  occafion,  forbearing  to  draw  hia 
topics  of  reconciliation  from  a  better  foarce,  thooght  it  expedient  ca 
apologife  for  the  reception  of  the  monument  of  Milton  the  repoblicaa 
into  that  renerable  repofitory  of  kings  and  prelates,  m  the  foUowiag 
hexameters ;  which  recall  our  auention  to  the  text,  and  on  account 
of  their  fpirited  fimplicitj,  and  nervous  elegance,  de(ervc  to  be  brpught 
forward,  and  to  be  more  uuiverfally  circulated. 

Augufti  regum  cineres,  fanfbeque  favillae  s 
Heroam  vofque  O,  vix  tanti  nominis*  umbrs ! 
Parcite,  quod  veftris  infenfum  regibus  ollm 
Sedibus  tnfertur  nomen,  Ixceatque  fupremia 
Fnneribos  liaire  odium :  Mors  obruat  iras. 
None  fttb  fcoderibus  coeant  felicibus  una 
Libertas,  et  jus  facri  inviolabile  fceptri. 
Rege  fub  Aogufto  fas  fit  laudare  Catonem. 


THE     END. 
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PEELE's  plajr»  to  which  it  is  fappofed  our  author  had  «t  leaft  a 
retrofped  in  writing  Comus,  opens  thus. 
Anticke,  Frolicke,  and  Fantafticke,  three  adventurers,  are  loft  ia 
a  wood,  in  the  night.   They  agree  to  fing  the  old  Song^ 

**  Three  merrie  men,  and  three  merrie  nieBf 

**  And  three  merrie* men  be  wee; 

*^  I  in  the  wood,  and  thou  on  the  ground^ 

•*  And  lacke  fleeps  in  the  tree  ^." 
They  hear  a  dog,  and  fancy  themfelres  to  ht  near  fome  village*  A 
cotuger  appears^  with  a  lantern  i  on  which  Frolicle  fays,  **  I  per* 
**  ceiue  the  glimryng  of  a  glowormc,  a  candle,  or  a  catt«^ye,  icJ^^ 
They  intreat  him  to  fliew  the  way. :  otherwife,  they  fay,  **  wee  are 
*'  like  to  wander  among  the  owlets  and  hobgoblins  of  the  foreft.*'  He 
invites  them  to  his  cottage ;  and  orders  his  wife  ta  *'  lay  a  crab  in  the 
"  £rc,  to  roft  for  lambes-wool.  Sec.**    They  fing, 

**  When  as  the  rie  reach  to  the  chin, 

««  And  {hoptberne^  cbopeherrie  ripe,  within  ; 

**  Strawberries  fwimming  in  the  creame* 

**  And  fchoole*boyes  playing  in  the  ftreame,  ftc.** 
At  length,  to  pafs  the  time  irtmljt  it  is  propofed,  that  the  wife  IhaU 
tell  *'  a  merry  winters  tale,'*  or,  "  an  old  wiuea  winters  taltf,"  of 
which  fort  of  ftories  fhe  is  not  without  a  fiore  ^.  She  begins.  There 
was  a  king,  or  duke,  who  had  a  molt  beautiful  daughter,  and  fhe  waa 
ftolen  away  by  a  necromancer,  who  turning  himfelf  into  a  dragon^ 
carried  her  in  his  mouth  to  his  calUe.  The  king  fent  out  all  his  men 
to  find  his  daughter ;  **  at  laft,  all  the  king's  men  went  out  fo  long, 
•'  that  hir  Two  Brothers  weal  to  fceke  hir."  Immediately  the  Two 
Brothers  enter,  and  fpeak, 

•  See  above,  pp.  117.  118. 

b  This  old  Ballad  is  alluded  to  in  twilfth  night,  A.  ii.  S.  iii.  ^\fX<hftvft, 
"  My  Lad)*8  a  Cataian,  we  are  politicians,  Malvolio*s  a  Peg  a  Kzm&f;  and  TitiiKK 
«<  MBSRY  MEN  Bi  wi.'*  Again,  in  the  Couiedy  of  Ram*All«y,  ioix»  S«e  Rcsd't 
OldPl.  vol.  v.  p.437.  And  in  the  Preface  to  the  Shoemaksk's  Holipay,  |6io« 
4to,  Bl.  Let.  <<  The  iserrimeuts  that  palled  in  Eyre's  houfe  and  other  accidents  j  with 
''two  meiry  THiBS  mbus  songs.**  And  in  the  Comedy  Laugh  and  Lit  9«wn, 
1605.  Signat.  £.  5.  **  He  plaied  fuch  afong  of  the  tnibE'  mimay  Mtv,  Ac**'  Maaj 
SM)re  inilances  occur. 

«  Sec  Shalccfpeare*s  Wintii*s  Tale,  A,  ii.  S.  i. 

H.  ——Pray  you  fit  by  ms, 

And  tell  us  a  tale.    M,  Merry  or  fad  fhall't  be  >— — 

— «— A  fad  ule*s  beft  for  winter: 

I  have  one  of  fprights  and  goblins*  •*— 
There  is  an  entry  in  the  Regifter  of  the  Stationen,  of  "  jf  Btok  entitled  A  Wynttr  Nyhgts 
**  pajiffoet  May  22>  1594.**  Thit  is  aot  Slukcfi earc*s  Wintxh*!  TAix*  which  perhaps 
ai  att  appear  till  after  i6oo. 


k 
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"  1  Br.  Vpon  thcfe  chalkie  cliffs  of  Albion, 
'*  We  are  arriued  now  with  tedious  toile,  &c. 
"  To  feeke  oar  Sifter.  &c."  — — 
A  foothfayer  enters,  with  whom  they  converfe  about  the  loft  lady. 
•«  Sootbf.  Was  fhe  tayre  ?  z  Br.  The  fayrcft  for  white  and  the  pareft 
*^  for  redde,  as  the  blood  of  the  deare  or  the  driuen  fnowe,  &c."  In 
their  fearch.  Echo  replies  to  their  call  *.  They  find  too  late  that  their 
Sifter  is  under  the  captivity  of  a  wicked  magician,  and  that  fhe  had 
tafted  his  cup  of  oblivion.  In  the  clofe,  after  the  wreath  is  torn  from 
the  magician's  head,  and  he  is  difarmed  and  killed,  by  a  Spirit  in  the 
ihape  and  charadler  of  a  beautiful  pago  of  fifteen  years  old,  ftie  ftill 
remains  fubje^l  to  the  magician's  inchantment.  But  in  a  fubfequent 
Icene  the  Spirit*  enters,  and  declares,  that  the  Sifter  cannot  be  ddi« 
vered  but  by  a  Lady,  who  is  neither  maid,  wife,  nor  widow.  Thf 
Spirit  blows  a  magical  horn,  and  the  Lady  appears  ;  fhe  diftblves  the 
charm,  by  breaking  a  glafs,  and  eztinguifliing  a  light,  as  I  have  be- 
fore recited.  A  curtain  is  withdrawn,  and  the  Sifter  is  feen  feared 
and  afteep.  She  is  dlfinchanted  and  reftored  to  her  fenfes,  having  been 
fpokcn  to  THRICE.  She  then  rejoins  her  Two  Brothers,  with  whan 
fhe  returns  home ;  and  the  Boy-fpirit  vanifhea  under  the  earth.  The 
magician  is  here  called  "  inchanter  vile,"  as  in  Com  us,  v.  906. 

There  is  another  circumftance  in  this  play,  uken  from  the  old 
Bngliih  Apuleius.  It  is  where  the  OA/  Man  every  night  is  tranf« 
formed  by  oar  magician  into  a  bear,  recovering  in  the  day-time  hit 
natoral  fliape^ 

Among  the  many  feats  of  magic  in  this  play,  a  bride  newly  mar* 
ried  gains  a  marriage-portion  by  dipping  a  pitcher  into  a  well.  A^ 
ihe  dips,  there  is  a  voice  : 

"  Faire  maiden,  white  and  red, 
*'  Combe  me  fmoothc,  and  ilroke  my  head, 
**  And  thou  ihall  haue  feme  cockell  bread  ! 
**  Gently  dippe,  but  not  too  dcepe, 
*'  For  feare  thou  make  the  gouldcn  beard  to  wcepc ! 

^  Faire  maiden,  white  and  redde, 
''^  Combe  me  fmooth,  and  ilroke  my  head  ; 
*'  And  euery  haire  a  iheaue  ihail  be, 
"  And  euery  ftieaue  a  gouldcn  tree  I" 
With  this  ftage-diredion,  *•  A  hi4d  comes  vf  full  of  gold  \  fit  comhes  it 
•*  into  ber  lap!* 

I  maft  not  omit,  that  Shake fpeare  feems  alfo  to  have  had  an  eye  on 
this.  play.  It  is  in  the  fcene  where  *'  The  Haruefl-mcn  enter  zcith  s 
•*  Song.**  Again,  *•  Enter  the  Karueft-mcn  finging  with  zcomeu  in  tbeir 
««  banies**   Frolicke  fays,  *'  Who  have  we  here,  our  amorous  harucft* 

•*  ftarres  ?" Tbij  Jing. 

**  Loe,  here  we  come  a  reaping  a  reaping, 
**  To  reape  ogr  haruelUfruite; 

a  SfcNoteooCoMOf,  ▼.143.    And  Reed*9  Old  Pl.vI.  416.  zii.40T. 
k  See  an  alluSoD  to  this  A#vlbius  in  Tomkis*8  Albvmavak,  vritten  i€i4« 
ltced*t  Oi.»  ?&•  vii.  t8S« 

•'And 
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**  And  thuf  we  paflle  the  year  fo  long^ 
"  And  neaer  be  we  mute." 
Compare  the  Mafque  in  the  Tempest.  A.  iv.  S.  i.    Where  Iru  fays. 
You  fun-burot  fickl^men  of  Auguil  weary. 
Come  hither  from  the  furrow,  and  be  merry : 
Make  holiday,  your  rye-firaw  hats  put  on* 
And  thefe  freth  nymphs  encounter  every  one 
In  country  footing*  &c.  *     — 
Where  is  this  ftage-diredion,  Eenr  certain  Reapers  properly  habited: 
the)  join  with  the  njmpbs  in  a  graceful  dance^  Sec.    The  Tempest  pro- 
bably did  sot  appear  before  the  year  1612. 

Some  notices  of  Gborgb  Peblb,  the  author  of  onr  old  wiues 
TALE»  may  be  thought  neceflary.  He  was  a  native  of  Devonihire% 
and  a  Student  of  Chrill*Church  Oxford,  where  he  became  a  Mafter 
of  skTts  in  1579.  At  the  univerfity,  he  was  much  cileemed  for  his 
poetical  talents.  Going  to  London,  he  was  made  condu^or  of  the 
city  pageants.  Hence  he  feems  to  have  got  a  conne£lion  with  the 
ihige.  He  was  one  of  the  wits  of  town,  and  his  *'  Merrie  lefts"  ap» 
peared  in  1607..  Reprinted  1627.  Mr  Steevens  juftly  fuppofes»  that 
the  charadter  of  George  PiEBOAaD,  in  the  Puritan,  was  defigned 
for  Qborob  Peblb.  See  Malone's  Suppl.  Suakesp.  ii.  ^87.  He 
has  fomc  few  paftoral  pieces  in  Enolajids  Helicon.  He  dedicated 
a  poem  called  the  Honour  op  the  Garter,  to  the  earl  of  Northum- 
berland, by  whom  he  was  patronifed,  in  1593.  He  wrote  alfo  among 
other  things,  Polyhymnia,  the  dclcription  of  a  Tylt  exhibited 
before  the  queen,  1590.  As  to  his  plays,  befidethcOx.D  Wiues  T^lb, 
159^9  he  wrote  The  Arraignment  of  Paris,  1584. — Edward 
thbFirst,  1593.— King  David  and  Fair  Betusabe,  1599.  [See 
Note  on  Comus,  v.  934.  fupr.  p.  251.] — And  the  Turkish  Ma- 
MOMBT  AND  Hyren  [Ircne]  THE  FAiRE  Greek,  ncver  printed.  [See 
Malone,  nt  fupr.  vol,  i.  191.]  Of  his  popularity,  and  in  various 
kinds  of  poetry,  fee  Meres's  Wits  Treasury,  1598.  i2mo.  viz', 
p.  232.  283,  285.  'And  Nalh^s  Epistle  to  the  Gentlemen  Students 
of  both  nniverfities,  prefixed  to  Greene's  Arcadia,  4to  Bl.  Let.  He 
lived  on  the  Bank-fide,  oppofite  to  Black  Friars :  and  died,  in  want 
and  obfcurity,  of  a  dtfcafe,  which  Wood  fays  is  incident  ta  poets^ 
aboat  the  year  1 597.  He  was  a  favourite  dramatic  poet :  and  his  plays 
continued  to  be  afted  with  applaufe  long  after  his  death.  A  man  of 
Peele'a  profeffion,  firuation,  and  chara^er,  muit  have  left  many  more 
plays,  at  leaft  interludes,  than  arc  now  remembered  even  hy  name  only. 
His  Old  Wiues  talb,  which  is  unrccited  by  Wood,,  and  of  which 
the  induflrious  Langbaine  appears  to  have  known  nothing  more  than 
the  title^  had  funk  into  btal  oblivion. 
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CORRECTIONS   AND   SUPPLEMENTAL 
OBSERVATIONS, 

P.3.  "  'T^HAT  km  ^^A  of  a  proper  agi  fir  love.  It  n  ct  leaft  cer- 

**     X      <^in  ^^^^  Milton,  whaicver  hidden  meaoiBg  he»  &c/' 

Refo/m  tbe  paflage  thus.    *'  That  King  was  of  a  proper  Mge  fir  ieve, 

**  Wc  will  allow,  that  King,  whatever  hidden  meaning  the  p9et.  Ice." 

Page  6.  V.  18.  Add  to  (he  Note*]  Milton  has  the  ikme  afe  and 
fenfcof  Coy,  in  APi>L.  Smbctymn.  **  Thoa  lie  at  the  mercy  of  a 
'<  Coy  flurting  ftyle,  to  be  girded  with  frumps  and  cnruU  gibes,  Isc." 
Prose  Works,  i.ioc. 

P.  1 8.  V.I 00.  -^Tbat faul and perfiMom  iark^ 

Built  in  tV  ecUpfty  &c.}  Although  dodor  Newton  mentiont 
tbe  ///f  (t  nefafto^  and  mala  foluta  navis  exit  aHte^  of  Horace,  as  two 
paiTages  fimiiar  to  this,  yet  he  has  not  obftrvedt  how  much  iioie 
poeti^a^  and  ftriking  is  the  imagery  of  Milton»  that  the  ihip  wu  hdU 
ia  tbe  ecUpfe^  and  wiib  rigged  cu^fes* 

It  may  be  a  matter  of  coriofity  to  mention,  that  Mr  Edward  King 
whofe  death  is  here  Jamented,  is  the  author  of  an  elegant  copy  i 
.Latui  Iambics^  prefixed  to  a  Latin  Comedy»  called  StiitLB  aoivk, 
•a^ed  at  Queen's  Coilege  in  Cambridge,  1633,  and  writtea  by  Peter 
tbuHed.  Cantajb.  1633.  i^mo.    I>r.  J,  Wartok. 

P.  41.  V.  27.  Add  to  the  Note.]  Our  author  haa  Cramks»  whieh 
his  context  explains.  Pa.  W.  i.  165.  *'  To  (hew  us  the  ways  of  the 
"  Lord,  Urait  and  faithful  as  they  are,  not  full  of  Cranks  and  con- 
•*  traditions." 

P»44.  V.  53.  From  bis  vat cb -tower  in  tbejiiesj]  So  in  hia  Ripor- 
u  ATI  ON,  &c.    Of  God.    "  From  his  high  watch-tower  in  the 

«*HEAVRNS.'*   Pr.  W.  i.  22. 

p.  50.  V.94.]  In  Shakefpeare,  a  fidler  is  called  Hugh  Ribrcr. 
See  Rom.  Jul.  A.  iv.  S.  iv.  And  Steevens's  Note.  JbF»  aa  I  have 
fappofcd,  it  is  Chaucer's  Ribi&lr,  the  diminutive  of  Ribi»r,  nfed 
alfo  by  Chaucer,  I  agree  with  itr  John  Hawkins,  that  it  origiaally  comes 

from  Rereb,  the  name  of  a  Mooriih  mufica!  inftrnment  with  two  . 

firings,  played  on   by  a  bow.   [See  Tyrwhitt's  Ckavcrr,   N.  or  | 

V.  69^9.  ]  Sir  John  adds,  that  the  Moors  brough  it  into  Spain,  whence  ' 

it  paiTed  into  Italy,  and  obtained  the  appellation  of  Ribrca.   Hist.  I 

Mt;8.  ti.  86.  Perhaps  we  had  it  from  the  French  Rehec  and  ReUefMin.  j 

in  the  Percy  Houihold  Book,  1512,   are  recited,   **  Mynftralls  in  ^ 

<*  Houihold  iij,  viz.  a  Taberett,  a  Luyte,  and  a  Rrbrcc.'*^  p. 41.    It  | 

appears  below  queen  Elizabeth^  in  the  muficcllablifhmenc  of  the  ' 

royal  honfhold.  1 

P.  54.  v,  108.  His /hadotvy  Jlail.'^']  We  have  the  flail,  an  implc  ' 

ment  here  given  to  Robin  Goodfellow,  in  the  exhibition  of  that  h*  1 
UQuritccharaflcrinCRiM  thr  Collier  or  Croydon.  See  A.iv.  Sa. 

Reed's  I 
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Reed's  Old  Pl.  xi.  2)S.  **  Enter  Robin  Goodfello^,  in  »  fait  tfUatber 
•*  cirfe  t9  bis  ^,  bis  face  Mnd  bands  e^hnred  rujfet  coleur^  with  a  Fi  a  u  .^ 
in  which  fcene  he  fays,  p.  241. 

What,  miller,  |re  you  vp  tgin  ? 

Nty,  then  my  flail  fiiail  ne?er  Hd. 
Robin  Goodfellow,  doathed  in  green,  was  a  common  figure  in  the  old 
dty-pageants.    Mayne's  Cityb-Match,  A.  ii.  S.vi.  edit.  1639. 

^ome  rpeeches,  fir,  in  verfe,  which  I  have  fpoke 

By  a  green  Robin  Goodfellow  from  Cheapfide  Conduit. 
P. 55.  V.  113.  Addtotbenote.]  InGniM  tbeCollxbr  orCitoir* 
DON,  perhaps  printed  before  1600,  Robin  Goodfellow  fays, 

I  lore  a  mtffe  of  Crearrie  as  well  as  they,— 

HOf  H^i  my  mailers,  no  good  fellowfhip  ? 

Is  Robin  Goodfillow  a  bugbear  grown? 
A.y.  $.  I.  See  Reed's  Old  Pl.  zi.  S54«    Again,  ibid.  p.  238. 

For  I  (hall  fleet  their  cbbaU-boWls  night  by  night. 
In  thiold  Moralities  it  was  cultomary  to  introduce  die  Devil  with 
the  cry,  be,  be,  be!  Gamm.  Gurt.  N.  Ibid.  ii.  34. 
.  P.  $6.  V.  II 8.  Add  to  the  Note.]  I  take  this  opportunity  of  re- 
Iparking,  that  the  old  pradife  of  apphuding  favourite  paffages  of  i 
timAoa  by  a  loud  hum  from  the  congregation,  which  was  cal^d  bum'^ 
ndng  afermeiif  is  remembered  by  our  author,  Apol.  Smbcttmn.  §.z. 
He  fays,  the  eflabliftied  clergy  feldom  preached  edifying  fermens  in  the 
hrgeft  churches:  *'  and  fuch  as  are  moft  RtrMMBD  and  applauded 
*•  there,  would  fcarce  be  fuffcred  a  fecond  hearing,  5rc.**  Pr.  W. 
i.  127.  I  chink  humminc  ihighc  be  revived  with  fuccefs  by  the 
inethodifts. 

P«66.  ¥.26*  In  SatMrn^j  reign/^  Sec]  Much  in  the  fame  ftrain,  in  his 
DivoRCB,  B.ii.  c.  iv.  '*  If  at  pleafure  you  can  difpcnfe  with  golden 
'*  poetic  tges  of  fuch  pleafing  licence,  as  in  the  fabled  reign  of  old 
«•  Satoxn,  kcV  Pr.  W.  i.  190. 

F#  87.  V.  142.  Habile  tbe  bee  toitb  bonied  tbigb.}  Dr  Johnfon  cen- 
forei  Gray,  who  was  a  fcholar,  for  giving  tb  adjcQives,  derived  fVom 
Ibbftanrives,  the  termination  of  participles ;  as  in  benied  Spring.  Bat 
here  is  Gray's  authority;  and  we  have  honied  agath,  in  Sams. 
Acon.  ▼.  1066.  ''  Nor  fear  the  bait  of  honied  words."  And  ho«> 
nixn  fentences  may  be  found  in  one  of  Sbakefpcare^s  Henries.  See  alfo 
El.  v.  68. 

MBLLiTASi^B  movent  llamina  verna  preces. 
That  is. 

And  vernal  zephirs  waft  Tier  honied  vows. 
P«92#  V.  161.  7bere  let  tbe  pealing  organ^  &c.]  Of  thefc  penfive  de- 
lights,  he  fptaks  in  a  very  different  tone  in  the  Anftcer  to  tbe  £ikon 
BaSilirb.  5.  xxiv.  *'  In  his  Prayer  he  [the  king]  remembered  whatf 
**  voices  of  joy  and  gladriefs  there  were  in  his  Chapel,  god's  houfe  in 
'*  his  opinion,  between  the  iinging-men  and  the  organs :«— the  vanity, 
•*  fnperllition,  and  mifdevotion  of  which  place,  was  a  fcandal  far 
^*  and  near ;  wherein  fo  many  things  were  fung  and  prayed  in  thofe 
'«  fongs  which  were  not  undcrftood,  &c."  "Again,  with  fimilar  con- 

V  z  X  •♦  tempt, 
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*'  tempt,  (.xxv.    **  His  g/ory  in  the  giudy  copes,  and  painted  win* 
«  dow8,— and  the  chaunicd  fervice.-book,  &c/*    Pr.  W.  i.  419,  jji. 
P.  118.  Add  to  the  end  of  the  note.]  The  following  notices  majr 
correal  or  illuflrate  what  I  have  fiid  about  HartJib. 

Samuel  Hartfib  came  into  England  about  the  year  1640.    His  fa- 
ther, a  Pole,  Jived  at  Eibing  in  Pruflia;  to  which  place  his  grand- 
Ather  brou^t  the  Company  of  Englifh  merchants  from  Dantzicl(« 
During  the  former  part  of  his  refidence  in  England,  he  was  worth  400/. 
a  year,  and  had  a  pcnfion  from  the  republican  parliament,  of  500/. 
See  his  Account  rfHimjelf^  1660.  Kennet's  Reg.  and  Curok.  p.  S68. 
fee  alfo  ibid.  p.  870.  871.   In   1662^  he  petitioned  the  new  par- 
liament  for  relief,  being  deHitute  of  all  fupport,  aged,  and  indrm.  Here 
he  fets  forth,  amongft  other  literary  ferviccs,  that  he  had  formerly 
*  '*  erected  a  little  academy  for  the  education  of  the  gentry  of  this  nation, 
«  to  advance  piety,  learning,   morality,  and  other  ezercifes  of  in- 
•*  duftry,  not  u/uaiin  the  common fchools.^*  Ibid.  p.  872.    This  inilitn- 
tHtion  appears  to  have  occafloned  Milton's  Tractate  on  educati- 
on, addrcfTed  to  Hartlib.    He  had  before,  in  1660,  written  to  Lord 
Herbert,  complaining  of  his  extreme  diflrefs.  He  had  loll  his  penfion, 
the  arrears  of  which  amounted  to  700 1.  He  adds,  *'  I  have  nothing 
*'  left  to  keep  me  alive,  with  two  relations  more^  a  daughter  and  a 
*'  nephew,  who  is  attending  my  (ickly  condition."   He  begs  his  lord- 
ihip  to  intercede  with  lord  Manchefter  and  lord  Annefley»  to  join  "  in 
**  making  up  fuch  an  affiance,  as  may  fave  your  and  their  moft  de- 
**  voted  fervant  from  utter  periihing>  &c."  Ibid.  I  know  not  the  event 
of  thefe  applications.  He  certainly  deferved  well  of  the  public,    fine 
he  fccms  to  have  wafted  his  fortune  in  projcds.    See  alfo  Birch's 
HrsT.  R.  Soc.  iv.  444.    Milton  in  his  Second  Reply  to  More,  men- 
tions an  infidious  Letter  from  the  Dutch  printer  Vltc  to  Hartlib. 
Prose-Works,  ii.  360.    Sec  manufcript  Letters  from  Hartlib  to  Dr. 
Worthington,  from   1655,  to  i66t,  at  Cambridge.    MSS.   Baker, 
vol.  xxix.  p.  193.  And  Catalogue  of  Pamphlets  in  Bjb^.  Harl.  p.  23. 
Some  have  doubted  about  the  time,  when  Milton's  Tractate  to 
Hartlib  was  written.    It  appears  from  his  iirft  Reply  to  More,  pub- 
lifhed  in  1654,  tb^t  it  immediately  followed  his  Books  on  Divorce, 
publifhed  in  1644.    For,  reciting  the  order  of  his  works,  and  having 
mentioned  the  Books  on  Divorce,  he  adds,  "  Institutionem  deinde 
*•  LfBERORUM,uno  opufculo  brcvius  quidem  iriillabam\  fed  quod  fatis 
'<  arbitrabar  iis  fore  qui  ad  earn  r^m,  qua  par  elTct  diligentia,  incum- 
**  bcrcnt,  &c."    His  next  work,  he  fays,  was  the  Areopaqitica. 
This  was  publifhcd  in  November,  1644.  ^^^  Prose-Works,  ii.  333. 
Mr.  Wife,  late  RadcJivjan  librarian,  had  the  Tractate  to  Hartlib, 
a  thin  quarto  in  on^  ilieer  only,  undoubtedly  the  £rft  edition;  but  I 
do  not  rcmemember  the  date,  nor  do  I  think  there  was  any,  or  even 
a  title  page.    That  it  was  printed  not  later  than  the  year   1646,  ap- 
pears from  a  quarto  volume  of  many  of  Milton's  profe  tra^s,  given  by 
himfclf,  in  that  year,  to  the  Bodleian  library  ;  in  which  this  Trac- 
tate, without  title  page,  in  one  fhecti  is  the  lafl  piece.    See  Notes 

ou 


SUPPLEMENTAL.  OBSERVATIONS.      597 

•n  the  Ladn  Odi  to  Roufe  fupir.  pi  57S.  With  what  propriety  it 
was  placed  at  the  end  of  Milton's  own  edition  of  this  volume  of  his 
^btttiSp  1675,  whence^  having  been  omitted  by  Tonfon.  it  was 
i^peated  by  Tickell  and  Fenton,  I  do  not  perceive.  A  fmall  edition 
was  printed  in  duodecimo  at  Glafgow,  in  1747. 

Dury,  mentioned  in  this  Note  as  Hartlib's  friend,  was  appointed 
in  i^49«  deputy-librarian  ander  BolilrodeWhitlock  of  what  had  been 
the  royal  library.  Wood  fays  that  Whitlock,  in  1647,  had  prevented 
the  king's  books  and  medals  from  being  fold.  Ath.  Oxon.  ii.  546. 
Pury  was  Milton's  friend  and  correfpondent.  See  Auctor.  pro  sb 
t)BFEN8.  in  the  Prosb-Works,  ii.  p.  377.  382.  Whitlock  calU 
D^ry  **  a  German  by  birth»  a  good  fcholar,  and  a  great  traveller,  &c." 
Mbm.  p.  401.  vol.  i.  edit.  1682. 

P.  124.  V.  380.  Add  to  the  Note.]  See  Note  on  Comus,  p.i86. 
A  critic  of  the  mod  confummate  Abilities  has  confirmed  bifhop  War* 
burton's  opinion,  that  Pope  plainly  copied  this  fublime  and  ele« 
gant  imagery,  and  that  he  has  Jbewn  bit  dixterity  iw  €ontending  with 
^  gre£t  ongina/.  ?opc  [zys. 

Bear  me,  fomc  god,  oh  I  quickly  bear  me  hence. 
To  wholefome  solitude,  the  nurfe  of  fenfc; 
Where  Contemplation /r«r«/j  her  ruffled  wikcs,  &c. 
On  thb  marks  of  Imitation,  i2mo.  1757.  p*43* 

P.  149.  v.  154.  —71?  fbiat  tbi  tje  with  blear  ittufion^  In  our 
author's  Reformation,  &c.  "  \l  our  underftanding  have  a  film  of 
*'  ignorance  over  it,  or  be  blear  with  gazing  on  other  falfe  glifter« 
•^ings,  &c."   Pr.  W.i.  12. 

P.I50.  V.161.  Add  to  the  Note.]  See  Apol.  Smectymn.  S.viiL 
V  Immediately  he  falls  to  glozinc,  &c.**  Pr.W. i.i2i.  And  Shake- 
fpeare's  Rich.  ii.  A.  ii.  S.  i. 

Than  they,  whom  youth  and  cafe  have  taught  to  close. 

P.  153.  v.  181.  Of  this  tangkd  toood.]  *♦  They  feck  the  dark^ 

•'  the  bufliy,  the  tancled  foreft."  Pr.  W.i.  13. 

P.  155.  v.  188.  Add  to  the  Note.]  In  a  controverfy  about  church- 
habits,  Milton  applies  Amis  in  a  much  lefs  poetical  fenfe,  Pr.W.  i. 
100.  *•  We  have  heard  of  Aaron  and  his  linen  Amice,  &c." 

P.  184.  V.  421.  Add  to  the  Note.]  Hence  an  expreffion  in  our 
author's  Apology,  which  alfo  confirms  what  is  here  faid,  ^.  i. 
**  Zeal,  whofe  fubflance  is  ethereal,  arming  in  complbat  diamond, 
•'  afcends  his  fiery  chariot.*'  Pr.  W.  i.  114. 

p.  P90.  V.  463.  Jfbin  lufty 

By  uncbajle  looks,  locfe  geftures^  &c.]  «•  He  [Chrift] 
'*  cenfurcs  an  unchaste  look  to  be  an  adultery  already  committed: 
'*  another  time,  he  paiTes  over  aflual  adultery  with  lefs  reproof  than 
*«  for  an  unchaste  look,"  Divorce,  B.ii.  c.i.  Pa.W.i.  184.  Seo 
alfo,  p.  304.  Milton  therefore  in  the  cxprcffion  here  noted,  allodet 
^0  our  Saviour's,  ■*  vui  «  BAEDaN  FTNAIKA  9^%  EHieTMHSAI  muxnu 
•/ &c."   S.  Mattb.  EvANc.  V.  28. 

P.  193.  V.  483.  — •  Kigbt'foundir^d  bere.]  So  in  Parad.  L.  B.  i. 

204. 
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204.  «*NiOHT-FouiiDER*D  ftiff.**  Where Betttle/,  who pethips  ueVCT 
faw  oar  Mafk,  would  read  NioR->»ouiiMa'o. 

P.  197.  ▼•  530.  CbartBn^d  in  tbt  facr.']  So  in  his  DivoacB>  B.  U 
pRBF.  "  A  law  not  only  written  by  MoTet,  but  char  acterbd  in  tfa 
*'  by  nature."  Pa.  W.L  167.  Sec  OatiRVAT.  Spenfcr'i  K  Q;^Tol.ii« 
p«  1 6a. 

P.  198.  V.  544.  Add  to  the  Note.]  Shakefpeare't  Sovii.xiL  6» 
When  lofty  trees  I  fee  barren  of  leaves, 
Which  tt2i  from  heat  did  cavoft  the  herds • 

Ibid.  V.  544.  Add  to  the  Note.]  Again,  in  his  RaroRis atiok, 
&c.  **  What  iRTRRWHATincs  or  interworkings  can  knit  the  minifler 
"and  the  magiftrate,  &c."  And  in  the  ARBoFAOtTiCA*  «« Know* 
"  ledge  of  good  is  fo  involved  and  m tbrwovbm  with  the  knowledge 
«  of  evil."  PR,W.i.i47. 

P.  159*  T.  994..  Fkwirs  of  mart  mingUi  tBiJ]  See  Parad.  L.  B.  it. 
%S6.  ** Flowers  of  a'',  hue."  Where  Bentley  fays,  "  0/ aJi  hue*'  U 
Bot  our  author's  oiaaner.  See  alfo  B.zi.557.  ''  Tents  of  various  hue." 
Again,  B.iv.  148.  **  Fruits  of  golden  hue."  We  have  Indeed  **  Iria- 
*'  all  hues."  B.  iv.  698.  But  the  elleipfis  is  obvious.  Sec  alfo  Lrcin. 
135.  *<  Flourets  of  a  thoufand  hues.'* 

P.  173*  V.98.  Infert  before  the  qaotation  from  Spenfer.]  AEain,  in 
Tetracuordon.  *'  A  kind  of  ravishmbrt  and  erring  fondnefs  in 
**  the  entertainment  of  wedded  leifures."  Pa.  W.  i,  22a. 
.  P.  286.  V.  4.  Add  to  the  Note.]  He  fays,  that  in  the  preceding 
Ode,  *<  His  Mufe  with  AxoELs  did  dividb  tofing."  For  there  he 
fays,  that  (he  *<  joined  her  voice  to  the  ANOEi-QuiRB,"  ▼•  ay.  See 
Voffius  on  Catullus;  who,  with  his  ufual  refinement,  and  to  juftify  a 
new  fenfe  of  his  text,  cjcplains  Horace's  Carmna  ilviiens^  bj  altbr- 
M ATE  fingivg.    See  p.  239.  edit.  1684. 

1  kuow  not  if  to  run  m  Hvifion^  a  technical  term  in  mufic,  is  here 
applicable.  Shakefpeare  fays,  Rom.  Jul.  A.  iii.  S.  v. 
It  is  the  lark  that  (ings  fo  out  of  tune. 
Straining  harih  difcords,  and  unpleaiing  fliarps  : 
Some  fay  the  larkmakea  fwect  division. 
Compare  HBNa.iv.  A.  iii.  S.  i. 

Sung  by  a  fair  queen  in  a  fummer's  bower. 
With  raviQiing  division  to  her  lute. 
Compare  Reed's  Old  Pl.  viii.  373.  412. 

P.  297.  V.  94.  Add  to  the  note.]  But  this  is  a  bad  fpelling  of  the 
French,  r^tf/r/tfi,  ufed  as  an  Englifh  word  in  Lloyd's  Cornelia,  1594* 
A.  V.  Reed's  Old  Pl.  ii.  293.    ''  And  in   the  other  grafped  his 

*•  COCTELAS." 

P.  304.  V.  18.  Add  to  the  note.]  See  more  inllaoces  in  Reed's 
Old  Pl.  vol.  v.  304.  vi.  70.  vii.  8.  x.  277.  And  in  Shakefpeare, 
johnf.  Stecv.  1778.  vol.  v.  p.  489.  feq. 

P.  307.  V.  35.  Zo  bavi  I  fan  ftme  undtr  flip,']  So  in  his  Animadv. 
Rem.  Def.   A  gardener  js  to  "  cut  his  hedges,  prune  his  trees,  look 

to 
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**  to  his  TSNDiR  SLIPS,  tod  pluck  up  the  weeds  that  hinder  their 
*•  growth."  Pr.W.L  95. 

P.  314.  V.I 9*  Add  to  the  Note,]  Oor  author  nfes  and  explains  the 
word  in  his  Prblatical  Episcofact,  *'To  controul  and  new- 
*'  PAMOLB  the  Scriptare.'^  Pa.  W.  1.37.  In  Ul{uan  Fulwell's  inter- 
lude. Like  Wit  to  Likb»  15689  Nichol  Nbwpancle  is  the  Vice. 

P.  333*  V.3.  Add  afier  the  quoution  from  Petrarch.]  And  Marino 
L*Adon.  C.  viii.  I47« 

1 11 B  a  UN  I R  d*oriente  il  ciel  fi  vede, 

P.  336.  SoNN.  v.]  The  forced  thoughts  at  the  end  of  this  Sonnet 
are  intolerable.  But  he  was  now  in  the  land  of  conceit,  and  was  in- 
fixed by  writing  in  its  language.  He  had  changed  his  native  Thames 
for  Amo.   Sonn.  iii.  9.  ^ 

Canto»  dai  mio  bnon  popol  non  inte(b« 
E'l  bel  Tamigi  cangio  col  bel  Amo. 

P,  344.  v.c.  Cries  the  ftali^reader.^'^'^']  So  in  Apoi*.  Smbctymn. 
).viii.  "  In  the  language  of  sTALL^EPisTLB  Qonienfe/'  Pa.W.i.iBB. 

n>id.  V.  9.  -—  Or  Gtfi^.l  George  Gilc{pie,  one  of  the  Scotch 
members  of  the  AiTembly  oif  Divines,  as  his  name  is  fabfcrlbod  to 
their  Letter  to  the  Belgtc,  French,  and  Helvetian  churches,  dated 
1643.  In  which  they  pray,  <*  that  the(e  three  nations  may  be  joined 
**  as  one  Stick  in  the  hands  of  the  Lord  :  —  that  all  Mountains  may 
*'  become  Plains  before  them  and  us  $  that  then  all  who  now  fee  the 
*'  Plummet  in  our  hands,  may  alfo  ^behold  the  Topr%>nc  &t  upon 
**  the  head  of  the  Lord's  hou(e  among  us,  and  may  help  us  with 
**  ihouting  to  cry,  Grate^  Graee,  to  it.*'  Rnihw.  p.  371.  Such  waa  th* 
rhetoric  of  thefe  chofen  reformers  of  reformation  I 

P.  346.  Add  to  the  note  at  bottom.]  Lady  Alke  Egertoa  was  sm* 
ried  to  that  Richard  earl  of  Carbury  to  whom  biihop  [Jeremy]  Taylor 
dedicated  moft  of  his  works ;  and  who  generouily  harboured  tho  bi- 
ihop in  his  houfe  at  Goldbn-crovb,  in  Caermartheafhire,  during  the 
Rebellion.  The  reader  who  feeks  for  minute  information*  may  read 
a  fine  charaAer  of  this  lady,  in  a  funeral  Sermon,  among  the  Ser- 
mons of  that  pious,  learned,  and  loyal  prelate.  I^ve  mentioned  the 
great  affe^ion  of  this  Lord  Carbary  to  his  I«ady,  our  Lady  Alice* 
This  farther  appears  from  a  Song,  in  **  StlcQ.  Ayres  and  Diax,oqvbs 
'*  to  fing  to  the  Theorbo-Lute  or  fiaHe  Viol  compofed  by  Mr.  Henry 
*'  Lawes  late  fervant  to  his  Majefty  in  his  pubjick  and  jprivate  Mu- 
**  ficke  and  other  excellent  matters.  The  fecond  Book.  London, 
*<  Printed  by  W.  Godbid  for  John  Playford,  and  are  to  be  fold  at  his 
*'  ihop,  in  the  Temple  near  the  Church-dore,  1 669."  See  p.  90. 
The  Song  is  called  Thb  Earl  to  tub  Cquhtcss  of  Carbury*  I 
will  cite  the  two  lad  iUnzas,  which  are  excellent  in  :he  affeded  Kyle 
of  the  times. 

When  firft  I  viewM  thee,  I  did  fpy 
Thy  foul  Hand  beckoning  in  thine  eye ; 
My  heart  knew  what  it  meant. 
And  at  the  hrfk  kifs  went ; 
Two  balls  of  wax  fo  run. 
When  melted  into  one :  Mix'd 
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Mix'd  DOW  with  thine  mf  heart  now  lies. 
As  much  love's  riddle«  aa  thy  prize. 

For  fince  I  can't  pretend  to  fiave  ■ 

That  heart  which  I  fo  freely  gave. 

Yet  now  tis  mine  the  more, 
Becaufe  tis  thine,  than  twas  before : 
Death  will  unriddle  this  5 

For  when  thou'rt  call'd  to  blifs,  • 

He  needs  not  throw  at  me  his  dart, 
'Caofe  piercing  Thine  he  kills  My  heart. 
Richard  earl  of  Carbury  facceeded  his  father  in  law.  Lord  Bgertoff, 
in  the  Prefidentfliip  of  Ludlow-Caftle :  which  I  mention,  to  inthr* 
dace  a  circumftance  much  more  to  his  honour,  that  it  the  Reftoration 
he  appointed  Butler,  author  of  Hum  bras,  to  the  Stewardfhip  of  that 
caftle,  a  very  honourable  and  lucrative  office,  while  the  principality- 
court  continued  to  be  held  there.  See  Wood,  Ath.  Oxon.  11.  453^ 
And  Whitlock,  Mbm.  p.  1 1  j;.  col.  i.  p.  i68.  vol.  1.  edit.  1681.  Bot- 
ler  had  before  been  Lord  Carbury's  fecretary.  ■ 

For  the  former  part  of  this  Note,  I  am  obliged  to  iir  John  Hawkina; 
P.  348.  Add  to  the  note  on  Lawes.]  In  the  records  of  the  moiic- 
fchool  at  Oxford,  reftored  about  1665,  after  the  king'a  return,  it 
the  following  entry  i  among  others  of  the  kind,  equally  mutilated ': 
<<  Mr.  Heniir  Lawes,  Gent,  of  his  majeily*s  chappell  royal,  and  oF 
"  his  private  mnficke,  gave  to  this  School  a  rare  Theorbo  for  finging 

"  to,  valued  at with  the  earl  of  Bridgewater's  creft  in  bra^ 

**  iu^  under  the  finger-board  with  its  cafe  :  as  alfo  a  fett  or ** 

The  carl  of  Bridge  water,  is  earl  John,  who  adkd  the  part  of  the 
First  Brother  in  Comus,  being  then  Lord  Brackley. 

Among  Lawes's  works,  I  had  omitted  the  mulic  to  Lovelace'si  Ama* 
RANTHA,  a  Padoral.    See  Ath.  Oxon.  ii.  229. 

P.  352.  V.  4.  Add  to  the  Note.]  He  has  much  the  fame  alluiion  in 
one  of  his  lateft  profc-picces,  The  ready  tv,iy  to  fftabUjb  ^  Free  Com- 
monwealth. See  Pr.W.  i,  591.  '^  Go  to  the  ant^tbou  JlHggard^*^  {m\ 
••  Solomon,  which  having  ti9  prince^  ruler^  nor  lord^  provicei  her  meat 
•*  in  the  fummer^  Sec.  Which  evidently  (hews  us,  that  they  who  think 
*'  the  nation  undone  without  a  King,  have  not  fo  much  true  fpirit  and 
**  underflanding  as  a  Pifmire  :  neither  are  thefe  diligent  creatures 
'*  hence  concluded  to  live  in  lawlefs  anarchy,  or  that  commended,  but 
**  are  fet  the  examples  to  imprudent  and  ungoverned  men,  of  a  frugal 
*'  and  felf-governing  democraty,  or  commonwealth,  fafer  and  more 
**  thriving  in  the  joint  providence  and  counfcl  of  many  inoo»« 
**  TRious  EQUALS,  than  under  the  fingle  domination  of  an  impe* 
••  rious  lord." 

Ibid.  V.  7.  Add  to  the  Note.]  Our  author  feems  to  have  taken  thia 
idea  from  a  pafTagc  in  the  Eikon,  which  he  quotes  in  his  Answer* 
$.  X.  '*  He  [the  king]  calls  the  parliament  a  many^headed  hydra  of 
•*  government,  full  of  fadlions,  dillradUons,  &c.'*   Pr.  \V.  i.  396. 

Ibid. 


SUPFLEltfENTAL  OBSERVATIONS.     6ot 

Ibid.  T.  8.  Add  to  tU  Noie.]  See  «lfo  Reed's  Old  Pl.  vii.  tjt. 
5to.  z.  }$i. 

P.  361.  V.I,  Add  to  the  Note.]  Milton,  in  his  firft  Reply  to  More, 
written  16C4,  recitei,  tmong  tke  moll  refpeAible  of  his  friends  who 
contribated  to  form  the  Commonwealth,  "  Monticotium,  Lavrin* 
^  ttvUf  fommo  ingenio  ambosy  optiroifqae  anibiit  ezpolitos,  &c." 
Pn.  W.  ii.  346.  By  M^niatutium^  we  are  to  anderfland  Edward  Mon- 
tague, earl  of  Manchefters  who,  while  lord  Kimbolton,  was  one  of 
the  members  of  the  Noufe  of  Commons  impeached  by  the  King,  and 
was  afterwards  a  leader  in  the  Rebellion.  I  beliere  he  deferred  this 
panegyric. 

P.  563.  Add  to  the  Note.]  Milton's  pamphlet  was  anfwered  in 
"  Hw  DiONiTY  of  KiKcsHiP  averted :  in  anAVer  to  Mr.  Milton*a 
«*  Jtuitf  MMd  B^WMj^  Sec.  By  Q.  S.  a  lover  of  Loyalty.  London» 
'*  Pr.  by  E.C  for  H.  Seile,  &c.  1660."  ismo.  It  is  a  weak  per* 
fiMmance.  In  tke  Dedication  to  Charles  the  Second^  the  author  fays^ 
*'  chat  the  King's  mnrther,  and  all  its  concomitant  iniquities,  were  ex* 
"  tensatedf  extolled,  and  jnftified,  by  one  Mr.  John  Milton.*'  I  have 
alio  a  pamphlet  before  me  "  A  Letter  to  Mr.  £vdyn  on  the  Conftitn- 
<*  cion  of  the  Hoofe  of  Commons."  >-*  G.  S.  is  written  into  the  t!do 
as  the  xiiihor's  name,  who  Is  an  ejeded  member  of  the  houfe  of  Com- 
mons.   I  think  he  is  not  the  fame. 

P.  )6$.  Add  to  the  Note.]  But  Milton's  profe  was  to  fofferjinother 
di^race.  A  curious  and  exa^obfervcr  of  the  minute  but  charaQerlT- 
tkal  incidents  of  his  own  timet,  has  recorded,"that  twenty-feren  Ph>- 
pofitions  gathered  from  the  writings  of  Buchanan,  Hobbes,  Milton, 
Mxter,  Goodwin,  and  others,  were  condemned  by  the  Univerfity  of 
Oxford,  aa  ftditions,  blafphemons,  and  deftru^ive  of  the  Church  and 
Sute:  and  that  on  Jnly  si,  1683,  they  wen  ordered  to  be  burnt 
in  the  comt  of  the  Schools.  See  *'  A  Compinoious  View  of  tl^e 
*'  late  tumults  and  troubles  in  this  Kingdom  for  feren  years,  &c. 
«'  fiy  J.  W.  Bfq.  Lond.  1685."  8vo.  See  p.  178.  The  initials  J.  W. 
are  for  James  Wright. 

And  here  I  cannot  negleA  fo  fair  an  opportunity,  of  gratifying  tho 
lovers  of  onr  elder  drama,  with  fome  few  particulars,  not  generally 
known»  relating  to  this  James  Wright,  who  was  one  of  the  earJicft 
hiAorians  of  the  Bngliih  ftage ;  and  perhaps  one  of  the  firft  coIleAora 
of  Old  Plays  fince  Cartwright»  whofe  colteAion  was  at  Dnlwich  col- 
lege,  I  mean  the  author  of  that  very  fcarce  and  valuable  little  piece» 
of  the  firft  edition  of  which  I  never  faw  but  one  copy,  intitled 
"  HisTomiA  HisraiotncA.  An  Hiftoricall  Account  of  the  Engliih 
**  Stagey  (hewing  the  ancient  ufe,  improvement,  and  peHeQion,  of 
*'  dfitnatick  reprafentaiions  in  this  nation.  In  a  dialogue  of  Plays  and 
*' Players. -^H^r  $lim  ffummji  jttvMt.  London,  Printed  by  G. 
*<  Croom,  for  William  Hawe  at  the  Rofe  in  Ltidgate  Street.  1699.'' 
Oftxvo.  Inthe  title-piige  of  thiscopy,  is  inferted,  in  the  author's  own 
hand.  "  By  J.  Wr."  It  contains  thirty  two  pages,  and  m  fenfible  Pre* 
face  of  fiM».  Jt  was  firft  bftoght  fbrwlird  by  Oldys  i  who  quoted  it  in 
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bis  Life  of  AUeyn  the  player  in  the  Biographia,  having  kh&rz£ktd  it 
ID  his  British  Librarian.  By  the  recommendation  of  dodor  War* 
burton,  it  was  prefixed  in  I744>  to  Dodfley's  Old  Plays,  and  it  hat 
been  lately  repeated  in  Mr.  Reed*s  accurate  and  improved  edition  of 
that  Colledion.  But  the  Preface  (hould  have  been  reprinted,  of 
which  i  produce  a  fpccimen.  *'  Old  Plays  will  always  be  read  by 
**  the  curious  i  if  it  were  only  to  difcover  the  manners  and  behavioar 
"  of  feveral  ages*  and  how  they  altered.  For  plays  arc  exadlly  like 
**  portraits  drawn  in  (he  garb  and  fafhion  of  the  time  when  painted. 
^*  You  fee  one  habit  in  the  time  of  king  Charles  the  firft:  another, 
**  quite  different  from  that*  both  ^r  men  and  women,  in  queen 
*'  Elizabeth's  time  :  another  under  Henry  the  eighth  different  from 
*<  both  I  and  fo  backward,  all  various.  And  in  the  feveral  faihions 
'*  of  behaviour  and  converfaiion,  there  is  as  much  mutability,  as  in 
"  that  of  cloaths.  Religion  and  religious  matters  were  once  as  much 
**  the  mode  in  publick  entertainments,  as  the  contrary  has  been  in  fome 
<<  times  iince.  This  appears  in  the  different  plays  of  feveral  agei : 
*<  And  to  evince  thisi  the  following  fheets  arc  an  effay  or  fpecimen.** 
But  there  is  another  piece  in  dialogue,  by  the  fame  author,  now  to- 
tally forgotten,  a  part  of  which  is  a  fort  of  prelude  to  the  laft,  en- 
titled, **  CouKTRY  Con  VERS  ATiOMs,  bciug  an  account  of  (ome  dif- 
**  courfes  that  happened  in  a  vifit  to  the  country  laft  fummer^  on  di- 
**  vers  fubje^ls:  Chiefly,  Of  The  Moderm  Comidibs,  Of  Drihk- 
•'-INO,  Of  Translated  Verse,  Of  Painting  and  Painters, 
^^  Of  Poets  and  Pobtry.  Lond.  Printed  for  H,  Bonwick,  Sec. 
**  1694.*'  i2mo.  In  the  Dialogue  on  Modern  Comedies,  he  re- 
probates the  reigning  talle  for  tragicomedy :  in  oppofition  to  the  ca* 
pricious  and  temporary  charaftcrs  of  the  comedy  then  in  vogue,  he 
U\3  there  is  no  comic  fcene  in  Shakefpeare,  **  but  we  have  it  fHll  in 
*'  admiration;**  and  ivith  much  good  criticifm,  he  prefers  the  cha- 
raftcrs  in  the  comedies  not  only  of  Shakefpeare,  but  of  B.  and  Flet- 
cher, Jonlon,  and  MalTinger,  to  any  that  have  appeared  in  the  come- 
dies written  fince  the  Relioration.  That  he  was  the  author  of  this 
piece,  1  learn  from  Hearne's  MSS.  Coll.  vol.  xvii.  p.  84.  He  was 
born  at  Yarnton  near  Oxford,  as  I  gucis  about  the  year  1-644.  ^^^ 
reafons  which  will  appear  hereafter,  he  was  probably  bred  at  Merchant 
Taylors  School.  He  was  not  of  cither  univerfity ;  but,  in  1666,  be- 
came a  ftudent  of  New-inn.  In  three  years  he  removed  to  the  Middle 
Temple,  and  was  at  length  called  to  the  bar.  His  early  and  long 
rcfidcncc  in  London,  contributed  to  furnifh  him  with  informations 
for  dramatic  hiilory  :  and  his  attention  to  the  flage,  and  knowledge  of 
the  older  adors  and  the  ancient  playhoufes,  might  have  originated 
from  his  father.  His  father,  Abraham  Wright,  was  born  in  Lon* 
don,  and  from  Merchant  Taylors  fchool,  at  eighteen,  fucceeded 
to  Saint  John's  College  Oxford,  1629.  ^^^^^  ^^  ^^^  much  effeemed 
for  his  loyalty  and  polite  literature :  and  in  1636,  when  king  Charles 
and  his  queen  Henrietta  viiitcd  Oxford,  he  was  one  of  the  principal 
performers  in  a  pl:iy  a£led  before  their  majefties  in  the  Hail  of  Saint 
John's,  intifkd  Lovers  Hospital.    He  was  alfo  the  author  of  a  co- 
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aiie  hteriodey  prefeoted  before  the  nniverfity  at  Saint  Jdhn'^,  ca]lc4 
xhe  Reform  ATioNv  about  1631.  He  appears  to  have  lived  much  in 
London,  where  he  was  for  fome  time  beneficed .-*But  not  to  wander 
coo  far  from  his  fon  J  a  mis,  with  whom  we  are  immediately  con- 
cerned. Dnring  the  fluduations  of  government,  and  afterwards,  he 
was  attached  to  the  principles  of  monarchy  in  their  moft  exteniiv^ 
comprehcnfion  f  and  from  this  circumllance  he  might  have  alfo  derU 
ved  a  prcdiieAion  for  the  theatre,  which  he  had  feen  fupprefied  by 
the  republicans.  He  was  a  ikilful  antiquary,  and  not  a  bad  poec^ 
He  podefled  many  rare  and  valuable  old  manufcripts,  fome  of  which 
he  cites  in  his  Historic  Histrionica,  and  undoubtedly  many 
Old  Plays.  But  all  his  literary  cnrioiities,  among  which  was  an  ea> 
cellent  tranfcript  of  Leland's  Itinerary  of  the  age  of  queen  Eliza- 
'beth,  and  confequently  made  before  the  prefent  mutilations  and  cor- 
ruptions, were  unfortunately  confumed  in  a  fire  in  the  Middle-Tem- 
ple, 1698.  See  Prep.  Hearnc's  Lei.  Itin.  edit.  1710.  p.  zvi. 
Hii  correfpondence  with  Hearne,  chiefly  in  reference  to  the  publica- 
tion of  the  Itinerary,  is  in  the  Bodleian  Library.  Orio.  LsTTERa, 
fol.  Codd.  Rawlins  W.  2.  He  died,  almoft  eighty,  about  1715* 
His  works,  befide  what  I  have  mentioned,  are  thefe.  **  A  Pobu» 
^*  being  an  effay  on  the  prefent  Ruins  in  S.  Paul's  Cathedral,  by  J. 
*'  Wright,  Lond.  i668«"  4to.—- **  History  and  Antiquities  of  the 
.'^Gionty  of  Rutland,  Sec.  Lond.  1684."  foL  Soon  followed  by 
*'  Additions,  &c.  1687."  Again,  by  **  Farther  Additions,  Lond. 
''Printed  for  the  author,  1714.*'  This  is  a  performance  of  muck 
labour  and  refearch. — '*  A  new  defcription  of  the  city  of  Paris,  in 
*•  two  Parts,  out  of  French.  Lond.  1687.''  8vo.  It  is  anonymous  ; 
but  Hearne  attributes  it  to  our  author,  Coll.  MSS.  ut  fupr.  vol* 
zvii.  p.  84.—^  Verfes  anniverfary  to  the  venerable  memory  of  his 
*<  ever  honoured  Father,  &c.  1690."  8vo.'«--"Monasticon  Akcli- 
^*  CAVUM,  or  the  Hidory  &c."  This  is  an  accurate  epitome  in  Englifli 
of  Dugdale's  MonaiUcon,  Lond.  1693.  foi.  In  the  Dedication  he  fays, 
'*  Warwickfhire  has  produced  two  of  the  mod  famous  and  deferving 
''  writers  in  their  feveral  ways  that  England  can  boaft  of,  a  Dugdale 
"  and  a  Shakespbar."— <*  Three  Poems  of  S.  PauPs  Cathedral,  viz. 
'*  The  Ruins  [recited  above].  The  Rebuilding,  The  Choirc,  1697." 
fol, — *'  Phoenix  Paulina,  a  Poem  on  S.  Paul's  Cathedral.  [AnomJ 
Lond.  1709."  4to.  '*  BuRLEY  on  the  Hill,  a  Poem  by  Ja.Wr.'*  410. 
No  date.  This  was  afterwards  included  in  his  lad  Additions  to  his 

RUTI'ANDSHIRE. 

Wpod  cites  a  diiHch  of  an  Elegy,  which  Wright  wrote  on  the 
^eath  of  John  Goad^  a  learned  Mailer  of  Merchant  Taylor's  Schools 
who  died  1689.  Ath.  Oxon.  ii.  839.  Goad,  of  whom,  fays  Wood, 
Wright"  was  a  great  admirer,"  died  a  papift:  and  whiles  a  youn^ 
Hudent  at  Saint  John's  in  Oxford,  was  diftinguifhed  as  a  capital  a£lor 
in  the  coUege-plays.  Hearne,  who  knew  and  refpedted  Wright^  in< 
forms  us,  that  he  wrote  StriAures  ou  Wood's  Atheka,  but  that  they 
rsmain^d  19  mj^nufcript,  MSS,  Coll,  vol,  zx.  p.  i^^.    Frginapia- 
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Siafciipt  CQtr^  by  Hearnc,  dittd  17 19*  in  Dr.  RawUi|fia*»  copj  of 
Wrighl*!  Rviiu  in  S.  Paul's  CATHiPftAtt  it  appeart,  iktc  Wiifbit 
•  few yeara  before  liis  death,  gave  Hearne  a  compkaecaulogiie o£ iui 
works ;  and  that,  on  appJicauon,  Jke  kad  formerly  rafafed  this  £sfcm 
to  Wood»  as  an  injodicious  biographer.  Sec  alfo  Ucarac'a  1AS& 
Coll.  vol.  judv,  p.  83^  zv.  p.  42.  zl.  p-  15* 

P.  450.  Add  to  the  lafLNpte.]  Milton  is  fatd  to  have  beea  a  Ihief 
founder  of  the  Ck/b^n  Hggd  CM,  a  feftival  which  began  to  be  held  oa 
the  thirtkth  of  Jannary  dufing  die  nfnrpation,  in  oppofitibn  to  BUkof 
JnxMiy  Dr.  Hammond,  and  other  divines  of  the  chnrch  of  Bng^cno^ 
who  met  privately  to  celebrate  that  day  with  fiiftinff  and  a  fum  of 
prayer.  See  Sacair  HisToav  or  tbi  Catvas  Hbad  Cf-vn,  by 
one  who  icems  to  be  well  acquainted  with  anecdotes  of  thofe  dayti 
Load.  1703.  Haal.  Misc.  vi.  554.  For  provocations  like  theic,  10 
mention  no  worie,  it  was  natnnd  for  the  reAored  powers  to  nialiain. 
He  however  eicaped,  yet  not  withoat  difficulty.  1  an^  tidd  by  Mr. 
Tyers,  from  good  anthority,  that  when  he  was  under  pesfccutioft  with 
Goodwbf  his  fiiendsy  to  gain  time,  made  a  mock«fnneiml  for  Umi 
and  that  when  maturs  ¥Kre  fettled  in  his  favour,  and  the  aliair  was 
khown»  the  king  laughed  heartily  at  this  artifice. 

P»4$j.v.57.  See  Note  ELi.  55.  b  Milton's  youth,  the  faOuonaUt 
^ices  of  walking  £»>  Ladies,  were  Hyde^ark,  and  Grays-ion  WaJki. 
This  appears  from  fir  A.  Cokain,  Milton's  contempomiy.  PbasfS, 
^nd.  i66x.  lamo.   Written  much  earlier.  A  young  Lady,  ho  iayr, 

P-$S»        ■       • 

'  Frequents  the  tbeaten,  HiDa-PARc,  orelstalkes 

Away  her  pretious  time  in  Gray's  imn  walks. 
Agab,  p.  38. 

Take  your  unpsid  for  coach,  and  to  Hi  de -Pa  a  a. 

And,  Madam,  when  the  cuckowe  fings  pray  hark,  J^c. 
And,  in  ^e  fame  poem,  p.  39* 

Go  into  G1AT8  INN  WALKS,  and  you  fhall  fee 

Matters  for  fatyres  in  each  companie ; 

This  Lady  comes  to  fhew  her  new  fine  gown. 

And  this  to  ice  the  gallants  of  the  town : 

Mofk  psrt  of  gentlemen  thither  repair,  &c. 
4sua  to  his  Miftrefs.  p.  48. 

When  you  into  Hide-Parki  do  go,  all  there 

To  follow  the  race- riders  do  forbear,  ice. 
P.  49a.  Add  to  the  note.]  Wood  aiTerts,  that  Salmafios  had  no  le- 
ward  for  his  book.  He  fays,  that  at  Leyden  the  king  fent  doAor  Mor- 
ley^  afterward  bifhop,  to  the  apologia,  with  his  thanks,  *'  but  not 
«'  with  a  purfe  of  gold,  as  John  Milton  the  imfM4knt  fyar  reported.** 
Arn.  OzoN .  ii.  770. 

P.5oa.  Add  to  the  i^ote.]  This  fine  addrefs  to  ChriMna  is  in  Marvellli 
MiscaLLANBovs  PoBMs,  fol.  Lood.  1681.  p.  134.  Where  it  follows 
other  Latin  poems  of  the  fame  c)a&  and  fubjeft:  and  is  immediately 
pitcidad  by  «  latin  diftich  intitled,  {m  £f#ioum  OM^vai  Crom- 
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wiLLT,  **  Heceft  qnc  totiet,  &c."  Then  comes  this  e^gram,  thiett: 
iotitled  <*  In  eMttdem  Rtf^nm  Soedae  tnnfimflkni.*'  Thtic^Q4  diftick 
is  cfaer»  tkiu -printed, 

Cernis  qoas  menii  dart  fab  ctffide  nigts  :' 
-^VfK^  fenex  irmif  impi|^  ony^* 
It  undoabtedlf  belonged  to  MarveU,  and  in  the  To  tut  RiAOij^ 
tbefe  poens  are  (aid  by  his  pretended  wifc»  Mafj*,  to  be  *'  piii^cM' 
**  according  to  tho  ezaft  copies  of  mr  late  dear  bujba^dt  UBder  lupi. 
'«  own  Jiand-writing,  StcJ^  Qat  ftc  Manrell's  Woku,  Lond*  .410^ 
1766.  to]  .iii.  p.  480. 

P.  547.  Add  to  tne  note.]  It  moft  be  owned,  diat  this  minium 
of  Miltonf  lately  purchafed  by  fir  Jo&iaa  Reynolds/  ftrongjy.  reuim^ 
bles  Vandyck's  piaace  of  Sdden  in  the  Bodleian  libnuy  at  Oxford  a 
gad  it  is  highly  probable  that  Cooper  ibould  hare  executed  a  wiifffr 
tore  of  Selden,  aa  a  companion  to  the  heads  of  other  heroes  of  t^ 
commonwealth.  For  Cooper  painted  OliTcr  Chunw^U,  in  the'pofi^ 
fioB  of  the  FranUand  famuy  3  and  another,  in  prqUe,  at  Oevodlifr^ 
hode:  Richard  Cromwell,  at  Strawbeny-hill :  Secretary  Thadow, 
belonging  to  Lord  James  Cavendifli :  and  Iretofi,  Cfomweliy  geMfa|9 
sow  or  late  in  the  colledlon'  of  David  Polfitill*  dqaiie.  Cooper  «aa 
painter  to  ihe  party,  if  fach  a  party  could  have  a  painter^  1t*lie  infa^ 
rence,  however^  might  be  applied  to  prore,  that  this  hoad  U  Cofipe^ 
ininiature  of  Milton. 

P.  552.  V.  4*  Ezponge  the  Note. 

P.  579*  Add  to  end  of  the  Paragraph.]  Wood  mentions  our  libra- 
rian Roufe,  as  conveying,  in  1626,  an  old  hoftd  to  Pembroke  collegjp 
Oxford,  which  was  converted  into  Lodgings  for  die  Mafter  of  that 
college,  then  recently  founded  in  Broadgate  Hall ;  and  which  Rotife  - 
had  jttft  purchafed  of  Dr.  Clayton,  preferred  from  Ae  Principality  of 
that  Hall  to  the  Mafterihip  of  the  new  college.  Htit.  Vohr.  Qxott. 
ii.  336.  col.  2.  I  recite  this  anecdote,  as  it  feems  to  fagg<>ft  a  coi^ 
jefture,  corroborated  bv  other  eircumftances,  that  die  librarian  w^ 
related  to  Francis  Roufe  tbovtmentioned,  the  prefbyterian  provoft  of 
Eton,  who  was  bred  in  Broadgate  Hall,  and  at  his  death  in  16579 
{became  a  liberal  benefaAor  to  Pembroke  icoAege. 

P.  c8o.  Corredt  the  former  part  of  this  Note.  For,  on  a  near^ 
infpection,  it  is  Fr^dt,  in  Milton's  manoicript  at  Qxibra«  But,  aao»' 
uphorically,  with  the  ftme  fcnfe  as  /hMii,  the  fnppofed  original 
reading. 


ORIGINAL 
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Original  Various  Readings. 

IN  the  Library  of  Trinity  College  Cambridge,  is  a  tliin  folio  m^ 
nufcript,  marked  Miscell.  R.ii.49.  It  13  fplendidly  boand,  and 
to  the  infide  of  one  of  the  covers  is  pafled  a  paper  with  this  infcrip- 
tion.  **  Membra  haec  eruditiffimi  et  pene  divini  poetae  olim  mifere 
^'  disjefla  et  paffim  fparfa,  poftea  vero  fortuito  inventa,  et  in  anam 
"  denao  collegia  a  Carolo  Mason  ejufdem  Collegii  Socio,  et  inter 
*'  Mifcellanea  repotita,  ea  qua  decuit  religione  confervare  voloit  Tho- 
**  MAS  Clarke,  nuperrime  hujufce  Collegii  nanc  vero  Medii  Tern* 
*' pli  Londini  Socius,  1736/'  Do£tor  Mafon,  abovementioned,  who 
Wat  alfo  Woodwardian  profefibr  at  Cambridge  *,  found  thefe  papers 
tmong  other  old  and  negle^ed  manufcripts  belonging  to  Sir  Henry 
Newton  Puckering,  a  conHderable  benefaAor  to  the  Library  ^.  Befide 
plans  of  Paradise  Lost,  and  (ketches  and  fabje^ts  for  poetry,  all  in 
Milton's  own  hand,  they  contain  entire  copies  of  many  of  our  author^s 
fmaller  poems,  in  the  fame  hand,  except  in  a  few  inftances,  exhibit- 
ing his  nrit  thoughts  and  expreffions,  and  moft  commonly  his  own 
conredlions  of  them  according  to  the  prcfent  text.  All  thefe  variations, 
bnt  imperfedlly  and  incorredlly  printed  by  fiirch,  are  here  given,  with 
other  notices,  from  a  more  minute  and  careful  examination  of  the 
manufcript. 

Lycioas.  fol.  30-«-34. 

y.  lo.  Who  would  not  iing  for  Lycidas,  he  toell  knew* 
V.  2Z.  To  bid  fairc  Peace  be  to  my  fable  ihroud, 
V.  26.  Under  ihe  glimmtring  eye-lids  of  the  morne. 
V.  30.  Oft  tin  the  tven-fiarre  bright 

Toward  heaven^s  defcent  had  floapt  his  burmp9t  wheel. 
V.  47.  Or  froft  to  flowrcs  that  their  gay  buttons^  wear. 
V.  53.  Where  the  old  bards  the  famous  Druids  lie. 

«  He  dicH  D«c.  18,  »770.   Aged  71, 

1*  He  had  fo  great  an  afTcftion  tor  this  college,  in  which  he  bad  been  educated,  that  in 
his  eightieth  year  he  defired  to  be  rradmitted :  and  re/jding  there  a  whole  fumnier,  pit- 
fented  to  the  new  library,  juft  then  finiHied,  his  own  coIle£lion  of  books,  amounting  to 
near  four  thouland  volunDes.  He  was  ion  of  fir  Adam  Newton,  tutor  to  Prince  Heory ;  and 
many  papers  written  by  that  prince,  or  relating  to  him,  aro  involved  in  the  collection.  Sir 
Henry  took  the  name  df  Puckerinr?  in  remembrance  of  his  uncle  fir  Thomas  Puckering  of 
WarwickHure,  a  learned  and  accooipiifhed  man,  brother  in  law  to  fir  Adam  Newton,  Ion 
of  lord  Keeper  Puckering,  a  companion  of  the  ftudies  of  prince  Henry.  Many  of  the 
books  were  prefcnts  to  the  prince  from  authori  or  editors.  In  Dr.  D^port't  Hok^  sci- 
ticivA,  a  poem  is  addrefled  to  this  preferverof  Milton*s  Manufcripts,  Ad  D.  Htnneum 
Puckeringum,  alias  Newi«num,  Equ'ttem  baronittum,  Cantabr.  1676.  8vo.  pp.  iii.  aij. 
This  fir  Henry  had  a  fon,  pupil  to  Dr.  Duport  at  Trinity  collegCi  but  who  dkd  before 
bis  father. 

c  Beaumont  and  Fletcher,  The  two  Nobli  Kinsmen^  A.iii.  S.  i.  vol.  x.  p.49« 
edit,  1750. 

,■  O  queen  Emilia, 

Freiherthan  May,  f%irerter 
Than  her  gold  ivttoks  00  the  boughs,  ■■■ 

Shakeffeaie, 
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y.  58.  What  could  the  g9Uin4>ayr*d  CMope 

For  her  inchattnting  foOy 

When  jjhibeheld^  the  gods  far^fightid  bee. 

His  goarie  fcaipe  mole  downe  the  Thracian  he. 
Where  goarj^  with  the  fubftitution  of  vtjage  foifcalpe^  was  a  corredUon 
from  divine  vi/age. 

V.  69.  Hid  in  the  tangles  of  Neaera*«  haire. 
V.  85.  Oh  fountain  Arethufe,  and  thou  Jmootb  flood, 

5f//.fliding  Mincius.  — 
^m$9tb  is  then  altered  to  fanfd^  and  next,  to  honored.    Andy^.flidin|(. 
to  ffnootb'i[\6xTi%, 

V.  105.  ScrauPd  ore  with  figures  dim.  —— 
Jntorought  is  marginal. 
V.  1 29.  Daily  devours  apace,  and  little  fed^ 
Votbing  is  expunged. 

v.. 1 38.  On  whofe  frefh  lap  the  fwart  Har  ftintl;)  looks. 
At  firft  JParely^  as  at  prefent. 
V.  139.  Bring  hither  all  your  quaint  cnamel'd  eyes. 
V.  142.  Bring  the  rathe  primrofe  that  unwedded  dies^ 

Colouring  the  pak  ebeek  of  nniijerfd  kve ; 

And  that  fad  fioure  that  fttwe  ♦" 

7o  torite  bis  own  woes  on  the  vermeil  graine  :       '  - 

Next  adde  Narcijfus  that  ft  ill  weeps  in  vaine ; 

The  woodbine,  and  the  pancie  freakt  with  jet. 

The  glowing  violet. 

The  eowftip  wan  that  bangs  his  penfive  head. 

And  every  bad  that  /orria^s  Mverie  weares. 

Let  daffadiliiea  fill  their  cups  with  teares» 

Bid  amaranthus  all  hit  beautie  ihed. 
Here  alfo  well-attir^d  woodbine  appears  as  at  pr9fent,  altered  from  garifi 
eolumbine  :  and  fad  embroidery^  an  alteration  oil  fad  eftoebeon^  inftead  of 
fcrrow*s  Uverie. 

V.  153.  Let  our  fad  thoughts  dally  with  falfe  furmife. 
V.  154.  Ay  mee,  whilft  thee  the  foods  and  founding  feas. 
V.  157.  Where  thou  perhaps  under  the  bnmmi/tg  tide. 
V.  1 60.  Sleep'il  by  the  fable  of  Corineus  old. 
But  BeUerus  is  a  correction. 
V.  1 76.  Liftening  the  unexpreilive  nuptial  fong. 
In  Milton's  own  hand. 

I  add  ail  the  roanoicript  readings  of  Lycidas,  retained  in  the  Cam* 
bridge  edition  1638,  but  afterwards  rejedled. 

V.  26.  glimmering.  V.30.  ev'n  ftarre.  W^^i,  bnrniflst.  V,53.  «*7]&/ 
•'old  bards  "  V.69.  ^  Hid  in  the  unglcs."  \ .  i  ^y .  bnmming.  Vaao. 
«« iLi///if  (aid.''  -. 

Shakefpearci  Haml.  A.i.  S.  iii. 

The  canker  galls  ike  infants  of  the  fprbg 

Too  oft  before  their  BVTTONa  be  difelos'dL  .       ■ 

Browne,  Bkxt.  Past.  B.  ii.  S.  iii.  p.  6i«  edit.  1616.     ,,   .,  j,^ .'. 
F1ora*s  choilb  avTTQNt  of  a  milet  djre« 

Sec  Kot^  on  Ltcio.  v.45« 

AacADEs, 
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AtCADBI.  foLl.  Jr}. 

Tit.  **  Purii  rf  n  mnjkt^  or  StttcffUttameBtt  Ae**^ 

V.io.  2hw  fiemi  gnhii  kX itkift 

And  detraSon  from  her  praifct 

Left  thtn  htlfe  Jbi  h^th  expreft  i 

Envie  hid  btr  hiii  the  reft 
V.  1 8.  ^utii  like  t  goddeft  bright. 
V*  J}.  Ctres  diftfi  not  give  her  ods  i 

Who  would  bavi  thought  this  clime  hed  held* 
V.  41*  ?%9^  tHrtuis  wb'ub  duU  fame  hath  left  untold. 
V.  44*  For  know»  by  lot  from  Jove  I  bavi  the  power. 
V*  47.  In  rin^ets  quaint.  — — 
V.  49*  Of  noifome  windi,  mr  Uaftiog  vapours  chill. 
V.  50.  And  from  the  Uwis  bruih  off  th^  evH  dew. 
V.  6a.  Hath  tbMd  fiwrtM&tie,  theu  lifteo  L 
la  Milton's  own  hand. 

C  0  M  u  s.  fbl.  1 3*^29. 
Stags-oihs'cti  oh.  **  A  gM^rdisn  f^t  «r  damoi^  [eaiers.] 

Atfer  Y*4f  *'  In  regions  mild,  &c»"  TMe  iiAes  are  inferved)  bufi  croflcd 

Jmidfi  tb^  HiJfifiMn  lardmtt  nr  tobojk  bmrks 

Bi^Md  witb  9t30r  mud  akfiutil  Jmgs^ 

Btimall  rtfis  gttm,  mut  iyadutb, 

Audfrmu  rfg§ld$n  rsndf  vn  wb%f$  fain  trti 

f Ar  Jeahe'h4ihnft  drdgm  iwr  keff$ 

HU  umntbantvi  €ji  \  unund  thi  verge 

Audfatred  Smits  ef  tbis  bUifuU  ifie^ 

Tbe  jeahus  ocean^  tbat  M  river ^  vrindes 

Mii  firre  extended  armeSf  tiil  eaitb  fteefe  fall 

Hm^  bis  wafi  Jieed  tbe  wild  Aibuaiqne  filisf 

And  baife  tbe  flno  unfadm^d  ftygimn  feole. 

But  fifi^  I  wets  n$t  fine  ie  cntrt  your  mender 

Witb  dtftant  werids^  nnd  firange  removed  climes, 

Tet  tbence  leeme^  and  9ft  frem  fbence  heboid, 
V.  J.  Tbe  fmoake  and  ilir  of  this  dini  narrow  fpot. 
After  V.7,  '*  Strive  to  keep  up,  &c/'  this  line  was  inferted,  but  crofled 

Beyond  tbe  written  date  ofmortall  cbange. 
V.  14«  That  Jbews  the  palace  of  xternity. 
V«  1 8.  But  to  my  bntfiteje  new.   Neptune  wbofe  fway. 
V.  21.  Tbe  rule  and  title  of  eacb  fea«giit  ifie. 
V.  28.  The  greateft  and  the  beft  of  all  bis  empire. 
V.  41  •  By  oM  or  modera  bard,  in  hall  or  bowre. 
V.  c8.  Whom  therefore  ihe  brought  up  and  nam^d  bim  Comut* 
V.  62.  And  in  thick  eevert  of  black  ^^^^  imbowrU 

Ezcells  his  mother  at  her  poUnt  art. 
Covert  is  written  firft,  <hen  finlter. 
V.  67.  For  moft  46e  tafte  ilmmgh  weAe  intemperate  tUrft. 

V.7J 
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V.  72.  All  other  parts  remaining  as  hefire. 
V.  90.  Niereft  and  likelieft  to  give  prafnft  aide. 
V.  92.  Of  virgin  fteps.    I  mull  be  vicwlcflc  now. 
Virgin  is  expunged  for  batefuIL 

Staob-direction.  <*  Qo€s  0tf/.— -Comas  enters  with  a  charming  rod 
"  and  glaffe  of  liquor  y  with  his  rout  4// headed  Hke/(ri»f  wild  beafts; 
**  thire  garments^  fome  like  men*%  and  fome  like  womin*9.  They  come 
**  on  in  a  toili  and  antick  fajbion.     Intrant  Ikm^ki^trm^ 
V.  97.  In  the  ftcepc  Tartarian  ftrcame. 
V.  99.  Shoots  again  ft  the  northern  pole. 
Di^  is  a  marginal  correction. 
V.  io8.  And  quick  Law  toitb  her  fcrupulous  head. 
V.  1 14.  Lead  with  fwift  round  the  months  and  years. 
V.  1 17.  And  on  the  yeUow  fands  and  ihelves. 
T4/ino  is  altered  to  tawnj. 
V.  122.  Night  has  better  fweets  to  prove, 
V.  133.  And  nukes  a  blot  of  nature. 
Again, 

And  throws  a  blot  ore  all  the  aire. 
V«  1 34*  Suy  thy  polijbt  ebon  chaire 

Wherein  thou  lid'ft  with  Hecatt, 

And  favour  our  clofe  jocondrii, 

Till  all  thy  dues  bee  done,  and  nought  left  out. 
V.  144.  VTith  a  light  and  frolic  round. 

Stagb-direct  ion.  <*  The  meafure,  inawild^  rude^  and  wanton  anticJt,** 
V.  1 45*  Breake  oF,  breake  off,  I  hear  the  different  pace 

Of  fome  chafte  footing  neere  about  this  ground  ; 

Some  virgin  fure  benighted  in  thefe  wooda. 

For  fo  I  can  diftinguifli  by  myne  art. 

Run  to  your  ihrouds  within  thefe  braka  and  trees. 

Our  number  may  affright.  — ^ 
This  difpofition  is  reduced  to  the  prefent  context :   then  follows  a 
Stage-direction.    "  They  aUfcatter.** 
V.  1 5 1 .  —  Now  to  my  trains. 

And  to  my  motber*s  charmis.  —— 
V.  J 5 3.  —Thus  I  hurle 

My  powdered  fpells  into  the  fpungie  air. 

Of  power  to  cheat  the  eye  with  height  illuHon, 

And  give  it  falfe  praefentments,  e(/e  the  place. 
And  &lind  is  written  for  jleight. 
V.  1 64.  And  hugge  him  into  nets,      '  ' 
V.  1 70.        -  If  my  ear  be  true. 

V.  175.  When  for  their  teeming  flocks,  and  garners  full. 
V.  1 8i.  In  the  blind  alleys  of  this  arched  wood. 
V.  1 90.  Rofe  from  the  hindmoft  wheeles  of  Phoebus'  ebaire. 
y.  193.  They  had  ingag'd  thire  youthly  lleps  too  farre 

To  the  foone-partinig  light,  and  envious  darineft 

Had  ftolne  them  from  me.  — — » 

4H  V.  199, 
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V.  199.  With  cvcrlafting  oylc  to  give  thire  li^ht. 
V.  208.  And  ayrie  toungs  that  lure  nigbt-tcantkrers^ 
y,  214.  Thou  flittfiring  angel  girt  with  goidea  wings. 

And  thou  un/potted  forme  of  chatty, 

i  fee  ye  vrfibly,  and  whiU  1  Jet  jee^ 

fbh  dujkjt  h^iifto  is  a  faradije^ 

And  htaven  g^tes  ore  mj  head :   now  I  beleeve* 
V.  219.  WouJd  fend  a  gliftcring  ebernb,  if  need  were. 
V.  231.  Within  thy  ayrie  cell. 
Cell  is  in  the  margin. 

Before  Comns  fpeaks,  at  v.  244^  is  this  Staob-directiom,  '*  Cm 
•«  lo9kes  in  and  f peaks.** 

V.  252.  Of  darkncflfe  till  Jhe  (miVA. 

V.  257.  Scylla  would  weepe^' 

Chiding  her  barking  waves  into  attention. 

V.  268-  Liv^ft  here  with  Pan  and  Sylvan. 

V.  270.  To  touch  the  projpering  growth  of  this  taH  wood. 

V.  279.  Could  that  divide  you  from  thire  uiheriog  hands. 

V.  280.  They  left  mttcearird  on  a  graffitf  tiirf. 

V«  304.  To  help  you  find  them  9ut. 

V.  3 10.  Without  fure  fleerage  of  wcll.pra6liz'd  htU 

V.  312.  Dingle  or  buihie  dell  of  this  wide  wood. 

V.  316.  Within  thefc  Jhroudie  limits.  — r— * 

V.  321.  Till  further  quell  he  made. 

V.  329.       ■     Square  this  tryal. 

After  V.  330,  Stagb-oirection.  •«  Exeunt.'^The  tW9  hr$tiers  Ente 

y.  340.  With  a  long-levclPd  rule  of  ftreaming  light* 

V.  349.  In  this  fad  dungeon  of  innumerous  boughs, 

V.  352.  From  the  chill  dew,  in  this  dead  foHtude  ? 

Perhaps  fomc  cold  bankc  is  her  boulftcr  now. 

Or  'gainll  the  rugged  barke  of  fome  broad  elmc 

^bc  1  canes  her  thought  full  head  mufing  at  our  unkindnejfe  : 

Or  lo/i  in  wild  amazement  and  affright. 

So  ftires^  as  did  forfaken  Pro/erpine^ 

When  the  big  wallowing  flakes  of  pitcbie  chads 

And  darknejfe  wound  her  in. 

I  Br.  Peace,  brother,  peace.  I  do  not  think  my  filler,  &c. 
Dead  Jolitude  is  alfo   furroundihg  ':vild.    Some  of  the  additional  li 
(v. 3 50.— 366.)  are  on  a  fcparate  (lip  of  paper. 

V.  362.  The  date  of  grief. 

V.  365.  TT'/Vfclfdclurion. 

V.  371.  Could  (lirrc  the  ftable  mood  of  her  calme  thoughts. 
V.  384.  Walks  in  black  vapours  y  though  the  noon -tide  brand 

Blaze  in  the  fummir-Jolfiiee . 
V.  390.  For  who  would  rob  a  hermit  of  his  heads^ 

His  books,  or  his  haire  gowne,  or  maple-diih  ? 

V.  400. Bid  me  think. 

V.  403.  Uninjured  in  this  vajl  and  bidesu!  wild. 

V.4 
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V.  409.  Secure  without  all  doubt  or  queftim :  w^ 

I  could  he  willing^  though  nnv  Vth*darki^  to  trie 

A  tough  encounter  with  the  Jhaggiefi  ruffiau^ 

That  lurks  by  hedge  or  lane  of  this  deud  circuit . 

Tc  hatfe  ber  by  my  fide^  though  I  were  fun 

She  might  he  free  from  per  ill  where  fie  is. 

But  where  an  equal  poife  of  hope  and  fear. 
For  encounter  he  had  firfi  written  paffado^  and  hopes  and  femrtm 
V.  415.  As  you  imagin,  brother:  (he  has  a  hidden  Urength. 
V.  421.  She  that  has  that,  ii  clad  in  compleate  fteele ; 

And  may  on  every  needfull  accident ^ 

Be  it  not  dm  in  pride  or  wilfull  tempting^ 

tt^alk  through  huge  forreils  and  unharboarM  heaths^ 

Infamous  hills,  and  fandie  perilous  wilds  ; 

Where,  through  the  facred  awe  of  challitie. 

No  favage  feirce»  bandite,  or  monntaneere* 

Shall  dare  to  foile  her  virgin  puritie. 
V.  428.  Yea  ev^n  where  very  defolaiion  dwells. 
V.  433.  In  fog,  or  fire,  by  lake,  or  moinrie  fen. 

Blue  wrinckled  hag,  or  ftubborne  unlaid'ghot. 
V.448.  That  wife  Minerva  wore,  aternul  virgin. 
Then,  unvanquijh^d^  then,  unconquer*d, 
V.  452.  With  fuddainc  adoration  of  her  pureneffe. 
Then,  bright  rajes^  then,  blank  awe. 
V.  454.  That  when  //  finds  a  foul  iincerely  fo. 
V.  465.  And  moft  by  the  lafcivious  zGt  of  fin. 
V.  471.  Oft  feene  in  charnel  yaults,  and  monuments^ 

Hovering^  arid  fitting  by  a  newe-made  grave. 
V.  481.  Lift,  lifi,  met  bought  I  heard. 

V.  485.  Some  curPd  man  of  the  Jword  calling  to  hit  fellowf. 
V.'490.  Had  heft  looke  to  his  forehead:   here  he  brambles, 
Stage-direction.  **He  hallows  :   the  guurdiau  djumon  hsUows  i^uke§ 
•*  and  enters  in  the  habit  of  a  ftfepherd.*^ 
V.  491.  Come  not  too  neerie ;  you  fall  on  pointed  (lakes  ellf* 
V.  492.  Dam,  What  voice,  &c. 
V.  496.  And  fweetned  every  mu(k-rofe  of  the  vallej. 
V.  497/  How  cam'ft  thou  hcere  good  fl?epherd  f  — *— 
V.  498.  Leapt  ore  the  peuue.  — — 
Then,  ^'^// fold."   Then,  «W^/ foldr 
V.  511.  What  feares,  good  Jhepherdf  — • 

V.  513.  riltcll  you. 

V.  523.  Nurtured  in  all  his  mother's  witcheries. 

V.  531.  Tending  my  flocks  liard  by  \*xkCpaftufd  lawns. 

V.  545.  With  fpreading  hQncy-fuckle.  — 

Or  blowing, 

V.  553.  — —  Drowfy  J%^/</  iSxtdz. 

V.  563.  Too  well  I  mi^  perceive.  -~* 

V.  574,  The  he^lefe  binocent  lady.  — 

4H1  V.6o5« 
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V*  605.  Harpyea  and  Hydra's,  or  all  the  motaftroot  higgs  * 

Twixt' Africa  aiid  Inde,  I'le  find  him  out. 

And  force  him  to  n/ea/i  bis  new-got  prty. 

Or  drag  him  by  the  curies,  and  c/esvi  his  fcal^ 

Dnon  to  the  hips*  ■'■ 

V.  61 1.  But  here  thy  ftitU  can. do  thee  fmall  jrW//« 
V.  614.  He  with  his  bare  wand  can  unqstilt  thy  joynt9», 

And  crumble  every  fineto, 

V.  627.  And  fhew  me  iimples  of  a  thoufand  bues^. 

V.  636.  And  yet  more  med'cinal  than  that  antient  Moly 

Which  Mercury  to  wife  Ulyffes  gave. 
V.  648.  As  I  will  give  you  as  we  go,  [or,  on  the  tody']  you  may» 

Boldly  affkult  the  necromantik  hall ; 

Where  if  he  be,  with  fitddaine  ptodence 

And  brandifht  6/ade  ruih  on  him,  breake  his  glaiTe* 

And  powre  the  lufhious  fotion  on  the  ground, 

And  feifc  his  wand.  — — 
V.  657.  — —  /  follow  thee. 

And  good  heaven  caft  his  hejt  regard  upon  ns. 
After  V.  658,  Stacb-direction.  «« The  fccnc  changes  to  a  ftatcly 
*'  palace  fet  out  with  all  manner  of  deliciouinefs  :  tables  fpread  with 
*<  all  dainties.    Comus  is  difcovered  with  his  rabble :  and  the  Lady  fet 
«•  in  an  inchanlcd  chaire.   She  offers  to  rife.!' 
V.  661.  And  you  a  ftatue/x/,  as  Daphne  was. 
V.  662.  Fool,  thou  art  overproud^  do  not  boaft. 
This  whole  fpeech  of  the  Lady,  and  the  firft  verfe  of  the  next  of 
Com  us,  were  added  in  the  margin  ;    for  before,  Comus's  firft  fpeech 
was  uninterruptedly  continued  thus, 

•*  Root-bound,  that  fled  Apollo.    Why  do  you  frown  ?  *' 
V.  669.  That  youth  and  fancie  can  beget. 

When  the  brijke  blood  growes  lively.  ■ 
V.  678.  To  life  fo  friendly,  and  io  coole  to  thirft. 
Foor  ladie  thou  haft  need  of  fome  refreftjing. 

Why  fhould  you,  &c.  — — 

*  Monftcrs.  Tcrrours.  So  in  B,  Fletcher's  Prilastkk,  A.v.  S,i.  vol,  i.  p.165.  edit. 

My  pretty  prince  of  piippcts,  we  do  know. 

And  give  your  Greatnefs  warning,  that  yoa  talk 

No  more  fuch  Bug-wok ds.  i 

And  ioShakefpeare'sCyMBK LINK,  A.  v.  S.iii, 

Thofe  that  would  die  or  ere  refill,  are  grown 

The  mortal  bugs  o*th*  field. 
Where  fee  inftances  collected  by  Mr.  Steevens.    An4  Hznr .  vi,  P.  i« 

For  Warwick  was  a  bug  that  fear'd  us  all. 
That  is,  «'  a  mQnfltr  that  frighted  us.'*  Our  author's  Repokmat.  *'  Which  it  the  bvc 
<*  we  fear."  Pkosx-wohics,  i.  15.  See  alfu  Reed's  Old  Pl.  iii.  134.  See  ahb  the 
WiNTKas  Tali.  And  Spenfer,  F.  (^ii.ifi.  20.  —  xii.  15.  Phacr  tranflates  Virgirs 
*'  Furiis  agitatus  OreHes,"  Oreftti  baytedwat  with  buccxs.  i£N.  iy.  471.  The  word  ii 
in  Chaucer,  "  Or  ellis  that  blacke  bucgys  wol  hym  ttkc."  N.  Pb,  T,  lo^i,  Urr, 
^  As  inLYCiDAa,  v.  135. 

4  Their  belli  attdfl^oreti  of  a  THOviAKP  livis. 

After 
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After  V.  679,  the  nine  lines  now  Handing  were  introduced  inftced  of 

••  P00re  hdie^  &c,"  as  above. 

V.  687.  That  haji  been  tiHd  all  day,— • 

V.  689.  — -^  Htere  fair  Virgin. 

V.695.  —  Qgg^i^' headed  monfters^ 

¥.698,  With  vifor*d  falfliood  and  huCc /orgeriif. 
V.  707.  To  thofe  budge  dodori  of  the  Stoick  gotone. 
V.  712.  Covering  the  earth  with  odours  ^ndwiib  fruites^ 

Cramming  the  feas  with  fpawne  innumerable. 

The  feildi  with  cattell^  and  the  aire  with  fowU. 

V.  717.  To  adorn  her  fons. , 

Bat  dak  is  the  hv^  reading,  then  adorn^  then  deck  again. 
V.  721.  Should  in  a  pet  of  temperance  feed  on  fetches. 
But  puife  was  the  firil  reading.   At  laft,  refumed. 
V.  727.  Living  as  Nature's  baftards,  not  her  Tons. 
V.  732.  The  fea  orefranght  would  heave  her  waters  up 

Above  the  Jiars^  and  th'  unibught  diamonds 

Would  fo  bcftudde  the  the  center  with  thire  lights 

And  fo  imblaze  the  forehead  of  the  deep. 

Were  they  net  taken  thence^  that  they  below 

Would  grow  enur'd  to  day^  aqd  come  at  laft. 
V.  737.  Lift,  lady,  be  not  coy  ■,  ner  be  cofen'd, 
V.  744.  It  withers  on  the  ftalk  and  fades  away, 
V.  749*  They  had  thire  name  thence;  coarfe  beetle  krews» 
Y.  7^1.  The /ample. —^ 

V.  755.  Think  what,  and  &ok  upon  this  e§rdial  julep* 
Then  follow  verfes  from  v.  672—705.  From  v.  779,  to  806,  the  lines 
are  not  in  the  manufcript,  but  were  added  afterwards. 
V.  807,  This  is  mere  moral  fluffs  the  very  lees 

And  iettlings  of  a  melancholy  blood  : 

But  this,  &c. 
After  V.  813,  Stagb-diriction.    <*The  Brothers  rufli  in,  JMke  hia 
**  glafle  dewn  :  the  fiapes  make  as  though  they  weuid  refft^  but  are  all 
**  driven  in.   Damon  enters  with  them** 
.  V.  814.  What,  have  you  let  the  falfe  inchanter  pafs  f 
V.  816.  —Without  his  art  ttvte^. 
V.  818.  We  cannot  free  the  Lady  that  remains. 
And,  here  fits. 

V.  821.  7 here  is  another  way  that  may  be  us*d. 
V.  826.  Sabrina  is  her  name,  a  goddefs  chafte. 
Then,  a  virgin  chafte^  then,  a  virgin  pure. 
V.  829.  She,  guiltleBTe  damfel,  flying  the  mad  perfuite. 

V.  8  3 1 . To  the  ftreame. 

But  firft  ••  the  flood:^ 

V.  834.  Held  up  thire  white  wrifts,  and  receav^d  her  in. 

And  bore  her  ftraite  to  aged  Nereus'  hall. 

•  MUton  «ppeui  to  have  founded  cvff  as  a  diffiUabk ;  as  alfo  coarfi  at  v«  749.  infir. 

V.«4S' 
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V.  84$«  Helping  all  urdiin  blaftst  and  ill  luck  figneSt 

That  the  flirewd  medling  elfe  delighta  to  Inwi  i 

And  often  takes  our  eattil  witb  firMngt  pinehes. 

Which  flic,  &c. 

V.  849.  Carrol  her  goodnelTe  lond  in  Uvdy  layes. 

And  l^ely^  from  lively. 

V.  85 1.  Of  panfifis,  and  of  hmui  daffadils. 

V,  853.  Each  clafping  chaiine»  wxti/icrit  holding  ijpell. 

V.  853,  In  bononr'd  virtm^s  caufe :  this  will  I  trie. 

Before  v.  857,  is  written,  "  To  be/aid.** 

V.  895.  That  my  rich  tobeeles  iklayes. 

V.  910.  Vertum  Ladle,  look  on  me. 

V.  921*  To  waitc  on  Amphitrite  in  her  bowre* 

V.  9^4«  May  thy  eryfialvrwcs  for  this. 

V.  927.  That  tumble  dovvnt  from  fnowie  bills. 

V.  948.  Where  this  night  are  eome  in  fiate. 

V.  951.  All  the  fwains  that  near  abide. 

y.  956.  Come  let  us  hade,  the  ftars  are  high. 

But  Night  reigan  monarch  yet  in  the  mid  ikic. 
STiiGB-DiRECTiONS.   "  Exeuttt. — Thc  fcene  changes  and  then  is  prse^ 
**fented  Ludlow  town  and  the  Prefidents  caftle:  then  entor  country 
*'  dances  andfucb  like  gambols^'  &c.    At  tbofe  fports  tb$  Damon  with  the 
two  Brothers  and  the  Lady  enter.,  Tbe  Damon  fings!* 
¥.962.  Of  nimbler  toes,  and  courtly  gui(e» 

Sucb  as  Hermes  did  devife. 
After  V.  965.  NaSTAOB-DiRBCTioN,  only  '♦  ASnng.^ 
V.  971.  Their  faith,  their  temperance^  and  truth. 
But  patience  was  firft  written,  and  reftored. 
V.  973.  To  a  crowne  of  deathlcffc  Says. 
After  V,  975,  Stage-direction,  "  fbe  damon  fings  or  fayi^* 
V.  979.  Up  in  thc  plain  fields  of  thc  (ky. 
V.  98a.  Of  Atlas  and  his  nieces  three. 
V.  984.  This  verfe  and  three  following  were  added. 
V.  990.  About  the  myrtle  alleys  fling 

Balm  and  caflia's  fragrant  {mclls. 
V.  992.  Iris  there  with  garnijbt  [or  garijb^  bow. 
V.  995.  Than  her  purfled  fcarf  can  fliew. 

Yellow f  watcbetf  greene^  and  blew. 

And  drenches  oft  with  manna  [or  Sabaan']  dew 

Beds  of  hyacinth  and  rofes, 

Where  many  a  cberub  Joft  repofcs. 
What  relates  to  Adonis,  and  to  Cupid  and  Pfyche^  was  afterwards 
added. 
V.  1012.  Now  my  mejfage  [or  buifneffe\  well  is  done. 

The  Whole  of  Comus,  with  the  corre^Uons  and  additions,  is  in 
Milton's  own  hand-writing. 

I  add  the  manufcript  readings  of  CoMT78,  retained  in  the  firfl  edi* 
tioii  1637,  but  afurwarda  altered. 

V. 195. 
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V.  195.  Stolm.  V.  214.  Fiittering.  V.  i^i.  ••  Sbi  fmilM,"  V.472, 
Hovering.  V.  5 1 3.  **  I'll  tell  jw.**  V.  608.  Or  cUavi  iu/cfi/fe  dmm  to 
ibe  bippes. 

At  a  80LBMH  Music,  fol.  4.  5. 
Tit.  '*  S^:  at  a,  &c." 
y.  3*  Af/>/  your  cbo^/t  word:,  and  bappieft  fouudfl  employ, 
Bead  things  with  inbreath'd  fenfe  able  to  pierce* 
Jnd  as  jour  equal  raptures^  temper* dfweet^ 
In  bigb  mifterious  fpou/all  meet ; 
Snatcb  us  from  earth  atobiie. 
Us  of  ourfelves  and  native  woes  beguile. 
And  to  our  hish-rajs'd  phantafie  prefent 
That  undiftarbed  fong,  &c. 
V^  1  o.  Where  the  bright  Seraphim  in  trifle  row. 
y.  1 4.  With  thofe  juft  fpirits  that  wear  iU  bboming  palms, 
Hymnes  devout  zxxdfafred  pfalms 
Singing  everlaflingly  1 
While  all  the  ftarry  rounds  and  arches  blue 
Refound  and  echo  HaUeUs  t 
That  we  on  earth,  &c. 
y«  1 8.  May  rightly  anfwere  that  melodious  noife. 
By  leaving  out  thofe  barfb  illfounSngjarres 
Of  clamorous  fin  that  all  our  mufick  marres  i 
Jnd  in  our  lives  and  in  our  fong 
May  keepe  in  tune  with  heaven,  ^c. 
y.  28.  To  live  andfing  with  him  in  endlefle  mome  of  light. 

There  are  three  draughts,  or  copies,  of  this  Sono.  All  in  Mtlton*t 
own  hand-writing. 

Upon  THE  Circumcision,  fol.  8. 
There  are  no  variations  of  any  confequence  in  this  Ode,   It  is  in 
Milton'3  own  hand-writing. 

On  Time.  fol.  8. 
Tit.  "On  Time.   7o  hefet  on  a  ehck^cafe.^  "^ 

In  Milton's  own  hand. 

On  the  forcees  of  Conscience,  Sec.  fol.  48. 
V.  3.  ^-The  vacant  whore  pluralitie. 
V.  17.  Crop  ye  as  clofc  as  marginal  P— — s  cares. 
That  is,  Prynne's, 

This  piece  is  in  the  hand-writing  of  Sonnet  zvii.     See  below, 

SoNN.  vii.  fol.  6. 
No  variations  except  in  the  fpelling.    In  Milton's  own  hand  :   wh9 
begins  the  firil,  fifth,  and  ninth  verfes,  with  great  letters  ;  all  the  reft 
with  fmall. 

SoNN.  viii.  fol.  9. 
Tit.  «•  On  his  dore  when  the  Citty  expeBed  an  affault.'*   Then,  as  at 
prefent:  with  an  addition  of  the  date  1642,  aftervi^Rrds  ezptmged. 
V.  3.  If  fT^rdced  of  honour  did  thee  pleafe. 

This  Sonnet  is  written  in  a  female  hand.  Only  the  fecond  title  is 
by  Milton.  Sonn, 
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"SONN.  IX.   foho. 

Tit.  ••TaaLady." 
V.  7.  Aod  at  thy  kkoming  vertue  fret  their  fpleen. 
V.  1 3.  Opens  the  dore  of  blifle  thi^t  hour  of  night.  - 
All  in  Milton's  own  hand-writing. 

SoNN.  z.  fol.  9. 
Tit.  ''  To  the  Lady  Margaret  htyV   All  in  Milton's  own  hand, 
SoNN.  xi.  fol.  43« 
Tit.  *'  On  the  detra8i§n  wbicb^  &c."  As  we  have  given  it. 
V.  1.  Iwritt  a  book  of  late  call'd  Tetrachordon, 

And  foeaf^d  it  clofe,  both  matter,  form,  and  Hyle : 
//  went  off  well  about  the  town  awhile. 
Numbering  good  wits^  but  now  //  feldom  por'd  on* 
V.  10.  Thofe  barbarous  names.—*— 
Then  rougb^beton,  then  rugged. 
Ail  in  his  own  hand, 

SoNN.  zii..  fol.  46. 
V.  4.  Of  owls  and  buxzards.^-^-^^ 
V.  10.  And  bate  tbe  truth  tvbereby  tbrfft>ouldbe  free. 
All  in  his  own  hand. 

Son.  ziii.  fol.  43.  45. 
Tit.  **  To  my  friend  Mr.  Hen.  tawes, /r^.  9.  1645.  Oik  the  pubKjb^ 
ingofhu  aires.*' 
V.  3*  Words  with  juft  notes,  tvbicb  till  tben  m^d  to  fcan, 

.     With  Midas'  eares,  misjoining  ihort  and  long« 
Or, "  Wbin  mofi  wert  us'd  to  lean." 
V.  6.  And  gives  tbee  praifc  ahot^e  the  pipe  of  Pan. 
To  after  age  thou  fhalt  be  writ  a  man, 
7b6tt  didft  reform  thy  art  the  chief  among. 
Thou  honourfl  vers,  and  vers  mull  lend  her  wing, 
V.  1 2.  Fame,  by  tbe  Tufcan's  Icav,  fhall  fct  thee  higher 
Than  old  Cafell^  whom  Dante  woo^d  to  fing. 
Two  copies  of  this  Sonnet  are  in  Milton's  hand  :  a  third  in  another, 
a  man's  hand.  Milton  had  an  amanuenfis  on  account  of  the  faiiurt  of 
his  eyes. 

SoNN.  xiv.  fol.  45. 
Tit.  "  On  the  religious,  &c.  As  we  have  given  it- 
V.  3.  Meekly  thou  didll  refign  this  earthly  clod 

Oi  ftejb  and  fin,  which  man  from  heaven  doth  (ever. 
V.  6.  Strait  followed  thee  the  path,  that  faints  have  trod 
Still  as  they  journeyed  from  this  dark  abode 
Up  to  the  realm  of  peace  and  joy  for  ever. 
Fmh  Jhoto'd  the  vfgy,  zn^Jhe  who  law  them  bed 
Thy  handmaids,  &c. 
V-  1 2.  And  fpoke  the  truth.—— 

There  are  two  copies  of  this  Sonnet,  (one  corrcftcd,)  in  Milton's 
own  hand :   a  third  in  another^  a  man's,  as  pf  Sonn.  xiil, 

SoMii. 
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SONN.  XV.   fol.  47. 

Tit.  «*  On  the,  &c,  ^/  tbifiegtof  C9lcbeftir.*' 
V.  2.  ^/f^////  each.— ^ 

V.  4.  WbUb  daiiiit  remotdft  kitigs. 

V.  5.  Thy  firm  anihaken  virtui.'r^-^ 
V.6.  -— Tifrfl^^i^.neiir  rebellioni  raifc 

Their  hydra  beads,  afid  the  fals  north  difplays 
Her  broken  league,  to  Impe  tbeir  ferpent  wings. 
V.io.  For  what  can  war  but  indlefs  war  ftill  breed. 
Till  trutb  And  rigbt  from  violence  be  freed. 
And  publick  faith  chard  Uom  thcfiamefuU  brand 
Of  publick  fraud.' 
This  Sonnet  is  in  Milton*3  own  hand. 

SoNN.  zvi.  fol.  47* 
Tit.  "  To  the  Lord  General  Cromwell,  May  1652.  On  tbt  Froffails 
**  9f  certaine  mini  ft  en  at  tbe  c§mmittee for  propagation  of  tbi  gojpeii.** 
V.  I .  Who  through  a  cloud 

Not  of  war  onlie,  but  detraSOons  rude. 
V.  5.  And  on  tbe  neck  of  crowned  fortune  proud ^ 

Haft  rear'*dgod^s  tropbies  and  bis  work  purfued. 
As  we  have  given,  inftead  of  **  And  fought.-—''  [See  Notes.] 
V.  7.  While  Darwen  ftreame.— • 
V.  9.  And  twenty  battles  more.      ■ ' 
V.  1 1..  No  lefs  renowned  than  war.  >'  «■ 
V.  1 2.  ^-^"^Witb  fecular  chains. 

This  Sonnet  is  in  a  fenule  hand,  unlike  that  of  Sonn.  viii, 
SoNH.  xvii.  fol.  48. 
V.  I.  ——In  fagc  counfeloidi. 
V.  7.  jind  to  advife  how  war  may,  bed  upheld. 

Move  by.' 
V.  9.  Befides  to  know 

Wbat  power  tbe  cbnrcb  and  wbat  tbe  civill  meanst 
Tbou  teacbeft  Sefi,  wbicb  few  bave  ever  doni» 
Afterwaids  thus, 

Botbfpirituall  pgwer  and  civilly  wbat  eacb  means^ 
7bou  baft  learn'd  well,  a  praife  wbicb  few  bave  wont 
Laftly,  as  in  our  text. 
V.  13.  Therefore  on  ^y  fir  me  hand  religion  leai^s 

In  peace^  and  reckons  thee  her  eldeft  fon, 
fiut  at  firft,  rigbt  hand. 

Thia  Sonnet  is  in  a  female  hand,  unlike  either  of  the  two  Uft* 
[SoKVBTS  xviii.  xix.  xx.  do  not  appear.] 
SoNN.  xxi.  fol.  49. 
The  four  firfl  lines  are  wai^ting. 
V.  8.  ^nd  what  the  Swedes  intend.— *«• 
In  the  hand  of  a  fourth  woman,  as  it  Teems. 
SoNN.  xxii*  fol.  49. 
V.  3.  Bereft  of  /fi*/.— . 

4I  V.4-' 
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